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HHPEAUCJIOBHUE

«nen Muxauna baxtnHa m BBI3OBEI XXI CTOJIETHS: OT AUAJIOTHUECKOTO
BOOOpaKEHUS K MOTM(POHUYECKOMY MBIIIICHUIO» — MO/ TaKUM Ha3BaHueM B Ca-
pancke, B MopaoBckoM rocynapcrseHHoM yHuBepcurere uMm. H.I1. Orapésa 5-10
utons 2021 r. mpoxoamna XVII Mexnaynapoanas baxtunckas koHdepeHus, Ha
KoTOpo# BeicTynmiio Oosiee 100 yueHbIx u3 pasHsix crpad mupa: ot CIIA, bpasu-
nuu, Kanaael 1o ABcrpanuu, Anonuu, Kurtas, eBponerckux CTpaH M, KOHEYHO,
0axtuHoBebl Poccun. C 0AHON CTOPOHBL, 3TO CTAJIO aKTOM MOKJIOHEHUS BEJIHUKO-
My YeJIOBEKY, MbIcIUTENto0, ¢puiocody u dunonory Muxanny Muxaitnosuuy bax-
tuHy (1895-1975), ocTaBuBIIEMY BelMUailliee HAyYHOE HACIEANE, KOTOPOE BIIOX-
HOBJISIET HA TBOPYECKHUE UCCIIENOBAHNS YK€ HE OJHO noKoJieHue. C npyroi cropo-
HBI, 9TO OBLI IPaHAMO3HBINA MPA3AHUK MBICIH, MOKA3aBIINMA, Kak Ujen baxTuHa He
TOJIBKO JKMBYT, HO M aKTUBHO Pa3BUBAIOTCSA B MHUpE. B-TpeTbux, W 3TO cieayer
MOIYEPKHYTh, U3MEHUJIICS MOAXO0J K TBOpuecTBY baxTuHa: yimen gpopmanusm, ObL1
yBuieH «¢uionor B ¢unocopun u ¢unocod B dunonoruw» (B.JI. Maxiun).
W, B-ueTBepTHIX, 0CO00 3HAYUMO 3TO MEPONPUATHE UMEHHO AJis1 ropoja CapaHcka
u Mopnosckoro rocynapctseHHoro ynusepcurera uMm. H.II. Orapésa: B TeueHue
Hesenu 0axTUHCKUM (GopyM ObLIT CPEeAOTOYMEM TOPIKECTBA TYMAHUTAPHOU MBICIH
Poccun u mupa.

[Touemy Capanck? [louemy MOpHOBCKHMII YHMBEPCUTET IOJYYHIINA IPABO
nposecTH 3ToT hopyM? B crenax MopaoBckoro yauBepcuteta 6osee 20 neT mnpe-
nojasan baxtuH, paboTanu U MpOAOIIKAIOT TPYIUTHCS BEAYILUE POCCHUIICKUE HC-
cieoBareu OaXTUHCKOrO Hay4yHoro Hacienus. B MopJoBckoMm yHHMBeEpCUTETE
oTKphIT LlenTp M.M. baxTuHa, rimaBHas 3ajadya KOTOPOrO — OCBOECHHUE U aKTyaJIH-
3alMsl TEOPETUYECKOI0 HACJIEeIUs MBICIUTENS] BO BCEM IOJHOTE: COXPAHSIOTCS
KHUTM W MEMOpPHAJbHBIE BEIIM YYEHOTO, BEAETCS AaKTUBHAs Hay4YHO-HCCIIe-
JIOBATENIbCKass padoTa Mo M3y4YeHUI0 Ouorpaduu MBICTUTENS, KOHIICHTPUPYIOTCS
BOCIIOMUHAHUSI U apXMBHbBIE 3aIIUCH, & TAK)KE KOHCIEKTbI JICKI[UH, TPOUYUTAHHBIX
baxtuneiM. B CapaHcke yCTaHOBJIEH MaMATHUK baxTMHY — NepBbId M Ha CEro-
JTHSIIHUA J€Hb eIUMHCTBEHHbIA B Mupe. C 2019 r. muzmaercd HaydHbIA KypHal
«baxTUHCKUN BECTHUKY.

Capanck cbirpan Oonbliyto poJib B xu3HM baxTtuna. OTeuecTBeHHas Mpo-
BuHIMS B juie CapaHcka crniacia baxTuHa OT KaTakiInu3MOB BPEMEHH, «Ha JOJITUE
rofibl TpuUrpesa, 4Tsd €ro, JOBEpUB €My, HEIaBHEMY CChUIbHOMY, Kadeapy...»
(B.H. Typ6un). A mbl, coBpemeHHUKH baxTuHa, 1eHCTBUTETHLHO YTUM €TO 32 WC-
KIIOYUTENbHYIO KU3HECTOMKOCTb, MYJIPOCTh, TaJaHT YUYEHOT0, INIyOUHY €ro Tpy-
JI0B, 32 BBICOKHI MPUMEP YEJIOBEUYHOCTH B OOILEHUU CO CTYACHTaMU M KOJUIera-
mu. U ropaumcest, yto baXTHH c03[1a1 HEKYIO «BHU3UTHYIO KApTOUYKY» HE TOJIBKO



Mop10BCKOMY YHUBEpPCHUTETY, HO U CapaHCKy, CTaBIIEMY ISl POCCUICKOTO U 3a-
pyOEKHOTO Hay4YHOTr0 MUpa «ropogom baxtuna.

B ¢dopyme mpunsiim ydactue Bemymme OaxtuHoBennl: Kpeitr bpanauct
(JIonmon, Benukobpuranus), 'anun TuxanoB (Jlonaon, BenukoOpurtanus), Ken
Xupuikon (Barepnoo, Kanaga), Kapun Omepcon (Ilpucron, CILIA), Cso-xa Jly
(IManxait, Kurait), Cepreit Cannnep (M3pawnb), EBrenuit Marycos (/lenasep,
CIIA), Burtammit Maxmun (Mocksa, Poccus), Hukonait HukonaeB (CaHkT-
[lerepOypr, Poccus), Baragumup Hosuko (Mocksa, Poccus), I'puropuii Tynb-
ynHckuil (Cankt-Ilerepoypr, Poccus), Banepuit Troma (MockBa, Poccust), Oner
Ocosckuii (Capanck, Poccus).

B uuncne ocnoBHbix 3amau XVII Mexnynaponnoit baxTunckoil koH(pepeH-
MU ObUIO OOCYXKJEHHE HAYYHOIo, OOIIECTBEHHOTO U KYJbTYPHOTO 3HAYCHUS
TBOPUYECKOro Haclienuss baxTuHa; akTyanusanus €ro B COBPEMEHHOM IMOJMKYJIb-
TYPHOM MHPE; paCCMOTPEHUE MEPCHEKTUBHOCTU UAEH MBICIUTENS I Pa3BUTHUA
I'YMaHUTAPHBIX HAYK B YCIOBUSX IIOOANHM3AIMU; aHAIU3 TpaHchopMaiuu o0paso-
BaTEJILHON Cpe/Ibl, YKPEIJICHUE COTPYIHMYECTBA OTECYECTBEHHBIX U 3apyOeiHBIX
UCCIIEIOBATENIbCKUX IIEHTPOB, BY30B M aKaJIEMUYECKHMX HHCTUTYTOB Ha OCHOBE
M3y4YeHUs U NIPUMEHEHUs uaei baxTrHa B mOMCKE OTBETOB Ha BbI30BBI X XI cTose-
TUS.

B pamMkax OCHOBHBIX HampaBlieHU KOH(EepeHIUn ObUI0 3aciylIaHo
18 mueHapHBIX JOKIAM0B, pabdoTanu 12 mnaneneidt, B ux uucne: «buorpadus
M.M. baxTuHa B COIIMOKYJBTYPHOM KOHTEKCTE»; «M.M. baxTtun B MupoBoi (u-
nocodumny»; «M.M. baxtun kak ¢unonor», «Maen M.M. baxtuna u npooyiemsl me-
JIarOTUKU 1 ncuxosioruny; «XKusup uaen M.M. baxTnHa B COBPEMEHHOM MUPE».
Kpome Toro, ObutM npoBeAeHbl OHIANH-CUMIIO3UYMbL: «baXxTUHCKHE HIen auajo-
ru3Ma B TpakTUKe y4yuTens» B Snonuu; «Jluamormdyeckuit MeToj MOHUMAaHUS
MPaKTUKU: JTUAJOTHYECKUM 0OMEH MEXy AucIuILIna» B Hopoit 3enanaun u AB-
CTpaJiuy, a TakXKe OT/AeNIbHAasA MaHelbHas nuckyccust «O J00BH M M30BITKE BUE-
Hus B nuanoru3me baxtuna» B Hopeeruu, SAnonun u Hoso#t 3enanaun. Kaxabiii
JIOKJIaJl ¥ BBICTYIUICHUE COMPOBOXIAIN AECATKH BOIPOCOB, KOTOPHIE BBI3bIBAIN
MHTEPECHEUIINE NPOJOKUTENbHBIE IUCKYCCUMU.

Y4acTHUKHU U3 Pa3HBIX CTPaH U KOHTUHEHTOB FOBOPHIIM O PEAIbHOW KU3HU
uneil Muxauna baxtuHa B coBpeMeHHBIX (UI0cO(CKUX, (DUITOIOTHIEeCKUX, Te/a-
TOTUYECKUX U MCUXOJOTUYECKUX, KYJIbTYPOJIOTHYECKUX HCCIIEIOBAHUAX, O TIPUME-
HEHUM UX B PEAIbHBIX MpakTukax. OTMeYanoch, 4YTO B MEPBBIC IECATUICTUS HOBO-
IO TBHICSYEIICTUS OKOHYATEJIbHO OIPENeINiIach 3HAYUMOCTh Mjen baxtuHa. Pyc-
CKHMU MBICIIUTENb CTal OJHUM U3 Hau0oJIee [IUTUPYEMBIX YUEHBIX HE TOJIBKO B OTE-
YECTBEHHO, HO U B 3apy0exHOI ryManutapuctuke. M kak BbIBOJ 3By4aso yTBEp-
JKJIEHUE O TOM, 4To Hacieaue Muxauna baxtuna, baxtuHckas uaes auanora, bax-
TUHCKOE CJIOBO HMMEIOT HEMNPEXOsiiee HaydHOe, KYJIbTYpHOE U OOIIECTBEHHOE
3HAYCHHUE.

Kpyr BbIHECEHHBIX Ha 00CYXAeHNE KOHPEPEHIINH TPOOIIeM eIlie pa3 CBUIe-
TEJILCTBYET 00 0c000 ponu uaei baxTrHa B CTAHOBJICHUM HOBOTO MBINUICHUS, B
OCO3HAHWM €AWHCTBA KYJIbTYphI, HAyKH, oOpa3oBaHusi U TBopuecTBa. [Ipm 3TOM
MOTYEPKUBAIIOCH, YTO CErofHs B mupe, B Poccuu, u, B 4acTHOCTH, HA KOH(DEpEH-



IIUW TIPOUCXOJIUT OTKA3 OT IITAMIIOB, HapabaTHIBAIOTCS HOBBIC MOAXOABI B OaXTH-
HoBeZieHUU. Co0op U KapHaBall, [uajor U ¢puiaocodus MOCTyIKa, XPOHOTON JI0pO-
r'vl JIM0O XPOHOTON MYTH — M3BECTHBIE KaTeropuu baxTuHa, HO MBI YCIBIIIATU Ha
KOH(epeHIIMU COBEPIIEHHO HOBBIM MOBOPOT B UX OCMbICIeHUHU. Tak, ¢puiocodsl u
KYJbTYPOJIOTH Hapsiy ¢ TEOPETUUYECKUMU MpoOIeMaMu, TAaKUMHU Kak (uiocodus
MOCTYIKa C Pa3IMYHBIMU CHEHU(PUKALMSIMU BHYTPU ITOTO KOHTEKCTa (COIUANb-
HBI CAMOKOHTPOJIb, TOJPKEHCTBOBAHUE U HPABCTBEHHBIN CYOBEKT, MOpaibHasi OT-
BETCTBEHHOCTH, (DEHOMEHOJIOTHSI TIOCTYIIKA, HPABCTBEHHBIC M3MEPECHUSI XPOHOTO-
na, MH(POTBOPYECTBO W KYJIbTypHas NaMsATh W JAp.), pPacCMaTpUBaId HUICIO
BHEHAXOJIMMOCTH, CMBICIBI «f» 1 «/lpyroro», acrieKTel TEXHOKYJIBTYPHOU CHHIY-
JSPHOCTH, MOTUGOHUIECKYI0 HHAKOBOCTh U MOJU(POHNIECKOE MBIIIICHUE, THATI0-
rudeckyro ¢unocodpuro u Ap. Ounonoru, npeacTapisis baxTUHCKUE UIEU B JIUTE-
paTypOBEICHUU, CYMEIIH BBIJICTUTh OY€Hh MHOTO HOBBIX ITpoOJieM, KOTOphIE Kaca-
JIMCh TIPEXK/IE BCETO MOKUCKA KOHIENTYaJIbHOCTH B JIUTEPATYpHOM TBOpUecTBE. Pac-
CMAaTpUBAJIACh peuenius baxTUHCKUX U1 B COBPEMEHHOM JIMTEPATYPOBEICHUN:
CXOXKJICHUE U OTTAJKUBAHUE; KAHPOBBIE MapajlIeNId B €BPOIICUCKUX JIUTEPATypax;
Teopusi poMaHa baxTuHa u ee BKJIaJ B TEOPHUIO METANpPO3bl. MHOTHE HOKIAbI ObI-
JIM TIOCBSIIIIEHBl KOHKPETHBIM TMHCATEISAM JIMOO JUTEPATYPHBIM IMPOU3BEICHUSM,
MPOYUTHIBAS X MO/ MPEJIOMIICHUEM OaXTUHCKUX CMBICJIOB: BOKPYT U BHYTpH ['0-
roiist; Jles IlymnsaHckuit 1 Muxanin baxTuH; XpOHOTOII pOMaHa — XpOHOTONUS TI'O-
pOJia U HAYKU; PETpe3eHTalUsI CMEXOBOM KYJIBTYPhI B TOPOJCKON Tra3ere; momdo-
HUAYECKasi MHAKOBOCTh B «3aparyctpe» @. Humue; «/Ipyroi» B ycTHOM moatnye-
CKOM (DOJIBKIIOpE; MPEAOK — aHTUIIO — «BTOPOE s» U AP.

[Tcuxomnoru u megaroru o0Cy>K1aiu MpoodJIeMbl TUATOTMYECKOMN MeIarOTUKH,
UCCIIEIOBATENbCKUN Y KPUTHUYECKUM JUATIOT KaK UHCTPYMEHT pedieKCuu U 00y-
YEHUSI, «TUAJTOTUUECKUE METOJIUKIY B IIIKOJILHOM 00pa30BaHUU U JIP.

Muxaun baxThuH — pyCCKUUA MBICIUTEND, HO €r0 UJIEU U3MEHWIIA UHTEIUICK-
TyaJbHBIM M KYyJbTYPHBIM KIMMAT MUpaA. Ero Tpyabl — KMBOW MCTOYHUK CHII U
BJIOXHOBEHHUS I HECKOJIBKMX TNOKOJICHMM HccienoBarene. Tak, Ha CeKUuH
«Kuznp uaeit M.M. baxTuHa B COBpEMEHHOM MHPE» ObUIM aKTyaJu3UPOBAHBI
CleyIone TeMbI: penenius Mbiciu baxtuHa B bpasunuu, ku3Hb OaXTHUHCKUX
uaen B Kurae, xponoronuueckas Bcrpeua ¢ baxTUHBIM Ha ITOpPOTe U Ap.

Takum oOpa3om, MeCTh JHEW y4aCTHUKH KOH(MEPEHIIMH CBOUMH HIICSIMH CO-
3MaBajil OaxTUHCKYIO aypy, OaXTUHCKUH BO31yX, OaXTUHCKOE MPOCTPAHCTBO,
HACBIIAs €r0 HOBBIMHU JUAJIOTHUYECKUMHU CO3BYUHMSIMHU, HAYYHBIMU PE30HAHCAMU H,
kak orMerun ['.JI. Tynpumnckuit (Cankt-IleTepOypr), — «pagocTbio y3HaBaHUS
pasBuTus uaen baxtuHay.

Tak, B.JI. Maxnun (MockBa) peasioRKu JJIsl OCMBICICHUSI B TIEPBBIN Ke
JIeHb OJIECTSIIYIO KaTETOPUIO «TBOPAILEE COZHAHKEY, MPUAAB €l TYT Ke «XOPOBOU
xapaktep». OHa ObUTa MOAXBayeHa, aKTMBHO pa3BUBAjach U TOJITBEPKIAIACH
YYaCTHUKAMU B BBICTYIUICHHSIX, B PACKPBITUU CBOUX 3asIBJIEHHBIX TEM.

C.A. CmuproB (HoBocubupck) kak Obl 0000IIMII, CKa3aB, YTO MISCTh JHEH
pabotan «BceMupHbIil TyMaHUTAPHBI YHUBEPCUTET», KOTOPBIM BHIpabOTaNl CBOIO
0CO0YI0 MHCTUTYITMOHAJIbHYIO CeTh. «HeT Takux smuteToB, 4TOOBI OIEHUTH JaH-
HBI KOHTPECC.



lNanun TuxanoB (JIOHI0H) MOJYEPKHYN 3HAYMMOCTh BUPTYaJIBHOTO MPOBE-
nenust KoHpepenuud. OHO CO3/1ANI0 «YETKYIO MHTEIUIEKTyallbHYl0 amOuiiuioy». OH
e 3asBUJI, YTO KOH(pEpEeHIUs MO3BOJIIET TOBOPUTH 0 «TpeTbeM baxTHHCKOM Kpy-
re» (Aurnus, Poccus), KOTOpBIN «ymMaeT mo-0axXTUHCKNY.

MHoro c0B 6J1aroJlapHOCTH MPO3BYyYano Ha KoHbepeHIuu B ajapec LlenTpa
M.M. baxtrHa B MOpJI0BCKOM YHUBEPCUTETE.

besycnoBHo, Hacnenue baxTMHa MMEET HENMPEXOonsIlee HAYYHOE, KYJIbTyp-
HOE W OOIECTBEHHOE 3HAUYCHHE, OAXTUHCKAS UJes TUAJIOTa KaK HUKOTAa aKTyallb-
Ha B COBPEMEHHOM IOJHMKYJIBTYPHOM MHpe. baxTWHCKOE CI0BO 00JamaeT BIOX-
HOBJISIONIEH PHEPTHEHl, a €ero UJeu MOJBUTAIOT K TBOPUYECKOMY MOUCKY. OaHUM
CJIOBOM, B JTHU KOH(EPEHITMHU COCTOSIICS TPAHINO3HBIN MPA3THUK MBICITH.

OO6beauuun Bcex yyacTHUKOB Muxaun baxtun — «Benukuit TBopel Bbico-
KOW MHTEJUIEKTYAJIbHOW KyJbTYpb». Uepe3 «IIPUKOCHOBEHUE» K HACIEAUIO TaKOM
JMYHOCTHU TPOSBIIAECTCS CTPACTHBIA MHTEPEC K JIPYromMy OBITHUIO, OTPAXKAIOIIEMYCS
B CIIOCOOHOCTH K CAMOCOBEPIICHCTBOBAHUIO, CAMOYTIYOJIECHUIO U CAMOIIO3HAHUIO
B IIOMCKE OTBETOB Ha BbI30BbI X XI cToneTus.

H.U. Boponuna,

0oxkmop ¢unocopcxux Hayk, npogheccop,

oupexmop Llenmpa M.M. baxmuna

Mopoosckozo cocyoapcmeennozo ynusepcumema um. H.I1. Ocapésa
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Abstract. All along these years, | have been collecting the stories of lives among Bakhtin
words and writings of R. Lachman, C. Emerson, K. Hirschkop, A. Wall, C. Brandist,
G. Tihanov, P. Sériot, among others. | would like to share these materials during the XVII Inter-
national Conference in Saransk, and my own analysis around the different frames of reception in
academic cultures and languages of Bakhtin’s dialogical thinking.
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I'OJIOCA HA IIOPOTI'E: ) KU3HEHHBIE UICTOPHUU B CBETE
JUAJTOI'NMYECKOI'O MBIIIVIEHUA M.M. BAXTHHA

AHHoTanus. B nocneanue roapl s coOupan >KM3HEHHbIE UCTOPUM CHEIMATUCTOB, KOTO-
pple u3yyanu >ku3Hb U TBopuecTBO M.M. baxtmna. Cpenum nHux P. Jlaxman, K. Dwmepcon,
K. Xupmixon, A. Yomn, K. bpangucr, I'. Tuxanos, I1. Cepuo u apyrue. MHe Obl X0Ten0Ch moJie-
TUThCA 3TUMH MaTepuanamu Bo Bpems XVII Mexnaynaponnoit kondepeniuu B CapaHcke, a
TaKXe MPEICTaBUTh CBOM COOCTBEHHBIN aHAIU3 PAMOK BOCTIPUATHS JUATIOTHUYECKOTO MBIIIJICHHUS
baxTuHa B pa3IMYHbIX aKaJJeMHUYECKHX KYJIbTypax U Ha Pa3HbIX S3bIKaX.

KiroueBbie ciioBa: M. baxTuH, 1uanoruyeckoe MbIIUICHHE, )KU3HEHHBIE HCTOPHH, 0ax-
TUHOBE/ICHUE.

In the frame of the Bakhtin’s Conference at Bertinoro in 2011, organized by
Federico Pellizzi, Bologna University, Italy, | had proposed to the organizers, to
register in video the voices of eminent scholars that took part in this dialogic expe-
rience: Cesare Segre, Katherina Clark, among others. In any case, | have decided to
develop this task by myself. The next Year, 2012, I’ve made a series of video re-
cordings of colleagues and well-known intellectuals in France and Italy. It all be-
gan with the testimonial stances, a self-reflective narrative, of Tsvetan Todorov
around the ethical turn in his research when he wrote one of the first monographic



books around the dialogic thinking of M.M. Bakhtin and his book around the ques-
tion of the Other [Todorov, 1981, 1982].

In another space and almost at the same time in Bari, Italy, Augusto Ponzio
was also engaged in the introduction of Bakhtin’s dialogism in the frame of recep-
tion, the episteme and the sensorium of what has been called the era of
Poststructuralism or Deconstructionism [Ponzio, 1980]. Neither of them, were
aware, at that time, of each other’s readings and appropriations of Bakhtin’s writ-
ings. In 2018, I’ve got in touch and met two Japanese colleagues that attended in
recent years different Bakhtin’s Conferences, in order to capture in video their own
stories of academic experience around Bakhtin’s dialogism. Both of them are re-
searchers in the field of Cognitive Psychology, one in Tokyo, Kiyo Miyazaki, and
the other in Kyoto, Yuichi Nishimoto, both of them are working in their research
and share a conceptual framework from Bakhtinian theories and the writings of
Lev Vygotsky. Paradoxically, they are both contemporaries, working in the Japa-
nese academia, but they are not aware of each other’s work. By the end of last
year, October 2019, | have registered in video in Madrid and Granada, Spain, three
stories of intellectual, academic life of colleagues that they do know each other be-
cause they work at the same Department at the University of Granada. One of
them, the elder of this generation of Bakhtinian, Antonio Sanchez Trigueros, was
one of the first scholars in Spain, to read and appropriate Bakhtin in his teaching
practice and research. He was a mentor and director of a doctoral thesis of Domin-
go Sanchez-Mesa who wrote a monograph in Spanish language on the dialogic
thinking of Bakhtin [Sanchez-Mesa, 1999]. Sultana Wahnon a specialist in herme-
neutics, read Bakhtin’s works under the influence of A. Sanchez Trigueros and
through her trajectory of teaching and research has been in touch of what she calls
the dialogic criticism of Bakhtin.

All along these years, | have been collecting the stories of lives among
Bakhtin words and writings of R. Lachman, C. Emerson, K. Hirschkop, A. Wall,
C. Brandist, G. Tihanov, P. Sériot, among others. I would like to share these mate-
rials during the XVII International Conference in Saransk, and my own analysis
around the different frames of reception in academic cultures and languages of
Bakhtin’s dialogical thinking.
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Annoranus. Unen Kpyra baxtuna, B yactHoctu unen M.M. baxtuna u M.U. Ty6sn-
CKOT0, 00CYX/1al0TCs B CBSI3H C COBPEMEHHBIM IMPOEKTOM IO JEKOJIOHU3AIUN YHUBEPCUTETCKOM
y4eOHOM TTPOrpamMMBlI.
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THE BAKHTIN CIRCLE AND THE EAST (OR WHAT BAKHTINIAN IDEAS
TELL US ABOUT "DECOLONISING THE CURRICULUM")

Abstract. The ideas of the Bakhtin Circle, specifically those of Bakhtin and Tubianskii
are discussed with regard to the contemporary project to decolonise the university curriculum.

Keywords: colonialism, semantic palaeontology, Mikhail Bakhtin, Nikolai Marr, Mi-
khail Tubianskii.

1. TTomBITKM «JIEKOJIOHW3AIMKM y4€OHOU MPOTpaMMbDy JOJDKHBI BKJIHOYATh
HeuTO OoJjbllee, YeM JOMOJHEHUE WM 3aMEHa DJIUTHOTO 0eoro kaHoHa ¢urypa-
MU U3 TUTHBIX HEEBPOIIEUCKUX KYIIBTYP.

2. CoBpeMEHHBIM KOJIOHHAIN3M HEMBICTUM 0€3 ydeTa IKCIaHCUU Tocyiap-
CTBa U KamuTaja, KOTOPOW MOAaTNCh PABUTEIN COBPEMEHHBIX MOCTKOJIOHUAIb-
HBIX TOCY/IapCTB.

3. Kopennsbie comuaibHble TPYIIIBI OBLIN «CYOaTbTEPHU3UPOBAHB)» BMECTE
c ux (opMamMu CO3HaHUS, 3HAHUU U KYJIbTYPhI, KOTOPBIC COMPOTHUBIISIFOTCS BTOP-
KEHUIO KanuTajia u GOpMyITHPYIOT aIbTepPHATUBHBIE CUCTEMBI IIECHHOCTEH U COIIU-
aNbHOU opranu3aiuu. JIrobas cepbe3Has MOMbITKA «JEKOJIOHU3AINN yueOHOM TIpo-
TpaMMbD» JIOJDKHA BHICBEUUBATH 3TH SIBJICHUS.

‘TloaHoCcTRIO JMOKITAn omybaukoBaH B Buae cratbu The Bakhtin Circle and the East
(or What Bakhtinian Ideas Tell Us about "Decolonising the Curriculum™) [Brandist, 2021].



4. Omnpenenennsle uaen Kpyra baxtuna, g0mKHBIM 00pa3oM pa3paboTaH-
HbIE, TIPEJIAral0T MOIIHBIE CPEACTBA ISl TOHUMAHHUS U KPUTHYECKOIO B3aHMO-
JEHUCTBUS KaK C TOCHOJICTBYIOIIMMH (popMaMu TpaBieHUs], TaK U C TIOCTOSIHCTBOM
Y NIEPUOANYECKUM TOBTOPEHUEM aJIbTEPHATUBHBIX TOYEK 3PEHUSI CHU3Y.

5. Unen Muxauna TyOsiHckoro u camoro baxtrHa HMEOT 0coOBIN pe30HaHC
B ATOM 00sacTH.

6. BMecTo MOBEepXHOCTHOTO MPUMEHEHHS] OaXTUHCKUX KaTeropuil K KOJIOHHU-
AJIbHBIM SIBJIEHUSIM UMEHHO aHaJu3 KOHUENTYaJbHbIX OCHOB 3THX HJAEH MO3BOJISET
HaM BBISIBUTH Y€PThI, COOTBETCTBYIOLLME U IMOJIE3HBIE ISl PEAIU3aluy IMOBECTKH
JIHSL IEKOJIOHU3Aa11H.

7. OcoOEHHO BaXKHBIM 3JI€ChH SIBJSIETCS IIepeceueHne uae baxTuHcKoro kpy-
ra ¢ paHHUMH COBETCKMMH BOCTOKOBEIUECKMMH HccieaoBaHussMu. Padbotel Huxo-
nast Mappa 1 ero e IMHOMBIIIVIEHHUKOB, a TaKXe pa3paboTka HOBOM COBETCKOU MH-
JOJIOTHH TOJT pyKOBOJACTBOM Aulekces: bapaHHMKOBA SBJIIOTCS BaXKHBIMH TOYKAMHM
oTcUeTa.

8. DTU NepCcrneKTUBBI HaXOIAT 3HAYNTEIbHbIC TAPAIIJICIH C HEJTABHUM IOSB-
JIEHUEM HCCIEAOBaHUM JAIUTOB B MIHIMHM, 1 MOXKHO YCTaHOBUTH HEKOTOPBIE MO-
MEHTbI HICTOPUYECKON Y KOHIIENTYaJIbHON PEEMCTBEHHOCTH.

9. Teopuu nuanora baxTrHa MOTYT ChIrpaTh BaKHYIO POJIb B YCTAHOBJICHUH
JWHAMUKHA MEXK]y COLMAIBHBIMU IPyNIIaMU, HapsAy ¢ UX UIECOJIOTUYECKUMHU OpHU-
SHTallUsIMU, U, TaKUM 00pa3oM, o0ecreuuTh 00Jiee MPOYHYI0 TEOPETUUECKYIO OC-
HOBY JUJISl TAKOT'O aHAJIN3a.

10. Takas paGoTa mOMOTaeT MPEOI0JIETh YIPOIICHHbBIE JUXOTOMHUHU «KOJIO-
HUAJIBHOT0» WJIU «OPUEHTAIMCTCKOTO TUCKYpPCa» U OPraHUYECKHX, JOKOJOHHAIIb-
HBIX 00IIECTB, KOTOPBIE OCTAIOTCS PACHPOCTPAHEHHBIMHU B TOCTKOJIOHUATIBHBIX HC-
CIIEIOBAHUSX.

bubauorpaduyeckue cChIIKU
Brandist Craig. The Bakhtin Circle and the East (or What Bakhtinian Ideas Tell Us about
"Decolonising the Curriculum™) // JlutepatypoBeaueckuii xypaai. 2021. Ne 4(54). [B neuaru].
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HHPOEKT «bBAXTUHCKASA DJQHIIUKJIOIIEAUSA» B KOHTEKCTE
AKTYAJIBHBIX 3AZIAY COBPEMEHHOI'O BAXTUHOBEJEHUS*

AHHOTAUMA. ABTOP CTaThbU MOKA3bIBAET NEPCIEKTUBHOCTD U 3BPUCTUYECKYIO LIEHHOCTD
SHIMKJIONEANYECKOro gopmara onucanus Ouorpadpuu u HayuyHoro Hacienus M.M. baxrtuna.
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(dopmMaT nzyueHus u onucanus Ouorpaduu U HaydHoro Hacieaus» [[yoposckas, 2021].



«baxTUHCKas SHITUKIIONEIUS) PACCMATPUBACTCS KaK TEPBBIM IIar Ha MyTH CO3/JaHUS OaXTHH-
CKOT'0 CIPaBOYHO-UH(POPMAIIMOHHOTO pecypca.
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ouorpadus, UCTOpHs HAYKH.
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THE PROJECT "BAKHTIN ENCYCLOPEDIA™"™ IN THE CONTEXT
OF CURRENT PROBLEMS OF MODERN BAKHTIN STUDIES

Abstract. The author of the article shows the perspective and heuristic value of the
encyclopedia format for describing the biography and scientific heritage of M.M. Bakhtin. The
Bakhtin Encyclopedia is considered to be the first step towards the creation of the Bakhtin refer-
ence and information resource.
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Ha mpoTrspkeHnH mociaeaHuX AeCATUIIETHI MpoOsieMbl M3YYEHUsT HAy4YHOIO
Hacienust u 6uorpadun baxTuHa BBRI3BIBAIOT YCTOWYMBBIN UHTEPEC TYMAHUTAPUEB
[cM. mompoOHee: Ankera.., 2020]. K HacrosimemMy BpeMEHH YCHJIHSIMH OTeYe-
CTBEHHBIX U 3apyOeKHBIX OAXTHHOBEOB CAEIaHO HeMano: cobpaH OombIIon O6uo-
rpauyecKkuil 1 HICTOPUKO-KYJIbTYPHBIN MaTepua, TPY/Ibl MbICIUTENS epEeBEICHbBI
Ha MHOTHE SI3bIKM MHpa U — IJIaBHOE — 3aBEPILEHO M3JlaHue COOpaHusi COUMHEHUN
M.M. BaxtuHa ¢ noapoOHbIM KoMMeHTapueM [baxtun, 1996-2012].

«baxTUHCKas SHUMKIONEANS 3aAyMBIBAIACH KAaK MPOEKT, HALCJICHHBIA Ha
0003HaUYeHUE KIIFOYEBBIX YPOBHEW Mpe3eHTaluuu Hacieaus baxTuHa, ero uaeil u
3aMBICJIOB, BBISIBJIEHUE ATANOB WX (POPMHUPOBAHUS U PELIETIIMU — BCErO, YTO CO3/a-
€T HOBO€ BHJICHHE MCTOPUKO-KYJbTYPHOTO M HAy4YHOTO mpocTpaHcTBa. [lepcona-
J1H, 00bEIMHEHNS, OpraHU3allud UHTEPECOBAIM aBTOPOB HE camu Mo cede, a 1o-
CTOJIbKY, MIOCKOJIbKY UX TBOPYECTBO, XKHU3Hb, IESITEIBHOCTh NEPECEKATUCH C CYyIb-
6ot M.M. baxTrHa ¥ MO3BOJISUIM YTOUHUTH CIOKEThl HAYYHOTO TBOPYECTBA MBbIC-
JIUTENS, BOCCTAaHABJIMBAs COOBITHE «MaJioro)» BPEMEHH, YBUAETH €r0 B OOJBIIOM
Bpemenu. llenu u 3agaum npoekTa MoTpedOBaIN BHIPAOOTKH KOMITJIEKCHOM METO-
JIOJIOTUH, COYETAIOIIEH NCTOPUYECKUI aHaJIN3 UMEIOUIErocsl MacCuBa OAXTUHCKUX
MaTepHaJIOB, B3STHIX B IIMPOKOM COLIMOKYJBTYPHOM KOHTEKCTE, C 3JIEMEHTaMU
OOIIETyMaHUTAPHOTO MOJAX0/Ia K X OCMBICICHHIO, OMPECICHUEM MecTa OaXTHH-
CKOT'O HacJeAMs M €ro COCTABIAIOIIMX B CHCTEME 'YMaHUTApHBIX HapagurM XX—
XXI BB., mpueMaMy KpOCC-KYyJIbTYPHOI'O U KOHTEHT-aHAIU3a, a TAKXKE TEKCTOJIO-
ITMYECKOro aHaiau3a mpu paboTe ¢ apXUBHBIMU MaTepuanamu. [lomoOHbI moaxon
o0ecreyns KOMIUIEKCHOCTh CO3/1aBaéMbIX Ha €r0 OCHOBE CIIOBAPHBIX CTaTEH.

«baxTUHCKas YHUUKIIONEIN» B TOHUMAHUHM YYACTHUKOB IMPOEKTA OTJIMNYA-
€TCA OT SHUUKJIONEAWI WIM COPaBOYHUKOB B TPAAULMOHHOM cMbIciie. ['1aBHOMI



CBOCH 3amauell aBTOPHI BUIEITH PEKOHCTPYKIHIO «OaXTHMHCKOTO IMPOCTPAHCTBAY,
CO3/[aHKE CBOETO POJia TUIEPTEKCTa, 3aBEPIICHUE KOTOPOTO 00ECTICUUT MoNaaHue
YUTATENS B UICTOPUIO JKM3HU MBICIUTENS U B UCTOPUIO €ro uaen. Bee aTo Haiene-
HO Ha NMOHMMAHHUE TE€X BEX AUAJOra, KOTOpble pa3BopaunBaroTcs y baxTuHa B
«OO0JIBIIIOM BPEMEHM» HE TOJBKO C MPEIIICCTBEHHUKAMU U COBPEMEHHHUKaMHU (OT
Pa6ne no JocroeBckoro, ot Kanrta no Kaccupepa), HO 1 ¢ OrpOMHBIMHU TJIACTaMH
KyJbTYPBI, KOTOpPbI€ OBLTH HEOTHEMIIEMON YacThl0 OaXTUHCKOTO MHPOBUJICHUS.
Muorue cratbu «baXTHHCKOM JHUMKIONEIUW» CBA3aHblI CO CHEHHAIBHBIMU
Pa3bICKAaHUSAMU M OCHOBBIBAIOTCS HA Marepuanax PoCCHIICKOro rocygapCTBEHHOTO
apXuBa JIATEPATYPbl U UCKYCCTBA, LIEeHTpanbHOro TOCYIapCTBEHHOTO apxuBa Pec-
nyonukn Mopaosus, ApxuBa HanmoHaJIbHOTO HCCIIEIOBATENBCKOTO MOPIOBCKO-
ro rocyJIapCTBEHHOT0 yHUBepcuTeTa, GoHaoB Llentpa M.M. baxTtuna, TuyHbIX ap-
xuBOB. CucrtemaTuzauus Ouorpadguueckoil u omdamorpaduueckoil HHPOpMALUH
IIJIa B HECKOJBKHUX HAMpaBJICHUAX W MpeJcTaBieHa 01okamu o punocodax, muca-
TEJSIX, KPUTUKAX, UCCIE0BATENIX, YINOMAHYTHIX B Tpynax baxtuna (ctatsu «I'e-
pakuT Ddecckuity, «['epakiut [lontuiickuity, «Ipuct Kaccupepy, «Bonbdranr
Kaiizep», «A.M. IlemkoBckuit», «B.b. IlIknoBckuity, «K.A. ®enun», «b.M. Dii-
XeHOayM» U JIp.), COBPEMEHHHUKAX, HAYYHBIM U YEJIOBEUECKUM AUAIIOT C KOTOPHIMU
npojoipkaics MHorue roael (crtateu «MLIL. Anekcee», «H.II. Anumdepony,
«B.B. Bunorpanos», «B.M. Xupmynckuit», «M1.M. HycunoB», «A.A. CMUPHOBY,
«OpHcT HewusBecTHbI» W 1p.), KoJulerax IO capaHCKod Kadeape (crartbu
«JLI'. Bacunwey, «1.J1. Boponun», «C.C. Konkuny», «K.T. CamopoaoB» u ap.).
UccnenoBarensmu Oblia IpeANpPUHSITA MOMbBITKA CO3/IaHUS JOCTATOYHO MOIPOOHO-
ro ouorpaduueckoro ouepka o0 M.M. baxTuHe, BbIIepKaHHOTO B JKaHPE SHLUKIIO-
neandeckoit cratbu [OcoBekuit u ap., 2020; OcoBckuit u ap., 20216].

OtnenpHbIN OJIOK MPEICTaBIISIIOT MaTepUasbl, JAIOIIME KOMILJIEKCHOE OIHU-
canue pabotr baxtuHa um «kpyra baxtuna» (ctathu «lVCKycCTBO M OTBETCTBEH-
HOCTBY», «CyObEeKT HPABCTBEHHOCTH M CYOBEKT mpaBa», «I[Ipobrmema Tekctay,
«Kuura o Pa6ne», «CriopHbie TEKCThI» U Jp.). CTaThH, ONMUCHIBAIOIINE KIFOUEBHIE
JUTSL OTIpeIeTICHHBIX TanoB onorpaduu baxTtrHa myOnuKaum OTAEIbHBIX aBTOPOB
U ux poib B ero cyapbe («IIpeomoners orcraBanue B pa3paboOTKe aKTyalbHBIX
npobnem nureparypoBeaeHus» B. Hukonaesa, «IIpotuB OypskyaszHoro mnmbepa-
mu3ma B JuteparypoBenenun (Ilo moBomy nuckyccum o6 A. BecemoBckowm),
11 mapra 1948» u np.), umeroT npunoxenus. [loguepkHem, 4To B 3TOM Ciy4ae
MPUJIOKEHUE HE MEHEee BaXKHO CaMOM CTaThH, TaK Kak Marepual (Kak mpaBuio, ra-
3€THBIN) HE BOCIPOU3BOJAWICS, U JCTalH, CYIIECTBEHHBIC JIJII TOHUMAHHS aTMO-
cdepsl TeX JIET, yTpayeHBbI.

JleTanbHbIN aHAJIN3 OTACIBHBIX MOHSATUNA M KaTeropuil O0axXTHHCKOTO Te3ay-
pyca AaH B SHLUMKIONEIUYECKUX CTAThAX «aBAHTIOPHOE», «OO0JbILIOE BpEMSD, «Ma-
JI0€ BpEMS», «POMaHMU3ALMNA», «CKaHIal», «CMEXOBOE CIIOBO» W Ap. PaccmoTtpe-
HUIO peleniuu 0aXTUHCKUX uaeil B rymanuTapuctuke XX—XXI BB. MOCBSIICHBI
ctatbu «I'orons u Pabney», «Kuaura o JloctoeBckom» u np. CriennaabHOTO YIIOMU-
HAHUS 3aCTYKUBAIOT aHATUTUYECKHUE 0030Phl UCCIEIOBAaHUN HAYYHOTO HACIIEIUS
baxtuHa B oreuecTBeHHON M MupoBoi Hayke (ctatbu «The Baxtin industry»,
«baxTunckuii coopauk», «/Iuanor. Kapuasan. XpoHorom» u T.11.).



[TepBbie pe3ynabTaThl UCCIEAOBAHUS OBUIM peaTN30BaHbl B M3JaHHBIX KOJ-
JCKTUBHBIX MOHOTpadusax «Muxamn MuxaitnoBud baxTuH: mpoOieMbl U3ydeHus
ounorpaduu u HayuyHoro Hacieaus» (2019), «Muxann MuxaitmoBuu baxTus: aud-
HOCTh M Hacienue» (2020). B Marepuanax KHUAT HaIIesl OTPaKEHUE KOMIUICKCHBIN
XapakTep OCYIIECTBICHHOTO HccienoBanusi. MoHorpaduu MOCBSIIEHBI PacCMOT-
pEHUIO MPOOJIEMHBIX BOMPOCOB co3naHus Ouorpaduu M.M. baxTuHa, ocBemIarT

MaJIOMCCIIEJOBAaHHBIE MEPUOABI €T0 JKU3HU U JEATEIbHOCTH, BBISBIISIS MOATEKCTHI U
KOHTEKCTBl JKM3HU M TBOpuYecTBa Mbliciutens. llpennokeHHas aBTopamu wuues
«0aXTUHCKOTO (PMIIBTPa» MO3BOJIMIA TIO-HOBOMY paboTaTh ¢ MIUPOKUM Ouorpadu-
YECKHUM KOHTEKCTOM M MHTEJUIEKTyallbHOU ucropuenn Poccun B nenom. [lpeamerom
UCCJIEIOBAHUS CTAIA OaXTUHCKHWE TEPMUHBI M MOHATHS, X BOBHHUKHOBEHHUE, KOH-
TEKCThI U PELeIUs B TYMAaHUTAPUCTHKE.

PabGoTa Hax crarbsiMu, mpejrnonaraeMbiMi K myOnukanud B «baxTunHckoi
SHUUKJIONEANN, TTO3BOJMIIA YYACTHUKAM MPOEKTa BBINTH HA LENbIA Psii MOMEH-
TOB, OTYACTU JOMOJHSAIONINX U YTOYHSIOMIUX OT/ACNIbHBIE CTPAaHUIBl HAYYHOU Ono-
rpadun M.M. baxTuHa, M03BOJISAIOUIMX NEPEOCMBICIUTD €r0 OTHOIIEHHUS ¢ XOPOILIO
W3BECTHBIMHM MEPCOHAXaMU POCCHUMCKON WHTEJUIEKTYaJIbHOM HCTOPHUH, CHOXKETBI
€ro COOCTBEHHOI'O HAy4yHOT'O TBOpYecTBa U T.[. Tak, ObLI BBIABIEH OCHOBHOM HC-
TOYHUK 1uTat u3 crareil A.W. ['epueHa, npeacTaBieHHbIX B PEJAKIUU PYKOIHUCH
M.M. baxtuna o Pat6ie (1949-1950) u moAroToBJICHHON Ha €€ OCHOBE MOHOIpa-
buu (1965); onucan croxer Bcrpeun H.II. AnuudepoBa m baxTunHa B J1eHb 3a-
IIUTHI nTocaeaHero — 15 Hosiopst 1946 r., CBUAETEILCTBOM YEMY CTaJl MOIapEHHbBIN
Annudeposbim coopuuk craterd «A.U. T'epuen» (1946) u coxpaHuBimecs B HEM
OaxtuHCckue niomeTsl [[lyopoBckas u mp., 2020].

Eme onnum pononHennem ouorpaduu baxthuHa cTano BOCCO3IaHUE 3MHU30-
JIOB MOCJEAHET0 MOCKOBCKOIO NIEPHOJA )KU3HU MBICIUTENS, CBA3AHHBIX C Y4aCTH-
eM B HeMm K. ®@enuna, Bsd. MBanora u B. IlIkimoBckoro. JIokyMeHTBI, 00OHAPYKEH-
Hble B PI"’AJIN, mo3BoJIMJIM BOCCTAHOBUTH HEU3BECTHBIE neTanu ydactus K. denu-
Ha U Bsau. Be. MBanoBa B nporiecce nonydeHuss baxTHHbIM MOCKOBCKOM MPOITUCKH
B Havyasne 1970-x. A xpansimasicss B ¢ponae B.b. [IIkioBckoro moutoBasi KapTouka
CTaja YHUKAJIbHBIM IITPUXOM B CIOKETE JIPYyKECKHX OTHOIIeHuWWd baxTuHa u
[IIknoBckoro mocisie ux Bcrpeur B Jlome TBOpuecTBa B llepenenknHo B Mapte
1972 r. [OcoBckuii u np., 2021a].

B mpoctpaHcTBEe OOJBIIOT0 BPEMEHHM OKAa3bIBAIOTCS PANOM (M B 3TOM CIe-
uupuka cyaposl baxtrHa) GUrypsl nHTEIEKTYaapHOM Poccun nepBoii BETMUHUHBI
(ot E.B. Tapne u M.B. FOaunoit 1o B.B. Bunorpanosa) u te, ¢ keM baxTun uH-
TEHCHBHO OOIIAJICS B CApAHCKHE TOJbI HA «CAPAHCKON TEPPUTOPUN» [CM. TOAPOO-
Hee: JlyOpoBckas, 2020]. LleHHEHIIIMM HCTOYHUKOM JUTS U3ydeHHsl Ouorpaduu u
HAay4YHOTO TBOPYECTBA YUYEHOTO, a TAK¥KE JIJIsi IEPEOCMBICIICHUSI XapaKTepa JUuTepa-
TYpHOTO Ipouecca B MopaoBuM, caMOM MHTEIUICKTYaJIbHOW KyJIbTYPhl U POJIM B
Heit M. M. baxtunHa sBsStoTCS OOHApYy)KEHHBIE apXWBHBIC MaTepuaibl (MIPEexXIe
BCEr0 IMPOTOKOJIbI 3acefanuii odmecTBa «3HaHue» u Coro3a nucareneit Mopuo-
BUM) U XpaHsmuecs B CapaHCKe KHUTH ¢ MHCKPUNITAMU U3 JIUYHOW OMOIMOTEKH

baxTtuna [CobOpanue..., 2020].



MHOTrOBEKTOPHOCTh MOCTABJIEHHBIX U PEIIAEMbIX B paMKax npoekra «bax-
TUHCKas SHIMKIONEAUS» 3a/lad MOJBUTaja K MOCTOSHHOMY «MOHUTOPHUHTY» CO-
BPEMEHHOTO OTEYECTBEHHOIO U 3apy0eKHOTr0 OaXTHHOBEICHHS [rOIpoOHEe CM.:
Kirzhaeva et al., 2021; Osovsky et al., 2021]. OgHuM U3 UTOrOB OCMBICICHHS CIIC-
muukn poccuiickoil penenuuu baxtuHa Bo BTOpoi mosoBuHe 1990-2010-x rr.
ctan 0030p «baxtun Poccus u mup», Ha cTpaHUIIaX KOTOPOTO aBTOPHI MOIbITA-
JUCh 0003HAYUTH OCHOBHBIC TEHJACHIIMM M3y4YeHHs Hacieausi baxtuna B mocnuen-
HUE JICCATUICTHS, PEKOHCTPYUPOBATh KOHTEKCT €ro MEePBOMl pELeNIMU U BbIICTUTh
poOJIEMHBIC TOUKHA COBPEMEHHOTO OaxTuHOBeHuUs [OcoBckuii u ap., 2021].

[IpoekT «baxTUHCKAas SHIUKIONEAUS, HaJl KOTOPHIM MBI pa0oTalId MOCIe-
HUE€ TPH rojia, TO3BOJUI HAMETUTh MOAXObI K MPEJACTABICHUIO HACIECAUS MBICIIU-
TeJIsl KaK MHOTOYPOBHEBON CHCTEMbl, KOMIUIEKCHOE ONMHCAaHUE Ba)XKHEHIIMX CO-
CTaBJISIONIUX KOTOPOM JOJDKHO OOECHEYHUTh YIIIYOJICHHOE BOCHPHUSTHE W J1ajib-
HEWIyI0 UHTeprpeTanuio ouorpaduu baxThHa M ero HaydHOro Hacjieaus Kak
€IUHOTO 11eJI0r0. MBI cuyuTaeM 3TOT MPOEKT MEPBBIM IIarOM Ha MYyTH CO3JaHUS
0OAXTUHCKOTO CIPaBOYHO-MH(OPMAIMOHHOTO pecypca, IoJjaras, 4To MpejiokKeH-
HBII MyTh JIUIIb OJWH W3 MHOTHX. 3aJ0TOM OOIIEro ycrexa MmpoekTa Moja00HOro
dbopmaTta AOKHO CTaTh MOJJMHHOE MHOIOTOJIOCHE — COYyYacTHE HAMHOTO OOJib-
HIEro KOJIMYECTBAa UCCIEAOBATENIEH, B COBMECTHOM TBOPYECTBE KOTOPBIX KU3Hb U
Hacienue M.M. baxtuHa mosryyaT KomIiuiekcHOe omnucanue. Cpenu 3amad, CTOs-
X nepea 0aXTUHOBEAYECKUM COOOIIECTBOM, Ha NMEPBOE MECTO BBIXOAUT 3aBEP-
neHue oopaboTku U nudpoBuzanus apxuBa baxtuHa, Bo3palieHue K HIE€ dJICK-
TPOHHOTO U3AaHUs coOpaHus counHeHui baxTuHa (uaee, BepBbie BHICKa3aHHOMU B
cepeaune 1990-x rr. JI.I'. lllennapaom), peanusanus «baxTUHCKOW HITUKIIONE-
JUW» KaK MEXIYHApOJHOTO0 MHTEpHET-TipoekTa. OOCykIeHne NMEPCIEKTUB Jalb-
Helie padoTsl Han «baxTuHckoil sHIMKIONEaUe» Ha XVII MexayHnapoaHoi
baxTtuHCckol KOH(EPEHIIMN MO3BOIUIIO TPUNTH K CICAYIONIEMY 3aKJIIOUCHUI0. JH-
[UKIIONIEANS UMEET 0c000e 3HAYEHUE M aKTyallbHOCTh KaK HayYHBIA MPOEKT, M03-
BOJISIFOIIUE TIOJIYYUTh CTPYKTYPUPOBAHHYIO U KOMMEHTHPOBAaHHYIO 0a3y JaHHBIX,
oOJieryaroiyro padoTy ¢ uaesamu u tekcramu M.M. baxtuna, 6uorpadguyeckoi u
oubnuorpaduyueckor nHGopMalen, U COCOOHBI CTUMYJIUPOBATh MOWCKU HO-
BBIX MOJXOJ0B B M3yYCHHH HAy4YHOro TBOpUecTBa baxThHa M B 1€TOM — ryMaHH-
TapHOM Hayku XX B.
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FEATURES OF CULTURAL MEANINGS IN THE WORKS OF M.M. BAKHTIN

Annotation. The author focuses on the uniqueness of Bakhtin's view of the concept of
"meaning".
Keywords: meaning, action, responsibility, understanding.

TBopuecTBO M.M. baxTrHa MOKHO YCJIOBHO pa3/IcJIuTh HA PAHHUHW U TO31-
HUW miepuonbl. PanHue paOOThl MBICIUTENS] HANMUCaHbl, MOXHO CKa3aTh, O]
BIMsiHUEM (heHoMeHooruu. OHAKO ATO BIMSHHUE — JIHIIb BHEIIHee, Y baxTuna —
COOCTBEHHOE MPEJCTABICHUE O CMBICIE, OTJIWYHOE, HANPUMEpP, OT TPAKTOBKH
CMbICIa B TpyJAax Jpyroro poccuiickoro ¢umocopa — I'ycraa lllmera. B Gonee
no3Hux padborax baxtuHa, HanmucaHHBIX B 1950—1960-¢ rT., B KOTOpPBIX paccMar-
pHUBAIOTCS MPOOJIEMbI AUATOTH3Ma, OOILIEHNsI, BHOBb BO3HUKAET MPOOIeMa CMBICIIA.
B nmocnennue necATuneTuss 3TU BONPOCHI aKTUBHO paccMaTpUBalOTCA B paboTax
POCCHICKMX W 3alaJHbIX OAXTUHOBEIOB, OOCYKIAIOTCS Ha MEXKIyHApOIHBIX Oax-
TUHCKUX KOH(pepeHuusx [Maxmun, 2015; dyOposckas, 2018; Ocosckuii, 2019;
Cerues, 2018; Omepcon, 2020].

1. Henp paccyxnennii baxtuHa o cMbIcie 3aKII0YaeTCsl HE TOJIBKO B YTBEp-
XKIEHUU €T0 OOBEKTUBHOCTH, HO U B KPUTHKE (PUIOCOPHUU TOTO BPEMEHH.

ITo muenuto baxtuHa, KpU3UC COBpeMEHHON eMy (uiiocodun 3aKiII04aeTcs
B TOM, 4TO 00pa3oBajach O€3/IHa MEXJIy MOTHBOM IOCTYIKAa U €ro MpPOAYKTOM,
T.€. ’KU3Hb U KYJIbTYpa HE COCMHEHbl «BHYTPEHHUM E€IUHCTBOM CMBbICIIa», a pas-
JICJICHBI Ha JIBE YaCTH: «HAIMOJIOBUHY OOBbEKTHUBHBIM CMBICI U HAMOJOBUHY CYOBEK-
TUBHBIN TIPOIECC 3aBEPIICHUSI»; ITOT «aKT HAICH NeATEeITbHOCTH, KaK JIBYIMKUAN
SAnyc, THAOUT B pa3Hble CTOPOHBI: B 00BEKTUBHOE €IMHCTBO KYJIbTYPHOU 00J1acTh
U B HEMOBTOPUMYIO €IMHCTBEHHOCTh IepexnBaeMon xku3Hu» [baxtun, 2003, c.
45].

B nownckax «BHYTpEHHEro €IMHCTBA CMbICIa» BaXTHWH MOJHUMAET BOMIPOC
00 OTBETCTBEHHOCTH, YTBEpKJasl, YTO 3TO €IMHCTBO MOXET OBbITh JIOCTUTHYTO
TOJIBKO B CJIy4a€ OTBETCTBEHHOI'O «Yy4YacCTHS-MIOCTYIKa» CyObeKTa, €ro akTUBHOTO
MOBEJICHUS B OBITUHU.

Nnes «ydacTus» U «IIPaKTHUECKUNA pa3zyM», IPEMIOKEHHbIE baXTUHBIM, 11O
HaIlleMy MHEHUI0, SBISI0TCS d(h(EKTUBHON Mepoii, HalpaBJICHHONW Ha MpeojoJie-
HUE pa3pbiBa MEXY «CMBICIOBBIM COJIepKaHUEM» U JielicTBreM. baxTuHckas (u-
Jocodust MOCTYyNKa €CTh IpakTuyeckas purocodusi.

2. «Moe ydactue» B 3TOM MPOIECCE O3HAYAET, YTO B «EIUHCTBE KYJIbTYPHI»
baxTuHa cOAEpPKUTCA «3MOLMOHAIBHO-BOJIEBOM TOH», «3MOLMOHAJIbHAS BOJISI»,
«3MOIIMOHAJIbHAS OTBETCTBEHHOCTH» B «3MOIIMOHAIBHO-BOJICBOM €IMHCTBE CMEBIC-
na».

VYTBepxKAEHHE O TOM, YTO 3MOLMOHAIBHO-BOJIEBOM TOH SIBISIETCS HEOTHEM-
JEMOM 4YacThl0 «KYJIbTYPHOTO €IWHCTBA», OTIWYACT OAXTHMHCKOE TOHUMAaHUE
CMbICJIa OT MO3ULUN IPyTHUX HccienoBareneil. KynapTypHslii cmbicn y baxTuHa He-
BO3MOXKEH 0€3 CyObeKTa (UeaoBeKa).



[TocTynok sIBIIETCS «IPAKTUYECKUM JIEMCTBUEM» YEIOBEKA, ABUKYIIEH CH-
JIOM, Haxomsmed cmbicha, U (akTopoM (QOPMUPOBAHUS CMBICIOBON I1IEHHOCTH.
JIeUTMOTHB €ro uaerW COCTOMT B TOM, YTO «JApyrue — BaxkHee». Knaccuueckas
GbopMyIMpPOBKaA 3TUX IEHTPAIBHBIX 3JEMEHTOB TJIACHUT: S-AJiA-ce0sl, APyrou-asis-
MEHS U SI-JI-IPYTOro.

3. OOBEKTUBHBIN OBITUWHBIA CMBICI TPEOyeT, UTOOBI CyOBEKT OOHAPYKHUI
ero. JTo BaXKHEUIINI MOCTyIaT OaXTUHCKOM (GUI0COPHH MOCTYNKa U €ro KOHIIE-
AN KYJbTYPHOTO CMBICHIA. DTa WJed TaKXKE IMOJy4Ynsia OTPAKEHUE B «ABTOpE H
repoe B 3CTETUUECKOM JEATEIbHOCTHY.

baxtuH ¢ Touku 3peHus (HEHOMEHOJIOTHH OOHAPYKUBACT MPUHITUITHATHHYIO
pa3HUIy B 3HAYEHUU BPEMEHH B CAMOIIEPEKUBAHUU U TIEPEKUBAHUN MHOIO APYTO-
ro. TO OTJIMYUE COCTOUT B TOM, YTO KOTJIA sl IEPEKUBAIO IPYrOTo, TO APYrou ue-
JIOBEK CIUIOIIb HAXOJUTCA BO BPEMEHU, KaK U B MPOCTPAHCTBE, U HUYTO HE MOKET
pa3pyLIUTh MOETO MEPEKUBAHUS €r0 BO BPEMEHU; KOTIA 5 IEPEKUBAID CaMOI'0 Ce-
0s1, TO caMm 1151 ce0s1 51 HE BECh BO BPEMEHH, IOTOMY YTO OOJIbIIasi YaCTh MEHS UH-
TYUTUBHO OIIYIIAETCS 3a TPAHULIEH BPEMEHU, Y MEHS €CTh HEMOCPEICTBEHHO J1aH-
Has OIopa B CMBbICIIE. DTa ONOpa HEMOCPEACTBEHHO HE JaHa MHE B JPYTOM, €ro i
CILIOIIb MIOMEIIIAK0 BO BPEMEHHU.

Hakoneln, oH NPUXOJUT K BBIBOMY, UTO «MOE €IMHCTBO — CMBICJIOBOE €/IMH-
CTBO (TPaHCLEHJIEHTHOCTh JJaHA B MOEM JYyXOBHOM ONBITE), €AUHCTBO IPYroro —
BpeMeHHO-TpocTpaHcTBeHHOE» [baxtun, 2003, c. 184]. 3mech U «TyXOBHBIH
OMBIT» U «HEMOCPEJICTBEHHO JaHHAs OIopa B CMBICIIE» MOKAa3bIBAIOT, YTO JyX — 3TO
«COBOKYITHOCTh BCE€X CMBICIIOBBIX 3HAYMMOCTEU, HAMPABICHHOCTEN JKU3HU, aKTOB
UCXOXeHus u3 ceds (6e3 orieuenus ot s1)» [baxtun, 2003, c. 184].

4. bynymast mpupona cmpiciaa. CMBICIOBOE Oy/Tylliee UTPaeT BaXXHYIO POJIb B
MOHUMAHUU U COBEPIICHCTBOBaHMU ceOs. baxTuH cumrtaer, 4yTto st Moeil coO-
CTBEHHOH LIEHHOCTH MHE HEOOXOIUMO MoJiaraTh 3Ty IIEHHOCTh B CMBICIOBOE Oy-
ayiiee. Sl — B CBOeM CMBICTIE U IIEHHOCTH JIJIsl ce0s1 caMoro — oTOpolLleH B MUp Oec-
KOHEYHO TpeOOBATEIBHOTO CMbICTA. TOJBKO B CMBICIOBOM OYAYIIEM 5 CTaHOB-
JIFOCh HACTOSIIIUM YesioBeKoM. baxtun u Xauaerrep.

[{esnp aHaNIM3a OTHOIIEHUM MEXKIY CMBICIIOM U BpeMEHeM y baxThHa 3aKio-
4aeTcs B TOM, YTO €T0 XY/I0’KECTBEHHOE 3a/laHuE YCTPOSIET KOHKPETHBIN MUP: MPO-
CTPAHCTBEHHBIM C €ro IEHHOCTHBIM IIEHTPOM — UBBIM TE€JIOM, BPEMEHHOU C €ro
LEHTPOM — JYLION U, HAKOHEII, CMBICIIOBOM — B UX KOHKPETHOM B3aMMOIIPOHUKA-
fouieM eauHcte [baxtun, 2003, c. 248]. Toapko akTHBHOE ydacTue B OBITHH-
COOBITUHM MOKET CO37aTh TAKOE €IMHCTRO.

5. Cwmpicn u monuManue. B 1920-x rr. baxTuH pa3aenuin noHUMaHUE Ha JBa
TUIA: MACCUBHOE — MOHUMAHUE 3HAYCHUS (CEMAHTUKH) CIOBapHOrO CIIOBA, U aK-
TUBHOE, JUAJIOTUYECKOEe — MOHMMaHue BbiCKa3biBaHus (kHura B.H. BonommuHoBa
«MapkcusMm u punmocodust s3bIKa»).

[To mHenuto baxTuHa, MacCMBHOE MOHUMaHUE — ATO OOBSICHEHHE (MHTEP-
npeTainus) 3Ha4eHus (CEMaHTUKHU) Mpou3BeacHUs. Takoil ceMaHTUYECKUN aHaIu3
paccMaTpuBaeT MpousBefeHrne kKak 00bekT. [Ipu 0OBSICHEHMH — TOJIBKO OJIHO CO-
3HAaHWE, OJNH CYOBEKT, OITOMY Yy HETO HET «JIHAJIOTHYECKHMX MOMEHTOB» W HE
MOKET ObITh UAJOTUYECKUX OTHOILIECHUNW. AKTUBHOE NMOHMMAHHE — 3TO MOHHUMA-
HUe (OTBET, IUAJIOT) B OTHOIIIEHUHU BbICKa3biBaHus. [Ipy moHMMaHUM — JBa CO3HA-



HUS, JIBa CYOBEKTa, TaK KaK y BBICKA3bIBAHUS CYIIECTBYIOT CyOBEKT M CO3HAHUE.
31eCh €CTh OLICHKA U TOHUMAaHUE «IIEHHOCTHO-CMBICJIOBBIX 3JIEMEHTOB CJIOBaY.

['myOuHa moHMMaHuUsl, IO €r0 MHEHUIO, SIBIISIETCSI OJHUM U3 CaMbIX BBICOKHUX
KpUTEpUEB B TYMAaHUTApHOM Mo3HaHWH. CIOBO, €CIIM TOJIBKO OHO HE 3aBeomasi
JI0Kb, 0€3I0HHO, OHO HabupaeT TiyOuHY, a HE BBICOTY M IIMPb, BEAET K MOUCKY
«TPETHETO JULA», €0 OTBETHOI'O IIOHUMAaHUSI.

6. «Tpetuit» baxTtuna u «cBepxcMmbici» Bukropa ®pankima. HecmoTps Ha
TO, 4TO y baxTuHa HET TepMHUHA «CBEPXCMBICII», €T0 MOHATHE «TPETHI» («Hama-
JpecaT») COOTHECEHO ¢ MOHATHEM «cBepXxcMmbIici» dpankia. O0a CYMTAIOT, YTO B
MeTahu3n4ecKoi KOHLEIIINN, KaK U B PEJIMTHO3HOM CMBICIIE, CBEPXCMBICT» UMe-
€T OIpOMHOE€ 3HaueHue. « TpeTuii» U «HagaapecaT» baXTWHa OTIMYAIOT €ro OT
B3IJISIIOB JIPYTUX MBICTUTEIEH CBOUM «IMAIOTHUYECKUM CMBICIIOMY». BaxTuH, X014
MpU3HAET OECKOHEYHOCTh AHayiora (CMbICIA), CYUTAET, YTO JAUAIIOT MOXKET UCKATh
TPEThE, T.€. «AOCONIOTHYIO HCTHHY», «KOHEYHOE 3HAUYCHHUEY», «BCEICHCKHM
CMBICII», M 3TO MCKaHHWE OECKOHEYHO. Y TaKuUX TEOpeTUKOB, Kak XaHc-I'eopr I'a-
namep, llones Puk€p, Ponan bapr, nureparypoBenOB-CTPYKTYpAJIMCTOB W T.II.
«IUAJIOT» — 3TO SA3BIKOBOE siBJIeHUE; bor (aBTOp) yXe MepTB, OCTAJICA TOJBKO OJIUH
CyOBEKT — YUTATEIb, MOJYEPKUBACTCS «CIUSIHUE TOPU3OHTOB» TEKCTA U YUTATEIIS.
OTO NpUBENO K OTHOCUTEIBHOCTH U HUTWIM3MY B T€OpUHU auaiora. « Tperbe» u
«HaJaapecar» MpeioKeHHble baXTUHBIM, SIBIAIOTCS KOHTPBEPCHUEH MOAOOHBIX
TEOPHU.

7. OBelIECTBICHUE CMbICTIa U TUYHOCTU. OBEIIECTBICHUE CMbICTA 03HAYAET
BKJIFOUEHUE €0 B Kay3aJIbHbIM psl. 110 CyTH 3TO SBIIETCSA 3MUCTEMOJIOTHUYECKOU U
METO0JIOTHICCKON MPOOIIEMO.

CMbICT MepCOHATMCTHYCH: B HEM BCETJla €CTh BOMPOC, OOpaIlleHue U Mpe-
BOCXUIIEHHE OTBETA, B HEM BCETr/a IBOE (KaK AUAJIOTMYECKUil MUHUMYM) [baxTuH,
2002, c. 424-425]. Ot1o sapo 6aAXTUHCKOWU TEOPUU CMBICIIA.

8. Cuna cmeicna. llenp Hamero ucciaenoBaHus — B TOM, YTOOBI NMPU3HATH
OTPOMHYIO CHJIy CMBICJIA: €r0 YHHUBEPCAINU3M, BCEMUPHOCTh U BCEBPEMEHHOCTb.
Bce Bemm B Mupe CyIIecTBYIOT caMu 1O ce0e, HO KOTla OHM BCTPEYAIOTCS C Yeso-
BEKOM, 00pETar0T 3HAYCHHUE U CMBICI.

Ntak, cMbIciT onpeaensieTcs B CO3HaHUH U MBIIIJIEHUU. 3/1€Ch CMBICT MOXET
COOTBETCTBOBAaTh AyXy. MBI rOBOPUM O TOM, YTO JIyXOBHAas CHJIa HEBEPOSITHO
CWJIbHA, YTO OHA TIPOCTO UTPAET POJIb B 00JIACTH CO3HAHMS M MBIILJICHUN U MCHSIET
CMBICII B II€JIOM, HO B IPYTUX 00JaCTSIX, HAIPUMEP B 00JIACTH MAaTEPUATTLHOM JKH3-
HHM, OH TaK>K€ MaJl, U HE€ CTOMT OXKHJaTh, YTO OH 00JIaJlacT CUJIOM, CIIOCOOHOI
HEIMOCPEJICTBEHHO M3MEHATh (u3nueckuii mup. Ero meiictBue He mpsiMoe, a KOoc-
BeHHOE. PoJib KyJIbTYypHOTO CMbICIAa B JEHCTBUTEIBHOCTH 3aKJIIOYAETCS, BO-
MIEPBHIX, B U3BMEHEHUHU UJC0JIOTUU U HPABCTBEHHOCTH PEIMITUEHTA, B €r0 CaMOCO-
BEPIIICHCTBOBAHUM W HPABCTBEHHOM CamM000Opa30BaHUU, BO-BTOPBIX, B BO3JICH-
CTBUM Ha SKOHOMHUYECKHE OCHOBBI U€pe3 UeioBeKa. B MpoTUBHOM ciydae, Koria
MBI BO3BBIIIIAEM HAIlld CMBICJIOBBIE [IEHHOCTH, JIETKO BIIACTh B MPOMNACTh UACAIN3-
Ma WA JOTMaTU3Ma.

Takum 00pa3oM, Mbl JOJIKHBI M30€raTh TOr0, YTOOBI CTPEMHUTHCS K YHCTO
SKOHOMHUYECKUM HUHTEPECAM, UTHOPUPYS MOPAJIb U 3TUKY, UM K TOMY «OBEIIECTB-



JICHUIO» CMBICJIa U paJWKaJIbHOMY IIPCYBCINYCHUIO €TI0 CHJIBI. Hamwu HCCIICO0BA-
HHA CMBICJIa HC MOT'YT ITIO3BOJIMTH YUTATCIAM IMOJTYYUTH SKOHOMHUYCCKYIO BBII'OAY,
HO IIOMOI'YT pa3BHUBATb CO3HAHUC J'II-OI[Gﬁ JJIs1 O6peTCHHH MU NCTHMHHBIX 3HaHI/If/'I,
AYXOBHO-OYHICBHOI'O 30POBLA, JJIsI HX CaMOCOBCPIICHCTBOBAHU .
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THE EDUCATIONAL REGIME OF THE BAKHTINIAN DIALOGUE

Abstract. Many dialogue-oriented educationalists are attracted to the Bakhtinian dia-
logue. In this theoretical essay, | have abstracted five major features of the Bakhtinian dialogue
and considered what kind of educational regime emerges from these features. In conclusion, |
problematize the notion of Bakhtinian dialogue and its regime for education.
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OBPA3OBATEJILHBIN PEXKUM BAXTHUHCKOTI O JIMAJIOT A

AHHOTanusl. MHOTHX I€1aroroB, OPMEHTUPOBAHHBIX Ha JUAJIOT, MPUBJIEKAeT OaXTHH-
CKuil nuanor. B 3ToM TeopeTHueckoM 3cce aBTOp BBIACIHII MATh OCHOBHBIX OCOOCHHOCTEH 0ax-
TUHCKOI'O JIajiora U paccMOTpell, Kakoil 0O0pa30BaTeNbHbIM PEKUM BBITEKAET U3 3TUX OCOOEH-
HocTell. B 3akmoueHne aBTop npodaeMaTu3upyeT MOoHsATHE OAXTHHCKOTO AUAIOTa U €ro peXuMa
Ui 00pa30BaHUsL.

KiroueBble ciaoBa: baxTuH, auanoruyeckas IeJaroruka, oOpa3oBaTENbHBIA PEXHUM,
0OaxXTUHCKMI AMAIOT, MHOXKECTBO HEPA3/IEIUMbIX CO3HAHUM C paBHBIMU IIPaBaMH.

The goal of my inquiry presented here is to figure out a regime of education
that favors and facilitates the Bakhtinian dialogue — a dialogue among characters in
Dostoevsky’s polyphonic novels, abstracted by philosopher Bakhtin. Conversely,
as Bakhtin implicitly suggested in his choice of the examples for his notion of ex-
cessive monologism, conventional foisted education suppresses dialogism:

In essence [excessive monologism] knows only a single mode of cognitive
interaction among consciousnesses: someone who knows and possesses the truth
instructs someone who is ignorant of it and in error; that is, it is the interaction of a
teacher and a pupil, which, it follows, can be only a pedagogical [exchange]
[Bakhtin, 1999, p. 81].

Although it is definitely true that the Bakhtinian dialogue is possible under
any oppressive condition [Matusov, 2009], it might be helpful to search for its
most, rather than its least, favorable conditions. From the fact that plants can grow
through cracks on the asphalt sometimes, it does not make sense to cover a garden
floor of the plants’ seeds with asphalt and expect the garden plants to flourish. In
contrast, it makes sense to search for types of soil that will be nutritious for the de-
sired garden plants. Similarly, | want to analyze the notion of the Bakhtinian dia-
logue in Bakhtin’s work, primarily his book on Dostoevsky [Bakhtin, 1999], to ab-
stract its most important features in order to search for an educational regime that
promotes such a dialogue.

Some innovative educationalists [see for some of them here: Matusov,
Marjanovic-Shane, Gradovski, 2019] are highly attracted to the notion of Bakhtini-
an dialogue. They have realized that for education to be meaningful for its partici-
pants, education must be dialogic and ontological. For education to be humanistic,
it must be based on dialogic relationships among the participants. For education to
be deep, it must be unfinalizable and critical. These educationalists argue that gen-
uine education must be voiceful, eventful, and full of heteroglossia, heterodis-
coursia, pluralism, disagreements (including irreconcilable one), "the final damned
questions”, and polyphony. However, these dialogic pedagogy educationalists
have also noticed that it is often difficult to practice the Bakhtinian dialogism in
the context of conventional and even innovative foisted education [Matusov, 2021;
Matusov et al., 2019]. A dialogic educator often has to smuggle the Bakhtinian dia-
logue into their otherwise monologic institutional setting that forces the educator
(and the students) either to accept its monologism, smuggle dialogism in the un-



derground, or to be expelled from the educational practice. This observation begs
for an inquiry of searching for the more, if not the most, favorable conditions for
practicing Bakhtinian dialogue in education.

The title of my essay summarizing my inquiry, "The educational regime of
the Bakhtinian dialogue”, is full of apparent contradictions. To start with, the hu-
manistic notion of "Bakhtinian dialogue" resists the political notion of a "regime".
Politics involves the imposition of actions, values, and views on people who disa-
gree with them — the very act that arguably defines the Bakhtinian monologism,
not dialogism. Further, as | argued elsewhere [Matusov, 2007], it is not that clear
that the notion of "education" is compatible at all with the notion of "Bakhtinian
dialogue”. As | said above, it is was not by chance that Bakhtin often used exam-
ples of education to illustrate his idea about excessive monologism [Bakhtin,
1999]. Finally, some radical innovative educationalists may oppose the idea of pol-
itics, intrinsically shaping education, in any way [l think that Dutch educators and
founders of "sociocracy” and "dynamic governance" Betty Cadbury and Kees
Boeke might be a good example of that, see Shread & Osorio, 2018]. Instead, they
would argue that genuine education must be based on Bakhtin’s notion of "the in-
ternally persuasive discourse” [Bakhtin, 1993] rather than on any "regime" impos-
ing disagreeable actions and ideas on the participants of education. They might ar-
gue that education must be free of politics and its regimes — i.e., ways of organiza-
tion of politics. Yet, although I do not deny these contradictions, | view them una-
voidable and even fruitful [Matusov, Marjanovic-Shane, 2015]

For the purpose of my inquiry, | have abstracted the following five major
features of the Bakhtinian dialogue — or how | understand it (i.e., my authorial un-
derstanding of this concept). | am aware that it is legitimately possible to have oth-
er authorial understandings of the notion of Bakhtinian dialogue different from
mine, and also, it is possible to abstract more or different features of the Bakhtinian
dialogue within my authorial understanding of it. Yet, these five features not only
allow me to define the notion of Bakhtinian dialogue but also help me think about
the political conditions of promoting the Bakhtinian dialogue.
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«TBOPAIIEE CO3HAHUE»:
ABTOPCTBO M.M. BAXTUHA KAK TIIPOBJIEMA*

AnHoTtanus. Ctaths MOCBsIIEeHA MpobeMe aBTopa/aBropcTBa B Haciequu M.M. baxTu-
Ha, IpUYEM B JBYX HAIIPABJICHUAX: B HAIpaBIEeHUU OOIIEH KOHIEMIUU aBTOPCTBA B (uocod-
CKHX U JIUTEPATYpHO-KPUTHUYECKUX €TI0 MCCICIOBAHMIX, a C IPYrol CTOPOHBI — B KOHTEKCTE
TEOpUH aBTOPCTBA B MHTEIUIEKTYalbHOU KynbType XX B. baxTuHCKOE cioBOocOUeTaHUE «TBOPS-
1iee CO3HaHUE», B CBOIO OYEpE/lb, ABOMCTBEHHO: B 3MOXY «CMEPTH aBTOpa» 3TOT KoHuenTt bax-
THHA MOJAYEPKUBAET MEPCOHANBHBIII MOMEHT HHHUIIMATUBHI KaK TMOCTYIKa, TaK U BBHICKA3bIBAHUS,
a ¢ IpYrod CTOPOHBI — «JIPYroCTh» aBTOPCTBA, €r0 «BHYTPEHHIOIO COLUAIBHOCTHY, T.€. OMOPY
aBTOpa Ha «BHYTPEHHE yOEAMTENHHOE CIOBO» KaK yCIOBHE BO3MOKHOCTH MOCTYIKA, BHICKA3bI-
BaHMs U CAaMOCO3HaHUs aBTopcTBa. OOIIyI0 GOpMyITy TBOPSAIIEro aBTOPCKOro co3HaHus y bax-
THHA HAXOAUM B €r0 paHHEM METOJIOJIOTHYECKOM HCCIEA0BAHUH O CIIOBECHOM XY/10’KECTBEHHOM
TBOpuecTBe (1924): «aBTOHOMHAs MPUYACTHOCTH — WJIM IPUYACTHAS aBTOHOMUSI».

KiroueBble cjioBa: aBTOpP/aBTOPCTBO, APYTrOCTh, MOCTYMOK, BBICKA3bIBAHWE, WCTOPUY-
HOCTb.
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«CREATIING CONSCIOUSNESS»:
M.M. BAKHTIN’S AUTHORSHIP AS A PROBLEM

Abstract. The article is on the problem of author and authorship in M.M. Bakhtin’s
work. The Bakhtinian concept of "creating consciousness” is treated, on one hand, as a
tbeoretical concept as such, on the other hand, as an alternative to the tendency to "afface" the
author as an essential element in a historical action and in artistic creation. According to
Bakhtin, “creating consciousness”, in fact, consist of two creating elements: the authorial intent

* IToTHOCTRIO TOKJIA] OMYOJIMKOBAH B BUJE CTaThu « “TBopsiee coznanue”’, miu baxtun
MEXIy MPONLIBIM B Oyaymumy» [Maxmun, 2021].



of the individual author, and the concrete socio-historical "otherness" as the so-called condition
of possibility of one’s own act or enunciation. In this sense, the idea of the “creating conscious-
ness" seems to be anb alternative to the postmodern concept of the "death of ther author". Bakh-
tin’s general formula of authorship one finds in his early methodological work on literary art
(1924): "autonomous participation or participating autonomy".

Keywords: author/authorship, otherness, the act, enunciation, histoticity.

CerojHs, CTO JIET CITyCTS MOCJI€ TOTO, Kak Moyiojoii M.M .baxTun B Burte0-
CKE€ B3sUICA 32 OCYILECTBIICHHE CBOEH HaydHO-(UI0CO(PCKON mporpaMmsbl, — yMe-
CTEH BOIIPOC: B Ye€M COOCTBEHHO VHUKAIbHOCMb OAXTUHCKOTO HACJEAMs, TOUHEE,
ero aBTopcrna’?

B cBOEM BBICTYIUIEHHH S MOIBITAIOCh MPOSICHUTD MpuU OCHOBOIIOJIArAOIINE
U B3aMMOCBSI3aHHbIE TIPOOJIEMBbI OaXTHUHCKOTO aBTOPCTBA, KOTOPHIE, KaK MHE Ka-
YKETCsI, MO3BOJISIIOT TTOCTABUTh BOMIPOC 00 OTHOCUTEIHLHON YHUKAJIBHOCTH («EIHUH-
CTBEHHOCTH») €ro Haclielusi B HAy4YHOW U JYXOBHO-UJICOJIOTUUECKON KYyJIbTYype
XX B.

Bo-nepBhiX, MPOSICHEHHWIO MOJUICKHUT OJHA W3 MPEICMEPTHBIX 3amucei
M.M. baxTuHa o (hparMEHTapHO Pa3BUBABIIEMCS B UCTOPUUECKOM BPEMEHU €OUH-
cmee «udeuwy (MPOrpaMMbl) ero HaydHoO-punocodckoro aBropcta [baxtun, 1996—
2012, 1. 6, c. 431].

Bo-BTOpBIX, BaXKHO MOKa3aTh, KAKUM 0Opa30M 3TO «CTaHOBAIIEECs (pa3BU-
BalOIIIEECs) €AMHCTBOY, CIOXKUBIIIEeCs B NepBbiii, HeBenbcko-Burebckuit nmepuon
tBOpuecTBa (1919-1923), moaBepriioch BHIHYKACHHOM, HO MPOAYKTUBHOW TpaHC-
dbopmanu: HaunHas ¢ cepenunbl 1920-x u no cepenunbl 1970-x rr. baxTun BbI-
IeJI 32 WHCTUTYITMOHAIBHO-AUCKYPCUBHBIC TpaHUIlbl (uigocoduu, mpu CoXpaHe-
HUU U JTAXKE Pa3BUTHH PEITUTHO3HO-PHIOCOPCKUX OCHOBAHUM CBOETO aBTOPCTBA, —
nepexoi, KOTOPbIX, eclii He OIMOarCh, HE UMEII U HE MMEET aHAJIOTOB CPEu CO-
BPEMEHHUKOB HaIero apTopa Hu B Poccun, Hu Ha 3anajie, HO mpyu 3TOM COBMAJaeT
M0 BPEMEHH U CMBICITY C TEM «II€PEXO0J0M OT MUPa HAYKH K MUPY KU3HU» B CAMOM
HAay4YHO-TYMaHUTAPHOM NO3HAHWHM, O KOTOPOM HeMeEUKHi coBpeMeHHMK [.-I'. ['a-
JaMep Mucajl B CBOEM OIMO3JaBIIEM Ha COBETCKMU Bek oOpamieHun «K pycckum
yutareasam» (1991).

B-TpeThux, HaKOHEI, «IIPEPHIBUCTOEC U HEMPEPHIBHOE» aBTOPCTBO baxTuHa
C caMoro Hauaja OpUEHTHUPOBAHO Ha TO, YTO OH HA3bIBAECT B CBOEH (prytocodpckoit
nmporpaMme «aOCOJIFOTHBIM OyAyIIuM». ITa XPUCTOJIOTHUECKH-T0CTOEBCKAs yCTa-
HOBKa («bymu! Oynu!») NPUHIUNHUAIBEHO OTIUYACT MEHCHPEOMEMHbIN TPOEKT
baxThHa Kak OT €ro MOJIEPHHUCTCKOM COBPEMEHHOCTH, TaK U OT «IIOCTMOAEPHU3A-
UH» U <IEKOHCTPYKIMID» OaXTUHCKOTO aBTOPCTBA, HaumHasg ¢ 1960-x rr. u
BILIOTH JIO CETO JHSI.

Bce Tpu 3Tux acnekra aBTopcTBa baxThHa B HOBOM CTOJIETHH OCTAIOTCS KaK
OBl «B HETsIX»: (1) BHyTpeHHEE €IMHCTBO €0 aBTOPCTBA 3a4acTy) HE OCO3HAETCS
WJIU CO3HATENILHO «PACXHUIIIEHO» U TTOJAMEHSETCS] Y4eM-TO COBCEM JIpyrum; (2) enuH-
CTBEHHYIO B CBOEM pOJI€ MEKIUCIUIUIMHAPHOCTh baxThHa myTaloT ¢ MOIHBIMHU
«KYJBTYPOJIOTUYECKUMUY» ToAXoaaMu; (3) mpeacTtaBieHrue 00 «aOCoaoTHOM Oy-
YIIEM», TIEPCIIEKTUBA, YTO IIOCJIEHEE CIOBO MHPA U O MHUPE €LIE HE CKa3aHO»,
U «ellle Bce BIepeau u Bceraa Oyaet Bnepean» [baxtun, 1996-2012, 1. 6, c. 187],



CKOpee 4Yy’KJla COBPEMEHHOCTH Tociie KoHla HoBoro BpeMeHu B MpoUuIOM CTOJIe-
tuu. He ynuBuTeNnbHO 03TOMY, UTO 1St (huiosioroB baxtun — ciumkoM «duso-
cod», a g GpunocodhoB — CIUIIKOM «JIUTEPATYPOBEA U (DUIIOJIOT; IJIs 3alaTHBIX
I'YMaHUTApUEB OH YEPECUyp «PYCCKUI», a I COBETCKUX U MOCTCOBETCKUX — Ye-
pecuyp «eBpomeeiy. ITO MOKHO Ha3BaTh «YepHbIM K6AOpamom» B UCTOPUU pe-
HEeMNIUKU OAXTUHCKOTO aBTOPCTBA, IITyOOKHUM OTUYKJICHHEM MEXKIY SMOXOH «Iepe-
YKUBaHUS» B Hadasie XX B. M MOXOU «BBIKUBAHUS CTO JIET CIIYCTS, KOTOPBINA ObLI
C camMoro Haudaja, HO B HOBOM CTOJIETHH, TaK CKa3aTh, BBIIIEI HAPYXKY U «OIUIOT-
HUJICS.

Tem He MeHee «HECBOEBPEMEHHOCTb» OaXTHHCKOTO aBTOPCTBA OCTACTCS
NOJCIYAHOM MPOoOJEeMOil Kak B OTHOUIEHWHU €IMHCTBA 3TOT0 aBTOPCTBA, TaK U B
OTHOUIEHUU 0y0yuje2o T'yMaHUTAPHOTO MBILUICHHS B Poccun 1 3a pyOexxoM.

bubauorpagpuyeckne cCbUIKA
1. baxtun M.M. Cobpanue counnenuii : B 7 1. T. 1-6. M. : Pycckue cioBapu : S3bIku
CJIaBSHCKOM KynbTypsl, 1996-2012.
2. Maxmun B.JI. «TBopsmiee co3HaHue», Wik baxThH Mex1y NpouuIsM U Oyaymm //
JluteparypoBeaueckuii sxypHair 2021. Ne 4(54). [B neuaru].

YK 101.9baxTun1910/1920
HukoaaeB Hukogait UBanoBuu
Hayuynas 6ub.1uorexa um. M. I'opbkoro
Caunkr-IleTepOyprckoro rocy1apcTBeHHOr0 yHUBEPCUTETA
(Cankr-IlerepOypr, Poccus)
n.nikolaew@spbu.ru

M.M. BAXTHH B 1910-e 1 1920-e 'OAbl: EAMHCTBO IIYTU*

An”orauus. Enuacto pabor M.M. baxTrHa, KaKk HamMCAHHBIX U OMYOJIMKOBAaHHBIX BO
BTOpO# mojioBuHe 1920-xX TT. oA €ro COOCTBEHHBIM UMEHEM, TaK U W3JaHHBIX T10JI UMEHAMH €T0
Ipy3ei, o0pa3yeT COBOKYITHOCTh OMPEIeICHHBIX TEMAaTHYECKIX KOMIUJIEKCOB, BOCXOISIINX K €r0
cratbe 1924 r. Takum 00pa3oM, B TEKCTaX COIIMOJIOTMYECKOTO MEPHO/Ia ObII MPOAOIKEH aHATN3
ACTETUYECKUX MPOOJIeM, MOCTaBICHHBIX B paHHUX padorax M.M. baxTuHa mepBoi MOJOBHHBI
1920-x rr.
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M.M. BAKHTIN IN THE 1910s AND 1920s: THE UNITY OF THE PATH

Abstract. The unity of M.M. Bakhtin’s works, written and published in the second half
of the 1920s both under his own name and under the names of his friends, forms a set of certain

* [lomHOCTBIO AOKIIA] OmyOIMKOBaH B Buae cTathkl [Hukomaes, 2021].



thematic complexes dating back to his article in 1924. Thus, the texts of the sociological period
continued the analysis of the aesthetic problems posed in the early works of M.M. Bakhtin of the
first half of the 1920s.

Keywords: phenomenology, aesthetics, Marxism, sociological method, theory of artistic
creativity.

VY HenpenyOeXIEHHOTO HCCIAEAOBAaTENsI HEM30€KHO BO3HUKACT BIIOTHE
YMECTHBIM BOMPOC O BHYTPEHHEM E€AMHCTBE MPEICTABICHHON CTOJb (pparMeHTap-
HO ¢unocobuun M.M. baxtuna konma 1910-x — mavama 1920-x rr. W Bcaen 3a
HUM — CJICAYIOIIMM: KaK COOTHOCUTCS 3Ta punocodus M.M. baxTuHa ¢ HamucaH-
HBIMA MM B COBCEM HHOM KJIIOY€ KHUTAaMU M CTaThSIMH BTOPOH TOJOBUHBI
1920-x rr.?

VYke nepBble HEMOCPEICTBEHHBIE CBUIETENbCTBA KOHIIA 1910-X IT. TOBOPST
HaM 0 M.M. baxtune kak o cioxuBuiemcs ¢puiaocode, X0Ts Mbl BBIHYKJIEHBI CY-
JTUTh 00 3TOM MO KPOXOTHOHM cTarbe 1919 r., mo yrnoMUHaHUAM €T0 CYXICHHUM B
HeBenbckux nokiagax JI.B. IlymmnsiHckoro, mo o030paM €ro BBICTYIUICHHH B
HEBEJILCKOU rasere «MoyoT» U 1o nmo3aaumM socrioMmuaagusaM M.B. FOnounoii. Ho o
MPOUCXOXKIEHUU €T0 (HUI0COPUH MPUXOAUTCS TOJIBKO rajjaTh: BUJICHCKUN KPYKOK
TMMHA3UCTOB, 00beIMHEHHBIX ujaee Tperbero Bo3pokieHus BKyme ¢ KyJIbTOM
Bsiu. MBanoBa u @.@. 3enunckoro, Jekuuu ncuxonora H.H. Jlanre B HoBopoc-
cuiickoM yHuBepcutete, HeokaHTHaHCTBO (I'. Koren), denomenonorus (3. I'yc-
cepib, M. Illenep), penurnosno-dunocodckoe odmectro u T.4. Ho 3t u apyrue
KOHTEKCTHl HHUKAK HE CXOIATCS B OOBSCHEHUM TeHe3uca Toul dunocopuun
M.M. baxtuHa, Kakast HaM OTPBIBOYHO W3BECTHA i KOHIA 1910-x rr.

®dunocopus M.M. baxtuna 1920-X rT. CTOIB Ke TPYTHOTOCTUIKUMA, XOTS U
JIOIIa 10 HaC HE TOJIbKO OTPBIBOYHO, HO W B BUJIE€ KHUT U cTaTteil. Hanuuue He-
npepbiBHOM ¢ 1919 r. ero rmaBHOM (uI0cO(PCKON TMHUM MOKA3BIBAIOT TPAKTATHI
«K dunocoduu noctynka» (1922) u «Atop u repoit» (1923-1924), noxnansl u
nexuuu B 3anucu JI.B. I[lymnsinckoro (1924—-1925) u cyxnenust o M. llenepe, BbI-
CKa3aHHbIC BO BpeMs jaorpoca B koHiie 1928 r. Croaa e ciaeoBano Obl OTHECTH U
JIEKIIMA TI0 WUCTOPUM PYCCKOW nuTeparypsl B 3amucu P.M. Mupkunon (1922—
1927), HO OHM OTpaHUYEHBI MPU BCEH UX OTKPBHITOCTH TEMOW M MEAArOormuyecKuM
3amanueM. [ 3apabotka M.M. baxTun nuiet oceHbto 1924 r. cTaThlo ¢ KpUTHU-
Ko (hopmanm3Ma U BCKOpE TOCIIEe ITOTO, CYs MO €r0 PEIUTUKe Mpu 00CYKICHUH
noxnama JI.B. IlymnstHcKkoTO 0 Mapkcusme B iekabpe 1924 r., npuxoauT K BEIBOIY
0 BO3MOXXHOCTH OTHOCUTEIBLHO CBOOOJHOTO BHICKA3bIBaHMS B O(UIIMAILHOMN Meva-
TH B TaKOW aBTOHOMHOM 00JIaCTH, KaK XyJI0KECTBEHHOE TBOPUECTBO U €T0 TEOPHSI.
B cooTBercTBHM ¢ 3TUM BbIBOJAOM M.M. baxTH HauMHaeT pa3BUBATh UIEU CTATbU
1924 r. B cTaThsIX M KHUTAX, U3IAaHHBIX TTOJ UMEeHaMH Apy3en. Hamo npusHars, 4To
CTOJIb K€ OTpaHWYEHA JTAHHBIM MECTOM M BPEMEHEM ero OecrpuMepHas Mo CBOCH
HEOOBIYHOCTH M TAAHTIIMBOCTH KHHTA O JlocToeBckom 1929 1. MIMeHHO Tak, Kak
BBIHY)KJICHHO OrpaHWYCHHYIO, oleHul ee camMm M.M. baxtuH B pasroBope ¢
C.I'. bouapoBsiM. To ecTh BO Bcex 3THX paboTax B OTJIMUKE OT TJIaBHOU (rtocod-
CKOM JTMHUU pedb BEJETCS HempsiMbIM cioBoM. OmHaKo TiaBHas ¢umocodcekas u-
HUS HENPEMEHHO MPHUCYTCTBYET BO BCEX ATUX paboTax, U3HYTPU IPOCBEUHBAs
KaXJ10€ Hempsmoe ciioBo. U 3Ta mojcBeTKa SBISIETCS TEM CMBICIOBBIM PETYJISITO-



poM (CEMaHTHYECKHUM OMepaTopoM), 6€3 yueTa U yCBOEHHUS KOTOPOTO 3TU TEKCTHI
OCTaIOTCS ¥ OYAYT OCTaBaThCA HEJOCTYITHBIMU JJI1 IOHUMaHUS.
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V]IK 82.01: 81’42 baxTun
HoBuxos Biagumup UBanoBu4
MockoBckuii rocyaiapcrBeHHblii yausepcuter umenu M.B. JlomonocoBa
(Mockaa, Poccus)
novikovu@yandex.ru

OIIBIT CONPSI)KEHUSA BAXTUHCKOM DCTETUKH
U TEOPETUKO-JIUTEPATYPHBIX UJEN OITOS3A

AnHotanus. Y baxtuna u teoperuxko OIlOA3a (YO.H. Temsunos, B.b. llknoBckuii,
b.M. Diixenb6aym) Oblia o011asi 0COOEHHOCTh — PEIIUTENBHOE MPOTUBOIMIOCTABIICHUE MaTepHana
HCKYCCTBA M COOCTBEHHO ICTETHYECKOTO (pakTopa. J[Be pa3inuyHbIe CHCTEMBI COPUEHTHPOBAHBI
HA TOCTHXKEHHE OOBEKTUBHO-HCTOPUYECKUX 3aKOHOMepHocTed. CompspkeHHE ATHX HayYHBIX
MHUPOB — pealibHasl MEPCIIEKTUBA JJIsi COBPEMEHHOMN (DHIIOIOTHH.
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THE EXPERIENCE OF COMBINING BAKHTIN’S AESTHETICS
AND THE THEORETICAL AND LITERARY IDEAS OF OPOYAZ

Abstract. Bakhtin and the theorists of OPOYAZ (Yu.N. Tynyanov, V.B. Shklovsky,
B.M. Eichenbaum) had a common feature — a decisive opposition of the art material and the aes-
thetic factor. Two different systems are oriented towards the comprehension of objective histori-
cal patterns. The combination of these scientific worlds is a real prospect for modern philology.
Keywords: material, aesthetic factor, combination.

CoBpeMeHHass GUIONOTUS HYXKIAETCSI B OOpeTeHMH TOJU(HOHUIECKOTO
HaydHoro MeInuieHus. Okojo cra yet Hazan B ctathe «lIpobrmema comepxaHus,
MaTepuaia u GopMbl B CIIOBECHOM XYA0KECTBEHHOM TBOPUYECTBE» (OMyOIMKOBaH-
HOM yniib B 1970-e rogs) M.M. baxTuH Havall NPpUHIMOUATBHYIO MOJEMUKY C
pycckuM dopmanmzmom. OJHaKO TIPU BCel pasHocTH mo3unmii baxtuHa m omo-
S30BIICB
(FO.H. Tousuos, B.b. lknosckuit, b.M. Diixenbaym) y Hux Obuia oOmas oco-
OCHHOCTh — pEHIUTENIbHOE MPOTUBOMOCTABIEHWE Marepuaiga UCKYCCTBa M COO-
CTBEHHO 3CTETUYECKOTo (akTopa. Y OIMos30BIEB, U30ETaBIIUX CAMOTO CJIOBA «IC-
TETUKa», MaTepually MPOTUBOMOCTABIISUIICS «IPUEM», CKOHCTPYKIUS», «CTHIbY.



baxTuH paspabaThiBasl MPOTUBOMOJIOKEHUE MaTepHaia M «3CTETUYECKOTO O0BEK-
Ta». MaTepuan Kak JOTBOpUYECKas peajbHOCTh JI000r0 XyA0KECTBEHHOIO MPOHU3-
BEJCHUS — BaXHEHIIAsg KaTEropusi 3CTETUYECKOrO0 MBIILUICHUS, BIIOCIEICTBUU
yTpadeHHas CTPYKTYPHO-CEMHOTUYECKUM U TeM 0oJjie€ MOCTCTPYKTYPaTUCTCKUM
nojaxoaaMu. B aToMm cMmbiciie U baxTuH, U OMOSA30BIIbI KaK KJIACCUKU OTECYECTBEH-
HOM (HUIIONOTHH, KaK HOCHUTENIM IIEHHOCTHOTO MBIIUICHUS MPOTHUBOCTOST IO3]I-
HEUIIMM «HEKJIACCUYECKUM» PEIISITUBUCTCKUM TEOPETUUECKUM MOJIEIAM, TAE HET
MeCTa OTBETCTBEHHOW aKCHOJIOTMH W OPUEHTAIIMU Ha MO3HAaHUE OOBEKTUBHBIX HC-
TOPUYECKUX 3aKOHOMEPHOCTEN.

[IpencraBnserca, 4TO CEroAHs AKTYaIbHBI B MEPBYK) OYEPENb MOMEHTHI
CXOJICTBA MEXIy OaXTHHCKOW M OMOS30BCKOW crucTeMamu. OmMOsS30BCKUHN aKIEHT
Ha TO, «KaK CJEJIaHO» MPOU3BEIICHHE, CO3BYUEH OAXTUHCKOMY MPUHIUITY «BOUTH
TBOPILIOM B BHJIUMOE, CJBIIIUMOE, MPOU3HOCUMOe». Mnes «ramOyprckoro cuera
(B.b. lIknoBckwuit) mo cBoeit cyTu Om3ka OAXTUHCKOW HMJIE€ «OTBETCTBEHHOCTUY,
TBIHSIHOBCKOE ONPEACIICHUE JINTEPATYPHI KAK «IMHAMUYECKOU PEUYEBOM KOHCTPYK-
[IUU» — CBOEOOpa3HBI HSKBUBAJIECHT OAXTUHCKOTO «ICTETHYECKOTO OOBEKTay.
MOXHO TOBOPUTh U O KOOPAMHALIMU OIOS30BCKOW HMJIEH «IIPOTUBOPEUUS» («OT-
TaJKUBaHU) ¢ OAXTUHCKOW KaTeropueu nuanora.

CornpsikeHHE JIBYX HAayYHBIX MHUPOB MOMOKET OOpECTH HOBBIE MCCIIEIOBa-
TEJIbCKUE TMPUEMbl aHAIM3a U HUHTEPIPETAINH, YIPOUYUTh TECOPETUUYECKYIO0 0azy
M3y4YE€HUS UCTOPUU JIUTEPATYPHI.
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M.M. BAXTUH W COBETCKHM JIUTEPATYPOBETUECKU UCTEBJIUIIMEHT:
KOHELl OJHOI'O MUDA

AnHoTanus. OnHa U3 BaXHEHWIINX 3a/1a4 OaXTUHOBEACHUS CETOJHS — CO3JJaHHUE TOJHO-
HeHHOW HayuyHoM Omorpadguu M.M. baxtuna. D10 TpebyeTr oTkaza OT psiia OaXTUHCKUX KYJIb-
TypHBIX MU(OB. 3a/1a4a HAIIETO BBICTYIJICHUS COCTOMT B TOM, YTOOBI MOKa3aTh MPUYMHBI BO3-
HUKHOBEHUS MHU(a 0 baxThHe — «13roe» COBETCKOIo JINTEPaTypOBEACHUA: 0003HAUYUTh C OMO-
poii Ha BHOBb OOHapyXEHHbIE JOKYMEHTHI peajlbHoe MecTo baxThHa B IUTEpaTypHOH >KU3HH, B
TOM uucie U opunuanbHou xu3Hu Jlenunrpaga 1920-x — navana 1930-x rr., B Hay4HoM u oOpa-
30Bare’abHOM IpocTpaHcTBe Capancka U MockBbl cepenunbl 1930-x — Havana 1970-x rr.; onu-
caTh €ro B3aUMOOTHOIIEHUS C BEIYILUMHU MPEJICTABUTENIIMU COBETCKOTO JINTEPATYPOBEACHHUS.
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M.M. BAKHTIN AND THE SOVIET LITERARY ESTABLISHMENT:
THE END OF AMYTH

Abstract. One of the most important tasks of the Bakhtin Studies is the creation of a full-
fledged scientific biography of M.M. Bakhtin. This requires a rejection of a number of Bakhtin
cultural myths. The goalof our presentation is to show the reasons for the emergence of the myth
about Bakhtin — the "outcast" of Soviet literary criticism: to designate the real place of Bakhtin
in literary life, including the official life of Leningrad in the 1920s — early 1930s years, in the
scientific and educational space of Saransk and Moscow in the mid-1930s — early 1970s;
describe his relationship with the leading representatives of Soviet literary criticism.

Keywords: M.M. Bakhtin, biography, cultural myths, academic establishment, Soviet
everyday life.

CoBpeMeHHOE COCTOsTHUE 0aXTUHOBECHUS CTaBUT IEpe]] UCCIEA0BATEeIAMHU
OOJBIIIOE KOJIMYECTBO CaMBIX Pa3HbIX BOMPOCOB — OT IIOOATBHBIX JO YACTHBIX.
[Tpu Bcem mHOr0oOOpa3uu B3risgoB Ha M.M. baxTuHa u ero Hacienue, moJIxo0/10B
U MHTEpHpeTaluid UCCiae0BaTesid OaXTUHCKOTO TBOPYECTBA €IUHOMYIIHBI B OJ-
HOM — B IOHUMAHUU TOTO, YTO K CETOJHSANIHEMY JIHIO CJIIOKHJIOCh HECKOJIBKO 00-
pa3oB baxTuHa: TO, YTO MBI YCIIOBHO MOEM Ha3BaTh «baxTUH peasibHbIA UJIU HC-
TOpUUYECKHi», «baxTUH uIeanbHbIi», U, KOHEYHO ke, «baxTun XXI| Bekay.

Bce Ooisiee oTtueTnuBO 3Bywamniasi B MOCIHEAHUE rojabl MbIcab O «baxtune
XXI Beka» unu o «baxtune nus XXI Beka» moOyxaaeT HAC 3a7aBaThCsl HOBBIMU
BOIIPOCAMHU U OCMBICIIUBATh CTaphie, 10 CUX MPO HE pelICHHbIE TPOOJIEeMbl OaXTH-
HOBEJICHHS] B HOBOM KJTIOYE.

Ha moit B3rsi, oHa U3 BaXKHEUINX 3aja4, CTOSIIIUX Mepe; OaXTUHOBE/Ie-
HUEM, — ATO 3aja4ya nepeunThiBaHus baxtuHa. [lepeunThiBaHre B JaHHOM Cilydae
MO/Ipa3yMeBaeT HE CTOJBKO €Ile OJHO YTEHUE OAXTUHCKUX TEKCTOB U3 COOpaHUs
€ro COYMHEHUI MM HEOOJIBIIOTO KOJUYECTBA JIPYTUX UCTOUYHUKOB (37€Ch 5 MPEXK-
JIe BCEro MMEI0 B BUAY TeKCThI «Kpyra baxTuHa» uiau To, 4TO HE BOLLJIO MO KAaKUM-
TO MPUYUHAM B COOpaHUE COYMHEHU ), HO HOBOE YTEHUE-UHTEPIPETAIHIO, JOTOJ-
HSIOIIYI0O M YTOUHSIONIYIO TO, YTO OBLJIO CAENIaHO B OJecTsIeM KOMMEHTApUU K
CEMUTOMHHUKY.

JIBa mpumepa Jerko MOATBEPAAT 0OOCHOBAHHOCTH 3TOM MbIciu. [Ipexne
BCEro COIUIOCh Ha mpodeccopa Burtanus Maxiauna, HE pa3 MOBTOPSIBIIETO, YTO
baxTuH «ellle He MPOYUTAaH U HE CKOPO OyJeT mpouyuTan». Psiom s mocTaBiio 3a-
MeyaTenbHylo (ppazy npodeccopoB J. Jlxkeitn Yait m Maiikna A. I[lurepca o
HEOOXOJIMMOCTH «IPOYMTaTh baxThHa ¢ TOukW 3peHHs nenarorukm» («Reading
Bakhtin educationally»), koTtopast mpoBoLMpYeT MOHATHBIA PsAZ MPOAYKTUBHBIX
MPOJIOTIKEHUN — C TOYKU 3PEHUS] TUHTBUCTUKH, IICUXOJOTUH, COIIUOJIOTHHU, CEMHO-
TUKH, UICTOPUU U T.JA. TakuMm 00pa3om, Mbl MOKEM CKa3aTh, YTO MOHUMAHKE HEOO-
XOJMMOCTH HOBOTO NpouTeHHsi baxTuHa MPUCYTCTBYET Ha BCEM IMPOCTPAHCTBE
O0axtuHOBeAeHU — OT Poccuu no ABctpanuu u HoBoii 3enangum.

[ToquepkHy, yTO HOBOE MpouTeHHE baxTWHa Kak OCHOBa €ro MOHWMAaHUs
BKJIFOYAET B C€0S HE TOJIbKO YTEHUE OAaXTMHCKUX TEKCTOB, TOYHEE CKa3aTh — HE
TOJIBKO YTCHHE OAXTHMHCKUX TEKCTOB KaK TEKCTOB. Kak CBUIETENBCTBYET yIauHBIN
npoekT Ceetnanbl JJyOpoBckoii — AHkeTa «baxTUHCKOTO BECTHUKAY, MPUYPOUEH-



Has K 125-metuto baxTuHa, y 0aXTHHOBEAYECKOTO COOOIIECTBA €CTh MOHUMAHUE
HACYIIIHOM HEOOXOJAMMOCTH CO3JIaHMsl HaydyHOW Ouorpaduu mbiciautesns [AHke-
Ta..., 2020].

HecMoTps Ha rpanAMO3HBINA TPy U HECOMHEHHbIE IOCTHKEHUS B 3TOU cde-
pe Maiikiia Xonksucra u Karapunsl Knapk, Bukrtopa JlyBakuna, Cemena u Jlapu-
cel Konkunbix, Hukonas IlanpkoBa m Huxomas HukomaeBa, sTa 3agaya mo-
MIPEKHEMY HE pPEIICHA O KOHIA U COXPAHSAET CBOKO aKTyaJlbHOCTh. 3aMedy, YTO C
KaKIBIM TOJOM OHA CTAaHOBUTCS BCE Ba)KHEE, MMOCKOJBKY B OTJIMUWE OT OaXTHUHU-
CTOB CTapLIEro IMOKOJICHUS, MOJIOJIbIE UccaenoBarenu B Poccun u 3a ee npenenamu
C TPYAOM MPEICTaBISIOT PEAUH COBETCKON >KU3HU, YCIOBHUS CYIIECTBOBAHUS
baxTthHa B pEBONIOLMOHHON ¥ MOCTPEBOJIOLUOHHON, CTAIMHCKOM, XPYIIEBCKOW U
OpexHeBckoil Poccuu, yciaoBUs Hay4yHOH, KyJIbTYPHOM M MEIarornyecKor KU3HH
T€X JIET U T.J.

Ecnu Gonbias yacth MU(DOB yke HaMCAHHOUN OaxTHHCKOW Ouorpaduu mo-
SBWJIACh M3 MPOCTOrO HE3HAHUS KOHKPETHBIX OOCTOSITENBCTB, OTCYTCTBUSL JIOKY-
MEHTOB WJIM COOCTBEHHOTO MHU(DOTBOpUECTBa baxThHa M €ro Kpyra Wik HX OIIO-
HEHTOB, TO CETOJIHS K 3TOMY J00AaBIJISIETCSI OTCYTCTBUE PEAbHBIX MPE/ICTABICHUN
COBPEMEHHOTO MOKOJEHHUS 00 ATOM KU3HH, HETIOHUMAHUE MCTOPUUECKON U TOJIHU-
TUYECKON O0YCIIOBJICHHOCTH T€X WJIM UHBIX COOBITUN OaxTHUHCKOW Ouorpadguu u —
KaK pe3ysbTaT — MOPOXKJAeHUE Onorpaduyeckux KOHCTPYKIUMH, HE UMEIOIINX HU-
yero oOiero ¢ oumorpaduueckoil peabHOCThIO U UCTOPUYECKUM BpeMEHEM Oax-
THUHCKOW >KU3HHU.

3ajada HaIIEro BBICTYIUICHUS! COCTOUT B TOM, YTOOBI MOKa3aTh MPUYUHBI
BO3HUKHOBEHUS MU(a 0 baXxTHHE — «U3roe» COBETCKOTO JIUTEPATYPOBEICHHUS:

— MOKa3aTh C OMOPOM Ha BHOBH OOHApPYKEHHBIEC IOKYMEHTHI peaIbHOE Me-
cto baxTuHa B nuTEpaTypHOU *U3HHM, B TOM 4HUCle U OPUIMaIbHON ku3HU Jle-
HuHrpana 1920-x — navyana 1930-x rr., B HAy4HOM M 00pa30BaTEILHOM MPOCTPAH-
crBe Capancka u Mockssl cepeaunbl 1930-x — nagama 1970-x rr. [em.: Iy6poB-
ckas u zip., 2020; OcoBckuii u ap. 2018; OcoBckuii u ap., 2021];

— 0003HAYUTh €ro B3aMMOOTHOIIEHUSI C BEIYIIMUMH TPEICTABUTEISIMUA CO-
BETCKOT'O JIMTEPATYPOBEICHHS KaK CTAPILIEro MOKOJEHHUS (YyCIOBHBIMU POBECHUKA-
MU baxTHHa), TaKk U CPETHETO U MIIAJIIICTO TTOKOJEeHUM 1 BiMsHue baxTuHa Ha mo-
cieanux [cm.: lyoposckas, 2020; Macnosa u ap., 2021];

— BBIABUTH (DOPMBI U CIIOCOOBI MHTETpallii baxTHHA U €ro ujel B COBETCKOE
auTepatypoeaeHue Ha pyoexe 1960-1970-x rr., nmpoaHaau3upoBaB JIeATeIbHOCTD
Baauma KoxunoBa u Ceprest bouapoBa u X €IMHOMBIIIJIEHHUKOB 10 BOCCTaHOB-
JICHUI0O UMEHU baxThHa B OTE€YECTBEHHOU rymaHutapuctuke. Ux ycuimsamu bax-
TUH TMPEACTACT B CO3HAHUU JUTEPATYPOBEIUECKOrO COOOIECTBA HE TOJBKO Kak
aBTOp padboT o JocTtoeBckom u Pabie, HO U Kak BeAYyIIUM TEOPETUK poMaHa, a 3a-
TEM aBTOP OPUTHHATBHBIX (PHUIOCOPCKUX MOCTPOSHUN — OT MOCTHEOKAHTUAHCKOM
«pmrocodpuun mocTynka» 10 riI00aTbHON «ICTETUKU CJIOBECHOTO TBOPUYECTBAY.
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ON DEATH AND TURN-TAKING IN CONVERSATION: THE CONCEPT
OF SUCCESSION (SMENA) IN BAKHTIN’S LATE PHILOSOPHY*

Abstract. A tension between personalism and holism is often noted in Bakhtin’s work.
While Bakhtin rejects attempts to reduce the person and being as a whole to either abstract
objectivity or to a single subject, he does not reject the holistic approach as such. The notion of
succession (smena) becomes a central element in Bakhtin’s description of being as a whole. In
this paper, | examine this term in the various contexts of its use, and clarify its significance for
Bakhtin’s philosophy.
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AnHoTanus. B tpynax M.M. baxTuHa 4acto 3ameuaeTcsl HallpsDKEHUE MEKTY IIepCcoHa-
JM3MOM M LIEJIOCTHOCTBIO, HO MOKYZJa baxTUH OTBepraer MmonbITKA CBECTH JIMYHOCTh U OBITHE K
abCTpaKTHOM OOBEKTUBHOCTH WJIHM IMOJBECTH MX IOJ] KOJUIEKTUBHOE CO3HAHWE, OH HE OTPHUIIAET
LIEJIOCTHOTO NOJAXO0Ja Kak TakoBoro. [IoHsATHEe cmensb: CTAaHOBUTCA LEHTPAIBHBIM JJIEMEHTOM
0axXTUHCKOTO onMcaHus ObITHA Kak Liejaoro. B mMoeM noknane s paccMaTpuBar0 3TO MOHSTHE B
pa3HbIX KOHTEKCTaX €ro MCI0JIb30BaHMs U BBIACHSIO €ro 3HaueHue i 0axTUHCKOM dunocodun.

Kuarwuessble cioBa: M. M. baxTus, IE10CTHOCTh, IEPCOHAIU3M, CMEHA, JUAJIOT.

An apparent tension in Bakhtin’s work, which Bakhtin scholarship has been
often concerned with, is that between personalism and holism. A closer reading,
though, shows the tension here is merely apparent.

Already in his early writings, Bakhtin speaks of an all-encompassing organic
whole — the "being-event" (bytie-sobytie) — which contains both the objective
world we all share and the interacting individual perspectives of all conscious
beings. He rejects attempts to reduce this whole to either the objective reality
common to all or to some collective consciousness as attempts to pass one part
(consciousness) for the entire whole [Bakhtin, 1993, p. 17]. The whole of being
contains an irreducible plurality of consciousnesses, while nevertheless remaining
an organic whole. To see how Bakhtin thought this can be possible, | examine the
term "succession" (smena).

This term appears in several contexts in Bakhtin’s works. First, he speaks of
the succession of natural cycles, epochs, truths, regimes, and especially generations
[Bakhtin, 1968]. The tone is optimistic: the old will be succeeded by the new and
thus renewed. But there is also the darker aspect of an individual’s hostility to
being replaced by a successor. Shakespeare’s Macbeth, who, by rejecting
succession, commits "the suprajuridical crime of any self-asserting life (implicitly
containing, as its constitutive moment, the murder of one’s father and the murder
of one’s son)" [Bakhtin, 2014, p. 527] is a case in point. In both these contexts,
succession implies death. In addition, "succession™ appears in a linguistic context:
an utterance is delimited by the succession of speaking subjects (smena rechevykh
sub ektov), and traces of speaker succession delimit ever smaller elements within
an utterance [Bakhtin, 1986].

In a sense, for Bakhtin, death is like speaker transition in a conversation, and
thus life is like an utterance. Bakhtin attributes meaning not only to the individual
utterance, but also to a person’s ultimate position vis-a-vis the world, to the human
life as a whole. He seeks that meaning in the responses both the utterance and the
human life receive.

Succession thus marks a liminal zone in time. It is a boundary between per-
sons, between | and the other, viewed as an element in the construction of a larger
whole. The parts, delimited by succession, are not subsumed under the whole, nor
explained by the unitary principle of the whole. Instead, they interact to form the
whole.

An important way in which the notion of succession helps connect different
aspects of Bakhtin’s philosophy has to do with how Bakhtin uses one’s attitude
toward succession as a sort of litmus test. If the whole (of some phenomenon in



question) is accessed the right way, succession is embraced merrily and fearlessly,
celebrated; otherwise, it is ignored or met with hostility.

Macbeth is hostile to succession. He seeks to remain on the throne forever,
and thus be a part in the chain of generation attempting to pass for the whole. On a
larger scale, the agelasts and other comical villains of Rabelais’ novel are hostile to
the succession of historical epochs and of truths and beliefs. They claim to repre-
sent the only truth, the only legitimate order of things, and thus, again, are trying to
pass a part — one truth and order — for the whole. The same goes for an utterance in
dialogue that seeks to proclaim the only truth, oblivious to its predecessors and fu-
ture response to it — in short, a monologic utterance.

What does this imply regarding what Bakhtin has to say positively about the
supra-individual whole?

An utterance contains multiple successions of speaking subjects within it,
while remaining a coherent whole (with an author). Any conversation is a whole
containing the utterances making it up, with speaker succession happening repeat-
edly. In the process, the individual speakers and their utterances do not lose their
individuality. No simple static meaning can be assigned to the conversation as a
whole, nor to each individual utterance. An utterance only becomes meaningful
when it meets a responding utterance, and then gains new meaning with each new
response. And as goes the meaning of an utterance, so goes the meaning of a human
life. the moment of succession is the moment of death, but the meaning is reborn,
bigger and better with every new response it receives [Bakhtin, 1986, p. 146, 170].

Late Bakhtin thus conceives of the ultimate whole of being as a big dia-
logue. It spans the individual perspectives that succeed each other in it the way a
conversation spans the utterances that succeed each other in it. It is a unity that
contains a true plurality of irreducible individual perspectives within it. However,
it cannot itself be brought to completion, cannot be assigned a definite final mean-
ing, and thus could be made to fit into the purview of a single consciousness. Thus,
all individual perspectives, and all meanings, also transgress the limits of any one
consciousness. Indeed, my own perspective, even though it is constituted by my
consciousness, always transgresses the limits of this consciousness. | received my-
self as a gift from others — tells us early Bakhtin —and | will go on receiving this
gift after | die — late Bakhtin adds.

Bakhtin offers no clear positive image of the ultimate whole of dialogue; it
forever remains posited as a task, not given. Nevertheless, Bakhtin did make a tru-
ly novel attempt to reimagine the very idea of what a whole is, with the notion of
succession at its center. This, in turn, led him to offer a fresh and unusual take on
various cultural phenomena, which often opened the door to truly original applica-
tions.

In this paper, | painted a picture of Bakhtin not as the hardline anti-
systematic thinker some claimed he was, but also not as a passive follower of the
philosophical systematizers he looked up to in his youth. Instead, he sought to be
systematic on his own novel terms, and his concept of succession illustrates what
such a systematic approach looks like, and why it is not quite like any other philo-
sophical system we know.
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PUJIOCOPCKAA PEQJIEKCHUA M. M. BAXTHUHA:
OIIBIT YCTHOM ABTOBUOT' PA®UN*

AHHOTaunusl. B crarebe mokazaHo, 4TO B paMKax CBOeH (HIOCOPCKOW aHTPOMOIOTHU
M.M. baxTuH BBOJUT Tak)Ke KOHIENTyaJlbHOE 00OCHOBaHME aBTOOMOrpaduu Kak KyJIbTypHOH
(GOpMBI U IPAKTUKH CaMOOOBEKTUBAIIMH JIMYHOCTU. ABTOOHOTrpaduto baxTun oTnuyan ot camo-
OTUeTa-uCIOBEAN. ABTOpP CTaThU CUUTAET, YTO HECMOTPS Ha TO 4TO baxTWH HE OCTaBWI NpHU-
BBIYHBIM HaM OTBIT MUCHbMEHHON aBTOOMOTpaduu, OH 1Mo (akTy IMOKa3all MIPUMEp YCTHOW aBTO-
O6uorpaduu B MHOTOYHMCIIEHHBIX Pa3roBOpax U Oecesax ¢ MIaJIIMMU COBPEMEHHUKAMH.

KuroueBsble ciioBa: 6uorpadusi, aproororpadus, aHTpOnoJIorusi, UCroBeab, baxTuH.
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PHILOSOPHICAL REFLECTION OF M.M. BAKHTIN:
THE EXPERIENCE OF ORAL AUTOBIOGRAPHY

Abstract. The article shows that, within the framework of his philosophical anthropology,
M.M. Bakhtin also introduces a conceptual substantiation of autobiography as a cultural form
and practice of personality self-objectification. Bakhtin distinguished autobiography from self-
report-confession. The author of the article believes that despite the fact that Bakhtin did not
leave the usual experience of a written autobiography, he actually set an example of an oral au-
tobiography in numerous conversations and conversations with younger contemporaries.

Keywords: biography, autobiography, anthropology, confession, Bakhtin.

N3BecTHO, 4TO *)M3HB U MbICIb M.M. baxThHa COTKaHbI U3 MapagOKCOB U
npotuBopeurii. Ho 310 TONbKO HA NEPBBIN B3I,

* [lonHOCTBIO TOKJIa/A OMyOJUKOBaH B BHJE cTaTbu «Muxaun baxTHH: BO3pOKIEHUE aB-
topa» [CmupHoB, 2021].



Ha, M.M. baxtun He nucan aBToOuorpadguu u ObUT MPOTUBHUKOM TaKOTO
OTbITa MO OTHOIIEHHIO K cede. Ho oHOBpeMeHHO B cepun pa3roBopoB ¢ JlyBaku-
HBIM 3Ta yCTHasi aBToOMorpadus Bce ke cocrosuiack [becensr. .., 1996].

M.M. baxTuH 0TKa3bIBaJCsi OT aBTOPCTBA 1IEJIOTO PsAJia CBOMX MPOU3BEACHUIMA
B MOJIb3Y CBOMX JIpy3eid (TaK Ha3bIBAEMbIE «JE€BTEPOKAHOHMYECKUE TEKCThD», KaK
BoIpazuics C.C. ABepunieB). Ho B To jxe BpeMs B Jpyrux pa3roBopax OH IpHU3Ha-
BaJl CBO€ aBTOPCTBO, MOMOTas JPY3bsIM («sI CUMTAJ, 4YTO MOTY 3TO cAenaTh s
CBOMX JIpy3€H, @ MHE 3TO HUYETO HE CTOUJIO, sI BEb JyMall, YTO HAIMIIY €IIe CBOU
KHHTH. ..» [bouapor 2009, c. 50]).

M.M. baxTuH cTan U3BECTHBIM MpPEXIE Bcero Omaromaps kaure o Jloctoes-
ckoM. Ho B To ke BpeMs cuuTal, 4TO OH ObUI HE HCKPEHEH B ATOW KHWTE.
A.®. Jloces He yBuaen B HeW naen bora: «Pa3Be MOKHO rOBOpUTh U ucath o Jlo-
CTOEBCKOM, HCKJItIOUMB Xpucta!» [Anmudeposn, 1992, c. 385].

Cam xe baxTuH Ob11 erie 6oJiee )KeCTKUM 110 OTHOIIEHHUIO K cebe: «Bcee, uro
OBUIO CO3/aHO 3a 3TH MOJBEKAa Ha 3Toi 0e301arofaTHOM Mo4Be MOJ ATHUM HECBO-
0oaHBIM HEOOM, BCE€ B TOM WJIM MHOM CTENEHU MOPOYHO... S... HE MOT IpsIMO To-
BOPUTH O IVIaBHBIX BOMNpOCax... — 0 PUIOCOPCKUX, O TOM, 4yeM Myqmiics JlocToes-
CKHI — cylllecTBOBaHHEM boxuuM. MHe. .. IPpUXOAWIOCHh BCE BPEMs BUWIATH — Ty/1a
u obpartno. [Ipuxonunock 3a pyky cebs aepxath» [bouapos, 2009, c. 50]. A nos-
K€ BBIHOCUT ce0e MPUrOBOP: «...TOT/Ia pa3ioxeHue ObUIO B OJHOM X0y, LIApUIIO
NpEe3pEeHUE K HPAaBCTBEHHBIM YCTOSIM, BCE 3TO Ka3aJI0Ch CMELIHO, Ka3aJ0Ch, YTO BCE
PYXHYJIO... MBI Belb BCE MIPEAAIN — POAUHY, KYIbTYPY».

«A xak MOxHO ObLTO He TipeaaTth?» — cupammuBaetr C.I'. bouapos. «Iloru6-
HYTb», — oTBeyaeT M.M. Baxtun [bouapos, 2009, c. 68—69].

BaxTtun Bcell cBOEH KM3HBIO KaK Obl CKPBIBAJICS, MBITASCh COXPAHUTH ceOsl,
COXPaHUTh ISl CaMOIo BaXXHOTO Jiena — ®u3HU ¢ borom, 4to He TpeOyeT myoany-
HocTH. Ho B TO ke BpeMs pa3paboTan HACTOSIIMI MOJHOIEHHBIN KOHIIETIT aHTPO-
MOJIOTHH aBTOOMOrpaduu, mnojaras, 4T0 IMEHHO aBToOMorpadus 3aJaeT IEHHOCT-
HOE 11€JI0€ YEJIOBEKY, IOMOTaeT eMy 0OpeTaTh MECTO B MUPE U CTAHOBUTHCS COOBI-
THEM OBITHS.

baxTtuH, BeIpabOTaBIINK YHUKAJIBHYIO aBTOPCKYIO KOHIEMIUIO (uiocoduu
MOCTYIIKa, B KOHIIE KU3HU BBIHOCUT MPUTOBOP caMoOMy ce0e: €TMHCTBEHHBIN BbI-
X0J1 OBLIT OIMH — MOTUOHYTh. ET0 BHYTPEHHSISI SMUTPAIHs, CKPBITOCTh, THEBHUKO-
BOCTh, KOHCIIEKTUBHOCTb, NMPUHLMUIINAAIbHAS HE3aKOHUYEHHOCTh €r0 3amuced BbI-
AT Takor popmoii rudbenu. Ho rubenu cumBonnueckoi, B opMe MHOTOTOYHSI.

CBuzerenbctBa baxTrHa M ero co0eceTHMKOB BBI3BIBAIOT OIYIIEHHUE, YTO
aBTOp «baxTUH», MOHUMAs 3TO U BCErja YyBCTBYS, NEPEXHUBas HAHJIOM, PELIUI
3aMypoBaTh CBOE aBTOPCTBO, BOOOILE CBOIO MBIC/b, CBOI KH3Hb, 3aKpbIB ce0e
pot. 3amonyaThk. He »uth. He OBITS.

Bce mo x aTomy. OH Mor ObI Tak u paboTaTh ganbine B CapaHcke 10 KOHIIA
YKU3HHU TIPOCTHIM TIpernoiaBaTesieM-aoneHToM. Ho Omarogapst ero mouurtaTtensiM U
nocneaoBaressM, QuionoraMm u3 MOCKBBI, OH OKa3ajcsl BBI3BOJICH W3 HEOBITHS.
Tonbko Grarogaps MOYUTATENSIM OBUTH OTKPBITHI, BIIEPBBIC MPOYUTAHBI €TI0 TEKCTHI
1o punocohckoit aHTPOMOIOTHH, €r0 HPABCTBEHHON (PUIOCOPHH.



bbi1 BHOBB OTKPBIT ABTOp. OTKPBIT BONpEKH eMy camomy. OTKpBIT HE IO
MIPUBBIYHOM JIOTUKE — KOTJla aBTOpP CTAaBUT HA MPOU3BEICHUU CBOE MMsI, TBOPUT
€ro, UJIM KOHCTPYUPYET CBOM 00pa3. ABTOp, BCAYECKU M30EraBIIMii COOCTBEHHOTO
aBTOPCTBA, BCE K€ ObLJI BHOBb OTKPHIT, BO3BPAILEH K KU3HH.

Ho onstsk ke, B €ro ayxe, COCTOSIICS MPa3IHUK BO3pOKACHHSA. OH BBIKUIL
N ne tonbko. Hawancs mpa3mHuK OaXTUHCKOTO BO3POXKIECHMS. ABTOp POAMICS
BHOBb. U TeM moxkaszaii, uto MbIicib OeccMmepTHa! M aBTop 6eccmepten!

baxTtun paszpaboTan rirybokyio, aBTOPCKYIO KOHIEIIIHIO aBTOOHOrpaduu Kak
KyJIbTYpHOU (OPMBI «CaMOOOBEKTUBAIMK JIMIYHOCTH», KaK «TPAHCTPEIUCHTHOMN
(dbOpMBI, B KOTOPOI ST MOTY OOBEKTUBUPOBATH C€0SI CAaMOTO M CBOIO )KU3Hb XYyI0XKE-
ctBenHo» [baxtun, 2003, c. 216]. ABToOmnorpadus 3amaeT JUIHOCTH CMBICIOBOE
nenoe. K popmam obbexTuBaiuu cedst baxTiH OTHOCKII CaMOOTYET-UCTIOBEb, aB-
Tobuorpaduto, buorpaduto, xurtue u ap. [baxtun, 2003, c. 205-206 u np.].

Jlist baxTrHa OBUIO BaKHO HAWTH aJIeKBaTHBIC JJMYHOCTU CMBICIOBBIE (HOp-
MBI IIOCTPOEHUS CBOETO CMBICIOBOTO IIEJ0T0, B KOTOPOM CTEPKHEBOW OMOPOM BBI-
CTYIaeT «CMBICJIOBAsl YCTAaHOBKA T'eposi B OBITHH, TO BHYTPEHHEE MECTO, KOTOPOe
OH 3aHMMAET B €IMHOM U €IMHCTBEHHOM COOBITUM OBITHSI, €T0 IEHHOCTHAs TO3U-
uus B HemM» [baxtun, 2003, c. 206]. 9T0 03Ha4aeT, 4YTO MCXOAHBIM MECTOM IS
OpHUEHTAIlMU YEJIOBEKA BBICTYIIAET OPUEHTAIUSI C TOUKHU 3PEHUS HAXOXKICHUS Me-
cma 8 cobvimuu Obimus, NOCMpoeHue Mecma NOCPeOCmMBOM 3MO20 CMbICI08020
yenoco. GOPMBI CMBICIIOBOTO II€JI0T0 OBIBAIOT pa3Hble — MCIOBEb, aBTOOMOIpa-
bust, mupudeckas mo33us. ABroOuorpadgueidl Kak CMbICJIOBBIM IIEbIM KYJIBTYPHOMN
(GbopMBI IPEOI0IEBACTCI «B €IMHCTBE OTBETCTBEHHOCTH» (€CTh Y YeJIOBEKa TaKou
OHTOJIOTMYECKUM I1aHC) Pa3pbIiB MEXY KU3HBIO U UCKYCCTBOM, MEXK]ly BHYTPEH-
HUM W BHEIIHWUM, CJIOBOM U JICMCTBHUEM, MBICIBIO U MOCTYNKOM. Bcs XU3HB BbI-
CTpPaMBaECTCs KaK TaKOW KU3HEHHBIN MOCTYNOK: «3a TO, YTO S MEPEKUIT U TIOHST B
HCKYCCTBE, 1 JOJKEH OTBEYATh CBOCIO KU3HBIO... [103T JOJKEH MOMHUTH, YTO B
MONUION MPO3€ XKU3HU BUHOBATA €r0 MO33Us, a YEJIIOBEK KM3HU MYCTh 3HAET, YTO B
OecCIIONHOCTH MCKYCCTBa BHHOBAaTa €ro HETPEOOBATENBHOCTh M HECEPHbE3HOCTh
€ro >KM3HEHHBIX BOMPOCOB. JINYHOCTH JOMKHA OBITH CIUIONIb OTBETCTBEHHOM...»
[baxTun, 2003, c. 5].

OHTOJIOTMYECKOE YKOPEHEHUE JTMYHOCTH B OBITHH CBSI3aHO C apXUTEKTOHU-
KOW OTBETCTBEHHOCTH JIMYHOCTH. KynbTypHOU (POpMOIL KU3HU TaKON apXUTEKTO-
HUKH U BBICTyIaeT aBToOnorpadusi, B KOTOPOM CONMPSATarOTCs MOJ0ca U IPEAeIIbl —
MCKYCCTBA Y KWU3HU, MyOJUYHOTO U MHTUMHOTO, BHEIITHETO U BHYTPEHHETO.

ABtoOuorpadus B CBoeM KOpHE paccMaTpHBAETCs B paMKaxX KOHIIENTa aB-
Topa. baxTUH paccmaTpuBaeT KOHIIENT aBTOpa MPEXKE BCEro B paMKe XyI0XKe-
CTBEHHOTO COOBITHSI TMPOU3BEJCHUSI KaK €ro ydyacTHHKA. YenoBek BBICTyHaeT
MPUHIUIIOM-TICHTPOM Tipou3BeAeHuss. Ho npobiiema 3akirogaeTcss B TOM, YTO HE 5
KaK s, a S KaK JPYroid MOKeT ObITh IIEHTPOM COOBITHUS: «TOJBKO JPYTOi KaK TaKo-
BOM MOJXET OBITh IIEGHHOCTHBIM IIEHTPOM XYJI0KECTBEHHOTO BHUJICHHUS, a CJIeI0Ba-
TEJIHHO, U TEPOEM MPOU3BEIEHUS, TOJIHKO OH MOXKET OBITh Cy M € C TB € H H O
odopMIIEH U 3aBepIIeH, UOO BCE MOMEHTHI IIEHHOCTHOTO 3aBEPIIIEHUST — MPOCTPAH-
CTBEHHOT'0, BPEMEHHOI'O U CMBICJIOBOTO — IEHHOCTHO TPaHCIPEIUEHTHBI aKTUBHO-
My CaMOCO3HAHHIO... I — OCTaBasCh IS ceOsi caMuM CO00I0 — HE MOTY OBITh aK-



TUBHBIM B 3CTETUYECKH 3HAYMMOM M YIIJIOTHEHHOM MPOCTPAHCTBE U BPEMEHHU, B
HUX MEHS [IEHHOCTHO HET JIJIsi ce0sl camoro, s He CO3UJalch, He o(popMIIsioch U
HE ONPENEIAIOCh B HUX... 5 TSl ce0s DCTETUUECKH He peasieH. Sl Mory ObITb TOJb-
KO HOCUTEJIEM 3aJ]aHusl XYA0KECTBEHHOTO OPOPMIICHUS U 3aBEPILICHUS, HO HE €T0
npeaMmeTomM-repoeM...» [baxtun, 2003, c. 246].

[Tomywaetcsi, yTo aBTOOMOrpadus Kak aBTONUCHMO OT IEPBOrO JHIA B
IpUHIIMIE HEBO3MOKHA. OHA OyJIeT HECOCTOATENbHON YIOBKON M XUTPOCTHIO O/I-
HOOOKOTrO fl. 51 HEe Mory ObITh repoeM cobCcTBeHHOM aBToOHOrpaduu. bonee toro,
aBToOnorpadus kak omorpadus moero s BoooOIIe-To He peanbHa. He peanbHa OH-
TOJIOTUYECKHU, B aPXUTEKTOHUKE OTBETCTBEHHOr0 COOBITUS-ObITHS. [IpocTo moTo-
My, 9TO sI IJIs1 ce€0s1 HE MOTY CYIIIECTBOBATh Kak 0opMIICHHAs peanbHOCTh. ['epoem
3/1€Ch BBICTYNAET JIPYroM, TO €CTh s KaK Apyrod. M moroMy npu co3IaHUM aBTO-
ouorpadguu s CTpPOIO JIPYroro Kak CBOEro reposi. Sl caM Kak peanbHOCTh, ONpe/ie-
JIEHHOCTb, «MOTY CTaTh CyObEKTOM (HE repoeM) TOJbKO OJHOTO THUIlIa BBICKa3bIBa-
HUSI — CaMOOTYETAa-UCIIOBE/IU, TJIe OPraHU3YIOIICH CHUJION SIBISETCS 1IEHHOCTHOE
OTHOIIEHHUE K ce0e caMOMy U KOTOPOE MOATOMY COBEPIIEHHO HEACTETUUHO» [bax-
trH, 2003, c. 247]. UcnoBeib HE SBISETCS PEATbHOCTBIO XYA0KECTBEHHOM.

Otka3 baxTtuHa OT co3maHusi COOCTBEHHON aBTOOHMOrpaduu Kaxk Crerualib-
HOM MCKYCCTBEHHOU (POPMBI CaMOOOBEKTUBAIIMK JTUYHOCTH HE O3HAYaJl OTKa3a OT
(hakTH4YeCKOro MoCTpoeHUs aBToonorpaduu B peaabHOCTH TBOpuecTBa. Uies AB-
Topa Kak [[pyroro BomioTuiach B caMux UCCieA0BaHUSIX baxTuHa, HO yAUBUTEIIb-
HbIM 00pa3oM. OH co3iaBan ce0s kak aBTopa uepe3 boinbioit PazroBop co ceonmu
cobecennukamu. Tpu ero Benukux cobecenanuka, I'ere, Pabne u JlocToeBckuid,
BbICTynas [[pyrumMu 1o oTHOILIEHUIO K «S» BaxTuHa, UMIUTUIIMTHO TTOMOTAJIN €My
caMOMy CTPOMUTH CBOE 51, CBOIO Onorpaduro. baxTuH, co3gaBasi KOHIIETITH aBTOpa U
reposi, poMaHa BOCHUTAHUSI WIM MOJU(POHUYECKOTO pOMaHa, CTPOWUJ M KOHIIEHT
COOCTBEHHOI'0 aBTOPCTBA. baXxTUH (hakTUYECKH BOILIOTUI Ha ceOe KUTHUE CBSITOTO,
HO KaK MOHACTHIPb B MUDY.

Ecnu oTHOCHTBCS K aBTOOHOrpaduu Kak K CaMOCTOSITEIbHOM 3aKOHYEHHOM
KyJbTYpHOIl (hopMe, UMEIOUIEN B 3TOI CBA3M CBOM MEXaHU3MBbI U 3aKOHBI CAMOCTa-
HOBJICHUS M (JOPMUPOBAHUS, TO BAKHO yUECTh CIEAYIOIIEE.

ABTOoOHOrpadus — 4acTb HEOOXOAUMON YETIOBEKY aHTPOTIONPAKTHKHU «3a00-
ThI 0 ce0e», B KOTOPOM HYXKIAEeTCsl YeJIOBEK JJIsi OCO3HAHUSI CBOETO HE3aMEHUMOTO
MeCTa B MUDE.

ABtobuorpaduto numer He S, a Jpyroi, umeronuii u30bITOK BUIACHUS, B
oTiuuue ot 4.

B aBToOumorpadun kak popme TBOpEeHHUS aBTOp, SBISASACH IEHHOCTHBIM IICH-
TPOM €MHOTO 1I€JIOr0 MPOU3BEJICHHS, COOTHOCUTCS C TEPOEM Kak ¢ ApyruM. CBsi3b
S—IPYTOM SIBJISICTCSI KPETIE)KHBIM LICHTPOM I1€JIOT0 MPOU3BECHUS.

ABTOoOHOrpadus Kak MpoOU3BEJICEHUE CYIIECTBYET B 0COOOW pearbHOCTH, B
KOTOPOH M CO3JAeTCsl KOHIIEHTPAT KU3HU, TO €CTh €€ COOBITUIHHOCTH, Yepe3 KOTO-
PYIO YEJIOBEKY SBIISIETCS ObITHE.

DTO SIBIISIIONIEECS YETIOBEKY uepe3 COObITHE ObITHE MOXET OBbITh JUIIL (PEeHO-
MEHOJIOTUYECKH YXBAYCHO: «C O O BI T U € OBITHSA €CTh MOHATHE (PEHOMEHOJIOTHYE-
CKO€, MO0 )KMBOMY CO3HAHHIO OBITUE SIBJISIETCS] — KaK COOBITUE — U — KaK B COOBI-
TUU — OHO JICICTBEHHO B HEM OpUEHTUpYeTCs U )kuBeT» [baxtun, 2003, c. 246].



3a cBoe mpowu3BeAeHHE, aBTOOHOTpaduio, BCTPOSHHYIO B apXUTEKTOHUKY
MOCTYNAIOMIeH JIMYHOCTH, aBTOP-JIMYHOCTh HECET OHTOJIOTUYECKYI0 OTBETCTBEH-
HOCTB, ITOCKOJIbKY Y YeJOBeKa HeT ajuulu B coObiThu ObITHS. [Ipon3Benenue cra-
HOBUTCSL (POpPMOI MOCTyNKa JUYHOCTH aBTopa. Eciii aBTOp MOAKIAABIBAET 3TO
anubu B Hauyaje CO3JaHMS MPOU3BEICHHUS KaK HCXOJHOE MPABUJIO, TO B TaKOM
TBOPYECTBE HE MOXKET OBITh HUYETO 3HAUUTEIBHOTO, CEPHE3HOI0 M OTBETCTBEHHO-
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MOPAJIBHBIE CMBICJIBI XPOHOTOIIA*

AnHoTanusi. Ha ocHoBaHuM aHanmu3a pabot A.A. YxTomckoro u M.M. baxTuHa pekon-
CTPYHUPYIOTCS MOpAJbHBIE CMBICJIBI XPOHOTONA KAk COBOKYIHOCTH IIPOCTPAaHCTBEHHO-
BPEMEHHBIX YCIIOBHUM, 3aJaIOLIUX BO3MOKHOCTU JJIA YEIOBEYECKOIO MOCTynKa. PasButue xpo-
HOTOIIA PACCMOTPEHO B UCTOPHMYECKOM KOHTEKCTE MEepexo/ia OT 3TUKH HOPM (KOpPEHSLIMXCS BO
BHEBPEMEHHOM U HaJIIPOCTPAHCTBEHHOM a0COJIIOTE) K ITHKE MOCTYNKOB (COBEPILIAEMBIX B KOH-
KPETHOM BPEMEHH U MPOCTPAHCTBE). DTOT MEPEXO] TPAKTYETCSI KaK aHAJIOT IMOBOPOTa OT Kiac-
CHUYECKOH K HEKJIACCUYECKOU MEXaHUKE.

KuioueBbie cioBa: M.M. baxtun, A.A. YXTOMCKUH, XpOHOTOII, BpeMs, TPOCTPAHCTBO,
ATHKa, JIpyroi, mocTyrok, JOMUHAHTA.
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MORAL SENSES OF CHRONOTOPE

Abstract. The paper reconstructs the ethical implications of a chronotope in the works of
Alexei Ukhtomsky and Mikhail Bakhtin. The chronotope is interpreted as a set of spatio-
temporal conditions that sets the possibilities for a moral act. The development of the concept is

* TloaHOCTBIO TOKJA[ OMYyOJIMKOBAaH B BHUJAE cTaThu «HpaBCTBEHHBIE H3MEpPEHUST XPOHO-
tonay [Criues, 2021].



analyzed in the historical context of the transition from the ethics of norms (rooted in the time-
less and non-spatial absolute) to the ethics of acts (performed in the specific time and space).
This transition is understood as an analogy of the turn from classical to non-classical science.

Keywords: Mikhail Bakhtin, Alexei Ukhtomsky, chronotope, time, space, ethics, the
Other, act, the dominant.

XPOHOTOI IO CUX TOp OCTaeTcsl Ha mepuepuu ITUUECKUX UCCIETOBAHUA.
Bo mHOTOM 3TO 00BsACHSETCA XapakTepHoul 1yist HoBoro Bpemenu Tpaauiuei mo-
HUMaHHUS MOpPaJd KaK COBOKYITHOCTH O€3yCJIOBHBIX YHUBEpCaJIbHBIX HOpPM. B ee
pamKax 00sI3pIBAIONIAsl CHja MOPAJIBHBIX HOPM HE 3aBHCHT OT BPEMEHHbIX U MPO-
CTPAHCTBEHHBIX YCIIOBUU MX peajnu3aluu (Kak, BIIPOYEM, U JIFOOBIX JAPYTHUX YCIIO-
Buit). OgHako B XX B. ObUIM HaMEUEHBI aJbTepHATUBHBIE ((PEHOMEHOIOTUYECKHE,
HK3UCTEHUUAIbHBIE U T.JA.) BApUAHTBl NEPEOCMBICICHUS ATHKH, PACKPHIBAIOIINE
NIEPCIEKTUBBI JJI YBA3BIBAaHUSA MOCTYIIKOB U LIEHHOCTEN C IMPOCTPAHCTBOM U Bpe-
MeHeM. Becowmslli BKJaj B 3TOT mpouecc BHecan ujaen A.A. YXTOMCKOTO H
M.M. baxtuna.

VYHuBepcanpHas HopMa (HarmpuMmep, KaTerOpu4ecKUil UMIepaTHB) 1E€HCTBU-
TelbHA Bcerga U Besne. [IocTylok e coBepliaeTcss B ONPEACICHHbIT MOMEHT U
UMEET YETKYI0 JIOKAJIM3alKio0. XPOHOTONMYECKUH aHaJIM3 HAWIydlIuM 00pa3oMm
WUTIOCTPUPYET 3TOT MOBOPOT B MOHUMaHUU Mopaiu. CMelienne pokKyca 3TUKU OT
aOCTPaKTHOM HOPMBI K KOHKPETHOMY IMOCTYIIKY 110 CBOEMY 3HAYEHHUIO MOKET OBIThH
COMOCTAaBUMBIM C TOBOPOTOM OT MexaHuku M. HerotoHa k pusuke A. DiiHIITEiHA
B €CTECTBECHHBIX HAyKaX.

HecmoTtps Ha TO, 4TO MOpaJlb B MHTEPIIPETALUAX KAK Y XTOMCKOIO, TaK H
baxTuHa mosydyaer crneuu@uUecKkoe MNPOCTPAHCTBEHHO-BPEMEHHOE H3MEpPEHHUE,
pPa3BEPHYTHIX UCCIEAOBAHUI XPOHOTOIIA HA MAaTepUaje MOPajy HU TOT, HU APYTron
HE npeanpuHUMaid. Mien 3TUX MBICIHTENEH, TOCBAIEHHBIE MOPAJIbHOMY H3MeE-
PEHHIO XPOHOTOIIA, MOKHO HE CTOJBKO OIMCAaTh, CKOJIBKO PEKOHCTPYHPOBATH,
ONUPAsICh, COOTBETCTBEHHO, HA YYEHHUsI O JOMUHAHTE U IIOCTYIIKE.

[ToHsiTHe «XPOHOTOM» OBLIO TMPEIIOKEHO YXTOMCKUM B CEpEIUHE
1920-x rr. UMeHHO OHO, TI0 €T0 MHEHHMIO, TTO3BOJIIECT HAMITYUIITUM 00pa3oM CBS3aTh
BOEJMHO T'yMaHUTapHbIE U €CTECTBEHHBbIE HAYKH, U NMOCPEIHUKOM MEX]IYy HUMU
MOKET CTaTh (PU3MOJIOTHS, UCCIEAYIONIas B3aUMOJIEUCTBUSI OpraHu3Ma CO Cpeion.
Ku3HeneaTenbHOCTh Pa3BOPAYNBAETCS B IPOCTPAHCTBEHHO-BPEMEHHOM CpefE, Io-
ATOMY NPHUHLMIIBI, ONPENEIAIONIME XapaKTep PEAKIM OpraHu3Ma, OpraHu30BaAHbI
XpoHOTONMYECKU. OpraHu3M Kak LEJOCTHAas CHCTEMA PEarupyer OJHOBPEMEHHO
Ha BECh KOMIUIEKC BPEMEHHO-IIPOCTPAHCTBEHHBIX MAapaMeTpoB (IIPOILe TOBOPS, Op-
TaHU3M TBITAETCA COKPATUTh UHTEPBAI A0 TOrO, YTO YAOBIETBOPSET MOTPEOHOCTH
Y YBEJIUYHUTH — J0 TOTO, YTO MPEJCTABISAET YIpo3y. A BBIPaKEHHOCTh UHTEPBAJIA B
MeTpax WU CEKyHAaX BTOPUYHA).

Opranusm pearupyer B Auana3oHe, 33JaHHOM ITPOTHUBOIIOJIOKHBIMU BEKTO-
pamu. Ha HM3MIMX YpOBHSX OpraHu3alii OH BBIOMpPAET MyTh HAUMEHBILEro CO-
IIPOTHUBJICHHUS, T.€. CTPEMUTCS K MAKCUMAJIbBHOMY COKPAIICHUIO POCTPAHCTBEHHO-
BPEMEHHOTO HMHTEpBaja N0 COOBITUS YJOBIETBOPEHUS CBUX TMOTPEOHOCTEH.
Haubonee siBHO U MOCJIEI0BATENBHO PE3YNIBTAT 3TOIO CTPEMIICHHUS IIPEACTABIEH B



OpraHU3Me CUJAYEro Mmapa3ura, B X0J€ MPUCHOCOOTIEHUS KOTOPOTO OOJIBIIMHCTBO
OpraHoB (HampuMep, MO3T WM TJia3a) YIPOINATCS WM aTpodUpPYIOTCs 3a HEHa-
JTOOHOCTBIO.

AJbTEpHATUBHBIN MyTh PA3BUTHS MPEANOIAracT, YTO OPTraHU3M MOXKET I10-
YKEPTBOBATH YAOBIETBOPEHUEM CBOUX HEMOCPEICTBEHHBIX MOTPEOHOCTEN B HACTO-
AIIEM PaJiy MOJYyYEHHUs Yero-To 00siee BaKHOTO CITYCTsl ONPECICHHBIA MPOMEXKY-
TOK BpeMeHH. Takoil myTh mpennonaraeT pa3BUTHE CIIOCOOHOCTH K MPOCUYUTHIBA-
HUIO OYIyIIEeTo U CTUMYJIUPYET YCIOKHEHUE MO3Ta. BricnM mporykTomM Orosio-
TUYECKOM BOJTIONHH SIBJISIETCS MO3T YeJIOBEKA, CIIOCOOHBIN MPEIBOCXUIIATH MYTH
pa3BOpAuMBaHUS MHPOBBIX JIMHUW W OCO3HaBaTh, 4YTO JBIXKCHHE IO TMYTH
HanOOJIBIIIETO COMPOTHBIICHUS Pau JTOCTYKCHHS OTAAICHHBIX IEJICH MOXET MpH-
HecTU 0o0Jiee 3HAUYUMBbIE PE3YyJIbTaThl, Y€M ITPOCTasi IKOHOMUS CHIL.

Bcsikast yenoBeueckasi MbICIb cama 1Mo ce0e SIBJISIETCS MOTEHIMAIbHBIM OK-
HOM B Oynymee. Ho cymiecTByioT oM ¢ OCOOEHHO Pa3BUTOM CIOCOOHOCTHIO
OpHUEHTALIMU B XPOHOTOIIE, T€, YbH UAEU JAIEKO OIEPEKAIOT CBOE BPEMSI, — TCHUMU.
Takum oOpa3om, JBa KpalHHUX MOJIFOCA XPOHOTOIUYECKOTO OTHOIICHHUS K MHUPY
CyTh XpOHOTOMN Hapa3nuTa U XPOHOTOII TE€HUSI.

Mopainb — 3T0 croco0 peryaupoBaTh ACHCTBUS YeI0BEUYE€CTBA HA OCHOBE Ie-
HUAJBLHOTO TpelBUJieHUs Oyaymniero. Bcem He o00s3aTeNbHO OBITH T'€HUSMH, IO-
CKOJIbKY MOpaJib Ja€T BO3MOXHOCTh CTOATh Ha Tuieuax rurantoB (Mowuces, Cokpa-
Ta, Xpucta). OHa MOCTOSIHHO «0ECIOKOUT)» YeJIOBEeKa, TpeOyeT paboThl Hall coOoM
Y IOHUMaHUS CBOE OTBETCTBEHHOCTH.

UYenoBek, 3aMKHYTBIM B CBOEH HMHAMBUAYAIBHOCTH, OPUEHTUPOBAH HA CO-
riiacue ¢ co0oi, caMoyAoBIETBOPEHHOCTh. OH TIIyX K TOjlocaM JIPYyTHUX, U MPOITyC-
KaeT 4yepe3 QPUIbTp CBOETr0 BOCIPHUATHUS TOJIBKO TO, YTO COrJacyercs ¢ ero coo-
CTBEHHBIMH MBbICIIAMH. UyXKue ACHCTBUS OH MBITACTCS MOJOTHATH MOJ CBOU TEO-
pUU, U HEPEAKO PaJy UX MOJATBEPKICHUS TOTOB )KEPTBOBATh KOHKPETHBIMHU JIO]Ib-
MH. B 4y>KOM CO3HAHUU OH NBITAETCS PACCMOTPETHh TOJIBKO CBOE OTpakeHue. Ta-
KOM YeJIOBEK JEMOHCTPUPYET HECTIOCOOHOCTh K MTOHUMAHHIO TOTO, YTO BBIXOIUT 32
PaMKH €ro >KUTEHCKOro Kpyro3opa U AOKTPUH, B KOTOPBIE OH BEPUT; CTPEMUTCS
n30exaTh KOH(MIUKTOB, MOWCKA, METaHHWM: KM3HM Kak TakoBou. Ero memp — ay-
IIEBHOE CIIOKOMCTBHE, MOJIHOE COBMAJACHUE C COOOW, TOCTUKEHHE KOTOPOrO YXKe
HE MPEANOJIaraeT AATbHEUIINX W3MEHEHUN. Y XTOMCKHM aCCOLUMUPYET TAKOE CO-
CTOSIHUE C ayTU3MOM, COJIUTICU3MOM, JYXOBHON CMEPTHIO.

Tonbko [pyroi, kak HEYTO OTIMYHOE OT MEHS, KAKABIM pa3 MHAasl peallb-
HOCTb, CIIOCOOEH pa3pylIUTh ATy CaMOJOBOJIBHYIO TOXKJIECTBEHHOCTh. J[pyroi —
ATO BCErJa 3arajka, KOTOPyK HYXKHO pasrajaarb. JIMIO Ipyroro — He 3acThIBLIAS
Macka, a He4TO MOCTOSHHO OOHOBJISIFOIIEECS, MPOBOLMPYIOINIEE K OTBETHBIM JEH-
CTBUSIM. XPOHOTOIl MOPAJId, TAKUM OOpa3oM, OIpeesieTcss CIOCOOHOCThIO BbI-
CTPOUTH «JOMHUHAHTY Ha JMI0», 3aUHTEpecoBaThCA JpyruMm, mocTaBuTh €ro UHTE-
PECHI BBINIE CBOMX, MOJIOOWTH €ro (HE TEOPETHUECKOTO «4eJIoBEeKa BOOOIIE», a
KOHKPETHOTO OJIMKHETO).

B 1925 r. B [leteprodckom ecTeCTBEHHO-HAYYHOM HMHCTUTYTE MPOIILIA JIEK-
IIUsT YXTOMCKOTO O XPOHOTOTIE, B YHCIIEe TTOCeTuTeNel Kotopor Obu1 baxtun. OT-
TaJKUBASCh OT YCIBINIAHHBIX H7CH, OH pa3padoTai COOCTBEHHYIO KOHIIETIITUIO



XPOHOTOIA B MPUMEHEHUU K JTUTEpaTypHOMY TBOpuecTBY. OHAKO 3Ta KOHILICTIUS
JIOMyCKaeT 0oJiee MUPOKYI0 TPakTOBKY. OIHY U3 ee MHTEepIpeTalui npejjiaraet
JI. CreitnOu: «B 6aXTUHCKOHN Hee XPOHOTOIA YEJIOBEYECKUI MOCTYIIOK B pOMaHe
MIOMEIIEH B PaMKH TEMIIOPAJIbHO U MPOCTPAHCTBEHHO ONPEIEIICHHBIX BO3MOKHO-
cteii. XPpOHOTONBI OTKPBIBAIOT JUISI IIEPCOHAXKEWU OIpEIEICHHOE BpeEMs-
MPOCTPAHCTBO BO3MOKHOTO MOCTYIKA, KOTOPBIA OOYCIIOBIEH JIOKAJIbHOCTHIO WUITU
COLIMAJIbHOM CHUTYyallleil, HO BCE K€ OCTaBJIsI€T UHIMBHIY CBOOOTY MOpPAIbLHOTO
BbIOOpa. Takum 00pa3oM, XpOHOTOIIBI, SIBIITFOTCSI KATETOPUSIMU, TPEXKAC BCETO, HE
MO3HAHKS, HO BO3MOXKHOCTH YeJIOBEYECKOro IMmocTymnka» [Steinby, 2013, p. 122].
KopHau xpoHOTONA B TaKO# TPAKTOBKE CIEAYET UCKATh B (Prutocoduu MoCTyIIKa.

HpasctBennas ¢unmocodus baxTtrHa mpru3HAET IEPBEHCTBO MOCTYIIKA, KOTO-
pBIl peanu3yeTcsi B KOHKPETHBIX BpeMEHU M mpocTpaHcTBe. OHa HE OTpHUIIAET
BAXKHOCTH OOIIUX HOPM, HO CUUTAET, YTO OHU 3HAYUMBI TOJBKO JIJIsl BBICTpAUBaHUS
TEOPETUUECKUX CYXAeHUM. Ecnu juist 2TUKKM HOpM CYIIECTBYET eAuHas U abco-
JIIOTHAs CHCTeMa OTCUYeTa, TO B HPaBCTBEHHOM (pustocoduu baxTtrHa oTcyeT BeaeT-
Csl C TIO3UIIMU CyObEKTa, MPUJAIOIIET0 XPOHOTOITY IIEHHOCTHOE u3MepeHue. Kax-
JIbIl YEJIOBEK YHUKAJICH, HAXOJAUTCS «B €AUHCTBEHHOM BPEMEHU U €IMHCTBEHHOM
MIPOCTPAHCTBE €IMHCTBEHHOro ObITHs» [baxTuH, 2003, c. 38], u, ciemoBarebHO,
TO, UYTO OH MOKET MOHSTh U CAETIaTh, HE MOXKET HUKTO JIPYTOM.

Co0bITHE — HE TOYKA HA MUPOBOM JIMHUM B CUCTEME YETHIPEXMEPHBIX KOOP-
JIMHAT, a BCTpeYa, KaK MUHUMYM, JIByX MHUPOBBIX JIMHUM, MEpPECCUCHUE Pa3HBIX
KU3HEHHBIX TPACKTOPUU. DTO HE MPOCTO COObITHE, @ CO-ObITHE KaK COCYIIECTBO-
BaHME JIByX CO3HaHUMN, MEHs U J[pyroro, HaXOsAUIMXCS B UAJIOT€ U HEMPEPHIBHO
MOCTYIAIOIIHUX.

B nuanorudeckoM OOIIEHUH CTPYKTYPUPYETCS TPOCTPAHCTBO, OTIAMYHOE OT
¢usnueckoro. OHO XapakTepuszyercs OJM30CThIO U JUCTAaHUUEH MEXIy cobecel-
HUKaMH{, COUMAJIBHBIMA W KyJIbTYpPHBIMH TpaHdllaMu T.[. Takoe MpoCTpaHCTBO
OOIIIEHHS — ATO YK€ HE IMPOCTO BMECTHIININE OOBEKTOB M HEM3MEHHAsS IAHHOCTH (B
nyxe mexanuku HproToHa). B nmuanore mpocTpaHCTBO 3aaHO — COOECETHUKHU HE
MIOMEIIEHBI B HErO, a CaMU BBICTPAMBAIOT €r0 CBOMMHU peruiukaMu. CMBICT 3TOTO
MPOCTPAHCTBA BO3HHUKAET B 00IIEHNH, 0OMEHE BOIIPOCAMH M OTBETAMH.

B3aumogerictBue AByX MO3WIMK — MeHS M Jpyroro — co3gaer apXUTeKTO-
HUKY TIOCTYIIKa, KOTOpasi W TMPEACTaBIsIET co0oi XpoHoTOom Mopaiu: «Bce mpo-
CTPaHCTBEHHO-BPEMEHHBIE U COJICPKATETbHO-CMBICTOBBIE IIEHHOCTH U OTHOIIICHUS
CTSATUBAIOTCS K ATUM DMOIIMOHAIBHO-BOJICBBIM LIEHTPAJIBHBIM MOMEHTaM: s, JAPY-
roil u g ansa apyroroy» [baxtun, 2003, ¢. 50]. B npocTtpancTBE MOpaii XpOHOTOII
€CTh €JMHCTBO BPEMEHU U MPOCTPAHCTBA, MOJYYaIOIIEE CBOM CMBICI HU3BHE: U3
xpoHorona J[pyroro.

Nnen Yxtomckoro u baxtuHa 0 XpOHOTOIE, MTOCTYIIKE, TOMUHAHTE, IOJIH-
(GbOHUU U T.JI. MOTYT CIIYKUTh OTIIPABHOW TOYKOM JIJIs1 UCCIIEIOBAHUN BPEMEHHBIX U
MIPOCTPAHCTBEHHBIX XapaKTePUCTUK MOpaiid. X 0COOEHHOCTh COCTOUT B TOM, UTO
OHM HE JJAI0T HaM FOTOBBIX CXEM M HE MPEIBOCXUIIAIOT KOHEYHBIX BHIBOAOB. OHU
MPUTIIANIAIOT K JUAJIOTY: CTAaBSIT BOIPOCHI M CIIOCOOCTBYIOT MOUCKY COOCTBEHHBIX
OTBETOB Ha HUX. B 3TOM cMbICIIE XpOHOTON €CTh MHCTPYMEHT HE TOJIbKO MOHHMa-
HUs CYLIECTBYIOLIEH, HO U KOHCTPYMPOBAHUS HOBOY HPABCTBEHHOU PEAIbHOCTH.
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BAXTUH OTKPBIBAET «®UJIOCO®CKHUHA CJIOBAPD»
N HATBIKAETCA HA «KKOCMOITOJIMTU3M»

AnHotanus. Cpenn BaxHemux mpobiem mocieBoeHHoN Ouorpapuu M.M. baxtuna
clenyeT Ha3BaTh OTHOILICHUE MBICIUTENS K BEAYIIMM HACOJOreMaM CTAJMHCKOW S1oxu. bax-
TUHCKHE MOMeTHI Ha cTpaHuiax «Kparkoro ¢unocodckoro cioBaps» (1951) mo3BoiasioT peKoH-
CTPYMpPOBaTh OTHOILIEHUE YYEHOTO K MpoOieMe KOCMOIOIUTHU3MA, YTOUHUTh €r0 B3aUMOOTHO-
HICHUS C COBETCKUM MOJTUTHYECKUM JTUCKYPCOM.

KuarwueBsble ciaoBa: Muxawin baxTuH, MHTEIUIEKTyaJIbHBIN KJIMMAT, CTAJIMHCKas 3I10Xa,
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BAKHTIN OPENS THE DICTIONARY OF PHILOSOPHY
AND STUMBLES UPON «COSMOPOLITANISM»

Abstract. The attitude of M.M. Bakhtin to the leading ideologemes of the Stalinist era
should be considered among the most important problems of the post-war biography of the
thinker. Bakhtin's notes on the pages of the "Brief Philosophical Dictionary" (1951) make it
possible to reconstruct the scientist's attitude to the problem of cosmopolitanism, to clarify his
relationship with Soviet political discourse.

Keywords: Mikhail Bakhtin, intellectual climate, Stalin's era, cosmopolitanism,
philosophical dictionary.

B noxnane mpociexxuBarOTCs MOHSTUS OTKPBITOCTH U YYXKIOCTH B TBOpYE-
ctBe M.M. baxtuna. OT NpUHATHSI HEEBPONIEUCKON BEPCUM KYJIbTYPHOU U JIUTEpa-
TYpPHOU UCTOpUH (BO BPEMS MOJATOTOBKH CBOETO JUCCEPTALMOHHOIO HCCIIEI0BaHUS
o Pabne, HO Takke m mo3zxke, B Hadane 1950-x romoB B CapaHCKe) 10 BBEACHUS
TepMUHA «0O0JIbIIIOe BpeMs» (M BOIUIOIICHUS UJIEU «TIyOOKOTO BPEMEHW», IIUTH-
pys Jumoxka), pabota baxTtuna Obljla HEOTHEMIIEMON YACThIO UACOIOTUUECKHX JIe-
6atoB ero BpeMenu. B nHawane 1950-x ro0B, KOT/Ia HAKJIaABIBAIOIIMECS APYT Ha
Jpyra BOJIHbI aHTUKOCMomnoJuThueckoil kammanun B CoserckoM Coro3e mocre-
MEHHO OTCTYMNAaJIM, OH >KaJHO MPOYMUTAN U MOJYEPKHYJ HECKOJIbKO CTAaTe€ B CaHK-
nuoHupoBaHHOM mapTtueit «Kpartkom ¢unocodpckom cioBapey. Cpenn HUX Oblia



3alUCh 0 «KocMmomoauTusMe». bein nmu baxtun ¢unocodcku odecrokoeH uaeei
KOCMOIIOJIUTU3MA, CTPEMSCh OTPa3uTh Ha HEW CBOK COOCTBEHHYIO palOTy M IO-
Pa3MBILIUIATh O HEHHOCTSX, KOTOPbIE BBIABUTACT 3TOT KOHKPETHBIM IHUCKYpC, HO
TaKXK€ U O MPUCYIIUMX €My OTPaHUYEHUSX, UIU OH MPOCTO MPHUCHOCAOIUBAJICS K
CUCTEME, KOTOpas KJIEHMMWIa KOCMOMNOJUTU3M Kak 4YyXIbldi 00pa3 MBIILICHUS,
MPOTUBOPEYAIIUNA TTPeodIaiaoeMy HHTEIUIEKTyalbHOMY KiuMaty? VIMeHHO 3Tu
BOIIPOCHI 51 XOTeJNl Obl 3aTPOHYTH B 3TOW paboTe, KOTOpas YaCTUYHO OCHOBaHa Ha

uccnenoBanusix B bubnmoreke baxtuna B CapaHcke.
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HOCTYIIOK, OTBETCTBEHHOCTHb U CAMOCO3HAHHUE:
CAMOCTbDB KAK HAPPAIIUA HE-AJIMBU B BBITUHU

AHHoTauus. baxtuHckas ¢uinocodpus nocrynka BakHa HE TOJBKO ISl LIEIOCTHOTO TO-
HUMaHUWA HACJICAUs BECIMKOTIO 'YMaHUTapus, HO U KaK KOHICIITyaJIbHasd OCHOBA IMEPCIICKTUBHBIX
MEXIUCLHUIUIMHAPHBIX UCCIIEOBaHUM. AHAIN3 MOCTYINKa OTKPHIBAET MEXAHU3M IIEPEX0/1a BHYT-
PEHHEro MjiaHa MOTUBALlMK BO BHEIIHUH IUIaH KaK pealn3aluio Boiu U cBo0oAbl. B aTOM ciiydae
KJIIOYEBYIO POJIb UTPAET OTBETCTBEHHOCTh, CHOPMHUPOBAHHAS B TOBECTBOBAHUAX OT MEPBOTO JIM-
11a, KOTOpPBIE CKJIAABIBAIOTCA B MPOLECCE COLMANM3AUNN W WHIWBHIYyAIN3alUN JTUYHOCTH Kak
BMEHSIEMOI'0 aKTOpA.
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ACT/DEED, RESPONSIBILITY AND SELF-AWARENESS:
SELF AS A NARRATION ABOUT NON-ALIBI IN BEING

Abstract. Bakhtin's deed philosophy is important not only for a holistic understanding of
the great humanist heritage, but also as a conceptual basis for promising interdisciplinary re-
searches. The deed analysis opens the mechanism for the transition of the internal plan of moti-
vation to the external plan as the realization of will and freedom. In this case, the key role played
by the responsibility formed in the first-person narratives, which formed in the process of social-
ization and individualization of the personality.

Keywords: M. Bakhtin, deed, narration, responsibility, self-awareness.

[Toctynok — yHUKaJbHBIM W OyiarogapHslii mpeameT (uiaocoPpckoro pac-
cMoTpeHusi. OH UHTErpUPYET B ceO€ U OCMBICIICHUE, U PEILICHHE, U ACHCTBUE, U UX
OIICHKY — KaK caMOM JIMYHOCThIO, TaK U JAPyrUMHU. B mocTymnke peain3yeTcs: B3au-
MOJICVCTBUE 3HAHUI U YOEXKICHUI, YCTPEMIICHUN U 0OBEKTUBHBIX OOCTOSTENBCTB,
JEUCTBUN U OLICHKU UX PE3YJbTATOB. B HEM (OKycCHpYIOTCS PAKTUUYECKU BCE (DU-
Jocockre MpoOIeMbl: MAaTEPUATBHOTO U UJICATBHOTO, 0OBEKTUBHOTO U CYOBEK-
TUBHOTO, CBOOObI 1 HEOOXOUMOCTH, IETEPMUHAITUU U CIIyYallHOCTH, IPUYUHBI U
CJIEICTBUSA, COUMAIBHOTO W WHAWBUIYAIBHOTO, PAMOHATIBHOTO U HUppalMOHab-
HOTO.

B a0l cBs3u He onmyOnukoBaHHBIC NpHu xu3HM M.M. baxtuna ero uaeu o
¢wmtocopun nocrynka [baxtun, 2003] He TOJNBKO BaXKHBI JJIS 1[EJIOCTHOTO TOHH-
MaHHs BCETO €ro HAaCJIeINsl, HO U OKa3bIBAIOTCS KIIFOUEBBIMU ISl TIOHUMAHHUS aKTy-
ATbHEUIINX TPOOJIEM TyMaHUTAPHOTO 3HAHUS U TIEPCIIEKTUB €ro KOHBEPIEHITUU C
UCCIIEIOBAaHUSIMU HEUPO(DU3UOIOTHN MO3Ta U UCKYCCTBEHHOTO MHTEJIJIEKTA.

[TocTynok jiesaeT mMOCTYIKOM €ro BMEHSIEMOCTh: pallioOHaIbHAs MOTHBAIIUS,
KOTOpasi OKa3bIBAETCA, MO CYTH JieJla, He YeM HHBIM, KaK WHTEpIpeTalue Ipyru-
MU U, TJIaBHOE, CaMOM JIMYHOCTBIO MCTOYHHUKOB, (DAKTOPOB W II€JIEH CBOUX JCil-
ctBuil. CepAIIeBUHOM K€ 3TOr0 OCMBICTIEHHSI, 3a4aCTyI0 HE TOJIbKO OOBSICHEHHUSI, HO
W OIpaBJaHusl, BHICTYAET OCO3HAHUE CBOETO «HE MOTY MHAYe», B3ATHE Ha CeOs OT-
BETCTBEHHOCTHU 3a PEILIEHUE, 33 €r0 PEAIM3alMI0 U 32 MOCIEICTBUS pealn3alu —
OTBETCTBEHHOCTbh 3a CBOM JICMCTBUS U, B KOHEUHOM CYETE, 3a CBOW >KU3HEHHBIN
nyTh. MlHaYe roBops, TOABKO Ta (uIocodusi MOCTYNKa SBISICTCS TOJTHO3BYYHOM,
KOTOpasi OCHOBaHA Ha MPEACTABICHUSIX O COLUUAIBHOW MNPUPOJE YEIOBEUECKOU
JUYHOCTH, €€ B3aUMOCBS3EH C OOIIECTBOM M OTBETCTBEHHOM CaMOOIPEACIICHUN
JIMYHOCTH B 3TOM oOmecTBe. CrucremMaTu3anus cojepkanus mocrynka [TyabunH-
ckuit, 2020] BBIBOAWT Ha MEPBBIi MIaH BMEHIEMOCTb aKTOpa MOCTYNKa U €ro MO-
TUBAIMIO, TIPEACTAIOIYI0 HE CTOJIbKO MPUYMHOM, CKOJIBKO OOBSICHEHUEM U CaMo-
oObsicHeHueM aeiicTBus. [Ipu sToM aHanu3 mepeBojia MOCTyNnKa U3 «BHYTPEHHETO»
(«cyOBEKTUBHOIO») IUIaHa BO BHEIIHUN (POKYCHPYETCS HA COOTHOIIEHHHU BOJIU U
cB0oOobI. [Ipruem cBoOOAa MpecTaeT BTOPUYHON, MPOU3BOIHON OT U3HAYATBHOMN
OTBETCTBEHHOCTH (HE-auOu B OBITHM).

OnbIT U aHANK3 MOKA3bIBAIOT, YTO TJIABHBIM YCJIOBUEM (POPMHUPOBaAHUS ca-
MOCO3HAHUS SBJISIETCS] COLMAJIbHAsI KOMMYHHUKaIMs, oOecreunBaroiias OCBOCHUE



COLIMAJIBHO-KYJIbTYPHOT'O OIbITa, COUNAIU3ALMIO U UHANBUAYATU3ALMIO JUYHOCTH.
B npouecce BocnuTanus, oOpa3zoBaHusi, TpO(EeCCHOHATBHOW MOJATOTOBKU OOBEK-
TUBHBIE Kay3aJbHbIEC CBSI3U Pa3pbIBAIOTCS U 3aMbIKAIOTCSl HA JIMYHOCTh, JeJas ee
causa Sul, TpUYMHON MPOUCIIEIIIECTO, BMCHSISI € OTBETCTBEHHOCTDH 32 MPOHCXO-
JsIee.

ConuasibHO-KyJIbTypHasi cpefa MHCTALIUPYET OMNPEIECICHHBIE MPOrpaMMbl
HOBEJICHUS, KOTOPBIE 3aKPEIUIAIOTCS B HEHMPOHHBIX CETSX rojoBHOro mosra. Ho
cama 3Ta UHCTAJUISIMS, KaK U ee popmaT, T0CTATOYHO UHIUBHUYaTbHBI, (QUKCHPYSI
HEMMOBTOPUMOCTbH HAIEro OMNbITAa. 3aKPEIUICHHE 3TOTO ONbITa B HEMPOHHBIX CETAX
COIIPOBOX/IAETCS OCBOCHHEM s3bIKa, (HOPMHUPOBAHMEM BHYTpPEHHEHW peun. Bos-
MO>KHOCTHU SA3BIKA, MPEKIE BCETO — PEUH, MMO3BOJSIIOT UHTEPIIPETUPOBATH MOBEIE-
HUE JIPYyTUX JIOJEHd U CBOE COOCTBEHHOE, OLICHHBATh M KOPpPEKTHpoBaTh uX. C
6 1eT peOEHOK OCBAMBAET PACCKA3bl O CBOEM OIMBITE OT MEPBOTO JIMLA. DTOT «H3-
MBILUIEHHBII» Fepoil U €CTh CaMOCTh, COOCTBEHHOE .

JInuHOCTH HE CyOCTpaTHOE, a (YHKIIMOHAIbHO-IIPE3EHTATUBHOE OOpa3oBa-
HUEe. OTO 00pa3oBaHUE LIEJIOCTHO B IJIAHE OTHOCUTENBHOIO €AMHCTBA HAPPATUB-
HOTO I0 CYTH KOMILJIEKCa, MOJOOHOr0 MUUIYIIEMYCs POMaHy, AEHCTBHE KOTOPOTO
HE TOJIBKO Pa3BHBAETCS JIMHEMHO BO BPEMEHHU, HO B KOTOPOM MOTYT I€pEeCMaTpH-
BaThCs, MO-UHOMY TPAKTOBAThCS HAauyajbHbIEC TJIABbl, ITOCTOSHHO IEPEOCMBICISA
IPONAEHHOE U MPOXKUTOE, OTKPBIBasi BCE 0OJIEe «IOJIHBIN» TOPU30HT CBOETO MpO-
nuioro. BakHO, 4TO «poMaH CaMOCTH» SBIISIETCSI PE3YJbTaTOM KOJUIEKTUBHOTO
TBOPYECTBA, B KOTOPOM IPUHUMAET Yy4aCTUE U CaMa CaMOCTb.

[IpeacTaBieHrie 0 BMEHSIEMOCTH aKTOpa MOCTYNKA — KaAK HOCUTENE CBOOO/IbI
Y OTBETCTBEHHOCTH — JIEIA€T HEOOXOAUMbIM YTOUYHEHUE COBPEMEHHBIX TPAKTOBOK
CO3HaHUs W caMoco3HaHus (camoctn). AHanmutuku [lamacumo, 2018; Dennett,
2003; Bomkos, 2018], kak mpeacTaBisercs, IalOT JOCTATOYHO YOEIUTEIbHBIC
IPEJCTaBICHUS O KJIIOUYEBOM POJIM B UX (POPMHUPOBAHUU HBOJIOLUU CUCTEMHOIO
roOMeocTa3a U COIMAIbHO-KYJIbTYPHOW KOMMYHUKALIUY, YIOPSAAOYEHHON B (hopma-
Te Happaimu. [IpoTo-co3HaHue, 6a30BOe CO3HAHUE M CAMOCO3HAHKE (CaMOCTh) Kak
autobiographically self. B satom miaHe camMoco3HaHHE MPEACTAacT Kak MamsTh —
CHOCOOHOCTB JINYHOCTH CBSI3HO PAacCKa3bIBaTh O CBOEM OIIBITE.

B camoco3HaHMu caMoCTH s MOTY paccMaTpHBaTh ce0si caMoro Kak JIro0oi
JPYTOM MPEeMET PACCYKIACHUS U MMO3HAHUS, KaK HEKUN TPUPOAHBIA OOBEKT, a TO U
MamuHy. BakHO coxpaHeHHe caMOCO3HaHHUs, sIBIsieMoro B 1-M u 3-m nuiax, co-
rjlacue, OTOXJIECTBIIEHHE caMOCTU B 1-M Juiie, S Kak moToka nepeKMBaHui, C ca-
MOCThIO B 3-M nune (A=On). CoOCTBEHHO, B 3TOM M 3aKJIIOYAETCS CYyTh UIECHTUY-
HocTH (identity) kak pe3yibTaT counanu3anuu. OH coXpaHseT MEHsSl B MOTOKE Ie-
pexuBaHuid S, 1aeT BO3MOKHOCTH OTOXAECTBICHUS MEHS C COLMAIBHBIMH POJIS-
mu (Cynep-0ro). [Ipu oTCyTCTBUU OTOXAECTBICHUS CaMOCTH B 1-M U 3-M jHIax
BO3HUKAET packos camocTu. [list ux mHTEerpanuu HeoOXOAUMBI HE MPOCTO Happa-
TUBBI, & TIOBObI, COOBITUS, B HUX OMUCHIBaeMble. I 4TOOBI IIEHTPaIbHBIM TepoeM
3THX COOBITUI BhICTyAJIa CaMa JINYHOCTb.

[Ipouecc Happauuu GopmupyeT caMOCO3HAHUE AKTOpa MOCTYINKa KaK <JIu-
11a» — UHAUBU/A, «IPeOBIBAIOIIETO B 3HAaHUU O ceOey. CaMoco3HaHUE BO3HUKAET U
pa3BUBAETCS KaK OIYIIEHHWE CBOEW CONMPUYACTHOCTH MPOUCXOASIIEMY, ceOsl Kak



aKTopa — XOTs Obl COOCTBEHHBIX ACHCTBHIA, MOCTYNKOB. bimxke Bcero x 3Tomy
noaxoaus M.M. baxTuH B ero ujiee «y4acTHOro MbIIIIeHUs». Takoe 3HaHuE cels
JIOCTUTaeTCs HE Pa3MBIIUICHUEM, a aKTUBHOCThIO. [loBeneHne — CloXKHBI KOM-
IJIEKC HEMPOU3BOJIBHBIX M MPOU3BOJIbHBIX JeicTBUi. M3 mocneaHux, B mjiaHe ca-
MOCO3HaHUs1, 0C000€ 3HaUYCHHE UMEET UMEHHO MOCTYNOK — JIEMUCTBUE OTBETCTBEH-
HOE, COBEpIIIacMbl€ MPUHIIUITNATIBLHO UHIUBUAYaTIbHO, KaK aKThl CAMOTBOPEHUS .

XKu3Hb Kak OCTYIOK, IMMyTh B HEM CyTh CaM YeJIOBEK B CBOEH caMmopeainsa-
UM, CaMOTBOPEHHUE, CUHTE3 TBOpLA M MPEAMETa TBOPEHHUS — KaK MO 3aJaHHBIM
npaBUiiaM, Tak U ce0s caMoro mo codocTBeHHbIM mpaBuiaM. Kak nenta Mebuyca
COIMAIBHOTO (OT 3-T0 JIUIA) U UHAUBUAYAIBHOTO (OT 1-r0 JuIa), TOUKOM CKICUKH
KOTOPOM SIBISIETCS CAMOCTB.

Tem cambIM OTKpBIBAETCSI BOBMOKHOCTH 0000IIIEHHUS UIeH ToMeocTa3a U OT-
BETCTBEHHOCTH, BBIBOJAIIETO K yYTOYHEHUIO MPEICTABICHUNA O PaIlOHAJIBHOCTHU
KaK 3(ppEeKTUBHOCTU U KaK 00ecreyeHHs] TAapMOHUYHOM II€IOCTHOCTH.

Onucanuve caMOCO3HaHUA OT 1-TO JNMIIa U ONMHUCAaHUE €ro OT 3-ro Jula Mo3-
BOJISIET pacCMaTpUBaTh Happalurio Kak miarGopmMy HE TOJbKO WHTErPallud aHAIH-
TUYECKON ¢uinocopuu U KOHTUHEHTAIbHON (UI0CO(DCKON TpajauIIMKM, HO U KOH-
BEpreHIMM TyMaHWTapHOro 3HaHus (humanities) u SCience B HCCIIEIOBaHHUAX
HENpo(U3NOIOrUH MO3Tra U UX MOJEIUPOBAHUS.

Bbonee Toro, 3T0 co3maeT JOCTaTOYHO MPOYHOE OCHOBAHME IS IEpexojia K
aHaIM3y TMepexoa COLMaIbHO-KYIbTYPHONH Happalnuu B meppopMaTHUBBI OLICHOK,
KOHTPOJISI M MOpaJH, U Jajiee — CaMOOIPEIeJICHHs JIMYHOCTA B MIPAKTHKAX ceOs,
TBOPYECTBE, CMBICIIO)KH3HEHHOM TMOMCKE M MPAKTUKAM COIMAIBHON MACHTU(UKA-
U ¥ TIO3UITMOHUPOBAHMSI TUYHOCTH B COBPEMEHHOM COIIUYME.
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AnHoTanua. J[okiiaa MocBsIlEH BbIsICHEHHIO oTMeuaBiieiics [Tonem Puképom 3Haunmo-
CTH MHTEJUIEKTYaJIbHOrO Hacienus baxTwHa [uig HappaToJorMu. B 4acTHOCTH, pacCMOTpPEHBI:
0axXTHHCKHE TPAKTOBKH COOBITHS W CO3HAHMS B OTHOIICHHWH K COBPEMEHHOMY MTOHUMAHHIO Hap-
pPaTUBHOCTU Kak (POPMHUPOBAHMS U PETPAHCISALUU COOBITUMHOIO OIBITA, a TAKXE IOJIOKEHHE
baxTrHa 0 IBOAKON COOBITHHHOCTH HappaTHBa; OaXTUHCKas KOHIICTILUS aBTOPCTBA («IIEpBUY-
HBI» U «BTOPUYHBIN» aBTOPbI) B OTHOLIEHHMM K COBPEMEHHOW aKCHOMeE TUCCOLMalUU QUryp
aBTOpa M HApparTopa; «METAaJIMHIBUCTUKA» NO31HEro baxThHa B OTHOLIEHUU K COBPEMEHHBIM
UccleIoBaHUsAM B oOjactu BepOanm3auuu Happauuu. OTMmeuaeTrcs 3HaYMMOCTb OaXTHMHCKOM
TEOPUHM ITOCTYIIKA JUIsl OCMBICJIICHHS] KaTETOPUU HAPPATUBHOTO dT0ca. [loguepkuBaeTcss akTyalb-
HOCTh OAXTMHCKOTO BKJIaZia B UCTOPHUYECKYIO MOATUKY JJIs peali3allid MHHOBAIIMOHHOTO IpO-
€KTa UCTOPUYECKON HAPPATOJIOTHH.

KiroueBble cjioBa: HappaTuB, COOBITHE, aBTOp, Happarop, BepOanu3alus Happaluu,
HappaTUBHBIN 3TOC, UCTOPUYECKAsE HAPPATOJIOTHs.
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BAKHTIN AND NARRATOLOGY

Abstract. This paper is devoted to clarifying the importance of Bakhtin's intellectual
heritage for narratology, as noted by Paul Ricoeur. In particular, the following are considered:
Bakhtin's interpretations of event and consciousness in relation to the modern understanding
of narrativity as the formation and retranslation of event experience, as well as Bakhtin's position
on the dual eventfulness of narrative; Bakhtin's concept of authorship (“primary" and
"secondary" authors) in relation to the modern axiom of dissociation of the figures of author and
narrator; later Bakhtin's "metalinguistics” in relation to modern research into the verbalization
of narrative. The significance of Bakhtin's theory of the deed for understanding the category
of narrative ethos is noted. The relevance of Bakhtin's contribution to historical poetics for the
realization of the innovative project of historical narratology is emphasized.

Keywords: Narrative, Event, Author, Narrator, Narrative Verbalization, Narrative Ethos,
Historical Narratology.

1. CoBpeMeHHast HappaTOJIOrus JAIEKO yIUIA OT HaYaJlbHOTO MPOEKTA YHU-
BEPCAIbHOU «TpaMMAaTHUKH PACCKA3bIBAaHUSY, BBIABUHYTOTO (DPAHITy3CKUMH CTPYK-
TypajucTaMu noJl uMeHeM «Happatojorun» (Llseran Tomopos). Teneps Tak nme-
HYeTCsl IIMpOKasi MEXAUCIMIUIMHAPHASA 00JacTh MCCIEIOBAHUN HE TOJIBKO pede-
BbIX, HO Pa3HOMEIUAIbHBIX MPAKTUK (POPMUPOBAHUS M PETPAHCIALMU COOBITUM-
HOTO OTIbITA.

2. baxTUH HE MOJb30BAJICS PACIPOCTPAHEHHOU B Hallle BpeMsl HappaTOJIOTrH-
YEeCKOM TepMHHOJIOTUEN, OJIHAKO MpoOJeMaTuKa 3TON MEXAUCIUIUIMHAPHON cde-
pBI IO3HAHUS OblTa emy Hebe3biHTepecHa. B 1920-e rT. 0H BBICOKO IIEHUJT He3aMe-
yeHHbIM B Poccun u He nepeBeeHHbIM Ha pycckui A3blk Tpya Kere dpuneman
«Ponp moBecTBoBartens B 3nuke» (1910), momoxuBIIMK Havano HappaToIoruye-
CKOMY IoaxoAy K Jimreparype. B Hauane 1970-x rr. baxTus 3anHTEpecoBajCs pe-
IeH3Kel HaunHaroiero Happartosora Bonsda [HImuaa Ha «IloaTHKY KOMITO3UIIAMY
b.A. Ycnenckoro u oTkinukHyJca Ha Hee. A B 1973 1. baxTuH nonuckiBaeT K cCBoen
pabote 1930-x rr. «®opMbI BpeMEHH U XPOHOTOIA B pOMaHe» pas3zen «3aKIr0uu-



TeJIbHBIC 3aMEYaHUs». DTH 3aMeYaHUsl HOCIT MO OOJBINEH YacTh HaAppaTOJIOTHYC-
CKUW XapakTep U BOCIPUHUMAIOTCS KaK OTKJIMK Ha OIyOJIMKOBAaHHOE TOJIOM paHee
KiIaccudeckoe uccaenoBanue XKepapa XKenerra «Discours du récity.

3. Ilons Puxép, obpatuBmmcek B cepeaune 1980-x rr. k dumocopckomy
OCMBICIICHUIO HAappaTUBHOCTH, 3asBUJI B CBOEM TEKCTE, YTO CJIEAOBAJ «ypOKam
baxtrHay. OTH ypOKH IPUHUIUIIHAIBHO 3HAYUMBI JJIs1 COBPEMEHHOW HApPaTOJIOTUU
B LIEJIOM, OHU YCBOEHBI €0 M BOIUIM B COCTaB €€ KOHILIENTYAJIBHOIO SApa. 3HA4u-
MOCTb OaXTHHCKOM MBICIIK 0CO0OO0 OIIYIIAETCA B TPEX KPyrax HappaTOJIOrMYECKUX
WHTEPECOB: MPOOIeMaTHKa COOBITUS M COOBITUIHOCTH,; COOTHOCUTEIBHOCTD (PUTYP
aBTOpA U HAPPATOPA; METATUHIBUCTUYECKOE BO33PEHHUE HA IPUPOAY HAPPATUBHO-
ro CJIOBA.

4. B «3akiounTenbHbIX 3amMedaHusiax» 1973 r. otueTiiuBo chopMyaupoBaHa
080sAKOCOObIMULIHAA TIPUPOJIa HAPPATUBHOTO JTUCKYpCa, OCYIIECTBIISIOLIETO
CAMHCTBO pePEpEeHTHON U KOMMYHHUKAaTUBHOU coObITHitHOCTU: «[lepen namu nBa
COOBITHSI — COOBITHE, O KOTOPOM PacCcKa3aHO B MPOU3BEJCHUU, U COOBITHE CAMOTO
paccka3biBaHus». CONpsiKEHUE HECIUSHHBIX U HEPA3JEIbHBIX aCIEKTOB €IMHOIO
BBICKA3bIBAaHUS XapaKTEPU3yeT HAPPATUBHOCTH TOYHEE, YeM OOIIEU3BECTHAS TIOCTIe
Kenerra IUXOTOMUSI «HCTOPUS» — «IUCKYPC», IMO3BOJISIONIAS IMPEINOIO0KUTD,
OyITO «MCTOPUS» MOXKET OTCYTCTBOBATh WJIM UMETh MECTO HE3aBUCUMO OT Happa-
TUBHOI'O aKTa pacCKa3bIBaHUsI.

5. BaxTuUH MBICIUI KAaTeTOPUIO0 COOBITUS STUMOJIOTMUYECKU: KaK CO-ObITHE,
B3aMMOJICHCTBHUE, BCTPEUY ABYX peanbHOCcTer. [Ipu aTOM, IO KpaitHEN mMepe, oaHa
U3 OTUX PEATBHOCTEN — PEAIBHOCTh YEJIOBEUECKOTO CO3HaHUsA. «C MOSIBIEHUEM CO-
3HAHMS B MUpE <...> COObITHE OBITHS <...> CTAHOBHUTCS] COBEPIICHHO JIPYTUM, IO-
TOMY UYTO Ha CIICHY 36MHOTO OBITHS BBIXOJUT HOBOE U TJIAaBHOE JICUCTBYIOIIEE JIH-
110 COOBITUSI — CBUETENb U cyaus» [baxtun, 1996-2012, 1. 6, ¢. 396]. baxTuHCcKOe
COOBITHE UHMEHYUOHANbHO, €TO COOBITUMHBIA CTATyC 3aBUCUT OT ILIEHHOCTHOM
HAIPaBJICHHOCTU CO3HAHUS, KOTOpasl «HE MOXXET U3MEHUTh OBbITHE, TaK CKa3aTh,
MaTepUaNIbHO <...> OHAa MOXET U3MEHHTh TOJIBKO cmbici ObiTus <...> HcrtuHa,
mpaBja IPUCYIU HE CaMOMY OBITHIO, @ TOJILKO OBITHIO TIO3HAHHOMY U M3PEUYCHHO-
my» [baxtun, 19962012, T. 6, ¢. 396-397]. COOBITHIHOCTH — IMOAOOHO HCTHHHO-
CTU — HE SIBIIETCS «HATYyPaJIbHBIM» Kaue€CTBOM IPOUCXOASLIEr0 BOKPYT HAC, 3TO
0COOBIH (HappaTHBHBIN) CIIOCOO OTHOIICHUS YEIOBEUSCKOT0 CO3HAHUS K OBITHIO.

6. baxTuHCKass COOBITUMHOCThL COOBITUSI unmepcybowvexmusna. OHa omnpene-
JII€TCSL HAPPATUBHOW MHTEHIIMEU «CBUJIETEIISI U CYAMW», KEM BBICTYIIA€T HAPPaATOp,
COOBITHEM CBOETO PacCKa3bIBaHUS UHCHUPUPYIOIMINN PEIENTUBHYIO HHTEHIIUIO al-
pecara, 4To OOpalaeT HOBEHIIYI0 HApPATOJOTHIO K PUTOPUYECKONW KaTErOpHUH
amoca. 31ech He MycTasi urpa CyObeKTUBHOCTEH, TO OJMH M3 BAKHEUIIMX MeXa-
HU3MOB KYJBTYPhI: HAPPATUBHOCTH MPEJCTABISIET COOOM COIMOKYJIBTYPHBIA WH-
CTpyMEHT (OPMUPOBAHUS, XPAHEHUSI U TIEPENAUYN COOIMULUHO20 ONbIMA YEIOBE-
YECKOI'0 NMPUCYTCTBUS B MUPE, T'JI€ MOCTOSIHHO CIYy4arOTCs CHUHTYJISIPHBIEC, HENIPE-
CKazyeMble, HeoOpaTtumMble u3meHeHus. [lapamiensHo B KynbType (PYHKITMOHUPYET
MIPOTUBOIIONOKHBI MEXaHU3M HpeyeOdeHmMHO20 YETOBEYECKOTO OIbITa — OIBITA
MPOIIECCYATBHOCTH OBITHS I PUTYTBHOCTH YEJIOBEUECKOTO ITOBEICHUS.

7. baxTUHCKass KOHIENIUS XyJ0’KECTBEHHOTO0 aBTOPCTBA B OCHOBHOM C(Op-



MUPOBaJach B €ro panHel (umocopckoit paboTe «ABTOP U Tepoil B 3CTETHUECKOM
nestenpHocThy. B 3aMetkax 1950—-1970 rr. oH ocTaeTcsi BEpeH CBOEMY UCXOTHOMY
BO33PEHHUIO Ha (UTypy aBTOpa KaK ICTETHYECKOTO CyOBeKTa, «0OJECYEHHOro B
Mosyanuey. [Ipu aTom baxTuH akieHTUpyeT crieuuuKy Xya0KeCcTBEeHHOW Happa-
TUBHOCTH, I KOTOPOW MPUHIMUIHMAIIbHA HE CTOJIBKO (PMKIIMOHAIBHOCTh MOBECT-
BYEMOI'0O MHpPA, CKOJIBKO HEOTOXKIECTBUMOCTh aBTOpa M HAapparopa: €clid aBTOp
«BBICTYIIAET C MPSMBIM CJIOBOM», TO OH «IIpEBpaIaeTcs B MyOIUIIUCTa, MOpAJU-
CTa, YYEHOTO U T.IL». JIJIs1 COBpeMEeHHOI HappaTOJIOTUU AUCCOLIMUPOBAHHOCTH MH-
CTaHIIUM aBTOpA U HappaTopa SIBJISIECTCS OJHOU U3 OA30BBIX aKCHOM.

8. Cnenyer, OJHAKO, UMETh B BUJLY, UTO IIPU OTCYTCTBUU B €r0 BPEMs paszpa-
OOTaHHOTO HappaTOJIOrMYECKOro Te3aypyca baxTuH He Bcerga ynoTpeOssiia CIOBO
«aBTOpP» B CTPOTOM COOTBETCTBUU C COOCTBEHHOW KOHIENIMer. B mepuon Hamu-
caHus KHUTH O JIOCTOEBCKOM OH, BEPOSITHO, HE JKeJiasi OTBIEKAThCSA OT PAa3BUTHS
OCHOBHOI CBOEH MBICIIH, HEPEIKO UMEHOBAJ «aBTOPOM» HappaTtopa (IIOBECTBOBa-
TEeJIsl, XPOHUKEPA), YTO MOCTYKHIO MPUYUHOMN LEJOTO PsAa KPUTHUYECKUX OIIEHOK
MPOCJIABIEHHOTO TPY/Ia.

9. [To3anMCTBOBaB TEPMUH «METAJTMHTBUCTHKa» y benmxamuna Yopda, ubu
«OYEpKU MO0 METAIMHTBUCTUKE» QUTYPUPYIOT B OaxTHHCKOW OubOnuorpaduu
1950-x rT., M, HANMOJHUB €ro COOCTBEHHBIMH HAyYHBIMH HHTEHIMSIMH, baxTuh
0003HaYMJI UM JUCHUILUIMHY, PU3BAHHYIO U3y4YaTh TaKUE 3HAYUMBbIE JIJISI HApPaTO-
JIOTUM SIBJICHUSA, KaK «POMAHHOE Pa3HOpPEUYUE», CHUCTEMa «TOJ0COB» (COOTHOCH-
TEJIbHAsl C CUCTEMOM «KPYro30poB», T.€. ¢ (OKAIU3ALMEH), «IBYTOJIOCOE CIOBO»
HECOOCTBEHHO-TIPSIMOM peur. AKTYaJIbHBIM 711 COBPEMEHHOM HappaToJOTUH Tep-
MHH 2emepoz2noccusi BO3HUK Kak aHriaukckuid nepeBoa ['apu Mopconom u Kapun
DOMepcoH OAXTUHCKOIO HEOJIOTH3Ma «pasHopeune». O MeTalIMHrBUCTHKE baxTuH
3agymaiica B 1960-e rr., oqHako yxe B 1929 r. Ha marepuane pomaHoB /locToes-
CKOTO OH CTaBHUT OJIHY U3 KIIFOUEBBIX HAPPATOJIOTHYECKUX MPOOIEM: «CIOBO Irepos
Y CJIOBO PACCKa3a» B UX COOTHOCUTEIILHOCTH M B3aUMOJCUCTBUU. [[aHHBIA aCTIEKT
MOKa €Ile HEeJJOCTAaTOYHO JEeTaIbHO pa3paboTaH, a Metaiunreuctuka baxtuna Ta-
UT B ce0e IBPUCTUUYECKHE MUMIYJbCHI JANIbHEHIIEr0 Pa3BUTUS JTAHHOTO acTeKTa
HappaTOJIOTMYECKUX MCCIEIOBAaHUN, B YAaCTHOCTHM B HANpPaBICHUU €UIE OJHOIO
PUTOPUYECKOTO TMOHATHS — 1020CA HappalUu.

10. OnHako OCHOBHOM YpOK OaXTHHCKOTO HACJEIWs I COBPEMEHHOU Hap-
paToyoTUHU BUJUTCS MHE B TOM, UYTO CBOI TEOPHUI0 POMAHHOrO >KaHpa baxTun
CTPOMJ KaK UCMOpUYecKylo no3muKy poMaHa (0 4eM, B YaCTHOCTH, IJIaCUT MOA3a-
rojioBok «®opM BpeMEHHM U XpPOHOTOIa B pomaHey»). Haubomnee akTyanbHas mep-
CIIEKTHBA HApPATOJIOTHYECKOM HAYKH Ha CETOJHSIIHUMN JI€Hb COCTOUT B MEPEXOoe
OT YHUCTO TEOPETHUYECKOM, s Obl Jake CKaszajl, CXOJACTUYECKOW HappaToJOTUM K
HappaTOJIOrMU UCTOPUUECKOM.

bubauorpadguyeckue cCblLIKU
Troma B.W. baxtun u Happaronorus // JluteparypoBequeckuii xxkypHai. 2021. Ne 4(54).
[B neuatw].
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MYTHMAKING: WHY BAKHTIN WENT BACK TO THE FUTURE IN THE 1930s

Abstract. Since Bakhtin’s emergence on the world scene in the 1970s and 1980s, Bakh-
tin scholars have had to spend an inordinate amount of time exploring and then refuting the vari-
ous myths that have surrounded the man and his writing. In this paper, | take the opposite tack: |
want to create a little myth. My myth consists of a sober, scholarly thesis attached to a somewhat
fanciful biographical hypothesis. Like many myths, it seeks to explain a real
phenomenon by means of a story. The scholarly thesis is this: although we habitually describe
Bakhtin’s writing in the late 1930s as fairly homogeneous, devoted to historical poetics or ‘a
general philosophy of the novel’, there is in fact a major break within it. The break is located be-
tween Bakhtin’s writing on Goethe and the Bildungsroman on the one hand, and Bakhtin’s writ-
ing on the chronotope and Rabelais on the other hand. The break concerns the future.

Keywords: M.M. Bakhtin, M.1. Kagan, E. Cassirer, chronotope, future.
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CO3JAHUME MUPOB: IIOYEMY BAXTHH B 30-X rr. BEPHYJICA B BYIYIIIEE

Annotanusi. C MmoMeHTa nosiBiaeHust baxtuHa Ha MupoBoi apene B 1970-x u 1980-x rr.
0axTUHOJIOTaM MPUILIOCH MOTPATUTh YPE3MEPHO MHOTO BPEMEHM HA U3y4YEHHE, a 3aT€M OIpo-
BEP)KEHHE pa3IMYHBIX MU(OB, OKPY>KABIIUX ATOTO YEJIOBEKa U €ro COuMHeHus. B 3Toii craThe s
MPUIEPKUBAIOCH TPOTUBOMOJIOKHOM MO3UIMU: 51 X0Uy c03/1aTh HeOouboi Mud. Moit mugd co-
CTOUT U3 TPE3BOI'0 HAYYHOI'O TE3UCa, CBSI3aHHOTO C HECKOJBKO (haHTacTHUECKOW Omorpaduye-
ckoi rumnote3oi. Kak u MmHOrMe Mudbl, OH MBITACTCA OOBSICHUTH peaabHbIN ()EHOMEH C MOMO-
IIb0 pacckas3a. Hay4Hblil Te31c TakoB: XOTS Mbl OOBIYHO OMUCHIBAEM cournHEeHHs baxThHa KOHIIa
1930-x rr. Kak JOCTaTOYHO OAHOPOJHBIC, IMOCBAIICHHBIE UCTOPUYSCKON MOITUKE WIIH «OOIICH
¢mrocopun poMaHa», Ha caMOM JieJie MEXy HUMH €CTh OOJbIIoN pa3pbiB. Pa3pbiB HaxoauTcs
Mexay pabotamu baxTtuna o I'ete u «pomaHe BOCIIMTaHUA», C OJTHOM CTOPOHBI, U €ro paboTaMu
o xpoHotorne u Pabne, ¢ npyroit croponsl. Pa3psiB kacaercs OyayIero.

Kurouessbie ciioBa: M.M. baxtun, M.U. Karan, O. Kaccupep, xponotor, Oyayiiee.

I. A somewhat playful introduction

For many years, Bakhtin scholarship was occupied with debunking myths
that had grown around Bakhtin (his aristocratic origins, the smoked Bildungsroman
manuscript, his indifference to publication and polemics)



Replacing myths with evidence-based scholarship is important and sobering,
but sobriety is often less enjoyable than intoxication.

So | am going to allow myself to construct a little myth in this talk.

Il. The myth

My myth, like many myths, will use a brief story to explain a genuinely sig-
nificant and interesting phenomenon. It will link a speculative biographical hy-
pothesis to a sober and scholarly argument about the development of Bakhtin's
work.

The scholarly argument concerns a major transformation in Bakhtin's writing
on the novel in the 1930s, which, | claim, separates the project on the Bildungsro-
man, abandoned in 1937 or 1938, from the discussion of the novel in terms of the
chronotope and "contemporaneity”, exemplified in 'Forms of Time and of the
Chronotope in the Novel' and in the lecture-turned-essay, "The Novel as a Literary
Genre" (Epic and Novel).

The speculation concerns a few conversations Bakhtin had in the mid to late
1930s. I claim the conversations were the trigger for this transformation.

I11. The sober, scholarly argument: some preliminaries

We are used to dividing Bakhtin's work on the novel into three streams: the
writing on style embodied in "Discourse in the Novel™; the writing on narrative,
embodied in the works on Goethe and on the chronotope; and the writing on Rabe-
lais.

| am going to redraw the boundaries: | believe there is a major change in
Bakhtin's writing, which takes place within the so-called laboratory text, "On the
Bildungsroman".

This major transformation in Bakhtin's argument separates the discussion of
Goethe and the history of the Bildungsroman from the discussion of the chrono-
tope and later, of Rabelais.

The crux of this transformation is the introduction of ‘the future' into Bakh-
tin's conception of history and his conception of realism

IV. Scholarly, sober argument: the Bildungsroman

"On the Bildungsroman”, dated to 1937-39, consists of more than 700 pages
of manuscript. In its first half, Bakhtin plays with ideas that might have organized
his book on Goethe and the Bildungsroman. In fact, the material that was published
as 'The Bildungsroman and its Significance in the History of Realism' in 1979 was
largely drawn from the first half of the laboratory text.

In this part of the text Bakhtin traces the slow evolution of the novel, in
terms of the degree to which it represents the "historical becoming™ of the world.

Crudely speaking: in the earliest novels, nothing becomes; in somewhat later
novels, the hero "becomes", but not the world surrounding it; and finally, in the
mature Bildungsroman — represented by Goethe, Rabelais and Grimmelshausen —
'the hero becomes together with the world' [Bakhtin, 2012, c. 331].

But in the course of thinking about the Bildungsroman, Bakhtin comes up
with a few other ideas. On p. 278 of the printed text, while discussing "the artistic
representation of time", Bakhtin mentions "Historical inversion. The connection



with the future”. A few lines later we find the first mention in this text of the
"chronotope™.
For a few pages after these passages Bakhtin discusses how various events —

"meetings", "partings", "the road" — are imaged, concluding with a famous defini-
tion:

In all the analysed cases there is a place where spatial and temporal markers
are merged in a meaningful and concrete whole. Time here thickens, it is embod-
ied, it becomes artistically perceptible; space likewise is intensified, it is drawn
into the movement of time, of plot, of history. The marks of time are laid out in
space; and space is made meaningful and is measured by time. The term, which we
apply to this kind of phenomenon is chronotope, which means in literal translation
"timespace" (or "spacetime") [Bakhtin, 2012, c. 287-288].

Although Bakhtin will continue to ruminate on the Bildungsroman for
another 40 pages, he has in fact reached a decisive turning point. He will never
write the Bildungsroman book. Instead, he will use the ideas of the chronotope and
'the future' to do something very different.

V. Sober, scholarly argument: the chronotope

We know, from the editorial commentary to "On the Bildungsroman”, that
the second half of this laboratory text consisted of the material that was later re-
fashioned into "Forms of Time and of the Chronotope in the Novel",

It represents a new approach to the problem of historical becoming in the
novel. What's new?

1. Bakhtin has changed horses. The hero of the essay is Rabelais, not Goethe
(who is only briefly discussed in the chronotope essay).

2. What turns the parade of historical events into "historical becoming" is its
orientation to a Messianic "future™.

3. The novel approaches this "historical becoming” not by the incremental
perfection of its form (as in the writing on the Bildungsroman), but by drawing on
the resources of ancient forms of popular-festive culture, which have always been
bubbling below the surface.

4. "Realism" is still used as an evaluative standard, but realism now depends
on taking the standpoint of "contemporaneity” (coBpemennocts), representing the
present as something orientated to the future.

It' s a change for the better: as Galin Tihanov has pointed out in the 1930s,
"Bakhtin had to respond to the pressure and give realism primary importance" [Ti-
hanov, 2000, c. 22]). In the Bildungsroman materials he does so in a fairly con-
servative manner: the realist novel represents becoming as social development or
change.

In "Forms of Time and of the Chronotope in the Novel" and in "The Novel as
a Literary Genre', realism is not, strictly speaking, a matter of description or repre-
sentation, because it invokes and depends on a future that is unrepresentable in
principle. Bakhtin makes this clear in the discussion of historical inversion in the
chronotope essay. In cases of historical inversion, he says, "something is depicted
as having already existed in the past that actually can be or must be realised only in



the future, that, in essence, has the form of a goal, an obligation rather than an ac-
tual past” [Bakhtin, 2012, c. 400-401]. What is transposed from its place in the
future to a place in the past are "such categories as goal, ideal, justice, perfected-
ness, the harmonious coexistence of person and society" [Bakhtin, 2012, c. 400].
The future has the form of an "obligation" that transforms the shape of the present.

In addition, the new doctrine implies a different version of "becoming” in
which a drastic transformation — “the possibility of a life different in principle™ as
Bakhtin put it in his Flaubert essay [Bakhtin 1996, c. 132] — rather than incremen-
tal change is the model.

From this point onwards, the novel is defined by this relationship with con-
temporaneity.

V1. The speculative biographical hypothesis

Why this change? There's an interesting series of letters from M. I. Kagan to
his wife, dating from August 1937, when Kagan was in Moscow, and Bakhtin was
as well, having just escaped Saransk by the skin of his teeth.

From these letters we learn that in the first two weeks of August Bakhtin
spent many, many hours talking with the man who was his most important philo-
sophical companion and the conduit through which Bakhtin absorbed the ideas of
Neo-Kantianism. What did they talk about? We don't know (and we probably
never will).

But we do know:

1. that in the late 1930s, maybe 1938, Bakhtin made a lengthy conspectus of
two of Ernst Cassirer's works, The Individual and the Cosmos in Renaissance Phi-
losophy and the second volume, devoted to myth, of the Philosophy of Symbolic
Forms.

2. that Bakhtin asked if could borrow two volumes of Cassirer's Philosophy
of Symbolic Forms from Matvei Kagan's library, after Kagan had died.

3. that in Bakhtin's conspectus of Cassirer's second volume of the Philoso-
phy, he noticed Cassirer's claim, which echoed Hermann Cohen, that monotheism
had introduced a distinctive "feeling for the future” into human consciousness,
which made possible "the time of human history".

Brian Poole, one of our great myth-busters, once noted that Ernst Cassirer
seems to be more influential in Bakhtin’s work in the mid to late 1930s than earli-
er, even though conventional wisdom assumed Bakhtin had moved "beyond" Neo-
Kantianism in the 1920s [Poole, 1998].

There is a prosaic explanation for this, lying in Bakhtin's archive in Saransk:
Bakhtin had been reading Olga Freidenberg's, The Poetics of Plot and Genre,
which gave folklore a distinctive role in literary history, and Freidenberg had been
heavily influenced by Cassirer [Osovskii, 2002; Perlina 2002].

There is a poetic explanation: Bakhtin met several times with his long-lost
friend Kagan, and their deep conversations led him to draw on Cassirer once again,
to make the feeling for the future central to his conception of historical becoming,
embodied in the novel.

| have no proof! But it's a half-decent myth.
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CTPAHHASA MOJA HA HUCITPOBEP’)KEHUE BAXTUHA (M B YEM OLHINBKA)*

AHHoTanus. B3pbIBHO ycnex BbI3bIBAET 0OpPATHYIO peaklHio U 3a0pachiBaHUE «KOMBSI-
MU TPsI3U» — a OHU JieTenu B baxTrHa MHOTO pa3 ¥ 0 MHOTHM pa3HbIM MpuurHaM. MHoT1a MBI
HE MOHMMAEM TOT0, 4TO MblTaeTcs caenath baxtuH. MHoraa Ham kaxercs, uro baxtun npeyse-
JTUYUBAET WK 4yepecuyp nadocHO m3yaraeT cBOw mo3uiuio. OJHAKO 3a4acTyl0 UMEHHO B TEX
uzesX, KOTOpble KaXyTcs Hanbosee SKCTpeMalbHBIMH, KPOETCS KIII0U K €ro MUPY, YAUBUTEIEHO
pasyMHOMY M TparMaTHYHOMY. B 3TOM mokiaze s paccMaTpuBai «TakTUKy Kopoaimiko»: B
4yeM, Ha MOH B3TJIsi], OHA OMIMOOYHA U MOYeMY OHa MOSBHIIACH CIMIIKOM MO31HO (Beab baxTuHa
y)K€ HE OCTAaHOBHTH, CJIIMIIKOM MHOTO CEPBhE3HBIX, NYMAIOIIUX JIIOJEH Pa3BUBAIOT €0 HICH).
3areM s mpuBedy Oosee MPOayKTUBHBIC MOAXOAbI, C MOMOIIBI0 KOTOPBIX MBI MOXKEM KPUTHKO-
BaTh baxTuHa.

Bo BTOpoOi1 yacTu qokIaAa ynoMsHy TOJIBKO JIBA MHHOBALMOHHBIX MOJIX0/1a B TOCBSLIEH-
HBbIX baXTHHY aHTJIOSI3BIYHBIX UCCIIEOBAHUX, MPOBEEHHBIX B MOCJIEIHNUE ABAANATh jeT. OmaHo
nocesiieHo baxtuny u teny (Dick McCaw); apyroe — baxtuny u nyxy (Mikhail Epstein).

KutoueBnble ciioBa: Muxaun baxtun, Ouorpadus, sTuka, nyx, aymia, TeI0, TEOPHs JT00-
BU, Anekceil KopoBamko, Huna I[lepnuna, luk Mak-Ko, Muxaun Sniureis.
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THE FAD FOR BRINGING BAKHTIN DOWN (AND WHERE IT GOES WRONG)

Abstract. Any boom calls forth a backlash and a trashing — and Bakhtin has been trashed
often, for many reasons. In this article | consider the recent biography of Bakhtin written by
Aleksei Korovashko in the history of anti-Bakhtinistics, and attempt to evaluate the

* ITonHOCTRIO MOKIAA omybiaukoBaH B Buae ctatbu 1he Fad for Bringing Bakhtin Down
(and where it goes wrong) [Emerson, 2021].



"Korovashko tactic": where, in my view, it goes wrong, and what lessons we might learn from it
in light of Bakhtin’s teaching (especially his theory of love). I then discuss two more productive
approaches to criticizing Bakhtin: one devoted to Bakhtin and the body (Dick McCaw), the
other to Bakhtin and the spirit (Mikhail Epstein).

Keywords: Mikhail Bakhtin, biography, ethics, spirit, soul, body, theory of love, Alexey
Korovashko, Nina Perlina, Dick McCaw, Mikhail Epstein.

AHTHOAXTHHCKAs TMOJEMHUKA JOCTUTaeT CBOEH HOBOUW «BBICOTHI» B TNEPBOM
pycckosizbiaHoM O6norpadun M.M. baxTrhHa, aBTOpOM KOTOPO# CTaj JIMTEpaTypo-
BEJI-IOCTMOJEPHUCT, 3THOJOT Anekceit KopoBaiiko. Aprymenranueid Koposamko
JBH>KET HE CTOJIBKO KEJIaHUE OCIIOPUTh Uaeu baxThHa, CKOJIBKO pa3ApakeHHUE €ro
MHUPOBBIM ycrexoM. B 3ToM nokiajne s paccMaTpuBar0 OMKMOOYHOCTh CYXKICHUMN
Kopogariko, a Takxe NpUBOXKY MPUMEPHI O0Jiee MPOTyKTUBHON KpUTHUKH baxTuHa.

Kopogaiiko yrBep:xaaet, uto baxTiH B coBETCKOE BpeMsi ObLI KAHOHU3UPO-
BaH MCKYCCTBEHHO, HACUJILCTBEHHO HaBA3aH F'yMaHUTAPHBIM HayKaM U TO3TOMY
ero ouorpadus «He 10 KOHIA YKIAbIBA€TCSI B KAHOHBI KJIACCUYECKOTO KU3HEOIH-
canus. [lo cBoeil CTpykType oHa OO0JbIe HAIOMUHAECT MU(DOTOTUUECKUNA pOMaH 00
YMHUPAIOIIEM M BOCKPECAIOIIEM ,,00’KECTBE* T'yMaHUTAPHOW HAyKU, YEM CTPOTO
JIOKYMEHTAJIBHBIM paccka3 0 3eMHOM CyJn0€ peaqbHO CYIIECTBOBABIIETO YEJIOBE-
ka» [Koposamiko, 2017, c. 6].

Hacmenuseiii Ton KopoBaiiko — He 1100BEOOMIIBHBIN CMEX KapHaBaia, a
CMEX OCYXIAloUuii, mpeaHaMepeHHo ockopOutTenbHbid. Llens Kopopamiko (1o
cinoBaMm Hunbl [lepnuHoii, 0AHOTO W3 MOTPSICEHHBIX PEIICH3EHTOB) ObLJIa JABOSIKOM:
BO-TIEPBBIX, pa3pylIUTh MU}, «Iecakpann3oBaB baxTuHa», J0Ka3aB, 4TO B €r0
UJEAX HET HUYErOo OPUTHMHAIBHOTO; U BO-BTOPBIX, «AUCKPEIUTUPOBATH TYMAHUTA-
pueB» B Poccuu u Ha 3amnaje, KoTopbie paboTalld HaJl COXpaHEHWEM €ro HaclIeIusl.
«Kopopamiko, — numer [lepnuHa, — HE BEPUT HU €IUHOMY CJIOBY, CKa3aHHOMY
baxTuneiM o cebey [Ilepauna, 2018, c. 113-120].

baxtun KopoBamko — camMo3BaHel, rorojieBCkui XjectakoB. KopoBamiko
HE JIOBEPSET HU CBUCTEIHCTBAM COBPEMEHHUKOB, HU BOCIIOMUHAHUSAM, HU UHTEP-
BbIO, HU M3JATENSIM, HU YYCHUKaM-TIOMOIIIHUKAaM, IMOCKOJIbKY BCE€ OHH, IO €ro
MHEHUIO, KAaHOHM3UPYIOT baxTuHa, mpecieays coOCTBeHHYIO Bbiroay. OH onupa-
€TCsl Ha JIBa TUTIA JOKYMEHTOB, KOTOPhIE CYUTAET «OOBEKTUBHBIMUY, TO €CTh HUYE-
IO HE BBIUTPHIBAIOIIMMH U HE TEPSIOMUMHU B «0opbOe 3a baxtunan. 310 odumm-
aJIbHBIC TIPABUTEIHCTBEHHBIE JTOKYMEHTHI IApCKOM, OOJIBIIEBUCTCKOM, a 3aTeM H
CTaJIMHCKOM 3110XH, a TAK’KE€ BTOPUYHBIE COBPEMEHHBIE HHTEPHET-UCTOUHUKH.

Koposamko He nossin baxtuHa, moToMy 4TO OH ero He Jooui. Peus 31ech
UJIET HE O «CUMIATUW) WU «OJOO0PECHHUI» YeIOBEKa (UM JTayke BEIIH), HO O MPo-
HUKHOBEHHOW BHUMATENbHOCTU K HeMy. J[iis baxtuna m060Bb ecTh (hopma mo3Ha-
Hus. Eciau Bbl He mHTEpecyetech [[pyruM M HE HOBEpsieTe €My, Bbl HE CYMEETe
MIPOHUKHYTH B €ro TaiiHy. KopoBaIiko He XBaTWIIO JIIOOSIIEH «BHEHAXOIUMOCTH.
Ero B3misin MakcuMaibHO Jlaliek OT cBoero npeaMera. He umest Hu gunocodcekoit
MOJATOTOBKHU, HU MPEJCTABICHUS O TEX CIOpax, Ha KOTOpbIE OTKJIMKaICsS baxTuh,
Kopogamiko unTeprnperupyer dunocopckue TekcTbl baxThHa Tak, Kak eciu Obl
OHU OBUIU JTUTEPATYPHBIMHU.



Kak morna Obl BeIrJIsiAEeTh Mr00sAmas kputuka baxtuna? JlOCTOWHBIM BHHU-
MaHHUs SBJSIETCS paboTa aHTIIUMHCKOrO MCTOPHKA TeaTpa U MperojaBaTeis akTep-
CKOro MacTepcTBa M cleHudeckod muactuku {uka Mak-Ko, koTopelil mnepBbiM
paccMoTpen TelnecHOCTh baxTuHa 1enoctHo u ciaoxkHo [McCaw, 2016; McCaw,
2018; McCaw, 2020]. IlepBoe, uto Mak-Ko nmoamedaeT B TenecHOCTH baxTuHa,
ATO CTATUYHOCTh. TE€Ky4eCcTh U MEPEeX0] MOTYT OBITh YEPTaMU «IIO3HAHHOTO TOBO-
pAILIEro 1eJI0ro», HO Y baxTHHAa KOHKPETHOE BOILIONICHHOE IIeNI0e (PUKCUPYETCs
Ha Mecte. Mak-Ko unTepecyer «HecrmocoOHOCTh baxTHa MOHATH, KakuM 00pazoM
COOCTBEHHOE TEJIO YEJIOBEKA SIBIISICTCS BAKHBIM T'€HEPATOPOM CMBICTA ISl ce0st
KaK CaMOCTOSITEILHOTO JBUXKYIIErocs AeicTByromiero cyobexkray [McCaw, 2018,
c. 238-239]. Ha Bompoc 0 ToM, ITo4eMy TaK MOJIYIHJIOCh, OTBETUTH JIETKO: HAYHEM
C TOTO, 4TO COOCTBEHHOE Teno baxTuHa ObLI0 00JBHO M 00e3aBMXKEHO. bobiryro
YacTh BPEMEHU TOJABUXHBIMHU ISl HETO OBUIM TOJBKO cioBa. Ho, kak oTMeuaer
Mak-Ko, koruutuBHast nmorpedHoCTh baxTuHa B J[pyrom aGcoiitoTHa BO Bcex 00-
JacTsX, KaK BepOAJIbHBIX, TaK W TelecHbIX. st baxTuHa «4enoBeKk MOXKET OCo-
3HATh CBOE TEJIO KaK IIeJI0€ JUIIb OJIaro/iapsi BMEIIATEIbCTRY JIFOOSIIETO APYTroroy
[McCaw, 2018, c. 244]. Mak-Ko otpunaet 3toT Te3uc baxtuna. Mo3r denoBeka
pa3BUJICA UMEHHO MOTOMY, YTO JIOJIAM MPUXOAUIOCH JBUTaThCA. 3A0POBOE, MO-
JBH>)KHOE TEJO, TAKE €CIIM OHO HaXOAUTCS B OJIMHOYECTBE, SIBIIACTCS IMOJBHKHBIM,
«3ameyvyaTiieHHbIM B MO3TY» OpraHu3MOM, CIIOCOOHBIM K IIEIOCTHOCTH U camope-
bnekcuu. baxtun, no MHeHuto Mak-Ko, He »enaeT HaJensaTh MOJBHXHOE, MEHSI-
IOIII€ECs, HO IIEJIOCTHOE TEJIO CIHOCOOHOCTBhIO K CaMOIO3HaHWIO. baXxTuH, yTBeEp-
xaaet Mak-Ko, HecripaBeIMBO OOJeNsIeT Telo, JMIasg ero NpUCyluX eMy JIBH-
KEHU — BO3MOXHO, IMOTOMY YTO JIJIi HETO €ro JIMYHO CBOOOJHOE JABMXKEHHUE HE
OBLIO HU €CTECTBEHHBIM, HU KOM(POPTHBHIM. CKIIaJIbIBA€TCS BIEYATICHUE, YTO IS
baxTrHa KOTHUTUBHBIM OMBIT, KOTOPHIM MBI JKeJlaeéM 00JajaTh, MPEJACTABIAET CO-
OoM pe3ynbTaT He TUHAMUYECKOT0-(PU3UYECKOT0, HE MBIIIIEYHOTO, HO BU3YaJIbHOTO
WJIM aKyCTUYECKOTO BBOJIA.

Moii BTOpOU IIpUMEP — CTaThsl POCCUMCKO-aMEPUKAHCKOTIO TEOPETHUKA KYJIb-
Typbl Muxauna Ommrteiina «The Unasked Question: What would Bakhtin Say?»
[Epstein, 2004]. CtaTest 3aaeTcs BOIPOCOM, MOUYEMY T'yMaHUTApHbIC HAYKU Tak
OJIEPKUMBI BCEM IOCT-: MOCTMOAEPHUCTCKUM, MOCTKOJIOHHAIBHBIM, TOCTKOMMY-
HUCTHUYECKUM, MOCTCTPYKTYPAIUCTCKUM, MNOCTI€HACPHBIM, IMMOCTYEIOBEUECKUM?
Takolt rabutyc nenaeT Hac MOJHOCTHIO 3aBUCUMBIMH OT TOTO, YTO ObLIO paHbIIIE.
OnmreitH yoexaeH, uto baxTuH mocoBeToBasl Obl HAM MEPEKIIOUYUTHCS € TIOCT- Ha
MPOTO-, ABUTATHCS OT 3aBEPIICHHOCTH K Hayajam, OT 3aKphITOTO TEKCTa K OecKo-
HEYHO OTKPBITOMY, JIMIIEHHOMY TBEpJI0i (ukcanuu Tekctonay. Ho MHOKeCTBEH-
HOCTbh Y baxTuHa Bcerjia A0JKHa COUETAaThCSl CO CENUPUIHOCTBIO, C KOHKPETHOM
peanu3aurerd UMEIOLIEHCS BO3MOKHOCTU. UTO € O3HAYaeT 3TO IPEANUCAHUE B
acIieKTe HOpMAaTUBHOM ATHKH? B «3THKe BOOOpakeHUs» DUINTEHH CTaBUT IO
COMHEHHE CITOCOOHOCTh KaHTHAHCKOTO 0000IIaroIero umiepatua — «He denaii
opyeum moeo, 4ero He xxenaemnib cebe» (Mard. 7:12) — cooTBeTCTBOBaTH OaXTHH-
ckoit MHOkecTBeHHOCTH [Epstein, 1999]. Druka ToxmecTBa mpemoaraet «oor-
HOCTh MEXJy MHOIO U JIPYTUMH, KOTOPYIO TPYAHO OOHAPYXHUTh B (PaKTHUECKOM
OMbITE, — Mbl BCE pPa3HbIe», — MUILET OH. BMecTO «30710TOro npaBuiay DNIITEHH




npejaraeT «ajaMa3HOe IMPaBUIIO», IOIMYCKAIOLIEe CO-CYIIECTBOBAHME pPa3HbIX
3TUK: «Jlenail Takoe 10Opo, KaKOE€ HUKTO APYrOd HE MOKET CHENaTh HA TBOEM Me-
cre. JlelicTBy#l Tak, 4yTOOBI TBOM HaWOOJBIIHME CIOCOOHOCTH OTBEYAIW HA Hau-
Oonpine motpedHocTH Apyroro» [Epstein, 1999, c. 165]. AnmasHoe mpaBuio oc-
HOBAHO HE HA HOPMATHBHBIX MPAaBWIAX, a HA BEKIMBOCTH M BOOOPKEHUHU M TIpe-
KpacHO paboTaeT B JI00OH cucTeMe, KOTopasi He HacTauBaeT Ha CIPaBEJIMBOCTH,
o0ecrnieunBaeMoi BIACTHIO.

B 3akmtouenue ormedy, uto baxTrH He TpUmIaBaN MEPBOCTEIIEHHOTO 3HAYe-
HUS BOMPOCAM CIIPABEJIMBOCTH U BJIACTU. DTO OJIHA W3 MPUIHH, IO KOTOPHIM, He-
CMOTpPSI Ha €r0 TPOMKYIO W3BECTHOCTh, baXTHHA OYEHb JIETKO HE YYHUTHIBAaTh. bes-
yclioBHO, y baxTuna Ob11a cBoeoOpa3Has nonutuka. Kaprasan u nonudoHus — 3T0
DHEPTUH, HAMPABICHHBIC MPOTHB MOHOJIOTH3AIIMH W MHCTUTYIIMOHATHLHON KOHIICH-
Tparnuu Biactu. Ho HM kapHaBaimbHas, HU MOIMGOHNYECKass CBOOOIa HE CBS3aHBI C
MOJIMTUYECKUMH TIpaBaMU TJIABHBIM 00pa3oM MOTOMY, YTO SHEPIHMH TaKOro THUMA
HE MOTYT OBITh OpPraHHU30BaHbl WK O(POPMICHBI B BHJIE CTAOMIBLHON BIIACTHOM
uepapxuu. baxTuH ObLT OTKPBIT JJI BCEX, HU K KOMY HE HUCIIBITHIBAJ BPAXK/bl, HO U
0COOBIM MOOOPHUKOM paBHOIpaBusi He ObUI. OH OTHENST MpaBa YesloBeKa OT ye-
JIOBEYECKOTO TTOTEHIIHAIA.
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Annotation. In this article, the author "looked" into the book by M.V. Yudina "You will
be saved through music”, and from the minimum of information about Bakhtin, built the
semantic characteristics of the co-creativity of two thinkers (words and sound!) based on
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the great Bakhtin.
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B 2005 r. B uznarensctBe «KJIACCUKA-XXI» B nukie «JlutepatypHoe
Hacienue» Bblnuia kHUra Mapun BenumamunoBHbl FOnuuoit (1899-1970) «Bwi
CIIaceTeCh Yepe3 My3bIKy». BocnomuHaHus, MUCbMa, CTaTbU, OYEPKHU, BBICTYILIC-
HUS, MIPOCTO BBICKA3bIBAHUS O 3aMEUYaTEIbHBIX JIOASX: APY3biX, OJU3KUX U JOPO-
IMX €i; KOMIIO3UTOpPAax, TBOPUYECTBO KOTOPBIX BOIIUIO B PENEPTYap BEIMKOM NHUa-
HUCTKM; THMCATEIAX M I0JTaxX, MIPOU3BEACHUSA KOTOPBIX OHA HE MPOCTO YMUTaNa U
u3yyajga caMa, HO W yCTpauBaJla CTYAEHTaM (OKUBBIC BCTPEUM» C HUMHU HA JIEK-



uusx B MHctutyre uM. ['HECHMHBIX; U, KOHEYHO, O «€€ BEINYECTBE MY3bIKE». B
sToi  CUM(pOHHM KU3HU COTHU UMEH U B TOM YHCIIE «CBETJIBINY, «AParolieHHBIN,
«aoporoi». Muxaun Muxaitnopuu baxtun («Mux Muxy», «Muxan Muxanba),
kotoporo A.M. Ky3HelnoB Ha3Bajl «IOXWU3HEHHBIM npyrom» IOnunoit [FOnuna,
2005, c. 319].

Hpyx6a «lOmuna—baxtun» n «baxtun—lOnuna» anmnack ¢ MOJOIOCTH U
JI0 TOCTIEAHUX JHEW, a AUA’IOr HOCWJI CaMO€ MHOTOTPAaHHOE COAEp)KAHUE: HAyd-
HBI (M3 pa3HbIX obnacTeil), cyry6o ¢umocodckuii UM MCKYCCTBOBEAUECKHA, O
auTepaType JuO0 My3bIKe WM Jlake OBITUIHO-OOBIICHHBIN, YJKOHOMUYECKUH, a
TaKke M0 BOIPOCaM UCTOPHUH, CTHIIMCTUKA BHYTPHU 3I0X, POpM, KaHPOB U TBOP-
YecTBa BEJIIMKUX MHpa CEro, mo cioBaMm camod MOmuHOUW: «B 3TOM ,, KU3HEHHO-
BUOpUpYIOIIEH“ BCEMH KpackaMu M ouepTaHusMu — cdepe..» [[Omuna, 2005,
c. 234-235]. CnenyeTr OTMETUTDh M €III¢ OAWH BaYKHBI MOMEHT: «JIBA MBICIUTEIS
(3Byka u cioBa!) COBEpIIEHHO, Ka3aJI0Ch Obl, pa3HbIE BHEIIHE, [0 XapaKTepy, 00-
pasy Ku3HH, paboTe, TBOPUYECTBY U B TO K€ BPEMsI HACTOJBKO OJU3KHUE, YTO CXO/I-
CTBO MEXIy HMMH HMHOTJAa MPOCMAaTpPHUBAeTCs ,,OCIOBHO™» [Boponuna, 2006,
c. 106]. A orcroma 0OpHCOBBIBAIOTCS U HCTOKH MY3bIKaIbHOTO CIIbIIaHus baxTu-
Ha U, HA000POT, PHI0COPCKO-ICTETUIECKOTO MbIeHus: KOnuHo.

U, kazanock Obl, MOJPOOHOCTH UX APYKOBI U CO-TBOPYECTBA U3BECTHHI MO
myOJUKaIsAM MMEPENUCKU U BOCIIOMUHAHUN, OJJHAKO 3Ta TeMa M CEroJIHS OCTaeTCs
HEHUCUYEPIIaEMOM.

Wrak, BepHeMCs K BblIeynoMsiHyToM kHure OnuHoi. B Hell Bcero oguHHa-
JIATh CTPAHMI] U3 YETHIPEXCOT JBEHAJIATH, HA KOTOPHIX yrnoMuHaeTcs umsi bax-
THHA B CBSI3U C KOHKPETHBIMU OOCTOSATENIBCTBAMHU, @ CaM aBTOP JIUILIb TOBOPUT TIO-
Ka TOJBKO O 3ambiciie KHUTH 0 HeM [FOnuna, 2005, c. 142]. Kazanock Obl, TpyaHO
MpEeACTaBUTh U3 3TOM MH(POpMaMM Kakyro-mnbo kaptuHy. Ho, Ha Ham B3rusim,
KOHCTaTalus MpUucyTcTBUsl baxTuHa kak ¢akT Ha KOHKPETHOM MEpPOIMPHUSITUU WIH
MOCHIT U3 MUChMa KO0 YIIOMUHAHUE €r0 B CBSI3HM C YeM-JIMOO0 MO3BOJIAIOT CO3/1aTh
VHTEPECHEUIIINN KOHTEKCT B3aUMOICHUCTBUS JBYX BBIIAOIIUXCS JIMYHOCTEU U OT-
METUTh Ba)KHOE HAOJIOJIEHHUE — 3TO MTOCTOSHHOE «IOKJIOHEHNEe» baxTuny.

HemHorum napoBaHo mpaBo 3ariisibBaTh B O€3JOHHBIC TTyOMHBI BCEOXBa-
THIBAIOIIET0 YYBCTBA, KOT/Ia Thl IPUKACACUILCA K MY3bIKAIBHOMY UCKYycCTBY. Cpe-

oy u30paHHbIX, 10 MHEHMIO OauHoil, — baxTun. OH He TOJIBKO CI)IIaji, HO BEIH-

KOJICTHO CIblIIAJI K MOT BBICKA3aTh B MOJIHBIM T0JIOC CBOU MEpEexKUBaHUsI. My3bika
4aCcTO CTAaHOBWJIACH JIJII HETO BAXKHBIM MPOCTPAHCTBOM JIJISI Pa3MBIIUICHUN, a TIO-
pOM WM uaeeu Hadaja. V JII0JEW, OJAPEHHBIX HCKIIOUUTEIBHOW TBOPYECKOM HM-
MyJIbCUBHOCTHIO, THITIMBOCTBIO, BOJICBOE OOpPEHHE O3HAYACT OJIHO W3 BaXKHBIX
CBOWCTB MX TBOpYecTBa. llynbcupyromme 4yBCTBa U MBICIb TBOPLA, CTPACTHOCTb,
SMOLIMOHATIBHOCTh, BOJIEBBIE YCTPEMJICHHS U POKIAAOT ONPEACICHHBIN CTUIIb MY-
3BIKAJILHOTO MBIIIJICHUS, WHAUBUIYAJIbHBIM B CBOMX MPOSIBICHUSIX, HO 0a3upyro-
LIMICS HAa AYyXOBHO-TBOPYECKUX OCHOBAHUSIX BpeMeHu. M3BecTHO, 4TO BCE ae-
MEHTBI SI3bIKa MY3BIKA 00JIaJIal0T HE KOHKPETHBIM MPEAMETHO-TIOHSATUWHBIM 3Ha-
YEHHUEM, a JIUIIb MOTEHIIMEN 00pEeCTH CMBICIO3HAYMMOCTD U JIeUb B OCHOBY 00pa3-
HOTO PEUIEHUs B XOAE TBOPUECKOIO IMpouecca. BoT 3TMM NpUHIIMIIOM CMBICIOIO-



JIaraHysl My3bIKAJIBHOTO SI3bIKA COBEPILIEHHO YHUKAJIBbHO Bianen baxtul, paccmar-
puBasi, Hanpumep, No3TUKy @.M. JlocToeBCKOro J1Mb0 Kakoe-TO My3bIKallbHOE CO-
yuHeHue. Tak, baxTuHy OMU3KU XapakTepU3yroIIre MOBECTh «3aMUCKU U3 MOATO-
Jbs» «BEpHBIC U TOHKHE HaOmoaenus JI. 'poccmana Haj My3bIKaIbHOM MPUPOION
komno3uiuu y JlocroeBckoro» [baxtun, 2002, ¢. 53]: «JlocToeBckuii ¢ OOJIBIIONH
TOHKOCTBIO MEPEHOCHUT B IUIAH JIUTEPATYPHONU KOMITO3UIIMHU 3aKOH MY3BIKaJIbHOIO
MepeXo0/ia U3 OJTHOM TOHAJIIBHOCTH B JIpyTyr0. [loBeCTh CTPOUTCS Ha OCHOBAX XYJO-
KECTBEHHOI'O0 KOHTpamyHKTa.. DTO pa3HbI€ TroJioca, NOKNIHE pajs-
JAUYHO Ha OonHY Temy» [baxtun, 2002, c. 52]. A nanee baxTun 3akirodaer,
4TO Y /IOCTOEBCKOTO «IOSIBISIOTCS HOBBIE MPUHIIMIIBI XY/I0KECTBEHHOTO COYETa-
HUS AJIEMEHTOB M MOCTPOEHUS LEJOro, MOSBISAETCA — TOBOPS METaQOPHUYECKH —
pPOMaHHBIN KOHTpamyHKT» [ baxtun, 2002, ¢. 54].

3ameTuM, 4To 00pa3 JUTEpaTypHOro MHOTOrojlocusi B TBopuectBe Jlocrto-
eBCKOro baXxTMHBIM paccMaTpuBajCs €lle B JBaJUaTble rojbl (IepBOE U3JaHHE
KHUTH 0 noaTrke JloctoeBckoro aarupyercs 1929 r.). Tem He MeHee B KOHIIE /1Ba-
nuartoro crosietus (1994) M.U. I'apun koHcTaTupyeT, uTo «JlocToeBckuit — ueno-
BEK HOBOW MapaJiuIMbl, JIMIIb HAYMHAIONIMKA OTKpbIBaThbCS Ham» [['apun, 1994,
c. 11]. HeiicrBurensHo, baxTuH kak Obl pacniaxHyJ ABEpU B HayKy HOBOM CMBbIC-
JIOBOM XapakTepUCTUKe, 0003HauMBILEH (PEHOMEH NOJU(POHUM (MHOTOTOJIOCHS U
KOHTpAIlyHKTa) B CHUHTE3€ PA3HBIX BUIOB HCKYCCTB, KOTOpas CEroJHs 3aHsuIa
IIPOYHOE MECTO.

JIns yACHEHUs «KOHCTPYKTHMBHOM CHUCTEMBI» B JINTEpAType, KOTOpyro bax-
TAH CPaBHHUBAET C MY3BIKAIBHOW TEOPHEN «IIEPEXOIOB M MPOTUBOIIOCTABICHUIN,
OH 3aMMCTBYET U3 MOCJIEIHEN TOHITHS, IPUEMbl Pa3BUTHUS, XapaKTEPHBIE ISl MY-
3bIKH, a TAKXK€ TaKUE CPEACTBA, KaK PUTM, TEMII, JaJ, MEPEHOCs B IUJIaH JUTepa-
TYpPHON KOMIO3UIUHU U «3aKOH MY3bIKaJbHOTO MEPEX0/1a U3 OJHOM TOHAIBHOCTH B
JIPYTYIO», TO €CTh Moaysuuto. KpoMe Toro, baxTuH akTMBHO MCHOJIB3YET B CBOUX
TPyJax TEOPUIO MHTOHALMOHHOM NPUPOABI MY3BIKM M MY3bIKaJbHON HPHUPOABI
KOMITO3HUITUH, pa3padboranubie b.B. AcadreBbiM [cM. ToapoOHee: Acadbes, 1971].

EcTecTBEHHO, 4TO TakMe 3aMMCTBOBAHUS MPEANOJAralOT YacThIe MEPEXOIbI
Ha S3bIK MY3bIKH, HHOTJa B METa(hOPUUECKOM CMBICIIE, COIIPOBOKIAIOLIUECS CIIUS-
HUEM C (UIOCOPCKUM MBIIIJICHHEM. B HEKOTOPBIX Cilydasix MY3bIKalbHBINA Pl
IpUMEHSETCs A 6osiee MIyOOKOro MCUXOJIOTHYECKOTO MIOHUMAHUS U PaCKPBITHS
uctuH. OHAKO BCErja U «MHOTOTOJIOCHEY, U «JIEUTMOTUBBI», U «TOH», U «UMIIPO-
BU3aIUsl 3BYKOB», M «XOpPOBasl MOAJEPKKa», U «ay3a», U «OJHOTOHHOCTHY», U
«MHOTOTOHHOCTB» HECYT CMBICIIOBYIO HArpy3Ky, CIIY>KAaT CPEJICTBOM 3CTETUYECKUX
000011IeHNH B CTPYKTYpe MOIM(OHUYECKOTO pOMaHa.

A 4T0 ke B My3blke? «HOI paz Muxann MuxaiinoBud NpuCyTCTBOBAJ Ha
MOUX 3aHATHSAX C BOKATUCTaMHu (,,KJIaCC KaMEPHOro TMeHUs), — MHIIeT
M.B. IOquHa, — BcexX UX CTYJIEHTOB, 3HAJI M MTOPOI0 TOBOPWII UM U MHE HEYTO MO-
yuuTenbHoe, 1060 Mbl u3ydanu lllybepra u baxa B To Bpemsi, 1 4ero TOJIBKO HE Obl-
7o ckazano o ['ére, llumnepe, 6paresax [nerens, o ¢punocodun TOM AMOXU UITU O
cmbicnax y baxa... Ilorom Muxann MuxainioBuu npouen B MHcTUTyTE MMEHH
['HecuHBIX (TA€ M MMENUCh HAIllM 3aHATHS) 3aMeYaTeNbHYI0 JIEKIHIO O Oasnane
(kak >kaHpe BOOOIIE) U YUTAT BCIAyX ,,I0uT — ieOsokbs mes (I'etine)» [FOmuHa,



2005, c. 141]. Kamepnoe nienue, Lllyoept, bax u llunnep, ['€re — 310 11 HE MHO-
rorojiocue caMo 1o cede B mporecce o0ydeHusi?! My3bika Kak Obl pa3IBUTAET
CBOM TpaHUIIbI 10 TIOHUMAaHUsI BPEMEHH, MeCTa, IPOCTPAHCTBA, 10 OUYepTaHUs Iie-
JIOTO: U CIOKETHO-TIPArMaTUYECKUM Psifl, U JIMYHBI KOMMO3UTOPCKUM CTUIIb, U
TOH, U (popMa, U MENOANKA, U PUTM, a TJIABHOE — KOHIEMIHUS KM3HU U KOHIEIIUS
TBOPUYECTBA YEPE3 MY3bIKY CIIMBAIOTCS B €IUHYIO METaAQU3UKYy MUPOYCTPOMCTBA.

Takum 00pa3oM, KOHLEMIHS MY3bIKAIbHO-TTOIU(POHUUECKOTO MBIIUICHHUS,
MOKa3aHHAsl Ha JBYX MPUMEPAX, BBHICTYNAET «B €JUHCTBE BBICIIETO MOPSIKA», a
TouHee (procodo-My3bIKOH, Tpeanonarawmeid (HakT OpPraHMYEeCKOro SMOIUO-
HaJIbHO-00pa3HOTO B3aUMO/ICHCTBUSI.

B knure FOaunoit B paznene «BocrnoMuHaHUs» €CTh OUYEPK, CKOPEE 3CCE, O
bonecnase Jleononbnosude SIBopckoM (1877-1942) — TeopeTrke My3bIKH, KOMITO-
3UTOpE, MUAHUCTE, «OIUCTATEILHOM JICKTOPE». baxTHUH YyIIOMSHYT B OYEPKE B CBSI-
3u ¢ exerogHsiMu «Beuepamu Ilamsitu» (mocBsameHHbiMu SIBopckomy) B Jlome-
my3ee A.H. Ckpsouna B MockBe, rie, o ciioBam KOIMHOMN, «Cpeau peIKuX rocTen
M.M. baxtun» [FOnuna, 2005, c. 131]. bonee nBaauatu cTpaHuil BOCIOMUHAHUM
0 SIBOPCKOM, O «IUCIPOMOPIIMU YETIOBEKA, YUEHOT0, XyJIOKHUKA UCTOPUUECKOTO
MaciTadba M ero CKpoMHbIX oOsizaHHOcTek» [FOnmuna, 2005, c. 133].  Hamucano
BO3BBIIIEHHO, HO (PHIIOCO(PCTBOBAHNE O KOHKPETHOM YEJIOBEKE PACKPHIBAET SICHOE
U yeTkoe noHnmanue KOnuHou Bceit cyTu opaTopCcKOro UCKYCCTBa, €€ KyJIbTyphu-
J0CO(PCKOE MPOUYTEHUE TAKUX MOHITHUH, KaK «JIMYHOCTHY», «YUCHBIN», «IECKTOPY,
«MY3BIKaHT», «IIpenojaaBareiiby. «MeHss 0COOEHHO TOpa3uiIu €ro CUHTE3bI, COu-
YKEHHE MY3bIKH U HM300pa3UTEbHBIX UCKYCCTB. B OypHOCTH peuu, B TOHUalIeM
pa3zHoOOpa3uy MHTOHAIIUU, B CAMOM OYapOBaHUM TeMOpa rojioca, B CBEpKaHUU Ma-
JAIOIINX KPUCTAIJIOB HEOO0O3pUMOM JSpYyAMIIMU, MOAOOHO METeopaM OCEHHEro
HeOa, Bce ObLJIO HEMOBTOPUMO HHJMBUIAYAbHO, HEOTPA3UMO OYapPOBATEIbHO U
HeIpepeKaeMo Moy4YuTeNnbHO. [la, 1 31ech Toke ObUT HEKUH ,,IIITPUX AHTUYHOCTH ',
pa3zHooOpasue rpedecknx (GuaocoGCKuxX MIKOI UK JaxKe J00poaeTeNbHas PUTOP-
ctBo Hunepona! O, ABopckuit, SABopckuii! Bel Torna Bcex MOKOPUIM CBOUM HMH-
TEJUICKTYaJbHBIM TeHHEM. .. )» [FOmuna, 2005, c. 132]. YuTas 3T” CTPOKH, HEBOJIb-
HO BCIIOMHMHaellb YIOMSHYTOro B HUX baxTuHa. K HeMy B MOJHOM Mepe MOKHO
OTHECTH BCE€ CKazaHHOE O SBopckoMm. COXpaHWINCH BIEYATICHUS CTYJIEHTOB U
npenojaBaresield, ciaymaBlmux Jiekuuu baxtuna B CapaHcke, O «3aBOPaKUBAIO-
eM» rojioce, TeMOpe, UHTOHAIUU, U, KOHEYHO, O MHOTOTPAHHOM CHHTE3€ B KOH-
TEKCTE JTUTepaTypbl, My3bIkH, (UI0COPUHU, HAYKH. BaXTHH K TOMY K€ YUTAJl CTUXHU
I'ete, I'etine, ante, [llekcniupa Ha si3pIKaX OpUTHHANIA, OH BKJIIOYAJ BOOOpaXke-
HUE, TOBOPSI O MY3bIKE WU x)uBomuchu. A u3 yct KOauHoi npo3Bydano: «OnnHa-
KBl JIJI1 pACIIMPEHUS] MOITUKO-TI0O3HABATEILHON CTOPOHBI BCEX YYaCTHUKOB BO-
o0l1le TIpUTJIacuiia Ha OTKPBITYIO JICKIIHIO ,,baiana u ee ocobennoctu’ Muxansa
MuxatinmoBuua baxtuna (kakoit 310 ObUT mpa3guuk!)» [FOmuna, 2005, c. 97]. B
ATUX CJIOBaX HET KOHKPETUKH, W BPSJ JIU OHU HYXJAIOTCS B KOMMEHTApUU, HO
BaXXHO MOJYEPKHYTh, YTO baXTWH Biaznen ocoObIM KyIbTyp(PHIOCO(OCKUM MBbIIII-
JIEHUEM M AMOILMOHAJIbHO-UHTEIJIEKTYaIbHbIM BCEIOHUMAHUEM, U 3TO MPOSBIIS-
JIOCh B JIIOOOM OOIIEHWH C HUM, YTO W BBI3BIBAJIO TOI00HBIN BocTopr. U He ciy-



YailHO, U B CBA3M € 3TUM HOauHa roBopuT 0 baxTHHE Kak O «BEJIMKOM CPEIU KH-
BbIX» [FOauHa, 2005, c. 155].

Taxum o0pa3oM, B34Thl Bcero AeBsATh pemuk KOnnnoil o baxtune B ee Mo-
Horpadguu «Bbl cnacerech uepe3 My3bIKy», HO OHH JAalOT OCHOBaHHUE 3aKIIOUYUTh,
YTO €CJIU B JIUTEPATYpPHOM TekcTe baxTuH abcTparupyercs U JesaeT BBIBOJBI O My-
3bIKAJIbHBIX KOMIIO3UIUAX U (OpMax Ha OCHOBE TEOPETUUYECKUX IIO3HAHUH, TO
cllylliass My3bIKy, OH MOJKJIIOYAeT BHYTPEHHIOIO MHTYULHMIO, CBOM IIyOo4aiimi
BHYTPEHHHUI MHUp. B 3T0Il MHOXXECTBEHHOCTH, MHOT'OJIMKOCTH U MHOTOOOpa3HOCTH
3aKiItoueH (PEeHOMEH BeNMKOro baxThHa M MpOUYMTHIBaeTCS TMOKJIOHEHHE aBTOpa
KHUTH «IIOKU3HEHHOMY JPYTY».
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"THE LAST LOVE OF KERENSKY..."":
SOME ADDITIONS TO THE PORTRAIT OF M.K. YUSHKOVA AND HER FAMILY



Annotation. The article contains a short summary of the author’s conference report
", The last love of Kerensky...“: whom did M.M. Bakhtin tell V.D. Duvakin about?", as well as
some additions to it: the information about of M.K. Yushkova’s mother — O.P. Yushkova (born
Bulgakova, in the first marriage — Debeausobre (de Beausobre)).

Keywords: M.K. Yushkova, the Yushkov noble family, Kazan nobility, O.P. Bulgakova
(de Beausobre, Yushkova).

ABTOp MaHHOW MyONMKaIMM BBICTYNHJIA HAa KOH(EpPEHIMH C OKJIaJaMu
«, Jlocnennss mo6oBb Kepenckoro...“: o koM M.M. baxtun rosopun B.JI. [dyBa-
KUHY?» U «,,Ham Tak xoTenoch nodnarogaputs ero...“: M.M. baxtun rnazamu ca-
PAHCKHMX CTYJEHTOB, CIyIlaTesei, KOJUIer», KOTOpble OMyOJMKOBaHbI B JKypHaJe
«lenTp u nepudepus»”.

B mnepBoii w3 3TMx nyOnukaumid Mbl oOpallaeM BHUMAaHHE Ha pPacckas
M.M. baxtuna (B 6ecene ¢ B.JI. JlyBakunbsim B 1973 1.) 0 coObiTusix 1917 r. YVue-
Hbll ynomuHaer A.D. KepeHCKOro v B CBSI3M C 3TUM TOBOPUT: «...y MEHs ObLIa
OUYEHb ONM3Kasi MHE CEMbS... MYK — MOU JIpYT, U... 1 ObUI B OYEHb APYKECTBEH-
HBIX OTHOILEHUSX C )KEHOHM ero — 3To ObIBIIast GapoHecca ...3T0 Oblia MOCIeHssA
1060Bb Kepenckoro. OH Kax/Iblil IeHb NpUE3kal K Hell, IPOBOAMUI BpeMs, Beue-
pa, y Hee, — nocienHssa Obuia J1t000Bb 31ech. [IoTOM-TO, MOXKET, y Hero euie Oblia
mo6o0Bb» [baxTtun, 2002, c. 134]. CornacHo paccka3y baxtuna, ero apyr nmpucyT-
cTBOBaJI Npu Bu3uTax KepeHckoro k «ObIBIIEH GapoHecce», OeceoBall ¢ HUM U
JaXe Ipeaynpexial ero 0 TOM, YTO BJIACTh B CTPaHE CKOPO 3aXBaTAT OOJIBbIIECBU-
ku: «Heyxenu Bbl He BUauTE — OHU HE CEroJHs-3aBTpa Bac cOpocar» [baxtus,
2002, c. 134].

Nmenn myxa «ObiBIIe OapoHecch» baxTHH He Ha3bIBAeT, OJHAKO MO pe-
TUTMKE «OH kw1 Torna B [Tonurexnuyeckom nncrtutyte, B JlecHom, B IleTporpane»
O0axTuHOBebI, npexae Bcero H.A. ITaHbKOB, cpa3y BEpHO ONpPEACIIUIIN: PE€UYb UAET
o Ommwkaiimem apyre baxtmHa — Bopuce Bnagmmmporuue 3anecckom (1887—
1966). [TanpKOB MpHILIEN K BEIBOIY, YTO, TOBOPS O «IOCiIeqHer To0BH Kepencko-
ro», baxTuH MMeeT B BUAY MEpBYIO keHy 3anecckoro — E.A. Uepkacckyro. 13-
BECTHBIM OaXTUHOBEJ MHCal, YTO OHA «IIPHHAJICKAJIa, COTJIACHO CEMEHHOM Jie-
reHJie, K CTapUHHOMY KHsDKEeCKOMy ponay Yepkacckux... Hackosbko 3Ta nerenna
COOTBETCTBYET JIEUCTBUTEIBHOCTH, €IIE MPEICTOUT yCTaHOBUTh. HO 11 Hac Bax-
HO, 4TO baXTHUH Ha3bIBaeT KEHY CBOETO JIpyra «OapoHEecCOoi»: MyCcTh TUTYJ Mepe-
nyTaH, IJIaBHOe — OH (urypupyet B pasroBope» [[lanbkos, 2010, c. 423-424].
HccnenoBarens AenaeT «BIOJTHE YBEPEHHOE» IMPEIIONOKEHUE, YTO baXxTuH pac-
CKa3bIBAET O NEPBOM CEMbE 3AJIECCKOTO.

MBI ycTaHOBUIIH, YTO MEpBas KeHa 3aJIe€CCKOro JeHCTBUTENBHO Obla YpOXK-
JEHHOM KHSDKHOM YepKacCKOM — NpeaCTaBUTENIBHULIEW CTAPUHHOIO 3HATHOIO
KHsDKecKoro pona. OnHako, roBopst o «mocieaneit nooBu Kepenckoro», baxtun
¥MMeJ B BUJY HE MEPBYIO, a BTOPYIO XKeHY 3ajiecckoro — nuanuctky Mapuro Kon-

* Kmoesa U.B. «llocnennsiss mo6oBp Kepenckoro...»: o kom M.M. Bbaxtun roopui
B. . Qysakuny?» // Llentp u mepudepus. 2021. Ne 3. C. 96-109.
URL: https://www.elibrary.ru/download/elibrary 46625933 87700478.pdf;
Kimoesa 1.B., Jlucynora JI.M. «Ham Tak xoTenock mobnaronaputs ero...»: M.M. baxtun ria-
3aMH CapaHCKUX CTYIIEHTOB, ciymiarenei, komter // Llentp u nepudepus. 2021. Ne 3. C. 87-95.
URL: https://www.elibrary.ru/download/elibrary 46625932 65162026.pdf




ctanTuHOBHY IOmikoBy (1883—1953), npu 3TOM OH HE «IepenyTamn» TUTYJI: OHA
JEUCTBUTEILHO HEKOTOpOE BpeMsl Obla OapoHeccol (rmocne pepostonuii 1917 1. —
yKe «ObIBIIeH»). baxThH ommOCcs B APyroM — OH HEBEPHO Ha3Ball aJpec CBOETO
apyra B 1917 r.: B JlecHoe 3anecckuit u FOmkoBa nepeexanu u3 uenrpa llerpo-
rpaja jauiib B KoHie 1920 r. baxTu He 3Han 00 3TOM MOTOMY, YTO MO3HAKOMUJICS
C ATON CYIpPYKECKOM 4YeTOM HE J0 CBOEro orbe3na B HeBenb, Kak yTBepxkaaeT
[TanbkoB, a mocie cBoero Bo3BpaiieHus B [lerporpaa u3z Buredcka, korja cynpyru
3anecckue yxe xwim B JlecHom. BepositHo, baxThHa mo3HakoMmwia ¢ HUMHU
M.B. FOnuHna, yuumasics B [lerporpanckoil koHceparopuu BMecTe ¢ KOmkoBoi.

[To namemy ybexnaenuto, nepcona KOmkoBoi — MUAHUCTKU U MY3bIKAHTA-
nejarora, Kotopas Onarogaps OnectsieMy 3HaHUIO (PAHIY3CKOTO S3bIKa TTOMOT-
na baxTuny B paboTe HaJ €ro JUCCEPTALMEH, 3aCITyKUBAET CEPhE3HOT0 BHUMAHUSI.
OCHOBBIBasICh Ha apXUBHBIX JIOKYMEHTaX M BOCIOMHHAHHUSX COBPEMEHHUKOB, B
JIOKJIa/Ie MBI MOCJEI0BAaTEeIbHO PEeKOHCTpyupyem Ouorpaduto KOmkoBoit (B mep-
BoM Opake (c ropuctom Hukomaem Bnagumuposuuem 3aneckum, 1879 — mocie
1917, 6parom bopuca 3anecckoro) — 3areckoti, BO BTOpoM (C BOCHHBIM HH>KEHE-
pOM, OJIHUM M3 TEPBBIX PYCCKUX aBHATOPOB OapoHOM AHjepcoM (AHIpeeMm)-
Apsunom DayapaosuueM CriensiepoM,1879-1942) — baponeccoii Cnenenep), uc-
TOPHIO €€ JIEATEIBbHOCTH KaK HE3ayPsTHOTO MY3bIKAHTA.

B nokmane takxe AokasbiBaeTcs, YTo UMEHHO FOIIKOBa cTana mpoOTOTUIIOM
oOpa3a nuanuctku Arnau HuxonaeBHsl B pomane nucatens K.K. Barunosa «Ko3s-
nuHas necHby» (1925-1929) (rnaBa «Beuep crapunHOM My3bIkn»). Cyasi O THEB-
HUuky FOmxkoBo#, B 1926—1928 rr., Korjja MHTEHCUBHO Bejach paboTa Haa pomMa-
HOM, OHA JIOCTATOYHO TECHO O0IIaIach C MUCATENEM U €ro xeHoul. B Tekcte poma-
Ha ecTh HameK Ha oTHoweHus IOmkoBoi ¢ Kepenckum B 1917 1., utO cBUIETEND-
CTBYET O TOM, UTO 3Ta UCTOpHUs OblJIa U3BECTHA TaKke U BaruHoy.

B noknage nocratouHo moJpoOHO pacckasbiBaeTcs o ceMbe ee orua Kon-
crantuHa Anekcanaposuda FOmkosa (1831-1905) — npeacraButTeNss CTapUHHOTO
3HATHOTO U O00TraToro poaa CToJ0O0BBIX ABOPSH (Oosipckoro poaa) KOmkoBeIX, 1oI-
YEpKUBAETCS, YTO CEMbsi ObLTa M3BECTHA CBOMMH KYJIbTYPHBIMHU TPATUIUSMU, ObI-
Ja CBsA3aHA POJICTBEHHBIMHU, CEMEUHO-OpayHbIMU OTHOIIEHUSIMA CO MHOTHMH BbI-
naromuMucs  aestenamu  pycckoir KynbTtypsl (ML.E. CanrtbikoBeiM-lllenpunbim,
H.IT. OrapeBbiM, JI.H. ToncTteim, npenctaButensiMu pojaa JIepMOHTOBBIX U T.1.),
BCE €€ MPEeJCTABUTENU MOJy4yalu MpeKpacHoe o0pa3oBaHUE, U3ydadud MHOCTpaH-
HBIE SI3BIKH, YBJICKAIUCH JIUTEPATYPOU, MY3bIKOH, N300pa3UTEIIbHBIM UCKYCCTBOM.

3a npenenamMu aokiaaa ocraigack uHbopmanus o matepu KOmkoBoi — Oib-
re [lerpoBue FOmkoBo# (ypoxknennoi bynrakoBoid, B nepBom Opake — [JebocoOp
(me bocobp); 7 —1906). Mexay TeM OHa Tak)Ke MPEJCTaBIISICT UHTEPEC IS hCClie-
noBareneid. Cyas 1Mo UMEIOIIEHCS y HAac Ha CEroJHSIIHUN JeHb WHOOpMAaIUH,
Omnpra IleTpoBHa mpoucxoauiaa U3 BEICOKOOOPA30BaHHOM TBOPSIHCKON cembH. Ee
orel] — orctaBHOM nopyuuk I[letp [TaBnoBuu bynrakos (ok. 1811 — nmocne 1852 r.)
M3BECTEH MYLIKMHOBEIAM KakK aJpecaT HEM3BECTHOTO, K HACTOSIIEMY BpPEMEHU
yrpauenHoro mucbma A.C. Ilymkuna, mpuOIM3UTEIHLHO AATHPYEMOTO SHBapEeM-
deBpanem 1836 T.



B navane 1899 r., korna Poccust roroBuiiach k npasaHoBanuto 100-netus co
nHa poxnaenus A.C. IlymikuHa, B HUKEropoAcKoH razere «Bosrape» mosiBUach
mobonbiTHasg myonukanusa. KoppecnonneHt razersl coodman, uto B Kazanu «o0b-
SABWIIOCH cobcmeenHopyyroe TucbMo A.C. [lymikuHa», KOTOpoe MPUHAJICKUT CY-
Ipyre «KpymHOro 3ACIIHETr0 3eMJIEBIaJeNblla U OOLIECTBEHHOTO aesTens» Onbre
[lerpoBHe FOmikoBoit. OHO AocTansoch €i OT OTIa, KOTOPOMY OBLIO aJApPECOBAHO.
KoppecnonaeHT, BUAEBIIMIA 3TO MUCHbMO CBOMMM TIJ1a3aMH, CBHUAECTEIBCTBYET:
«IIucbMO HANMMCaHO W3BECTHBIM CIUTHBIM MOYepkoM IlylIKuHA, ¢ HEKOTOPBIMH
OCOOCHHOCTSIMU €T0 TPaBOMHCAHUS (HAIpUMeEp, ,,IACTIUB BMECTO ,,CUYACTIUB,
KAaK M B U3BECTHOM 110 MHOTOYHMCIICHHBIM CHUMKaM NMHCbME K ['Heauvy nocie me-
peBona ,,Mnuanpr); Oymara CHJIbHO TOXeENTeIa OT BPEMEHHU, U MOYEpPK MECTaMu
pazbupaercst TOJNBKO ¢ OONBIIMM TPyAoM». B mucbMe roBoputcst 00 «OOUIMPHBIX
3anuckax [LII. bynrakoBa», koTopeie OblIM Mocaanbl [IyIIKUHY U «GKUBO 3aWHTE-
pecoBann» nodsrta: «Kak kaxkercs, IIylIKMH BBICKa3bIBAa€T MPEAIIOJIOKEHUE MPEN-
CTaBUTh 3aIIMCKU CBOEMY BBICOKOMY LieH30py, ['ocynapro Hukonaro I1aBmoBuuy».
(O cynp0e 3THUX 3amMMCOK HUYETro HE U3BECTHO, K 1899 1. oHU ObLIM yTEpsiHBI.) AB-
TOp 3aBepIlIaeT MyOnuKaIuio cioBamMu: «B Buny npubimxaromerocst JHs CTOJET-
Hel rogoBiuHbI [TynkuHa KkenaTenbHO ObLTO ObI, YTOOBI BIIAJIENIHIIA TOPOTOTO aB-
Torpada He OTKa3ajlach CAeJaTh €ro JOCTOSHUEM HIMPOKON nuTepaTypsl» [Ka3aHs,
26 suBaps, 1899].

B 1932 r. cynp00il mucbMa 3aMHTEpECOBAIACh MOCKOBCKHI IYIIKMHOBEN
T.I'. LlaBnoBckas. OHa moceTuna XUBIIYIO B cronuue Exarepuny Huxonaesmy
bopaTbiHCKY10, BHYUKY M3BECTHOTrO 1mod3Tta (bopaTblHCKHE ObLIM POJACTBEHHUKAMU
neporo Mmyxa Oubru IlerpoBusl FOmkoBon — Brnagumupa Brnagumuposnua Jle-
06ocobpa): «Ilomuia s, 4TOOBI y3HATH, €CTh JIU KTO-HUOYAbh HA cBeTe U3 ceMbu OJib-
ru [lerp<oBHbr> IOmKOBO#, KOT<OPYIO> OHA, IO MOMM COOOpaKEHUSIM, TOJKHA
3Hath. OHa pacckazana MHe 0 ceMbe FOmKkoBoii, ckazaina, uto ee oterl (FOmkoBoii)
BynrakoB ObUT HHTEPECHEHIITNI YETIOBEK, BHICOKOOOPA30BaHHBIM, 110 OT3hIBAM OT-
na Exar<epuns™> Huk<onaeBHb™>. MHE OH HyXE€H, IOTOMY 4TO penopTep ,,Boi-
raps“ 1899 r. coobmaert, uto y Onbru [lerp<oBubr> FOMIKOBOM XpaHUTCS TUCEMO
IlymkuHa Kk ee oTHy, 1€ OH XBAaJIUT 3aIllUCKU, NpUCIaHHble bynrakossiM. bynra-
KOBY OBbUIO TOTJa JIMIIb 25 JIEeT, 3aUCKU OH MpHCIai, KOHEYHO, YyXKHe — OTLa, Je-
na. Ekar<epuna> Huk<osaeBHa> jgajia MHE ajipeca MOTOMKOB ymepiieil Oibru
[Terp<oBHb>» [LIgBH0BCKMIA, 2000, c. 110].

[{sBoBCcKas moceruna xxuBiiero B Mockse Ouiera IlerpoBrnua Hukomaea —
ceiHa cectpel Mapuu KoncrantuHoBHbl — Kcennn KoncrtantuHoBHBI FOIKOBOM
(ee yxe He ObLIO B KUBBIX), KOTOPBIM J1all €i ajgpeca ABYX CBOUX TETOK B JICHUH-
rpage: «5 Hanucana ogHou u3 HUX JUuHO (Map<um> KoHCT<aHTUHOBHBI> 3anec-
ckoii), a k apyroi (En<ene> Bnag<umupoBHe> ne bocoOp) nampasuna Koo
(H.K. 3enrep (1897-1938?), 6par-6imsuen T.I'. Lsgsoosckoit. — M.K.) [L{aBnoB-
ckuii, 2000, c. 111]. 13 wHosi6ps 1932 1. llsBmoBckas mMmodxy4dusiaa OTBET OT
M.K. IOmkoBoii-3anecckoii: «IIucemo IlymkuHa eif He 10CTanoch, 1 OHA O HEM
HUKOTAa He chbixanay [I{aBroBckuii, 2000, c. 112].

Cnenyer Takxke OTMETUTh, uTo MaThb B.B. JlebocoGpa, mepBoro myxa
O.I1. FOmkoBoit — Exarepuna AnexcanapoBHa Jle6ocobp (ypoxnennas Koctaus-



ueBa; 1810-1885) mpuxonunace A.C. [lymkuny dyeTBeporopoaHoit cectpoil. OHa
OblJ1a 10YEphbI0 Ka3aHCKOIO MOMEIUKA, YE3THOTO MPEABOIUTENS ABOPSIHCTBA, Ka-
nuTaHa 2-ro panra Anekcanjpa Ilerpouua KoctimBiesa (1776—1844), BHyuKkoi
BUIIE-aAMuUpana, komanaupa Taranporckoro nopra Ilerpa AntonoBuya Koctiaus-
neBa (1724—-1786) u IlpackoBbr MatBeeBHbI MypaBbéBoit (yM. 1811) — modepu
TIOJIKOBHHKA, Cy3JIaJIbCKOT0 BOeBOIbI MatBest ApramoHoBHYa MypaBbéra (1714—?) u
[IpackoBeu MartBeeBHbl IIIEOepr — modyepu KamuTaHa PYCCKOM CIYKOBI IIBena
Marttunaca FOxana I1I€6epra ot Opaka ¢ mpeacTaBUTEILHUIICH CTAPUHHOTO OCT3EH-
ckoro pona Kpuctunoit hon Ansbenuns (? — mocne 1740). Cectpa [IpackoBbpu —
Kpuctuna Peruna 11I€Gepr ctana sxenoit AGpama [lerpoBuua ["'annubGana u coort-
BETCTBEHHO Mpababkoii [lymkuHa.

OTH JIIOOOMBITHBIE CBEACHUSI JOOABJSIOT HOBBIC IITPUXU K CEMEHHOMY
noptpery IOmikoBbix—bynrakoBeix—/{e6ocoOpoB u Mapuu KoHCTaHTHHOBHBI
FO1ikoBoO#f Kak MpeaCcTaBUTEIbHUIIBI KYJIBTYPHOM DJIUTHI POCCUHUCKOTO 00IIIEeCTBA.
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CYJIbBA ABTOPA, CYAbBA TEKCTOB
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TUTB JINYHO.

Kuarwuessble cioBa: [1.H. MenBeaes, uctopus Juteparypsbl, HOCTIPaB/A.

Medvedeva Daria A.

Institute of Macromolecular Compounds
Russian Academy of Sciences

(St. Petersburg, Russia)
DAMedvedeva@gmail.com
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Abstract. The two-volume collection of Pavel Nikolaecvich Medvedev’s works, "History
of Literature"/"Poetics and Psychology of Creativity", edited by Dr. B.F. Egorov, had been so
irremediably long in being published that one could expect Medvedev’s legacy to share his own
tragic fate. Now it is available, opposing the myths and fabrications that accumulated over
decades. The communication’s aim is to answer some questions which are still being risen, alt-
hough the two volumes contain the replies. The communication’s author will be glad to respond
to any further question in person.

Keywords: P.N. Medvedev, literary history, post-truth.

Cobpanne counnenuit [lapna Hukonaesnua Mensenesa B 1Byx Tomax: «Hc-
TOpUsl TUTEPATYPhD» U «[103THKA M MCUXOIOrUsl TBOPUYECTBA», U3AATENIBCTBO «Po-
CTOK»; OTBETCTBEHHBIM PEIaKTOPOM CTall MOKOMHEIN HeiHE b. @. Eropos [Mense-
nes, 2018].

W3nanue BBIIUIO ¢ HEMONPAaBUMbBIM OIO3/1aHueM. Ka3anock, 4To TEKCTHI IO0-
CTUTHET Ta K€ ApKas, U/HO Tparudeckas cynp0a, Kak U UX aBTOpa, — YTO OTrPOM-
HbII 00beM MHUCTHU(UKALMI HE OCTAaBUT UM MECTa B MUpE KHUBBIX. [laxe crycTs
JBa ToZia IOCJIE BBIXOJA KHWIU NPUXOJUTCA OTBEYATh HA TE€ K€ BOMIPOCHI, YTO U
JECATUIIETUS Ha3ad. S mocTaparoCch OTBETUTh HA HEKOTOPBIE U3 HUX, XOTA NpHU
BHUMATEJIbHOM YTEHUHU OTBETHI MOT'YT ObITh Hali/ICHbI B HAIIIEM W3/1aHUU.

[lepBbIit TOM OTKpbIBaeTcsi HaydHou Ouorpadueit I1.H. Mensenesa «VY wuc-
TOKOB COLIMOJIOTHYECKON MTO3TUKW», 3HAUUTEIIBHO JOMOJIHEHHON IO CPAaBHEHUIO C
nevatasiueiics B [IKX u B nmepeBogax.

B o0oux TOMax onmyOJMKOBaHbI CTaTbU B XPOHOJIOTMYECKOM JHANa3zoHe OT
1911 mo 1931 r. MenBener nucan B aHkere 3yOoBckoro mHCTHTYTa B 1924 .
«IlevaraTbcs Ha4Yasl HEMO3BOJIUTEIBHO IOHBIM. CUHUTAI0 3TO OTPOMHBIM 3JI0M. <...>
CoTHH HUKyna He ToaHbIX crared m 3ametok» [PO UPJIM ®. 172. Ex. xp. 550.
JI. 1]. Ho ¢ kaxxmoit HaiiieHHO#M Hamu craThed 10-X TOJ0B MBI Bce OoJiee yoexkaa-
JIMCh, YTO MPOCTO 00s3aHbI UX OMyOIHKOBaTh. Ham mpencTaBisiioch BaKHBIM I0-
Ka3aTb TBOPUECKUW MyTh ydyeHoro. Okazanoch, YTO peuieHre Tex npodiem, KoTo-
pbl€ NEBATHAALATUIECTHUN CTYJIEHT-IOPUCT CTAaBUJI B KPAaTKUX PELIEH3USAX U ras3eT-
HBIX 3aMETKax, CIyCTS Tojpl OyneT mpeiaraTh npodeccop MenBeneB B CBOUX
MoHorpadusax. U Tembl, 1 gaxke JEKCUKa MPEIBOCXUIIAIOT €ro mo3aHeime pado-
TBI.

Bbonee no3anue cratbu, ropaszno 6ojee JOCTyNHbIE, KaK U APyrue MmyonKa-
IUH, YIOMSIHYThI B OMOIuorpaduu.

B Ilpunoxxenuun npencrapieHsl mianbl KypcoB Jekuui (1919-1920 rr., Bu-
TEOCK) SBJISIFOUIUECS, KAK U PAHHUE CTAThbU, MPOJIETOMEHAMU K MO3AHEHIINM MO-
HOTpadusM.

ITepBas kuura Menpenena «lIlamstu binoka» Oblia HamucaHa emie B Buteo-
cke B 1921 r., u umenno ee B 1978 r. H. CtpyBe BbIOpan mjisi penmyOauKaiuu B
IMKA Press k roousero bioka. PaboThl o TBOpUECKON HCTOPUU OJIOKOBCKUX MbEC
MOJIOKUJIM HA4ajlo HAy4yHOro OJIOKOBeAEHUs. Mexay TeM H3JaHhe JHEBHUKOB U
3alMCHBIX KHIKEK biioka ObLI0 OTHIONS HE «YUCTO aKaJeMUYECKUM» akToM. Men-
BEJIEB CHELIWI C MOATOTOBKOM HM3JaHUs, OHUMAs, YTO PYKOIUCU MOTYT IPOCTO
IPOMNAacTh. 3aja4a yCIO0XKHsUIaCh TEM, YTO PSAOM elle ObUIH JIF0IU, YIIOMUHABIINE-



cst biiokoM oTHIONE HE mis myOsmkauu. Ho, MmoxkeT ObITh, TTIaBHOE — MenBeneB B
ATOM Clly4yae, Kak U B JPYTuX, CTPOU MocT Mexay CepeOpsiHbIM BEKOM M COBET-
CKOW JEHUCTBUTENBHOCTBIO. [[peeMCTBEHHOCTh B KYJBTYpE U IMPOCBELICHUE EMY
MPEACTABISUINCH IEPBOCTENEHHON 3a]a4€ll, ECTECTBEHHBIM JOJIT'OM WUHTEIIUTEHTA.
On otkpbu1 Hapoausiit yHuBepcutetr B ButeOcke, untan JIEKIIMU B ayJUTOPUIX U
Kazapmax, B ¢uiapmonuud u kinybe, B Butebcke, Hepene, Jlenunrpane, Capan-
cke... Ha ynpeku B HEZOCTATOYHON PEBOJIOLIHMOHHON aKTHBHOCTH Ha «KYJIbTYp-
HOM (ppoHTe» MenBeneB oTBeTHI: «...J Hac ympekawT B OTCYTCTBHH (DH3NOHO-
Muu. OHa y Hac €cTh. DTO MPEEMCTBEHHOCTh B KyJIbType». [IpeanuceiBaeMblii HO-
BOW BJIACTHIO MIA0JIOH HAPOJHOIO MPOCBEIICHUS, CIYXKUBIIUN T MHOTHUX JIUTE-
paTopoOB CPEACTBOM BBDKHBAHMS, JABAJ IIAHC TAKXKE ISl BBDKUBAHUSA KYJIBTYPHI.
HNmenno Tpyasl Ha 3ToM nonpuiie nMeln B Buay K. Uykosckuii, koraa nucai Men-
BeeBy: « Toapunyy no nurepa— u xan—rype [I.LH. Menseaesy ot coctpanansia K.
HyKOBCKOro».

B T0 Bpewms, korma Hadanach yxke Oopb0a ¢ «eCeHHWHIIMHOW», Mensenes
Hanucan «llytm u nepenytbsi Ceprest EceHnna» u omnyOJIMKOBal WX BMECTE C
«Ilnauem» Huxonas KimtoeBa. Pazymeercsi, ero cpasy oOBUHWIN B Oyp>Kya3HOCTH,
B KyJalKux sMouusx; bespimeHckuil nucan: «Tak o EceHnHe MOT HamucaTh TOJIb-
ko Kmroe! Jla! Tak o KiroeBe mor Hamucarh ToJibko MenseneB». Ho 310 MeHb-
1Iee U3 TOr0, UTO OH YCJIBIIIUT BIIOCJIEACTBUM. . .

N3-3a kOH(uUCKaMKU MEJIBEACBCKOTO apXWBa HE COXPAHUIUCh MHOTOYMC-
nennble nuchma KimoeBa. IlyOnukyrorcs Tonbko mnepenucka ¢ A. benbiM u
b. ITactepnakom u nucbmo B. [umikoBa. CoOCTBEHHO, BeCh apXUB ObLT 0OpEUEH,
COXpaHUBLIASICS €T0 YaCTh UyJOM M30exana ru0eian — 3TH 00CTOATEIbCTBA ONUCa-
HbI B IIepBOM ToMe. M MBI Tenepb UMeeM BO3MOXKHOCTh OMYOJIMKOBATh BOCIIOMHU-
HaHusi MengseneBa o Bcrpeuax ¢ A. biaokom, B. bptocoBeim, A. benbim, @. Coro-
ryOOM | JIpyTUMHU.

O xpyre u xapaktepe obmenus [TaBina HukomaeBuda roBopsT 1 MHOTOYHC-
JIEHHbIE WJUTIOCTPAIIMU BO BKJIEHKE B IIEPBOM TOME M Ha Bcex Bakartax. [lopTpeTs,
JTApCTBEHHBIC HAMMKMCHU HA KHUTAX, Yallle Pa3BEpPHYTHIC, MIPUTIIANIAIONIUE K JUATIO-
Iy, JOKYMEHTBI — @HKETbI, IPOTOKOJIBI JOIPOCOB.

B kpyre MenBeneBa ObUTH, HECOMHEHHO, Pa3HbIE JIFOAU, HO MATEPO U3 HUX
Hanucanu nucbma B HKBJI B 3amuty apectoBanHoro kosuieru. IIpodeccopa —
B.A. lecanukuii, O.B. llexnoBunep, H.K. ITukcanos, nucarenu B.4. [lIumikoB u
M.M. 3omenko B 40-M roay nmpekpacHO NMOHMMAaIH, YEM PUCKYIOT, HO HE MOTJIA
cMo4ath. X muceMa onmy0JIMKOBaHbI B IIEPBOM TOME.

Btopoit Tom HaunHaeTcs ¢ u3aTenbckoi omuoku: ctathd «PeHomeH Kpy-
ra) OYeHb Ba)KHA, HO OHA JOJDKHA Obljla OBITH B MPUJIOKEHUH, 4 BOBCE HE SIBJISICTCS
MPEIUCIOBUEM KO BTOPOMY TOMY.

Koneuno, Bo BTopoMm ToOMe — «@OpMaJIbHBIN METOJ B JTUTEPATYPOBEICHUN.
Ho nenw3s 3a0biBaTh 0 moazaroiioBke: «Kputnueckoe BBeIEHHE B COIMOJIOTHYE-
CKYIO TIO3THKY». JTO ObUTa HEe KpUTHKA (popManm3Ma paiu «KPpUTHKW», HO aKaje-
MUYECKHHA CTIOp JBYX METOJOB, a MeaBeneB ObUT COOPraHU3aTOPOM U PYKOBOIHU-
teneM rpynnsl «Conponaornyeckor nodatukn» B MJIA3Be. U ero aprymeHTs! Obun
CTOJIb 3HAYUTEIbHBI, YTO OMIMOHEHTaM MPUIJIOCh NPUHSATH MHOTHE M3 HUX. JTa



paboTa OblTa OYEHb Ba)KHA M JJII TAPTYCKOMW IIKOJIBI ceMUoTHku. Ho mocre ee us-
naHusi caM MenseneB Obl1 00BHHEH B opmanu3me U noaBeprayT PAIITIoBckoi
KpuTuke. Torga e OH ObUI Ha3BaH <«JIMKBUIAATOPOM IPOJIETAPCKOM JIUTEpaTy-
PBI», €ro TOJI0C — OOBSBIICH FOJIOCOM U3 «BPAXKECKOTO OKOIAY.

W mb1 ieyaTaem paboTy coTpyaHUKOB [IyIIKMHCKOTO 10Ma O TOM, KaK BbI-
HYXJIEHHO «POpMalbHBIII METOI...» MPEBPATUIICA BO BTOPOE M3/IAHHUE, CHUIIBHO
peayuupoBanHoe, — «Dopmanusm u GopMauCTh.

B3anMoyBaxuTesbHble OTHOUIEHUS C THIHAHOBBIMU M OJWXEHOAyMOM CO-
XPaHSUIMCh U TOCII€ U3JaHUSl 3TUX KHUT, MPOSBIISISICh, B TOM YHUCJIC, KaK B HAJIIU-
CSIX Ha MOJApEHHBIX KHUTaX, Tak W mnociie rudenu MeaseneBa 1Mo OTHOUIEHUIO K
€ro BJIOBE U ChIHY. T0JbKO AMounoHanbHblM [IIkiI0BCKMI HE Mor npocTuTh Men-
BEJICBY, YTO TOT yKaszaJ eMy Ha ero omwuOku, u 3asBui: «He Oyger MexaseneBy
no0poit mamatu». Bo3moxkHO, uMeHHO pgoJiroe obmieHue Bsu. Bc. MBanoBa co
[x1oBCKMM MOOYAMIIO €ro MOoAJepKaTh BEpCUI0 MpaBonpeeMHUKOB baxtuna. U
ero craths B « TpyJax mo 3HaAKOBBIM CHCTEMamy Chirpajia BaKHYIO pOJb B 00CYXk-
nenuu TeMbl. Ho B 2000-x ViBanoB npusHaics: «S Tak nyman paxsuie». Ckazaia oH
3TO, OAHAKO, HE B JIOKJIAJIE WM UHTEPBbHIO, 4 B JUYHOM PA3rOBOPE C IJIABHBIM pe-
JakTopoM kypHana «3Be3na» A.JO. ApseBbiM. [Ipu3Hanne HUYEM eMy HE TpO3H-
JI0, HE MOKOJe6asio Obl €r0o MUPOBYIO U3BECTHOCTH, HO, K COXKAJICHUIO, OH HE CUell
HEO0OXOAMMBIM MTyOJIMYHO JI€3aBYUPOBATh HU KJIEBETY Ha MOTUOIIETO KOJUIETY, HU
€€ pa3pyLIUTENbHBIC JTUTEPATYPOBEAUECKUE TTOCTCICTBUA.

Mexnay tem npaBonpeeMHUKH M.M. baxTuHa 3a00TUIMCh O MUPOBOM CllaBe
baxTuHa, KOTOPYIO OH 3aCIIy»KWJI HECOMHEHHO; HO UM Ka3aJI0Ch, YTO UMEIOIIUXCA
TEKCTOB HEJ0CTaTO4YHO. M OHM pemmiu (Mo Bcel BUAUMOCTH, 3To Obuta uaes Ko-
KUHOBA), YTO HaJ0 OTAaTh baxTHHy MoHOrpaduu ero apysei. Eciu Hanucasiime
nucekMa B HKB/I B 3amuty I[1.H. MeaseneBa XxopoIilo 3HaJIM €ro, TO MOJIOJIBIE JIH-
TepaTypoBeabl MenBeeBa He 3HAIU U HE XOTeNd 3HaTh. OH UM Menal.

Hpyroii xpoHororn. [pyrue nroau. Bpems noctipasisl.

YTo 4esIoBEK COBETCKHUM, YTO MOCTCOBETCKUN U AK€ aHTUCOBETCKUH. ... Ho
He 30IeHKHU, He JIeCHULIKHE. . .

CkaHJlann co «CIOPHBIMUY» TEKCTaMU MPUJIATl CUTYallMU JypHO-aBaHTIOPHOE
n3Mmepenue. CkaHzan Xopoi s 6yorepa — 3T0 B JIIOOOM Cilydyae MOAHUMET €ro
PEUTHHT; B aKaJeMHYECKON Cpejiec OH OTBJICKAET OT CYTH Jena 00e CTOpoHHI. B
UTOTe TOJJIeNIKa Bo3bIMesa 00paTHbI dddekT, TeM Oosiee Korja crajia U3BECTHA
npaBna. OHa oOepHyJIach HEYBOKUTEJIbHBIM OTHOIIIEHHEM K camomy M. M. bax-
THUHY, HOBBIMH U3JIaHUSIMU U B Poccuu, 1 3a pyOekoM, HAaTMCaHHBIMU C TIPE3PEHHU-
eM Kk reporo. O0 sTom ke — u nokian K. OMepcon Ha Hamel KoHpepeHIIUH.

HecomHeHHO, MOJIOZIbIE MOCKOBCKHUE JIUTEPATYPOBEABI MOMOraiu baxTuny,
HO BCS «MaTepuajbHAs», «KA3HEHHAas» MOMOIIb — M MOCKOBCKAs MPOMHUCKA, U
KpeMJieBcKasi OOJIbHHIIA, KaK TETeph U3BECTHO, ObLTa oOecreueHa To! K€ OpraHu-
3allMer, Y4TO €IIe paHblle cociaja caMoro baxthHa m paccrpensina Mensenena.
Takoil croBop Bcerja ypeBaTr — JJisl OJHUX BBIHYKICHHBIMU YMOJTYaHUSMU, IS
JIpYruX — yTpaToil COBECTH U MpocTo 3apaBoro paccyaka. H.A. ITanpkoB n3gaBan
«nanor. KapnaBasi. XpoHOTOM» IOJ TOCTOSIHHBIM JABJICHUEM IPABOIPEEMHHUKOB,
B TOM 4YHCJIe ObUI BBIHY)KJICH HaledaTaTh BOCIIOMUHAHUS Bpaya baxTuHa ¢ 0607b-



muMu Kymopamu. Ho, K cyacTelo, Temeph yKe HUKTO B CBOEM yMe HE MOXET CKa-
3aTh, Kak roBopuia TypOuH, yto baxTuH OblL1 BoOOIIE Majo 3HakoM ¢ MenBene-
BbIM, 4TO MenBeneB ObLI COBETCKUM OrOpokpatoM, a BosommHoBa BooOIIe He
ObLJIO — 3TO ObLIa MPOCTO KapHaBaibHas gurypa. Ho, k coxanenuto, Tem, KTO ro-
BOPWJI U TIHCal MOJO00HOE (MJIM OMUPAJICA HA 3TO B CBOMX paboTax), OKa3bIBAETCS
CJIOHO MPHUHATH (DAKTHI.

[locne apecta MenBeneB okas3ajicss B OJHOW KaMmepe C TMOSTOM
H. 3a6ononkum u ncuxuarpom ['. benseBpiM. [lo ux Bocmomunanusm, [1laBen Hu-
KOJIaeBUY YHTaNl cOkaMepHuKam ['ére u [lymkuHa, TOBOPHII O TUTEpaType TaK, YTO
MOJTHUMAJ TyX OTYasSBIIMXCA cokamepHHUKOB. H. 3a0ononkuii pacckaspiBall )KeHeE,
yTo MenBseneB MOT TaM M YacCTYIIKY CIeTh, U cruisicath. (K cioBy, oH ObUT OueHb
TeaTpaJbHBIA YEIIOBEK: CaM UTPaJl, U CTaBWII, U PYKOBOIMI 3aMeYaTeIbHBIM TeaT-
paJIbHBIM KYpPHAJIOM. )

[IpeacraBeTe cebe ero B HAOUTON Kamepe, MOHUMAIOIIET0, YTO HUYETO XO-
poiero ero He xjet. [IpeactaBbre 3TOr0 nNepHEeKIMOHNCTa, Yy KOTOPOTO OBLIO BCE
aKKypaTHO: OT apXMBa U KHWKHBIX TOJIOK JI0 JeTanei B oaexe. M BoT oH urpaet
3Ty, TAaKyI0 TPYAHYIO, TAKYI0 HEOOXOIUMYIO ISl OKPYKAIOUTUX POJIb. ..

Kax nucan ero apyr: «/ckyccTBO M ®U3Hb HE OJJHO, HO JIOJDKHBI CTaTh BO
MHE €IMHBIM, B €AUHCTBE MOEH OTBeTCTBeHHOCTH» [baxTnun M.M., 2003, c. 6].
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DIVERSE WORLD: NICHOLAS OF CUSA’S INSPIRATIONS
FOR INTERCULTURALISM

Abstract. Russian literary researcher M.M. Bakhtin valued interactions between others
who have alien perspectives in the culturally diverse world. Bakhtin’s discussion of the creativity
generated by this multiplicity seems to be partly grounded in the ideas of a medieval German
cardinal named Nicholas of Cusa (1401-1464), although he did not name him explicitly. This
study develops Bakhtin’s ideas in the context of Cusa’s philosophy to explore the possibility of
tolerating, and even celebrating, multiplicity in the current conflict-ridden world.
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B3Ir'Jis11bl BAXTUHA HA NIOJAEPXKKY MHOI'OOBPA3USA
B KYJIBTYPHO PASBHOOBPA3ZHOM MUPE: HHTEPKYJIBTYPAJIN3M
KAK PA3BBUTHUE UJENA HUKOJIAS KY3AHCKOI'O

AnHOTanusa. Pycckuit nureparypoBen M.M. baxTMH oTMedan LEHHOCTb B3aWMO-
JeMCTBUSL MEXIY JIIOJbMHU C HECXOJHBIMHU B3IVIAZaMU B KYJIbTYPHO pazHooOpazHoM Mmupe. Pac-
cyxkaeHus: baxTuHa o TBOpUYECKOM MOTEHIMAJE, TOPOKIAEMOM 3TON MHOXKECTBEHHOCTHIO, KaK
IIPEJICTABIISIETCS, YACTUYHO OCHOBAHbI HAa UJAESIX CPEIHEBEKOBOIO HEMELKOro kapauHaina Huko-
nas Ky3anckoro (1401-1464), XOTs SBHO 3TO UMsI UM HE YIIOMUHAETCs. JTO HCCIIE0BaHUE pac-
cmarpuBaeT uaen baxtuna B koHTekcTe ¢unocopun Hukomnas KyzaHckoro ¢ menpio n3ydeHus
BO3MOXKHOCTEH TEpINHUMOCTH MO OTHOILIEHUIO K MHOTOOOPa3uIo U Ja)Ke ero MoJIepKKU B COBpe-
MEHHOM KOH()IMKTHOM MHUPpE.

KuawueBble cioBa: quanor, cMeX, €IUHCTBO MPOTUBOIOJIOKHOCTEN, co-raacue, Huko-
nait Kyzanckuil.

Our modern, culturally diverse society is capable of both creativity and con-
flict. Bakhtin’s discussion of the creativity generated by this multiplicity seems to
be partly grounded in the ideas of a medieval German cardinal named Nicholas of
Cusa (1401-1464), although he did not name him explicitly [Poole, 2003, p. 117].
Cusa was a thinker who appreciated the value of multiplicity, and whose work



provided a basis for that of Renaissance artists and scholars such as Leonardo da
Vinci. This study develops Bakhtin’s ideas in the context of Cusa’s philosophy to
explore the possibility of tolerating, and even celebrating, multiplicity in the cur-
rent conflict-ridden world.

Cusa was the son of a rich merchant and lived in the small German town of
Kues. He became a cardinal serving the Pope Pius Il and worked to negotiate with
those who hold opposing ideas against catholic church. Then, he discussed the
possibilities of communications between others who hold alien ideas. Writing dur-
ing the unity crisis of Catholicism, he published several books pertaining to the
possibility of connecting disparate ideas.

His basic ideas regarding multiplicity are expressed in the key concept of
"learned ignorance (Docta Ignorantia)" [Cusa, 1981, p. 4-46; 1996, p. 510-519],
which refers to the unattainability of the perfection of God or the Platonic Forms.
According to this approach, no one can precisely understand God’s thoughts; thus,
it is important to be aware of this inevitable ignorance. Cassirer [1927, p. 9-11]
suggests that Cusa’s discussion might lead to the idea of people’s equality of im-
perfection in recognizing God’s wisdom.

In the context of this argument, Bakhtin may pay much attention to Cusa’s
discussion on hierarchy and the appreciation on the uniqueness of each individual
perspective.

"If there is no longer an absolute high and low, then, all moments of being
are equally near to God. Thence a new form of religiousness. Insofar as there is no
absolute center, all being and each individuality obtains its center in its very self".
(Bakhtin’s synopsis citing from Poole [Poole, 2003, p.137])

This notion of learned ignorance allowed even "laymen (ldiota)" to criticize
lofty ideologies, and Cusa described several interactions in which Idiota criticized
the interpretations of pedantic philosophers [Cusa, 1996, p. 497-503]. All individ-
uals have unique ways of describing the world; these descriptions are characterized
by a surplus or deficit in meaning, according to the distance from the meaning in-
tended by God.

Bakhtin’s writings from the 1930s were deeply influenced by the discussions
of Ernst Cassirer [Poole, 2003, p. 124—125, p.138], and Cusa was Bakhtin’s favor-
ite figure in Cassirer’s works. In the 1920s, Bakhtin argued that each man has a
unique perspective on the external world, and he referred to this inexorable diversi-
ty as an "excess (surplus) of vision" [Bakhtin, 1993, p. 22-23]. Bakhtin’s views re-
garding "dialogue™ underscore the interactions between speakers demonstrating the
uniqueness of their excess vision. In this context, Bakhtin emphasizes Cusa’s ap-
preciation of the uniqueness of each individual perspective [Poole, 2003, p. 136—
138].

Contextualizing Bakhtin’s discussions within Cusa’s framework clarifies the
relationship between the multiplicity of individual subjectivity and the unity of a
given social group. Cusa stresses the importance of learned ignorance, which en-
tails continuous reflection on each speaker’s unique perspective. This process leads
to the creation of social groups, in which members reach intellectual agreement by
negotiating among opposing views, a process Cusa terms the "unity of opposites



(coincidentia oppositorum)" [Flasch, 2004, p. 69]. Bakhtin’s synopsis of Cusa’s
philosophy also celebrates the unique consciousness of each individual and seems
to conceptualize dialogical social groups as "novel".

"The novel is born out of the mixture of the reciprocal illumination of lan-
guages (polyglossia) with the reciprocal illumination of ages (with bi-temporal-
ness). - What is important is that the scale for measuring and evaluating ages
gives us this very contemporaneity (as the relative center of history: paraphrase of
the definition of God and the image of Nicholas of Cusa)". (Bakhtin’s synopsis cit-
ing from Poole [Poole, 2003, p. 141])

Similar to Cusa’s unity of opposites, Bakhtin [1990, p. 281] uses the term
"co-voicing (co-rmacue)” to indicate "dialogical accord" regarding each unique
perspective. This represents the "novelistic resonance” with which any character,
including the author, dialogically examines his/her own and others’ ideas.

To appreciate the horizontal multiplicity of individual perspectives requires
us to consider the practical issues that will likely arise as we strive to maintain this
multiplicity without violating the heterogeneous ideas held by individuals, and
without losing our own perspectives. In this regard, Poole underscores Bakhtin’s
notions regarding the significant role played by outsiders’ "humor" or "laughter"
[Poole, 2003, p. 129-136]. Bakhtin introduces the "fool" as the role model for this
outsider [Bakhtin, 1984, p. 402-406]. Similar to Cusa’s Idiota, Bakhtin’s fool
mocks static and uncritically accepted ideologies. However, such social critics
cannot negate others’ ideas, because they are aware of their own ignorance. Thus,
their ambivalent comments give rise to laughter and "horizontal discursive dia-
logues™, which leads to reflection that coordinates the ideologies advanced by dis-
parate individuals. Bakhtin treats the comedies in which fools satirize lofty ideolo-
gies as typical novels that reflect the power of individual interpretations of the
world.

"Nicholas of Cusa. The epoch had a sense of itself at the relative-absolute
center of historical time. It is a matter of chivalric novels into his contemporary
context (the result was the figure of Don Quixote). In the novelistic epoch of antig-
uity Lucian did the same thing with Homeric past". (Bakhtin’s synopsis citing from
Poole [Poole, 2003, p.141])

Contemporary Bakhtinian researchers are collecting data on intercultural
communication, to examine the possibility of a manifold society. They highlight
the significance of individuals’ ideological ambivalence toward heterodox perspec-
tives on primary cultural problems [Mahendra, 2018, p. 1351-1353; Sullivan,
2019, p. 17-21; Sullivan, Madill, Glancy, & Allen, 2015, p. 58-64]. These schol-
ars emphasize the importance of the motivation to maintain dialogic relationships
with outsiders that go beyond differences in worldviews, and highlight the pleasure
obtained by engaging in dialogical "wavering" that addresses a variety of ideas
about serious problems. Their research reveals the important similarities between
Cusa’s notion of the unity of opposites and Bakhtin’s concept of co-voicing. It also
underscores the need for additional theoretical investigations pertaining to tolerat-
ing and celebrating the uniqueness of individuality, to further the productive unity
of our multifaceted and conflict-ridden contemporary society.
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AHHOTanuA. B poccuiickoil ITMUECKON MBICIHM TPaJAULIMOHHO IPEUMYIIIECTBEHHOE BHU-
MaHHUE YACIAJIOCh IPAKTUYECKOMY aCIEKTY MJIEU T'yMaHU3Ma, IyTAM IIPETBOPEHUS €€ B KU3Hb.
[Tpou3BeneHust MbICIUTENEH CpeAHEBEKOBOM PycH BhIpaxxany MpU3bIB K aKTUBHOM 3a00Te 0 Ona-
re apyroro uesnoBeka (Bmaaumup MoHOMax), JesTeabHOMY YeJIOBEKOIIOOUIO, paccMaTpUBaB-
neMycs Kak ocHoBa Oiarouectus («CII0OBO 0 MBITapCTBax»). Takke OCBEIAINCh BOIPOCHI CYIII-
HOCTH 4denoBedeckoil rieHHocTH (Mocud Bomorkwmii), Benuuus pazyma ([lanuun 3atroyHuk), co-
BepiieHcTBoBaHUs nyxa (Hun Copckuit). Jnanoruueckas stuka M.M. baxtuna, paccmarpuBas
cdepy MEXKYJIbTYpHOTO B3aMMOAEHCTBHS, NIpeIaraeT HOBOE€ OCMbICIEHHE MPOCTPAHCTBA MPaK-
TUYECKOH peann3aliy MpUHIUIIA HAIPAaBICHHOCTH Ha JACATeIbHYIO 3a00Ty 0 OJare uenoBeka.
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THE SPIRITUAL AND MORAL TRADITION OF RUSSIAN PHILOSOPHY
AND THE DIALOGIC ETHICS OF M. M. BAKHTIN

Abstract. In Russian ethical thought, traditionally, primary attention was paid to the
practical aspect of the idea of humanism, ways of implementing it. The works of thinkers of
Medieval Russia expressed a call for active concern for the welfare of another person (Vladimir
Monomakh), active philanthropy, which was considered as the basis of piety ("The Word about
ordeals™). The issues of the essence of human value (Joseph Volotsky), the greatness of the mind
(Daniel Zatochnik), the perfection of the spirit (Nil Sorsky) were also covered. Dialogic ethics of
M.M. Bakhtina, considering the sphere of intercultural interaction, offers a new understanding of
the space of practical implementation of the principle of focusing on active care for the
well-being of a person.

Keywords: dialogue, tradition, carnival, counterculture, philosophy, ethics, Russian
spirituality.

OcHoBHO# (pOopMOI1 BEIpaKEHHSI IIEHHOCTHBIX HJICH B 3TUUECKOW MBICTHU Py-
cu u Poccun crasno mpeacraBieHrne 0 XpUCTHAHCKOW TOOpOAETENN KaK MPUHITUIIE,
TpeOyroleM aKTUBHOW 3a00ThI O OJjlare APYroro 4eioBeKa, MeATeILHOTO YeIoBe-
KoJtoOus. B ykazaHHOM TutaHe Kaxkaas 31oXa M KaKJblii UCTOPUYECKUN MOBOPOT
JieJaeT 0co00 aKTyalbHBIM T€ WM UHBIE CTOPOHBI (ACMIEKThI), OTHOCSIIUECS K Y-
XOBHOMY HacCJEIHIO.

Oco0ast 3HauMMOCThb MpUAaBaIach TaKXkKe yegoBedeckomy paszymy (Hanuumn
3arounuk). PaccmartpuBasiack ¥ mpoOsiieMa COBEPILIEHCTBOBAHMS 4YEJIOBEKA, €ro
yma (Bragumup Monomax) u ayxa (Hun Copckuit). Ho npu 3TOM BO BCeX ITHX
UJEAX COXPaHSAETCs] MPUCYTCTBUE OCHOBHOM TyXOBHO-HPABCTBEHHOUN Tpagullud —
OpUEHTAIUU Ha JEATEIbHYIO 3a00Ty O JIOJIAX.

Co BpemeHeM 3Ta Tpaaulvs TOJIbKO yKpermiseTcs. Kak mokaspiBaeT aHanu3
pycckux nponioBeneir XVII B., mo60Bbs B HUX MPEACTACT HE TOJIBKO TJIABHOM J100-



pOJETENbI0 XPUCTHAHUHA, HO M OCHOBOM Apyrux ero goopozereneii. B sToii cBsizu
JIOCTATOYHO BEPHBIM fABIsieTCA onpeaencHue M.M. baxThHa OTHOCUTEIBHO MecCTa
KyJIbTYPHBIX TpaJuLMA B KOHTEKCTE JTyXOBHOIO pa3BuUTHs oOmiectBa: «Kaxmgoe
ABJICHUE KYJIbTYPbl KOHKPETHO-CUCTEMAaTUYHO, TO €CTh 3aHMMAET KaKyI0-TO CyIIle-
CTBCHHYIO TO3ULHI0 MO OTHOUIEHUIO K MPEIHAXOOUMOM UM AEHCTBUTEIBHOCTH
JIPYyTUX KyJIbTYPHBIX YCTaHOBOK...» [baxTun, 2003, c. 284].

B XVIII B. HanpaBineHHOCTh Ha 3a00Ty 0 Oy1are cormyma MpocieXuBaeTcs B
dbopMupyIOIUXCSI B OTEYECTBEHHOM ATHUECKOM MBICIM TOJ BIMSHUEM 3araja
cBeTcKuX (hopmax uuel MopanbHOCTH. OHa BBIpa)kaeTcsi B MPUIAHUM OCHOBHOM
3HAYMMOCTH MOPaJIY, B YCTAHOBJIEHUU ITPUOPUTETA HPABCTBEHHOCTH (JIyXOBHOCTH)
HaJl Pa3yMOM.

BiusHue opreHTanuy Ha AesTENbHOE YETOBEKOI00ME MPOCIICKUBAETCS U B
CBETCKHX HANpaBJICHUSX 3TUYECKOW MbICIU nepBoi nonoBuHe XIX B. OneIT mne-
pEXUBaHUS TPaHEH YYBCTBEHHOM IPUPOABI 3TOM OPHEHTALMM MPEJICTABIEH B 3C-
TETUYECKOM T'yMaHu3Me pycckux pomaHTukoB H.M. Kapamsuna u B.A. JKykos-
ckoro. OHa BbeIpaxkaercd U B npusbiBax B.I'. benuHCckoro x mnpakruueckon nes-
TEJIBbHOCTH KaK CYIIIHOCTA HPaBCTBEHHOCTH, B €0 KOHKPETHOM T'YMaHH3ME.

B TO e BpeMms1, He HalJsd TOCTAaTOYHBIX OCHOBAHHUM IS IESITEIIBHOIO YEJIO-
BEKOJIIOOMS B CBETCKUX UJESIX, pPOCCUIICKash OOIIECTBEHHAS] MBIC/Ib B [TOMCKaX €ro
riyouHHoi mpupoasl B XX B. oOpaiaercss K peIMruo3Hol U MeTtapu3nueckon
teMmatuke. [Ipu 3TOM BBIIETMINCH 1Ba OCHOBHBIX HarpasieHus. [lepBoe cocpeno-
TOYMJIOCH HA UCCJIEIOBAHUHU MPEAEIbHBIX (POPM BBIpAXKEHUS 3TOro npuHiumna. OHo
OBLJIO MpEACTABIEHO ATUKOM HenmpoTtusiieHud 3nomMy JI.LH. ToncToro u atukoii ab6-
comotHoro goopa ®.M. JlocroeBckoro. Bropoe HampaBieHuEe CKOHIEHTPHUPOBA-
JIOCh Ha BBISBIICHUH 0COOOW MPUPOIbI B3aUMOCBS3H JIIOJEH KaK HICTOYHUKA U TIPO-
CTpPAaHCTBa peajM3aliy 3TOro npuHuuna. K HeMy OTHOCUTCS y4e€HHE O €IUHOM
XPUCTHAHCKOM YE€JIOBEYECTBE U BceoOIneM HpaBcTBeHHOM 3akoHe [1.51. Yaamaena
u TukKa cobopuoro noopa B.C. ConoBreBa. DT0O HanpaBiieHUE, CTaBIIee 0COOECHHO
MOMYJISPHBIM, MOJTYYHJIO CBOE pa3Butue U B nepBoit nojgosune XX B. (JL.II. Kap-
caBuH, C.JI. ®pank, C.A. Jlepuukuii, b.I1. BeimecnaBuer). B atot xe nepuon
(dbopMupyeTcs elie 0JIHO, TPEThE CaMOCTOSITEIbHOE HAlPaBJIEHUE, CBA3AHHOE C UC-
ClIeJOBaHMEM MeTa(U3MUECKOTro CTaTryca uYejoBeKa KaK OCHOBBI €ro MOJUIMHHOM
MOpaJH, HalleJICHHON Ha 3a00Ty o Oiyare mojaeil. Croa MOXKHO OTHECTH 3CXaToJI0-
rudeckyro »Tuky TBopuectBa H.A. bepaseBa u 0OOrouyenoBedecKyl0 ATHKY
C.H. bynrakosa.

B coBerckoe Bpemsi B OpUIIMAIBHON 3THKE MPOU30LIEN OTXOA OT POCCHIi-
CKOM TyXOBHO-HPAaBCTBEHHOW Tpaauiuu. B 60-x rogax BBOAUTCA MOHSITHE COLMA-
JUCTUYECKOTO T'yMaHU3Ma KakK BOIUIOTUBILIEHCS B COBETCKOM T'OCYAapCTBE MPOMe-
KYTOYHOM CTaguu MEXIy OYyp»ya3HbIM HMHTEIUIEKTyaIU3MOM U KOMMYHU3MOM.
PaccmarpuBasch B KauecTBE HJIEOJOTMH IPOJETApHaTa, OH BBIPAKaJl BBICUIYIO
LIEHHOCTh HE YEJIOBEKAa, a 3TOr0 KJIacca, MOCKOJbKY MMEHHO 3TOT KJIacC JOJDKEH
OBLT ImyTeM OOPBOBI C IKCITYaTaTOPCKUMHU KJIACCAMH MPUBECTH OOIIECTBO K KOM-
MyHU3My. Mies rymaHu3ma B €€ TpaJuLMOHHOM POCCHUIICKOM NOHUMAaHUU SIPKO
IIPOSIBUJIACH B HEOPTONOKCAIBHOM JTHUYECKOW MbICIH. [lnanmornueckas 3THUKa
M.M. baxtuna, paccMatpuBas chepy MEeXKYJIbTYPHOTO B3aUMOJCHCTBUS, Mpe/ia-



raeT HOBOE OCMBICIICHME IPOCTPAHCTBA IPAKTUYECKOW peanu3aluy IpUHLMUIIA
HaIpaBJICHHOCTU Ha JEeSATEIbHYIO 3a00Ty O OJare 4eioBeka.

B ykazaHHOM IJ1aHE OUATIOTUYHOCTh MOPAIIM MPEIIAracT Pa3HOILIAHOBBIN
dbopmar 1yXOBHOI'O B3aMMOJICHCTBUS, BKJIIOYAs UCKIIOUCHUE U3 JHAIIOra KOHTEK-
CTa TEKCTyaJIbHOCTU. Ele BBIAAIOIMNCS U3PAUIIBCKUN MBICIUTENL XX CTOJIETHUS
Maptun byOGep ormerun: «Pa3Be He MOXeT 00IlIeHHE ¢ caMUM cOOON TaMHCTBEH-
HBIM 00pa3zoM npeodpa3uThes B 00IIeHre ¢ TailHo#? U pa3Be HE TOT €MHCTBEHHO
JIOCTOMH BBIUTH HABCTPEUY MpPEI-CTOSLIEMY IEpe]l HUM CYLIECTBY, KTO OoJiee He
nopaboIIeH MPUBA3AHHOCTHIO K KOMYy Obl TOo HU Obuto? , Ilpungu, OnuHokuit K
oIMHOKOMY* — B3bIBaeT K bory Cumeon Hoselii borocnos...» [bybep, 1995,
c. 45].

[IpoTHBOPEUYUBOCTH MOMEHTOB JIEMCTBUTEIBLHOCTH, OTPa’KAEMbIX HOBEWIIN-
MU HCCIIEOBATEIIMA B HAyYHBIX MOHATUAX O TPaJWLUU, ObUIa OTMEYEHA €Ile B
uccienoBanuax M.M. baxtuna. OH Ha3Ball TOJO0OHBIC SBICHHUS PEaTbHOCTU
nonudoHuen, OOBENUHSIONICH «CTaTUYECKUE» U «IUHAMUYECKHE» YepThl B
OMMCHIBAEMON HCCIIEAOBATEIEM MpakTuke. B nuanore kynsryp, mo baxrtuny,
BO3MOYKHO JIOMTH 0 Mpenesia JaHHOW KyJNbTypbl, TO €CTh BBIUTU K HCXOJIHBIM,
MEpBOHAYAIBHBIM, BEYHBIM BOIpocaM U oTBeTaM. lIpm stom: «YUyxkas KyiabTypa
TOJILKO B TJIa3axX JIPYrou KyJIBTYphl pacKpbiBaeT ceOsi MojHel U TyOxke (HO He BO
BCEH MOJHOTE, MOTOMY YTO MPUAYT U APYTUE€ KYJIbTYpbl, KOTOPbIE YBUIAT H
noimyTt emie 6ompuie). OANH CMBICT PACKPBIBAET CBOM INIyOWHBI, BCTPETUBILINCH U
CONPUKOCHYBIIUCH C APYTUM, UY>KUM CMBICIIOM: MEXIY HUMHU HaYMHAETCS KaK Obl
JIAAJIOT, KOTOPBIA ITPEOIOJIEBAET 3aMKHYTOCTh M OHOCTOPOHHOCTh 3TUX CMBICIIOB,
3TUX KyapTyp» [baxtun, 2002, c. 457].

Wnes HpaBCTBEHHOCTH colMyma Obljla OJJHUM M3 OCHOBHBIX OOBEKTOB pac-
CMOTpPEHMSI B 3THUUECKOM MbIcau Poccuu, kak u Ha 3anage. OTIMYUTETBHOW OCO-
OCHHOCTBIO POCCHICKON T'yMaHUCTUYECKON TPaAIUIUU, OJHOBPEMEHHO COCTABHB-
meil U ee BaXKHEWIee JOCTHKEHHUE, SIBISIETCS OCYIIECTBICHHBIA €10 TIIYyOOKWi
aHaJau3 MyTeW NPaKTUYECKOTO BOILIOMICHUS UJIEU YEJIOBEKA KaK BBICIIECH [IEHHOCTH
B OTHOUIIEHUU YEJOBEKAa K APYruM JroasiM. He orpaHnumMBasch YpOBHEM aHaIM3a
WHJMBUAYAJIBHOTO OTHOIIEHUS YEJIOBEKA K JIOJAM, POCCUMCKAsl 3TUYECKAS] MbICITb
paspabaTbiBaeT po0IeMy BRIpQKEHUS UACH T'yMaHH3Ma Ha YPOBHE BCEH CHCTEMBI
YeJIOBEYECKUX B3aMMOOTHOIICHH, UCCIIEays TaKUe CBSI3aHHbIC C HEWl (PEHOMEHHBI,
KaK COOOpPHOCTb, BCceeAUHCTBO. OCHOBHBIM COACPKAHUEM HPABCTBEHHBIX TPEOO-
BAHUU K YEJIOBEKY, ONPEACIABIINXCA POCCUMCKON I'YMAaHUCTUYECKOM TPAAULMEN,
ObLIa cama ujaes TyMaHu3Ma, NMPEJCTaBaBIlas B POJIM NMPUHIMUIA JOJKHOTO OTHO-
HIEHUA K JTHOJSM.

OO6mieit yepToit pocCUUCKUX (GopM UIeH STUUYHOCTH COIMyMa SIBIISICTCS UX
HaIpaBJIeHHOCTh Ha B3aMMOOTHOIICHHUS JIIO/IeH, HA COOOPHOE €IUHCTBO KaK €1u-
HOE 11€JI0€, UYTO MO3BOJISIET TOBOPUTH O BBIPAXKEHHOM B HHX 0COOOM MHTEpPHAIHO-
HaJbHOM THUIIE 3TON uaeu. O4eHb BEPHO BBIPa3WJl TPArMdHOCTh CTOJKHOBEHUS
uneit B Poccun XX cronetus coBpeMeHHbIN poccuiickuit punocod: «XX Bek BHEC
B POCCHUICKHIA HWCTOPUYECKUN MPOIECC OCOOEHHO TSHKENIYI0 uepedy Oecrperie-
JIEHTHBIX NIEPEIOMOB, B3JIETOB U MAJECHUM, OTPULIAHUI U NTOTEPb... Poccus kak Obl



BTSIHYJIACh B IIOCTABJICHHBIM HUCTOPUEH TPAHIUO3HBIM U MYYUTENBHO 3aTAHYBIINN-
Cs1 OKCIIEpUMEHT Ha BbIXKHMBaHue» [Macaun, 2017, c. 45].

B coBpeMeHHYI0 3M0Xy MIMPOKOE PACIHPOCTPAHEHUE IMOIY4YHIIa MAacCOBas
noTpeduTenbeckas («pbIHOYHAS») KyJIbTypa, s KOTOPOH XapakTepHO JOMHUHHUPO-
BaHHE MATEPHAIbHBIX (HOTPEOUTENBCKUX ) LICHHOCTEW U YMEHBIICHUE 3HAYNMOCTH
HEMaTepUaJIbHBIX [IeHHOCTEH. CHIKEHHE YPOBHS JTyXOBHOCTH KYJIBTYPBI OTpaXka-
€TCS U Ha MOPAJIBHOM CO3HAHWH JIFOJAEH, IPUBOJAS K YMEHBIICHUIO 3HAYNMOCTHU B
HEM HEMAaTepHAJIbHBIX LIEHHOCTEW U YBEIMYCHUE BaXKHOCTH MaT€PUAIIbHBIX.

JlyXOBHBIE LIEHHOCTH OOpa3yl0T OCHOBY BHYTPEHHETO MHpa YeJIOBEKa, SIB-
JISIOTCS BBIPAXKEHUEM €ro MHIMBUAYAJIBHOCTH. HuBenupoBaHue ux 3HA4YEHUS B
MOPAJIBHOM CO3HAaHWU MHJMBH/IA BEJET K OIYCTOLIECHUIO €T0 JIMYHOCTHU. J[yXOBHBIE
LIEHHOCTH SIBJISIOTCS Ba)KHOW OCHOBOM M OJHUM M3 MCTOYHHMKOB COLMAJIIBHOW B3a-
MMOCBSI3H JIFOJIEH, UX MOPAJIIBHOTO PAa3BUTHS U COBEPIIEHCTBOBAaHUSA. JDTO OTMEYa-
€TCS B POCCUMCKOM ITHYECKOW MBICIHA KaK IPOIUIBIX BPEMEH, TaK M TEKYILIETO
BPEMEHU.

bubauorpadguyeckne cCbLIKU

1. baxtua M.M. OtBet Ha Bonpoc pemakuuu «Hosoro mupa» / baxtun M.M. Cobpanue
counHenuii : B 7 1. T. 6. M. : Pycckue cinoBapu : fI3biku cnaBsHcKol KyinbTypsl, 2002. C. 451-457.

2. baxtua M.M. @unocodcekas screruka 1920-x rr. // bBaxtua M.M. Cobpanue counne-
Huii : B 7 1. T. 1. M. : Pycckue cnoBapu, 2003. 958 c.

3. bybep M. [IBa oOpa3a Bepshl / iep ¢ HeM. M. : Pecrrybmka, 1995. 464c.

4. Macnun M.A. Paznomukocts 1 eIMHCTBO pycckoit ¢umocoduu. CIIO. : U3n-Bo Pyc-
CKOHM XpUCTHAH. TyMaHuTap. akaaemun, 2017. 526 c.

YAK 17.02
Emensknna Hpuna BiaagumupoBna
Mopaosckuii rocynaperseHnblii yausepcurer uM. H.II. Orapésa
(Capanck, Poccus)
zagirina71@ yandex.ru

OUJIOCOPUA ITOCTYIIKA M.M. BAXTUHA
N EE 3HAYEHMUE 11 COBPEMEHHOCTHU

AnHoTtanus. B ctatee naercs ananus padotsl «K dunocodun moctynkay NpuMeHUTEb-
HO K COBPEMEHHOW COIIMOKYJIbTYPHOU CHUTyalluu, UCXOS U3 XapaKTEePUCTUKU YUEHUS U UAEH O
noctynnke M.M. baxTuHa Kak METOJ0JOTMYECKONM OCHOBBI JIJIi COBPEMEHHOI'O0 T'YMaHUTApPHOTO
3HAHMS, yYaCTBYIOMIETO B POPMUPOBAHUY MHPOBO33PEHHSI COBPEMEHHOTO YEJIOBEKA U €ro TMpei-
CTaBJICHUN 00 WHANBUAYATHHOM MOCTYIIKE.

KuroueBble cj10Ba: OHTOJIOTMYHOCTD, MMOCTYIOK, OTBETCTBEHHOCTh, COOBITHE, OBITHE, CO-
Jep>KaHUE; T0JKEHCTBOBAHHE.



Emelkina Irina V.

National Research Ogarev Mordovia State University
(Saransk, Russia)

zagirina71@ yandex.ru

THE PHILOSOPHY OF THE ACTION M.M. BAKHTIN
AND ITS VALUE FOR MODERNITY

Abstract. The article provides an analysis of the work «to the philosophy of actions» in
relation to the modern sociocultural situation, based on the characteristics of the teachings and
ideas about the act M.M. Bakhtina as a methodological basis for modern humanitarian
knowledge involved in the formation of a modern man's worldview.
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B 2021 r. — 126 net co aHs poxjaeHus Beaukoro ¢uiiocoda, KyapTypoJiora,
rymanutapus XX B. Muxawia MuxaitnoBnua baxtuna. CerogHsi 3T0 OJMH M3
Haubosee LUUTUPYEeMBIX Kak B Poccum, Tak n Ha 3amaze MbICIUTENEH, aKTyalb-
HOCTb MJIEHl KOTOPOTO HE OCJIabeBaeT B CHIIy TOrO, YTO MM OCYIIECTBISIACh IO-
IbITKa HAaWTH OTBETHl Ha (pyHJaMEHTaJIbHEUIINE BOMPOCHI, CTOSBIIME B (PUIOCO-
¢buu u kynbType koHna XIX — navana XX B.

XOTsl OlIeHKa MHTEpIpETaluy €ro TBOPUYECTBAa HE Bcerjaa oAaHo3HayHa. OT-
JIEJIbHBIE aBTOPbI-0aXTUHUCTHI OTMEUYAIN HEMOHATHOCTh, OTCYTCTBHE LIEIbHOCTH B
BOCIIPUSTHH €ro Ujeh B CUITy TOTO, yTO (hrsiocockue BOMPOCH YaCTO UCCIIEeI0OBA-
JMCh U30JIMPOBAHHO, BRIPBIBAIKMCH U3 KOoHTeKcTa [Opiosa, 2003, c. 1].

Ceronnst Tema ObITHS B COBPEMEHHOM MUpPE U (PUI0COPCKOM 3HAHUM TIPH-
oOpeTaeT HOBOE MPOUYTEHHUE, YTO CBA3AHO C MapaJurMaJbHBIMU U3MEHEHUSMHU BO
Bcex cdepax KU3HU U AITeTbHOCTH uenoBeka. dunocodus u KyabTypa UCIIBITHI-
BalOT HEOOXOAUMOCTH (POPMUPOBAHHSI OCHOB HOBOM aHTPOIIOJIOTHH, HOBOTO MBIIII-
JeHUs, YTO U OOYCIIOBJIEHO OOpalleHneM K KOHLEMLUSAM MBICIUTENEH, UAeH KO-
TOPBIX OTJIMYAIOTCS HECTAHAAPTHOCTHIO. baXxTUH sBiIsIeTcs OJHUM U3 co3aaTeseit
OHTOJIOTU3UPOBAHHOM (unocodun venoBeka, ¢pumocopuu MOCTynKa, HACU «IIO-
CTYHAIOLIET0», IPUYACTHOTO0» OBITHS.

Oco0eHHO YacTO MCCIIEe0oBATeNN U3y4aloT WM CChUIAIOTCS Ha OJIHY M3 €ro
paHHuUX paboT, YCIOBHO Ha3BaHHyI0 uznarensimMu «K dumocopun mocTymkay.
Wneu, coneprkammecs B Hel, 0€3 BCIKOTO COMHEHUS, HACTOJBKO TTYOOKH U aKTy-
aJIbHBI I COBPEMEHHOCTH, YTO KaXKJIOMY M3 HAaC HE TOJBKO ceiyac, HO U B IO-
CIIEYIOIIEM CTOUT Yalie o0pamarhes K €€ MPOYTCHUI0 U HHTEPIPETAIliH, B CHITY
TOTO0, YTO KKIBIN pa3 B €ro padoTax MOXKHO OTKPBITh YTO-TO HOBOE 11 ce0s1. Kak
CTpaBeyIMBO OTMEYAET OJIMH U3 COBPEMEHHBIX MCCIIE0BATENeH, «METOI0IOTHYe-
CKO€, SMHUCTEMOJIOTUYECKOE U MUPOBO33PEHUYECKOE 3HAYCHHE ITON CTaThU OTHIOAb
He ucueprnano» [Matsees, 2016, ¢. 71]. OH uMeHyeT e¢ MaJICHbKHUM IIICIEBPOM.

Ilennocts padoTsl «K dunocodun moctymnkay onpenensercs TeM, uto bax-
TUH oOparmiaerca K mnpoOsieMe WHAMBHIYAIbHOTO IMOCTYIKA, €ro 3THYECKOH co-
CTaBJIAIONIEH, METOJOJOTUU HMCCIIEOBAHUSA, TEME KOHKPETHOTO 4YEJIOBEKa, €IMH-
CTBEHHOTO M eauHoro. J[anHas pabora baxThHa COIEpPXKHUT ONMUCAHUE IEHCTBHU-



TEJbHO MEPEKUBAEMOr0 MHUpa M MPEkKJE BCEro ero mHrepnperanuoo. KinroueBbim
€€ TE3MCOM CTaHOBUTCS MBICIb O TOM, YTO JKU3Hb YEJIOBEKA MOXKET ObITh OCO3HAHA
KaK «COOBITHE», a HE «ObITHE — JaHHOCTH». [103TOMY MOXKHO CKa3aTh, YTO OJAHOU
U3 3a7a4 baxTrHa B 3TOM paboTe ObLIO ONMUCAHKE KU3HU YETIOBEKA M COOBITHIHBIX
acreKToB ero ObITHs (coObITUS ObITHA). [loguepKkHYTh crienu(pUKy OBITHUS U TIO-
CTyNKa B OBITMM TOMOIJIM €MY TaKhe MOHSTHS, KaK «IPUYACTHOCTH OBITHION,
«y4acCTHO€ MBIIIUIEHUE», KOTBETCTBEHHOCTbY, «COOBITHE ObITUS» U Jip. BekpbiTHE
U OMHMCAHNE OHTOJIOTHYECKOW CTPYKTYpPHl «OBITHS — COOBITHS», IO MHEHHIO bax-
THHA, BO3MOKHO TOJIEKO depe3 (EeHOMEHOJOTHIO MUpPa TOCTYIKA. «bBhITHE — COOBI-
THE» TMPENOJHOCUTCS UM KaK OTBETCTBEHHBIM MOCTYMOK. [locTynok — oauH u3
OCHOBOITOJIATAIOIINX TEPMUHOB baxTuHa; 3TO cO3/IaHHOE «COOBITHUE OBITHSI) B MU-
pe.

Cucrema baxtuna, ero guiiocodusi, yueHue 0 YeIOBEKE MPEAYCMATPUBAIOT
OTIPEJICTICHHBIA KOHTEKCT: CBS3b JIMYHOCTH C MHUPOM, WHTEpHpETalus € coO0-
CTBEHHOTO TOCTYyIKa B KOHKPETHOM CHUTyallMd Kak HEKOed CHCTeMbl Oecrnpu-
CTPACTHOT'O MHUpa KYJbTYpPhl U HEMOBTOPUMOMN JIMYHOCTH. baxTuH numet: «Kax-
Jlasi MBICJIb MO C €€ COJIEp’KaHHEM €CTh MOW MHAMBUIYaJIbHO OTBETCTBEHHBIN IO-
CTYNOK, U3 KOTOPOTO CKJIAAbIBAETCA MOSI €IMHCTBEHHASl *KWU3Hb, MOE CIUIOLIHOE
nocrymienue» [baxtun, 2003, c. 8].

Uepe3 MOHATHE «IIOCTYNOK» BaXTWH pacKpbIBAET HPABCTBEHHBIE CMBICIIBI.
CMBICIIOBOE COJIEpKaHHME MOCTYIKA-COOBITHUS OTKPBIBACTCS Uepe3 MOHATHE «I0JI-
»keHcTBOoBaHUE». [1lo MHeHMnio baxTunHa, aOCTpakTHasi HpaBCTBEHHass HOpMa IpH-
3HAETCS YEJIOBEKOM CBOMM JIOJTOM M MOOYXKAAET €ro K JIEUCTBUIO TOJBKO MpHU
YCJIOBUH, YTO OH MPUHUMAET OTBETCTBEHHOCTh 3a CBOE OBITUE U «EIUHCTBEH-
HOCTb». BaxTWH MCHOJIb3yeT MOHATHE «EIUHCTBA JBYCTOPOHHEH OTBETCTBEHHO-
CTH: U 32 CBOE€ COJAepKaHue (CleuuagbHas OTBETCTBEHHOCTb) U 3a CBOE ObITHE
(HpaBcTBeHHas ))» [baxTtun, 2003, c. 8].

B conmanpHON YKOpEHEHHOCTH OBITHS YelloBeKa baXTWH BHAEN KOHIICITY-
JIBHOE SIIPO OHTOJIOTHYECKOM aHTPOIIOJIOTHH, TOHUMAJ M TPAKTOBAJ TaKOE ObITHE
Kak coOwiTHe. nen baxTuHa ctamum BO MHOTOM OMpEESIOMUMHU TSl 00IIeryma-
HHUTapHOW MbICIIH KOHIIAa XX — Havyanma XXI B.

YHUKaJIBHOCTh KaxA0ro (puiaocoda COCTOUT B TOM, UTO KaXKJIbIH MO-CBOEMY
peanu3yet cedsi: KTo-To, kKak Mucyc Xpucroc u cBsTbie ydaT Guirocopuu mocTyTi-
Ka uepe3 cBOW 00pa3 aeicTBuil. baxTuH, cTpeMsch MOCTPOUTH «JIy4YlIyI0 HpaB-
CTBEHHYIO (usoco(uio», u3jiaraja CBOM IMPEICTaBICHUS B pabOTax, a *U3Hb €ro
Obl1a B OyKBJIBHOM CMBICIIE€ TTOCTYIKOM € OOJIBIION OYKBBI, €ClIM HE CKa3aTh I0-
JIBUTOM: OHa OblIa Tsikeao. Ho oH cToliko yaepkuBai ce0s B 00JaCTH «I0JKEH-
CTBOBAaHUS», MPUKJIAAbIBAT HEUMOBEPHBIE BOJIEBBIE YCWIHMS B KaXKJbIH OTBET-
CTBEHHBII MOMEHT OBITHS.

B pasmbiniennsx 06 «oborarmaroniemM ObITUU-COOBITHIY, BaXTUHBIM yIIO-
MHHaeTCsi XpUcCToc — «Bennualiinii CHMBOJ aKTUBHOCTH», KOTOPBIM «...)KUB H
JNEWCTBEHEH B MHpPE COOBITHH HMEHHO KaK OTOIICAIIMK W3 MHpa, €ro He-
CYIIIECTBOBAHMEM B MHPE MBI KHBBI U MPUYACTHBI €My, YKperuisieMbl» [baxTuH,
2003, c. 19]. [lns Hac OH NpUMEpP OTBETCTBEHHOI'O «aKTA-IIOCTYNKa», B KOTOPOM
«MaKCUMaJIbHO aKTUBHO» U IMOJHOCTBIO OCYIIIECTBIEHA «EAUHCTBEHHOCTh €TI0 Me-



cta B Obitum» [baxtun, 2003, c. 19]. U, kak mpaBuiabHO 3amedaeT (Guiocod,
«Mup, oTkyaa ymen XpHucToc, y:ke He OyJIeT TeM MUPOM, TJie ero HUKOrAa He Obl-
J10, OH IPUHUMIUAIIBHO UHOM» [baxtuH, 2003, c. 19].

Kaxnoe Hame neicTBue JOJKHO MPENyCMaTpyuBaTh UHAWBUAYAIBHYIO WIIN
MEPCOHAIBHYIO0 OTBETCTBEHHOCTH 32 COBEPIIAEMOE, OCO3HAHUE TOTO, UTO MBI J€a-
€M U JIJIsl 4Yero 3TO HY»KHO. YeoBeK, Mpou3BOAs MOCTYIOK, 0053aH 0CO3HABaTh Ce-
0s1, CBOI0 YHUKAJIbHOCTb, MBICIIUTB C€0s «3/1eCh U celdacy Kak OTBETCTBEHHOTO U
COBEPILIAOIIETO TO WIK MHOE AeicTBHe. Ecnu 11000 U3 Hac OCyIIeCTBISECT JeH-
CTBHE TaKUM 00pa3oM, YTO HE 3aHMMAETCs €ro OCO3HAHHWEM, HE TIOHUMAET €ro Kak
CBOM JIMYHBIN MOCTYIOK, OH OyAeT (OPMaIbHOCTHIO.

AHanmm3upyst B3rJAAbl baxTHA, MBI IPUXOJMM K BBIBOAY O TOM, YTO OLIEHKA
KyJIbTYPHOTO OBITHSI JINYHOCTH bBaXTHHBIM ajieKBaTHa MPEICTABICHUSIM O OBITUU
YeJIOBEKa B COBPEMEHHOM KyJbType. Bpems BO3HUKHOBEHHS OaXTHMHCKUX HJIEH
ObUIO NEPUOAOM, KOIJla PycCcKoe U 3amajgHoe puiocodckoe cozHaHUe ObUIM MPO-
HU3aHbl aHTPONOJOTHYECKOW mpobiemaTukoil. Tak ke, Kak U ceroaHs, ObITHE,
YKU3HEHHBI MUP YEJIOBEKA OCTAIOTCA LIECHTPOM BHUMAHUs T'YMaHUTApUEB.

A cama pabora — «K dunocoduu nocrymnka» — 3m10004HEBHA U COBPEMEH-
Ha: OHa OTCTauBaeT HEOOXOIUMMOCTb MPOSICHEHUS U OOPETEHHsI 3HAUUMBbIX, «OTBET-
CTBEHHBIX» ()OPM MBILIUICHUS U TEOPETUUECKUX MPAKTUK B YCIOBUSIX KapJUHAIb-
HOW TpaHCpopMalK OOIIECTBEHHOTO M Hay4YHO-TEOPETHUECKOIO MOpsaKa, ObICT-
PO MEHSIOUIENCS CUTYallud B COBPEMEHHOM MHUPE.

Ceronnst BpemMsi 0c000H OTBETCTBEHHOCTH, UYTO MOATBEPKIAETCA Pritocod-
CKMMHU, KYJIbTYPOJIOTUYECKUMU TEOPUSMH COBPEMEHHBIX MbICcauTenel. duioco-
¢usa noctynka baxTHHa W €ro MAEU «IOCTYMAIOIIET0», «IPUYACTHOTO OBITHS»
CBS3aHBI C CEPBE3HBIM M OTBETCTBEHHBIM OTHOLIEHWEM K MHTEPIPETALNN 3HAHUS,
CBS3aHHOTO C TPAKTOBKOM MPAKTUYECKOTO HPABCTBEHHOIO eWcTBuA. He ciyyaiiHo
baxTuH cuMTaeTcs OCHOBATENIEM «TYMAHUTAPHOIO MBILIJIECHUS ISl TPETHETO ThI-
csiueneTrsi. MHOTHE ero MCCleOBaHMs pacCMaTPUBAIOTCS KaK «HOBOE OOOCHOBA-
HUE KyJIbTYpPbl», OTKpbIBaIOIIee OOJIbIINE BO3MOKHOCTH JJISl IPEOJIOJICHUST KPU3H-
ca dyepe3 oOpalleHue K MUY KU3HU, MUPY YEJIOBEUYECKOro JAECUCTBUS, COOBITHS,
MOCTYIKa U MHUPY cyxaeHuil o Hux. dunocodus nmocrynka baxtuna mospomisier
0TOOpa3UTh UHIUBUAYAIbHYIO, COLUAIBHYIO KU3Hb UEJIOBEKa BO BCEH €€ CI0KHO-
CTH U NPOTUBOPEUMBOCTH, KaK «apXUTEKTOHUKY» deloBeueckoro ObITus. braro-
napst oroMy baxtun kak ¢guiaocod, yueHbId, yeIoBeK, SBISIONIUNA CBOCH KU3HBIO
pUMEP JIMYHOCTH, OCYILIECTBUBIIEH CBOIO €IMHCTBEHHOCTh B OBITHH, HE MepecTa-
€T BbI3bIBATh MCKPEHHUN HMHTEPEC Yy IPEACTABUTEIECH Pa3HBIX HAIPaBICHUN HE
TOJIBKO POCCUNCKOM, HO U 3amaJHON OOIIECTBEHHON MBICIIH.
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M. BAKHTIN'S "PHENOMENOLOGY OF ACTION":
MYTH-MAKING AND CULTURAL MEMORY

Abstract. M.M. Bakhtin's research has identified an interdisciplinary vector of the phe-
nomenology of an act in Russian culture. An act as a means of mythologization and heroization,
identification and aestheticization of being is actualized in Soviet culture and becomes a mecha-
nism for preserving and broadcasting cultural memory. The phenomenology of the act acts as a
methodological basis for understanding the cultural codes of the Soviet era.

Keywords: Soviet culture, phenomenology of action, mythologization, personality text,
cultural memory.

[TocTynok B COBpEMEHHOM T'yMaHMTApPHOM 3HAHUU — 0co0ast nepuHuIms,
CMBICIIOBOE HAIOJIHEHWE KOTOPOW Hayajao GopMupoBaThcs B puinocopun AHTHY-
HOCTA W IIPOJIOJKAET BbI3IBATH JUCKYCCUU B COBPEMEHHOM HAYyYHOM 3HAHUU.
bnaronaps pabore M.M. baxtuna «K ¢unocopuu mocrymnka» MOKHO TOBOPUTH O
dbopmupoBaHUY (PEHOMEHOJIOTUYECKOTO BEKTOpa MHTEpHIpeTanuu nocrymnka. 1 xo-
T oOpamenne kK urocopuu mocTynka uMeeT QpyHIAUpoBaHHYIO (Prtocodckyro
TPaJWINIO, HEOAHOKPATHO OO0O3HAYCHHYIO HWCCIEAOBATEISAMH, KOHIICIIIUS
M.M. baxTuHa HE TOJBKO SBJISETCS HOBATOPCKOM, HO U CTPYKTYPUPYET HOBBIC
BEKTOPHI pACCMOTPEHUST (PEHOMEHOJIOTHUU TIOCTYIKA B MEXKIUCIUIIMHAPHOM Tapa-
JIUTME.

Tak, B ucTopuu KyabTyphl ¢punocodust mocTynka npuodperaer MUQPOIOTH-
YECKUIM JUCKYPC U aKTyaIM3UPYETCS B acleKTe KyJabTypHOU mamsatu. OcoOeHHO

* Bemomnueno o rpanty Poccutickoro HaydHoro ¢gonmga Ne 20-68-46013 «dunocodcko-
aHTpOHOJIOl"I/I‘ICCKI/II\/JI aHaJIn3 COBETCKOI'O 6I>ITI/I$I. HpeI[HOCBI.HKI/I, JAUHaMHUKa, BJIUSIHUC Ha COBpPC-
MEHHOCTBY.



penpe3eHTaTuBHO (Quiiocodus MOCTyNmKa MpPEACTaBICHAa B COBETCKOM KYJbTYpE,
JUIsL KOTOPOM XapakTepHAa Trepou3alus JHWYHOCTM M IIpollaraHja IOCTyIKa-
IIOJIBUT'A, COBEPIIAEMOTO KYJIbTYPHBIMHU Ie€pOsSIMH COBETCKOM 3noxu. [Ipn 3TOM 1o-
CTYIIOK CTAaHOBHUTCSI KPUTEpUEM KaK MHIWMBHUIYyAJIBHOI'O, TaK W KOJUIEKTUBHOIO Ie-
pousma, pacCMaTpUBAETCs B ACTIEKTE UACHTU(UKALIMYA U CAMOUIEHTU(PUKALIUU CO-
BETCKOT'0 uesoBeka. J{is coBETCKOM KylbTyphl XapakTEpPHO Takke (pOpMUPOBAHUE
KyJIbTYPHOM IaMATH ITOCPEICTBOM 3aKPEIUICHHsI MOCTYIKAa KaK FEPOUYECKOIO CO-
OBITHS, CBSI3aHHOTO C MH(OJOTU3ALKEH UCTOPUUECKUX BEX M XPOHOTOIA COBET-
CKOI'O rocyAapcTBa.

MOo>XHO yTBEpkAaTh, 4TO 0003HaueHHass M. baXTHUHBIM LIEJIOCTHOCTH TEOpe-
TUYECKON MBICIIH, ITOCTYNKA U 3CTETUYECKOTrO OBITHS, UTPOBOM XapakTep MPOKHU-
BAHMS B JICMCTBUTEIIBHOCTH POJIM, OCO3HAHUE OTBETCTBEHHOCTH «UIPAIOILIEr0» 32
YMECTHOCTb WIPbl — CTAHOBATCA METOIOJIOTMYECKOW OCHOBOM OCMBICICHUS Kak
TEKCTa JUYHOCTH, TAK U UCTOPUKO-KYJIBTYPHOI'O TEKCTA SIOXHU.
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APXUTEKTOHHUKA BO3BbILIEHHOI'O:
OT b. XPUCTUAHCEHA K M. BAXTUHY

Annoranus. B noknage ocymectsisercs ananu3 padot b. Xpucrunancena u M.M. bax-
TUHA, MPEACTaBIAIONUX pa3pabOTKy MpoOIeMbl BO3BBIIEHHOTO B CTPYKTYPE 3CTETHUYECKOIO
o0bekTa. OTMeueHo, YTO MOHMMaHKHE UCKYCCTBA Kak cephl LIEHHOCTEH 0COOBIM 00pa3oM CTPYK-
TypUPYET CUCTEMY ICTETUUECKUX KaTErOpPHii: B MOJyCE BO3BBIILIEHHOTO UCKYCCTBO OCYILECTBIISA-
eTcsl Kak NposiBJIeHHE a0COIIOTHOTO B yenoBeke. CenaH BbIBOJ O TOM, YTO BO3BBILIEHHOE SIBJISI-
€TCsl apXUTEKTOHMYECKON METaKaTeropuel, NMPEeBBIIAONIEH MapaMeTphbl KJIACCUUYECKUX JCTETH-
YECKUX KaTeropuil CBOeH OpHeHTalel Ha IEHHOCTh OHTOJIOTMUYECKOro Macirada.

KiroueBbie caoBa: M.M. baxtun, b. XpuctuanceH, apXUTEKTOHMKA, BO3BBIIIEHHOE,
ACTETUYECKUN OOBEKT.
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ARCHITECTONICS OF THE SUBLIME:
FROM B. CHRISTIANSEN TO M. BAKHTIN

Abstract. The report analyzes the works of B. Christiansen and M.M. Bakhtin,
representing the development of the problem of sublime in the structure of aesthetic object. It is
noted that the understanding of art as a sphere of values in a special way structures the system of
aesthetic categories: in the mode of the sublime, art is realized as a manifestation of the absolute
in a person. It is concluded that the sublime is an architectonic metacategory that exceeds the
parameters of classical aesthetic categories by its orientation towards the value of an ontological
scale.
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HccnenoBanue 3cTeTHYecKoi MpoOIeMaTHKU BO3BBIIIICHHOTO OOHApYKUBa-
€T 3aJ0KCHHYIO B HEM TEHACHIMIO K YHUBEPCAJIM3ALMU: HA BCEX 3Talax CBOETO
pa3BUTHS BO3BBHIIICHHOE MPOOJIEMATU3UPYET CMBICITBI MCKYCCTBA, BOMpPAET €ro
dbyHIaMeHTaJIbHbIE 3HAaYEHUS B COOCTBEHHBIN KaTEropruaibHbIA COCTaB.

baxTrHCKas METOA0JIOrMs aHAJIW3a JIUTEPATyPHOIO MPOU3BEIECHUS KaK dCTe-
TUYECKOTO OOBEKTa MO3BOJISIET OCMBICIUTH MPUPOAY BO3BBLIINIEHHOTO, BBHISIBUB B
HEM 0COOBI MeTakaTeropHaJibHbI NMoTeHral. [Ipu 3ToM NpUHIMIUAIBHBIM SIB-
JISIeTCS HE IOrMaTUYeCKOe YCBOECHUE OAXTUHCKOW MBICIH, HO aKTyallh3alusi aBTo-
PUTETHOM Il HEE TPAAWULMHM, IPEACTABICHHOW TPYAOM JAaTCKOIO YYEHOIO-
HeokaHTHaHna b. Xpuctuancena «®unocodus uckyccrsay [1911]. OOpamenue k
TpakTaTy, 000raTUBILIEMY COBPEMEHHOE JIMTEPATYPOBEICHUE TTOHATUSIMU «ICTETH-
YECKUU OOBEKT», «BHEUIHEE MPOU3BEICHUEY», «IOIU(DOHUD», «IOMUHAHTA» U JP.
MPOSICHAET MHOTHE MOMEHTHI 0axTUHCKUX padoT. Biusnue Xpuctuancena Ha poc-
cutickoe nureparypoBeaeHrue 1910—1920 roioB ObLIO OCMBICIEHO TPUMEHUTEIIBHO
K MeTomosioruu m3ydeHus JloctoeBckoro [CM.: bormanosa, 2014], ograko Ooiee
cnenuduyeckas chepa TPaKTOBKUA ICTETUUECKUX KATETOPHUM KaK apXUTEKTOHHUYE-
CKUX ()OpM JI0 HACTOSAIIETO BPEMEHHU OCTAETCS Ha Mepudepun UcCaea0BaTeIbCKO-
0 BHUMAaHWUSI.

XpUCTHAHCEHY TMPUHAUICKUT HUJES COOTHECEHHUs MpOOJEMAaTUKH BO3BBI-
HIEHHOTO C ()€HOMEHOM 3CTETHYECKOro o0bekTa. [1on0KeHns ero KHUrH JIETIN B
ocHOBY TpakrtaTta baxtnHa «K Bompocam METOAOJOTHMH 3CTETUKH CIIOBECHOTO
TBOpuecTBay (1924). Kputukys MeTtomosioruto (popMajbHON IIKOJIbI, Oa3upyro-
IIyIOCS Ha MPUHLMNAX «MaTEPUATbHON ACTETUKW», BaXTUH MPOTUBOMOCTABISET
€l TaKylo MEepPCIEeKTUBY aHajIn3a, KOTopas aJieKBaTHA 3ajayaM MOATHUKU KaK «KOH-
KPETHOM 3CTeTHKW». B KauecTBe 00bEKTa ACTETUYECKOrO aHajiu3a baxTuH yTBep-
KIACT «COJEPIKAHUE ICTETUUECKOUN AEATENbHOCTU (M CO3EpLIaHMs), HAPABICHHON
Ha mpowmsBenenue» [baxtun, 2003, c. 275]. D10 comepxkanne baxTWH Ha3bIBacT
«3CTETUYECKUM OOBEKTOM» B OTIMYHE OT «BHEIIHETO MPOU3BEIACHUS.

HoBaropctBo baxTuHa cocTosiio HE TOIBKO B OOOCHOBAaHWMM HOBOW TeEp-
CHEKTUBBI JHUTEpaTypoBenueckux uccinenoBanui («Ilostuka, ompenensiemas cu-
CTEMATUYECKH, JODKHA OBITh 3CTETUKOW CIOBECHOTO XYI0XKECTBEHHOTO TBOpPUE-
ctBa» [baxTtun, 2003, c. 268-269]), HO Takke U B aJanTalyu MojioxeHu «duo-
copuU UCKYCCTBA» XPUCTHAHCEHA K UCKYCCTBY CJIOBAa. AHAIN3 KHUTH XPUCTUAH-
CEHa TI03BOJISICT BBIABUTH MPUHIIUIIBI IPOYKTUBHON CMBICJIOBOM B3aMMOCBSI3H AC-
TETUYECKOTO OOBEKTa M CMBICJIIOBBIX MOTEHIIUAJIOB apXUTEKTOHUKH BO3BBIIIIEHHO-
ro.

KiroueBbiM B pazroBope 00 MCKYCCTBE JJisi XPUCTHAHCECHA SIBJICTCS TTOHS-
Tre 1neHnoctu. dunocod noapazaensieT, ¢ OJHOM CTOPOHBI, JKU3HEHHBIC IICHHOCTH,
IIEHTPOM KOTOPBIX SIBIIIETCSI «MOE€ sI», U, C IPYrOi CTOPOHBI, IIEHHOCTH MeTa(pu3u-
YECKHE, CBEPX’KU3HEHHBIC, PACKPBIBAIOIIHE ISl YEIOBEKa CPepy «aOCOIIOTHOTOY.
Ha ocHOBe LIEHHOCTHBIX rpafanuii XpUCTHAHCEH BBICTPAUBAET CUCTEMY MOJYCOB
MCKYCCTBA: OT HU3ILIEro, Ha KOTOPOM HMCKYCCTBO MPEACTAET PAa3BICUECHUEM IS



«BSUTBIX JYII», O BBICHIETO, IJIe UCKYCCTBO CTAaHOBHUTCSI CPEACTBOM IMPOSIBICHUS
abCOJIIOTHOTO B YeNoBeKe. JIBMKEHHE OT HU3IIUX MOJIYCOB K BBICIIUM aKTyalU3u-
pyer y XpUCTUAHCEHA aKCHOJOTUYECKUM COCTaB 3CTETUUYECKUX KAaTeropuid, U Ha
BEpILMHE [IEHHOCTHOM MUpaMUbl OKa3bIBAE€TCSl BO3BBIIIEHHOE. B Moayce BO3BbI-
HIEHHOTO W MPOUCXOJIUT PACKPBITHE TOTO S, KOTOpOE CKPBITO 32 AMIUPUUYECKUM
CylecTBOBaHHEM. BO3BBIIIIEHHOE B UCKYCCTBE 3a/1a€T 0COOBIN OBITHITHBIN YPOBEHD
YeJIOBEUECKOI0 CYIIECTBOBAHUS: €0 OHTOJIOTUYECKOE BO3BBIIIICHUE.

VYTBepkaeHNEe BHEKU3HEHHONW LIEHHOCTH OCYIIECTBISIETCS, KaK yKa3bIBaeT
XPUCTUAHCEH, «JIUCTAPMOHUYECKN»: «CYOBEKT TMOHET... ...Modeaa JOoCTUraercs
gyepe3 camootpunianue» [Xpucruancen, 1911, c. 145]. Ognako rubenb ciemyer
BOCIIPUHUMATh HE KaK OJIHO3HAYHOCTH (PU3MUECKOU CMEPTH, @ CKOpee KaK MPOIECC
YTBEPKACHUS CyOBEKTa BHE H3MEPEHUMN KU3HU M CMEPTH, T.€. B HHONH OHTOJIOTHH,
COOTHOCHMMOM C OHTOJIOTHEN aBTOPA-TBOPLIA WM C MEPCHEKTUBOM «IIOCIIEIHETO
IIEJIOT0», HAMEUEHHOTO B HCCIIeZIOBaHUIX baxTHHa.

Taxum 00pa3oM, apXUTEKTOHMKA BO3BBILLIEHHOTO MOJy4yaeT B paboTtax Xpu-
cTraHceHa u baxTuHa 1IEHHOCTHO-OHTOJIOTHYecKoe 00ocHOBaHMe. Takoe moHnMa-
HUE CTaBUT IEpe] JIMTEPAaTypOBEACHUEM 3aJauy COMNPSIKEHUS 3CTETUKU BO3BbI-
IIEHHOTO C MCCIIE0BAHUSAMU 3aKOHOMEPHOCTEH COOCTBEHHO TTOITUYECKOTO OBITHS.
B stom ciydae npeioxkenHas baxtuneiM B TpakTate 1924 roga MeTo010rus 3¢-
TETUKHU CJIOBECHOTO TBOPUYECTBA JOHKHA OBITh YCIOXKHEHA IPUJAHUEM apXUTEKTO-
HUYECKUM (opMaM TeJIEOJOTMUECKOW HANpaBICHHOCTH BhICIIErO mopsiaka. To
€CTb JCTETUYECKHE 3aKOHOMEPHOCTH, OCYUIECTBIIIEMbIE aApPXUTEKTOHUYECKUMU
dbopMamu, JOMKHBI OBITH MOHATHI KaK CIY>KEOHBIE TI0 OTHOIIEHUIO K OHTOJOTHH
«TIOCJIETHETO 1IETIOT0».

Pa3BuBas Te3uC 0 MeTakaTeropasbHOM MOTEHITMATIE APXUTEKTOHUKH BO3BBI-
IIEHHOTO, Mbl IIPUXOJIUM K BBIBOJY O TOM, UYTO ()OPMOM CyIIECTBOBAaHUS BO3BbI-
IICHHOTO SIBJISIETCS HE KaKOW-IMOO KaHp WM CUCTeMa TPOIOB, & COOCTBEHHO XY-
J0’KECTBEHHOE TpousBeaeHne. He BO3BBIIIEHHOE OCYLIECTBIISAETCS MOCPEICTBOM
XYJ0’)KeCTBEHHOTO TPOU3BEACHUS, a CaMO NPOU3BEICHUE SIBISIETCS pealn3ainen
BO3BBIIIEHHOTO0. JTOT TE3HUC MpEAroaraeT To 0codoe NOHUMAaHUE XYJ0KECTBEH-
HOTO MPOM3BEICHHUS KaK ICTETUYECKOTO 00BEKTa, KOTOpoe ObLIO BBICKAa3aHO Xpu-
CTHAHCEHOM M pa3BUTO baXxTHUHBIM.
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METOJAOJOTHYECKOE 3HAYEHUE UJIEA M.M. BAXTHUHA
JJ1I51 COBPEMEHHOU ®NJIOCOPUHN UCKYCCTBA

AnHoTanus. Onpenensercs 3BpUCTUUHOCTh MeTofojaorun M.M. baxThHa B KOHTEKCTE
U3yUYEHHsI COBPEMEHHOH (pMIoco(huu UCKYCCTBA, KOHIENTYaTU3alusl KOTOPOM MPOUCXOAUT TO-
CpeACTBOM OOpallleHus K psy OaXTHHCKMX HoBauui. st ¢punocopuu uckyccTBa npoJyKTHBHA
OaxTHHCKas TPaKTOBKA «OHTOJIOTUU CyOBEKTa», OTHOLICHHE K «CO-OBITHIO» KaK JUAIEKTHUKE
CTaBIIETO W craHoBsmerocs. OOpameHne K MOHATHAM «/pyroit», «rpaHunay, «MoIdaHHe»,
«HaJIMYUe», «OTCYTCTBHE» PaCIIUPSAET OHTOJIOTMYECKOEe MPOCTPAHCTBO (PHIOCOPUHN HCKYCCTBA
KaK CTaHOBSLICHCS HAyKU.

KnioueBble cjioBa: ObITHE, OHTOJIOTHUS HCKYCCTBA, CO-OBITHE, CTAaHOBJIEHHE, (uocodus
UCKYCCTBa.
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METHODOLOGICAL VALUE OF M.M. BAKHTIN’S IDEAS
FOR MODERN PHILOSOPHY OF ART

Abstract: It determines the heuristicness of methodology of M.M. Bakhtin in the context
of the studies in contemporary philosophy of art, conceptualization of which occurs through an
appeal to a number of Bakhtin’s innovations. Bakhtin’s interpretation of the "ontology of
subject”, the attitude to "co-existence"” as the dialectic of "the become™ and "the becoming™ is
productive for the philosophy of art. The appeal to the concepts "the Other", "border", "silence",
"presence”, "absence" expands the ontological space of the philosophy of art as emerging
science.

Keywords: being, ontology of art, co-existence, becoming, philosophy of art.

CoBpemenHas (punocodusi HICKyCcCTBa XapaKTEPU3YETCs MPOIECCOM CTaHOB-
JICHUSI, KaCaloUIErocsl Kak KaTeropuajibHOrO amnmnapara, Tak u Merojosoruu. Kon-
HenTyaibHoe ohopMIICHHE U yTBepKIeHne Ghunocodun UCKyCCTBA B KA4eCTBE Ca-
MOCTOSITeJIbHOM HayKH MPOUCXOIUT, IO U3BECTHOU XapakTepuctuke FO. Xabepma-
ca, B 3MOXY «HE3aBEPUICHHOI0 MPOEKTa» MOJIEPHA, MPOBO3TIANIAIOIIET0 OHTOJIO-
THYECKYI0 HETTOBTOPUMOCTD U SIBJISIOIIETOCS YHUBEPCATBHBIM CIIOCOOOM MUPOBU-
JICHUSI.

OtMmeTuM, 4TO B3aUMOCBSI3h MoOJiepHa M (uI0co(hru NCKYCCTBA HE OTPaHU-
YUBAETCS XPOHOJOTUYECKUMH paMKaMH. « OMUTPAIMs» TBOPLIOB MOJIEpPHA U3 aKa-
JeMuueckoi guiaocoduu B MPOCTPAHCTBO XYA0KECTBEHHOI'O TBOPYECTBA OTKPHI-
BaJla HOBbIE CMOCOOBI MOHUMaHUs U OOBICHEHUs MUpa, npeBpamas Gunocoduro
UCKyCcCTBa M3 (DOPMBI pEMpe3eHTAllMd B camy >KHU3Hb (MCKYCCTBO Kak MpaoOpa3s
bunocodckux MOCTpoeHU). AKIIEHT Ha mpoOiaeMax MHOTOMEPHOCTH MOJIepHA,
caenanneiil eme L. boanepom u I'. I'erenem, cnocoOCTBOBAN aKkTyaau3allu Crie-
U(UIECKON YepThl COBPEMEHHOM (PUI0COPUN HCKYCCTBA — KpU3KCA peIpe3eHTa-



IIUU B HCKYCCTBE KaK HApYyIIEHUS B3AUMOCBSI3H B CUCTEME KHUCKYCCTBO — CYOBEKT —
JEHCTBUTENFHOCTDY. 3HaYCHHE COBpEMEHHOU (Puiiocouu MCKYyCCTBA TEM CaMbIM
OOYCJIOBJIEHO B3aMMOCBSI3bIO XYJI0)KECTBEHHBIX CMBICIOB C JMCKYpPCHUBHO-JIOTHU-
YECKMMHU U BepOaIbHBIMU CUCTEMaMU MHTEPIIPETAIlUH, «OIPABIAHUEM) UPPALIUO-
HAJIMCTUYECKOTO CTHJIS MBILIUICHUS COBPEMEHHBIX HCCienoBaTeneii B cepe ryma-
HUTAPUCTHUKHU.

OBpUCTUYHOCTH MeTojojoru M.M. baxTuHa B KOHTEKCTE€ M3y4€HHs] COBpE-
MEHHOM (prI10copUH UCKYCCTBAa MOXKET OBITh OIpEIeNieHa CIeIYIOIUM 00pa3oM:

1. Onronoruzanusg u scteTu3anus (uiocodckoi MpoodIeMaTUKH, PACKPHI-
BaIOIasi U3MEHEHUSI B CAMOCO3HAHUM CYOBEKTa, T.K. «OHTOJOTHUSI CyOBEKTay IM03-
BOJISIET PACIIMPUThL B3aMMOJICHCTBHE MeXny (duimocodueit n uckycctsom. CoBpe-
MeHHas Quiocodusi UCKYCCTBA CTaBUT U PEIIAET BOMPOC O COOTHOIIEHUH TEKCTa
YKU3HHU U JKU3HU TEKCTa HE TOJIbKO KaK METapU3UYeCKHX KOHCTPYKIUH, HO (popM
BBIPKCHHS] HHIUBUIYATBHOTO OBITHS.

2. JlnanekTrKa CTaBIIETO U CTAHOBSIIETOCS KaK «CO-OBITUS» COOTHOCHUT CO-
BPEMEHHYIO (PHIOCO(PHIO HUCKYCCTBA C «OOJBIIMM» KOHTEKCTOM Oa30BBIX KYJIb-
TYpPHBIX NApaJurM U BbIAEISIET crnenuduueckre Gopmbl peuieKcuu ObITHS UCKYC-
cTBa («MOHOpe(dIIeKCHs» HallpaBjeHa Ha TOXKJIECTBO CyObEKTa U 00BEKTA TBOPUE-
CTBa B €IMHOM JIUCKYypCe, «IAHaloTuueckas peIieKcus» yTBEpKIaeT UX MPUHIU-
MUAIBHOE OTINYHNE, TOCTOSTHHO «BOMPOIIAET» O TBOPUYECTBE, «PA3PhIBACT SAMHBIN
JIUCKYPC).

3. Co-0bITHITHOCTD (prstocO(UN UCKYCCTBA paCCMATPUBAETCS KaK «BCTpeUa»
ObITUSL U MUHOTO/MHOOBITUS (T.€. MpEeBpaIleHHbIX (GOpM OBITHS), KaK yCTOWMYMBas
MOBTOPAEMOCTh HEMOBTOPUMOTo. OMH U3 OCHOBHBIX BOMPOCOB puiocopun bax-
THHA — 3TO COOBITHE OBITHS, T.K. CIIOCOO MOJIMHHO YEJIOBEYECKOTO OBITHS BO3MO-
*eH uepe3 Obite ¢ Jpyrum. « MHoOrorosjocue TBOpUECTBa» B KOHTEKCTE (DHUIIOCO-
¢uun HcKyccTBa 3aHMMAETCsl MPOPAOOTKOM OCHOB M MPEJETIOB YEIOBEYECKOIO CY-
IIECTBOBAHUS, JAJbHEUIIUM U3y4YeHHEM MpobsieMbl J[pyroro xak co-ObITus. AK-
TUBHOE MCIOJIb30BAHUE MOHATUN («rpaHuiay, «JIpyroi», «MomdaHue», «J10MOJ-
HEHUE», «HAIUYUE», KOTCYTCTBUE» U JAP.) PACHIMPSET OHTOJOTUYECKOE MPOCTpaH-
CTBO (pm10co(hrU NCKYCCTBA KaK CTAHOBSIIEHCS HAYKHU.

B coBpemMenHo# ¢unocodpun nuckyccTBa MpOUCXOIUT oOpalleHre K KaTero-
pUsIM, OPraHU3YIOIIUM BOKPYr c€0si HOBBIE CMBICIOBBIE MOJS TEOPETUYECKOTO
JTUCKypca. 3HaYeHHe U aKTyaJbHOCTh OCMBICIICHUSI HEBBIPA3UMOI0, HEBEpOaIn3y-
€MOr0 B TBOPYECKOM M KU3HEHHOM OIBITE JesTeNed MCKyccTBa XX B. MOACKA3a-
HO KaK MUKOBBIMH TpaHC(HOpPMAIUSIMHU KyJIbTyphl JMO0XH, TaK U CaMOW He3aBep-
HIEHHOCTBIO Tporiecca (POpMHUPOBAHUS METOAOJIOTMUECKUX OCHOBaHUM (uiioco-
¢un nckyccraa [Jlorunosa, 2006, c. 28—34].

baxtunckoe dunocopcTBoBaHME NUATIOTUYHO MO CYHIECTBY, MOATOMY Opra-
HUYHO MOJIpa3yMeBaeT HEOOXOJUMOCTh MPUHUMATh BO BHUMaHHUE MOJYaHHUE, KO-
TOpOE BO3MOXXHO paclo3HaBaTh, BO-TIEPBbIX, KaK HEJOCKa3aHHOCTb, AK€ Hame-
PEHHYIO HETIOJTHOTY BBICKA3bIBaHUSI B OAXTUHCKUX TEKCTaX, M, BO-BTOPHIX, KaK Ka-
TETOPHUI0, OTHOCSIIYIOCS K CJIO0XHO HHTEPHPETUPYEMBIM M TPYAHOYJIOBUMBIM
KJIACCUYECKOM THUCKYPCHUBHOM omnThKOoW. Haxomsch Ha MepLaromen CMBICIOBOU
rpaHulle, YCKOJb3asi OT MPSIMOTO B3IJIAJla, MOJYAHHUE SIBISETCS HEOOXOIUMBIM
MPOCTPAHCTBOM JIJIsi OBITUMCTBOBAHUS B auaiore ¢ Jpyrum v BO3AyXOM JUIsl CBO-



0oxHoro, He forMaruyeckoro ¢punocodcersopanus. Kak numer WU.I'. Ucymnos, «ais
PYCCKOM aBTOPCKOM TpaJMIIMU XapaKTEPHO CTPEMJICHUE MOCTaBUTh MHUPHI MOIYa-
HUS U TPUOPUTETHON BEpOAIBHOCTU B OTHOIICHUS HICTUHHOCTHOM 3KBUBAJICHTHO-
cti. Torga BHYTpH XKuU3HHM (pusiocoda He TOJIBKO CIOBO OyleT MOCTYNKOM, HO H
,,MUHYC-BBICKa3bIBaHUE' CTAHET AKTOM MOCTYIMAIOUIEr0 CO3HAHUS HE MEHBIIECH
CTENIEHU JYyXOBHOT'O HAIPSKEHUS U HEOOpaTUMOW OTBETCTBEHHOCTH, YEM BCE 3a-
SIBIICHUS B TOJIOCE M MMHChMeE, BMeCTe B3sThie» [Mcymos, 2016, c. 62].

3HAKOBBIM OOCTOSATEIHCTBOM BKIIFOUCHHSI OaXTHHCKOTO HACJICIUS B COBpE-
MEHHBII TEOPETUYECKHUM AUCKYPC SIBISETCS MOSBICHUE TEMbl MOTYAHUS B KOHTEK-
CT€ T€Mbl KaHOHU3AIMU BCETO, YTO CBs3aHO ¢ baxTuHbiM. OnacHOCTh KaHOHM3A-
MY HACJIEAUS MBICIUTENS B TOM, YTO AUATOTUYHOCTh OAXTUHCKUX TEKCTOB B 3TOM
cilydae CBOAMUTCS K crelnu(UuecKkol MO3TUKE KaTeXU3HMca KaK COBOKYMHOCTH O/I-
HO3HAYHBIX U KATETOPUYHBIX OTBETOB HA JAXKE€ CaMbl€ 3aTPYIHUTEIbHBIE BOIIPOCHI
[Boxnsrit, 2020, c. 243]. OnacHOCTh JjIsi TBOPUECKOTO OCBOCHHUSI OAXTUHCKOIO
HacIeIUsl KPOETCs B IOrMaTU3aI[i1, YTO MOKET BBIPAXKAaThCs KaK B €T0 CBEJICHUU K
Koprnycy Hambosiee aOpUCTUYHBIX ITUTAT, TAK U B CUMBOJIU3AIIUN OOCTOSITEIbCTB
ouorpaduu u O6bITa yueHoro. B oOmMaHunBOl npocTtoTe (PAKTUYHOCTH OTBETHI Ka-
KYTCSl JAaHHOCTBIO, YK€ HE TpeOylollel MpeaBapuTeIbHOTO BOMPOIIAHUS U HEOO-
XOJIMMOM TIepe]l HUM Na)3bl-018-MON4UAHUS, YTO pa3pylIacT caM CMbICH (uitocod-
cKoro auanora. IMeHHO mMOATOMY TakK BaXKHO BHHUMATEJIbHOE OTHOIIEHHUE K CAMUM
KOHTEKCTaM OaXTHMHCKUX KaTErOpUid, BhIpAXKAIOUIEECS B YYACMHOM BCIYIIMBAHUU
B TEKCThI baxThHa, 4YTO HE TOIBKO O0OOTANIAET U JOTOJIHSAET KOHIIENTYaJIbHbIHN arl-
napat craHoBsielcs Guiocodun UCKYyCcCTBa, HO U CIIOCOOHO B3palllUBaTh M3HA-
YaJbHbIA UMITYJIEC CBOOOJHOM OaXTHHCKOUW MBICIH B cpepe akTyaabHOU Mpobie-
MaTUKH TeopeTHueckux nmouckoB XXI B.

Takum o0Opa3oM, KOHIIENTyaJIn3alusi COBpeMeHHOUN (unocopru UCKYCcCTBa
MPOUCXOJUT MPU aKTUBHOM HCMOJIb30BAHUM METOJNOJOTUM baxTuHa, cTaBiiei ot-
YacTH KJIACCUYECKOW B OOBSICHEHUM T'yMaHUTapHOW MpoOieMaTuku B 1enoM. O-
HaKO UMEHHO 3/1ECh MOXET BOBHUKHYTh HEKOTOPAs! CII0KHOCTb, 3aKJIFOUAIOIIAsACS B
TOM, 4YTO METOAOJIOTHS pyccKoro ¢uiaocoda HE JOKHA MOHUMAThCI U UHTEPIpe-
TUPOBAThCS Kak HAOOp cHopMyTUpPOBAaHHBIX MPOOIJIEM C YK€ TIPOJIETaHHON MO0~
TOBUTEIbHON paboroil. Mcxons u3 cnemudpuyeckoro ctuwist GuiocoPpcTBOBaAHUSA
baxTuHa, METO0JIOrMYECKOE 3HAUYECHUE €ro MAEH 3aKiIto4yaeTcsi B MOUCKE COBpe-
MEHHBIM UCCJIeIOBATEIEM MTEPBOHAYAILHOTO BOIIPOCa OBITHS U B IOMEIIEHUH Ce0s
B IIMPOKUN 3K3UCTECHIIMAIIbHBIN KOHTEKCT.
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Abstract. The exteriority and supluss specific to the relationship between two persons,
between author and character or between the reader and the text can be explained in terms of
love as the utmost form of dialogical relationship. Bakhtin’s dialogism is based on love under-
stood following M. Scheler as a threefold form of relationship that involves epistemological and
aesthetical as well as ethical values. Love goes beyond justice and reciprocity in dialogical per-
sonalism, an idea shared with F. Rosenzweig and P. Ricoeur
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O POJIM JIIOBBU B MBIILVIEHUU M.M. BAXTHHA.
HECKOJIBKO 3AMEYAHU,
MOKA3BIBAIOIINX HACTOSAIIEE U BYAYIHIEE BAXTUHCKOM MBICJIA

AHHOTauus. BHeHaX01MMOCTh U U30BITOK, XapaKTepHbIe 1JIs1 OTHOIEHUH MEXy IBYMs
JIOJIbMH, MEXKIY aBTOPOM M MEPCOHAXKEM WU MEXKIY YUTATEIEM U TEKCTOM, MOTYT ObITh 00b-
SCHEHbl B TEpMHHAX JIIOOBM Kak BbICIIeH (OpMBbI TUalOrM4YecKux OTHOLIeHUH. J(manoruszm
M.M. baxTrHa ocHOBaH Ha JitoOBH, MOHMMaeMol uM (Bciex 3a M. lllenepom) kak TpolicTBEHHAas
¢dopMa OTHOIIEHUH, BKIIFOYAIOLIast 3MUCTEMOIOIMYECKHE, ICTETUYECKUE U STHYECKUE [IEHHOCTH.
JIt000Bb BBIXOAMT 32 PaMKH CIIPaBEAJIMBOCTH U B3aUMHOCTH B JMAJIOTUYECKOM MEPCOHATUZME —
unes, koropyto paszaemnsuii O. Posenuseir u I1. Pukép.

KuoueBble ciioBa: u30bITOK, JIFOOOBB, mepcoHanmn3M, @. Pozennseiir, I1. Pukép.

In our paper we would like to suggest a way to re-read Bakhtin’s work un-
derlining what it appears to us as the main link between his philosophy and his
theory of literature: the dialogical relation, which Bakhtin understand in three lev-
els (between living persons, between author and hero and between reader and the
text) as three modalities of love. Love is understood as an act embracing epistemo-
logical, ethical and aesthetical moments. This dialogical loving relation between
the author and the hero is compared by Bakhtin to the relation between to living
persons: "Ho mojHoe OBEIIEeCTBICHUE HEBO3MOXKHO, MOCKOJbKY B aBTOPCKOM M3-
OBITKE €CTh JIIOOOBb, COUYBCTBHUE, COCTPAJaHUE U JIP. YUCTO YEIOBEYECKHUE PEak-
IIMU Ha IPYyTOro YeJIOBeKa, HEBO3MOXKHBIE B OTHOIIICHUH YHCTOM Bl

This is in our approach the key to understand the role of exteriority (vnena-
khodimost) both in the first papers (Toward a Philosophy of the Act, etc.) and in
the later works, it is in the notes of 1961 when Bakhtin insist on this issue,
recovering the key to his own works of the twenties: "kak /{ocTroeBckuii HCITOJIB3Y-



eT 3ToT u30bITOK. He g oBemecTBaeHUs U 3aBeplieHus. BaxHelmuii MOMEHT
ATOTO U30BITKA — JIH000BB (ce0s caMoro JIIOOUTh HENb3s, 3TO — KOOPAMHATHOE OT-
HOIIIEHHE), 3aTeM Mpu3HaHue, npoiienue (becena CraBporuna ¢ TuxoHom), HaKoO-
Hell, IPOCTO aKTUBHOE (HE AyOIMpYIoIlee) MOHUMaHUe, YCIBIIIAaHHOCTE" [baxTuH,
1996-2012,t. 5, c. 358].

Another key concept in our approach it the notion of surplus, excess (iz-
bytok) which appears in two senses in Bakhtin’s works: in a spiritual sense, ap-
plied to implications of the position of exteriority as the one we have seen in the
quote from 1961 and in an embodied sense, linked to a theory of life as exuber-
ance, infinite creation and fertility (mpow3BoauTenbHOW CHIIBI, MaTEPHAILHO-
TEJIECHOTO W30BbITKAa, OOHOBIECHUS W Bo3poxiacHus; [baxtuH, 1996-2012, 1. 5,
c. 21]). The link between both senses of izbitok is not only analogical but also im-
plies a view of being as an open process, this infinite process is open to the new,
the unexpected, and this unpredictable can be understood as a gift, a "miracle”
(both Rosenzweig and Bakhtin employ the world in this sense to underline that
which cannot be predicted, that which is the result of a free creation, beyond any
rule, or law). Talking about the agreement, (so-glasie), between two voices, he
speaks of this "miracle™: "B coriacum Bcerma ectb 3JIeMEHT HEXIAHHOIO, Japa,
qya, 100 JHAJIOTHYECKOE COIIache IOo MpUpoje cBoel cBoOoaHO, T. €. He mpen-
omnpeaencHo, He Hen3oexkuo" [baxtun, 1996-2012, 1. 5, c. 364].

If our hypothesis is right, it would explain the parallelism between the study
of the ethics of deed and the role of the author, and the reasons why his personal-
istic dialogism can be compared to that of other religious thinkers like
F. Rosenzweig or P. Ricoeur. We believe that comparison highlights aspects of
Bakhtin works that otherwise remain in the shadows.

Bakhtin, Rosenzweig and Ricoeur emphasize the difference between the in-
dividual and the person and the role of love as the only logic corresponding to the
personal principle: while abstract reason and universal laws apply to that elements
wich can follow a rule, the uniqueness of the personal requires another logic based
not on reciprocity or abstraction but on the every time different moment of love.
To distinguish, as other personalists do too, between the logic of law and this other
one based on love, Ricoeur speaks of the logic of "surplus"” (“surabondance”; Ric-
oeur, 2008), the possibility to forgive, the logic of the gift which goes beyond the
reciprocity, essential to justice. Rosenzweig and Bakhtin share a critique of theore-
tism and offer a new thinking based on the uniqueness of each person and each act,
each moment in history, the event, and the responsability linked to this unique
place and moment which are mine, in opposition to an abstract kind of thought that
moves beyond mere potentialities.

Love as a ground for hope and patience may help us understand the implicit
theory of time in B which is also close to that of Rosenzweig, who develops a new
way of thinking based on its linguistic and temporal character. The difference be-
tween universal laws and situational ethics a third element in common with
Rosenzweig who distinguished the universality of law (Gesetz) and the adressivity
of commandment (Gebot).



While the role of love in interpretation in Bakhtin’s hermeneutics has been
explored by Jacobs and Bosnak, another aspect of attentive love, the posibility to
give an answer to an utterance from a past time that is still wainting to be an-
swered, is a kind of recovery through the big time that develops the potential of a
word that is not lost or forgotten, this idea may be explored in conection with the
role of memory in Bakhtin’s notion of big time. Along with memory in
Rosenzweig, the ideas of Mandelstam about the messages of the past as a message
in the bottle are also relevant to their views of culture, the excellent work of the
German slavist Renate Lachman is an essential contribution to explore these paral-
lels between Bakhtin and Mandelstam and their views of cultural memory and its
role in history. Memory and hope are the two aspects of the opennes toward the fu-
ture of any deed and utterance both in Bakhtin’s and Ricoeur’s views: "There al-
ways remains an unrealized surplus of humanness; there always remains a need for
the future, and a place for this future must be found" [baxtun, 19962012, T. 3, c.
640].

Bakhtin’s hermeneutics is also close to Benjamins "rescuing critique" (rettende
Kritik) in their common trust in the ability of the creative answer to rescue the an-
cient text from oblivion and unjustice.

The ultimate aim of the deed of love is the "growth™ of the other. The idea
seems to build on the Augustinian claim that an intellectual act is primarily an act
of taking an interest in the object. The philosopher’s idea that the author aestheti-
cally "redeems" the hero is related to the Augustinian statement that objects, for
instance plants, arrive at their full value and existence only through the loving hu-
man regard that "redeems" them from their "particular, closed-off existence". The
"redemption” of the hero in Bakhtin’s aesthetics thus presents the "movement of
love" a concept close to Scheler that was as well as Augustin also familiar to Bakh-
tin (Scheler’s influence on Bakhtin has been studied by Poole and Wyman).

Rosenzweig critique of insanity as closedness, as isolation, as non participa-
tion in life, living in a world of possibilities as well as Bakhtin comparing the sam-
ozvanstvo as a life of empty potential (Author and Hero in Aesthetic Activity) is
another parallel worth exploring. The works of Makhlin, Bonetskaya and Gardner
are the few that explore the parallels between Bakhtin and western dialogical per-
sonalism of Rosenzweig and Rosenstock, both authors more complex then his
friend Buber these is why the first two explored several issues that are not devel-
oped in Buber’s dialogical thinking (the link with Buber’s ideas has been more of-
ten explored by Todorov, Perlina and others while the significant echos of Bakh-
tin’s ideas on responsability in Levinas works have been mainly studied by the ital-
ians A. Ponzio and S. Petrilli)

This reading of Bakhtin from the viewpoint of a vision of love as a process
that sustains the three kinds of dialogical relationships can be better explored
through the comparison with other dialogical personalists, from Rosenzweig to
Levinas and Ricoeur. We believe this comparison may help to show the relevance
of Bakhtin’s ideas today.
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After finishing our article we had the opportunity to read a book that in a way seems to
suggest that our approach is compatible with that of one of the best Russian scholars:

[locne HamucaHusi craTbu y Hac ObljJa BO3MOXHOCTh INPOYUTATh KHUTY, KOTOpas B
HEKOTOPOM pPOJIE MO3BOJISIIOT JAYMaTrh, YTO HAll ITOAXOJ COBMECTHM C IOJIXOJIOM OJHOTO W3
Ay4mux poccuickux ydeHbix: Tympumnckuil I.JI. ®@umocodus mocryrka: camoorpeaeseHue
JUYHOCTH B coBpeMeHHoM obmiectBe. CIIO. : Anereits, 2020. 826 c.
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TEPMEHEBTUYECKWI AHAJIN3 ®EHOMEHA CYBbEKTUBHOCTH
B KYJIbTYPHOM HACJIEAUU M.M. BAXTHHA
(ACIIEKTBI TEXHOKYJIbTYPHOU CUHI'YJIAAPHOCTHN)

AHHOTanusi. MeTanpoeKT 4eJoBeKa B CBOEH CYIIHOCTU JAEMOHCTPUPYET I'PaHU YeJIOBE-
YECKOT0 OBITHSI, MHTEPEC K UCCIICIOBAHUIO KOTOPBIX BO3PACTAET B COBPEMEHHOM TEXHOKYIIBTYPE.
B 101 nuHamMuKe MmokazaHo MECTO aHTPOMOJIOTHYECKOW TeMaThKu, Kotopas s M.M. baxTtuna
MpeACTaBsia COOOM CaMOILIEHHOCTb, a MPOEKT YEJIOBEKOM CaMOTo ceOsi CTAaHOBUJICS TJIABHBIM
OCHOBaHHUEM JUIsl IOHMMaHUsl MHEPUMU KOMMYHUKaluu. B cBsi3u ¢ 3TUM aBTOpaMu paccmar-
pUBaeTCA paauKaIIbHO MEHSIOIIMICA BMECTE C U3BMEHEHUEM MeauapeanbHocTn HoBeitero Bpe-
MEHU MeTapu3nIeCKuil Mup desoBeka. Uepe3 COOBITUHHOCTh KaK SK3UCTEHIIMATBLHOCTh TTPOUC-
XOIUT JBM>KEHUE MO3HAHMS B HAIIPABJIICHUU aHAJIM3a COCTOSIHUM JINYHOCTU. B KauecTtBe MeTo10-
JIOTMU UCCJIEAOBAHUS MOCIEIHEH MPUMEHSETCS MPUHIUIT B3aUMOJIONOTHUTEILHOCTA 3HAHUS —
(heHOMEHOJIOTUYECKOTO U TE€PMEHEBTUUECKOT0. AHAIN3 COOBITHITHOCTUA B 3TOM I10JI€ UMILIUIUT-
HO BKIIIOYaeT B ceOs OmpejeNieHHbI MOPSAIOK U MOCIEN0BaTeNbHOCTh, YepPEeIOBaHUE PUTMHUKHU
MPUOOIIEHUS JIMYHOCTH K MPEIBICTOPUHU COIMATBLHOTO MOpsAaKa. | 'yMaHUTApHBIN TTOAXO] K MPO-
eKTUPOBAHUIO OBITHS MHPOB (QopmHupyeT o0pa3 uenoBeka, MOHMMAIOIIErO PealbHOCTh 4epes3
TEKCTYaJTbHOCTh TOBCEIHEBHOU NeATeNbHOCTU. OHTOMPOCKTUPOBAHUE B T'YMaHUTApHOW mapa-
JUTME TEXHOJOTUYECKH MPOUCXOJUT M3 IMOCTyJaTa O MOHUMAIOIIEM YeJOBEKe Kak CyOBheKTe
MPOCKTUPOBAHUS M OJHOBPEMEHHO COABTOpE TeKCTa mpoekTa. OHO MHCTPYMEHTAJIbHO CBSI3bIBA-
eTCsl C TIIyOMHHBIM MPOYTEHHEM YEJIOBEKa B TEXHOKYIBTYPHOU CHHTYJISPHOCTH KaK MOMEHTOM
YCKOPSIOMIErOCsl TEXHOJIOTHYECKOTO PA3BUTHUSI U YCIIOKHEHUS TEXHOCHEPHI.

KuroueBble c10Ba: TUYHOCTh, CYyOBEKTUBHOCTD, IPOEKT YEIOBEKA, MEPCOHATLHOE OHTO-
MPOEKTUPOBAHUE, CUHTYJISIPHOCTb.
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Abstract. The human meta-project in its essence demonstrates the gides of human exist-
ence, the interest in the investigation of which is increasing in modern techno-culture. This dy-



namic shows the place of anthropological theme, which for M.M. Bakhtin was self-worth, and
the project by a person of himself became the main basis for understanding the inertia of com-
munication. In this regard, the authors consider the metaphysical world of a man that is radically
changing along with the change in the mediareality of modern times. Through eventuality as ex-
istential there is a movement of cognition in the direction of analysis of personality states. As a
methodology for studying the latter, the principle of complementarity of knowledge is applied -
phenomenological and hermeneutic. The analysis of eventuality in this field implicitly includes a
certain order and sequence, alternating the rhythm of personal inclusion in the history of social
order. The humanitarian approach to designing the existence of worlds forms the image of a per-
son who understands reality through the textuality of everyday activity. Onto-design in the hu-
manitarian paradigm technologically comes from the postulate about the understanding person as
a subject of design, and at the same time a co-author of the text of the project. It instrumentally
connects with the deep reading of a person in a technocultural singularity as a moment of accel-
erating technological development and complication of the technosphere.
Keywords: personality, subjectivity, human project, personal onto-design, sinagularity.

Henmoctaro4yHOCTP MHOTO IPOUYTEHMS CYIIECTBYIOIIMX NPEACTABIEHUNA O Ye-
JIOBEKE M €ro OBITMM B HACTOSILEM I[OCTOSSHHO BOCHOJHSETCA OOpAallleHHEM K
TBOpUYECTBY (UI0COPOB, YeH BKIIAJ MOKHO Ha3BaTh AHTPOIIOJIOTMYECKUM IO CBO-
eu cytu. Hacnenue M.M. baxTuHa sBIIsIeTCs CaMOLIEHHBIM B METAPOCKTUPOBAHNUN
YeJI0BEKA, ITOCPEACTBOM KOTOPOI'0 PACKPBIBAIOTCS U HUCCIEAYIOTCS BO3MOKHOCTHU
YeJIOBEUYECKOro OBITHSI B COBPEMEHHOM TEXHOKYJbType. 371ech chepa denoBeue-
CKOM CyOBEKTHBHOCTH OIpEIENsIeTcss KaK I0J€ OJHOBPEMEHHOI'O MPOSBICHMUS
CMBICJIOB, LIEGHHOCTEH M apTUKYJIALUU OOBEKTHUBHOIO B MPOLECCE MX U3MEHUYMBO-
CTH.

Pa3Butne coBpeMeHHON MpOeKTHOW ¢uiaocodun OTAEIbHBIMU aBTOPAMH,
UCCIIEAYIOIIMMH OHTOJIOTMYECKHE OCHOBAHUS YEJIOBEUECKOM uenocTHocTH [Ile-
coukas, 2020], 1 0TIEYaTOK TEXHOKYJIBTYPHOTO BIMSHUS HA €€ OCOOEHHOCTH CIO-
COOCTBYET BBIJICIICHUIO B TPOEKTE YEIOBEKA LIEHHOCTHO-CMBICIOBBIX 00pa30BaHU
U CIIEKTPAa BO3MOXHOCTEW €ro caMOM3MEHEHUsl yepe3 KommyHukauuw. Chopmu-
pPOBaHHBIN baXTUHBIM aHTPOMOJIOTMUECKUNA B3IJIsA] Ha MPOOJIEeMy KyJIbTYPHOTO ObI-
THS JJUYHOCTU HOCHUT MHCTPYMEHTAJIbHOE 3HAYEHHUE JUII OHTONPOCKTUPOBAHMS BO-
o0111e — N0 MPUYMHE Pa3BUTHUSI MBICIIM O COLIMATILHOW YKOPEHEHHOCTU CyOBEKTUB-
HOCTH. DTO JeJIaeT KOHLENIMI baxTHHa OpUTHHAIIBHOM, OTJINYAs €€ OT 3alaJHbIX
AHTPOTOJIOTHYECKUX MCCIEAOBaHUN. MeToM0I0THYeCKuii HHCTpyMeHTapuii Ghuio-
coha akTyasieH 10 HacCTOSILEro BPEMEHHU, MOCKOJIbKY COJIEPKUT YHUBEpCAIIbHBIE
XapaKTePUCTHUKU JUIsl aHaJIM3a GUIOCOPCKUX CUCTEM YEJIOBEKa B YCIOBHSIX COBpe-
MEHHOT'O MEXKYJIbTYPHOTO JUAJIOra.

B Hogeiliiem BpeMenn MeTau3nyeckuii MUp 4eslOBEeKa PaguKaaibHO MEHS-
€TCs BMECTE C M3MEHEHMEM MeauapeanbHocTu Hoselimero Bpemenu. ['epMmeHes-
THKa TIOCTOSIHHO BIUIETAETCS B KMBYIO TKaHb COLMAIIBHOW KM3HU KaK CBA3YIOLIEE
3BEHO, CYILECTBYIOIIEE MEXIy CyOBEeKTOM M HucTopuel. B nureparypoBeneHun
3HAYEHUE TEPMEHEBTUKM OIPOMHO, B IMIE€PBYIO O4YEpPENb, B CBA3U C «MeTa-
TOJIKOBAHUEM» JIMTEPATYPHBIX MaMATHUKOB. ['€pMEHEBTUYECKOE ITOHATHE TEKCTA
CYThb HE TOJIBKO PYKOITUCH, HO U COOCTBEHHO COOBITHIMHOCTD, T€ OOBEKTHI, KOTOPHIC
IOAJAIOTCS OHUMAHHUIO OTHOCUTEIBHO J3MOXH M JKAHPA, IBWKEHUS MO3HAHUS B
HaITpaBJIEHUH aHAIN3a COCTOSHUM JIMYHOCTH. OCHOBAaHMEM CHUHTE3a T€PMEHEBTUKHU



u (perHomenonornu y baxTtuHa ciyXHT TpamuimoHHas (Qopmylia — «IIOHUMAaHUE
€CTh MIOCTH)KEHHUE CMBICIIA», TJI€ CMBICIOM SIBJISIETCS HEYTO BHEIIHEE. JTO U €CTh
TO HJiealibHOE OBITHE, HA KOTOPOE HaIlpaBjeH repMeHeBTUYeCKUil uurepec. B de-
HOMEHOJIOTUH KapTHHA CKJIAJBIBAETCS OTHOCUTEIBHO MOHATUS «IIOHUMAHHE), YTO
B KOHEYHOM CYETE MPEAONpPEesieT METOA0JIOTHYECKOe eIMHEeHne (HDEHOMEHOIIO-
MM C TEPMEHEBTUKOM IO MPUHIIUITY B3aUMOJIOTIOJHUTEILHOCTH 3HAHUSI.

Tak, cTpykTypa MOHHMMAIOIIETO MO3HABATENILHOIO aKTa MpeArojiaraeT Io-
3HAIOMIMN pa3yM CyOBbEeKTa U 0OBEKT MOHUMAIOIIEH JAesITebHOCTH, 0003HAYAEMBIN
KaK TEKCT B IIUPOKOM cMbIcie. TeKCT, Kak 3HaKOBO-CHUMBOJIMYECKas MH(OpMa-
IMOHHASI CHCTeMa W KOHCTPYKIIUS SI3bIKOBOTO TeHEe3a, B «ImepBod Guimocodhum»
baxTuHa B paBHOH CTENECHM MPUHAJICKHUT KaK JUIHOCTH, TaK U KYJIBTYpPE B IIE-
jgoM. LleHTpanbHBIM MOMEHTOM 371€Ch CTAHOBSITCS IICHHOCTHAs 3HAYMMOCTh MBIC-
JU-CY>KJIEHUSI U OIlEHKa 3HAYUMOCTH CYXJCHHS KaK HEOTHEMJIEMOTO 3BEHa B CO-
ctaBe mocTtynka. [locneayroliee npeBpaiieHue CyKJI€HHUS B OTBETCTBEHHBIN IO-
CTYIOK CTAHOBUTCS COBEPIICHHOMN TEOpHeH, B KOTOPOU NMPUCYTCTBYIOT (DEHOMEHO-
JIOTUYECKast U TePMEHEBTUYECKAs TPAHH.

TepMUHONOTHIO ¥ TUIOJOTHU3AINIO TE€POEB MPOU3BEICHUN, KaHp «HEeHOME-
HOJIOTMYECKOTO OMHUCAHUS» CO-ObITUSI B pab0Tax MBICIUTENSI MOKHO Ha3BATh JIMY-
HBIM SI3bIKOM, IIPOTUBOCTOSIIUM CEMUOTUKE KaK €IMHON U €TMHCTBEHHON METO10-
JIOTUH, CTpeMsIleics OOBsATh BCE TyMaHUTapHbIE CPepbl uepe3 MOHITHE «3HAKO-
BBIX cucTeM». OHTOJIOTH3ANMS S3BIKOBBIX MTPOOJIEM B TEPMEHEBTHUKE TPOUCXOIUT
yepe3 (eHOMEH CYObEKTUBHOCTH, 3 UMEHHO Yepe3 NOHMMaHue Kak (opMy >KU3HU
cyOBbeKTa.

Uccnenoanne ¢eHoMeHa CyOBEKTUBHOCTHM B  HacieAuu baxTuHa
[[Tecoukas, 2016] dYepe3 TepPMEHEBTHYCCKHE OCHOBAHHUS KHU3HEACITCIbHOCTH
3TOr0 CyOBEKTa HMMEET HEMOCPEJICTBEHHOE OTHOIICHHWE K MPEICTaBICHHUIO O
COOBITHMHOM IIJIAHE YEeJIOBEYECKOro OBITHSI, HO CKBO3b CO-OBITHE B acCIIEKTE €ro
BOIUIOIIEHUS. DTHYECKHE TPOpPabOTKM OHTOJOTUU (PTHKAa OTBETCTBEHHOCTH,
noctynka) [baxtun, 2003, c. 7-68] nmna aHanmmza Takoll COOBITHITHOCTU
B3aMMOCBSI3aHBl C HEKOM  IOCJIENOBATENLHOCTHIO  BOIUIONICHHM, KOTOpas
UMIUTUIIUTHO BKJIFOYAET B CeOsl OMpPENENICHHbIN MOPSAOK U TOCIE0BATEIbHOCTD,
YepelOBaHNE PUTMUKU TPUOOIICHUS JMYHOCTH K TPEIBICTOPUH TOPSIKa
COLIMAJIBLHOTO.

[Tonsitue purma B paborax baxTuHa mpumaer BHYTPEHHUN CMBICIT TPHOO-
IMICHUIO U TIEPEKUBAHUIO JIMYHOCTU U OMpPEEsieTcss KaK «IIEHHOCTHOE YIOPSI0-
YeHUE BHYTPEHHEN NTaHHOCTH, HANMMYHOCTW» [lanuneBckuid, 1995, c. 552].

Putm cyTh crioco® B3aMMOOTHOIIECHUN M B3aumojecTBus. CBOMM pacmo-
JIO’)KCHUEM, PUTMHUYHOCTBIO, TMOCIIEIOBATEILHOCTHIO, O KOTOPHIX MUIIET baxTuH,
OBITHE pacmojiaraeT JUYHOCTh K MBICITH U JIeJlaeT ee Bo3MokHOH. Cama BO3MOXK-
HOCTB OBITHS CYOBEKTa MPOSIBISETCS Yepe3 MOJAAIBHOCTH COIMATIBLHOTO BPEMEHU U
conuanbHOrO mpocTtpanctBa [baxtun, 2003, c. 69]. UccnenoBanuss BO3MOKHOCTH
OBITHS C TIO3UITUU (DEHOMEHOJIOTUU OOpaIIeHbl K OCHOBAHUSAM OBITUHHOTO yCTPOM-
CTBa YEJIOBEYECKOW CYIIHOCTH M O3HA4YaeT OTKPBHITOCTh Dasien xak 3K3UCTEHIU-
aJIbHOTO Ka4ecTBa U CMBICTIA.



S3b1K heHOMEHOIOTUYECKOTO OnKcanus baxTrHa TeMOHCTPUPYET MOMEHTHI
OTKpPBITOCTH, MPUCYIIHE 4eloBeKy. M3MeHeHue ero CyObeKTHOCTH WIIM TPaHC-
dbopmartusi cOOCTBEHHOTO «SI» CyTh ATal OHTONPOEKTUPOBaHUA. JINYHOCTH CTPYK-
TypUpPYeT MOBCEAHEBHOCTh IMOCPEICTBOM COBOKYITHOCTH pa3IMUCHUN, KOTOPHIC
YCTaHaBJIMBAIOT CUCTEMY COIIMOKYJIbTYPHBIX KOOPJAWHAT CO-ObITUs Jtojel. Takue
pasnuyeHust o3HayaroT co0oi (opMbl BEIOOPA YETOBEKOM KU3HEHHOTO CTHUJIS.

B coBpeMeHHOM T'yMaHHTapHOM IMO3HAHUM AKTHUBHO HCCIEAYIOTCS pa3HO-
oOpa3HbIe METOAOJOTUYECKHIE TIOIXO0IbI U MPHUEMbI, Ha3HAYCHNE KOTOPBIX COCTOUT
B 000CHOBAaHHMH JOJKEHCTBYIOIIEH BO3MOXHOCTU OBITHSI U CO-OBITHS YEJIOBEKA U
BBEIPOKEHHE UX B CUMBOJWYeCcKOl dopme. [locnennsisi mMeeT OTHOIIICHUE K OHTO-
MPOCKTHOW (PYHKIMH sI3bIKa U KOMMYHHUKalMu CyObekTa. Tak, 0ObEKTUBHAS pe-
JTBHOCTh OTPAXKAETCs 4epe3 TEKCT U Peub, B KOTOPBIX «BBIPAKAIOTCA M BbIMEUa-
IOTCS» HEKHE «KOABD», HEPa3phIBHO CBS3aHHBIC C HAIMMOHAJIHLHBIM U HCTOPUKO-
MICUXUYECKUM ckiagoM Hapoja [baxtun, 2003, ¢. 70—71]. MeToa0J0ru4ecKuii mo-
TEeHIUaN MOHATUS «koma» u3ydeH FO.M. Jlormanom. Konm mpencraBieH UM Kak
«OCHOBHAsl CyIIECTBYIoIas HMHpOpMaIMs B mpolecce nepegaun-npuema» [Jlot-
MaH,1994], cniocobcTByroMIast moHUMaHUI0. baxTuH pa3Bui COOCTBEHHYIO KOHIIETI-
IIMI0 A3bIKa ¥ TIOHUMAaHMS B COLMANIbHO-(uIocodpckom koHTekcTe [baxTun, 1996;
baxtun, 2003; baxtunonorus..., 1995; Kmoea u ap., 2010]. [Ipobnema ¢uio-
COCKOro MOHUMAaHUsI CyOBbEKTa peaiu3yeTcs UM B KOHIEHUUU «S-apyroit» rie
IIPEACTABIICH AUAIIOT MEXAY cOOCTBEHHBIM S u S-npyrum («uHOOBITHE COOCTBEH-
Horo f»). CylHOCTh €€ B TOM, YTO YEJIOBEK aJICKBAaTHO MO3HAET ce€0sl TOJIHKO MpU
BCcTpeue S ¢ cozHanuem apyroro. «Jpyroit» y baxTuHa — oTkpbiBatoieecs: ObITHE,
MpEnoJiaraloiiee 0CO3HaHHOE MOHMMAaHUE COOCTBEHHOW YHUKAJIBHOCTH U CyOb-
€KTHOCTH B JIMAJIOTOBOM KOMMYHMKAIMKU. TOJBKO ¢ TOMOIIBIO APYrOoro MpOUCX0-
JAT CTAaHOBJICHHE M camopeayin3aiusi coOcTBeHHOU camocTu (f). DTo IBYCTOpOH-
HEe BIIMSHUE 3aKIIOYACTCSd BO B3aUMHOM PACKPBITHH «JIBYX YHHUKAIbHBIX KYJIb-
TypHBIX (PEHOMEHOBY». B KadecTBe «JIpyroro» MOryT BBICTYNAaTh KOHKPETHAS JTNY-
HOCTb, OOIIIECTBO, d110Xa, KYJIbTypa. Y HUKAIBHOCTh HACIEAUS KOHICIIUNA Truajaora
baxTuHa B TOM, 4TO TUYHOCTh HE TOJHKO MPUOOPETAET BOZMOKHOCTH CAMOPEaIH-
3allMM TOCPEACTBOM JIMAJIOTa, HO OHA €Ile W MPHOOIIACTCS K TyXOBHOMY MHPY
JIPYroro.

baxTvH BBOAWT ABYyHANpaBICHHOE TOHSTHE «BBICKA3bIBAHHS» KaK dJIEMEH-
TapHOM €JMHUIIBI IUaJioTa, BHICTYIAIOIIEE B KAYECTBE 3aKOHUYEHHOTO CMBICIIOBOTO
KOMILJIEKCA OT ajJjpecara U Mpenoiararoiee Haluuue peakiiuy Ha Hero OT ajpeca-
Ta (caymaresns). CaM roBOPSIIMNA YCTAaHOBJICH UMEHHO Ha aKTUBHO-OTBETHOE I1O0-
HUMaHHE, O’KHUJIasi OTBETA, COTJIACHsl, COUYBCTBHUS, BEIPAXKCHUS, UCTIOTHEHUS.

B urtore baxTuH yCHemIHO CHHTE3UPYET «aKaJIeMHUYECKyI0» (UI0co(CKyIO
TPaJAMLIMIO C €€ OOBEKTUBHOCTBHIO U CUCTEMHOCTBIO, C «HEAKAJEMUYECKON», — CO-
CAVHSIONEH MBICIIb U MPAKTUKY, (PrIoCOPCTBOBAHNE M OBITUHCTBOBAHHE, «MUP
KYJIbTYpbD» U «Mup xku3Hn» [Kmroesa, 2010, c. 8]. ['ymanuTapHbiii moaxoa K mpo-
EKTUPOBAHUIO OBITHSI STUX MHUPOB, OChIO KOTOPBIX SIBISIETCS CyOBEKT, (hopmupyer
o0pa3 yeroBeKa MOHUMAIOIIETO, «CITOCOOHOTO MOJIyYaTh HOBOE 3HAHUE U pacIiud-
POBBIBaTh KyJIBTYPHBIE KOJIbI, 3aJI0’)KEHHBIE B TEKCTHI TOBCEIHEBHOM JCATEIHHOCTH
Y TIPOHM3BIBAIOIINE BECh €€ COIMOKYJIBTYPHBIA KOHTEKCT» [Pe3nuk, 2017, ¢. 535].



TeXHOJOrMYECKH TaKOE€ OHTOMPOEKTHUPOBAHUE MPOUCTEKAET U3 MOCTYJIATa O IMOJI-
HOMPAaBUH «ITOHUMAIOIIETO YEeJIOBEKa» KaK CyObheKTa MPOCKTUPOBAHUS, OH — COAB-
TOp TekcTa npoekTa [Pe3nuk, 2017, €. 535]. ['ymanuTapHasi napaaurma mpoeKTHUPO-
BaHUs OBITUS YEJIOBEKa MEHSIET HalllM MPEICTaBiIeHUs1 00 0Opa3e yenoBeKka — «4elo-
BeKa MOHUMAIOIIEro», 00paze MUpa U O CUMBOJIMUECKOM COJEPKaHUH COOCTBEHHO
MIPOEKTHOM JIEATENBHOCTH. [IoCpeaCTBOM fA3bIKa, AHTPOIOJIOTUYECKON U TEPMEHEB-
TUYECKON METOJIOJIOTUN BBIABIISIIOTCS TEKCTYyaJIbHBIE U KOHTEKCTYaJIbHbBIE CMBICIIBI
ObITUsI TMYHOCTU. Hapsimy co 3HAaKoBOM CpenoH, HAEsIMH, OTBETCTBEHHOCTb, KaK
HEMaTepHaIbHBINA 3JEMEHT U COCTABIIAIONIAS TYMAHUTAPHOW METOJOJIOTHH U TEX-
HOJIOTUHU TIPOCKTHPOBAHUS OBITHS COBPEMEHHOTO YeNoBeKa, coenuHsercss baxrtu-
HBIM C COI[MAJIbHBIMU [IEHHOCTSIMU U HOPMaMHU.

Ha Ham B3risi, 5K3UCTEHIMS — 3TO aKTyalbHas ObITUIHA OCHOBA CyObEKTa
B YHUKaJIbHOU (OpME U «METa-OTKPBITOCTHY JIOOBIM BO3MOXHOCTSIM. [lominH-
HOCTh CMBbICJIA 3K3UCTECHIIMAIIbHON KOMMYHHMKAIIUU U CYIECTBOBAHUS CYOBEKTa
oOHapy>kuBaeTcsi B ObITUM uepe3 Jpyroro mis cedst. CyObekT, 0OHapyxuBas ceOst
B Jlpyrom, a [Ipyroro B cebe, CTaHOBUTCS caMHM COOOM TOJIBKO BCIIEJICTBUU KOM-
MyHUKaluu: «JKUTh — 3TO y4acTBOBaTh B JUAJIOTe; BOIPOIIaTh, BHUMAaTh, OTBET-
CTBOBATh, COIJIAIIATHCSA WU T.I. B 3TOM Jnanore 4eiaoBEK y4acTBYET BECh M BCEIO
KU3HBIO: TJIa3aMH, ry0aMu, pyKamH, TYyIIOH, TyXOM, BCEM TEJIOM, MOCTYIKaMI»)
[baxTun, 1996, c. 351].

B coBpeMeHHOM MNEPCOHAIBLHOM OHTOIPOECKTUPOBAHUM, TJ€ MPUCYTCTBYET
CBOOO/IHBIN YEJIOBEUECKUN BBIOOP, OTKPBITHE COOCTBEHHOTO «S» yepe3 Jpyroro —
HEJ0OCTATOYHO JJIs MOHUMaHUsl (heHOMEHA CyOBbEeKTUBHOCTU. UeN0BeK, KaK JIUajo-
ruyeckasl JIMYHOCTh, CYLIECTBYET B MPOCTPAHCTBE [MaJora Kak B 3K3HUCTEH-
MAJIbHOM U B TPAHCIEHACHTHOM MPOCTPAaHCTBE OJHOBpeMeHHo. [locneanee npu-
OJIMYKAET €ro K JeXalleMy 3a MpeAelaMi COOCTBEHHOM KYJIbTYPBHI.

CrnenoBaTesbHO, B 3K3UCTEHIHAIBHO-AUAIIOTMYECKON TPaJULUU SK3UCTEH-
Usl CyObeKTa MOHUMAETCS Yepe3 CO-ObITHE, TO €CTh AUAJIOT WM 3K3UCTEHIUAIb-
HYI0 KOMMYHUKAIIMIO, U Ye€pe3 TPAHCLICHACHIMIO KaK METAaKyJIbTypHOE. B 3aBucu-
MOCTH OT JIMHTBUCTHYECKHUX IPABUJI UCIIOJIB3YEMOU S3BIKOBOM CHCTEMBI M €€ BO3-
MO>XHOCTEW B PE3yJbTaTE BBICTPAWBAOTCS KOHLEMIHS U MOJEIb COLMAIBHON pe-
aJbHOCTH.

OtkpeiTre cedst B [lpyrom nomosHseTcs B auajiore Berpedeit ¢ MubiM, ko-
TOpOE€ KOPEHUTCS B MUPOBOM KynbType (Bceobmem) [Pesnuk, 2017, ¢. 95] u B Ho-
Belilliee BpeMs SIBJIIET BCE aHTPONOJIOTUYECKUE TPAHUILIBI U TOPU3OHTHI.

Takum 06pa3om, BbISIBIEHUE OCHOBaHUI MO3HAHUSA U COOCTBEHHO T'€pMEHEB-
TUYECKOTO MOTEHIMaIa ¢ TOMOIIbI0 (GUiI0codCKOM METOI0JIOTUU KaK BCeoOIIei B
HACTOSIIIEM OTKPBIBAET TOPU30HTHI TNIyOMHHOTO MPOYTEHHUS YelIOBeKa, MpeObIBa-
HUE KOTOPOTO B MUPE MAaKCHUMAaJIbHO MPHUOIU3UIOCH K COCTOSIHUIO TEXHOKYJIBTYP-
HOUW CHHTYJISIPHOCTH, CUMBOJIM3UPYIONIEH 0COOBI MOMEHT B YCKOPSIOIIEMCS TEX-
HOJIOTMYECKOM Pa3BUTHH, TJI€ MPOrHO3UPYETCS MAKCHUMAJIBHOE YCIOKHEHUE TeX-
Hocdepsl [[Tecorkas, 2020, c. 8]. [1o 3Toi MpuUMHE HHCTPYMEHTAIBHOE 3HAYCHUE
Hacnenusi baxtuna nis Gpuocodckol MBICIH U COBPEMEHHOM KYJIBTYPhI B LIEIOM
CYTh SIBJICHHE PEaJbHOCTH B BO3MOXKHOCThH CYIIECTBOBAaHHUS CyOBEKTa Ha OCHOBE
KOHTAKTOB C CO3HaHMeM Jlpyrux mrojen depes3 sA3bIK U KOMMyHUKaluioo. B atom



psAAy OpoueccyalibHasi CTOPOHA MPOEKTHBIX CAMOU3MEHEHUIN JTUYHOCTH OHUMAET-
Csl HAMM KaK JIBUJKEHUE YEJIOBEUECKON MPUPO/IbI K HCTUHE, KOTOPHIE B COILIMOIYMa-
HUTapPHOM IIO3HAHMM MCCIEAYIOT MOCPEJACTBOM I€pPMEHEBTHUECKOTO METOJIa WH-
TepIpeTayy )KU3HEHHOTO OIbITa CyOBEKTa M KOHILIETILMY Auanora baxTuHa.
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COIIMAJIBHBIF CAMOKOHTPO.Ib B KOHTEKCTE
PNJIOCOPUN TOCTYIIKA M.M. BAXTUHA

AHHOTanMA. B cTathe paccMaTpHBarOTCS NMOHSTHS COLUAIBHOIO KOHTPOJS U COLIMAJIb-
HOTO CaMOKOHTpOJIsl B acniekte (rutocopuu nocrynka M.M. baxtuna. CynmHOCTh 4eloBeKa, 1mo
baxTuny, ecTh HE COCTOSIHUE, a JEATENIbHAs CUJla, Pa3BEPTHIBAHUE XapaKTepa B MMOCTYIIKAaX U BbI-
paxkeHusax. COOTBETCTBEHHO, apXUTEKTypa (UI0COPCTBOBAHMS PacCMOTpPEHA KaK CHEIHaIN3H-
pOBaHHasl 1eATeNLHOCTh 0 KAHOHAM HopMaTHUBHOM 1o3Tuku (B.B. WUnbun). [lonsTus «repoi» u
«repousM» TpeOyroT 0coO0l OTBETCTBEHHOCTH. bbiTHE repoeB HEe CO3BYYHO BPEMEHH, OHO 00-
palIeHo K JUIaM, HO OTKPBITO Hapojam, MOTOMY OJIaroroBeHHE INepe T'eposMU PacTeT ¢ pac-
CTOSIHUEM, HAIlOJIHAS YBEPEHHOCTBIO — MIOKA €CTh I'epol, ecTh Oyayliee, KyJIbTYPHbIH TOTOK HE
UCCSIKaeT.
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SOCIAL SELF-CONTROL IN THE
CONTEXT OF BAKHTIN’S PHILOSOPHY OF ACTION

Abstract. the article discusses the concepts of social control and social self-control in the
aspect of M.M. Bakhtin’s "philosophy of act". The essence of a person, according to Bakhtin, is
not a state, but an active force, the deployment of character in actions and expressions. Thus the
architecture of philosophizing can be understood as a specialized activity, according to the
canons of normative poetics (V.V. llyin).The concepts of "hero" and "heroism™ require special
responsibility. The existence of heroes is not in tune with time, it is addressed to faces, but is
open to peoples, therefore reverence for heroes grows with distance, filling with confidence — as
long as there is a hero, there is a future, the cultural flow does not dry out.

Keywords: social control, social self-control, deed, feat, philosophy of action, moral self-
control, architecture of philosophizing.

B coBpemeHHOM 00IIECTBE MOHSATHE COIUATBLHOTO KOHTPOJISI TTOTYUYUIIO Pa3-
BUTHE U MPUMEHEHUE B Pa3IMYHBIX cepax OOIIECTBEHHOW KU3HU U B CUCTEME
MHOKECTBA COIMAJIBHBIX, TYMAaHUTAPHBIX U CHEIHUATBHBIX MPOhEeCCHOHATHHBIX
npakTtuk. TBopuectBO M.M. baxTuHa (B O0COOCHHOCTHM €ro KOHIIEHIUS OTBET-
CTBEHHOCTH) MMEET MPSIMOE OTHOIICHHWE K CTAHOBJICHHUIO M YTBEPXKICHHUIO Hay4y-
HBIX OCHOBAHUW ATOTO SIBJICHUS KAaK MOHATHS B KyJbType XX CTOJETHS U B pac-
IIMPEHUU TTOHATUS COLMAIBHOIO B PETYJISIUN )KU3HU.

CounabHbIi KOHTPOJIb BaXKEH KaK JIEMCTBEHHAs, MOILHAS U pealibHas cuja
coBpeMeHHoro ooOmiectBa. OHa ACHCTBYET BO MHOXECTBE (DOPM M MPUMEHSIEMBIX
MPAKTUK KaK CPEACTB CWIbl U Mep Hacwiusd. OJHAKO MPUHUUIUAIBHOE OTIWYNE
CHUJIBI OT HacWJIUs 0a3uPyeTCs Ha T€X U3MEHEHUSX «COLUAIBHOTO TIOJIsh 3HAUYCHUI
¥ CMBICJIOB B MPOCTPAHCTBE TYMAHUTAPHON KYJBTYPbI, KOTOPbIC XapAKTEPHBI JJIs
JOCTHXKEHUW MPOLIJIOTO CTOJIETUSI UCTOPUHU TUIAHETHI, MUPOBBIX LIEHTPOB ITUBUIIM-
3alliyd U HApOJIOB, M30aBUBIIUXCS OT KOJIOHUAJIBHOTO WTa, MHTEPBEHIIMN U HACH-
JIYs, a TAKXKE aKTYaJIbHBI JJ1s1 HAIlIETO BPEMEHH.

Poss M.M. baxTtiHa COCTOUT B T€X U3MEHEHUSIX «COLMAIBHOIO MOJISH» 3HA-
YEHUW U CMBICIOB B MPOCTPAHCTBE TYMAaHUTAPHOU KYJIbTYPHI, HA KOTOPHIE OBLIO
HaIpaBJICHO TBOPYECTBO TE€HHAIBHOTO MBICTUTENS, ¢uiocoda u IurepaTypoBea
Y CBSI3aHA MPEXKIE BCETO C €r0 UACEH OTBETCTBEHHOCTH KaK BAXKHEWIIIEH XapaKTe-
PUCTUKH MOCTYTIKA.



B mnnaHe TeMbl HACTOSIIEH CTaThbu OCOOO AKTyalleH €ro TPY[, U3JaHHbIN
CIyCTsl IECATUJICTUSI TIOCNie ero HamucaHus noja HasBanueM «K ¢unocodun mo-
crynka» [baxtun, 2003]. ®unocodus nmoctynka y baxTuHa ecTh «ero ydyeHue o
ObITUH, €r0 OHTOJIOTHS U MeTadusuka» [['yceitHoB, 2016, c. 5]. [lonHoe ObiTHE U
CYIIHOCTh Y€JIOBEKA, CUUTall baXTHH, «ECTh HE COCTOSHHE, a ACHUCTBUE, ACATEIb-
Has cuiia («PHEprus»). ITa «IHEPrus» ecTb pa3BepThIBAHUE XapaKTepa B MOCTYI-
Kax W BbeIpakeHusix» [baxtun, 2012, c. 237].

Akanemuk A.A. I'yceilHOB momuyepkuBaeT 3aciayry baxTuHa, KOTOpPBIA B
TpakTaTe «Punocodus MOCTymKa» 3aJI0XKHI OCHOBBI HOBOM MpakTUYecKou (huio-
coduu, MEHTPATHHOU KaTETOPUEH KOTOPOH CIIYKHUT mocTynok. CBoeoOpasue 3Toi
dbunocoun COCTOUT B TOM, YTO MOCTYIOK PACCMOTPEH B ONTHUKE JCUCTBYIOIIETO
VHJIMBU/IA, KaK 3aJaHHbIA U TIpeaonpeaeaeHusii um. [loctynok He umeer ctporo-
r0 COJIEpKaHUA U MPEJCTACT B )KUBOM I'YMAaHUTAPHOM OIBITE KaK BBIPAKEHUE CO-
3HATEIBHOTO OTBETCTBEHHOIO JIEUCTBUA. B COEAMHEHNH C OLIEHKOM CIOBO MOCTY-
TIOK — MOPO# CIBIIIATCS «3TO — moaBury [['yceitnos, 2016, ¢. 6-7].

Hcrnonb3oBaHre TOHITHI «TepOU3M», IOABUT» TpeOyeT cyry0oil OTBeT-
CTBEHHOCTH. [loaTOMY MOHSATHE «TepOou3M» YNOTPeOIsIeTCs HaMU HE KaK OIeHOY-
HOE, a KaK THUIOJIOTMYECKOE€ — OHO CIYXHUT JUIsi 0003HAYEHUs CHEeHU(PUIECKOTO
CTWJISI U XapakTepa MOBeIeHUs 4jIeHOB oOmiecTBa. «l'epoli — 4enoBeK, KOTOPHIN
CIIOCOOEH MPeo0IeBaTh KOHEYHOCTh, OTPAHUYEHHOCTh 33 CUET MPEAeNIbHON MO-
OmM3aluy COOCTBEHHBIX PECYPCOB B PEILICHUHM HEOPJIMHAPHBIX, B TTIOJITHOM CMBICIIC
CJIOBa HEMOCHUJIbHBIX 3ajJladu. bbITHE repoeB HE CO3BYYHO BPEMEHU, OHO CTOUT Kak
OBl HaJ HUM, OOpaIIEHO K JIUIaM, HO OTKPBITO HapojaMm, MOTOMY OJaroroBeHUE
nepes TeposiIMU PacTeT ¢ PACCTOSTHUEM, HAMOJIHSS YBEPEHHOCTBIO — MOKa €CTh Te-
poM, ecTh Oyyinee, KyJbTypHBIH MOTOK He uccskaer [Mneun, 2004, ¢. 191-192].

I'epoii — 4yenmoBeK psAIOBOM, OTHAKO JEWCTBYIOIINAN 3@ TPAHBIO BO3MOYKHOTO.
OO01ecTBy HEOOXOAMMBI 00PA3ILI ISl TIOIPAXKAHUS, KOTOPbIE OYIyT CTUMYIUPO-
BAaTh HE TOJBKO MBICIIH, HO U AeUCTBUA U nocTynku. [1o B. Jlanro, noasur ot «mo-
JIBUTATh, TIOJIBUTHYTH, MOOYAUTH... HA TocTynok» [[ans, 1907, c. 419]. «be3 ye-
JIOBEYECKUX OOpAa3IOB BBICIICH HPABCTBEHHOCTH HE BO3HUKACT DJIEMEHTApPHOE
MPOCBEILIEHUE, & COXPAHSIOIIMECS YCTOH... MOABEPraroTCs pPa3MbIBAaHUIO BpeMe-
HeM. B Takom oO1iecTBe U djeMeHTapHas MOPSA0YHOCTh CTAHOBUTCS PeIUaniiium
apieHuem» [Jlemuenko, 2013, c. 17]. bbiTue repoeB HE CO3BYYHO BPEMEHH, OHO
CTOMUT Kak Obl HaJ HUM, OOpaIleHO K JIMIaM, HO OTKPBITO HapoiaM, MOToMy OJiaro-
TOBEHHUE TIepe]] TePOsSIMU PACTET C PACCTOSTHUEM, HAIOJHSSI YBEPEHHOCTHIO — MTOKA
€CTh I'epoi, ecTh Oy/yIiee, KyJIbTYPHBIH MTOTOK HE UCCSIKAECT.

CoumayibHBIM KOHTPOJIb IUPOKO M3BECTEH KaK SBJICHUE COLMAIIBHOE U CO-
[UAJIBHO JIETEPMUHUPOBAHHOE. BO-TIepBHIX, 3TO BaXHBIN (PaKTOP PETYISAIUNA KU3-
HEJICATEIIBHOCTH COIlMyMa, ero (yHKIIMOHUPOBaHUSA. BO-BTOPBIX, 3TO MEXaHHU3M
TO/IJICPYKKU COCTOSTHHSI COIIMAITEHOTO PaBHOBECHSI, CTAOMIBHOCTH U YCTOMYHUBOCTH.
B-TpeThux, conmaibHbIi KOHTPOJIb BaXKHBIN (DAKTOpP COLMATBHOTO Pa3BUTHS, CO-
[IMAJbHBIX U3MEHEHUN 1 TpaHchopmaruii. B-4eTBepThIX, ITO MEXaHU3M aKTHBHBIX
OOIIECTBEHHBIX MPeoOpa3oBaHMi W TEJICAOCTHKEHUN. B-TATHIX, COIMAIBHBIN
KOHTPOJIb (PAKTOp ¥ MEXaHU3M MPEOT0TICHUS HETaTUBHBIX SIBJICHUI COBPEMEHHOTO
oOIecTBa, MoAAepKaHUS MPABOIOPSIKAa U 0€30MacHOCTH. B 11emoM cornanbHBbIiM



KOHTPOJIb — 3TO BaXKHBIA Pecypc BIACTH U CPEACTBO JOCTHKEHHs 0a30BBIX ILIeei
cormyMa. CoBpeMeHHbIE POPMBI COIMATBHOTO KOHTPOJISI MHOTOYUCIEHHBI. Colu-
aJIbHBIA KOHTPOJIb 0CO00 aKTyaJIeH B KOHTEKCTE COLIMAIbHON OTBETCTBEHHOCTH.

CounanbHasi OTBETCTBEHHOCTD SIBJIIETCS OCHOBOM MOIIIHOW MOTHBAILUU JIFO-
nei. OHa BOMpaeT B ceOs1 KOHCTPYKTUBHOE OTHOIIEHUE K JEHCTBUTEILHOCTH, KaK
«KBaHTBbI TOOpO# BOJM», KOTOpPbIE (POPMUPYIOTCS C MOMOIIBIO «MHCTPYMEHTAJIb-
HOTO pa3ymMa» — COLMAIbHOM, KyJIbTYPHOU M €CTECTBEHHO-HAYYHOU MH(pOpMaluu
[[ToBepunoB, 2011]. CouunanpHasi OTBETCTBEHHOCTh KaK (DaKTOp KyJIbTypbl BbI-
MOJIHSIET MHUCCHUIO 00y3/aHusi OECKOHTPOJBHOTO Pa3BUTUA IMBHIM3ALUUA. DTO —
IPOLIECC CTPATETMYECKOr0 3HAUCHHSI, pEIIaeMblii COBPEMEHHBIM OOLIECTBOM.

B stuke mpobiieMa COIUANIBHOTO KOHTPOJS PacCMaTpUBACTCS B paMKax
KOHLIETILIUA HPABCTBEHHOTO CaMOKOHTpois. CBoOOAa BOJM M OTBETCTBEHHOCTH
KOpEHSTCS B pa3HbIX acriekrax Obitust [Ckpumnauk, 2020, ¢. 218—220]. MopanbsHast
OTBETCTBEHHOCTh JINYHOCTH COOTHECEHA C BO3MOXKHOCTSIMHU BO3IECHCTBOBAaTh Ha
X0J] OOBEKTUBHBIX IpoueccoB. OnTuManbHOE (PYHKIIMOHUPOBAHUE OTBETCTBEH-
HOCTHU TPeOYET CTPOroro COOTBETCTBUS MEX]y pealbHbIMU 3HAUCHHUSMHU MTOCTYIIKA.
['maBHBIM yCIIOBUEM OTBETCTBEHHOIO OTHOLIEHHS K COOCTBEHHOMY IOBEJCHHIO
SBJIIETCSL CIOCOOHOCTh KOHTPOJIMPOBATh CBOM JieHCTBUSA. CIIOCOOHOCTh K TaKOMY
CaMOKOHTPOJIIO (popMHpyeTcs MOCTENEHHO, MO BIUSHUEM OKpY)KAIOIIEH cpenpl,
PEaKLMK IPYTUX JIFOACH.

CommanbHbI KOHTPOJIb — 3TO COIMAJIbHBIA MEXaHU3M OIIEHKHU (H3Mepe-
HUS), KOTOPBIMA MO3BOJSET COLIMOJOraM CBOEBPEMEHHO OIPENEATh U BBIABIATH
coruanbHbie «touku kunenus» (M.K. 'opimikoB), HA OCHOBE IPUMEHEHUS TEO-
pUU OXHAAHUN) M CAHKIIMOHUPYIOIIETO BO3JEHCTBUS B LIENSIX MPUBEACHUS pe-
aJbHBIX OTHOLIEHUW B COOTBETCTBHE LEHHOCTHO-HOPMATUBHBIM TPEOOBAHUSM H
OKHJIAHUSIM CPEJIbI.

ConmasibHbIN KOHTPOJIb — (PAKTOpP COLMATBHOIO PA3BUTHS, COLMATBHBIX U3-
MEHEHUH M TpaHchOpMalmii, 3TO HCKIIOYUTEIBHO JEHCTBEHHBIM MEXaHHM3M akK-
TUBHBIX OOINECTBEHHBIX MpeoOpa3oBaHUil M 1elenocTkeHnii. CoBpEeMEHHBIH
«UHCTPYMEHTAJIbHBIN pa3ym» MOBBICHII CBOW CTaTryc B cdepe «3HaAaHUEBBIX IpakK-
TUK». B HOBEHWIIE HAayKe OH IMPEICTACT TEHEPh B POJIU «CO3UIATEIS», a HE
«Habmoaares», Kak ObUIO B HEOKIaccuueckoi Hayke. COBpeMEHHbIE TEXHOJIOTUU
CTaHOBSITCSL HE TOJIbKO MHCTPYMEHTAMH, HO U CYTBhIO YEJIOBEYECKON OPraHOIPOEK-
1[MH, HALIEJICHHON Ha YCUJICHHE aHTPOIHBIX BO3MOKHOCTEW, OPUEHTUPOBAHHBIX HA
CTpaTeruto 0ObEAMHEHUSI MaTepUaIbHOTO MOphOreHe3a B AMHAMUYECKOM KBUHTE-
te NBICS (Nano, Bio, Info, Cogno, Socio) [Mnbun, 2021, c. 23]. Jlns coBpeMeH-
HOU TpaHcopmanuu ¢umocoPuu U KyJIbTypbl CBOWCTBEHHA HAIICJICHHOCTh Ha
KOMILJIEKC TTPOJYKTUBHBIX MOTEHIUH, PEACTABICHHBIX COBOKYITHOCTBIO 3HAHUN U
MPEICTABICHUI: HAHOTEXHOJOTUH, OMOTEXHOJOTUH, MHPOPMALMOHHBIX, KOTHH-
THUBHBIX U COLMANBHBIX TexHoyorui [Mnsun, 2021, €. 21]. B 3Tux ycinoBusx poJib
OTBETCTBEHHOCTH MHOTOKPATHO MOBBIIIAETCS.

ConmanibHasi OTBETCTBEHHOCTb — 3TO MJICOJIOTUS CITY>KE€HHUsI OOIIEeCTBY, KO-
TOpasi IEHCTBYET BO BCeX cpepax OOIIECTBEHHOTO MPOU3BOJICTBA U BCEX COLIUATb-
HBIX MHCTUTyTaxX (B yrmpaBieHuu, oOpazoBanuu, KynbType). Cdepa conmanbHOM
OTBETCTBEHHOCTH CBsI3aHA HE TOJIBKO CO CBOOOJHBIM BHIOOPOM CyOBEKTa, HO H C



3a00TOM O JAPYTUX, a TAKXKE U C ONPEACIICHHBIM OTYETOM MEpe] «aBTOPUTETHOM
WHCTaHIMEW» KOHTpOJMpYlouiel coBecTh. OHa MpeArnojiaraeéT CaMOKOHTPOJIb,
OpPUEHTUPOBaHHBIN Ha PyHKIIMK 0€30MMACHOCTH, CIIPABEAJIUBOCTHU U APYTHE.
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POJIb KOHUEIIINU M.M.BAXTUHA O KOMIIO3UIIMUOHHBIX
U APXUTEKTOHUYECKHX ®OPMAX B PASTPAHUUEHUM TOHATHUI
HE3AKOHYEHHOI'O/HE3ABEPHIEHHOI'O TEKCTA

AHHOTauus. B craTthe nmpoaHalM3UpPOBaHbI MOHSATHS 3aBEPIICHHOCTH/HE3aBEPIICHHOCTH
U 3aKOHYEHHOCTH/HE3aKOHYEHHOCTH B Tpynax M.M. baxTuna, yTo mo3BosiseT caenarh NpUHIM-
UAJTbHBIC BBIBOJIBI O COOTHOIICHUH apXUTEKTOHUKH 3CTETHYECKOTO 00BEKTa, KOTOpasi HE MOXKET
OBITh HE3aBEPILLIEHHOM, U KOMIIO3ULIMOHHON (POPMBI, KOTOPasi MOKET ObITh 10 TEM WJIW HMHBIM
OpUYMHAM He3aKoH4YeHHOW. CenaHo coepKaTelbHOE pa3iIMueHHe NOHATHH, OonblIel 4acThio
yrnoTpebnsiembx HemuddepeHuposanno. OOpaiieHne K HE3aKOHYCHHBIM IPOU3BEICHHSIM
A.C. ITymkrHa M0o3BOJIMIIO CO34aTh OPUTHHAIBHYIO THIIOJOTHIO HE3aKOHYEHHBIX TEKCTOB.
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THE ROLE OF M.M. BAKHTIN'S CONCEPT OF COMPOSITIONAL
AND ARCHITECTONIC FORMS IN DIFFERENTIATING THE CONCEPTS
OF UNFINISHED / UNFINISHED TEXT

Abstract. The article analyzes the concepts of completeness/incompleteness and
completeness/incompleteness in the works of M.M. Bakhtin, which allows us to draw
fundamental conclusions about the relationship between the architectonics of an aesthetic object,
which cannot be incomplete, and the compositional form, which can be incomplete for one
reason or another. A meaningful distinction is made between concepts that are mostly used not
differentiatedly. The use of unfinished works by A.S. Pushkin made it possible to create an
original typology of unfinished texts.

Keywords: architectonics, composition, incompleteness, incompleteness, aesthetic ob-
ject.

TepMuH «apXUTEKTOHUKAY» aKkTyaausupoBaiics B 20-e rr. XX Beka B paboTax
M.M. baxTyHa, MOJEMUYECKH HANPABJICHHBIX IIPOTUB OCHOBHBIX ITOJOKEHUN
npeacTaBuTeNel (OpMabHOMN IIKOJIBI, BRICTYMABIIMX 3a IMOCJIEI0BATEILHOE Pa3-
rpaHuyeHne (GOpPMbI U COIEPKAHUSI.

ITo maenuto M.M. baxtuna, «mamepuanvhas scmemurka He modxcem 000C-
HOBAMb CYUIeCNBEHHO20 PA3IUYUSL MEHCOY ICMEeMUUecKUM 00beKmom U GHeUHUM
NPOU3BEOCHUEM, MENCOY UJIeHeHUEeM U CEA3AMU 8HYMPU dM020 00beKma u mame-



PUATbHBIMU YTIeHEHUAMU U CBA3AMU 6HYMPU npoussedenus (31ech U nanee — Kyp-
cuB M.M. baxtuna. — E.A.) » [baxtun, 2003, c. 274].

CTpyKTypy IpPOU3BEIAECHUS «KaK OCYIIECTBISIONIYIO SCTETUYECKUN OOBEKT»
M.M. baxTuH Ha3bIBaeT «komnozuyuel mpousseacHus» [baxtun, 2003, c. 275].

B oTivune oT apXUTEKTOHUYECKUX «KOMITO3UIIMOHHBIE (DOPMBI, OPraHU3Y-
IOIIME MaTepuaj, HOCIT TEIECOIOTHYECKUM, CITY>KEOHBIH, Kak Obl 0€CITOKOMHBIN Xa-
paKTep U MOoJJIeKAT YUCTO TEXHUYECKON OIIEHKE: HACKOJIBKO aJeKBATHO OHH OCY-
HIECTBIIAIOT apXUTEKTOHUYECKOe 3ananue» [baxtun, 2003, c. 278].

[To maenmio B.W. Tronsl, a1 0aXTUHCKOTO «3CTETHUYSCKOTO aHAJIN3a) aKCH-
OMAaTUYHO METOJUYECKOE Pa3rpaHUUYEHUE «APXUTEKTOHUYECKUX» U «KOMITO3UIIU-
oHHBIX (hopm». [lox apxurekroHmueckoi ¢popmoit baxTun monumaer Gopmy «co-
JIepKaHUs ACTETUUECKOUN NIeSITENIbHOCTHY, WU «BHYTPEHHETO MPOU3BEACHUD (3C-
TETUYECKOTO 00BEKTA), a MOJ KOMIIO3UIIMOHHON (HOpMOIl — MaTepuan «BHEIIHETO
npousBeneHus» (Texcra). Kommnosunnonnas ¢gopma 00bEKTUBHA, 3TO «hopma 3Ha-
KOBOIO MaTepuajia NpPOU3BEIICHHI XyHO0KECTBEHHOW KyJIbTypbD» [TamapdeHko,
Troma, 2003, c. 12]. ApxuTtekroHudeckas ke (popma — UHTEPCYOBEKTUBHA, OHA
OOBEMHSET aBTOpa C YUTATEJIIEM B apXUTEKTOHUYECKON (hUType «ICTETHUYECKOTO
CyOBeKTay.

Camoe npuHIMIIAANBHOE OTKpbITUE M.M. BaxTiHa B BOIPOCE COOTHOLLICHHS
apXUTEKTOHUYECKON M KoMmo3uiinoHHou popm B.U. Tioma BUIuT B TOM, 4TO ap-
XUTEKTOHUYECKasi (hpopMa HE 3HAET CTAHOBJICHHUS U HE MOXET ObITh HE3aBEPIICH-
Hol. Torga kak KOMIO3UIIMOHHAS, MPEICTABIAS APXUTEKTOHUYECKYIO0 B 3HAKOBOM
Martepualie, MpeTepreBaeT MpPOLEeCcC CTAHOBJICHUS, KOTOPBIM MOXET W HE 3aBep-
HIUTHCS, TO €CTh KOMIIO3ULIMOHHASA (OopMa MOXKET ObITh HE3aKOHYEHHOU (1O pa3-
HBIM MPUYHUHAM), OJTHAKO ICTETUYECKUN OOBEKT MPU ITOM OYIET CO3/IaH, apXUTEK-
ToHWYecKasi (hpopma BOIUIOIIEHA. APXUTEKTOHHMKA IEJI0T0 JIMOO €CTh, IU0O €€ HET,
TOTJ1a COOCTBEHHO HET U NIPOU3BEACHUS UCKYCCTBA.

bnaronapsa xonnenmuun M.M.baxTiHa BHOCUTCSI ONPEAECICHHOCTh B pa3rpa-
HUYEHHUE KaTeropuii He3aKOHYEHHOCTH/HE3aBEPIICHHOCTH.

He3akOHUEHHOCTh TEKCTa — KOMIIO3UIIMOHHAS OTKPBITOCTh TEKCTOBOM
CTPYKTYpBI (ClydyaiiHas, M0 KaKUM-TMOO CYOBEKTUBHBIM M OOBEKTUBHBIM MPUYH-
HaM, ¥ OCO3HAaHHAs, SBJISIONMIASACS XYJAO0XKECTBEHHBIM MPHUEMOM), KOTOpask MOMKET
OBITH MIPUCYIIIA KaK 3aBEPIICHHOMY, TaK U HE3aBepieHHOMY mpousBeacHuto. Cy-
IIECTBYIOT pa3inuHble (POPMbI HE3aKOHUEHHOCTU TEKCTa: OTCYTCTBUE (PUHATIA UK
MPOMYCK KAaKOTO-TO (pparMeHTa TEKCTa; HE3aBEPIICHHOCTh MHUpPa reposi Mo OTHO-
IICHUIO K aBTOPY; HEONPEIEIEHHOCTh Pa3BsA3KU MPOU3BEACHUS; OCOOBINA XapaKTep
CIO)KETHOM OpraHu3anuu (UCIOJb30BAHUE «BO3MOXKHBIX» CIOKETHBIX XOJOB, MPHU
ATOM aBTOPCKHI CIOKET MOXKET OBbITh 3aBEPIIICH, a CIOKET Ha YPOBHE I'e€pOsi OTKPHIT
(«EBrenuit OHernH»), CIOKETHAsI TTOJIUCEMUSI, TPHU KOTOPOUH «BXOI» U «BBIXOI» U3
TEKCTOBOTO JJAOMPUHTA MOJICTUPYETCS CaMUM uuTaTesaeM (TUIEPTEKCT)); MOUCKH
KaHpoBOU (OpMbI, HanOOJIee aJCKBATHO MO3BOJISIONICH Yepe3 YacTh MOKa3aTh I1e-
Joe (akTyanu3anus *)aHpoB (parMeHTa, OTphIBKa, HAOPOCKa, 0cO00€ BHUMAHUE K
KOMIO3UIIMOHHOW OTKPBITOCTH >KaHpa poOMaHa); BApUATUBHOCTh TEKCTA; HEAOCKA-
3aHHOCTb; JICLIEHTPALIMs, TP KOTOPOM TEKCT OPraHU3yeTCsl MO MPUHIUILY YEPHO-
BUKa U Ap. [{eam He3aKOHUEHHOCTH: BOBJICUCHHUE YUTATENSI B TBOPUECKYIO J1abopa-



TOPHIO; AKTUBU3ALIAS COTBOPYECKON MHTEHIIMM YNATATENS; OMBITKA CO31aTh HILIIO-
3110 OECKOHEYHOCTU OBITHSI, BBIPA3UTh YEPE3 «HEOKAHYMBAEMOE» BBICIINE METa-
buznyeckue mpoOIeMBbl.

HezaBepiieHHOCTh XYJJ0’)KECTBEHHAsi — OCOOBI BapuUaHT apXumeKmoHu-
yeckou ¢hopmul, 1 HOPMBI Icmemuyecko2o 00vekma, B OTIMUUE OT HE3AKOHYEH-
HOCMU MeKcma, OTHOCAILEHCS K YPOBHIO (POPMBI KOMIOZUYUOHHOU.

Kak u3BecTHO, HEKOTOpBIE WIEAEBPHI PYCCKOM nuTeparypsl («MepTBble 1y-
mm», «bpates Kapamazoss», «Komy Ha Pycu xuth xopomo?») ocramuch (op-
MaJbHO HE3aKOHYEHHBIMHU (MOATBEPKICHUE TOMY — aBTOPCKOE YKa3aHUE HA Jallb-
Hellee pa3BUTHE COOBITUI), OJHAKO BO BCEX 3THUX CIydasX MOKHO F'OBOPHUTH O
3aBEPIICHHOCTH ICTETUYECKOTO OOBEKTa M pealn3alii apXUTEKTOHUYECKOTO 3a-
JTaHUs aBTOpA.

Ha ocHoBaHMM aHanmu3a HE3aKOHYEHHBIX MPO3AMYECKUX MPOU3BEICHHM
A.C. IlymkrHa MOYHO BBIIEJIUTBH THUIIBI CIIy4ailHO HE3aKOHUYEHHBIX TEKCTOB B 3a-
BHUCHUMOCTH OT MPOSIBICHHOCTH apXUTEKTOHUYECKOro 3aAaHus: 1. 3amblcibl (TIpo-
€KThl) IPOU3BeIcHUN. B 1aHHOM cilydae BecbMa CJIOXHO FOBOPHUTH KakK O TEKCTE,
TaK U O MMPOU3BEACHUH, TOCKOJIbKY ICTETHUECKUN 00BEKT ellle He sBieH. Kak mpa-
BUJIO, O 3aMbICJIaX MPOU3BEICHMI, KaK HEBOIUIOIIEHHBIX, TAK U BOIUIOIICHHBIX, HO
HNOTEPSHHBIX, COXKEHHBIX U T.J., CTAHOBUTCS M3BECTHO M3 KOCBEHHBIX HCTOYHM-
KOB. MOXHO TOBOPUTh O HEKOEM THMIIOTETUYECKOM aPXUTEKTOHHUYECKOM 3aJaHUU
NPUMEHUTENBHO K MPOEKTaM MPOU3BEAECHUI TOJBKO IO OTAEIbHBIM YKa3aHUSM,
PaCCBIMAHHBIM B MEMYapHBIX UCTOYHHKAX, IEPETHCKE, PYKOIHUCIX CAMOTO XYIOK-
Huka. 2. [ImaHpl HEHANMMCAHHBIX MPOW3BEICHUI MPEICTABISAIOT COOON KECTKHU
KapKac KOMITIO3UIIMOHHON (POPMBI, YTO SIBJISIETCA MaTE€pUAIbHBIM MPEIIIECTBEHHU-
KOM OyAyIIero 3CTETUYECKOro 00bekTa. BO3MOXKHO, MYyIIKMHCKUE «IUTaHBDY MPO-
W3BEJCHHUI TaK HUKOTJA U HE PEeaM30BAIMCh UMEHHO IMOTOMY, YTO apXUTEKTOHU-
YecKoe 3aJaHue ObUIO CIUIIKOM MOHSTHO CAMOMY XYIOKHUKY. 3. OTaenbHbIE
(¢parMeHThl HE3aKOHYEHHOTO TMPOU3BEACHUS, KOTOpbIE MPEACTABIAIOT CcO00il
HA4aJjo, KOHell WIM KaKyo-IM00 4acTh XYJ0’KECTBEHHOro IpousBeneHus. dpar-
MEHTHI (B HUX COJAEPIKUTCS ONKCAHUE HECKOJIbKUX CHOKETHBIX CHUTYyallUi, naercs
YacTUYHAas MPOPUCOBKA XapaKTEPOB U Jp.) — CBOCOOPA3HbI KOHCIIEKT apXUTEKTO-
HUYECKOI0 3a/1aHusl, HyKIaloIMiics B AeTalnbHON paciudposke. 4. 3aBepieHHOe,
HO CJIy4allHO HE3aKOHUYEHHOE IMPOU3BEJIECHUE, apXUTEKTOHMYECKOE 3aJaHue KOTO-
pOTO MPOSIBIEHO, 3CTETUYECKHUI 00BEKT MOJHOCTHIO CPOPMUPOBAH.

Takum o6pazom, xoHuenuus M.M.baxTuHa 0 pa3rpaHUYEHUU APXUTEKTO-
HUYECKUX M KOMIO3UIIMOHHBIX (POPM CTAHOBUTCS MPUHLMIUAIBLHON 7S Ae(pUHU-
LMY TIOHATUI HE3aKOHYEHHOTO/HE3aBEPILIEHHOTO TEKCTA.
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IKDPPACUC KAK METATEKCT B KOHTEKCTE
METAJIMHTBUCTUYECKOM TEOPUA M.M. BAXTHHA*

AHHoTanus. B crathe MeTaTekcTyanpHas QYHKIUS dKPpacrca paccMaTpUBACTCS B KOH-
TEKCTE METAJMHIBUCTHYECKOW Teopun M.M. baxTuHa Kak II€HHOCTHO-CMBICJIOBOM JHAJIOT
MEX1y TBOPUYECKUM CYOBEKTOM, OBITHEM U KYJIbTYpPOH, LIENIbI0 KOTOPOTO SIBJISETCS CAMOIO3HA-
HHE U TBOPYECKOE CaMOOTIpeIeJICHUE aBTOPA.
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EKPHRASIS AS METATEXT IN THE CONTEXT
OF M.M. BAKHTIN’S METALINGUISTIC THEORY

Abstract. In the article the metatextual function of ekphrasis is considered in the
context of M. M. Bakhtin's metalinguistic theory as a value-semantic dialogue between the
creative subject, being and culture, the purpose of which is self-knowledge and creative
self-determination of the author.

Keywords: M.M. Bakhtin, metalinguistics, metapoetics, metatext, ekphrasis

B rumotese 0 MeTaTMHTBUCTHKE OaXTUHCKAsT KOHIIEIIIUS Juajiora mpruoope-
TaeT HauboJee MOJTHOE BHIPAKEHHUE, CTAHOBSACH YHUBEPCAIBHONW HAYYHON METOJI0-
Joruei, BBOASA B chepy pacCMOTPEHHS HE TOJIBKO JIMTEPATypOBEJACHUE U JIMHTBU-
CTUKY, HO W JPyTHe TYMaHUTApHbIC HAYKH, CTUMYJIHPYS CTpEMJICHUE K MHTETpa-
TUBHOW WHTEPNPETAIMHA BCEX SBICHHUM KYJIbTYpbl B UX I€JIOCTHOCTH M B3aMMO-
OCBEIIEHUH, BO3Bpalias Gpuiaosoruio B ee punocodckoe JI0HO, HATOMHUHAS O 1SN
HAyYHOTO TIO3HAHUS, KAKOBBIM SIBJISICTCSl OBITHE YEIOBEKAa, U 00 YCIOBHUSIX ITOTO
MO3HAHUS — CYyOBEKTUBHOCTH, TUATOTUYHOCTH, TOJIEPAHTHOCTH.

YacTHBIM TPOSIBIICHUEM METaIMHTBUCTHYECKOTO MOAXO0Aa K aHAJIU3y TeKCTa
XYJI0O)KECTBEHHOTO TPOU3BEICHUS SIBIISICTCS METANOATHKA, HANpaBJCHHAs HA HC-

* [lomHOCTBIO AOKIIA] OMyOIMKOBaH B BUAE CTaThil [ ABTYX0BUY, 2021].



CIIEJIOBAaHHE METATEeKCTa, T/Ieé METaTeKCT — OTpakeHHE pedrekcuu mucaremns Haj
IPOLIECCOM TBOPUYECTBA, HAJl OTHOLIEHUSIMU MEXAY 03HaYa€MbIM U O3HAYAFOIIMM.

N3yyenne MeTanosTUKU B MOCJHEAHHUE TOAbI O(POPMUIOCH B CAMOCTOSITENb-
HOE€ HaIlpaBJIEHUE, MTPEXKJIE BCErO B JINHIBUCTUKE, I7I€ METANIO3THKA — 3TO «IIOITH-
Ka 10 JaHHBIM METATEeKCTa, WK KOJ aBTOpa, UMIUTUIMPOBAHHBIA WIIM KCIUIAIIM-
POBaHHBIN B TEKCTaX O XyI0’KeCTBEHHBIX TekcTax» [Llraiin, 2002, ¢c. 615]. B mo-
HUMAaHUU JIMHTBUCTOB, K UMIUTUIIUTHBIM METATEKCTaM, UM METAO3TUYECKUM KO-
JlaM XYJIO’KHUKA, OTHOCSATCS CJIOBA — META3JIEMEHThI TEKCTa, CUTHAIM3UPYIOLIUE O
€ro ’KaHPOBO-CTUJIMCTUYECKOUN OINPEENCHHOCTH; K AKCIUIMIUTHBIM METao3THYe-
CKUM TEKCTaM OTHOCATCS CTaThH, 3CCE, CTUXU O TBOPUECTBE, aBTOPCKUE MAprUHa-
JIMH K TEKCTY Ha mojsx pykomnucH [IlITaiin, 2002].

KiroueBast unes M.M. baxthHa 0 TOM, 4YTO B OCHOBE TBOPYECTBA JICKHUT
MPUHIUNHAIBHO HE3aBEPIIMMBIA AUATOT C OBITUEM U KYJIbTYpOW B IIIMPOKOM €€
MMOHMMAHUU KaK IOJISl BCTPEUYH PA3HBIX CO3HAHMI, OKA3aIach PEAYLIMPOBAHHON U
B MPUBEJCHHOM OIPEJCICHUN METANO3TUKU, U B TMpejiaracMoil METOAUKE BbISIB-
JIeHus1 MeTaTekcTa. B pesynbrare mporecc TBOPYECTBA U aBTOPCKOU pediekcuu
HAJl HUM TIPEJICTaeT KaK aBTOKOMMYHHUKAIIMS, & METAaTEKCT MOHMMAeTcs (B Y3KO
JMHTBUCTUYECKOM CMBICIIE) KaK SIBJICHHE S3bIKa WM KaK MOHOJIOTMYECKas JeKia-
palnys TBOPYECKUX MPUHIIMIOB. MeXy TeM MPUHIUITNATIBLHO BaXXHBIMHU B OaXTHH-
CKOM KOHIICMIIMU METAJIMHTBUCTUKHU SIBIIIIOTCS COOOpa)XEHUST O TOM, YTO MHP
KIPUHITUTTAATIEHO HEOTIPEIETIMM HU B TEOPETUUECKUX KATErOpUsIX, HU B KaTErOpu-
X MCTOPUYECKOI0 TO3HAHUS, HM ICTETHYECKOW uHTyHimen» [baxtun, 2003, c.
19]; 4T0 3TOT MUP «OOXKUT THICAYEICTHEIO MBICIIbIO MHUpa» [baxtuH, 1996, c. 77] n
MOTOMY JOJI’)KE€H OBITh OCMBICIICH KaK «,,00JIbIII0€ BpeMs‘ — OECKOHEUHBIN U He3a-
BEPIIMMBIN JMAJIOr, B KOTOPOM HHU OJMH CMbICI He ymupaeT» [baxtun, 2002,
. 433]; uTOo «CMBICIBI pa3felieHbl MEXIy pa3HbIMH TrojocaMu» [baxTtun, 1996,
c. 321] u 4TO IUANOTUYECKHE OTHOIICHUS «BO3MOXHBI TOJBKO MEXIY IIEIBIMU
BBICKa3bIBAHUSAMH Pa3HBIX PEYEBBIX CyOBbeKTOB» [BbaxTtuh, 1996, c¢. 324]. D11 mo-
noxeHuss M.M. baxTuHa TO3BOJSIOT BBIMTH 3a NPEAENBI JUHIBUCTUYECKON HH-
TEePIPETAINHA METANOATUKUA K OoJiee MUPOKOMY €€ TOHUMAHUIO KaK KOMMYHUKa-
TUBHOTO COObITUS U CO-OBITHA.

Merano3Tika Kak KOMMYHUKAaTUBHAsI aBTOPCKas YCTAHOBKA MPEANOJaraeT
BBEJICHUE JIOMOJHUTEIBHON TOYKM 3PEHUSI WJIM HECKOJBKUX TOYEK 3pEHUsl Ha
n3o0pakaemplii Mup. Llenpro AucKypca, BKIIOYAIOMIETO0 METATEKCT, SIBISICTCS HE
TOJIBKO (aBTO)pedIiekcusi Haj MPOLIECCOM TBOPUYECTBA, HO U MPEXKJIE€ BCETO MO3HA-
HUE OBITHSI M PACIIUPEHUE aBTOPCKOTO CO3HAHUS B PE3YJIHTATE PAa3HOACIIEKTHOTO
JIAora ¢ KyJIbTypOHu.

Haunboniee oueBHIHOE U B TO K€ BPEMs CIOKHOE MPOSBICHUE aBTOPCKOM
METAIMOATUKH MPEACTABISIET COO0M dK(Ppacuc, KOTOPBIA BO BCEX CBOMX MIOCTACIX
(3xdpacuc, cIoBECHOE OMUCAHUE MPOU3BENCHUSI BU3YyaJIbHOIO MCKYCCTBA, MOXKET
BBICTYIIATh U KaK «TEKCT B TEKCTE», U KaK OT/AEJIbHBIA TEKCT, MOCBSIIICHHBIN OIH-
caHuto apredaxra, U Kak 3KQPACTUICCKUIN KECT — OTChUIKA K TIPOU3BEACHUIO JIPY-
roro MCKyCCTBa) COJEPKUT CKPBITBbIM MeTaTeKcT. B camom nene, eciu s3xdpacuc
NPEJCTaBIsIeT COOOW «TrepMEHEBTHYECKHI MYTh BOCXOXACHHUS OT OCSI3aeMO-



3pUMOTO K HE3pUMoMy (,,MJHOMY MHUPY* U JIOKyCy) U MeTaMopdo3 ,,cyOBeKTa 3pe-
HUSA“ B cyObekTa nonumanus» [Llumoopcka-Jleboma, 2002, c. 66], To mpeaMerom
sK(pacuca SBISETCA AUAIIOT ABYX TBOPAILIUX CYOBEKTOB — XyJ0XKHUKA U 1modTa. K
3K(pacucy MOKHO OTHECTH OAXTHHCKYIO XapaKTEPUCTUKY MOJM(DOHUIECKOTO PO-
MaHa: KaK ¥ MOMU(GOHUYECKUN poMaH, IK(pacuc sIBISET COO0N «IUATOTHIHOCTD
MOCJIETHEr0 1eoro». Jlaxke MOCBSIIEHHBIH OMUCAHUIO OJHOrO apTedakra, OH
ameJuIMpyeT KO BCEMY TOJII0 KyJIbTYPhI, €0 HHTEPTEKCTYyaIbHbIC CBSI3U BCET/IA Te-
TeporeHHsl. B akdpacuce, TakuMm 00pa3zoM, NPOSBILAETCS CaMONO3HAIONIAsl U aB-
TopedIieKCUBHAs MPUPOJIa UCKYCCTBa, IJe M300pakeHue (M BU3YyalbHOE, U BEp-
0anpHOE) B CHITy HAIPaBJIEHHOCTH Ha 0003HAUEHUE B «IyBCTBEHHOW MOBEPXHOCTH
BEIIIN» «CYUIHOCTHOM MPHUPOJBI M300pakaeMoro oObeKTa», OOpEMEHEHO IMpej-
HalJICHHBIMHU KYJIBTYPHBIMU CMbICTaMu [PoiMaps, 2018, c. 102].

B TakoMm ciydae Meramo3TMka SK(QpacTHUECKOTO TEKCTa OTpakaeT OCBO-
OOXJeHNE OT MPEIHANICHHBIX CMBICIOB YIICAINICH 3MO0XH, €€ ICTETUKH U IICH-
HOCTHBIX OPUEHTHPOB U B TO XK€ BPEMs UX OCBOCHHE U NMPUCBOCHUE B HOBOM, MH-
JTUBUTyJTbHO-aBTOPCKOM BBIPKEHUHU.

Takas moctaHOBKa BOIPOCA aKTyaJTU3UPYET MPOOIEeMY METO0JIOTHH aHaJIU-
3a 9Kkdpacuca Kak sSBICHUS METAmoOITHKUA. OYEBUIHBIM SIBISICTCS MOAKIIOUCHUE K
MMMaHEHTHOMY aHaJlu3y BCEX BO3MOXKHBIX KOHTEKCTOB — Oumorpaduyeckoro,
KyJIbTYPHOTO, JINTEPATYPHOTO, KOTOPHIE MOTYT MPOSICHUTH TBOPUYECKHUM aKT JIBYX
aBTOPOB — co3zaaTens apTedakTa U ero 3KGpacTUYECKOro OMUCaHUS.

Bbuboanorpadguyeckne ccbIKH

1. AsryxoBuu T.E. DOkdpacuc kak MeTaTeKCT B KOHTEKCTE METaJIMHIBUCTHYECKON
teopur M.M. baxtuna // Lleatp u nepudepus. 2021. Ne 3. C. 5-10.

2. baxtua M.M. ®unocodckas screruka 1920-x rr. // bBaxta M.M. Cobpanue counne-
Huii : B 7 1. T. 1. M. : Pycckue cnoBapu, 2003. 957 c.

3. baxtun M.M. Pa6oter 1940-x — magaina 1960-x rogos // baxtua M.M. Cobpanue co-
yunenuid : B 7 T. T. 5. M. : Pycckue cnoBapu, 1996. 732 c.

4. baxtun M.M. Pa6ouue 3anucu 60-x — Hadana 70-x rogoB // baxtun M.M. CoGpanue
counHenu#t : B 7 T. T.6. M. : Pycckue cnoBapu : SI3bIku crnaBsHCKOM KynbTypsl, 2002. C. 371-
430.

5. Pervmapy H.T. Hespumoe B 3pumom. M305511s1 U CMBICIONOPOXKIECHUE B 3CTETHYE-
ckoM coObiTun // Mupropoz. 2018. Ne 2(12). C. 101-114.

6. Ilraitn K.D. Meranostuka: «pa3mbiTas mapagurmay // Tpu Beka pycCKOH MeTarmo3T-
KH: JISTUTUMAIHS JUcKypca : aatonorus : B 4 T. T. 1 / mox obmr. pen. mpod. K. 3. IlItaitn. Cras-
poroinb : Ka. u3n-so, 2002. C. 604-616.

7. Ilmmbopcka-Jleboma M. Dxdpacuc B TBopuecTBe BsiuecnaBa Nanosa (Coobmienne —
[Tamsate — HOOBITHE) // DK(ppacuc B pycckoii nurepaTtype: Tpyasl JIo3aHHCKOTro cuMIioznyma /
nox pex. JI. Iemutepa. M. : MUK, 2002. C. 53-70.



YK 82-1/-9
AxumoBa Tarbsaina UBanoBHa
Mopnosckuii rocyarapcrsennblii yausepceurer um. H.II. Orapésa
(Capanck, Poccus)
akimova_ti@mail.ru

M.M. BAXTHH " JL.B. IYMIITHCKHUH O JIUTEPATYPE XVIII BEKA
(K IMPOBJIEME POMAHA BOCIIUTAHUS)*

AHHoTauus. IIpencraBieH cOMOCTAaBUTENBHBIA AHANU3 IOJIOKCHUHW IBYX YYEHBIX Ha
npeamet jureparypsl X VIII Beka, KoTopas BEICTyIaeT JIMOO BaXKHBIM 3TAlloM B Pa3BUTUH JKaHpPa
pomana BocnuTanus (baxtuH), 1100 NPOCTPAHCTBOM peaIU3alMU B PyCCKOH KyJIbType 00JbILO-
ro ctuis Knaccunmsma (IlymmsiHCKMit), HO B 000MX ciydasx M300paskaeMmas CKBO3b NPHU3MY
snoxu Bo3poxkaenus. PaccmatpuBatoTcst mpoOieMbl B3aMMOOTHOILLICHHSI «4€I0BEK — OOIECTBOY,
TUIIOJIOTHS JIUTEPATYPHBIX JKaHPOB, (PYHKIMOHUPOBAHHE KOMHUYECKOTO.
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M.M. BAKHTIN AND L.V. PUMPYANSKY ON LITERATURE
OF THE 18™ CENTURY (TO THE PROBLEM OF THE NOVEL OF EDUCATION)

Abstract. A comparative analysis of the positions of two scientists for literature of the
18th century is presented, which acts either as an important stage in the development of the genre
of the novel of education (Bakhtin), or as a space for the implementation in Russian culture of
the large style of Classicism (Pumpyansky), but in both cases depicted through the prism of the
Renaissance. Problems of human relations — society, typology of literary genres, functioning of
comic genres are considered.

Keywords: the age of Enlightenment, the novel of education, literary genres, classicism,
the problem of a person becoming.

1. Jluteparypa XVIII crtonmetusi ctanma OOBEKTOM H3yUCHHUS JBYX KpYII-
Henmmx ydyeHblx, M.M. baxtuna u JI.B. IlymnsiHCKOro, B CHily pa3HbIX IPUYHH.
Jlyst IepBOTO OHA SBWJIACH MCXOJHON TOYKOW B (POPMUPOBAHUU JTUTEPATYPHI TO-
CJIEIYIOLIErO BeKa, KOrja B IOJHOW MEpPE B aBTOPCKOM CO3HAHUU MPOM3OILEN MO-
BOPOT K YeJIOBEKY (= JAPyromy) He TOJBKO B COCO0aX M300pa’KeHus, HO U B BOC-
IIPOU3BEICHUH €T0 ronoca u Moicieu. g Broporo — XVIII Bek — BpeMs pemieHust
HEIPOCTOr0 BOIIPOCAa O CAMOONPABAAHUM PYCCKOM JIMTEpATyphl, — BOIPOCA, KOTO-
phIli MOXKHO paccMaTpHUBATh TOJIBKO CKBO3b MPU3MY PAa3BUTHS Pa3HBIX HAI[MOHAIb-
HBIX JINTEPATYP U KOTOPBIN MPUBOIUI K BaXKHEHIIIEMY OTKPBITHIO COOTHECEHHOCTH
oteyecTBeHHOro Kitaccuumsma c eBporneiickuM Peneccancom.

2. Habmtonas 3a rinoOanbHBIMHM MPOLECCAMUA M3MEHEHUsI aBTOPCKOTO CO3HA-
HUSI, IEMOHCTPUPYIOIIMMU CMEHY JIUTEPaTypHOU KaHPOBOM MapajurMbl, yUeHBIC

* [TomHOCTBIO AOKIIA] OMyOIMKOBAaH B BHIE CTaThil [ AkuMoBa, 2021].



TOBOPHJIY MPEXKIE BCETO O TOM, YTO MHTEPECOBAJIO KAXKAOTO U3 HUX NPU U3YYCHUU
aurepatypbl XVIII Beka B TEOPETUUECKOM IUIAHE: THUIIBI MPO3aUYECKOrO CJIOBA,
Pa3HOBHUIHOCTH >KaHpa pOMaHa, OCBOCHHE U M300pa’keHHE aBTOPCKUM CO3HAHUEM
XPOHOTOIA, HEU3MEHHBIE U AKTHUBHBIE CTPYKTYPHBIC 3JIEMEHTHI XYI0KECTBEHHOTO
1EJI0T0, IIEHHOCTHBIN IEHTpP, 00pa3 CTAHOBAIIETOCsS 4YeJIOBEeKa KakK MpHOIUKaro-
niics Kk oopa3y peanbHOCTH U T.4. (baxTuh); cBsI3b pycckoil nurepaTypsl ¢ AH-
TUYHOCTBIO, TUTIOJIOTHSI OJbl M €€ BIMAHUE HA MOCJEAYIONIEE KAHPOBOE Pa3BUTHE,
B3aMMOOTHOIIIEHUSI YEJIOBEKAa M TOCYJAapCTBA, CTAHOBJIEHUE W Pa3BUTHE JINTEPA-
TYpHOTO sI3bIKa, MeTpa, pupmsbl U T.1. (IlymnsHCckuii).

3. O6mmii n3yyaemblii MmaTepuan 0003Hayan OJIU30CTh UHTEPECOB HCCIEAO0-
BaTEJEN MpeXkae Bcero B anoxe [Ipocsemenus: ¢ €€ MHOTOUHUCIEHHBIMA OTKPBITH-
AMH B c(pepe OCBOEHUSI HOBOT'O CIIOBA, UCTOPUYECKOTO BPEMEHH, HAIMOHAILHOTO
MPOCTPAHCTBA U, KOHEYHO, K€ HOBOrO reposi — HapoaHo macchl (baxTuH) umu
obmectBa (ITymnsiHckmit), hopmupyeMoro He 63 BIUSHUS OPUTHMHAIBHOTO U Tie-
peBoHOrO pomaHOB. Tak, BocnUTaTeNbHBIN poMaH 3noxu [IpocBemienus, ¢ no3u-
nuu baxThHa, BRICTYIAaeT 3HAYMMON CTYIIEHbIO Ha MYTHU K IMO3HAHUIO U U300paxe-
HUIO JPYroro 4eioBeka W, ¢ no3uuuu [IyMIISTHCKOro, OKa3bIBa€TCS BaKHEHIIUM
dbakTopoM GOopMUPOBAHUS PYCCKOM MPO3HI.

4. Tunonorus pomaHa BOCHUTaHUs, pa3paboranHas baxTuHbM, CHocoO-
CTBOBAJIA BBISIBIICHUIO YHUKAJIbHOCTU ['€Te, KOTOPBIN [JISi MBICIUTENS €CTh «IIpsi-
MOW HACJEIHUK W 3aBepmuTelib 3noxu [Ipocsemenus» [baxtun, 2012, c. 294], a
['éTeBckuil peanus3M MPOBO3IJIAIIANICS YYEHBIM JIYUIIAM OTKPBITUEM CBOErO BpE-
MEHH, COCTOSIIMM M3 IPOLECCA «3aKPYIJIEHUS, BOCIIOJIHEHNS U OLEIBbHEHUS pe-
anpHOro Mupa» [baxtun, 2012, c. 312], kak BOCIPOM3BEIECHUE KUBOTO HACTOSAILIEC-
ro, OMHCBHIBAEMOTO 3PUMBIM CJIOBOM, KaK H300pakKeHHE YE€JIOBEKa-CTPOUTENS U
CTAHOBSILIENCS UCTOPUIECKON ITPUPOIBI.

5. Knaccunmsm npeacrasisiercst [lymnstHckuM ctuieM, GopMUPYIOIITIM a0-
COJIFOTHBIE LIECHHOCTH, BOCIIEBAEMBIE B TBOPYECTBE TPEX KPYHMHEUIINX POCCUUCKUX
nucarenen-tutados: M.B. Jlomonocosa, I'.P. [lepxxasuna u I.11. ®oHBu3uHA, KO-
TOpble cTaM «npa-IlymkuHeiM» U «mpa-I orogem» B OTEYECTBEHHOW JIMTEPATypPE
XVIII Beka. Jlomonoco uzoopaxaet [letpa I rmaBHbIM pecTaBpaTOpoM AHTUYHO-
CTU U TEM CaMbIM IPUPABHUBAET €ro JAesHus 3anagHomy Peneccancy: «OTka3 oT
nypHoro npouuioro — geno Ilerpa — ectb To ke, yto ux Peneccancy [IlymrmsiH-
ckuii, 2000, c. 60]. Obpamasice, 6marogaps kpyxky H.A. JIbBoBa, k ropalinaHcKon
one, JlepkaBMH 3amedaTyieBa€T CaMOOTOXKJECTBIECHUE PYCCKOM apHUCTOKPATHH
PUMCKOM, pa3padaThIBaeT B O PA3rOBOPHON CHHTAKCUC U (PUKCUPYET «JIBOMHYIO
KU3HB» pycckoro oomiectBa. MOHBU3UH MPOAOJIKAET OTKPBITHS, COBEPILICHHBIC
Apucropanom-MoasepoM, U TEM CaMbIM JAa€T B PYCCKOM KyJbType oOpaszel Ko-
MHUYECKOr0, OCHOBAHHOTO Ha COMPOTUBJIECHUHU MPOCBEIIEHHOTO abCOII0TU3MA HKH-
BOTHOU nipupoje uenoBeka [ITymmsuckuii, 2000, c. 140].

6. [IpocBenienne, KOHKpETU3UpyeMOe U TpodiaemMaTuzupyemMoe baxTuHbIM,
oOpeTasio 4epThl TBOPUYECKON M MPOTPECCUBHOM AITOXH, TOI00HON 3moxe Bo3poxk-
JIEHUS B CBsI3U C. 1) B3aMMOJEHCTBUEM 3aKOHA M MHANBUIYAITLHOCTH, KOTOpOE 00-
Hapy>XKUBaJI0 BO3MOKHOCTH BOCHHUTATEIBLHOTIO BO3ACHCTBUS 4YeliOBEKa (Iegarora)
Ha Apyroro uenoBeka [baxtun, 2012, c. 226], npuyeM B caMoil Hjiee BOCTIUTaHUS



MBICIIUTENh BUJIEI CBSI3b UHIUBUA C YETIOBEYECKUM POJIOM, OCYIIECTBIAEMYIO Ye-
pe3 IPOJIOHKAIOIINUKCS POCT MOCIEIHETO AaXKE MOCJIE CMEPTU MHIMUBHUAA MOCPE-
CTBOM MEIMyMa SI3bIKa U KYJbTYpbI; 2) C MOMBITKOM MUcaTeNe-pocBeTUTENEH
BO3POJIUTH IPAKIAHCKYIO IMyOJIMYHOCTh YEJIOBEKa, Kak 3To cienan Pycco B xkena-
HUU MPEJICTABUTh TPAXKIAHCKO-TTyOJIUYHBIMU UHTUMHEHIIINE U NIPUBATHEUIINE T1e-
pEXKUBAHUS U COOBITHS KM3HU U OOHAPYKUBILIUHN pElIeHUE MPOOJIeMbl CTaHOBJIE-
HUS UHJMBHUIYaJIbHOTO YEJIOBEKA JIByMs IMYTSAMHU: JIMOO Yepe3 JIMYHOE COBEpIIECH-
CTBO, JUOO 4epe3 MOATrOTOBICHHOCTh K coluanbHON OopnbOe [baxtun, 2012,
c. 256]; 3) ¢ yTparoii Bepbl B COBEPILICHCTBO YEIOBEKA MPOUCXOIUT U3MEHEHUE B
KaTeropuy KOMUYECKOTO: C OJTHOM CTOPOHBI, OHA MPHUOIMKAET TEPOEB K MUPY pe-
QJIbHBIX OTHOLIEHUH, C IPYrOM CTOPOHBI, OHA MOJHOCTHIO YTPAUUBAET COCIOBHOE
3HAQYCHUE W XapakTep MNPe3pPEHUs-MPUHIDKCHUS, KOMHUYECKOE IMpeBpallaeTcs B
tomop [baxtun, 2012, c. 262]. Oanako B XVIII cronetnn nmpoucxoauT U MHOTO
OTKpBITUH: 1) mpoOyXJIeHne BpEeMEHU B MPUPOJIE€ MOJTOTABIUBACT KYJIbT IMPHUPO-
JIbI, BCJIE/ 32 HUM MPOOYKIAACTCSI HCTOPUUECKOE MBIIIJICHUE («BUJIEHUE U U300pa-
YKEHHE UCTOPUYECKOrO0 BPEMEHH MOATOTOBIAIOTCS B 3noxy [Ipoceemienus» [bax-
tuH, 2012, c. 293]), 2) npeononenue ['ére orpannyenHoctu 3noxu [Ipocsenienus,
MPE/ICTaBIICHHON B BUJIE aOCTPAaKTHOM MOPAIbHOCTH, PA3yMHOCTH U YTOIIMYHOCTH,
¥ 00peTeHrEe UM TIOJIHOTHI BPEMEHH; 3) BOCIIPOU3BEACHUE TeorpapruiecKoil peab-
HOCTH, C()OPMHUPOBABIIIEE «MECTHBIE KYJIBThI» U CBSI3aHHOE C STUM SBJICHHE OYe-
JIOBEYEHHSI 1 THTEHCU(UKALIMU POAHOTO MPOCTPAHCTBA, KOTOPOE COMPOBOKIANIOCH
oOpamienreM K (oapkiopy. Bce BMecTe MO3BOMISIIO OCMBICIUBATH YEIOBEUYECKYIO
YKW3Hb CKBO3b MPU3MY JUYHOTO ONbITA U TOTOBWJIO HOBBIM THUIT BOCHUTATEIHLHOIO
poMaHa, B IIEHTPE KOTOPOIr0 OKa3bIBAJICA 00pa3 4yesoBeKa, CTAHOBSIIETOCsS BMECTE
C MUPOM.

/. IlyMnisHCKUH, Tak k€ Kak U baxTWH, TOBOPUT O CBSI3U CBOETO MpEIMETa
M3Yy4YEHHUs ¢ 310x0il Bo3poxaeHus, mposiBasieMoil: 1) B OCMBICIEHUH PYCCKUMU
MUCATENIIMU CBOEr0 TOCY/IapCTBa «IOCIEAHUM B LIEH aHTUYHBIX» [[[yMmsiHCKUH,
2000, c. 60]; 2) B mpoBO3MIAllIECHUU MHUCCHM «CO371aTh BeNWKyr ['penuto»; 3) B
MPUHATUU OOIIEEBPONENCKON HIEOJIOTHH, CBUIETEIHCTBOM YEro CTAHOBUTCS IIO-
SBJICHHE >KaHpa OOrocioBckoil onpl; 4) B mpomonkeHun B. [letpoBeiM 1
I'. JlepkaBuHBIM B 0JaX, IMOCBSIICHHBIX NEPBOM U BTOPOM TYPELKMM BOMHaM,
M300paKEeHHSI aHAJIoTa IporcxoAiero B PoccuiickoM rocyapcTse ¢ rpeuecKuMu
COOBITUSIMU; 5) B MOSIBJIEHUU «CPEIHETO CTUIIS» U, CBSI3aHHOTO C HUM KaK «3a0aB-
HOTO CJIOTa», BOCIPUHUMAEMOI0 «,KapHaBajioM*, OyicTtBom» [IlymMmsHCKHIHA,
2000, c. 96], Tak U «IIEHTPATHHOTO XapakTepa Anoxu» (Deautp).
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HACKOJIBKO «<HAPOJIHA» HAPOAHAA KYJIbTYPA Y PABJIE?
3AMEYAHMAA O NPOYTEHUHN BAXTHHBIM EBPOIIEMCKOHU
HAPOJHOMU KYJbTYPBHI B 2ITIOXY CPEJJHEBEKOBbSA 1 BO3POXIEHUSA

AHHOTauusA. B Jjoxiane mnpejiaraeTcsi MHOrOAcl€KTHAasT MHTEpIpeTalus TepMHUHA
«HapoJiHas KyJbTypay, IpeacTaBieHHoro B kuure baxtuna o Pabne u 10 cerogusmHero Bpeme-
HU OCTarOUIErOCsl OJJHUM M3 KJIKOUYEBBIX MOHATHI TEOPUH U UCTOPUM €BPONENCKOUN CPEIHEBEKO-
BOU KYJIBTYPBI

Kurouesslie ciioBa: Muxawi baxtus, HapogHas KyJabTypa, TEOPUS U HCTOPUS KYJIbTYpHI,
CMEXOBOI MHp, KapHaBall, KHura o Pabe.
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HOW "FOLK" IS THE FOLK CULTURE IN RABELAIS?
REMARKS ON BAKHTIN’S READING OF EUROPEAN
FOLK CULTURE IN THE MEDIEVAL AND RENAISSANCE PERIOD

Abstract: The paper proposes a multidimensional interpretation of the term "folk
culture”, which is presented in Bakhtin's book about Rabelais and until today remains one of the
key concepts of the theory and history of European medieval culture

Keywords: Mikhail Bakhtin, folk culture, theory and history of culture, the world of
laughter, carnival, a book about Rabelais.

TepMuH «HapoHasH» KyJabTypa 3aHMMAaeT 0c000e MecTO B TBOpuecTBe Mu-
xauna baxTuHa M, B 4aCTHOCTH, B €ro ()yHIaMEHTAIILHOM HCCIEAOBAaHUM POMaHa
«[apranTioa u [antrproane» ®. Padne («Rabelais and His Worldy / «TBopuecTBo
®pancya Pabne u HapoHas KynbTypa cpeaHeBeKOBbs U Peneccancay, 1965). Ero
LEHTpajIbHas poJib MI0JOTBOPHO OOCYXAanachk B 3alaJHOM M pOCCUIICKOM HAayKe B
TEUECHUE MOCJIEAHUX HECKOJIBKUX JNECATWICTUH. B TaHHOM cTaThe Mbl BHOBb BO3-
BpaliaemMcsl K UCIOJIb30BAHUIO 3TOr0 TEPMUHA B AMCCEpTalny baxThHA B MONBITKE
pacnyTaTb MHOTOYHCJIEHHBIE CJIOM €r0 3HAYEHHs MO OTHOLIEHUIO K B3aUMOJIEH-
CTBUIO MMCbMEHHBIX U YCTHBIX MIPAKTUK B CPETHEBEKOBOW €BPOIIEHNCKON KYJIBTYPE.
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KOHIEIT «IIYThb» BHAYYHOM JIUCKYPCE XX BEKA
(ITIO MATEPHAJIAM 3AINUATHI IUCCEPTAIIMA M.M. BAXTHHA)

AnHoramusi. llenp wuccienoBaHus — BBIICHEHHE CIIOCOOOB pealM3allid KOHIIENTa
«[IyTb» B COBETCKOM Hay4yHOM JHUCKypce. MarepuanoMm MNOCIyXuja CTEHOrpaMma 3alluThl
nucceptaruun M.M. baxtuna B 1946 r. B nporecce ananu3a Obula BBISIBICHA JABYXIOJISIPHOCTH
koHuenta «llyTb» B JaHHOM Hay4YHOM JAUCKYpCE.

Kurouessbie cioBa: M.M. baxTuH, COBETCKHMII HAy4HbIN JTUCKYPC, CTEHOIPaMMa 3aIUThI
nuccepranuu M.M. baxtuna, koHuent «IlyTe», IByXNOJISIPHOCTh KOHLENTA, UIECOIOT U
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THE CONCEPT OF «PATH» IN THE XX CENTURY SCIENTIFIC DISCOURSE
(BASED ON THE MATERIALS OF THE DEFENSE
OF M.M. BAKHTIN‘S DISSERTATION)

Abstract. The purpose of the research is to clarify the ways of implementing the concept
of "Way" (Put’) in the Soviet scientific discourse. The material was the transcript of defense of
M.M. Bakhtin’s dissertation in 1946. The analysis revealed the bipolarity of the concept "Way"
in this scientific discourse.

Keywords: M.M. Bakhtin, Soviet scientific discourse, transcript of defense of
M.M. Bakhtin’s dissertation, the concept of "Way", the bipolarity of the concept, ideology.

KonnenT kak envHuIa JUHTBOKYJIBTYPHOTO KOJA U3Yy4aeTCs Ha MaTepualle
pa3nUYHbIX JUCKYpcoB. OO0JIaCThIO HAIIMX HMHTEPECOB CTall HAYYHBIM AMCKYpC
1946 r., peann30BaHHBIM B pamKax mporuenypbl 3amutel M.M. baxtuaeim nuc-
cepraunu Ha TeMy «Pabne B uctopum peanusma». Ha Marepuane creHOrpamMmbl
3acefaHusl yueHoro copera MHcTuTyTa MUpOBOU uTepaTypsl uM. A.M. ['opbkoro
oT 15 Hos6pst 1946 1. MBI cAenany NoneITKy onucanust koumenTa «IlyTb» — oueHb
BOCTPEOOBAHHOTO OOBEKTa JUIsl JIMHTBOKYJBTYPHBIX M JIMHIBOKOTHUTHBHBIX
vuccnenoBaHuil. lLlenb HAHHOTO HCCIENOBAaHUS — BBISICHUTH, KaK pPealn3yercs
KoHLenT «IlyTb» B HAy4HOM IHCKYypCE COBETCKOIO BPEMEHH.

[IpoBeneHHbIN aHANU3 TTOKA3aJ ABYXIIOJSAPHBIA xapakTep KoHuenra «Ilyte»
B quckypcee 3amutel M.M. baxtuHa.

1. IlepBslii montoc — BocnpuaTre KoHlenta M.M. baxTthHa 1 ero onnoHeH-
TOB, XOJJATAUCTBYIOIINX 3a MPUCYKICHUE €My CTEIICHU JOKTOpa HAyK:



a) cmoco0 wuccienoBaHusi, O) HampaBlieHHWE, B) BPEMEHHOH OTPE3OK,
) TsbKenas paboTa 3emiienalnia, A) Tpaaulus Kak MyTb, €) AesSTeIbHOCTh HCClie-
JIOBATEJNs KaK JIEATeIbHOCTh XUPYpra, k) MyTh JIETUHMKA, 3) MyTh MEPBONPOXO/IIA,
HOBATOPAa, PEBOJIFOIIMOHEPA.

2. BTopoii noJitoc — BOCIpUATHE KOHIIENTa poTuBHUKaMu M.M. baxTuHa:

a) uccienopanue M.M. baxTuHa Kak JIOKHBIH TyTh, HEJIOTUYHBIM, HA KOTO-
pPOM BCe NEPEBEPHYTO C HOT Ha TojoBy; 0) myTh M. M. baxTuHa HenmpaBUIbHBIM,
MOTOMY YTO YBOJUT CO3HAHHE B XYJ0’KECTBEHHBIC 00pa3bl; B) MPaBUILHBIN MyTh —
3TO MyTh MAPTUNHOW HUJICOJIOTUHU.
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O METOAOJIOTUA KHUT'U M.M. BAXTUHA
«[TPOBJIEMBI IIOTUKHU JOCTOEBCKOI' O»

AHHOTaNUsA. YTBEPKIAETCs, YTO B ATOW KHUI€ METOAOJIOTHUYECKH MPOTUBOPEUYHUBO aKKY-
MyJMpoBaiiuck MHorue uaen M.M. baxtuna, BonHoBaBume ero ¢ 1920-x no konma 1950-x rr.
B 1970 r. baxTuH ¢ ropeubo roBOPHUII O TOM, YTO B YCIOBHSIX COBETCKOTO MIE€0JIOIMUECKOT0 MO-
HU3Ma He oTpasmi B MoHorpadguu o JloctoeBckoMm (1929; 1963) BCIO TEOTOTUUECKYIO TIIYOUHY
TBOPUYECTBA PYCCKOTO Kilaccuka, «otopsai popmy ot rnaBaoro» (C. I'. bouapoB). OnHoBpemMeH-
HO Yy4Y€HBIH CHOBa 00O03Hauymi ceds B KayecTBE MMMaHEHTHOro (uiocoda, mpuueMm «He-
mapkcucta» (C.I'. bouapos, B.B. KoxuHoB). Vike B npeaBapUTeIbHbIX MaTepuanax K Mepeus-
JTAHWIO KHUTY 3aMETHO yBieueHHue baxTuHa naesMu kapHaBaia, KOTOPbIE OH EPEHOCHUT B ILJIOC-
KOCTh MO3TUKH J[0CTOEBCKOTO, (paKTHUECKH MEHsIsI BCIO METOAOJOTHIO MPEAIIeCTBYIOMIEro Uc-
CJICIOBaHMS TPOM3BEACHUN mucaTess. B mepBoM u3naHuM KHUTU TEPMUH KapHaBal U MPOU3-
BOJHBIE OT HETO JIEKCeMbl HE (PUTYPUPYIOT; BO BTOPOM H3JaHUH 3TO MOHATHE, OECKOHEUHO Ba-
pPBUPYSCH, BCTpeuaeTcs aecatku pa3. CooTBeTcTBeHHO, B «IIpobnemax TBopuecTBa JlocTOEBCKO-
ro» ums Pabne BooOuie He ynomuHaercs, a B «[Ipobiemax mostuku JlocToOeBCKOro» OHO 3ByUUT
BecbMa akTHUBHO. MHade ToBOps, mocie nepekmoueHus ¢ «koaa Jlocroesckoro» (1920-e rr.) Ha
«xon Pabne» (1930-1940-e rr.) baxTuH CKJIOHEH BUIETHh €clid HE OYKBaJIbHOE BIHSHHUE (paH-
I[y3CKOTO aBTOpa Ha PYCCKOTO KJaccHKa, TO, BO BCIKOM cllydae, r1o0albHOE BO3/ICHCTBUE dIie-
MEHTOB aHTUYHOM W 3amaJHOEBPONEHCKON JMTEPATYp B MPOU3BEIACHUSIX MOcaeaHero. MoxHo
JlyMaTh, YTO pe€4b UJET HE O BEIIMKOM T'YMAaHMCTE, MUCABUIEM O TParMyeCcKuX pasziaiax IyIlu,
«YHW)KCHHBIX U OCKOPOJIEHHBIX», a O (heepruecKoi Mpa3THUIHON CTUXUH, BOIJIOTUBILIEHCS B €T0
npou3BeNeHUAX. TaKkkKe JIeJaeTcsl BBIBO O BIMSIHUM HA BTOPOE M3JaHHE KHUTH O J[0CTOEBCKOM
HAYYHBIX KOHIenui baxTrHa, 3axBaTHBIINX ero BooOpaxenne B 1930-1950-x rr., B yacTHO-
CTH, OH BO3BOJUT HJI€U pa3padaThiBa€MOl UM TEOPUU «METaTMHTBUCTUKM» K «ikone doccre-
pay.

KuarwueBsble ciioBa: M.M. baxtun; kox [loctoeBckoro, koa Pabiie, MeTanMHTBUCTHKA.
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Abstract. It is argued that the book accumulated many of methodologically contradictory
ideas that worried Bakhtin from the 1920s to the end of the 1950s. In 1970, Bakhtin bitterly said
that, under the conditions of Soviet ideological monism, he did not reflect in the monograph on
Dostoevsky (1929; 1963) the entire theological depth of the Russian classic, "he tore the form
from the main thing" (S.G. Bocharov). At the same time, the scholar again identified himself as
an immanent philosopher, moreover, a "non-Marxist” (S.G. Bocharov, V.V. Kozhinov). Already
in the preliminary materials for the reprint of the book, it is easy to notice Bakhtin's fascination
with the ideas of the carnival, which he transfers to the plane of Dostoevsky's poetics, in fact,
changing the entire methodology in comparison with the previous study of the writer's works. In
the first edition of the book, the term "carnival™ and lexemes, derived from it, do not appear; in
the second edition, this concept, infinitely varying, occurs dozens of times. Accordingly, in
"Problems of Dostoevsky's Creativity" the name of Rabelais is not mentioned at all, but in "Prob-
lems of Dostoevsky's Poetics" it is actively used. In other words, after switching from the "Dos-
toevsky code" (1920s) to the "Rabelais code” (1930-1940s), Bakhtin is inclined to see if not the
literal influence of the French author on the Russian classic, then, in any case, the global impact
of elements of Ancient and Western European literature on Dostoyevsky’s works. One might
think that we are not talking about the great humanist, who wrote about the tragic disorders of
the soul, "humiliated and insulted”, but about the enchanting festive element embodied in his
works. It is also concluded that Bakhtin's scientific concepts, which captured his imagination in
the 1930-1950s, influenced the second edition of the book about Dostoevsky. In particular, the
ideas of the theory of "metalinguistics™ which he developed are traced to the "Vossler school".

Keywords: M.M. Bakhtin, Dostoevsky code, Rabelais code, metalinguistics.

B 1970 r. M.M. baxTuH ¢ TOpeybi0 TOBOPUJI O TOM, UYTO B YCIIOBHUSIX COBET-
CKOTO HJICOJIOTHYECKOTO MOHHU3Ma He OTpa3mwi B MOHorpaduu o JlocToeBCcKOM
(1929; 1963) BclO TEOTOTHYECKYIO TIYyOMHY TBOPUYECTBA PYCCKOTO KIIACCHKA,
«otopBasl popMy OT TiaBHOrO» [bowapos, 1993, c. 71-72]. OnHOBpeMEHHO yue-
HBbIIi CHOBa 0003HAYMII ce0s B KaueCTBE MMMaHEHTHOTo ¢uiaocoda, MpuyeM «He-
mapkcucTay [Koxunos 1992, ¢. 113; Bouapos, 1993, ¢. 71-72].

HampammBaercss mpeanoioxkeHue, 4To B YEPHOBBIX MaTepHaliax Mepuoaa
MOATOTOBKH BTOPOTO M3JaHWsS KHUTH baxTuH Mor ObITh Oosee cBOOOACH KaK HC-
CJIeIOBaTeIh B BBIPAKCHUHU CBOMX Haei. OHAKO BCE MOATOTOBHUTEIBHBIC 3aIHCH
TaKOTO POJia, BapbHUpYONIHecss HazBaHUAMH U o0beMamu (1. «<Ilman mopaboTku
kHUTH ,,[[po6iemsl moaTuku JloctoeBckoro>y» / «K nepepadotke kauru o Jocto-
eBckomM» / «1961 rox. 3ametkuny; 2) «<K nepepabotke kuuru o JloctoeBckom. 1>y /
«JlocroeBckuii. 1961 r.»; 3) «3ametku 1962 r. — 1963 r.»; 4) «<JlononaHeHus u
M3MEHEHUs K ,,JlocToeBCkOoMy‘™>» [cMm., B yacTHOcTU: baxtun, 1996-2012, 1. 5,
c. 329-378; 1. 6, c. 301-367]) HE TO3BOJSAIOT OTYETIIMBO YBHUIETh HOBBIC MEHTAJIb-
HBIE TOPU30HTHI, CKPBIThIE BaXTUHBIM B IBYX M3/IaHUSIX KHUTH T0]T IaBJICHUEM aB-
TOIICH3YPHI.

bonee toro, maxke B 3THX 3ameTKax misi ceOs baxTWH Hepenko mpeacTaer
KaK MCCJIeI0BATEIb-MAaPKCUCT, COBMEMIAIOININI B CBOUX PACCYKIICHUSIX TEOJIOTHIO
U JTUATICKTHYECKUN MaTEPHAIIU3M, MOJYCPKUBAS «HICATMUCTUYECKOE OCBEIICHHE)
JIOCTOEBCKMM CO3HaHMS TIEPCOHAXKEH U ero «MeTapu3ndecKue BhIBOJIBI (Oeccmep-



THUE€ YU U T.[.»), CCUIASICh MPU ATOM HA KPUTHUKY «PEBOJIOIMOHHBIX JIEMOKpa-
ToB» [baxtun 19962012, 1. 5, c. 348, 374]. B n1yxe COBETCKOro JIUTEPATypOBEE-
HUs baxTuH MHTEpnpeTupyeT MPOTUBOPEUHBYIO JTBOMCTBEHHOCTH J|0CTOEBCKOTO:
«Kak pomanuct, oH ©300pa3ui MbICIb, ObUT XyJIOKHUKOM HJIEH, a HE OAHOCTO-
POHHUM TJIallIaTaeM OMPEJCICHHBIX PEAKIMOHHBIX HAEH (KOTOpble OH 3aluiiall
KaK xypHaiaucT)» [baxtun 1996-2012, T. 6, c. 358].

JIumb oueHb peaKo B CBOMX 3aMeTKax baxTuH mpuOnmkaercs K KOHTypam
TOro, o yeM oTkpoBeHHn4as ¢ C.I'. bouapoBbiM, Hanpumep: «HTEpec k Mupy, B
KoTopoM MeHsl He Oyner. [Ipobiiema aTMdeckoro commmrcusma. <...> JT0 — 3H-
UKJIOTIeIUYecKas mpodiemMa u TeMa Bcero TBopuectBa JloctoeBckoro. Mx conep-
xKaTelbHas TIyOnuHa, KOTOpoil Mbl He Oynem kacaTthes» [baxtun 1996-2012, 1. 6,
c. 348].

Vxke B mIpelBapUTEIbHBIX MaTepHalax K NEPEeU3JaHUI0 KHUTH 3aMETHO
yBIeueHne baxTuHa uneamMu xapHasana, KOTOpble OH MEPEHOCUT B TIIOCKOCTh TO-
3TUKU Jl0CTOEBCKOTO, (DaKTUUECKH MEHSIS BCIO METOOJIOTHIO MPENLIECTBYIOIIETO
UCCIIEIOBAaHUs MMPOU3BEACHUN NuUcaTens. B nmepBoM M3AaHUM KHUTU TEPMUH Kap-
Ha8al Yl IPOU3BOJIHBIE OT HETO JIEKCEMbI He (PUTYPUPYIOT; BO BTOPOM U3JIAHUHU ITO
MOHATHE, OECKOHEYHO BApbUPYSICh, BCTPEUAETCS AECITKU pa3 [cm.: baxtun 1994,
c. 499-508 — TepmuHONIOTHYECKUM W UMEHHOHN YykazaTenu]. COOTBETCTBEHHO,
B «IIpobnemax TBOpuecTBa JlocToeBckoro» umsi Pabie BooOuie He ynoMHHaeTcs,
a B «IIpobsiemax mo3tuku J[0CTOEBCKOr0» OHO 3BYYUT BECbMAa AKTUBHO. . .

WNuaue roBops, nociie nepekiitoueHus ¢ «konaa JocroeBckoro» (1920-e rr.)
Ha «xox Pabne» (1930-1940-¢ rr.) baxTuH CKJIIOHEH BHUIETH €CIM HE OyKBAJLHOE
BIIUSIHME (PPAHIY3CKOTO aBTOpa Ha PYCCKOTO KJIACCHKA, TO, BO BCIKOM CIy4Yae,
rJ100aJIbHOE BO3JIEMCTBHUE 3JIEMEHTOB aHTHMYHOM M 3amaJHOEBPONEHCKON JHUTEpa-
Typ B MIPOU3BEJCHUAX MOCAeAHEro. MOXHO AyMaTh, YTO peub UAET HE O BEITUKOM
TYMaHHCTE, TTUCABIIEM O TPAaru4yecKuxX pasiagax AYIIU, «yHIKEHHBIX U OCKOPO-
JICHHBIX», a 0 (eeprUIeCKON MpPa3THUYHON CTHXUU, BOIUIOTUBIIEHCS B €T0 MPOU3-
BEJICHUAX. OJTO, B CBOKO OYEPE/b, ITO3BOJSET MO-HOBOMY B3IJIIHYTh HA A KIIO-
YEeBBIX OAXTHHCKUX MPOOJIEM, TaKUX, HAPUMEp, KaK MpodiieMa «CMEXOBOTO CJIO-
Ba» OTEUYECTBEHHOM Kiaccuku [cm.: JlyopoBckas, 2018; Jlyoposckas, 2018a; 1y0-
poBckas u ap., 2020].

B HaOpocke «<JlomomHeHus W u3MeHeHHs K ,,JlocToeBckoMy ™>» baxTuH
BO3BOJIUT HJIeU pa3pabaTbiBa€MOM MM TEOPUHM «METAIMHTBUCTUKU» K «ILKOJIE
®doccnepay: «C Hamell TOYku 3peHusi, (pocciaepuaHiibl 3aHUMATUCh HE CTOJIBKO
CTPOTO JIMHIBUCTUYECKUMHU, CKOJBKO METAJIUHIBUCTUYECKMMHU MpoOIeMaMu, T.e.
U3ydyaJd SIBJICHMS HE B CHUCTeME s3blka, a B (opMax HX KHUBOro (PyHK-
MOHUPOBAHMS B PA3NIMUYHBIX OOJACTAX KYJIbTYphl (IPEUMYILECTBEHHO XYyA0XKe-
CTBEHHBIX). SIBIE€HUS 3TH, €CIIM UX U3y4aTh MO CYLIECTBY, T.€. KaK SIBJICHUS AUAJIO-
TMYECKOW MPUPObI, BBIXOJAT 3a MPEAETbl CTPOTOM JTUHTBUCTHUKU, T.€. METAJIMHT-
BuctuuHbl» [baxtun, 1996-2012, 1. 6, c. 355-356]. Mexny tem uneu K. docce-
pa oTpa3wiInch U B Auccepranuu baxtuna o Pa6ne [cm., Hanpumep: [Tomosa 2008,
c. 849—-857], u3 uero Takx’e MOKHO CI€JaTh BBIBOJ O BIMSIHUHM Ha BTOPOE U3IaHHE

KHUTH O JIOCTOEBCKOM HaydYHBIX KOHIIETIHK baxTwHa, 3aXBaTUBIIMX €ro BOOOpa-
sxenaue B 1930-1950-x rr.



[lo moBoay TEpMHUHA MemanuHe8UCMUKA, CTABLIErO MPEIMETOM MOJEMUKH
Ha XIV Mexnynaponnori baxtunckon kondepeniuu (Mramus, 2011), 3ametum,
YTO €ro rIIyOMHHbIE KOPHH, CKOpee, OOHAPY>KUBAIOTCSA B aHTUYHOU (prstocodpckoit
JTUXOTOMUU puzuka — memaghusuxa, HeXKeNU B UyKJA0M baxTUHy TepMHUHOJIOTHYE-
CKOM aIlfnapaTe aMepuKaHCKOIo CTpyKTypainusMma [cp.: PenopoB 1984, c. 41; Ba-
cuibeB 1992; Lahteenmaki 2011, 2012]. Meiciu baxTHa 0 «4y:KOM CJIOBE)» IIpe-
€MCTBEHHO CBSA3aHBI C TpyJlaMH yueHoro 1920-X IT. 1 0T4aCTH €ro COBPEMEHHUKOB
(JLII. SAxybunckuii, B.B. BunorpamoB u np.); rino6aqbHO BOIUIOTWINCH OHU H
B MmoHorpaduu B.H. Bonomunosa «Mapkcusm u punocodust si3pikay.

Taxum oGpazom, B kaure «IIpobGraemsl mo3Tuku J0cTOEBCKOTr0» METOM0IO0-
THYECKH MPOTUBOPEUUBO aKKyMYJIHUPOBAJIUCh MHOTHE HJeu baxTwHa, BOJHOBAB-
mue ero ¢ 1920-x mo xorna 1950-x rr.
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OnHOM M3 BaKHEHIIMX 3a/a4 COBPEMEHHOIO OaXxTHMHOBEICHMS IMpPEICTaeT
BBISIBJICHUE UCTOYHUKOB OaXTHHCKHUX HACH U Puinococko-IuTepaTypHBIX ITOCTPO-
CHUI B TIEPBBIC JECATHIIETHS €r0 TBOPYECKOW MEATEIHHOCTH, (OPMHUPYIOLIEHCS
TEPMHUHOJIOTHH YYEHOI'O U €r0 OCHOBHBIX HAYYHO-TEOPETHUECKUX KoHUenuii [Ba-
cuibeB, 2012; Jlyoposckas, 2018; JlyopoBckas u np., 2020; KupkaeBa u ap.,
2016; Ocosckuit, 2002; Ocosckuii, 2019; OcoBckuii u np., 2021].

Cpenn yxke W3Y4YEHHOTO ClIeyeT Ha3BaTh B3aMMOOTHOIIEHHs baxTuHa c
HEMEIKUM U PYCCKUM HEOKAaHTUAHCTBOM U (PEHOMEHOJIOTHEH, OCBOCHHUE MBICIH-
TeJeM HOBEWILNX TOCTHXKEHHI eBpomeickoil (uiiocopuu s3bika, (Qpuiionoruu u
dwmtocopuu KyabTypsl U 1p. [Maxmius, 2015; Hukonaes, 2010; Tihanov 2019; The
Palgrave..., 2021].

®durypa uzBecTHOTro pycckoro ¢unocoda u nemarora C.U. I'eccena yxe
BO3HHMKAJIa B KOHTEKCTE PACCMOTpeHUs OaxTuHCkuX uaei [dyOpoBckas u Ap.,

* HccnenoBaHue BBIMOJIHEHO MpH (UHAHCOBOH moaaepkke PODU B pamkax HaydyHOrO MPOEKTa
Ne 19-013-00413 A «Cepreit MocudoBuy ['eccen u nmegarornveckast )XM3Hb POCCUICKON SIMUTPALIMH TIEP-
BOH BOJHBI (II0 MaTepragaM POCCHUCKHX W 3apyOeKHBIX apXHWBOB M OMONHOTEK, SMUTPAHTCKOW TIEPHO-
JVKH, BOCTIOMUHAHHSAM H MIEPENICKE COBPEMEHHHUKOB)Y.



2021; Ocosckuii, 1997; Osovsky et al., 2020; Osovsky etal., 2021; Kirzhaeva
et al., 2021], ograko cam qUayOT YYCHBIX TOYTH HE CTAHOBHJICS MPEIMETOM CIIe-
nuanbHOro uccienoBanus. HecmoTpst Ha To uro baxTuH He ynomuHaet ['eccena B
n3BeCTHBIX pasroBopax ¢ B./l. yBakunbeiM [becensl..., 1996], Ha3piBas Bemymux
npenoaasareneit kageapsl ¢unocopun Cankt-IlerepOyprckoro yHHUBEpPCHUTETA,
MOYHO MPEIIOJO0KNUTh, YTO YBICUEHHOMY HEOKAaHTMAHCTBOM MOJIOJOMY YEJIOBE-
Ky, YCEpJIHO, TIO €ro MPU3HaHUIO, TTocemaBiieMy GuirocoPpckre JeKIUU U CEMUHA-
pbl, ObUIO 3HaKOMO uMs npusaT-noueHTa C.M. I'eccena, kotopslii ¢ 1915 roga Ben
cemuHapuii no Kanty. Eme oJHMM aprymMeHTOM B MOJIb3y TaKOrO0 3HAKOMCTBA
CIY’KUT TOT (pakT, yTo ['ecceH OblI OJHUM U3 OPraHU3aTOPOB PYCCKOrO M3IaHUS
MeXIyHapoaHoTo (uocodckoro xypHana «Jlorocy, ¢ myObIuKausMu KOTOPOTO
MoJ1o710¥ baxTH OBl O4€Hb XOPOIIO 3HAKOM.

CerogHst MOKHO Ha3BaTh, KAK MMHUMYM, OJHU OOLIMM MCTOYHUK 17 ['ec-
ceHa U baxThHa, 3aHMMaBIIKUXCS MU3YYEHHEM E€BPOIEHCKOTO poMaHa BOCIUTAHUS.
Dto crates M. Kona o6 «oGpaszoBaTensHOM pomaHe» «CTpaHHHYECKHE TOJbI
Bunberensma Metictepa (VX cMbICT 1 3HaYeHUE JIJIsl HAILIETO BPEMEHH)), MOSIBUB-
masicss Ha cTpanunax «Jloroca». Hemenkuit punocod-HeokanTranery 1. Kon —
mHoronetHuil Apyr ['eccena, B 1920-30-¢ rr. — oguH u3 Haubomee SpKuX PUI0CO-
($oB KyJIbTyphl, IPUBJIECKABIIMX BHUMaHUEe baxTuHa, B TOM 4HClie KaK aBTOpa pa-
oot o 'ére. ’Kanpy «o0OpazoBaTenbHOTO pOMaHa» U €ro MECTy B UCTOPHUH NEAaro-
TUYecKoi MbICH ['ecceH, Kak U3BECTHO, OCBATHII CIIEUANIbHBIA (PparMeHT CBOEH
kHUre «OCHOBBI nefaroruku. Beenenue B mpuxiagnyro ¢uiocoduro» (bepnum,
1923). OTMeTuM, 4TO KHHUTa B 3HAYUTEIBHOM KOJHUYECTBE MMeEJIACh B COBETCKHX
OuOIMoTEeKax, B TOM YUCJIE BY30BCKHMX, U OblLja JOCTyIHA caMOW IIMPOKOW ayau-
TOPHH.

BaXTHH Hemocpe/CTBeHHO cchltaerca Ha M. KoHa B cBoMX paboTax, TocBs-
HIEHHBIX €BPONEHCKOMY pOMaHy BOCIIUTAHUSA, U B LIEJIOM IPUHUMAET €ro KOHILIETI-
IUIO0 «00pa30BaTEIbHOIO pOMaHa», OKa3bIBasiCh B 3TOM CMBICIIE BIIOJIHE COJIUIAp-
HbIM ¢ C.H. I'eccenom. B TO ke BpeMsl HENb3s1 HE 3aMETUTh, UTO OH OTKAa3bIBAETCS
OT TEpMHHA «0Opa30BATENbHBIN pOMaHy», MPeANnoYnTas 00Jaee pacpoCTPaHEHHBIH
B OTEYECTBEHHOM HMCTOPUKO-JIMTEPATYPHOM IUCKYPCE TEPMHH «POMAH BOCIIATA-
uus» [baxTun, 1996-2012, 1. 3].

Ecnu y Hac moka HeT J0Ka3aTeNnbCTB TOro, YTo baxThH ObLT 3HAKOM C Tpy-
namu ['eccena, To dakT 3HakoMmcTBa ['eccena ¢ kauroit baxtmHa o JlocToeBCKOM
HaXOJMUT TMOATBEPXKICHUE B COOTBETCTBYIOIIEH cChUIKE B cTaTthe (uiocoda
«boprba yronuu u aBTOHOMHHU A00pa B MHpoBo33peHun @D. M. JlocToeBckoro
u Bn. ComnosbeBa» [['eccen, 2010, c. 669].
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PAHHSAA ITPO3A C.C. KOHAYPYIIKUHA
B CBETE BAXTUHCKOM TEOPUU CMEXA*

AnHoTanus. B cTtaThe paccmMaTpuBaeTcs paHHss Mpo3a mucatens u xypHaiaucta Cremna-
Ha CemenoBuya Koupgypymkuna (1874/75-1919). B ero cupwmiickux odepkax M pacckazax

* [lonmHOCTBIO TOKNAJ OMyOJMKOBaH B BUAE CTaTbu «CMEXOBOE CIIOBO B OJM>KHEBOCTOU-
HoMm Happatuse C.C. Konaypymxkunay» [Bnagumuposa, 2021].



(«IToutoBblii eHb B Pammaiie», « AHrIM4YaHKa», «AKyJInHA B Tpurmosue» u Ap.) Co3AaHbl CIOXKETHI,
AKIEHTUPYIOIINE Pa3HbIE TPAHU CMEUIHBIX CUTYyalluid U XapaKTepOB, BOCCO3/IAIONINE TTPa3IHUY-
Hy10 atMochepy apadckoro BocToka. baxTuHckast Teopusi cMexa, BKITFOYAOIIAs HIICI0 CMEXOBO-
rO CJIOBa, MO3BOJISICT YCIBINIATh BCE HOTHI KOMHUYECKOTO JucKypca KoHmypyimikuaa — 0T aMOu-
BAJICHTHOTO KapHaBaJILHOI'O cMeXa B «/lamacke» 0 caTUpUUECKUX MOPTPETOB B «AHIIIMYAHKE)
U «Akynune B Tpumnonu».

Kuarouesnie cioBa: C.C. Kounypymikun, M.M. baxtun, cMex, cMEXOBOE CJIOBO, OJIMK-
HEBOCTOYHAsI TOBCETHEBHOCTD, PAacCKas.
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KONDURUSHKIN'S EARLY PROSE
IN THE LIGHT OF BAKHTIN'S THEORY OF LAUGHTER

Abstract. The article examines the early prose of the writer and journalist Stepan Se-
menovich Kondurushkin (1874/75-1919). In his Syrian essays and stories ("Postal Day in
Rashaya", "The Englishwoman", "Akulina in Tripoli”, etc.), plots were created that accentuate
different facets of funny situations and characters, recreating the festive atmosphere of
the Arab East. Bakhtin's theory of laughter, which includes the idea of a laughing word,
allows you to hear all the notes of Kondurushkin's comic discourse - from ambivalent carnival
laughter in "Damascus™ to satirical portraits in "The Englishwoman" and "Akulin in Tripoli*,

Keywords: S.S. Kondurushkin, M.M. Bakhtin, laughter, laughing discourse, Middle
Eastern everyday life, story

TeopuectBo Crenana CemenoBuua Konnmypymkuna (1874/75-1919) — 3a-
METHOE SIBJICHHUE JIMTEpaTypHO-0011ecTBEHHOM 13U Poccun pydexka XIX—XX BB.
Ero odepku u pacckasbl, IOCBAILLEHHbIE OJIMKHEBOCTOYHOM TEMAaTHKe, MyOIMKOBa-
Juch B KypHanax «Pycckoe 6orarctBoy, «Pycckas Mbiciaby, «Mup boxuii», «c-
TOPUYECKNN BECTHUK», «HuBa» u mp.

[Tonynsipasbiii B 1900-e ronapl nucarens U )KypHanucT, ceroadss Konmypyii-
KHUH MOYTH 3a0bIT. B COBpEMEHHBIX HCCIEAOBAHUAX €r0 UMsI YIIOMUHAETCS CpeIu
nucatesiel BTOPOro WM TPEThEro Psiia, XOTS MacliTad ero TBOpYEeCTBa 3acilyKH-
BaeT ropasfo Oosbiiero BHUMaHus. OO 3TOM CBUAETENLCTBYET Ta OLIEHKA, KOTO-
pPyl0O B pa3zHoe BpeMsa naBainu mpousBeneHusM nucarens B.I'. Koponenko,
A M. T'opekuit, A.M. Kynpun, M.O. I'epiienson u np. [Uysakos, 1994; Jly6pos-
ckas u ap., 2021; Bimagumuposa u ap., 2021]

Paznocroponnuit xapakrep tBopuectBa C.C. KoHaypymikuHa, B Mpo3e Ko-
TOPOTr'0 OPraHUYHO CoYeTaNHUCh (pakTorpadus U BHIMBICEN, aHATU3 MOJIUTUYECKOH,
HKOHOMHUYECKON M PETUTMO3HOM CUTYyallul B PETUOHE, CaTHpa U JTUPUYECKUE 3apH-
COBKH, TpeOyeT OT HCCieIoBaTedsi 0cOO0ro BHUMAaHHUS K «pabo4yuM 3amucsimy,
MO3BOJIIOIIMM TIy0)Ke MPOHUKHYTh B 3aMbICIIbI M MOHSATH €T0 aBTOPCKHE CTpaTe-
rur. B 3ToM KOHTeKcTe mHTepec npeactasisier Habpocok o bore Cmexa [Konmy-
pyuikuH, 1902, JI. 4-5], B 3HaUUTEIbHON CTENIEHH MPOSICHAIOUIUN peaIbHOE OTHO-
HIEHUE MHUCcaTeNd K TOMY, YTO YCJIOBHO MOKHO ONpPEIEIUTh KaK KOMHYECKasl CTO-
poHa OJIMKHEBOCTOUYHOM MOBCEIHEBHOCTH.



Crnenyer OTMETUTh, YTO CO3/1aBaeMblid B TeKCcTax KOHAypyIIKMHA CMEXOBOM,
HIMpe — KOMHUYECKUH — AUCKYpPC B TIOJIHOM Mepe coo0pa3yeTcsi C HOBBIMU BEKTOpa-
MU Pa3BUTHs KOMHUYECKOTO B PYCCKOM nuTeparype Ha pyoexe XIX—XX cronernii
[Komuueckoe..., 2014; Ilostuka..., 2019]. CerogusiiHee JIHUTEpATYypOBEICHUE
paccMaTpuBaeT 3Ty TPAAMUIIMIO CKBO3b MPU3MY KOHIIEHIIMM KOMUYECKOr0, KOTopas
pazpabarsiBaiack M.M. baxtuneim B 1930-1970-¢ rr. [JlyOpoBckas u mp., 2012;
HyO6posckas, 2018a; Jlyoposckasi, 201806; OcoBckuii u nip., 2014].

OO0mbsacHsas crneunduky cMexoBoro ciosa, baxtun B pabore «K Bompocam
Teopuu pomaHa» (Haud. 1941) ormeuaer: «lIpupoga Becemoro cMexoBOro CiIoBa
riy0OKO cBoeoOpa3Ha: OHO MO 0COOOMY OTHOCHTCSI KaK K CBOEMY aBTOpY (TOBO-
psIeMy), Tak ¥ K CBOEMY MPEAMETY; OHO IO 0COOOMY ONIYIIAET U CBOW KOHTEKCT;
0c000€ OTHOIIEHHE €ro K 00LIEMY SI3bIKY U K peueBbIM HopMaM. OHO pa3pbIBaeT
NyThl TIYOMHHOTO M OE3JMYHOIO SI3bIKOBOIO MHPOBO33peHMs» [baxtun, 2012,
c. 571]. CmexoBoe cioBO, 1o baxTuHy, Bcerja akUEHTUPYET MOJIO0KUTEIbHBIN, Be-
CEJIBIH, IPA3AHUYHBIN TOJII0C CMEXa.

baxTuHCKOE CMEXOBOE CJIOBO MOKHO Ha3BaTh OJHUM W3 Ba)KHEHIIUX WH-
CTPYMEHTOB [IJIi MOHUMAHUS W HMHTEPHPETALUU OTEYECTBEHHOTO KOMHUYECKOTO
nuckypca Havana XX Beka, B ToM yucie u npo3bl Konaypymkuna [JyopoBckas,
2018].

«Boctok ymeer Beceno mpas3aHOBaTh», — (pukcupyer KoHAYypyHIKUH OJIHO
u3 nepBbix BrewartineHud o Cupum [Kompypymkwms, 1901, c. 202]. B mnocie-
OYIOIMIMX OYepKax OH HEOJHOKPAaTHO MOJTBEPKAACT CKA3aHHOE, aKIEHTHPYS
BHUMAaHHE HAa COOTBETCTBYIOIIMX CIOKETAX, XapaKTEepHbIX o0pa3ax M JeTaisx Obl-
Ta. DTO U MOYTH pabiie3naHCKUN XPOHOTON OJIMKHEBOCTOUYHOrO 0Oaszapa, U HAChI-
HIEHHOE CMEXOM OMMCAaHUE MOCTAaHOBKH «00apabiieHHON» (DpaHIly3CKOW Tpareauu
B ouepke «Jlamack», 3T0 U caTMpUYECKHE TOPTPETHl HEBEKECTBEHHBIX CBALIECHHU-
KOB, U TIOJIHbIE UPOHUU XAPAKTEPUCTUKU MPOCTOAYIIHBIX MAaJIOMHUKOB B OYEPKE
«I'pexu B [Tanectune n Crupum», 3TO U BOCIIPOU3BEICHUE MHOTOUNCIIEHHBIX AHEK-
JOTHYECKUX CUTYalMi, CBUIETEIEM KOTOPBIX CTAaHOBHUTCS IOBECTBOBATEIb [CM.
noapo6Hee: Baagumuposa u ap., 2021]

He Tonpko mpa3aHUYHOE Becenbe IMpuBIeKaeT BHHUMaHue KoHaypyllkuHa.
BwmecTe ¢ untarenem aBTOp HAlEJIEH HA BBIIBIICHHE KOMUYECKOTO B IIOBCEIHEBHOM
xu3Hu brnmxknero Bocroka. Hukn «M3 ckurtanuii mo Cupun» [Konmypyiikuh,
1902] — spxoe Tomy moarBepkaeHue. OnyOIMKOBaHHBIE B HECKOJIBKHX HOMEpax
«Pycckoro 0orarctBa», OYEPKU M PaccKas3bl MPU3BAHBI TO3HAKOMUTH POCCUUCKYIO
ayIUTOPHIO CO CTPAHOM, €€ KYJIbTYpOH, pa3HOOOPA3HBIMHU CIOKETAMU U3 TOU JKH3-
HHU, KOTOpas OKpykaja aBTopa B Pamaite u Jlamacke. Baxneiimass 0cOOEHHOCTh
OJIMKHEBOCTOUHOTO HappatuBa KoHIypylIkuHa CBsi3aHa ¢ €r0 YMEHUEM 3areyar-
JI€Th MUMOJIETHOCTh TOBCEAHEBHOCTH, B TOM UHUCJIE B €€ KOMUUYECKHUX MPOSBICHUS
U yepTax. B 3ToM cMbIcie npuMedareiibHa XapakTepUCTUKa, JaHHas KoHmypyii-
KUHY €ro «JiTepaTypHbiM KpecTHbIM» — B.I'. Koponenko, — «dororpad ciyqaitHo
MelbKaomux AsiacHui» [Koponenko, 1909, ¢. 191].

VYcraHOBKa aBTOpa Ha CO3/aHHME >KMBBIX KAPTHH, ITOMOTAIOIIUX PYCCKOMY
YUTATENIO MMOHATh PeaIbHOCTh bimkHero BocToka, mouyBCTBOBATh BCKO 3K30TUKY
KU3HH «JIPYTrOr0», COCTaBUTh MPEACTABICHHUE O «JIPYrOM» OIPEAEISIET XapaKTep



cMeX0BOro cioBa. OMH U3 APKUX NpUMEpPOB — ouepk «Morwibmuk. 13 Pomaii-
ckoil xpounkn» [Konaypyuikun, 1902a].

ApaOckuM J0KycoM Komuka KoHaypylIKuHA HE OrpaHUYMUBAETCA: FEPOSIMU
HNOJTYEPKHYTO CMEXOBBIX CIO’)KETOB CTAHOBSITCSI COOTEYECTBEHHUKH aBTOpa. («AKYy-
nuHa B Tpunonn», « AHrnuuankay) [Konaypymxkus, 1902a; Konaypymkus, 1908].

CMexoBoe CJ0BO OJIMKHEBOCTOYHOIO HappaTuBa coxpanserca y Kownay-
pYLIKMHA U B Oojee Mo3aHuil nmepuoj TBopyecTBa. CMEXOBOE CIOBO 3BYYHUT HE
TOJIBKO B XYyJI0’KECTBEHHBIX TE€KCTax (Hampumep, noectb «Mowuceit», 1908), Ho n
B I'PaHULIAX IIYTE€BOTO M MOJMTHKO-3KOHOMHUYECKOI'O OYEpKA, CBUJIETEIBCTBOM Ue-
My MOTYT CIIy>)KUTb uctoprueckas HoBeiuia «Illoromku aps Uynerickoro» (1912)
U IIMKJT 04epkoB «Bcien 3a BoitHON» (1915).
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SHAKING THE HABITUAL:
A SYNTHESIS BETWEEN BAKHTINIAN DIALOGISM
AND SHKLOVSKY’S DEFAMILIARISATION

Abstract. This essay constitutes an attempt to synthesise Shklovsky’s definition of art as
proposed in "Art as Technique" and Bakhtin’s concept of dialogicity. Central to this attempt is
Shklovsky’s concept of defamiliarisation — a roughening of the perception. Taken together with
Bakhtin’s ideas on multivoicedness, defamiliarisation can be seen as a powerful tool through
which to establish a dialogue between subject and object — a dialogue that engenders, authors,
and creates art.

Keywords: Shklovsky's defamiliarisation, Bakhtinian dialogism; a renewal of a sense of
wonder through a rejection of nihilism, synthesising disparate views.
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N3MEHSSA TIPUBBIYHOE:
CUHTE3 BAXTUHCKOI'O IUAJIOTU3MA
N OCTPAHEHUA HIKJIOBCKOI'O

AHHOTaNus. Dcce mpeCcTaBisieT cO00H MOMBITKY CHHTE3UPOBATh OMpeIeNieHne UCKYCCT-
Ba, HpGZ[J'IO)KGHHOC ]_HKJ'IOBCKI/IM B CTAaThC ((I/ICKyCCTBO KaK TE€XHHKa», U KOHICIIIIUIO TUAJIOTHU4Y-
HocTH M. baxTuHa. LleHTpanbHBIM 3JIEMEHTOM 3TOM MOMBITKU SBISETCA KOHUENIUS OCTpaHEHUs
[IknoBckoro kak nedaMunudukanuu, orpyOneHus BOCHPUITHS. B COBOKYNHOCTH ¢ HIeiMU
baxTrHa 0 MHOroronocuu, OCTpaHEHHUE MOXKHO pacCMaTpUBaTh KaK MOIIHBIM MHCTPYMEHT, C
MOMOIIIBI0 KOTOPOTO YCTAHABIMBAETCS JUAIOT MEXIY CYOBEKTOM M OOBEKTOM — JIUAJIOT, KOTO-
PBIM TOPOKIAET aBTOPOB U CO3/IA€T UCKYCCTBO.

Kuarwuessle cioBa: octpanenue B.b. llIknoBckoro, nuanorusm M.M. baxtrna, BO3pox-
JIEHUE YyBCTBA yJIMBIICHUS YE€pPE3 OTKA3 OT HUTHIIN3MA, CUHTE3 PAa3pO3HEHHBIX B3TJISIO0B.

This essay will attempt a synthesis between Shklovsky’s definition of art
and Bakhtin’s concept of dialogicity. Shklovsky’s concept of defamiliarisation
taken together with Bakhtin’s ideas on multivoicedness, will together form an
analysis in which art can be seen as being born from the dialogue between subject
and object. Shklovsky’s radical statement that the object is not important for art
will need to be addressed. Taken to its logical extreme this view contends that eve-
rything and anything can be art, as long as one takes the time to truly perceive the
object. An overview of criticism, which considers this to be a damaging notion,



will be given. This essay will then advocate a more constructive perspective on the
consequences of Shklovsky’s polemical remark.

The prevailing sentiment at the time of Shklovsky’s writing was that art
worked by combining signs into “poetic images or tropes" that evoke mental con-
ceptions in the observer "that are always more complicated and more informative
than the sum of the signs used in constructing the image" [Denner, 2014, p. 374].
From this it was concluded that the only difference between communication in art
and communication in ordinary language was the degree of meaning imparted by
it. Art was simply more intense and more efficient and "the aesthetic reaction to a
work of art ... is nothing more than "a reflex to this economy of expression" [Den-
ner, 2014, p. 375]. Shklovsky admits that practical language does indeed seem to
function this way, in what he terms the algebraic method. Simple and accessible
signs are used to allow for an easy way to know and recognise more complex ide-
as. This reduction of signification to its bare fundamental characteristics is exem-
plified by algebra. However he sees the drive for efficiency in practical language
as something separate from art. He uses convoluted metaphors to question the con-
tention that art is a hyper-efficient version of communication. In comparing non-
existent things to fairly simple phenomena, Shklovsky rejects the idea of art as
"ordinary language, only more so" [Denner, 2014, p. 374].

For Shklovsky practical language, while desirable in certain conditions, also
held an inherent danger, namely that of automatisation. He states that as "percep-
tion becomes habitual, it becomes automatic,” as "all our habits retreat into the area
of the unconsciously automatic” [Shklovsky, 2012, p. 11]. Shklovsky contends that
this tendency to abstract in practical communication leads to a similar abstraction
in our perception and thus reduces "reality to convenient categorical prejudices"
[Denner, 2014, p. 376]. In doing so we effectively breed an epistemological illness
that is highly contagious, and while at first only our perception is affected by this
economy driven strategy, eventually it eats away at the world as we stop perceiv-
ing and merely lazily recognise. Functioning as perception’s equivalent of the al-
gebraic method, recognition is "perceptual shorthand that assumes knowledge of
an object based on prior experience" [Denner, 2014, p. 377]. Art, according to
Shklovsky, exists to combat this disease, it is the revitalisation of perception, and it
undoes the devouring process of habitualisation. "The purpose of art is to impart
the sensation of things as they are perceived and not as they are known" [Shklov-
sky, 2012, p. 12]. It achieves this by making objects unfamiliar and in doing so re-
ducing the ease of perception. The technique of art lengthens the process of per-
ception because this "is an aesthetic end in itself and must be prolonged" [Shklov-
sky, 2012, p. 12]. Thus deprived of "easy and economic recognition™ art presents
to us an object "removed from all prior associations and assumptions” [Denner,
2014, p. 377] making it possible for us to examine this object anew; "Art is a way
of experiencing the artfulness of an object; the object is not important” [Shklov-
sky, 2012, p. 12].

Momentarily setting aside the implications that Shklovsky’s statements
have, | would like to establish a connection between his theories and the Bakhtini-
an concept of dialogicity. Bakhtin used this term in his theories on the novel,



which as a genre is engendered by multivoicedness. His theory assumes that within
the structure of a novel, more than one voice is present at any given time and that
these voices enter into a dialectic relation with each other, their meanings informed
by and formed through their dialogue. Opposed to this is the authoritative voice,
exemplified by the genre of the epic. Authoritative discourse “enters our con-
sciousness as [an] indivisible mass", prompting one to “either totally affirm [or]
reject it" [Bakhtin, 1981, p. 343]. Bakhtin focussed his theories on discourse in the
novel but he is deliberate in reminding us "that dialogic relationships in the broad
sense are also possible among different intelligent phenomena™ [Bakhtin, 2003, p.
184]. What happens then when we take works of art to be “utterances’ in a Bakh-
tinian sense? An arguably classic method of looking at art is to treat a work as au-
thoritative, a single voice, a single utterance. However Shklovsky’s claim that per-
ception, an activity that originates from the subject but is empty without an object,
is an end in itself suggests that he acknowledged the importance of the relation be-
tween art and its observer. Thus, in including the subject into the process of art, |
would argue that Shklovsky introduces a heteroglossic element and makes it "more
multi-voiced"” so that it "no longer [gravitates] toward itself or its referential ob-
ject” [Bakhtin, 2003, p. 226]. Therefore the voices of the object and the subject
"Instead of following one after the other and being uttered by two different mouths,
are superimposed one on the other and merge into a single utterance issuing from a
single mouth" [Bakhtin, 2003, p. 209]. The dialogic relation creates art.

Returning to Shklovsky, his contention that the object is not important needs
to be addressed. This radical claim would seem to completely reject the signifi-
cance of the object, but | believe it needs to be taken with a grain of salt. In a way,
what Shklovsky asserts is true, however Bakhtin offers a more nuanced view: "Di-
alogic relationships are absolutely impossible without logical relationships or rela-
tionships oriented toward a referential object, but they are not reducible to them”
[Bakhtin, 2003, p. 184]. This distinction turns around Shklovsky’s rejection of the
object, as it has now become integral to the dialogic process of perception, but
adds the caveat that there can be no isolation for the experiencing of the artfulness
of an object. In spite of this gradation, Shklovsky’s arguments still open “up the
definition of art to include a potentially unlimited set of objects™ [Denner, 2014, p.
380]. Generally the use of a reductio ad absurdum argument is pitted against this
inclusive view of art. It is said to lead to absurd situations where complexity of
form takes precedence over complexity of content, but as Shklovsky states: "in our
analysis of the work of art... there is no need for the concept of ‘content’" [Denner,
2014, p. 383]. He considers these essentially expressions of the same thing.

For the skeptics, Shklovsky’s assertion that "defamiliarization is found al-
most everywhere form is found" [Shklovsky, 2012, p. 18] is a damaging claim,
and a false conclusion follows from his allegation. Their reductio ad absurdum is
as follows: (1) if it can be defamiliarised, it is art; (2) everything can be defamiliar-
ised; (3) therefore, everything is art. It is not true that everything is art, not (3).
Therefore, reductio: (1) entails not (2); (2) entails not (1). So either exclusively (1),
or exclusively (2). In their eyes the third premise is false, but on what do they base
this? A Bakhtinian interpretation might point out the similarities of this rejection to



the hallmarks of authoritative discourse. The earlier analysis of art was that it was a
system that was "analogous with the system of a language” [Bakhtin, 1981, p.
273], and that it was incapable of standing in a dialogic relation. Thus, from this
point of view "the artistic work as a whole... is a self-sufficient and closed, authori-
al monologue, one that presumes only passive listeners beyond its boundaries"
[Bakhtin, 1981, p. 274]. According to Bakhtin, there was a tendency in Europe to
concentrate the scrutiny of philosophical thought on the "firmest, most stable, least
changeable and most mono-semic aspects of discourse... that are furthest removed
from the changing socio-semantic spheres of discourse” [Bakhtin, 1981, p. 274].
This single-voicedness "demands our unconditional allegiance" and, as outlined
above, this "renders the artistic representation of authoritative discourse impossi-
ble" [Bakhtin, 1981, p. 343-344]. The skeptic’s rejection of this proposed defini-
tion of art therefore relies on a reaffirmation of exactly that which is impossible to
maintain in its requisite dialogic relation.

If, as I hope to have shown, the skeptic’s reductio ad absurdum is a falla-
cious argument, and indeed everything can be art, what does this entail? Critics of
this view argue that it is a destructive notion — if everything is art, nothing is art,
destroying art’s significance. This is an extremely negativistic outlook, and rather
than complying to pessimism, | propose a positivistic use for this definition of art.
While writing this, | have become thoroughly familiarised with the stuccoed wall
behind the monitor. As an object it has faded for the subject of my consciousness.
However through actively imposing defamiliarisation on the plaster, by entering
into a dialogic relation and letting the utterances of the object and subject resonate,
| become once again able to experience the artfulness of the thing as it is per-
ceived, not as it is known. | might marvel at the physics that make it possible; or at
the economics involved; or at the underlying cultural factors; or at how a myriad of
humans have, over the course of countless lives, gradually contributed to some-
thing as simple as a few square feet of plastered wall. It is a cumulative miracle. It
is neither the object nor subject responsible for this artfulness, the author of this
‘artwork’ is the dialogic relation. In this way, by the transformative process of
shaking the habitual, the ordinary becomes art.
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B nocnennue necATuUieTHs BONPOCHI KaHPOBOM CHELUM(PUKUA COBPEMEHHOM
M033UM OKa3bIBAIOTCS B YMCIIE HauOoJiee aKTyaJdbHBIX MPOOJIEM OTEYECTBEHHOIO
auteparypoBeneHnus. COBpEMEHHasl MOATHYECKAas CHCTEMa YKaHPOB OTJIMYAETCS
KAHPOBBIM CHHTE30M, I'MOKOCTBIO M HEOAHOPOJHOCThIO. B mocneanue aecsrure-
TUSL aKTUBHO pa3BUBAIOTCS KPYIHBIE XaHPOBBIE (HOPMBI: TMO3MA, JUPUUECKUN
LIMKJI, KHUI'a CTUXOB, CTUXOTBOPHAas IIOBECTb, POMAaH B cTUXaxX. Bo3pocummii nHre-
pec K JaHHBIM CHUHTETHYEeCKUM (opMaM, Ha Halll B3TJIS, CBSI3aH MPEXKJIE BCEro C
mpo0IeMoil poMaHHU3alliU, TTOCTABJICHHONW B TeopeTudeckux padorax M.M. bax-
THHA enle B nepBoil nosoBuHe 1930-x ronos. [lox pomannu3anueii ;xkaHpOB yUEHBIN
MMOHMMAJI MPOLECC PACIIUPEHHUS] KAHPOBOTO IOJISI POMaHa, TaK WJIM MHA4Ye BOBJIE-
KaIoIIM B ceOst Apyrue *aHpbl U JaKe ILesible ModTudeckue poabl. [lo MHeHMIO
YYEHOI0, TPOUCXOIUIT MPOLECC UX OCBOOOXKACHHS OT KAHOHUYHOCTH, «OT BCETO
TOT'O YCJIOBHOT'O, OMEPTBEBILIET0, XOAYJIbHOTO U HEKU3HEHHOTO, UTO TOPMO3UT UX
COOCTBEHHOE PAa3BUTUE» U «IIPEBPALIAET UX PAJOM C POMAHOM B KaKUE-TO CTHIIU-
3amu OTXuUBIIMX Gopm» [baxtun, 2012, c. 642]. bonpmioe 3HaYeHUE MPU ITOM
npuobpetatoT BBoauMble M.M. BaXTUHBIM NMOHATHSA «KAHOHU3ALMSY U «IIepeak-



IEHTYaIs», 0COOEHHO TOCIIeTHEE, KITOCKOJIBKY MEePEaKIICHTYalluss POMaHHbBIX 00-
pa30B MpH MEPEHOCE UX B IPYTHE KAHPBI U J1aK€ BUJIBI UICKYCCTBA TAKKE HECET B
cebe CyIEeCTBEHHbIM MOTEHIMal OOHOBJICHUSI YCTOSIBUICHCS >KaHPOBOU (OPMBI»
[OcoBckuii, 2004, c. 143].

OOpamaer Ha cebs BHUMaHue TO, yTo M.M. baxTun cocpeporounBaeTcs Ha
MPOIIECCE ITOTJIOUIEHUS» MHBIX KAHPOB HOBBIM. bojee KOHKPETHO poMaHU3alus
YKAHPOB CBA3BIBAIACH YUEHBIM C YCHUJIICHUEM UX TJIACTHYHOCTH, C OOHOBIIEHUEM HX
A3bIKa, JUAIIOTU3AalMel, TPOHUKHOBEHUEM B HUX UPOHHUH, FOMOpPA, 3JIEMEHTOB Ca-
MOTIAPOJIMPOBAHUSA U MPOOJIEMHOCTH, CreUPUIECKON HEe3aBEepIICHHOCTH. Briie-
711 MOMEHTBI JIOMUHHUPOBAHUS pOMaHa Ha OMNPEIEIICHHBIX OTPE3Kax JIMTEpaTyp-
HOM MCTOPHHM, YYEHBIM BBICTPAMBAET YETKYIO CXEMY MCTOPUYECKOIO IPOIECCa PO-
MAaHU3alWH JIPYTUX )KaHPOB: «B 3MOXY T'OCMOACTBA pOMaHa MOYTHU BCE OCTaJbHbBIC
YKaHpbI B OOJIBINIECH WM MEHBIIEH CTENEHU ,,p)OMaHU3UPYIOTCA: POMaHUZUPYETCS
apama... ... Io3Ma... ... naxe nmupuka» [baxtun, 2012, c. 611].

[IpoGnema pomanmzanuu Jupuku pyoeka XX—XXI BEKOB CTaHOBHUTCS
HamOoJiee 00CykaaemMoil B paboTax OTEUYECTBEHHBIX JIMTEPATYPOBEIOB U KPUTH-
KoB. McciienoBarenu nNpuxoaaT K BRIBOAY O TOM, UTO BCE Yalle B TBOPYECTBE CO-
BPEMEHHBIX aBTOPOB HAOJIIOIAETCS TATOTEHHUE K AMU3allMU, YKPYITHEHHUIO yTia Io-
TUYECKOI0 3PEHUS; MPOUCXOIUT XYI0)KECTBEHHBIN CUHTE3 IM033UU U IPO3bI, IIPHU-
YeM AMUYECKUE YEePThl B OOJBITMHCTBE MOATUYECKUX TEKCTOB MOMOTAIOT MOYEPK-
HYTh MMEHHO JIMPUYECKOE Hayano. MexaHW3Mbl JTAHHOTO SIBJICHHUS BECbMa IIO-
JIpoOHO mpencTaBieHbl B cTathsix E. AOnymiaeBa [A6aymiaes, 2006], B. Koznosa
[Koznos, 2006], JI. KoctiokoBa [Koctiokos, 2001], A. Ky3nenoso# [Ky3Henosa,
2006] u ap. 3ameTuM, 4TO B paboTax OTEUECTBEHHBIX JIUTEPATYPOBEIOB MPOIIECC
pOMaHMU3allMK BKJIIOYAET B ce0s U ABJIICHHUE MTPO3aNU3ALMU JIUPUKU.

Tak, Hampumep, A. Ky3HenoBa dNMYECKYIO0 TOMUHAHTY BBIAEISET B LEIOM
psne JIUpUYecKuX npousBeneHuid nHTuMHou aupuku (M. CrenanoBa, B. IlaBmo-
Ba). B. K03/I0B yTOUHSIET TEpPMHUH «IIOBECTBOBATEIbHAS MMO33US», PEITIOKEHHBIN B
cBoe Bpems [.H. IlocnienoBbiM, ucxonast u3 cnenupuku TBOPUYECTBA COBPEMEHHBIX
JUPUKOB, KoTopbie TsaroreroT k amnuke (I'. Pycakos, b. Peokwmii, O. Hukomnaesa,
M. lanuna u np.). JlurepaTypHbIil KpUTUK JTOKA3bIBAECT JBONCTBEHHYIO MPUPOIY
JTAHHOTO SIBJICHUS. XYJIOKECTBEHHBIM CUHTE3 JIBYX POJIOBBIX Hayajl B JIUTEpaTyp-
HOM IPOU3BEICHUHN, II0 MHEHUIO HCCIEN0BATEINS], IOMOTAET PACIIMPEHHUIO CMBbIC-
JIOBBIX KOJIOB IO3TUYECKOr0 TEKCTA W, KaK CIEACTBUE, JAET UHTEPIIPETATOPY BO3-
MO>KHOCTBh HOBOT'O TIpouTeHus npousseaeHus [Kysnemona, 2006, c. 42].

[Toxoxyro MbIcib BbICKa3biBaeT U JI. KOCTIOKOB, BbIZIEIISIS ALl XapAKTEPHBIX
DIMYECKUX YEepT B MOITHUYECKOM TBOpuecTBe b. XepcoHckoro, A. Poamonosa,
B. Hyrarosa. IIpu 3TOM 1i1aBHOE pasimnunre MEXAy IMO33UEU U MPO30U KPUTHUK BHU-
TUT «B (DU3NUECKOM 00BbEeME BBICKA3bIBAEMOI0 (00BEM HEJOCKa3aHHOI'0, HECKa-
3aHHOTO, BO3HUKAIOIIETO 32 TEKCTOM B TTO33UU MOXKET OBITh 3ampeeabHbIM)» [Ko-
ctiokoB, 2001, c. 60]. E. AbnynnaeB Taxke yTBepKaaeT, uTo popMaabHas CTOpOHA
MOATUYECKOT0 TEKCTa (3aMuCh B CTOJOWK WJIM B CTPOUYKY) €IIIe HE MOKa3aTeslb PO-
JIOBOW TMPUHAIUISKHOCTH Tpou3BeAcHUs. KpuTuk, aHamm3upys BepIuOpbI
JI. Jlocena, /l. beikoBa, M. ['anuHOM, HE Ka)XIbIi MO3THKO-TIIPO3ANYECKAN DKCIIE-
PUMEHT CUMUTAET CUHTE30M TO33UH U TPO3bI. J[J1s1 TOro 4T0OBI MPOU3OILIO TapMO-



HUYHOE CIIMSIHUE JBYX POJOB JINTEPATypbl HAa MPOCTPAHCTBE XYJIOKECTBEHHOIO
TEKCTa U MPHU 3TOM 3MHYECKOE MMOMOTAN0 PACKPBITUIO JTUPUUECKOTO COJIEPHKAHUS,
HEe00X0/MMa, KaK CYUTAET UCCIIE0BaTelNb, OMIOpa Ha MPO3andecKoe, KOTOPOE M03-
BOJIUT «BBECTH B CTHXHU [[pyroro, Ho He Kak HEKYIO JINTEPATYPHYIO MAackKy... ... a
KaK ToJIOC JIPYroro 4ejaoBeKa, HaXOASIIErocsl B HEKOU mpeieabHo cutyaruu (60-
JIe3Hb, CTApOCTh, THOEID...)» [AOaymnaes, 2006, c. 74]. SIpkue nmpuMepbl TaKOTro
«oboranieHus» (MHTEPECHbIE CIIy4an «Ipo3bl B 1033un») E. AGyniaeB HaxoauT B
ctuxax MW. EpmakoBon, b. XepCcoHCKOro, rjie MpoucXoauT CBOETO POJA «IEIICH-
XOJIOTU3AIMs TOBECTBOBAHUS, OCBOOOXKICHUE €ro OT AUKTATa UyBCTB» [AOIyIuia-
eB, 2006, c. 76].

AKTHBHOE TPOHHUKHOBEHHE IMPO3bI B MOI3HUIO CHOCOOCTBYET MaibHEHIIEH
JNEKAHOHU3AIMKN TOATUYECKUX KaHPOB. ['MOKOCTH KaHPOBOW CUCTEMBI POKAAET
MHOT000pa3ue MOJBUKHBIX (POPM, TaKUX, HAPUMEP, KaK «HOBBIN 3M0C» B MO33UU.
OO0 0co0eHHOCTAX BO3HUKHOBEHUS JAHHOT'O SIBJIEHUSI BECbMa MOJIPOOHO TOBOPHUTCS
B cratbe U. Kykynuna «Ot CBapoBckoro k JXykoBckoMy: O TOM, Kak METOJI UC-
CJIeIOBaHUsI KOHCTPYHPYET nuTeparypHslii kaHoH» [Kykynun, 2008]. ABTOp cra-
ThU, AHAJU3HUPYsl TBOPUYECTBO OCHOBOIIOJIOKHHUKOB 3TOI'0O HAIPABIECHUS B COBpE-
MeHHOU mos3uu (P. CBapoBckoro, A. PoBuHCKOro), 0OHapyUBaeT IJIaBHbIE OT-
JIMYUTEIIBHBIE YEPTHI «HOBOTO 3I10Ca» — 3TO U3MEHUBLIEECS OTHOLICHHUE K MOBECT-
BOBATEILHOCTH B CTHXAaX (SPKO BBIpAKEHHAs HEOOBIYHOCTh, OCTPOTA TEM M CIOKE-
TOB), OTCYTCTBHE aBTOPCKOTO «s1», 3HAUMMAasl POJIb HHOCKA3aTEIbHOCTH. 32 1EIbIM
KAaCcKaJoM MeTa(pU3n4eCKux COOBITUH 00SA3aTENBbHO JOJDKHA MPOCTYNATh MHOCKA-
3arefibHad Jupudeckasd uaes. TakuM o0pa3om, TUTEpaTypHbIA KPUTHK MOJBOAUT K
MBICJIH O OJIM30CTU «HOBOTO 3MOCa» K KaHPOBOW TPaAMIIMM POMaHTHUYECKOM Oar-
Jajbl, TA€ SMUYECKOE CIIOCOOCTBYET YCUIICHUIO JIMPUYECKOTO Hayana MO3THYECKO-
ro npousBeaeHus [Kykymun, 2008, c. 230].

Takum oOpa3zoMm, mpoOieMa poMaHU3AlMM, TIOCTABJICHHAass B paboTax
M.M. baxTuHa, CTaHOBUTCS Bce 00Jie€ aKTyaJbHOW U MPUMEHUTEIHHO K JIUPHKE.
CeromHsi poMaHH3alMs TI033UHA BUIUTCA TEOPETUKAMHU JINTEPATYPhl HE CTOJBKO B
OCBOCHHMH HOBOI'O ITPOCTPAHCTBA, CKOJBKO B ONPEIEICHUU CBOETO MECTa B HOBOM
KYJBTYPHO-SI3bIKOBOM pEaJIbHOCTH C COXPAHEHHUEM ITpaBa OCTABAaThCS UMEHHO M03-
3HUEH.

bubauorpaguyeckne cCbUIKH

1. A6nynnaes E. [Ipo3a B mos3uu: B mouckax enuucta? // Bonpocs! murepatypsl. 2006.
Ne 5. C. 67-80.

2. baxtun M.M. Teopus pomana (1930-1961 rr.) / baxtua M.M. CobOpanue codunHe-
Huii : B 7 1. T. 3. M. : fI3bIkH ciiaBHCKUX KyabTyp, 2012. 880 c.

3. baxtun M.M. IlpoGaemsl mostuku [loctoeBckoro // baxtun M.M. CoOpanue counHe-
Ul : B 7 T. T. 6. M. : Pycckue croBapu : SI3biku cinaBsiHCKOH KynsTypsl, 2002. C. 6—-300.

4. KoznoB B. Brimmka snocom 1o aupuke // Apuon. 2006. Ne 4. C. 41-52.

5. Koctrokos JI. Jlnuanoe apixanue (o Oonpmioi mostudeckou popme) // Apuon. 2001.
Ne 1. C. 52-62.

6. Ky3nenoBa A. JlroOoBHBIN dmoc, nian ®usnosnorus mobBu // Apuon. 2006. Ne 2.
C. 15-24.



7. Kykymun U. Ot Csaposckoro k JXKykoBckomy u oopatHo. O TOM, Kak METOJ UCCIIe-
JIOBAaHUs KOHCTPYHPYET JIUTepaTypHbIii kKaHOH // HoBoe nuT. o603penue. 2008. Ne 89. C. 228—
240.

8. OcoBckuii O.E. Pomanmzanus / baxtun B CapaHCke: TOKYMEHTBI, MaTEPHAIIbI, UCCIIe-
noBanus. Capanck : M3n-Bo Moppos. yu-Ta, 2004. Bein. 2-3. C. 142-145.

YK 82-31:78.01
Irina Denisenko
Vanderbilt University
(Nashville, USA)
irina.denischenko@vanderbilt.edu

BEYOND THE NOVEL.:
POLYPHONY AND DEMOCRATIC REPRESENTATION IN ART

Abstract. Engaging with Bakhtin’s theories of the novel and their contemporary uses,
this article seeks to rehabilitate the possibility of an alternative democratic art form, one that is
not based on representation of others’ voices and their relationship to the author. The alternative
the author aims to articulate here is based on 1) the prioritization of "subjectivity” over "voice" in
reshaping the concept of polyphony and 2) a redefinition of subjectivity as non-individual. The
author seeks an alternative conception of a democratic art form in the lyric, specifically, in its
instantiation in the poetry of Vladimir Mayakovsky. In developing such an alternative, she aims
to open up our understanding of the possibility of democracy in art beyond the monopolizing in-
fluence of the novel, buttressed in today’s literary theory with Bakhtin’s concepts.
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ITO TY CTOPOHY POMAHA:
MNOJIM®OHUA U AEMOKPATHYHOCTD B UCKYCCTBE

AHHOTanusA. BzauMozaeicTBys ¢ Teopuell poMaHa baxTuHa U ee COBPEMEHHBIM HCIIOJb-
30BaHMEM, CTaThsl HalpaBlieHa Ha PEeadMIUTALMI0 BO3MOXKHOCTEH albTEpPHATUBHOW IEMOKpa-
TUYHON XYI0)KECTBEHHON (OpPMBI, HE OCHOBAaHHOM Ha penpe3eHTallMH UyXKHX T'OJI0COB U UX OT-
HOIIEHUS K aBTOPY. AJbTEpHATHBA, KOTOPYIO IMbITaeTCsi c(hOpMyIHUpPOBaTh aBTOpP, OCHOBAHA Ha:
1) mpuoputere «CyOBEKTUBHOCTH» HAJl «TOJOCOM» MPH HU3MEHEHUH KOHIENIHUU MOIU(OHUH,
2) nepeornpeaeneHnl CyObeKTUBHOCTH KaK HEMHIMBUIYAIbHOW. ABTOP UIIET aJbTepPHATHBHYIO
KOHIEMNINIO JIEMOKPAaTHYHOM Xy/105K€CTBEHHON (OpPMBI B JIMPUKE, B YACTHOCTH, B €€ BOILIOIIE-
HUM B 11033uK Brnangumupa MaskoBckoro. Pa3pabatbiBast Takyro albTepHATHBY, aBTOP CTPEMHUTCS
PacKpbITh MOHMMaHUE BO3MOKHOCTEW JEMOKpPATUU B UCKYCCTBE 3a MpeJeraaMyd MOHOIOIU3HPY-
IOLLETO BIIMSHMS pOMaHa, IMOAKPEIJIEHHOIO B CETOAHAIHEN JINTEPATYPHOM TEOPUH KOHLICTIIH -
mu baxtuHa.

KioueBble cioBa: Muxawn baxtun, Bnagumup MaskoBckuii, Teopust pomaHa, IOJIH-
bonus1, TMpUKA.

In contemporary literary theory, Mikhail Bakhtin’s concept of polyphony is
often called on to support the idea of the novel as the most democratic of forms



(Timothy Bewes, "Free Indirect" and "Introduction: Jacques Ranciére and the
Novel"). By contrast with theorists contemporaneous to Bakhtin who connected
the novel historically to its bourgeois-democratic origins (e.g. Gyorgy Lukacs and
Gustav Shpet), recent theoretical studies seek to locate the novel’s democracy spe-
cifically in the particularity of its form and, in this sense, partake in Bakhtin’s pro-
ject. The concepts of polyphony (from the English translation of Problemy poetiki
Dostoevskogo) and free-indirect discourse (as elaborated by Voloshinov in
Marksistskaia filosofia iazyka) come into play in order to theorize the specificity of
this form. Polyphony allows for the proliferation of different voices, which are
given free rein in the novel and not subjected to the author’s monologic control.
Free-indirect discourse, at least according to Bewes, serves as the concrete tech-
nical means for realizing polyphony, since it destabilizes the illusion of a unified
narrative voice, a single point of view. (Bewes defends the possibility of a poly-
phonic novel, though he stops short of granting this status to Dostoevsky.)

In this sense, Bakhtin’s contributions to the study of the novel, along with
those of Lukacs, have come to define the way we understand the possibility of
democratic art today (Ranciere). Engaging with Bakhtin’s theories of the novel and
their contemporary uses, this presentation seeks to rehabilitate the possibility of an
alternative democratic art form, one that is not based on representation of others’
voices and their relationship to the author. The alternative | aim to articulate here is
based on 1) the prioritization of "subjectivity" over "voice" in reshaping the con-
cept of polyphony and 2) a redefinition of subjectivity as non-individual. (Provoca-
tively,) | seek an alternative conception of a democratic art form in the lyric, spe-
cifically, in its instantiation in the poetry of Vladimir Mayakovsky. In developing
such an alternative, | aim to open up our understanding of the possibility of democ-
racy in art beyond the monopolizing influence of the novel, buttressed in today’s
literary theory with Bakhtin’s concepts.

In his 1930s writing on the novel, Bakhtin famously opposed "prose™ to "po-
etry" as the "limits" of creativity [baxtun, 1996-2012, 1. 3, c. 40]. On the one
hand, such a formulation implies that there is something inherently monologic
about poetry or, at least, about the writer who chooses poetry (and the lyric in par-
ticular) over prose. On the other hand, the use of the word "limit", understood
analogously to mathematical limits, implies that "poetry" and "prose™ here are only
abstractions. Interpreting Bakhtin’s meaning of "poetry" and "prose" in this way
(an interpretation which aligns with Morson and Emerson [Morson G.S. etal.,
1990, p. 319-320], in turn, frees up each individual act of verbal creativity to aim
toward one or the other limit. Bakhtin himself acknowledges this possibility in
passing: "prosaism is possible in actual [poetic] works" [baxtun, 1996-2012, 1. 3,
c. 40]. Thus, at least in theory, if not in practice, poetry is not precluded from real-
1zing the positive potentials of prose as represented in the novel. Bakhtin’s refer-
ences to the "novelization of poetry" — a positive development, in his view — sup-
port the idea that each individual artwork or even a specific literary epoch can slide
in one or the other direction [baxtun, 1996-2012, 1. 5, ¢. 53]. Notably, in Bakh-
tin’s archival notes from the 1940s, Mayakovsky is treated as a poet who has
brought prosaic principles into verse (in contrast to his Symbolist predecessors,



who brought poetry into prose) [baxtun, 1996-2012, 1. 5, ¢. 53]. Influenced by his
research on Rabelais, Bakhtin also presents Mayakovsky as a contemporary inheri-
tor of the idea of the grotesque body, with all of its liberating potential, and the
carnivalesque spirit [baxTun, 1996-2012, 1. 5, c. 53].

Many of Bakhtin’s insights in these fragmentary notes toward an article
about Mayakovsky echo the private lectures he gave in the 1920s, as recorded in
Mirkina’s notes [baxtun, 1996-2012, 1. 2, ¢. 297, 369-375]. In these lectures, Ma-
yakovsky is placed in the broader context of Futurism, from its early to its late var-
lants, including Komfut and LEF. Unlike his other futurist colleagues, Mayakov-
sky, Bakhtin asserts, will eventually "assume a well-known place in literature"
[baxTrr, 1996-2012, 1. 2, c. 375]. As in the 1940s notes, in the 1920s lectures,
Bakhtin praises the poet for introducing the jargon of the lower masses, specifical-
ly of the lumpenproletariat, into his poetry, and thus diversifying hitherto stagnant
verse language. However, in these early lectures (the lecture on Mayakovsky dates
to the late 1920s, according to the editors of the SS [Baxtun, 1996-2012, T. 2, c.
633], before his writings on the novel, it is as if Bakhtin is unable to fully appreci-
ate the significance of his own observation: that Mayakovsky, like prose writers,
destabilizes (the authority of) his own language by allowing others to enter it — an
idea that becomes a precondition of polyphony.

Thus, it seems possible to examine Mayakovsky’s poetry in novelistic terms,
following Bakhtin’s observation about the novelization of poetry to its logical con-
clusion. In this light, however, Mayakovsky’s poetry appears as simply imitative of
earlier and more meaningful developments in prose and does not pose a serious
challenge to the novel as the only democratic form of representation. For this rea-
son, | then take the final step in my argument: | shift the question of representing
voices in democratic literature to embodying the idea of supra-individual subjectiv-
ity. The entrance of others’ speech, I argue, destabilizes not the voice, but the very
fabric of poetic consciousness and subjectivity. The discovery of this language, and
more importantly, of aesthetic forms embedded in language, reveals the possibility
of a non-individual structure of subjectivity. Reading Mayakovsky’s lyrical inno-
vations through the lens of Bakhtin’s theory of the novel, and his fragmentary in-
terests in Mayakovsky’s poetry, allows us to see how Mayakovsky opens up the
lyric to the possibility of becoming a democratic form of verbal art able to rival the
novel.
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DIALOGUE IN MODERN RUSSIAN LITERATURE:
INTERTEXTUAL VECTORS

Abstract. The present paper discusses some theoretical and practical problems of inter-
textuality as a specific textual category in modern Russian literature. The author is going
to show that parody is rather rare in the culture of the 21st century and the lack of new textual
strategies leads the contemporary literature to eternal existence in a stopped time of repetitions
that do not change cultural paradigm.
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M.M. baxTuHy NPUHAMIECKNAT MBICIb, YTO TBOPUYECKHUM T'OJIOC BCETAA MOXKET
OBITH TOJBKO BTOPBIM rojiocoM B cioBe. [logoono FO.H. TeIHSHOBY, MBICIUTENTH
BBIJIEJISUT B CJIOBE CMBICJIIOBYIO HAIPABIEHHOCTb, OOBSACHSSA, YTO B OJIHOM CIIOBE
«OKa3bIBalOTCs [IBE CMBICIOBBIC HAIIPABICHHOCTH, IBa TOJIOCa», IOITOMY OHO
«omrymaercs» kak uyxoe [baxtun, 2002, c. 212]. SBnsiach «IuaaoruuyecKum» B
TOM CMBICJIE, YTO B HEM CJIBIMINATCS TOJOC «IPYyroro», CjioBO CTAHOBUTCS 3aTEM
«oNMU(pPOHNYECKUM», TaK KaK B HEM HAYMHAIOT CIBIIATHCSA Tojoca cpasy He-
CKOJIBKMX JAMCKYPCHBIX MHCTaHIMH. Jt000e BhIcKa3bIBaHUE (Jake LUTAaTa), TAKHUM
o0pa3oM, Bcerjaa [BJISIETCS HOBBIM, MOCKOJIbKY B HEM HM3MEHSIIOTCS MparmaThye-
CKHE€ OPUEHTHUPHI CyObeKTa, MECTa U BpeMeHHU. «HyKoe CIIOBO», KOTOPOE MPOSIBIIS-
eTcsl B TaKUX (popMax, KaK CTHIIM3ALMS, apOAUs WIH MOJIEMHKA, — 3TO CIIOBO UM-
IUTMIIUTHOE, HECylllee B ce0e OTKIMK Ha JPYroe CioBo, OTCyTCTBYyHolee. IMEeHHO
ATO MOJIOKEHUE ABUIIOCH OTIPABHON TOYKOM ISl OCTCTPYKTYPAIMCTCKUX YTBEP-
KICHUN O «1IepepabOTKe» OJHUX TEKCTOB B APYTHE U O TEKCTE KaK «PaCKaBbIUCH-
HOW nutatey. Jluanorndeckuil MpUHIKUI, KOTOpbId baxTuH BKIrO4aeT BO BceoOb-
EMJIIOLYIO KOHLETIIUIO KYJIBTYPbI, 03Ha4a€T OTKPBITOCTD SA3bIKOBOM €IMHMIIBI U €€



B3aMMOJICUCTBHE C IPYTUMU €IUHUIIAMH, HECYIIIee B Ce0€ CEMaHTHUECKYIO 3HAUU-
MOCTb.

HecmoTpst Ha TO YTO MHTEPTEKCTYyAJIbHBIE CBSI3U — HE MCKJIIOUUTEIBHOE J0-
CTOSIHUE MOCTMOJIEPHU3MA, a NIOCTOSIHHAS BEJIMYMHA, CBOMCTBEHHAsI KYJIbTYypE BO-
00111, UMEHHO MOCTMOJIEPHU3M C €ro BUIECHUEM MHpa U NOHMMaHUEM CO3HaHUS
KaK TEKCTa CJeJal BO3MOXXHBIM JUAJIOT Pa3HbIX KYJbTYPHBIX S3bIKOB. [IpuHIMmm-
aJbHO WHAs MO CTPYKTYpPE, «IMOCTMOJEPHUCTCKAsH KapTUHA MUPA, MPEACTABIISIO-
mas co0oi KymnbTypocdepy, Tie pa3pymaroTcs TPAHUIBI MEXTY TEKCTOM U He-
TEKCTOM, JIUTEPATYPOU U HE-JIUTEPATYPOU, MEXKAY KaHpAMU, AUCHHUIUIMHAMHU U
pPa3HBIMU O0JIACTSIMU LUPKYJSIIIAA TEKCTOB, MpEAjiaraeT BaXKHbIM Martepuan s
uccienoBanns (heHOMEHAa MHTEPTEKCTYaIbHOCTH B CO3HAHUHM W PEUYEBOM IIOBE/IE-
HUU HOCHUTEJIEH PYCCKOTO SI3bIKA/KYIbTYPhI, & TAKKE BHICBEUMBACT TE€ SIBJIICHUS, KO-
TOpbie (OPMUPYIOT CUCTEMY LIEHHOCTEH U BKYCOB, IPEAONPEACISIOT MBICIH U TIO-
BEJICHUE.

@DEeHOMEH UUTUPOBAHUS SIBIACTCA BAXXHEWILEHM COCTABILIIOLIEH MOITUKHU
IIOCTMOJICPHU3MA M J1a€T OCHOBAHUE [JI OLEHKU ITOCTMOJEPHHUCTCKOTO CTHJIA
MBIIUIEHUSI KAaK «IHUTAaTHOTO», IIO3BOJISIL BBISIBUTH OIPEIEICHHBIA MHUPOBO3-
3pEHYECKUN KOMIUIEKC, KOTOPBIA MOJYYMIIO Ha3BaHUE «IIOCTMOAEPHUCTCKOU UyB-
CTBUTEIBHOCTUY. 1loa «IOCTMOAEPHUCTCKOW UYBCTBUTEIBHOCTBIO» IOHUMAETCS
«xapakrtepHas s ¢puiocodpuu MOCTMOAEPHU3MA (KaK U JUJISl KYJbTYpbl MOCTMO-
JIepHa B 11€JI0M) MapaJurMalibHasi yCTaHOBKA Ha BOCIIPUSATHE MUpPA B KaUe€CTBE Xao-
ca» [['punanoB, Moxeiiko, 2001 c. 613-614]. /lanHas ycTaHOBKa MPEICTABISCT
co0oll KoHIENnTyallbHOe odopmiieHHe (pe3yabTaT) pedIEKCUBHOTO OCMBICICHUS
IJIyOMHHBIX OpPUEHTAIMN KYJIbTYpPhl TOCTMOJIEPHA, PEIATUBU3UPOBABIIETO MPAKTH-
YECKHM BCE CBOM KOMIIOHEHTHI: TEXHOJIOTHIO, MTOJIMTUKY, HAayKy, ¢puiaocoduro, apxu-
TEKTYpY, BCE€ BUAbI UCKYCCTBA, CKJIaJ MOBCEIHEBHOCTH, CTHJIb MBIIUICHUS, KOMMY-
HUKATUBHBIE CTPATETUH U TIP.

B pazButun xynoxkectBeHHoro gauckypca pyoexa XX—XXI BB. oTUETIMBO
BBIJICJISIFOTCS JIBa TOMOJIHSIOIMIKUX APYT Apyra Bekropa. [lepBblid OCHOBaH Ha MOHHU-
MaHUHM S3bIKA KaK HENPEPBIBHOIO TBOPUYECKOrO Mpolecca B AyXe ydyeHus |ym-
0onbATa, T.€. 3aHUMAETCS TOMCKOM HOBBIX XY/I0KECTBEHHBIX CPEJICTB BHIPAKEHUS,
U BBI3BaH, C OJIHOM CTOPOHBI, MOTPEOHOCTHIO B OCMBICIICHUH MPOU3ONICAIINX Ha
YPOBHE SI3bIKOBOT'O IMOBEJICHUS IIEPEMEH U CTPEMIIEHUEM K ONIPEACICHHOMY CUHTE-
3y, a C APYrol — riiyOMHHOU MOJEMHUKOMN C mapaJurMOi MOCTMOJIEpPHU3MA €TI0 Ke
METOJIJaMU, YCBOCHHBIMU U MPUCTIOCOOJIECHHBIMU K HOBBIM KYJIBTYPHBIM OOCTOSI-
TEJIbCTBAM, KOT/Ja BHEIIHUE TPUMETHI MOCTMOJAEPHUCTCKOTO MUChMa CTalu BCEHA-
ponHbiM noctossHueM [JIunosenkuii, 2005]. BTopoil BEKTOp, MpEACTaBIISIIOIIMI
co0OM peaklnio Ha MEHTAJIbHBIM U CTUJIMCTHUYECKUNA KOMIUIEKC MOCTMOJIEPHU3MA
KaK KyJbTYPHOTO MEMHCTpPUMA, HaXOJAUT CBOE OTPaKEHHUE B BO3BpAIllEHUH B chepy
HepeIEKTUBHOTO TUCKYpCa, MPU KOTOPOM MPOUCXOIUT OTOOpaKEHUE S3bIKA T0-
BCEJTHEBHOTO OOIIECHUS B IAaHHBIN NCTOPUICCKUNA MOMEHT.

Kaxxnas smoxa mpeacraBisieT co0oii HabOp pa3IuyHBIX, MOAY9AC TPOTUBOPE-
yaux ApYr APYry KyJIbTypHBIX TEHJICHIIWI. B HacTosIEM HCCleIOBaHUU TEPMUH
«PYCCKUN TIOCTMOJIEPHHU3M» HCIIONB3YETCs, BO-TIEPBLIX, BO M30€KaHNE TEPMHUHO-
JIOTUYECKOMN MYTAHULIBI, & BO-BTOPBIX, IOTOMY, YTO «HA BCE-TAKU PYCCKHI MOCTMO-



nepHu3M ecTb. Ero cBoeoOpa3HbIM MpU3HAKOM, B OTJIMUME OT 3aIlagHOTO, MOKHO
CUMTATh CIOCOO KOHCTPYHUPOBAHMS TEKCTOBOW pEabHOCTH W3 OOPBIBKOB, OCKOJI-
KOB, U3 (hparMeHTapHOM, B3PHIBAEMON UJIM pa3jaraéMoi Ha OTJEIbHbIE COCTABHbIE
sJIEMEHTHI aeiicTBuTenbHOCTHY [[Teconen, 1995, c. 311].

Pycckuif MOCTMOZIEpHU3M  paccMaTpUBAIOT YacTO Kak  OOIIEUHTE-
JEKTYaJIbHbIA TUCKYPC MPOTHBOCTOSIHUSA HEKOEW COBOKYIMHOCTH IPUEMOB, KOTO-
pblE€ TEMAaTU3HUPYIOTCS TAKUMH K€ OTKPBITBIMH IMOHATHUSIMHU, KaK «MOAECPH» WIH
«colpeann3my». Bo3HUKIINN KakK pe3yJbTaT OCMBICIEHUS MPOIIECCOB B3aUMOJCH-
CTBUSI TEKCTOB M CO3HAHUS, MOCTMOJIEPHU3M SIBIISETCS HE MPOCTO ACTETHUYECKOMN
CHCTEMOH, HO HeNoi ¢uinocodueil, KoTopasi ONpeAensieT CyTh IMOXH, OTPaKaeT
CJIOXKUBIINIEECSI COCTOSIHUE W TPUHIMITHAIIEHO HOBOE CTUJIEBOE IMOBeneHUe, chop-
MHUPOBABIIIEECS B paMKax M3MEHUBILETOCS PedyeBOro noseneHus. [loctMmoaepHusm
HAYMHAET 3MOXY MOCTMO/JICPHA, SBJISSACH €€ MEPBBIM MEPUOIAOM, aHATIOTUYHO TOMY,
KaK MOJICPHU3M 3aBEpILII SMI0XY MojiepHa [ Alizenoepr, 1997, c. 218].

B XymoxkecTBeHHOW mnapagurme MOCTMOJAEPHU3MA TPAOULIMOHHO BBIJIEIS-
IOTCSl CIEAYIOUIME COCTABIISIIONIAE: MHTEPTEKCTYAIbHOCTh, JHAJIOTU3M, OTKpPBI-
TOCTh JJIsi JIOOOT0 KyJIbTYpHOTO si3bika. [Ipocneaum Temepp peanu3anuio W/uiv
MOAU(PUKAINIO ITUX KAaTETOPUM B MOCJIEIHUX MPOU3BEJCHUSX COBPEMEHHOU MPO-
3bl, KOTOpas MOSABUJIACh B pAMKax TPaAULMU, KOTOPasl «EUIE HE 3HAET, YTO TOBOPUT
,,[IPO30K*, TO €CTh TOBOPUT Ha SI3bIKE MOCTMOJIEpHA, €IIe HE Benas, Kak OyaeT
Ha3bIBaThLCS caM 3TOT sA3bIK» [JIunosenkwuit, 1997, ¢. 310-317].

Pycckuii xynoxkecTBeHHbI AUCKypc Ha pyoexxke XX—XXI BB. nepemien Ha
HOBBI BUTOK Pa3BUTHSI U XapaKTEpU3yeTCs TCHACHIIMEH K MPEOJOJICHUIO I[UTAT-
HOCTH Kak Oe37u4usi, K BOCCTAHOBJICHUIO aBTOPCKOTO JTUCKYypCa B XOpe JIPYrux
«TOJIOCOB», K BO3POXKICHUIO 00Jie€ TPAAUIIMOHHBIX MOITUYECKUX MPUEMOB (UeT-
KOCTh KOMITO3UIINH, paBHOBECHE MEXAY (DOPMOM U CoAEpKaHUEM U TIp.). AHAIN3
COBPEMEHHOI0 XYJIOKECTBEHHOTO JHCKypca TMOATBEPKIAET MPEINOTI0KEHUE
M.H. Jlunoerkoro o popMupyromemMcss KOMIPOMHUCCE MEXTY MOCTMOICPHU3MOM
Y TPAJULIMOHAIIM3MOM C BO3BPATOM K TYMAHUCTUUYECKOMY U3MEPEHHIO PEAIbBHOCTH
Y MHTEPECOM K KOHKPETHOW YEJIOBEUECKOW JUYHOCTU. DAKTUUECKH PEYh UAET O
BO3BpaTe K «YEJIOBEKOLIEHTPU3IMY» B PYCCKOM JINTEPAType C YYETOM OMbITA MOCT-
MOJICPHUCTCKOM TMOSTUKH; O TIOBECTBOBAHMU O YEJIOBEUECKHX CyAhOax B MPO-
CTPaHCTBE MHOTOCIIOIHOTO U Pa3HOTOJIOCOTO TEKCTa, HE OTKA3bIBAIOIIETOCS OT UH-
TEPTEKCTYAJIbHOM UTPhI U TOJUBAJICHTHOCTH MUPO3/IaHUsI TOCTMOICPHU3MA.

OnHa uX BaXXHBIX XapaKTEPUCTUK PA3BUTHUSI COBPEMEHHOM KYJbTYPhI, HAUH-
Hasl C HYJICBBIX TOJI0OB, COCTOUT B MIEPEX0/I€ MOCTMOIEPHUCTCKUX MPUEMOB U3 ce-
pbl MHHOBAIIMOHHOW KyJBTYpbl B 0OJie€ IIMPOKHE YWUTATEIbCKHUE KPYTH, 3aUM-
CTBYIOIIIME MOJEIH «CBEPXY» U MoJpaxaromue uM. B Bek runeprekcra cBoOOHAs
Urpa ¢ UHTEPTEKCTYaJIbHBIMU MEXaHU3MaMHU HAIIOMUHAET CBOOO/IHBIC BapHUaIlMU Ha
My3bIKaJbHbIE TeMBI B 1kase. [loapakanue mMactepam, KoTopoe Ha Oosee 3penon
CTaJMU MOKET MEPEXO/IUTh B MApOJAUPOBAHUE, — SIBIICHHE HE TOJBKO HE HOBOE, HO
¥ HEen30€KHOE ISl BOJIIOINH XY0’KECTBEHHBIX MTPUEMOB, HO MPHU YCIOBHH, YTO
MPOIIeCC MOAPaKaHUS BEACT K DBOJIONUU, K TIIYOMHHBIM H3MEHEHUSM CIIOKHB-
mieicst murepatypHoit cuctemsl [ TeiHsHOB, 1977, ¢. 290-293]. OnHako Kak BHEII-
HEe MHTEPTEKCTyaIbHOE 3aMMCTBOBAHHUE (T.€. CIOKETHOW KaHBBI U/WIIA TE€POEB) J1a-



JIEKO HE BCET/a JIeNIaeT MPOoU3BeeHUE 00iee MHTEPECHBIM, TaK M MMHUTAITUS Hap-
pPaTUBHBIX MPUEMOB caMa 1O cebe He 0053aTeNbHO CBHUIETENLCTBYET O CTpEMIIe-
HUU aBTOpa K napoauyHocTH (B moHuManuu FO.H. TeiHsiHOBA), HampaBiIeHHOW Ha
MEePECTPONKY CIIOKUBIIEHCS JUTepaTypHOU cuctembl. [Ipeacrasisiercs, 4To mo-
CTaBJICHHBIM B Hayaje MOCTIEPECTPOCUHON 3MOXU BOMPOC O CO3JAHUU TEKCTOB
OOIIEAOCTYTHBIX U OJJHOBPEMEHHO HE CTAHOBSIUIUXCS YCTYNKOH TypHOMY BKYCY
CTaJl KaTaJInu3aTOPOM IOSBICHUS KHUT MTPOMEKYTOUHBIX MEX]y OTKPOBEHHOM Oel-
JIETPUCTUKON U JUTEPATYpOH XyI0KECTBEHHOU. OTCYTCTBHE HOBBIX TEKCTOBBIX
CTpaTEeTUH W OPUTHHAIBHBIX aBTOPCKHUX IMO3UIMA OOPEKAeT MPOMEKYTOUHYIO JIU-
TEepaTypy Ha BEYHOE CYIIECTBOBAHME B OCTAHOBIEHHOM BpPEMEHU OECKOHEUYHBIX
NMOBTOpeHUM: «PaHbllle nuTEpaTypa CTosja Ha TpexX-ueTbipex kutax — COpoKuH-
[leneBuH-AKYHHH, a TETIEPb KUTOB U HE YBUJIUIID 32 PACIUIOAUBIIUMCS TJIAHKTO-
HoM. ['ynko, ITpunenun, Kosmosa, Jlopenko, Banumos, CtenmHOBa — Takoro KoJu-
yecTBa JIE0I0TAaHTOB, KaK B MSATOM TOJy, XBaTHIJIO OblI Ha 1iesioe aecsatuieTre» [Jla-
HUWJIKHH, c. 164].

AHaM3upysi BONPOC aHOMAJIUU KaK HOPMBI XYAOKECTBEHHOIO IUCKYpcCa,
T.b. PanOuib onuchiBaeT MACATbHYI0O KOMMYHUKATUBHYIO CUTYAIMIO0 MPUMEHU-
TEJIbHO K XYJ0KECTBEHHOMY TEKCTY 10 CXEME: «aHOMAJIUS B 30HE TOBOPAILETO» =
«HOpMa B 30HE ajpecara» [Panowmib, 2007, c. 316]. Eciau ata Mmoaens He cpabaThi-
BaeT, TO TEKCT BOCHPHHHMAETCS KaK JCTETUYECKH HeyOemuTenbHbld. [laposus,
CrOCOOCTBYIOIIAsA MEPECTPONKE CYIIESCTBYIOIIEH JUTEPATYpHOM CHUCTEMBI U TIO-
CTPOCHUIO JAPYroil XyJ0KECTBEHHOW MapajurMbl, — SIBJICHUE B XYyI0>KECTBEHHOM
nuckypcee pyoexxa XX—XXI BB. TOBOJIBHO peKOe, a TOTajdbHAasi UHTEPTEKCTyallb-
HOCTb TMepecTajia BECTU K BBICTPAMBAHUIO HAa MHTEPIPETATUBHOM pa3rpaHUUYCHUU
M0 JIMHUU aBTOPCTBA JIMPUUYECKOW MHTOHAIIMU OCMBICJICHUS U TIEPEOCMBICICHMUS,
npeoOpa3zyrouieil MUQbI B I033HIO.
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«BAXTHH CPEJTHEBEKOBBII»: XPOHOTOII TABEPHbBI
B JIATUHCKOM TEKCTE XII BEKA

AHHOTanus. BaXTUHCKYI0 KOHIENIUIO CPEIHEBEKOBOIO KapHaBaJla U «KapHaBaJIbHOI'O
MUPOOILYILIEHUS», U3TO0KEHHYIO IIaBHBIM 00pazoM B kHure o Pabme (1940; 1965), nepenko
KPUTUKOBAJIM 32 OTCYTCTBUE WJIM HEIOCTATOK CPEAHEBEKOBBIX TEKCTOB, IPUBOJUMBIX aBTOPOM B
noareepxkaenue ero uaen (A.S. I'ypesuu, M.JL. I'acnapoB, kHUTa (paHIy3CKOrO MEIUEBUCTA
J1. byte o cpenHeBeKOBO# Mapoauu, MHOTHE JIpyrue). B mpennaraemom uccienoBaHuu clienaHa
TMIONBITKA MOKa3aTh B3MIsAAI M.M. baxThHa Ha CpeAHEBEKOBBIM KApPHABATI U «KAPHABAIU3ALUIO)
Ha TaKOM MaTepHajie «CMEXOBOM JUTepaTypbl», KOTOpbIi baxTuny, ckopee Bcero, He ObLI U3Be-
CTeH, 6o ObUT YHOMSIHYT B €ro KHure o Pabne, HO moapoOHo He pa3Oupancs uM 1o 0ObEKTHB-
HBIM TIPUYHUHAM.

KaroueBbie cioBa: M.M. baxTuH, cpeaHEeBEKOBBIM KapHaBai, mapomus, «In taberna
quando sumusy.
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«MEDIEVAL BAKHTIN »: A TAVERN CHRONOTOPE
IN LATIN TEXT OF THE 12TH CENTURY

Abstract. Bakhtin's concept of a medieval carnival and "carnival attitude"”, set out mainly
in the book on Rabelais (1940; 1965), was often criticized for the absence or lack of medieval
texts cited by the author of the book in support of his concept (A.Y. Gurevich, M.L. Gasparov, a
book by the French medievalist D. Bute about medieval parody, many others). In the proposed
study, an attempt will be made to show the thoroughness of the views of M.M. Bakhtin to a me-
dieval carnival and "carnivalization™ on such material of "laughter literature” that Bakhtin most
likely did not know, or was mentioned in his book about Rabelais, but did not understand it in
detail for objective reasons.

Keywords: M.M. Bakhtin, medieval carnival, parody, "In taberna quando sumus".

baxTUHCKYI0 KOHLENIMI0O CPEIHEBEKOBOTO KapHaBajla U «KAapHABAJIbHOTO
MUPOOITYIIEHUS», W3JI0KEHHYI0, TJIaBHBIM oOpa3oM, B kuure o Pabne (1940;
1965), Hepelko KpUTUKOBAIM 32 OTCYTCTBHE WJIM HEAOCTATOK CPETHEBEKOBBIX TEK-
CTOB, MPUBOJIMMBIX aBTOPOM KHUTH B MOJATBEp:kJeHHE ero KoHuenuu (A.S. I'y-
pesuu [['ypeBuu, 1966, c. 207-212], [['ypeuu, 2004, c. 202-219], M.JI. 'acna-
poB [["acmapoB, 1979, c. 111-114], kuura ¢paniy3ckoro meaueucta Jl. by-
Te 0 cpeaHeBekoBoi mapoauu [Boutet, 2017], MHOTHE apyrue). DTy KPUTHKY B
2020 romy B PJEKTPOHHOM aHKETe 00pa3oBaTelbHOro TopTana «l opbKHily, MO-



csmeHHor 125-netuto M.M. Baxrtuna, pestomupoBan C.H. 3enkun (I'opbkuii
Menua). DTy ke KPUTHKY TPOJIOJDKAIOT JAPYTrUe COBPEMEHHBIC JeHCTBYOIUE (u-
JIOJIOTH B IPYTUX COBPEMEHHBIX aHKeTax u xypHaiax (OkHa pocrta).

Llens mpenmonaraeMoro MCCIEAOBaHHUS — IOKa3aTh, YTO «KYJIbTYpPOJIOTH-
yecKuid (aHTOMY, SIKOOBI CKOHCTPYMPOBaHHBIM BaxXTHUHBIM, omupaeTcs Ha ILEJbIi
MJIACT CPEAHEBEKOBBIX (JJATMHCKUX M HAPOJHBIX) TEKCTOB. B kauecTBe mpumepa
OyZIeT pacCMOTpPEH JIHIIb OJIUH JJATUHCKUMA TEKCT, ACHUCTBUE KOTOPOTO MPOUCXOIUT
B TaBEpHE, T.€. B CHECIU(PUUECKOM «XPOHOTOIIE», OTPAXKAIOIIEM OCOOEHHOCTH Kap-
HaBaJIbHOTO MUPOOIIYIIEHUS U TIOBEACHUS JTIOJICH.

M.M. baxtun Bo BBeleHHH K cBoel kHure « TBopuectBo dpancya Pabine u
HapoJHas KyJbTypa CPEIHEBEKOBb M PeHeccaHca» NUIIET O TaK Ha3bIBaeMOU
«parodia sacray, T.e. «CBSIIIICHHOW MapoJuu», KOTOPYIO OH Ha3bIBAET «OJHHUM W3
CBOEOOpa3HENINX U 10 CUX TIOP HEJOCTATOYHO MOHATHIX SIBJICHUI CPETHEBEKOBOM
muteparypsd» [baxtun, 1996, c. 23]. Ilogo6HbIe TEKCTHI ObUIM HEOTHEMIIEMOH Ya-
CThIO TBOpUecTBa BarantoB, U necHsi XII Beka «In taberna quando sumus», Bepo-
ATHO, sIBJsieTCs1 00pasioM «parodia sacray.

[Tocne nByx ctpod ¢ 3KCHO3UIMEH, B KOTOPOW OMHCHIBACTCS MECTO JeH-
CTBHUSI (TaBEpHA), OCETUTEIU U UX TPATUIIMOHHOE BPEMANPOBOXKICHUE (a3apTHHIE
UTPBI, IBSTHCTBO U Pa3BpaT), B IBYX CIEAYIONIUX CTpodax MepPeUnucisstoTCsl TOCTHI,
3ByYallle B TaBEPHE.

XO0T4 BCEro MPOU3HOCUTCS MATHAAIATH TOCTOB, JBA U3 HUX CTOST OTJEIBHO —
32 KOpOJisl U 3a Mafny — U CIy’KaT CKOpee JOMOJIHEHHEM K OCHOBHOMY IEpPEYHIO.
Cam crniucok u3 3—4 ctpod «In taberna quando sumus» 4acTUYHO COOTBETCTBYET
nepeunto 3 Missale Romanum (Pumckoro mmccana), rae B pasnene «Missae
Votivae» («BoTuBHBIE MecCCh») M NPWIOKEHHBIM K HUM «QOrationes diversae»
(«Pa3nuuHble MOJUTBBI») MOXKHO HailTu Mecchl «Pro peregrinantibus et iter
agentibusy («3a >KMBYymIMX Ha 4YyXOMHE W CoOBepHIAlOIUX MOyTh») U «In
commemoratione omnium fidelium defunctorumy» («B moMuHOBeHHE BCEX BEPHBIX
MOYMBIIKX») U MOJIUTBBI «Pro constituto in carcere vel in captivitate» («3a 3axito-
YEHHBIX B TEMHHUIIE WIH B IUIEHY»), «Pro salute vivorum» («3a 31paBue *UBBIX),
«Pro navigantibus» («3a maBaronux B Mope»), «Pro inimicis» («3a HeapyroB»)
(cp. «undecies pro discordantibus»), «Pro publice paenitentibusy» («3a myOoau4HO
karoruxcsa») [Walsh, 1976, p. 67]. B Tom ke paznene Muccana HaxoasSTCS MOJIUT-
BbI «Pro papa» u «Pro rege» [Missale, 1962, p. 291].

Takum 0OpazoM, mapoAUPYETCss XPUCTUAHCKASI TUTYPIHS: €CIIA B IIEPKBU 32
ITUX JIFOJIEH TPOU3ZHOCAT MOJIUTBBI, TO B TABEPHE — TOCTHI.

[Iaras u mwectast cTpodbl ABIAIOT COOOM CIUCOK TEX, KTO MbET:

Bibit hera, bibit herus, ITeéT X03siiKa, MEET XO34HH,

bibit miles, bibit clerus, [Te€T phIIaph, TBET KIUPHK,

bibit ille, bibit illa, ITeéT TOT, OBET TA,

bibit servus cum ancilla, [TeéT pal c paObiHeH,

bibit velox, bibit piger, [TeET MPOBOPHBIH, MBET JICHUBBIH,
bibit albus, bibit niger, [TséT Genblif, MBET YEPHBIH,

bibit constans, bibit vagus, [TbéTt ocemblii, MbET OpoIsTInit



bibit rudis, bibit magus. [Te€T HeBeX A, MBET YUEHBIIH,

Bibit pauper et aegrotus, [TeéT GenHAK U OOIBHOM,

bibit exul et ignotus, [TsET M3rHAHHBIN U TPOMIEHHBIH,
bibit puer, bibit canus, [1sET MaNPUUK, MBET CENON,
bibit praesul et decanus, [TbéT enmckom u JeKaH,

bibit soror, bibit frater, [TséT cectpa, mbET Opar,

bibit anus, bibit mater, [Ts€T cTapyxa, MbET MaTh,

bibit ista, bibit ille, [IséT Ta, IBET TOT,

bibunt centum, bibunt mille. II60T COTHS, TIBIOT THICSYA.

B cpenneBexoBol TaBepHE, Kak U B CPEAHEBEKOBOM KapHaBaJle, OTMEHSIETCS
BCSAKasl MEpapXusi: MbIOT MY>KYMHBI U JKEHIIUHBI, JIIOJIU Pa3JIUYHOrO COLUAIBHOIO
nosioxxeHus (hera, herus, servus, ancilla), mo6oro Bo3pacra (puer, canus) u T.1I.

Htak, cCTUXOTBOPEHUE COACPIKUT dIIEMEHTHI «parodia sacra», KOTopasi 00bIT-
PBIBAET PUTYaIbHbIE OCOOEHHOCTH XPUCTHAHCKOTO OOTrOCITYKEHUS U, B YACTHOCTH,
oOpsa npuyactus. [TuTeliHple MUTYprun cCO34at0T 0COOYI0 BEPCUI0 MUpAa — MHpa
NbSHUL, B KOTOPOM 3aCTOJIbHO-KOMEJIUWHAs MKOHOTpadus 3aMEHSIET XpUCTHUAH-
ckyto [Bayless, 1996, p. 98]. Tak, B HallleM TEKCTE TaBEpHA — ITO LIEPKOBD IbsHUII,
rie BMecTo l'ocroga BceM 3alpaBiislioT JEHbIU, TA€ MPUIAI0TCI OpoKam, o100-
HO PUMCKHUM COJIIaTaM, KUJAkoT KpeOuid, bloT. JINTypruueckoe BUHO 3aMEHSETCS
npodaHHbIM, @ MeCTO XpHUCTa 3aHMMaeT Bakx. B TaBepHe BBINMBAIOT 3a JIOAEH
BMECTO TOT'O, YTOOBI MOJIUTHCS 38 HUX, IPUUYEM SICHO BBIJIEISIOTCS TPUHAALATH TO-
ctoB. CIIUMCOK MBIOIIUX Pa3HOPOJIEH, MBIOT BCe «sine lege», Bep B TaBEepHE, B OT-
JMYME OT UEPKBH, HEPAPXUS OTMEHSAETCS.

Opnako «In taberna quando sumus» — 3T0 He caTUpPUUYECKOE MEPEOCMBbICTIE-
HUE €BXapUCTHYECKOW TUMHOrpaduu. AHaMU3upys MNOAOOHBIE TEKCThI, Ba)KHO
NoMHUTH 3aMeuanne baxtuna: «Cnernuduueckas npupojaa HapoOJHOTO CMeXa BOC-
MPUHUMAETCSl COBEPILIEHHO MCKAKEHHO, TaK KaK K HEMY MPUJIararoT COBEPIIECHHO
Yy>KJbl€ €My MPEACTABICHUS U MOHATHUS O CMEXE, CIOKHUBIIHMECS B YCIOBUAX Oyp-
Kya3HOUW KynbTypbl U 3cTeTukn HoBoro Bpemenu» [baxtun, 1996, c.12]. Otor
CMeX — JPEBHUH 10 CBOEU MPUPOJE, aMOMBAJICHTHBINA, CHUKAIOIIUN U BO3POXK/Ia-
oMl o1HOBpeMeHHO. CylllecTBOBaHUE U COYMHEHHE NMOA00HBIX TeKCTOB B Cpel-
HEBEKOBbE OBLJIO BO3MOXHO IO JABYM IMpHUYMHAM: 1) HEMOTPemrnMOCTh OCMEnBae-
Moro oobekTa (LlepkoBb M XpUCTHAHCKOE BEPOYUEHUE) HE MOAJIEHKHUT COMHEHHUIO,
HUKTO HE [yMaeT O TOM, YTO Mapousl MOXKET Kak-I1M00 HaBpEeIUTh €ro penyTaluu;
2) 3TOT CBSILEHHBIM 00BEKT BBI3BIBAET CTPaX, JI €ro MPEOJOJICHUS U CO3/IAl0TCs
1oA00HBIE TTPOU3BEACHUS.

Takum o6pazoM, «In taberna quando sumus» KOHTEKCTyaJIbHO BIIHMCHIBACTCS
B IIMPOKUH KpPyr TEKCTOB, «parodiae sacrae», XapakTEpHbIX MJII HApOAHO-
CMEXOBOM KYJbTYpPHI 3aN1aJHOECBpONEHCKOT0 CpeIHEBEKOBDSI.
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HUMBOLDT’S AND VOLOSHINOV’S WORD EMERGENCE
AS THE INVESTIGATION PATH TO AN ONTOLOGICAL DISPUTE

Abstract. The article considers the linguistic concept of V.N. Voloshinov (**Marxism

and the Philosophy of Language"), who is a supporter of the dialectical synthesis of German ide-
alism in linguistics (started with the thesis of W. Humboldt) and modern structural linguistics of
the Geneva school (antithesis). It compares the views of Humboldt and Voloshinov on: 1) the
processes of the emergence of the word; 2) the role of consciousness in these processes;
3) definitions of the word.

Keywords: M.M. Bakhtin's circle, V.N. VVoloshinov, theory of the word, philosophy of the word.
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«ITOABJIEHME CJIOBA» ¥ B. 'YMBOJIB/JITA " B.H. BOJIOILINHOBA
KAK ITIYTbh UCCJIEJOBAHUA OHTOJOI'MYECKOI'O CIIOPA

AnHoTauuda. PaccMmarpuBaeTcsi JIMHTBUCTHYECKAs KOHIICMIMA YydacTHHKA Kpyra
M.M. bBaxtuna B.H. BonommunaoBa (pabora «Mapkcusm u ¢humocodust si3bika»), KOTOPBIN SBIIs-
€TCSI CTOPOHHUKOM JHAJICKTHYECKOTO CHHTE3a HEMEIIKOTO U/IeaIi3Ma B JIMHTBUCTHKE (HAYaTOTO



¢ tezuca B. ['ymOonpaTa) 1 COBPEMEHHOM CTPYKTYPHOM JMHTBUCTUKH JKEHEBCKOM LIKOJIBI (aH-
tutesuc). CpaBHUBarOTCS B3rsiAbl ['ymOonbara u BonommnoBa Ha: 1) mporecchl BOSHUKHOBE-
HUS CJIOBA; 2) pOJIb CO3HAHUS B ATUX IIpoleccax; 3) onpeeseHus ClIoBa.

KuroueBnie cioBa: Kpyr M.M. baxtuna, B.H. Bonomunos, Teopust ciosa, dpumocodus
CJIOBa.

Valentin N. Voloshinov, member of the Bakhtin Circle and author of Marx-
ism and philosophy of language is the proponent of a dialectical synthesis between
German ldealism in Linguistics — started with Humboldt (thesis) — and Geneva
School's modern structural linguistics (antithesis). Voloshinov’s theory was devel-
oped based on the aforementioned critical dialogue; in this sense, Humboldt's Ide-
alistic philosophy of language plays a relevant role in bakhtinian theoretical stud-
ies.

Inasmuch as both Humboldt and Voloshinov find it impossible for any kind
of thought to occur outside the embodiment in linguistic material, the theoreticians
discuss the fundamentals of consciousness, which is defined here as the entirety of
cognitive activities in general, such as memory, judgment, reasoning etc.
[Abbagnano, 1998, p. 186], according to their background perspectives (Idealistic
and Marxist philosophies, respectively). By analyzing Humboldt’s and
Voloshinov’s theoretical postulation on word emergence it is therefore possible to
establish an ontological dispute (ontology is defined here as the philosophical
study of being in general [Abbagnano, 1998, p. 661]). Therefore, | shall compare
the Humboldtian and Voloshinovian (i) processes of word emergence; (ii) the role
of consciousness in their respective processes, and (iii) their definitions of word.

Humboldt’s theoretical postulation on word emergence is based on Immanu-
el Kant’s theory of knowledge. Humboldt starts from two mental faculties that rule
sensing and understanding — intuition and concept, respectively —, alleging the
word has an acoustic or aesthetical part (sound-forms) alongside with a purely in-
tellectual or conceptual part. The Kantian concept can be either empirical or pure
(purely intellectual); the pure concept relates to categories of understanding a priori
to experience [Guyer, 2006], such as quantity, quality, unity, plurality, relation,
negation etc. The Humboldtian word is a product of this phenomenological model
(1); word emergence occurs within the limits of a subject’s consciousness as phe-
nomenon, defined here as objects of the senses as they appear to particular condi-
tions of the human cognitive structure [Abbagnano, 1998, p. 437] (ii). As a phe-
nomenon, that is, a "product™ of consciousness (iii), for methodological reasons |
will address the Humboldtian word as the “ergon-word" (even though the term en-
ergeia is actually applied to every movement of linguistic creativity, including the
generative process).

Voloshinov, on the other hand, inverts the core of Humboldt’s definition of
word as a product of the consciousness and its laws. He claims that the word is an
ideological sign; for Voloshinov [1973, p. 11], a sign is indeed a phenomenon but
actually “of the external world”, that is, the sign itself, as well as all the effects it
produces (actions, reactions, new signs) occur in outer experience (i). He states that
consciousness itself can arise and become a viable fact only in the material embod-
iment of signs (ii) — the word being the most adaptable and thus preferable. The
word is a pliable sign: at the same time its reality resides between individuals, it is



produced by the individual organism’s own means without the need to recourse to
any equipment or any other kind of extracorporeal material. The inner word consti-
tutes the inner speech: it accompanies and comments on each and every ideological
act of understanding (iii). For methodological reasons, | will address VVoloshinov's
conceptualization of word as "word-ideological sign".

Voloshinov's statement that understanding itself can come about only within
some kind of semiotic material (e.g., inner speech), as | suggest, implies the fol-
lowing: according to the Marxist philosophy of language, the word does not
emerge from any category of understanding — if Voloshinov’s philosophy was to
be further developed into a system, it would be more likely that Idealistic catego-
ries of understanding would take a turn from being a priori to being learnt a poste-
riori, from consciousness contact with the ideological sign during organized social
intercourse and its internalization of it as inner speech; Voloshinov [1973, p. 11]
affirms: "understanding is a response to a sign with signs".

According to his thesis that understanding (most likely in all its categories)
has its existence in the semiotic material (ideological sign as inner speech), which
is dependent on organized social intercourse, no category of understanding could
be a priori. If consciousness is embodied in the signs of inner speech, whose origin
lies in the immediate conditions of interaction among, at least, two participants and
from the standpoint of their sociopolitical order and hierarchical organization, also
the assumption of universal traits of understanding could be questionable; hence,
any kind of inner linguistic structure that may set a universal grammar in Hum-
boldtian terms (syntax as the material expression of a universal capacity for judg-
ment [Thouard, 2016; Cassirer, 1954]), is also questionable from a Voloshinovian
perspective.

For all the above mentioned, I argue that Voloshinov’s philosophy of lan-
guage is an ontological perspective that grounds the being in history, as Humboldt
thinks language creation from a somewhat innate, universal standpoint (the Kanti-
an mental faculties intuition and concept and categories of understanding). For Vo-
loshinov, understanding starts and feeds from a semiotic chain that is prior to indi-
vidual consciousness itself; this chain stretches from one consciousness to another
without breaking or plunging into inner being (in the sense of immateriality, un-
embodied in signs). Therefore, the thesis | develop is that Idealistic categories of
understanding could not be innate nor universal in Voloshinov’s perspective, as he
defines understanding as a chain of ideological signs that answer to previous ideo-
logical signs in the form of inner speech. To conclude, | also suggest that VVolosh-
inov’s ontological position mirrors a fundamental dichotomy between Idealism and
Marxism: consciousness is aprioristic for Humboldt and other theoreticians of the
"Spirit", whereas Voloshinov mostly affirms consciousness as a posteriori, and
thus he takes a historical turn in consciousness conceptualization from being innate
to becoming a socioideological fact.
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THE PECULIARITY OF THE MANIFESTATION OF THE LINGUISTIC
PERSONALITY OF M.M. BAKHTIN AS THE AUTHOR OF THE WORK
"PROBLEMS OF DOSTOEVSKY'S CREATIV ART"

Abstract. The name of Mikhail Mikhailovich Bakhtin is known not only in Russia, but
also abroad, the works of this scientist arouse the interest of literary critics, sociolinguists, cul-
tural scientists, etc. In this article, M.M. Bakhtin is considered in the light of the currently rele-
vant theory of linguistic personality. The purpose of the work is to analyze the evaluability of the
presentation and the means of its implementation as a characteristic feature of the linguistic per-
sonality of M.M. Bakhtin (based on the work "Problems of Dostoevsky's creativity").

Keywords: linguistic personality, M.M. Bakhtin, evaluativeness, lexical and syntactic
means.

CoBpeMeHHas JIMHTBUCTHKA 00JaJaeT SPKO BBIPAXXEHHOW aHTPOIIO-
[EHTPUYECKOUN HANpaBJICHHOCTHIO. B 1IeHTpe ee BHUMAaHUS HE CTPYKTypa sI3bIKa, a
YeJI0BEK TOBOPSAILIUM, si3bikoBasi TuuHOCTh (SJI). M3ydyenue nociegHelt BeaeTcs B
pPa3JIMUHBIA HAMpPaBICHUSIX: AHAIU3UPYIOTCS HAIlMOHAIbHBIE OCOOCHHOCTH, MpPO-
(deccruoHanbHble YepThl, UHAUBUIYAIbHbIA CTWIb. Llenb NaHHOW cTatbu — pac-
CMOTPETh, KaKH€ CPEJICTBA BhIPAXKEHUSI OIEHOYHOCTH KaK OCOOCHHOCTH IPOsIBIIE-
HUS SI3bIKOBOM JInuyHOCTH M.M. baxTuna sBnsitoTCs HauOosee sipKkuMu B pabote
«IIpo6nembr TBOpuecTBa JlocToeBckoro». OLEHOYHOCTh — 3TO «KOMITIOHEHT B Ce-
MaHTHYECKON CTPYKTYpE SI3bIKOBOM €IMHUIIbI, OLIEHKA, BhIPAKEHHAS! CPEICTBAMU
S3bIKA, WM 3QJI0)KCHHAs] B CEMAHTUKE €AMHHIIBI HHPOPMAIHS O TOJIOKHUTEIBHON
WM OTPUIATEIbHON XapakTepuctuke oObekTa» [Yepnssckas, 2001]. Cpencrpa
OIICHOYHOCTH BBIJICISIFOTCS HA BCEX YPOBHSX s3biKa. OTIMUMTEIHLHON OCOOCHHO-
CTBIO A3BIKOBOM JIMYHOCTH M.M. baxTuHa sIBIIE€TCA CTPEMIICHUE MIEPENATh OLEHKY
C TIOMOIIBIO HE TOJIBKO JIEKCHUYECKHUX, CJIOBOOOPA30BATEIBHBIX, HO U CHHTaKCHUYe-
CKHMX €JIMHHII.

[Tpu ananmuze pabotsl «IIpobGaeMbr TBopuecTBa J{0CTOEBCKOT0Y» OBLIN BBISIB-
JICHBI TUIIMYHBIC MPUMEPOB CJIOB, 00JIaIalOIIMX KOHHOTATHBHBIM 3HAYCHUEM, KO-
TOPBIE S3BIKOBAS TUYHOCTH UCTIOJB3YET ISl BRIPAKCHUS KaK TMOJIOKUTEIIBHOM, TakK
Y OTPHULIATEIBLHOW OLIEHKU: « T€pMHUH ,,HJACOJIOTUUECKUN POMaH" MpPEACTaBISAETCS
HaM MOATOMY HeadeK8amHuIM U YBOISAUIUM OT HOOAUHHO20 XYJI0KECTBEHHOTO 3a-
nanus JloctoeBckoro (3aech u aanee Kypeus Hair — E./[.)» [baxtun, 2000, c. 41].

OpnHako ropas3io yamie MOXHO BCTPETUTh OLEHKY, BBIPAXKAEMYIO CIOBOCO-
yetanueM: « Takum 00pa3oM, BCE 3JIEMEHTBI pOMAaHHON CTPYKTYpHI ¥ JlocToeBCKo-
ro 2nyboxo ceoeobpasnvly [baxtun, 2000, c. 13].



AHanu3upys pa3iaudHbie PabOThI, MOCBSIIEHHBIE TBOPUYECTBY Jl0CTOEBCKOTO,
baxTuH cTpeMuTCs HalTU JIJIs1 K&KJO0TO aBTOPA, KaXkI0r0 TPYyla CBOE COOCTBEHHOE
OLICHOYHOE CJIOBO, XOTSI CaMbIM PAacCIpPOCTPAHEHHBIM OCTAETCSl BBIPAXKEHUE «IIpa-
BUJILHO/HETIPABUIILHO»: «ITO 6e1uKolenHds ONucaTeIbHas XapaKTepUCTUKA PO-
MaHHON KOMMO3UIMU J[0CTOEBCKOTO, HO BBIBOJBI U3 HEE HE CHIETaHbl, a T€, KaKue
caenansl, — Henpasunvuwvly [baxtun, 2000, ¢. 21]; «O6bscuenus Kayca 6o muozom
npasunvtul...»; «/Jocmouncmeo Kayca B TOM, 4YTO OH BO3JEPKUBAETCA OT MOHO-
Joru3aiuu 3toro mupay [baxtun, 2000, c. 27].

M.M. baxtun npuberaeT u k MeTapope Kak OJHOMY M3 CaMbIX pacipocTpa-
HEHHBIX CPEJCTB BBIPAXKECHUSI OLICHKH, CO3/IaHUSI TOM WM MHOW XapaKTEPUCTUKHU:
«I'epon Kak repou MOPOKIAIOTCS caMuUM CroxeToM. Croocem — He MONbKO UX
ooedxcoa, smo meno u oywa ux» [baxtun, 2000, c. 75]. BcTpeuaroTcst v moBTOpSI-
roueca metadgopel. Hanpumep, «ece amo obpasosano my nougy, Ha KOmopotul 6bi-
poc noaugonuueckuui poman J{ocroeckoro» [baxtun, 2000, c. 40]; «['epou pas-
MEIIEHBI CIOKETOM U MO2YM CYWECMBEHHO COUMUCL Opye C OpYy2OM Jullb HA
onpedenennoil konkpemnot nouee» [baxtun, 2000, c. 75]. Jlanunas meradopa sB-
JSIeTCS AOCTAaTOYHO TPAJUIMOHHOM JJii HAyYHOTO JUCKypca U 3apUKCHUpOBaHA
cioBapeM: «nepeH. OcHoBa, ocHOBaHueE; onopa» [Oxeros, 1992].

[TomuMo ucnonp3oBanus ciaoBocoueranud M.M. baxTun nocTtaTto4HO 4acto
OpPTaHU3YyeT OLIEHOYHYIO JEKCUKY B PSIIbl OJJHOPOJHBIX YWICHOB: «...CTHJb IIPEAIO-
JaraeT HaJM4he aBTOPUTETHBIX TOUEK 3PEHUS U ABMOPUMEMHbIX U OMCMOABUIUX-
cs colManbHbIX olleHoK» [baxtun, 2000, c. 88], «3TH sIBIEHUS pedKku u cneyughuy-
now [baxTun, 2000, c. 97].

[loguepknBas Ty wiM HHYH0 OuUEHKy, fJI ucnoms3yer mpueM mnoBTOpa:
«Kax b1t mo-cBOEMY TOJIKYET MociieIHee clI0BO JloCTOEBCKOT0, HO BCE OJIMHAKOBO
TOJIKYIOT €ro KaK 0OHO CIIOBO, 0OUH TOJIOC, 0OUH aKIIEHT, a B 3TOM KaK pa3 KopeH-
nas owuokay [baxtun, 2000, c. 41]. IIpuyeM HY»KHO OTMETUTh, YTO MOBTOPSITHCS
MOTYT HE€ TOJIBKO IIeJIble CIIOBA, HO U MOp(EMbI, B YACTHOCTU NMPUCTaBKU: «Hao-
CJIOBECHOE, HaOTOJO0CO€, HAOAKIEHTHOE €JIMHCTBO MOJIM(POHHUYECKOTO pOoMaHa
ocraeTcst HepacKpbIThiM» [baxtun, 2000, c. 42].

OnHuM 13 U3MIO0JICHHEHIIINX MPUEMOB BBIPAXKEHUS OIIEHKH JIJISl pacCMaTpH-
BaeMou SJI sBnsercss mpoTUBONOCTAaBIICHUE: «/[711 HETO HET HU KOMITO3ULIMOHHO-
ro, HA CMBICJIOBOTO MecTa. B 3TOM He crabocmov asmopa, a e2o éenuyaiiuias cunay
[baxTun, 2000, c. 25]; «/locToeBCKOMY BakKHO He mo, uem e2o 2epoll S6Isemcs 8
Mupe, a mo, 4em 615emcs OJis 2eposi MUp M YeM SBJISIETCS] OH caM JIJIsl ce0si caMmo-
ro» [baxtun, 2000, c. 43].

AJI ucnonws3yet u 6osiee CI0KHOE M0 CBOEMY MOCTPOCHUIO CHHTAKCUYECKOE
CpeACTBO — mapajuienu3M: «Tam, Tae BUIAEIU OJIHY MBICIb, OH yMeJl HaWTH u
HaIlynaTh JIBE MBICJIH, Pa3BOCHUE; TaM, IJIe BUJICIM OJTHO KaueCTBO, OH BCKPHIBAJ
B HEM HAJIMYHOCTh W APYroro, MPOTHBOMOJIONKHOTrO kKadectBa» [baxtun, 2000,
c. 39].

OMOILMOHANBHOCTh, MO-PAa3HOMY paccMaTpUBaeMasi B €€ CBSI3U C OILIEHOYHO-
CTBIO, TIPOSIBJISIETCS B YIOTPEOJICHUH BOCKIHMIIATEIBHBIX Mpeaioxkennii: «Ho kakue
XYyJI0)KECTBEHHBIE yCHIIUS HE0OX0uMbl ObuH J[0CTOEBCKOMY JJIs1 TOTO, YTOOKI 3a-
MECTUTh (PYHKIHH (PAHTACTUYECKOro cTeHorpada B LEJIOM MHOTOT0JOCOM poO-



mane!» [baxtun, 2000, c. 53]. Putopuueckux BonpocoB: «Eciau Okl 3TO OBLIO Tak,
TO 4eM Obl oTauvalicsa pomaH J[0CTOEBCKOro OT OOBIYHOIO THUIIA pOMaHa, OT TOM e
«ononen (HprodepoBCKONH MaHEphI, CIIOBHO BBICEYEHHOW M3 OJIHOTO Kycka, 00To-
yeHHON W MoHoiMTHOW»?» [baxtun, 2000, c. 22]. BonpocHo-0TBeTHON (POPMBI:
«Ho kT0 ke Benmer paccka3 B «/IBoiiHuMKe»? KakoBa MOCTaHOBKA pacCKa3uMKa U
KakoB ero rojoc? M B pacckase Mbl HE HailIEM HU OJJHOTO MOMEHTA, BBIXOJSIIETO
3a mpejesbl caMoco3Hanus [omsaakuna. . .» [baxtun, 2000, c. 116].

HNuTepecHo, uTo B KadecTBe OLEHKH SJI MCIIONB3yeT U MPELUEeNCHTHBIEC TEK-
CThI: «MHUpP JOCTOEBCKOr0O MO-CBOEMY TakK K€ 3aKOHYEH U 3aKPYTJIEH, KaK U OaH-
mosckuti mupy» [baxtun, 2000, c. 40]; «/locToeBckuii mpou3Bel Kak Obl B MaJICHb-
KOM MacIITade KonepHUuKaHCcKull TIepeBOpoT, ClIeJIaB MOMEHTOM CaMOOIIPEIeIICHHUS
repost TO, 4TO ObLIIO TBEPJBIM M 3aBEPIIAIOIINM aBTOPCKUM OMpeaeieHueM» | bax-
tuH, 2000, c. 45]. UTo IeMOHCTpHUpPYET HE TOJIBKO IIMPOTY NMO3HAHUM SI3BIKOBOU
JUYHOCTH, HO U 00Pa3HOCTh, ACCOIMATUBHOCTD €€ MBIIILJICHUS.

Takum 00pa3oM, OTIMYUTEILHON OCOOCHHOCTBIO SI3BIKOBOWM JIMYHOCTU
M.M. baxTuHa SIBIISIETCS OLIEHOYHOCTb WM3JIOKEHUS, peann3yeMas Kak JIeKCh4e-
CKHMH, TaK U CHHTAaKCHYECKUMH CPEJCTBAMU: PsiAaMU OJHOPOJHBIX YJICHOB, Ia-
paieNbHBIMU KOHCTPYKIUSIMU, BOCKIUIATEIbHBIMU MPEII0KEHUSIMU, PUTOPHYE-
CKUMH BOIIPOCAMH, BOIIPOCHO-OTBETHOM (hOpMOIA.
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Abstract. The subject of analysis in this report is Bakhtin's little-studied text,
unpublished by the author and placed in the fifth volume of his complete collected works under
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OpHuM M3 KIIOYEBBIX B ompejaesieHus (iaoOepoBckoro peanusma s bax-
THHA SIBJISIETCS] IOBTOPSIIOIIEECS 3/1ECh CIIOBO «OTpHUllaHuey. «Peanuctuueckuit 00-
pa3» ®nodepa no baxTuHy ecTh «OoTpHIAONIUi 00pa3», U OCHOBAH OH Ha MOHHU-
MaHHH HACTOSIIIETO KaK «IIPUHIIUIMAIBLHO OTpHIIaTeIbHOro» [baxtun, 1996-2012,
T. 5, c. 494]. PagukaibHblil OTKa3 OT OHTOJIOTUU JUHEWHOTO BPEMEHU Mbl HAXOJUM
yK€ B OTpUIaHUHU BaxXTHHBIM aKkTyallbHOCTH crokeTa y [loctoeBckoro. Hepocra-
TOYHOCTh CIOKeTa Y J{0CTOEBCKOTO HElb3sl TOHUMATh KaK HECOBEPILIEHCTBO KaKOM-
TO KOHKPETHOW CIOKETHOW JIMHUU WIM AK€ TUINOB CIOXkeTa. Peub 37ech MIeT o
byHIaMEHTAIBHOM OTKa3€ OT CIOKETHOTO MBIIIUICHUS! KaK TaKOBOTO.

YuuthiBas 3HaueHHE poMaHHOUN (opmbl 1s pusocopuu baxtuna, ero pa-
JIMKaJIbHOE HEMPU3HAHUE BAXKHOCTH CIOKETA CHPABEIMBO MOXKET IOKa3aThCA
ctpanubiM. Benp u Pab6ne, u JloctroeBckuii, 1 TeM 0Oojiee TakoW MOAEPHUCTCKUI
aBTOp, kak drobep SABISAIOTCS aBTOpAMH pOMaHOB UMEHHO HOBOTO BPEMEHHU, KOTO-
pbI€ BHE CBOEH 3aBUCMMOCTH OT CIOKETa HE MOTYT ObITh OCMBICIIeHb. HO nMeHHO
MOATOMY €ciu BaxTUH W TOBOPUT B CBOMX TPYJlaX O «CTAHOBICHUU» POMAHHOTO
YKaHpa, TO CTAHOBJICHUE UHTEPECYET €r0 HE B aAPUCTOTEIIEBCKOM CMBICIIE CHOXKET-
HOT'O PACKpBITHUSI HEKOM YK€ 3aJaHHOW CBOEW KOHEUYHOCTBIO UCTOPHH, & B IIPOTH-
BOIIOCTABJICHHOW €My MPUHIMINAIBHON HE3aBEPIIEHHOCTH W HE3aBEpIIAEMOCTH
[baxTrn, 1996-2012, 1. 3, c. 610]. B quHamMuKe CTaHOBJCHHS JTOr0 «ILIACTHY-
He#mero u3 xxanpos» [baxtun, 19962012, 1. 3, c. 615] baxTun HaX0aUT A1 ceOs
BO3MO>KHOCTb TBOPUYECKOU MEPEOPUECHTALIMU ABUKYIIECUCS JTUTEPATYPHOU MACCHI B
WHBIE OHTOJIOTMYECKHE KOOPJMUHATHL. Takoe 4yJeCHOE MEePEeOCMBICIICHUE pOMaHa
baxTuH Ha3bIBaeT «paguKaIbHOM TMEpeakieHTYyaluen» Wik «IpeoopakeHueM»
[baxTun, 1996-2012, 1. 3, c. 163].

Yrpo3a crnon3zaHusi poMmaHa oOpaTHO B JIMHEWHOCTh TeM HE MEHEE HUKOTIa
He wucdesaer. [loaTtomy mepeakientyanus baxTuHa BKiIO4aeT B ceOs Hempe-
pBIBa€MbIid aKT pa3pylICHUs] CIOXKETHOCTH: «Pa3bsiTe, pa3pblBaHUE, PACUJICHEHHE
Ha YacTH, pa3pylIeHHE IEJ0r0 KaK nmepBoheHOMEH (Urphdnomen) deiaoBedecKo-
TO JIBIDKCHUS — M (PU3UYECKOTO M TyXOBHOTO (MbICIB)» [baxtun, 1996-2012, T. 5,
c. 135]. Pacunenenue, npenaraemoe baxTuHbiM, €CTh HE TIEpe3arpy3Ka Uiu mnepe-
CTaHOBKa Marepuana, a anodaTUYECKUil BBIXOJI B WHYIO OHTOJIOTHIO, TOIBITKA
OBITH/CYIIIECTBOBATh B HACTOSIIEM 0€3 yOeranus B Oyyliiee Wi Ipouiioe.



Bri6op baxtuneim ®nobepa At OCyIIECTBIEHUSI CBOEH TBOPUYECKOW mepe-
aKLEHTyallul poMaHa He ciiydacH. Bo (pinoOepoBckoM yBIleUEHUM pa3iokKEHUEM
CO3HaHUs baxTWUH BUAUT HE AYXOBHBIM pa3BparT, a JyXOBHOCTb «Pa3bsATOrO Ha Ya-
ctu Tena» Pabne. KapnaBanbsubiii Mup Pabne, mo MHeHuto baxTuHa, cTaHOBUTCS
OHTOJIOTUYECKUM OCHOBAaHHEM M03THYeCKOro MbluuieHus dunobepa. IIpoTopenec-
caHcHas acreTuka Pabne mia baxTuHa, ¢ OQHON CTOPOHBI, MPEABOCXUINAET HATY-
paju3M MOJIEpPHA, a C APYTOM CTOPOHBI, OCTAETCS YKOPEHEHHOU B CPETHEBEKOBOM,
a 3HA4YMT, CaKpaJlbHOM MHUpooUlylleHuu. VIMEHHO 3Ta eBXapUCTHYECKas yKope-
HEHHOCTb CPEIHEBEKOBOM PEAIBHOCTH — SIPUYAMIIMM IIPOSIBICHUEM KOTOPOW IS
baxtuna siBnsercst CB. @paHuuck Accu3ckuil — naet baxTuHy yBEpeHHOCTh B TOM,
YTO JIOMUMOE TPOTECKOM TEJIO PEANbHOCTH HE PACCHIIIETCS Ha ()parMeHThl HATY-
pPANMCTHUYECKOTO CIOKETa, HO M B CBOEH Pa3IBOCHHOCTU — «JIBYTEJIECHOCTH» —
MPOJOJKUT yJIEPKUBATHCA BHEBPEMEHHOM PEaTbHOCThIO BOCKPECEHUS.

CakpaMeHTaJIbHAsI ACTETHKA IPOTOPEHECCAHCA PACIIPOCTPAHAETCSA U HA TIPO-
yreHue baxtunsiM JloctoeBckoro. IMeHHO Kak 4acTh epepadOTKHU CBOEH KHUTH O
HocroeBckom baxtun pazpabateiBaer Temy «O Cnuputyanax», 0OHOBIEHYECKOM
TE€UEHUU BHYTPHU (PPaHIIMCKAHCKOTO OpJepa, UILYIIMX BO3BPALICHUS K 3all0OBEIAH-
HoMy CB. ®paHIUCKOM TIyOMHHOMY €IMHEHHMIO CO CTPaXKIylled MPUPOAOH BO
Cesatom Jlyxe [baxTtun, 1996-2012, 1. 6, c. 368—370]. IIponutaHHbIi MacxaabHON
ACTETUKOM MpoTopeHeccaHca, JloctoeBckuii baxTrHa, 0JHaKO, KOPHIMHU YXOIUT B
npeBHerpeueckue tpareauun Codoxna. Tparmunocts JlocTtoeBckoro baxTun mpo-
J0JDKAeT TOHUMAaTh Yepe3 ABYTEJIOCTh KapHaBajia Palbie, a He uepe3 «OCHKEeUeH-
HBI» — TMHENHO pa3BUBAIOIIMIICS K cBoeMy (uHaly — TparusMm Apucrotens [bax-
tuH, 1996-2012, 1. 4(1), ¢. 681-731].

Ecnu Pabne baxtuna npuHaaiexuT QpaniuckanckoMy CpelHEBEKOBBIO, a
JoctoeBckuii cookiioBckor Tpareanu, To Pnodep baxTuHa ycTpemileH K acke-
TU3MY paHHEXPHUCTUAHCKOW JuTeparypbl. COBCEM HE CiIy4yallHO 3amuCcKH baxTuHa
o ®nobepe HauuHarTCA ¢ ynomMuHaHus pomana «Vckymenune CB. AHTOHUAN:
«Kaptuna bpeiirens ,,Mckymenue CB. AHTOHUA kKak uctounuk dmobdepa: cme-
[IAaHHOE TEeJI0, CTUPAHUE I'PaHULl, HJIes BEYHO OOHOBIIsIONIeca MaTepun» [baxTus,
19962012, T. 5, c. 130]. baxTuH 4yBCTBYeT aCKETHYECKYIO HaMpaBieHHOCTh «lc-
KymeHus CB. AHTOHUS» U paccMaTpuBaeT Bce poMmanbl dnobepa B [uHaAMHUKE MX
YCTPEMJIEHHOCTH K IIyCTBIHHOU dcTeThKe «Vckymenus». Ecin B «Manam boBapw»
(1857) nmpoza dnobdepa monaraercs Ha CTETUYECKOE paBHOBecHE, TO yxe B «Ca-
nam60» (1862) ®dnobep cTpeMUTCs K MPEOAOJICHUIO dCTETCTBA. J[JIsT TOTO YTOOBI
BBIBECTU CBOIO IMPO3Yy U3 JIOTHKHU Jr00oBaHus, Drodep moaBepraeT TEKCT OUUCTHU-
TEJIbHOW TpakTuke «gueuloir [oT cioBa gueuler — «ropTaHHBII KPHUK, PEB, pblua-
HHUE»| — UCCTYIUIGHHOMY JIO TOPTaHHOW KPOBH BBIKPUKHBAHHIO TEKCTa JI0 TEX IOP,
MOKa CJIOBA HE MPUJYT B COOTBETCTBHE C FOPTAHHBIM 3BYKOM, a PUTM IpPO3bI HE
COJIbETCSI C JIbIXaHueM Tena. BarssnyB Ha «gueuloiry dnobepa yepe3 OHTOIOTHIO
«3BYKOBOT0 o0Opa3a» baxTuHa, HECIOKHO YBUAETh B HEH MOMBITKY BbIBOJA MPO3bI
3a TpeJeibl JOTOLUEHTPUYHOIO MPOCTPAHCTBA CIOXKETAa B (POHUYECKOE MPOCTPAH-
CTBO TOHA, TJI€ CJIOBAa OOPETAIOT CIIOCOOHOCThH COCYIIIECTBOBATH HHAYE.

B ortnnuume ot moaepHuctkoro mupa drnobdepa, KapHABAJIbHBIM TeNECHBIN
MHAp baxTMHa HE MCHBITBIBAET yrpo3bl MarepuannsMa. MimenHo nmostomy baxTun



He Ooutcs rporecka. BceoObemmomee orpunianue baxtuna anogaTtudHo, U MOTO-
My CBOOOJHO OT 3MHUCTEMOJOTUYECKON TPEBOKHOCTU. ArmodaThka BOCTOUYHOIO
XPUCTHAHCTBA, HA KOTOPOIO CO3HATEIbHO WJIM HET ONMUPAETCS baxTWH, MPUHUIUIHN-
JIbHO OTJIMYHA OT arHOCTHUIIM3MA, JJIi KOTOPOTO 00KECTBEHHAsI peaIbHOCTh JIaXe
€CJIM U IOMYCTUMA, TO TOJBKO KaK aOCOJIOTHO HeAocAaraeMas JiJIsl TeJIECHOTO MUPA.
Anodaruueckoe xe MupoBo33peHue baxtuna y0exaeHo B TOM, 4TO OOKECTBEH-
HOE TPHUCYTCTBHE TOJHOCTBHIO MPOHU3BIBAET COOOM TEJIECHBIM MUpP, HUKOTAA HE
pacTBopsisich B HeM. Ha Takoil 00KECTBEHHON 3MUCTEMOJIOTUH «HECIUSIHHOTO U
Hepa3aenbHoro» baxTuH moctyiaupyer B cBoeM TekcTe «O dnobepe» moHsATHE
«OTpHULIAIOIIUH 00pa3».
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«IPYTO» B YCTHOM O TUYECKOM ®OJIBKJIOPE:
IPEJOK — AHTHUIIO/Z — BTOPOE «$I»*

AnHoTanus. bannangHoe BocipusaTHe BONIMIEOHOTO BO3IIOOIEHHOTO KaK BTOPOTO «5» Te-
posi OTPa3sWJIO OCO3HAHHUE OJMLETBOPEHHOM MPUPOIBI KaK «pomoBoi». XpucTHuancTBo M [Ipo-
CBEIIICHHE BBHIBENIM €€ 3a MpEeeNbl MOPAIU U PealbHOCTU. POMaHTH3M ke MepeoCMBICTII Oall-
Jaay o JIIOOBU K BOJIIEOHOMY «JIPYrOMY» Kak BO3BpaT K (DOJIBKIOPHO-TIOATHIECKOMY TIpeodpa-
YKEHUIO TIPUPOJIbI B HALIMOHAIBHYIO «TTOUBY».

KuroueBblie cioBa: pomantuyeckas Oamnana, [IpocBemnienue, BOJIICOHBIM BO3IIOOICH-
HBIH, HAITMOHAJILHO-TIOITHYECKas M0YBA, OJIMIIETBOPEHHAS IPUPOA.
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"THE OTHER" IN ORAL POETIC FOLKLORE:
ANCESTOR - ANTIPODE - "THE SECOND I"

Abstract. The Ballad perception of the magic beloved as the second "I"" hero had showed
the awareness of the personified nature as the patrimonial one. The Christianity and the
Enlightenment had brought it out of the Moral and Reality. Romanticism in turn had rethought

* [ToMHOCTBIO JOKJIAA OMYyOJIMKOBAaH B BUE CTaThH «,,CaMOMpOJ0KEHHE  aBTOpa B PO-
MaHHOM Tepoe: O BO3MOXKHBIX (DONBKIOPHBIX UCTOUHUKAX (opmyinsl M.M. baxtuna» B «Jlurte-
paTypoBeqYecKoM xypHane» [MBanuukui, 2021].



the plot of the love to the magic "other" as the return to the folklore — poetic transformation of
the nature to the national ground.

Keywords: the romantic Ballad, the Enlightenment, the magic beloved, the national-
poetic ground, the personified Nature.

B oxwuparomei nmyonukaiuu ctatee A.E. KankaeBo «/{uxuii 6oosnoti. ban-
1a0a u O0eMOHONIocUYecKUe NpeoCcCmasieHus O B00AHbIX 0YXax» TPEJCTaBICHBI
BEChbMa COJIep)KaTeIbHbIe CPaBHUTENbHBIC OMUCAHUS BEepCcHil Oaiaabl O JACIEHUU
(pa3psiBe) EAMHCTBEHHOTO JIMOO HEUYETHOTO peOEHKa MPU pacCTaBaHUU BOASHOTO U
€ro 3eMHOM *E€HbI (M3BECTHOM PYCCKOSI3BIYHOMY UYWTATEIIO MO0 BapUaHTy «/Iuno-
¢es» B COOpHUKE HEMETIKUX HAapOIHBIX Oautan B mepeBose JI ['ma3Oypra [Hemen-
KUe€ HapoJHbIe Oamaabl, c. 57]), — a Takke HCTOKH 3TOTO CIOXKETa B (POJIBKIOPHO-
MUDOTOTHYECKON U POJIBKIOPHO-PEIUTHO3HON TIPO3€e. DTOT MaTepHal MO3BOJISET
MOCTaBUThH BOMPOC 00 OTPAKEHUH B MOITHUECKOM (DOIBKIOPE IBOJIIOIIMU BOCIIPH-
ATUS «APYTOroy» (B JUIE BOJIIEOHOTO KOHTpAreHTa) Kak OKCIOMOPHOM, HO HeTpe-
JIO’)KHOM yIpO3bI/HEOOXOAMMOCTH B TPAJAUIIMOHHOM (0a30BOM) CO3HAHHH. A
CKBO3b MPU3MY «IPYTOro» — B3TJIsa Ha CaMoro ce0s B OKPYKAIOIIeM MUPE.

HauBpiciiee «HampspKeHHE» TaKoro B3TJsifa MPOSBISIETCS UMEHHO B Oal-
JaJHOM CrOXeTe OMM3KUX (OpayHbIX) OTHOIIEHUN Teposi C BONIIEOHBIM MEPCOHA-
KEM M B €T0 JIMIEe — C IEPBUIHBIM/TPAHCIICHICHTHRIM MHpOM. [lapTHEpCTBO YyI0-
CTOBEpPSIET YyBCTBO POJICTBA C HUM M OTCIOJIa — €ro Havyana B cebe. OTcrona «py-
TOi» MPEJCTAET BTOPBIM «s» CKa3UTEISI/Teposi, a TUCTAHIUS MEXIy HUMHU (ITOA-
Jexaniasi MpeoJjoJieHNI0!) oTpakaeT Mepy MOJSPHU3AIMH YEIIOBEUYECKOTO «s» Kak
LEJI0TO0.

Taxas monsipuzanys 0ocoOeHHO OueBHUIHA HA (POHE HCTOKOB ATOTO CIOKETA B
ycTHOM Mudonoruyeckoit mpose. Tak, B MHOTOYMCIICHHBIX paccKa3ax pPYCCKOTO
CeBepa O COXXUTENBCTBE JKCHIIUHBI C MEABEAEM [CM., Hamp., XpUCTOPOpoBa,
c. 112] oueBUAHO TPOSBIISETCS TOTEMUYECKass MOAEIb MUPA, IJIe POJICTBO YETIOBE-
Ka 1 3Bepsi ¢ OOIIMM TEPBOMPEIKOM JIETIaeT UX CBOETO poja Ky3eHaMmHu, a Opak —
HOPMATHUBHBIM.

XpuctuaHuzanus Kak Ha 3armajie, Tak 1 Ha BOCTOKe EBpoIIbI niepeBena ToTe-
MUYECKOTO MPaA0TIa U OTCIO/Ia HACJIEAYIOIIETO €My BOJIIIEOHOTO Cynpyra B CTaTycC
MOPAJIbHBIX M TMOTOMY 3allPETHBIX AHTUIOJOB («OECOB» WIH «IEMOHOB»). DTOT
CIBHUT OTPAXKAIOT T€ K€ MU(POIOTUYECKUE pacCKa3bl. Tak, B OJIOHEIKOW ObLINYKE
BOJISIHOM YHOCUT IIpY PACCTaBaHUU C 3€MHOU JKEHOU CBOIO, «HEKpeweHy» IoJo-
BUHY pa3zopBaHHOro pebenka [Bmacosa 2001, c. 98] — duxcupys TeM cambiM
HENPEOJOINMYI0 B3aHMHYI0 YYXEPOAHOCTh CympyroB. COOTBETCTBEHHO, W MJIS
«YEJIOBEYECKOT0» yYaCTHUKA pacTopraeMoro Opaka BOJIICOHBI MHUp OCTaeTCs
Yy>KUM U BpaxaeOHbIM. PeGeHok, B TOM unciie U THOHYIINMA (pa3pbIBaeMbIii), TIpe-
BpaIaeTcs 13 JKEPTBBI I OTPAIbl MaTEPH B €€ OpeMs U Jake MPOKIATHE («ToTy0e-
ca»). Tak, monoBuHa Tena pebeHka, OpOIIeHHAss MOPCKOW JIEBOM OTILTHIBAIOIIEMY
CYIIpPYTY, OKa3bIBaeTCs ryOuTenbHOM aist cyaHa [Briacosa 2016, C. 404].

B psine TekCTOB «1eMOHU3AIUS CYTIPyTa YKe MOJTHOCTHIO JEKBATHPHUITUPY-
eT MPIKUTHIX OT Hero nereil. Tak, B pycckoit «llogecmu o 6ecnosamoti Conomo-
Huu» (1670-e rr.) 0O0IIME JeTH 3arjaBHOM TEPOMHU W TOXUTHUBIIETO ee Oeca



HACJIEAYIOT JIUIIH OTIIOBCKYIO mpupoay. [loaTomy, OexaB kK CBOeMy OTITy U Ha3BaB
€My MMEHa «MYXka» WU MPUKUTHIX OT HEero aerei, CoJTOMOHUS OCBOOOXKIAETCS OT
HOBOOOPETEHHOT0 OECOBCKOTO OpeMEHH B COOCTBEHHOM ecTecTBe. B cakcoHckux
aHaJorax «CBOS» U «4ysKash» MOJOBUHKH OOIIEro pebeHKa npeBpanialoTcs B napy:
BOJISTHBIE JIEMOHBI MOJAMEHSIOT YEJIOBEYECKUX JIETEH CBOMMH — BOJIOCATHIM M ITy-
yersiasslM ypOALIEM ¢ OrpoMHOI rosoBoit [Sommer, S. 38—40; Bechstein, S. 731;
cp.: banrapoga, c. 32].

BocrnpunsB 3TOT croxeT, GoJbKIopHas Oaiiaaa B MEPBYIO OYepeab IMOITHU-
YecKH KoaupuiupoBaia MU(OIOTUISCKAN U PEITUTUO3HBIN 3TAIbl €T0 SBOJIOINU.
[lepBpiii TpOSIBUJICS B BapuaHTaX, I BOJIICOHBIA MEPCOHAXK pPEATU3yeT CBOU
MpaBa ¥ KeJaHus B OTHOIICHUHU YEJI0BEYECKOTO MUPA — BBIJICIMBIIETOCS COLMAb-
HO, MOPAJIbHO M MPOCTPAHCTBEHHO, HO HE OCBOOOJIMBIIETOCA OT «IMPEIBEUHON
BJIacTU. Tak, JAEeBylIKa MOXET MONacTh B JIOBYWIKY BOAsiHOTO. B pgatckom «Mo-
uleHHUYecmee 8005IHO20» U B €r0 CIIOBEHCKHUX aHaJIorax TOT SABJIAETCS Ha CEIbCKUN
a3 HUK B BUJIC IPEKPACHOTO IOHOIIM U B TaHIE YBJIEKAET MOJ BOY MPUTIISHYB-
nIyrocsi eMy nocensiiky. B ynomsinytoit Beiie «Jlunodee», Ipyrux HeMEUKUX U
JATCKUX BEPCUSX MOCT, MMOCTPOEHHBIN BOJISHBIM, BEACT CTYNUBIIYIO Ha HEro Jie-
BYIIIKY HE 4epe3 Bofy, a moja Boxy [Meisling, S. 72; cp.: Wright, S. 3, 11].

[Ipu sTom B Gamnanax, 3anucanubiX B [Idaneiie u TropuHrUM, BOISHOM, 1O
CYTH, UCIIOJb3YET MOXUIICHHYIO 3€MHYIO JKCHIIMHY KaK CyppOraTHyl Math: JI0-
XKIABUIMCh POAOB, YHOCUT peOeHKa ¢ co0oil, a caMy maTh noxkupaet [Grimm W.,
Grimm J, Bd. 1, S. 61-63, 392-393; Schonwerth, Bd. 2, S. 188—190]. B cBoto oue-
peab, B pacckaze u3 «Doavknopuvix npeoanuty Otmapa (TICEBIOHUM
M.K. Haxturans, 1800) oH y6MBaeT TONBKO MJIAJEHIA — COOTBETCTBEHHO, IJIaB-
HBIM OKa3bIBA€TCsl HE TIJIOJ, a caMo coutue. Takum oOpa3zoM, Ppuzndeckas nmoTpeo-
HOCTb BOJIIIIEOHOTO TTATPOHA B YEJIOBEUYECKON «BETBU» HE O3HAYAET <JIYIIIEBHOM.

«OTBeTHOE» (XPUCTHAHU3UPOBAHHOE) OTHOIICHHE TEPOMHHU K BOJIICOHOMY
Opaky u o0IUM JETSAM BBIpaXkaeT JaTckas Oaiiana «Aenemey, Ubsl 3arjlaBHas Te-
pPOMHSI OTKa3bIBAETCSl BO3BPAIIATHCS K MOABOJHOMY CYIPYTY AaXKE Mepes] JIUIIOM
HEN30€KHOTO paccTaBaHUs C JEThbMHU (OCTABIISIET MOJ BOAOW BCEX CeMEphIX). Xa-
pakTepHasi JeTallb: KOTJla BOASHOW MPUXOIUT 3a ATHETE, U300PAKEHUS CBSITHIX B
[IEPKBHU OTBOPAUMBAIOTCS .

Mexy TeM B psifie cepOOo-TyKUIIKUX, CIOBEHCKUX a TaK)Ke 3araJHOoTrepMaH-
CKHUX BEpPCUH BOJSHOM, ry0si OTHOTO JMOO BCEX JeTel B OTMECTKY MX OeKaBIIeu
MaTtepH (B ps/ie BApUAHTOB M CaMy MaTh), CaM MPU 3TOM KOHYAET ¢ CO00I0 Cyry0o
«4enmoBeuecKkuM» obpasoM (Bemaercs Ha asepu) [W. Schulenburg, S. 52-56] —
YAOCTOBEPSISt UMEHHO AYIIEBHYIO HYXAY B «JApyrom» (4eJIOBEYECKOM) MHPE Kak
B MPOJOJDKEHUU €ro camoro. BcTpedHoe BiiedeHUE 36MHON TE€POMHM OTPAKAIOT
JATCKUE Oayiajpl, B KOTOPBIX Ta YXOAUT O] BOAY 000posobHo. VIMEHHO 3/1ecCh,
OUYEBHJIHO, TIPOSIBIISIETCS] COOCTBEHHO OANIaHBIA «KO» — JUPUUECKOTO TEPEKU-
BaHUSI T€POEM/CKA3UTEIIEM CBOETO pa3phbiBa C BOJIICOHO-OJIUIIETBOPEHHON (TIpa-

* I1. Meiicnunar [Meisling, S. 73] oOBsicHsAET Takoe MEPEOCMBICTICHUE MOTHBA TE€M, YTO
KaTOJUIM3M BIUIOTH 710 XIX B. ocTaBaics B ['epmanuu «HapooHotl penucuetiy.



MaTEepPUHCKON) MPUPOION KaK ¢ KOPHEM COOCTBEHHOTO €CTECTBAa — W HAJICICHUS
BOJIIIEOHOTO KOHTPAreHTa TaKUM K€ MePEKUBAHUEM.

Hakonen, «JIunodes» u ee aHaoru, B KOTOPbIX T€POUHSI )KEPTBYET 36MHBIM
MHPOM U BO3BpallacTCs B MOABOJHOMY MYKY pajid CHACEHUs oOwux ¢ HUM (TO
€CTh OTYACTH «BOJIIMICOHBIX») JETEH, MPOSABIACT OalIagHBIN Opamamusm 60cco-
eO0uHeHus C BOJIIEOHO-TIPEBEYHBIM MUPOM — TAKOI0 ke (paTaqbHOro, Kak v pas-
poiB. Tem cambiM TupUUecKuil repoit pediieKcCupyer XpUCTHAHCKUHN TIJIacT B cede
CTOJIb )K€ HETPENIOXKHO, KaK U «BOJIICOHBIN». COOTBETCTBEHHO, 00a MPEACTAIOT
KaK (aTadbHBIA «APYTOi», COUYETAIONIUN TPHU3HAKA BTOPOTO «5I» M «aHTU-». B
KOHEYHOM cueTe, B Oalliajie MmodAT M B €T0 JIUIE dTHOC JIMPUKO-APAMATHICCKH TIe-
pexuBaroT Mcmopuio i COOCTBEHHOE IBHKEHHE T10 €€ BOJIE.

NmenHo »TOoT Oecco3HATEIbHBI HCTOPU3M MPEAONPENSTNI, OYEBHUIHO,
0CcO0yI0 BOCTpeOOBAHHOCTh HApPOJHOW Oasiagbl T€PMAHCKUM M CIIABSIHCKUM PO-
MaHTHU3MOM B Ka4y€CTBE HE TOJIbKO MCKOMOTO HJieaja HapOJAHON M033UH, HO U 00-
pasia Juist mo33un coocTBeHHOM. Takoe cBeJieHue MepBOi U BTOPOM (yTBEpKIato-
1iee HEeMpPEepPhIBHOCTh HAIMOHAIBHOTO JTYXOBHOIO OBITH!) MPOJAEMOHCTPUPOBAIIN
A. ApauMm u K. Bpenrano, BkiIrounB coOCcTBeHHBIC Oaniazasl B coOpaHue Oayuiaj
b oNbKIOPHBIX («Boawebnsiii poe manvyuxa»). KOCBEHHBIM MOATBEPKICHUEM Ta-
KO «HEMPEPBIBHOCTW» CTajld PETYJSPHO BO3HUKAIOIIME B NEPBOM IOJOBUHE
XIX B. (B 4acTHOCTH, B 3amaJHOCIABSIHCKON EBporie) «BTopuuHbIe» (OIBKIOPHBIC
BEpPCUU aBTOPCKUX Oania.

[ToueMy ke 3Ta «HEMPEPHIBHOCTH» OCO3HABAJIACh POMAHTHUKAMHU HCTOpHUYE-
cku? Ecnu XpuUCTUAHCTBO BBIBEJIO BOJIICOHO-OJIUIIETBOPEHHYIO MPUPOAY 3a Tpa-
HUILIBI MOpaJId, TO panroHanuctuueckoe [IpocBenienne — 3a npeaensl peaqibHOCTU
(BMecTe ¢ caMUM XpUCTHAHCTBOM). Kiaccuiiyusm ke BBIBEN MOBECTBYIOMIUM O HEM
YCTHBIN (OJIbKIOp (B TOM 4MCIe Oa/ulaiHbliA) 3a Mpeaesibl KyJbTyphl. B oTBer
«byps 1 HaTUCK», a 3aTeM «TelIenbOepPrcKuey POMaHTHKU OOBSBIIIM CYOBEKTOM
KyJIbTyphl «Hapo» («VOlk») B 3HaueHHM 3THOCA, COJEPKAHMEM — €ro JYXOBHOE
caMOOIIpeIeNICHNE, a IJI0JOM IOCIEAHETr0 — YCTHBIN (honbkiIop. COOTBETCTBEHHO
CIOKET HapOJHOM Oaymaabpl O JAPaMaTUYECKOM BOCCOCIMHEHUHM 4YeJIOBEKa C BOJI-
meOHoN (MpaMaTepuHCKOW) MPUPOAON CTall OCHOBOM g (PyHIaMEHTaIbHOTO
cro)keTa Oasmaabl pPOMaHTUYECKON — BOCCOEIMHEHUS HApOJla CO CBOMMU TOITHUYE-
ckuMH (popMaMu BOJIIIEOHOTO OJIMIIETBOPEHUS MPUPOJIBI KaK C TYXOBHOU «I10Y-
BOI». «JIpyroit» — y>ke He BOJIICOHBIN MPEI0K, a HAIIMOHAJIbHBIN, BOCCOSAMHEHNE
C KOTOPBIM 3HAMEHYET NPEOAO0JICHUE UCMOPUYECKO20 OTPhIBA OT HETO.
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BAKHTINIAN THEORY AND IMPLICITNESS IN THE SHORT STORY

Abstract. The implicit dimension of language is a complex and multifaceted phenome-
non that requires an analytical and theoretical approach to explore depths in the narrative that are
not immediately revealed, thus creating a situation that allows for the reading of deeper configu-
rations of meaning. In my paper | suggest that the application of Bakhtinian theory can also be
useful in an analysis of implicitness in the short story form.

Keywords: Bakhtinian theory, implicitness, short story.
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BAXTUHCKASA TEOPUA U UMIIVIMINUTHOCTD B PACCKA3E

AnHoTanus. [TogrekcroBas 0cOOEHHOCTH A3bIKAa — 3TO CJIIOKHOE M MHOTOTPAaHHOE sIBJIE-
HUe, TpeOyrollee aHATUTHYECKOr0 M TEOPETUYECKOr0 MOAX0/Aa JUIsl U3y4eHUs IIyOHMH IOBECT-
BOBaHHUA, KOTOpPbIE HE PACKPBIBAIOTCS Cpa3y, YTO CO3IAET CUTYALMIO, MMO3BOJIAIOUIYI0 OOHApY-
KHUBaTh OoJiee rIy0OKHe KOH(UTypalli CMbICTa MpU YTeHUU. B cBoeil craThe g mpenmnonararo,
YTO NMPUMEHEHHE OAXTUHCKOW TEOPHM TAKKEe MOXKET OBbITh MOJIE3HBIM P aHAIN3€ UMILIUIUT-
HOCTH B JKaHpe pacckasa.

KiroueBble cjioBa: 6aXTUHCKAs TEOPUS, UMIUTUIIUTHOCTb, PACCKa3.

For example, to achieve succinct unity in the short story narrative, polypho-
ny can be found through a continuous and simultaneous interplay of a parallel



voice, or even multiple voices that are residing in the unsaid, or the inexplicit
through, either one character’s actions and implicit thought process, or indeed con-
cerning two or more characters interacting with each other but saying one thing
and meaning another.

There are many kinds of implicitness in terms of how language is used as a
narrative device to convey the ‘unsaid’. In order to explore this further, and to give
a foundational start to the application of Bakhtinian theory in examining the inter-
action between the said and unsaid, I will draw on Marcella Bertuccelli’s mono-
graph, Implicitness in Text and Discourse for a look at a range of modes of the im-
plicit. Bertuccelli puts forward that "implicitness should be considered as a cover
term for a wide range of phenomena" and proposes three main categories into
which implicit meanings can be grouped: "the inexplicit, the implicated and the
subplicit”, of which | shall elaborate further in my paper [Bertuccelli-Papi, 2003,
p. 8-19].

A significant number of short stories are reliant on implicitness in order to
convey a larger picture in fewer words and the interaction between the "said" and
the "unsaid" in the narrative could be looked at as a kind of dialogue consisting of,
in the words of Bakhtin: "a dialogic meeting between two or more consciousness-
es" [Emerson (ed.), 2011, p. 88].

In this regard the interplay of different voices that lie beneath and above the
text could be referred to as dialogic and also because everything that is said and
"unsaid" is in response to what has been said previously, and in expectation of
what may follow. | suggest therefore that the consideration of the Bakhtinian ap-
proach in this context could be useful in helping to flesh out an understanding of
different layers of meaning within the short story text, in terms of the "unsaid"
voice, or voices, being considered as released from the grip of authorial conscious-
ness as they arise directly from the consciousness of the character through an im-
plicit dimension, as Bakhtin puts it "alongside the authorial word", but at the same
time, combining with the authorial word [Emerson (ed.), 2011, p. 7]

| also draw on Rimmon-Keenan’s "Narrative Fiction: Contemporary Poet-
ics” that serves, for the purpose of this paper, as a basis for the study of narrative.
Through several examples from texts of different periods and national literature
this study offers an opportunity to locate the implicit within a succession of fic-
tional events.

Rimmon-Keenan is specifically concerned with fictional narratives that have
characteristics particular to them, naming the three main aspects as "story", "text"
and "narration" [Rimmon-Keenan, 1997, p. 3-4]. Building on this foundation,
along with Berucelli’s theories, my paper will expand on the implicit aspect with
examples that concern the interaction between the visual representation of body
language and the underlying "hidden"” meaning that could be regarded as a kind of
dialogue or an interplay of different expressions of meaning that is not explicitly
represented. This in turn will be looked at through the application of Bahktian the-
ory as described therein.

Short story theory has generally been neglected in relation to the attention
given to the novel form. Dominic Head writes that it "has to do mainly with the



dominance of the short story’s bigger sibling, the novel" [Head, 2009, p. 8-9] and
that literary critics generally have focussed on the novel out of all proportion to at-
tention given to the short story. "Bakhtin valued the novel most among literary
genres because it was potentially the most dialogic™ [Newton, 1992, p. 40-41]. In
this regard | propose that the short story genre also has the potential of being dia-
logic because of the possibility of the implicit dimension incorporating a diversity
of voices that are not author dominating. To illustrate this approach, | refer to ex-
tracts and references from selected short stories including: Carver, Chekhov,
Dunker, Harwood, Hemingway and Munro.

Looking at the short story through the lens of the implicit gives an expansive
view that is not immediately apparent on the page. | therefore propose a further ex-
pansion of an analysis of the implicit aspect with the application of Bakhtin’s theo-
ry of polyphony and the dialogic in terms of the implicit thoughts and body lan-
guage of one, or several of the characters that are not under direct influence of the
author, and that this could provide another dimension to the development of 21%
century short story theory.
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M3BecTHBIM BO BceM Mupe yuyeHbli Muxaumn Muxainosuu baxtun (1895—
1975) Gonee 15 ner npopaboran Ha kadenpe BceoOuel murepaTypbl Mop10BCKO-
ro rocyJapCTBEHHOI0 MEAaroruyeckoro MHCTUTYTa, KOTOpbld B 1957 romy ObLa
npeodpas3oBaH B yHuBepcuteT. Ero punocodcrroBanne [OcoBckuii, 2018, €. 250—
251] oTnmMuanoch CaMOOBITHBIM MHPOBOCHPHUITHEM: HAPAIY C MAaTepUATbLHBIM W
NICUXUYECKUM OBITHEM YYEHBIN BBIICIST OCOOBIA BHUJ ObITHIICTBOBAHUS — ObITHE
ACTETUYECKOE, MPOIYKTHI KOTOPOTO SBIISIFOTCS PE3YJbTaTOM B3aHMMOIIPOHUKHOBE-
HUsl (POPMBI CoJiepkaHusl U coaepkanus Gopmbl. Byayun uccrnenoBarenem TBOp-
yectBa @. Pabne u moatuku @. M. JlocToeBCKOTO, OH M3ydall 4eloBeKa, ero yMme-
HUE 001AThCA, HAMIOJIHATH CMBICIIAMU KYJbTYPHbBIE TEKCTHI, HCCIIE0BATh (DeHOMEH
1 «OHTOJIOTHMYECKYIO0 OCHOBY» [YcTioroa, 2019, . 52] nuanora Kak CBSI3YIOIIETO
Hayajga MEXIY YEJIOBEUECKOM JIMYHOCTBIO, KYJbTYpOU W IMBUJINA3ALMEH, KaK CO-
TBOPYECTBO aBTOpa W yuTaTtels, Kak co-obitue A u [pyroro [baxtun, 1996, c. 7—
10]. Vuensiii punocodcku uzydan a000H TEKCT, KOTOPBIA SBISETCS MEPBUYHOMN
JTAHHOCTBIO U PEaJTbHOCTHIO TYMAHUTAPHON HAYKHU, TAK KaK OH «HAaXOJUTCA KaK Obl
MEX1y BCEMHU, U TIO3BOJISIET UCCIEN0BATh TaKHE BCEOOBEMITIONINE CTPYKTYPBI, KaK
KynbTypbD» [[lityray, 2015, c. 209].



Kak 3apybexxnpimu (C. Brandist, C. Emerson, S. Masdias, S. Sandler,
G. Tihanov u 1p.), Tak U OTEYECTBEHHBIMU y4eHBIMH [Boponuna, 1992, c. 179—
182; Boponuna, 2016, c¢. 14-21; Hybposckas, 2015, c. 15-17; Csruen, 2017,
c. 217-222; XKepebun, 2018, c. 150-164; Kmroesa, 1992, ¢. 169—-178; Mouasnos,
2020, c. 140; Ocogckuit, 2007, c. 403—404; IIpozepckuii, 2011, c. 538-543] O6buIH
NPEANPUHATEl MHOTOKPAaTHBIE TOMBITKH COMOCTABJICHHUS HAYYHBIX KOHIIEHIUN
Muxaunna MuxaisoBuya ¢ TEOpUIMHU Ipyrux Gpuiiocodos.

«/Inanornyeckyro repMeHEeBTUKY» baxTWHa, OCHOBaHHYIO Ha ICTETHYECCKOM
MIPUPOIE OHTOJIOTHUH, MOKHO MPUMEHSTH K JTIOOBIM TEKCTaM KYJIBTYPBI, IIOCKOIBKY
KOMMYHUKATHBHOE COOOITICHUE, 3aJI0)KCHHOEC B HHX, TMPUHAJICKHT HE TOJIBKO
KOMMYHUKATOPy, HO W PEIUNUEHTY, W JIAIIb BBICKAa3bIBAaHUE, OOpAIIEHHOE
K [Ipyromy, obGnamgaer kauecTBOM CMbICHIA. XyIOKECTBEHHAs KOMMYHHUKAIIHS OT-
JUYAETCS MHOTOTOJIOCheM (MoMu¢OHMEH) aBTOpa, TePOEB KYyJIbTYPHOTO TEKCTa
(Mpy HAIMYWU) W PEIUIUEHTOB W TMepefaeTcs «depe3 Beka» [JlamreBa, 2016,
c. 117-119].

baxTuHckas auanoruueckas KOMMYHUKAIIUS CPOJIHUA «aBTOKOMMYHUKAIIUW,
KOTOpas B OTJIMYUE OT «reTepoKoMMyHHUKaIuu» (Tepmunbl B.B. TIpozepckoro) sB-
asieTcs 0eCKOHEUHBIM mporieccoM. [Ipu ux cpaBHEHUU CTAHOBUTCSA SICHO, YTO aBTO-
KOMMYHUKAIIUS,, OCHOBBIBAsICh Ha aOCOJIOTHBIX I[EHHOCTSIX, COCpPEOTOYeHa Ha
yrayOJeHU CaMOCO3HAHHUSI KOMMYHUKAHTOB B MPOIECCe OOIIEHUs 0 COOCTBEH-
HOW WHUIIMATHBE, B TO BpeMs KaK TeTCPOKOMMYHHUKAIMS BO3HHKACT IO MOBOIY
MHCTPYMEHTAJIBHBIX LIEHHOCTEN» [YcTroroBa, 2019, ¢. 62] 1 B KOHKpPETHOM COLIU-
ATBPHOW CHUTYyaIlMW yCTPEMJISET CO3HAHWE K BHEITHUM (YacTO CIEIHaTU3UPOBaH-
HBIM) TEMaM.

B coBpeMEeHHOM WHTEPHET-MPOCTPAHCTBE MOYKHO HAOIIOIATh TETEPOKOM-
MYHHUKAIHIO (KaK B3aMMOJICUCTBUE MEXIY CYOBEKTaMHU-CIICIIHATUCTAMU B X CO-
[IUAJIBHBIX POJISX) MOCPEICTBOM OJIOTOB, MECCEH/IKEPOB, DJIEKTPOHHOU TMOYTHI U
JIPYTUX CPEACTB, B KOTOPHIX YAaCTO OTCYTCTBYIOT IIEHHOCTHBIE OTHOIIEHHUA. I Jo-
OanbHas CeTh yXe JIaBHO cTasia (yHJIAMEHTAIBHOW 4YacThi0 HMH(OPMAIMOHHOTO
KOMMYHHUKAIIHOHHOTO MPOCTPAHCTBA, KOTOPOE BOMPAET B CeOs1 BCE HOBBIE U HOBBIC
TEXHUYECKHUE BO3MOXKHOCTH JUIsl MPSIMOTO U OBICTPOr0 JTUYHOCTHO-OKPAIIEHHOTO
B3aMMOJICUCTBUS KOMMYHUKAHTOB.

bror kakx wH)OpPMAIMOHHO-KOMMYHUKAITMOHHOE MPOCTPAHCTBO I MEXK-
JUYHOCTHOTO M MEKKYJIBTYPHOTO OOIICHHUS M pa3MEIICHUS HHPOPMAIIUH TOJIb3Y-
€TCS CIIPOCOM y MHTEpHET-ToNb30BaTene. OQHON U3 NMPUYMH TAKON MOMYJIAPHO-
CTH SIBJSICTCS OTHOCHTEIIbHASI JIETKOCTh €ro Co3JaHus M BeneHus . HecMoTps Ha
MHOTO(OpMATHOE HCTOJb30BaHue (OJIOT Kak JTHEBHUK, KaK KOMMYHHKAITMOHHAs
TIOMIAKa, KaKk oOydJaromas rmiaatdopma, Kak mpe3eHTaIus, Kak COOpHUK MaTepua-
JIOB, KaK mopTdosuo u ap.) IOMUHUpYOIIEeH GyHKiue Omorochepsl sBIsSETCS
KOMMYHUKAaTHBHasA. TeM HE MEHee MHCTPYMEHTOM CaMO0Opa3oBaHHs OJIOTH CITy-
JKaT JIMIIb B TOM CJIy4ae, €CIM OHU COJIEpXKAT MHOKECTBEHHOCTh BBICKA3BIBAHUIA,
MPUHUMAEMBIX B TOYKE WX COMPUKOCHOBEHMSI — B TMAJIOre B OAXTUHCKOM TIOHMMa-
HUU: «YYEHUYECTBO, MOUCKU U BBIHYXJACHHE TIyOMHHOTO CMBICHA, COTJIacHe, €ro

* Hanpumep, Ha oHyaitH-cepBucax: WWw.wordpress.com, http://www.blogger.com




OECKOHEUHbIE Tpajallii U OTTEHKH, HACIAaMBAaHHUE CMbICIIA HA CMBICH, T0JIoca Ha
roJIoC... ...COUE€TaHHEe MHOTHX TI0JIOCOB, IOIOJHSIONIEE MOHMMaHHEe» |[baxTuH,
1996, c. 332]. Jluanor B NpeACTABICHUM YYEHOIO BCErAa JIOKEH BbIPAXKAThCS
BepOaJbHO, JaXe €CJIM peUb UACT O BHYTPEHHEM CIIOBE, MO3TOMY (B OTJIUYHE OT
HAyKH M 3THKH) COCPEJIOTOUYCHHBIH Ha ACTETHUKE OJIOT MOXKET CTaTh JIMYHOCTHO-
OPUEHTUPOBAHHBIM M OTKPBIBATh BO3MOXKHOCTH JIJII HEMPUHYXKICHHBIX U PaBHO-
IIEHHBIX B3aUMOOTHOIIICHUI KOMMYHHKAHTOB.
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INSIDE AND OUTSIDE GOGOL. LEV PUMPYANSKY AND MIKHAIL BAKHTIN

Abstract. The report examines the analysis of Nikolai Gogol's creative legacy performed
by Lev Pumpyansky and Mikhail Bakhtin. It is focused on the general aspects of their reflections
on the theory of laughter and the development of genres, connected with their common
experience in Nevel (1919-1920), in the so-called Nevel school of philosophy.
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Bomnpoc o cmexe u HapoIHOU KyJlbType BOILIONIEH y baxTuHa B cucTeMarTu-
yeckoM Bujie B kHUre 0 Padie 30-x u 40-x rogoB, I/1e XOPOIIIO U3BECTHOE OMpe/ie-
JieHHe U 0o0CyXJeHue MpoOJieMbl CMEXOBOM KYJBTYphl IPUHUMAET OoJjiee Cylile-
cTBeHHbIN xapakrtep. Ho, kak numer Mpuna [lonoBa B KOMMEHTapuUsIX K IEPBOMY
nosryromy kKHUru o Pabdne B «Cobpanuu counHenuit» baxTtuHa, «kKOpHU €€ 3aMbIC-
na (3ampbicna kHuTH 0 Pabne. — /[c./I.) ciemyeT uckaTh B ACTETUYECKOH, (uiio-
co)CKOM U JTUHTBUCTUUECKON MbIciU 10-X IT., a HE B COBETCKOM peanbHocTH 30-X,
CKOJIb OBl «KapHABAJIbHOW» HU Ka3allaCh MOCIEAHSS HOBeWImUM Kputukam» [[lo-
noBa, 2008, c. 843—844]. UmenHo Tornaa B aesTeabHOCTH HeBenbckoil mkombl (hu-
Jocodun Mo BIUSHUEM B TIEPBYIO ouepeb Uaei cuMmBoiu3Ma BsuecnaBa VBaHo-
Ba 3apOJUJIMCh OCHOBHBIE TEMBI UCCIIEIOBAaHUN €€ ydacTHUKOB. Hegapom B ncto-
puu HeBenbckoil mikosibl pustocoPpum «cMex» U «KapHaBaD BIEPBBIC MOJBEPra-
IOTCSl aHAJIM3Y B CTaThsX, HaMMCaHHBIX [lyMnsiHckuM B koHIe 10-x u B Havazne 20-
X IT. B TaHHOM KOHTEKCTE TBOPYECTBO ['0ross 3aHMMaeT NepBOCTENEHHOE MECTO,
Y 4epe3 NEPEOCMBICIICHUE €r0 TPOU3BEICHUMN NPELIaracTCs HOBbIM MTOAX0] K U3Y-
YEHUIO JINTEPATYPHOTO (haKTa U JUTEPATYPHOU CHUCTEMBI C OCOOBIM BHUMAHUEM K
KaTEropusiM «CMexX» U «KapHaBaim». lIpucranbHoe paccmorpenue tBopuecTBa [ o-
roJisl MO3BOJISIET OHATH POJIb NMUCATENS B UCTOPUU PYCCKOW JIUTEPATYPHl U KOPHU

* [TomHOCTBIO TOKJIA] OMyOIMKOBaH B BUAE cTaTbu Bokpyr u BHyTpu ['oroms. Jles [Tym-
nstHCKUE 1 Muxawnn baxtun [JIapokka, 2021].



dbunocodbuu cmexa kak y [lymmnsHckoro, Tak u y baxtuna. B 20-e rr. cMexoBoii u
KOMHMYECKUI XapakTep TBopuecTBa ['oros npupiiekan BHUMaHUE MHOTHUX YYEHBIX,
KaK MOKa3bIBACT MEpEeYeHbh MHOTOYUCIICHHBIX MCCIEIOBAHUMN, BBIIICANINX TOTAa B
cBeT: oT cratb bopuca Ditxenbayma o «lllunenu» no uccrnenoanus «TexHuka
koMuueckoro y l'oroms» Anekcanapa Crnonumckoro (1923), ot «I'oromns» Bacu-
must ['unmmyca (1924) mo pabot BsiaecnaBa MBanoBa 06 Apuctodane u ['orose
(1925) u IOpus TeiagHOBa 0 mapoauu u rpotecke. Ilogxon baxtuna u ITymmsH-
CKOTO OTJIMYAETCS OT ATUX M BCEX MPOYUX PadOT TE€M, YTO UMHU IPEANPUHAT aHa-
JIU3 MPoOJIeMbl «BHYTPHU U BOKPYT ['0T0JIs1», TO €CTh Kak Ha OCHOBE MPOU3BEICHUN
ATOTO PYCCKOTO MHUCATENsl, TaK U IPYTUX aBTOPOB PYCCKOM TPaIULIMU, MIPSMO CBSI-
3aHHBIX ¢ HUM. TO e MPOUCXOAUT U Ha YPOBHE ICTETUUECKON CUCTEMBI, OXBAThI-
BaroOIIel UHTEPECHl 000UX YUEHBIX, HECMOTPS Ha MPUCYIIUE KAXKIOMY U3 HUX 0CO-
o6ennoctu. O6mee B no3uiuu baxtuHa u IlyMnstHCKOTO OOBSCHSETCS MPUPOIOM
WX MBIIIJIEHUS, €UHCTBOM UX CUCTEMbI M OJHOBPEMEHHO CIIOCOOHOCTHIO MPOaHa-
JU3UPOBATh BCE YAaCTU MHTEPECYIOUIEr0 MX BOIPOCAa KaK MPOOJIeMbI-MATPEIIKU:
pelIeHre OHOTO BBI3BIBAET HEOOXOIMMOCTh PEILICHUS] APYroro, U Tak BO BCEM,
OTHOCSIIIEMCS KaK K BHYTPEHHEW UCTOPUU PYCCKOM JTUTEPATYPhl, TAK U BHEUTHEH.

Opnnako ecnu y baxthHa ocraercs, pa3BUBAETCS U YKPEIUISIETCS HHTEPEC
MPEXKIE BCETO K 3CTETUKE, TO Y IIyMIISIHCKOTO OH MepeMemaeTcsi K UICTOPUU JINTE-
paTypbl, K BOJIIOIIUU CTUJICH, TEM U T.II.
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TEOPUS POMAHA BAXTUHA U EE BKJIA/I B TEOPUIO METAITPO3bI

Annoranusa. C tex nop kak B 1970 rogy Yunesam I'3cc BBLABUHYI KOHIENIUIO «METa-
MPO3bI», MOSBUIIOCH MHOXKECTBO PadOT, B KOTOPBIX TaK WJIM MHAYE TPAKTYETCS 3TO SIBJICHUE, OJI-
HaKO 3aHHUMAaroIas Hac mpodsIeMa COOTHOIICHUS TeOpUn baxTuHa M TEOpUM METAIpo3bl elie He
MOJIy4HJia JOJKHOTO OCBELIEHUsl. B cratbe aBTOp CTPEMHUTCS J10Ka3aTh CBSI3b MEXAY TeOpuei



MeTanpo3bl U Teopuend pomana M. baxtuna. PackpeiBas Bkiag Teopusi baxTuHa B Teopuio MeTa-
IIPO3bI, aBTOP ONMPAECTCS Ha JABE Ba)XKHbIE KATErOPUM B TEOPETHUYECKOM cucteme baxTtuHa — «pas-
HOpEUME» U «IapOIUSI».
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BAKHTIN’S THEORY OF THE NOVEL AND ITS CONTRIBUTION
TO THE THEORY OF METAFICTION

Abstract. Since William Gass put forward the concept of metafiction in 1970, many
works have appeared in which this phenomenon is interpreted in one way or another, but the
problem of the relationship between Bakhtin's theory and the theory of metafiction has not yet
received proper coverage. In the article, the author tries to prove the connection between the the-
ory of metafiction and the theory of the novel by M. Bakhtin. Revealing the contribution of
Bakhtin's theory to the theory of metafiction, the author relies on two important categories in
Bakhtin's theoretical system — "divergence" and "parody".

Keywords: metafiction, theory of the novel, M.M. Bakhtin, contradiction, parody.

[TocTranoBka Bonpoca o peHOMeHe MeTanpo3bl B Poccun, 6e3ycinoBHO, CBsA3a-
Ha B MEPBYIO OYepelb C M3YYCHUEM HaCJeIusl pyccCKoro ¢opmainsMma, ¢ OIHOMN
CTOpPOHBI, U TeopuHr pomaHa baxtuHa, ¢ Apyroi. OQHaKo 3aHMMAOLIAs HAC MPO-
O7eMa COOTHOIICHUS JIUTEPATYPHBIX KOHUEMUUNA PYCCKUX JTUTEPATypoBeaoB 1920
1930-x rofoB U 3amajiHON TEOPUU METANPO3bI €Ile He MOTydHiIa JOIKHOTO OCBe-
nieHus. B KOHTeKCTe TaHHOTO UCCIEA0OBaHUS UHTEPEC MPEICTABISIET HE COOCTBEH-
HO TosieMuka baxTtuHa ¢ popmanucramu, HO OfHA U3 TEM WX JUaiora — aBTOpe-
(diekTUBHAs Mpo3a, TEOPUsl, KOTopas pa3padarbiBajiach B PyCiie 3TOH MOJEMUKH.

Kak u3BecTHO, caMblii BaKHBIN (DakTOp MeTanpo3bl — camopediaekcus: — cy-
IIECTBYET HE TOJIHKO B POMAHE U HE TOJILKO B SMHMYECKOM MPOU3BEACHUU BOOOIIIE,
HO U B JIPYTUX poJax JUTeparyphl. JIutepaTypoBeapl HALIM €€ AaXke Apame U B
JUPUKE: HAIlPUMEp, B JIpaMe €CTh TaKOW BUJ, KOTOPBII HA3bIBAETCS «IbECa B Mbe-
ce» WM MeTambeca (camasi paHHssl MeTanbeca B pycckoil mureparype — «O0e3bsi-
Hel uayt!» JL.H. Jlynua, nanucannas B 1920 roay). MoxxHO puBeCTH NpUMEPHI U
MeTtapacckasa («Habop» B. HaGoxkoBa, 1935, «Ileep Menap, aBrop Jlon Kuxora»
X.JI. bopxeca, 1939). OnHako BHUMaHHUE UCCIEA0BaTENeH 00pallieHo IMIaBHBIM 00-
pazoMm Ha pomaH. MIMEHHO TOTOMY, YTO B poMaHe camopediekcus MoTydusia
HauOosbInee ocsenienue (B.b. 3yceBa-O3kan).

[IprurHa, MO KOTOPOM HAallle MCCICAOBAHUE CBS3aHO C TEOPHEH pPOMaHa
baxTuHa, 3aKi0o4aeTcss B TOM, YTO MeTapediekcus 3alokKeHa B caMoil Mpupoje
pomana. J[pyrumu cioBamu, caMOpeduIeKCHs CYIIECTBYET ¢ MOMEHTA TMOSBICHUS
pomana. Ilo cnoam Ilarpunnu Bo, «TepMuH meTanpo3a MOXET ObITh HOBBIM, HO
IpaKkTUKa METAIpo3bl TaK K€ CTapa, Kak U caM xaHp pomana (Eciau He crapiie)»
[Waugh, 1984, c. 5]. Merapomanbl «JloH-Kuxor» CepBanteca u «Tpucrtpam
[lenan» JI. Crepna yxe cymectBoBaau B XVII-XVIIl Bekax, ux ceiuac



NPU3HAIOT OTMPABHOM TOYKOW MeTapomaHa. TakuM oOpazom, HU3ydeHUE TEOpUU
METaIpo3bl ABIIAETCS, 10 CYTH, U3YyYEHHEM TOT'0, YTO JIETAET pOMaH UIECHTHUYHBIM
camomy cebe. A baxtuH, 0e3yciOBHO, SIBISIETCS HOBAaTOPOM B OOJACTH HCCIie-
JIOBaHUsI TEOPUU POMAHA.

I'maBHBII BKJIaJ, KOTOPBIM baXTUH BHEC B TEOPUIO METAINPO3bl, 3aKIIFOYACTCS B
W3YYEHNH KaHpPa POMaHA. YUYEHBIN ONPENEIAeT TPU OCHOBHBIE CTPYKTYPHBIE OCO-
OCHHOCTHU poMaHa: «1) XpOHOTON «He3aBEPLHIEHHOT0 HACTOSIIIEr0)», OTKPHITOE B
HEU3BECTHOE Oyfylee ABIKEHUE UCTOPHH, 2) CTHIMCTHYECKAS] TPEXMEPHOCTD,
MoJIpa3yMeBarollas B3aUMOOCBEIICHUE DPAa3JUYHBIX S3bIKOB M PEUYEBBIX MAaHEp,
3) ocobas 30Ha MOCTpoeHUsT 00pa3a, MPU KOTOPOW Irepol HE COBMAJACT C CAMUM
co0oii, He BoILIomaeTcs A0 KoHma» [3yceBa-O3kan, 2014, c. 16.]. [To MHeHUIO HC-
cnenoBarenbHALBI B. 3yceBoii-O3KaH, 3TH CBOMCTBA pOMaHa YPE3BBIYAHO BBITOJI-
HBI /U1 BBEJICHUSI MeTape(IeKCU B TEKCT pOMaHa.

31ech HY’)KHO IOJYEPKHYTh OJIMH M3 CaMbIX BaXXHBIX TEPMHHOB B TEOPUHU PO-
MaHa baxtuHa — pazHopeune. PasHopeure — camasl yBIIeKaTelbHasi HaX0/Ka B T€O-
pun pomana baxtunna. /lo baxTtnHa nuTeparypoBenbl 3HAIU TOJBKO OJHY €AUHYIO
A3BIKOBYIO CUCTEMY, M 3TOT €AMHBIN SI3bIK ObLI OOILIETPU3HAHHBIM B paMKaxX Hapojaa
KaK CTaOMIIBHOE sSI3bIKOBOE A71p0. OJTHAKO pa3BUTHE A3bIKA B LIEJIOM UMEJO YPE3BbI-
YaifHO CJIOKHBIE COLMAJIbHBIE KOHTEKCTHI, reorpapuueckue OrpaHu4eHHus, Mpo-
(deccuoHanbHbIE Pa3INYUs, TO0J, TOKOJIEHUS U T.1I., TAK YTO HOPMHPOBAHHBIN S3bIK
ObUT JIMIIb OAHUM M3 OOJIee BIUSATENBHBIX CPEIU PA3HOPOIHBIX s3bIKOB. [I0 MHe-
HUIO baxTrHa, mosMa NUIIeTCs CTAaHAAPTHBIM SI3bIKOM, @ POMaH — 3TO UCIIBITATEIIb-
HBI TIOJIMTOH I pa3Hopeuus. «PoMaH — 3TO Xyn0KECTBEHHO OpPraHM30BaHHOE
COLIMAJIBHOE Pa3HOpEYne, MHOTA PAa3HOS3bIUNE, U MHAUBUIAYAJIbHAs PAa3HOTOJIOCH-
na» [baxtun, 2012, c.15.]. PasHoronocuiia u pa3Hopeuue BXOIAT B pOMaH U Opra-
HU3YIOTCSI B HEM B CTPOMHYIO XyHOKECTBEHHYIO CUCTEMY, UTO CTajo crienuduye-
CKO OCOOEHHOCTBIO POMAHHOTO XaHpa. PazHopeune B poMaHe, Kak YKa3bIBaeT
baxTuH, — 3TO dyXas pedb Ha YYXKOM SI3bIKE, TAKOW TUIl PEYH COIEPKUT 0CO00e
JIByTOJIOCOE CJIOBO, UMEET JBA SI3bIKOBBIX CO3HAHMSA: MPSIMYI0 MHTEHLHUIO TOBOPSI-
LIET0 MEPCOHAXa U APYTYI0 MHTEHIUIO — PEJOMIIEHHYIO — aBTOPCKY0. B pomane
BCE SI3BIKH, WJIM TOJI0CA, KOTOPBIE BXOAAT B HETO, COPEBHYIOTCS, 3aJaI0T BOIIPOCHI U
KOHKYPHUPYIOT JPYT C APYTOM, U B paMKax 3TOW KaTeropuu 000N BHIMBIIILICHHBIN
A3BIK SIBIISIETCSI CAMOCO3HATENbHBIM (XOTS MHOTJA 3TO CAMOCO3HAHHME HE OYEBUJ-
HO). DTO OYEHBb BAXXHO, OCOOCHHO KOT/Ia aBTOPCKOE CO3HAHWE HAYMHAET KPUTHUKO-
BaTh TBOPUYECTBO, KACAETCs CAMOTI0 MPOLEeCcCa MUCAHUSI — METAPOMaH IPOSABIISIETCS
UMEHHO B 3TOM.

Hpyroe noctuxeHue, KOtopoe baxtnd BHEC B TEOPUIO METAPO3bl, — ITO TEO-
pust maponuu. B monnmanun napoauu baxtun u dopmanuctel (TeiHSHOB) TIepece-
Kanuch. baxTuH cBs3an npoOnemMy mapoiuu CO CMEXOBOW HApOMHOW KYJIbTypOun
CpenneBexoBbsl 1 Bo3pokJeHns, yBUIEB KapHaBajbHYIO Ipupoay napoauu. OH
OTMEYAET, YTO MAPOJIUs — ITO HEOTHEMJIEMbIN 3JIEMEHT MEHMIIIIOBOM CAaTUPBI U BO-
o0111e Bcex KapHaBaJbHBIX KaHpoB. [1o MHeHHI0 baxTuHa, MUp COCTOUT U3 pa3iu-
Yui, a pa3auuMsl COAEpP)KAaT IMPOTUBOPEUMS M COOTHOCAT MPOTHUBOIOJIOKHOCTH.
Hpyrumu cioBamu, 6e3 MpoTUBOpEUHUs, 0€3 pa3HUIIbl U TPOTUBOCTOSIHUS HET MUPA.



[TosTOMy 4y)KO€ CJIOBO SIBISIETCSI OCHOBHOM MPEAIIOCBUIKOM CaMOOIpPEAEICHUs
OpPUTHHAIBHOTO XYJI0’KECTBEHHOTO BbICKa3biBaHUs. [Ipu 3ToM baxTuH paccmarpu-
Ba€T U POMAaH KAaK HEKOE HMACOJOTMYECKOE IOJIE, KaK MECTO IMOEAUMHKA Pa3HbIX
uneonoruii. B xaure «lIpo6memsr mostuku Jlocroesckoro» (1963) baxtun npen-
JIOKWJI TEPMUH «METAJIMHIBUCTUKA». «METaNMHIBUCTHKA» B KAaue€CTBE IMpEAMETa
VCCJIEIOBAaHUsI PACCMaTPUBAET aCHEKThl BHE TPAAUIMOHHOW JIMHIBUCTUKH, TaKUE,
KaK BbICKa3bIBaHME. [10 cBOEM mpUpoAe TaKUE SABICHUS, KAK CTUIIN3ALUs, TAPOAUS,
JMAJIOT, CKa3 W. T.J., BBIXOJAT 3a MPEAeIibl JIMHTBUCTUKU. baXTWH pa3fenuit cioBo
poOMaHa Ha TpH BUAA: 1) MpIMOe — HETOCPEACTBEHHBIN CMBICH; 2) OOBEKTUBHOE —
npsiMasi pedb; 3) ABYXI'OJIOCHOE CIIOBO — CJIOBO C YCTAHOBKOM Ha UYKYIO pEyb
[baxtun, 2002, c. 222]. U napomuto baxTuH paccMarpuBacT Kak OJUH W3 BUIOB
Pa3HOHANPABIEHHOIO JIByXIOJIOCHOTO cjioBa. OH I€TalbHO MTPOAHAIU3UPOBAI OCO-
OEHHOCTH HapOIUHHOIO CIIOBA, TOKA3bIBasi, YTO OHO MOXKET OBITh PA3HOOOPA3HBIM,
MOJKET OBITh OOJIee UM MEHEE NIYOOKHM U MOXKET ObITh PA3JIMYHO HCIOJIb30BAHO
aBTOPOM: TMAPOJIU MOXKET OBITh CaMOIEJbIO (Hampumep, JIUTepaTypHas mapoaus
KaK aHp), HO MOXET CIIY>KUTb U JIJIsl TOCTHUKEHUS MHBIX 1IeJIel (Hampumep, napo-
JTUAHBIA CTHIb Y ApHOCTO, HapoauiHbiid ctwib y Ilymkuua) [Baxtun, 2002,
c. 217]. Ho oTHOIIEHUE MEX Ty aBTOPCKOW U Uy>KOW WHTCHIIMEH TapOJUITHOTO CJI0-
Ba TAKOBO: OHU PA3HOHAIPABIICHBI.

Urak, Teopust pomana baxtuna umeet Oonbioe 3HadyeHue. C 0OIHONW CTOPOHBI,
OH BBIIBUHYJI MHOTO LICHHBIX ITOHATUM, KOTOPBIE JEHCTBYIOT O CUX MOp, C APYroi
CTOPOHBI, OH 3aHOBO PacCMaTpPUBAET BBIABUHYTHIC ()OPMATTUCTAMU TEPMUHBI, TIPU-
HATBHIE KaK akCMOMbI. B Oosee mupokoM HCTOpUYEcKOM pas3Bopote baxTun u npy-
rUe JTUTepaTrypoBebl (0COOEHHO pycckre (OPMAaMCThI) BHICTYMAIOT KaK OCH alc-
LMCC U OPJIMHAT B CHUCTEME NPSIMOYTOJIbHBIX KOOPAWHAT JIUTEepaTypoBeneHus. B
koHTEeKCTe 1920-1930-x romoB MupoBo33penne baxTiuHa coaeicTBOBAIO PA3BUTHIO
auTepatypoBefeHns XX BEKa, B TOM YUCJE YYEHBIM BHEC BKJIAJ B TEOPUIO METa-
IIPO3BI.
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«CJIOBO C JABEMKOMN» B UCTOPUKO-IUTEPATYPHOM
U HAYYHO-METOJMYECKOM KOHTEKCTE
COBPEMEHHOM! PEIENIIVNA UJIEA M.M. BAXTHUHA

AHHoTanus. OcMbICIEHNE U UHTEpIpeTanus uaei baxTtuHa — oHa U3 caMbIX aKTyalb-
HBIX MMpo0JeM OaxXTHUHOJOTHH. B 1leHTpe Hallero noKjiIaaa OJUH U3 HaUMEHEee HCCIIeI0BAaHHBIX
TepMruHOB M.M. baxThHa — «CJIOBO C jna3eiikoi». B nokiane paccMaTpuBarOTCs BO3MOKHOCTH
WCIIOJIb30BAaHUS 3TOTO TOHATUS B KOHTEKCTE OCMBICICHUSI KOMUYECKOTO TUCKYpCca PYyCCKOM Cl0-
BECHOCTH, a TaK)Ke MPAKTUKE pabOTHI CO CTYICHTAMH-WHOCTPAHLIAMH Ha 3aHATHAX MO PYCCKOMY
A3BIKY.

Kurouessie ciaoBa: Muxawn baxTuH, TEpMHHOJOTHS, «CJIOBO C JIA3€HMKON», UCTOPHS
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«WORD WITH A LOOPHOLE» IN THE LITERARY
AND EDUCATIONAL CONTEXTS OF M. BAKHTIN’S
IDEAS MODERN RECEPTION

Abstract: Comprehension and interpretation of Bakhtin's ideas is one of the most
pressing problems of Bakhtin Studies. At the center of our report is one of the least studied
M. Bakhtin's terms "the word with a loophole”. The report examines the possibilities of using
this concept in the contexts of comprehending comic discourse of Russian literature, as well as
the practice of working with foreign students in Russian language classes.

Keywords: Mikhail Bakhtin, terminology, "word with a loophole”, history of Russian
literature, teaching Russian as a foreign language.

Ocwmbicnienne U uHTeprperauus uaeii M.M. baxTuHa U UX MpUMEHEHHUE B
IPAaHUIAX COBPEMEHHOTO HAyYHOTO JAMCKYypca — OJHA M3 CaMbIX aKTyaJIbHBIX MPO-
OsieM O0axXTHHOJIOTHH, O Y€M HEOJHOKPATHO TOBOPUIIOCH HA MPOIICAIINX OaXTHUH-
CKHMX KOH(DEpPEHIUIX, B UCCIIeI0BAaTENbCKUX 0030pax u np. [ Bacunwes, 2012; [{y6-
poBckas, 2018; Ocosckwuit, 2019; OcoBckuii u ap., 2021]

B sToM KoHTEKcTe 0ocoboe 3HaueHue mpuoOpeTaeT padoTa ¢ OAXTUHCKUMHU
TEpPMUHAMHU, TO3BOJISIFOIIAS OMPENETUTh MyTH WX WHTETPAllUd B UCCIIECIOBATEIIb-
CKYIO TIPaKTHKY 3a MpelesiaMu TPagUuIMOHHOTO MPOOJIEMHOI0 MOJIs OaXTUHOBE/I-
yeckux paspickanuii [KupskaeBa u ap., 2016; Bumnenkona, 2018; dybpoBckas,
2021].

B uentpe Hamero goknaga — OJIMH U3 HAUMEHEE MCCIIEI0BAaHHBIX TEPMUHOB
M.M. baxthHa — «CI0BO ¢ Ja3erikon». HecMOTps Ha TO YTO 3TO MOHSTHUE UTPAET
BAXXKHEHUIIIYIO POJIb B KHUTE O JIOCTOEBCKOM, OHO MO HEMOHATHOW MPUYHUHE BBINAJIO
u3 (poxyca BHUMaHUSI OOJILITUHCTBA aBTOPOB, 3aHUMABIIIUXCS ATUM TEKCTOM yue-
Horo. [IpumeuaTensHo, 4yTO y caMoro baxTthHa 3TOT TEpMHUH OCTaeTCs B 00EUX pe-



JAKIUAX KHUTH NMPAaKTHYECKH Oe3 JONoJHeHUH w3MeHeHud [baxtuH, 1996-2012,
T. 2, 6], 4TO JTa€T OCHOBAHUE OMPEACIATh €r0 KaK OJHY U3 KOHCTAaHT 0AXTHHCKOTO
BUJieHus cioBa y JloctoeBckoro. «CnoBo ¢ ja3elikoil BOOOIEe UMEET IPOMaIHOE
3HaueHue B TBopyecTBe J[0CTOEBCKOro, OCOOCHHO B €ro MO3JIHEM TBOPYECTBEY, —
oTMeYaeT baxTuH U NOsACHSET nanee: «31e€Ch Mbl YK€ MEPEXOIUM K IPYyTOMY MO-
MEHTY MOCTPOEHHUS ,,3aMKUCOK U3 MONOJbA‘: K OTHOUIEHUIO Teposi K cebe camomy,
K €ro BHYTPEHHEMY JHUAJOry C CaMUM COOO#, KOTOpPbHIA Ha MPOTSKEHUH BCETO
MPOU3BEACHUS CILIETAETCS M COUETAETCS C €r0 TUAJIOTOM C JIPYTUM.

Yro e Takoe ja3zelika co3HaHus U ciioBa? Jlazeiika — 3TO ocTaBIEHUE 3a CO-
0011 BO3MOKHOCTH M3MEHUTH MOCJIECAHUIN, OKOHYATEJIbHBIM CMBICI CBOETO CJIOBA.
Ecnu crioBo ocTaBisSeT TaKkyro JIa3elKy, TO 3TO HEM30EKHO JTOJDKHO OTPA3UThCS Ha
ero ctpykrype» [baxtun, 1996-2012, 1. 6, ¢.258].

MOHO MPEANnoIOKUTh, UTO «CIIOBO C JIA3€UKON» SIBIISIETCA OJHUM U3 BaXK-
HEWIIIUX CPEICTB CO3JaHUsS CMEXOBOIO CIJIOBA, IIUPE — KOMHYECKOIO ITUCKYypca
pycckoit cinoBecHoctu XIX Beka, 1o KpaiiHel Mepe, B TOM ee Bepcuu, KoTopas Obl-
Jla OTHCaHa B MCCCIOBaHMUAX Mmocieanux jet [[lyoposckas u ap., 2012; 1yopos-
ckas, 2018a; yoporckas, 20186]. lobaBuM, 4TO OHO UrpaeT HE MCHEE BAXKHYIO
poJib B TIpoliecce TpaHchopMaIiy CIOBECHOTO 00pas3a reposi U B SKCIEPUMEHTaX
MOCJIEYIONINX JUTEPATYPHBIX 3MOX: OT CEpPeOPSITHOTO BEKa JO CErOJHSIIHEro
MOCTIIOCTMOJEPHU3MA U B KOHTEKCTE CO3/IaHUS Pa3JIMYHbIX aBTOPCKUX MACOK U B
UHBIX (opMax KapHaBaJM3allMd aBTOPCKOro caMoBbIpaxkeHusi [OcoBckuid, 1993;
Ocosckuit, 2001; Jlyopockast u ap., 2021].

He menee BakHOM mpeACTaBIsSAECTCS BOZMOXKHOCTb HCIIOJB30BAHUS «CJIOBA C
Ja3eKoi» B COBPEMEHHOM 00pa30BaTeIbHOM MPOIECcCe, O 0AXTUHCKOM MOJAXO0MAE K
MOHMMAaHHIO KOTOPOT'O JIOCTATOYHO MHOTO MHIINYT B Mocieanue roasl [[lyopoBckas
u 1ap., 2021; Osovsky et al., 2020; Osovsky et al., 2021; Kirzhaeva et al., 2021].
[Ipu 5TOM pedb UAET HE TOIBKO O 3aHATHUSX CO CTyICHTaMH-(UIOIOTaMHU, ISl KO-
TOPBIX aHAJIHM3 ATOT0 OAXTHUHCKOTO MOHSTUSI CTAHOBUTCS OTIPABHOW TOYKOMW B U3Y-
YEHUH PA3TMYHBIX (POPM CaMOIPE3CHTAIUU MMEPCOHAKEN OTEYECTBEHHOM KIIACCH-
KH, HO U 0 paboTe CO CTYJEHTaMU-UHOCTPAHIIAMH B KYpPC€ PYCCKOIO sI3bIKa Kak
MHOCTPAHHOT'O, TAE «CJIOBO C JIA3EUKON» CUMBOJIM3UPYET OIPOMHBINA CMBICIOBOU
MOTEHIUAJI U3yYaeMbIX JUTEPATYPHBIX TEKCTOB U MHOTOBEKTOPHOCTh MX HHTEP-
MpeTalnH.
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