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B 3anacHukax VpkyTtckoro obnacrHoro kpa-
eBei4eckKoro My3ef XpaHATCs yHWKanbHble 37-
Horpadu4eckme Konnekumu, cobpaHHbie MHO-
MMM MOKONEHUAMMW YHEHbIX W KpPaeBefoB W
npeacraBnaoliMe NpakTnyeckyt BCce Hapofb
asmaTrckon Yactu Poccum ot EHUCes Ha 3anage
0o TKUXoro okeaHa Ha BocToke, oT JlemoBUToro
oKeaHa Ha ceBepe WM [0 rpaHul ¢ Kutaem Ha
fore, a Takxe Konnekuuu no Hapogam LleHT-
panbHouW 1 BoctodHon Asun. Haubonbuyio
LIEHHOCTb NPeacTaBnAoT KONNEeKUMIA No KopeH-
HbiM Hapodam [lMpubankanbs BypsTam, 3BeH-
kKam, Tocdanapam. 3To 3on0ToM (QOHA Hallero
My3es U MUPOBOW KynbTyphbl, TaK Kak OHW npak-
TAYECKM OTCYTCTBYIOT B KaKWx-NUBO UHBLIX My-
3enHbIX cobpaHuax, kak B Poccum, Tak U B 3a-
pyBexHbIX CTpaHax.

B sTHorpacuyeckmux cobpaHuax Hanbonee
APKMMU W 3K30TUHECKMMU NPeACcTaBnaloTCs Wa-
MaHCKWe KYNbTOBblE KOCTIOMbI CUBUPCKUX Ha-
pOLCB.

LLlamaHu3m — Hanbonee apeBHA W caman
apxanyHasa gopma penuruosHbIX BO33PEHUN,
Hepes KoTopYyio MPOLLIM BCe HapoAbl MUpa Ha
onpedeneHHOM 3Tane cBoero passutua. B Cu-
Bvipy WamMaHW3M CBOMMU KOPHAMMW yXoOuT B
KameHHbI Bek, Bonee Yyem B 20-ThICAYENETHIOW
[PEeBHOCTL, U B TO e BPeMs XWB U aKTUBHO
pa3BMBaeTCA cerofHA. 3TO CMNEeTeHWe 3Mox,
BCTPEYM pasHbIX KYNbTYPHbBIX BAVAHUN Mbl BU-
OMM Ha KaXkOoM LUaMaHCKoM KOCTIoOMe My3el-
Horo cobpaHuis 1 B COBPEMEHHOW ofex e Lia-
MaHoB. LLlaMaHCKIMIi KOCTIOM AaBHO NnprBneka-
€T BHUMaHMe He TONbKO 3pUTENen U nccnenosa-
Tefnein, Ho U MoAeNLepoB, XYAQKHUKOB-AM3aI-
HepoB, KOHCTPYKTOPOB CLEHUYeckon ofexdbl.

Hageemcs, 4yto 31oT anbbom Takxe Gymer
MONe3HbIM 1 NPUOTKPOET ellle OAHY YacTUyKy
13 COKpPOBWULY, MUPOBOW KYNbTYpbl U NOMOXKET
YBUAETb YTO-TO HEOObI4HOE B MPWBLIMHOM OK-
PyxalowemM Hac oblyecTse.

. M. KonecHuk,
aupektop Mpkytckoro obnactHoro
KpaeBeayeckoro Myses

In Irkutsk’s Museum of Regional Studies there
are unique ethnographical collections. These
collections are the result of fieldwork of many
generations of scientists. Peoples represented
through these collections live in the Asiatic part
of Russia. It is a vast territory: from the River
Yenisey in the West to the Pacific Ocean in the
East, from the Arctic Ocean in the North to
China and the Central Asia in the South. The
collections that represent the peoples indige-
nous to Lake Baikal's region (the Buryats, the
Evenks, the Tofalars) are of paramount impor-
tance. These collections belong to the golden
fund of our museum and they are the golden
fund of world's culture as well. There are no
collections of this kind in other museums of
our country or abroad.

The most exotic and picturesque things in
our collections are attires belonging to Sha-
mans of different Siberian peoples.

Shamanism is the most ancient and archaic
form of religious mentality that was character-
istic of all peoples on a certain stage of their
development. In Siberia Shamanism dates back
as far as the Stone Age. It appeared 20,000
years ago but it is still alive and even under
active development. Our collections show that
the ancient as well as modern attires of Sha-
mans are sort of interlacement of different
cultural epochs. Not only scholars or museum’s
visitors, but also fashioners and designers pay
nowadays attention to the attires of Shamans.

| hope that this album will be of use for
many. | think it will uncover a new piece in the
Treasury of world’s culture and it will help to
see something unusual in the common envi-
ronment of our own.

L. M. Kolyesnik,
director of Irkutsk’'s Museum
of Regional Studies




LLlamaHckue KOCTioMbl B Konnekuun UpkyTckoro obnacrHoro Kpaesegyeckoro myses
Shaman costumes in the collection of Irkutsk Regional Study Museum

LLlamaHcTBo — ocobas chopMa penurm, Koto-
pas npencraenser cobow rpaHAMosHyio No CBOER
LUeNocTHOCT MUPOBO33PeHYeckyIo CUcTeMy, oflpe-
JensiioLLyio BeCb CNeKTp B3auMOOTHOLUEHWI Yeno-
BEKA € OKPYKaloLWMM MUPOM.

Kak ocobas cucrema MUPOBO33PEHIS, OHO BKIO-
yaeT B cebA 3nemMeHTbl pauuoHanbHoro, uppaumno-
HaNbHOro U XyHoXecTBeHHO-0BpasHoro nosHaHms
Mupa. OHO BnuTbiBaeT B cebs BCe npefllecTByio-
e penurmo3Hble BEpOBaHWA, NpeacTaBneqHuns u
COBOKYMNHOCTb PENUIMO3HO-Maruiecknx Oencrum
Hapoaa, AOMNOHAET U pa3BUBaeT WX 1 cO3aaeT CBOW
NpeacTasneHsa 0 MUpe W okpyxKatollen cpege. Kak
KOHKPETHO-NCTOPUYeCKoe ABNeHue, Y Kaxmooro Ha-
pofa UMeeT cBou 0cobeHHOCTM, KoTopble 0BycnoB-
neHbl 06LLECTBEHHO-3KOHOMUYECKUM 1 KYNbTYPHBIM
YpOBHEM Pa3BUTUA [aHHOrO Yenoseveckoro coob-
LecTBa,

CamMo C/I0BO «lamMaHCTBO» 3aMMCTBOBAHO W3
3BEHKMICKOrD A3blka, OT cnoBa «camaHy». [ng lwa-
MaHCTBa XapakTepHbl cneayiouMe NpUsHak, Hamu-
4me ocobbix MWL, — WamaHos, obnagaolmx cnocob-
HOCTBIO MW YyMeHMeM NpuBoaWTh cebs B 3KCTas;
ocobbli puTyan Oencrena — «kamnaHue», «Kamna-
HUe» — TEPMUH NPOM3OLLEN OT Ha3BaHWs WamaHa v
cafnHo-anTanckux HapoaoB — «kam», KamnaHue aB-
naetcs cnocobom obleHMs LWamaHa ¢ Ayxamu, ¢
UX NOMOLLBIO OH MOXKET MNyTeLIeCTBOBaTh B pasHble
MUWpbl, ECTb rnaBHbI [AyX-NOKPOBUTENL WamMaHa,
eCTb OyXM-MOMOLLHUKM, KOTOPLIE CRysKaT Lamany,
1 3ible AYXK, € KoTopbiMik oH BopeTcs,

MepBbiM K HENPEMEHHBIM YCNOBMEM AN1A TOTO,
4ToBb! cTaTh WamaHoM, bbino Hanuyue WamaHckon
POAOCNOBHON, LaMaHCKore nponcxoxpgeHua. Pas-
NUYan HeCKoNbKO BUAOB POLOUIOBHBIX: M0 OTLOB-
CKOW U MaTeprHCKon NuHKMaM. LLlamaHckmia pap mor
BbiTb HebecHoro NpoUcxoxXAeHWs, Korfga Yenosek
Haxoun ynasime ¢ Heba casLLEHHbIE KaMeLLK Unu
3epkasno — Tonu. CambiM NpeanodTUTensHbiM Bbino
NnpoucxoxgeHue no nuHUK otua. O4eHb pegko Wwa-
MaHamKl cTaHoBMNMCL nuua Bes popocioBHON —
Korfia Ayx YMEepLUero wamaHa cny4aHo BcengeTc
He B POACTBEHHWKA WamaHa. «[lyx Takxke peaneH v
CMepTeH, TONbKO ero TpypHo yBupets. Ho gyxu
04YeHb HacTo BCENIAIOTCA B pasHble BUAWMMbIE Npef-
METbI, Kak MPUPOAHbIE, Tak W CAeNaHHbie pyKamu
Yyenoseka.. M ectb OyXM, KOTOpbIe He MOTYT Cylle-
CTBOBaThb MHaye, Kak TONbKO BCENMBLUMCE B Yeno-
Beka»',— otmedan [. K. 3eneHuH.

BTopbiM HENPEMEHHbLIM YCNOBUEM N8 CTAHOB-
neHns WamaHa 6bino obnagaxue onpegeneHHbIMM

Shamanism — is a special form of religion repre-
senting a system of world ideclogy, immense in
terms of its integrity and denoting all spectrum of
man — environment relations.

As a special system of ideology it includes some
elements of rational, irrational and artistically de-
scriptive world perception. Shamanism absorbs all
preceding religious beliefs, images and the integrity
of religious and magical actions, expanding and
developing them, introducing at the same time its
own world and environment perception. As a con-
crete historical phenomenon it acquires some unique
qualities in every community, which is accounted by
social, economic and cultural level,

The word «shamanism» is borrowed from the
language of Evenk people, the word «saman». Sha-
manism is characterized by the following features:
existence of special persons able to throw them-
selves into ecstasies with a special ritual — «<kam-
lanie». This term takes its name from the name for
shaman in the language of Sayan and Altay peo-
ple —«kam», Kamlanie is a special way of shaman
and spirits communication, the ability to travel
through different worlds, There exists the main spir-
it —shaman's protector, spirits — helpmates to serve
shaman and evil spirits to fight.

The main condition to become a shaman is sha-
man genealogy. There distinguish several types of a




kavecTBaMu. BYOyLWIMIA WaMaH A0MKeH UMETb XO-
poLUYyIo NamMATb, MHTYMLMIO, BoobpaskeHue, Aap UM-
npoBu3aumn, obnafats TMNHO30M, 3HAHUAMW LLa-
MaHCKoW MUONOrAK, T. K, QCHOBHBIM MCTOYHMKOM
NecHoneHWI WamaHa bblivu Mudbl U BO3HUKLWIME 13
HUX MpefaHua U ckaski . Y 3ckMMOCOB, Hanpumep,
Muuieckme obpasbl NNkl — BRafbMuLbl BO3MYyXa,
[TMHM — BRagbMKnLbl CYXONYTHOM 3EMAN — NPUCYT-
CTBYIOT B LIAMaHCKMX MpW3biBaHUAX. [MpakTudecku
Yy BCEX MpM3BaHWe K LaMaHCKOW AesTeNbHOCTU Bbl-
paxanocb B BUOE T, H, «llamaHckon bonesHn», BHe-
LUHUM NPU3HaKoM TOro, YTO Y YeoBeka NosBUnock
LlamMaHcKoe Npu3BaHue, CIYKWUKU HeKoTopble M-
XONOMMYECKMe MOMEHTBI; YeNoBeK CTaHOBWNICA 3a-
OYMYMBBIM, YEAWUHAIOUMMCA, MbITancs npeacka-
3blBaTh, C4MTANOCh, YTO B 3TO BPEMA Ayxu, M30pas-
LMe AaHHOro YenoBeka, «1aBaT Ha Hero». bonesHb
MOrna npofonXarbca uHoraa rof, 1 faxe bosnblue,
BYAYLWIMIA WamaH nonafan Bo BRacTb [yX0oB, KOTO-
pble ero nepegensiBan., OHn Gyaro Bbl Bapuin
llamaHa B KOT/e, pa3pesany ero Maco M Jonro u
BHAMaTENbHO NepecMaTpyBany ero Koct. Ecnm y
KaHOoMpaTa B WamaHbl He XBaTaNo OfHOW KOCTU, OH
LorxkeH Bbin ymepeTb, €M HaxoOmnack NULLHASA
KOCTh, Kak Bbl OH HWM CONPOTUBAANCH, OH CTAHOBWI -
A LaMaHoM. «PuTyanbHbie 0BMOPOKIK U NpUNagku
LldaMaHa UmeloT TOT Ke UCTOYHWK, YTO U ero My4u-

family tree: maternal and paternal. The shaman gift
could be bestowed from above, when a person
found sacred pebbles fallen from the sky or a mir-
ror — «toli», The paternal genealogy however was
preferable, It rarely occurred when a person with-
out relevant genealogy became shaman since occa-
sionally the spirit of dead shaman reincarnated into
a random person. «The spirit is also real and mortal,
but very difficult to perceive with eyes. Spirits often
install themselves into visible objects either natural
or man-made, ..also there are spirits who can exist
only after they are reincarnated into a person»’ —
writes D. K, Zelenin,

Another indispensable condition for shaman es-
tablishment was having a set of certain skills and
qualities, A future shaman was to have a good
memory, intuition, imagination, improvisation, to
practice hypnosis, learn shaman mythology as the
main source of shaman singing were myths and
corresponding legends and fairy tales? In Eskimo
tradition the mythological figure of Gila — air mis-
tress, of Pinga — land mistress, are present in sha-
man appeals. Practically all future shamans in their
establishment passed through so called «shaman
malady». The visible sign for shaman mission aris-
ing were some psychological evidence: a person
turned to appear thoughtful, disposed to solitude,




TenbHoe Beaymue neprofda “lWamMaHckon BonesHn”,
BHylwMB cebe cBA3b C Ayxamn, LWamaH JOMXeH 0XKn-
OaTe OT cebAa M MOMAOXKEHHbBIX MPK 3TOM CBHA3M 0OCO-
BeHHocTen nosefeHus. NPUHAB 3Ty ponb, OH YXe
KU e, He Bbixoda M3 obpasa, BaXHoW Yacrbio
1o ponu Bbinu Boobpaxaemble CTpaHCTBOBAHWA
W BCTPEYM € Oyxamu Bo Bpems kamnaHua. [posogs
obpAaf, WamaH HaxoauTca BO BNacTi cBOWMX Bupe-
Hui»?, — nucan B, H. bacunoe. Ing poacrBeHHUKOB
370 BbINK TAXenble BpemeHa, M 4acTto oHW NPUHK-
Manu COOTBETCTBYIOLLME Mepbl, 4TODbI OrpagnTh ero
OT HacTynalowmx OyxoB, Hanpumep, HakpbiBanu
SKEHCKMMUW LWUTaHaMK, Knann Ha nocrefib, Ha KoTo-
PO CTIUT XKEHLLWMHA, WK Cnyckanu B nopnonee, T. e,
crapalnce BBeCTH BONbHOrO B CONPUKOCHOBEHUE C
KEHCKMMUK BelamMm unm
MeCTOM, OCKBEPHEHHbIM
NPUCYTCTBUEM KEHLLMHbI,

Bpema npumiBaHua K
KamaHUio TpaHu4uT Mesx-
ay 6 1 50 rogamm. Cambiia
BonblUon NpoUeHT nanaet
Ha OBaguathlid rof XKW3Hu
lamaHa WNKU LWaMaHKK,
byaywmui wamaH OonxeH
Bbin NPOMTI WKONY NOAro-
TOBKW Y CTaporo ornbiTHOro
wamaHa, lpexpe Bcero,
oby4anunce yMeHuIo «nepe-
XOOUTb M3 MUpa B MUP,
T. €. nepeasurateca B npo-
CTPaHCTBE CUNOW CBOEro
BoobpaxkeHus, Yueba mor-
na onnTbCA OT HECKONBKWMX
MecAleB [0 HEeCKONbKWX
ner.

LUamaHbl B Te4yeHue
CBOEW XWU3HW MOTTIU NPOIA-
TW HECKONbKO CTYNeHen no-
CBALLEHMS, T. e. Kak bbl ny-
6nmM4HO OoKa3aTh CBOMU He-
opauMHapHbele cnocobHo-
ctn, Yem Oonee Bbicokoe
nocealleHme, Tem Gonblumne TpeboBaHus NpeabaB-
Nannce Wamary, Yenoeek MOr Tak e ocraBaTbhcd
HENOCBALLEHHbLIM, HO COBEPLLAIOLLIMM OnpefeneHHble
lWwamaHckue gencreua. «ECam nepeble OnbITbl Kam-
NaHWA oKasblBaloTca yaayHbIMKU KU ofobpsaioTcs co-
poauyami, To faHHbIi YenoBek cTaHoBUTCS obLe-
NpY3HaHHbIM MNMpeemMHUKOM LUamaHa. Ecnu xe no-
MbITKKX KamnNaHWA OKaH4YKMBaKOTCH He\jﬂ,a‘—lf.‘ﬁ, TO po-
posas obLiMHa NPOoNXKaeT NOMCKU HOBOMO LWama-
Ha». o gaHHbiM M. H. XaHranosa 1 b, 3. MeTpy,
LamaHbl orpaHuyMBanncb OfHUM — OBYMA NOCBA-
weHnamMm. Cxema, paspabotaHHas UMK, BbIFNAAUT
MPUMEPHO Tak!

he attempted to foretell. It was thought that at this
period the spirits having selected the person to move
into «pressure him», This malady could last a year
and even more. The future shaman was captured
by the spirits who tried to make him over. They
were said to boil the shaman in a copper, carved his
body and examined his bones thoroughly. Should a
candidate lack one bone — he was destined to die,
should he have an excess one — he would inevitably
become a shaman. «Ritual faints and fits of sha-
man have the same origin as his excruciating mad-
ness of “"shaman malady” period. Having inserted
the spirits connections, the shaman should assure
the relevant behavior models. Once accepted this
role, he continued to live in it without changing the
manner. This role was char-
acterized mainly by imag-
ined wandering and meet-
ings with the spirits in kam-
lanie procedure, When con-
ducting the ritual, shaman
was in the grip of his im-
agination»® — wrote Basi-
lov V. N, For shaman'’s rel-
atives there were hard days
and very often did they take
measures to guard them-
selves from coming spirits.
For instance, they covered
him with feminine pants,
laid on a feminine bed or
got down into the cellar,
I. e, tried to make a person
touch feminine things or
step a spot defiled by a
woman.

The time for the first
kamlanie experience rang-
es from 6 to 50 years, Usu-
ally, it's the twentieth year
old. Future shaman should
have learned the basic
knowledge from an old,
experienced one, The first thing to learn was the
ability to «move from one world to another», i. e,
move in the space by the power of imagination,
This study could last from several months to several
years.

In the course of life shamans could pass through
several stages of dedication, i. e, prove his extraor-
dinary skills publicly. The higher was the dedication,
the more demands had to be met by a shaman. A
person could perform some shaman actions being
not dedicated. «Should the first kamlanie experi-
ence be successful and approved by congeners this
person was recognized as a shaman successor,



«Cragun nocedalleHma; LLamaH nonyyaer:

| NepeBsHHYIO KOHHYIO TPOCTb

[I BybeH C KONOTYLIKOW, LWamMaHCkyio KOPoHY

[l xenesHble KOHHbIE TPOCTH,
nosHoe obnaveHune

|V pepeBAHHbIE YenoBeYecKue TPOCTY

\/ KenesHble YenoBeqeckme TpocTu»®,

B TO e Bpems CyLLecTBoBano 1 9 rnocsaweHni,
LLlamaH, COBEpPLUEHCTBYA CBOE MacTepcTBO, YBenu-
YMBas CBOIO WaMaHCKyilo cuny, nony4an npegmeTbl
KynbTa, B TOM YMCNe WamMaHcKkylo ofexay, noaran-
HO B TeyeHue 9—20 feT XW3HK BO BpemA Creum-
anbHbiX 0OPANOB NOCBALIEHWA,

CyliecTBOBana Kateropua LamMaHoB, He MMelo-
LMX KocTioMa. OHK COCYLLeCTBOBanNK ¢ WamaHamm,
KOoTOpble ero WMenu, Ho
Mpy onpeaeneHHbIx cuTya-
umaAx He Hapesanw. [lpo-
kompbesa E. [. npeanonara-
na, «.4To lWamMaHCKMM Koc-
TIOM € MOMEHTa BO3HWKHO-
BeHus Bbin NPUHaLNEXHO-
CThbiO LUaMaHoB ¢ onpefe-
NEeHHbIMU (PYHKLMAMU —
KamfiaHue B «BepXHUN
MUpP®, NMoMellaemMblid Ha
Hebe (Ha apycax Heba)»®,

MpenomeTsl WamaHckon
MpUHAANEXHOCTM — OYEHb
BaXHbI KOMMOHEHT B
CTPYKTYpe WamaHu3ma,
CBSI3aHHbIA He TONbKO C
pPenvrmo3Hon uaeonoruen
1 0BpAAOBOA CUCTEMON, HO
1 ¢ MatepuaibHON KynbTy-
POV N UCKYCCTBOM,

K wamaHckum atpuby-
TaM OTHOCATCA: KOCTIOM,
KOpoHa W lWwanka, TpocTu,
GybeH u konotyllka, 3ep-
kane (Tonu), My3bikanbHbIN
WNHCTPYMEHT, OHFOHbBI 1 He-
KOTOPbIE OPYIVE NPedMETbI,

LLlaMaHckue KOCTIOMbI Kak MaTepuanvu3oBaHHoe
BblpaXkeHue PenurmosHbiX BO33peHUI npencrasng-
IOT OFPOMHYI0 LLEHHOCTb, «KOoHCepBaTU3M LUamaH3-
Ma, noxanyi, Gonee BCEro cKasblBaeTca B 3TOM
CTPYKTYPHOM 3nemeHTe, MHOM1e ero getanu, crnoco-
Obl M3roTOBMEHWS W 0BPANLI OCBALEHNA AOLNN A0
Hac BO BCeW CBOEW MepBO3[aHHOCTU»E,— oTMedan
Muxannos T. M. lMokpon Ux He3Ha4MTeNLHO OTN-
Yanca oT nokposi obeMHON ofexabl, TpaguLMOH-
HOW ONS OaHHOro Hapopda. YKpalleHus KocTioma —
xapakTepHble ANf AaHHOW KyNbTypbl, Tak, ecnu y
3BEHKOB 370 BbILLUMBKa BUCEPOM, TO Ha KOMMMEKTe La-
MaHCKOIN Ofexbl Takke ecTb BucepHble yKpalleHus,

Should the shaman fail, the community continued
the search for a new shaman», According to
M. N. Khangalov and B. E. Petri data, shamans con-
tented themselves with one or two dedications. Their
worked out scheme of dedication represents the
following:

Stages of Dedication; Shaman receives:

1 wooden horse stick

2 tambourine with a wooden hammer,
shaman crown
iron horse sticks, full vestments
wooden human sticks
iron human sticks *,

At the same time 9 dedications system existed,
When improving shaman skills, rising the power, a
shaman received the objects
of worship, including sha-
man clothing that was ac-
quired steadily during 9—20
years in special dedication
rituals,

A category of shamans
nevertheless, existed who
had no any special cos-
tumes, They coexisted
along with shamans who
having the costumes often
failed to wear them under
certain conditions, Prokofi-
eva E, D. supposed that;
«.shaman costume from
the very moment of ap-
pearance was the attribute
of shamans with certain
functions — kamlanie into
“the upper world”, inserted
in the sky (sky layers)»®.

The shaman cult objects
is a very potent component
in the shamanism structure
connected not only with
religious ideology and ritu-
als system, but also with
material culture and the art,

To shaman attributes we refer the following: a
costume, a crown and a hat, sticks, a tambourine
and a wooden hammer, a mirror (toli), a musical
instrument, ongones and some others,

Shaman costumes as materialistic expression of
religious beliefs represent tremendous value, «The
conservatism of shamanism is more likely to be hid-
den in this structural element, as many of its parts,
ways of producing and consecration ceremonies have
passed to us in all its originality»® — outlined
T. M. Mikhaylov. Their style differed insignificantly
from common clothes typical for this or that com-
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KocTiombl M3rotasnusany U3 LKYp onpefeneH-
HbIX CBALIEHHBIX XWBOTHBLIX, NTWL, Ha wamaHckimn
KOCTIOM HalLyBanuch M300paxkeHus OyX0B-MoMOLLL-
HWKOB LamMaHa, a Takxe Mofenu rnpeamertos, Mno-
MOTaloLLMX eMY BO Bpems KamnaHus. 31o Bbinn me-
Tanau4yeckue Urypkn niogen, XMBOTHbLIX, MTUL,
amen. TNogBelwmnsanice pasnuiHon gopmbl Kono-
Konbla, MeTannu4eckme nnactuHbl, KPYXXKu, Mofe-
nv Nyka, MosoTodkm 1 ap. MsobpaxeHue coxatoro,
meages, cobaku, MTALbl Ha KocTiome — 370 n306-
pa>xeH1e 3BEPUHOro BOMNOWEHUA AYWK LamMaHa.
OCHOBHa#s posb AyX0B-NMOMOLWHWKOB, Harpumep, Bo
BPEMA Ne4eHWUs; OTbICKMBaTh MyTb, MO KOTOPOMY
3fible Ayxu Tawat aywy bonsHoro; BopoTeCs ¢ HUMK;
ocBoboXaath Qywy; AOCTaBnATL ee BonbHOMY; OX-
paHATb CaMoro LiamaHa B
nyTn.

Mo MHEHWIO amMypCKux
LaMaHoB, KOJIOKOMNbYMKHK
BO BpeMA Ero nyTeLecTsns
B 3arpoBHbI MUp npeBpa-
LLaloTCA B pasHbiX NTWL,
nomMoramoumnx wamaHy B
3TOM nonete. «LamaH, no-
CTeneHHo MNoBecTBys O Noc-
NEeNyIoLEM B NeHMK, cnyc-
kaeTcs B Mop3emense, ne-
TaeT BO BCE CTOPOHbI CBe-
Ta, AenaeT MHOTO NpeBpa-
LeHUI, OBbIKHOBEHHO OH
npeBpaLLaeTcsa B MTALLY UK
nonb3yeTcs ycnyrami fyxa-
NTWLLI, T. K, NTALLI ABNSAIOT-
ca cumBonamu Heba, Bet-
pa, ceobopbl, nogtema,
CBA3M MEXAY KOCMOCOM U
aywon»’, CemaHTUKa Koc-
TIOMOB FOBOPWT O TOM, € Ka-
KM MUpom obluanca naH-
HbIIA WamaH. Mepbsa opna,
actpeba — «cBeTnbix, He-
BecHbx» NTML, n3obpaxe-
HWe oneHd, Mapana, noca
Ha KOCTIOMe — 3HakK ODLLEHNA C fiyXxami BEpXHero
mMupa. Mepba puniHa, CoBbl, T, €. HOYHbIX, «Tem-
HbIX» MTUL,; n3obpaxeHne menpens, Bbidpbl, T, €.
XKWBOTHbBIX, TOXKE OTHOCUMbIX K «TEMHOMY» MUPY —
CBWETENbCTBO BO3MOXHOCT OBLUEHUs € Ayxamu
HUXHero Mupa. LLlamaHckuil KocTIoM LUbeTCa He Mo
NUYHOMY XenaHMIo WamaHa, a No ocobomy BHyLLe-
HMIO [lyxa, Cuny KOTOpOro yHacnefosan tamaH u
KOTOPbIN ABAAETCA QYXOM-XO3MHOM KocTioma. O6-
paLlance K Hemy, WamaH rosopuT: «Tbl CTAHOBMLLIbLCA
[OXOW, KOrfla A 3amep3alo, CTaHOBMULUILCA MaHLUM-
pem, Korfa MeHs oxBaTbiBaeT CTpax, ANA orofieH-
HOro CNyXWlb MokpbiBanom, ang cnabeioulero —

munity. The costume was decorated in accordance
with characteristic traditions, i, e, the Evenks exer-
cised beadwork, correspondingly, shaman costumes
also boast beads decorations.

The costumes were made of certain sacred ani-
mals and birds skins. Shaman costume was usually
sewed on by images of the spirits-helpers and models
of some objects shamans used in kamlanie ceremo-
ny. These were usually metal statues of people, an-
imals, birds, snakes. Bells of all sort, metal plates,
circles, bow models, small hammers etc were sus-
pended on the costume. Images of elk, bear, dog
or bird on the costume stood for the feral incarna-
tion of shaman’s spirit. The primary role of the spir-
its — helpers (i. e. in the process of treating) is to
search for the road where
evil spirits drag patient’s
soul, fight them, free the
soul and bring it back to the
patient, also to guard the
shaman in its wanderings.

According to Amur sha-
mans belief, the bells on the
costume turn into birds to
help on his way to the oth-
er world. «Shaman steadily
describing his way in sing-
ing, descends into the un-
derground, flies into the
sides of the world, attempts
many transformations, usu-
ally turns into a bird or turns
for the bird-spirit help as
birds are supposed to be
the symbols of the sky, ris-
ing and space — soul con-
nections»’.

The semantics of the
costumes reveals the world
the shaman was in commu-
nication with. Eagle or
hawk, all «light, sky» birds
plumes, deer, maral, elk
images on the costumes signify the communication
with the spirits of the upper world, Eagle-owl or
owl (i. e. night, dark birds) plumes, images of bear,
otter and other animals referred to the dark world
testify to the possible ties with the spirits of the
«lower» world, Shaman'’s costume is tailored not on
shaman's personal request, but according to spirit's
special infusion, who afterwards becomes the mas-
ter of this costume. When applying to it shaman
says: «You are becoming my fur coat when I'm cold,
turning into my armour when I'm caught by fear,
for a naked one you serve a covering, for a feeble
one — a helper»*,



nogMoron»®, 3atem LamaH ycrpansaeT NMpLIeCTBo
ans copofuyent. Bo Bpems obpaga cmasbiBaeT Kpo-
BbIO XepPTBEHHOro XMBOTHOIO MNOABECKW Ha KOCTIO-
Me 1 Mpu3biBaeT Ayxos GbiTb K Hemy BnarockoH
HbIMW. Takum xe obpsaoM KopMIeHWs yXoB Co-
npoBoxaetcsa ob3asegeHne HOBbIMK NMoABecKamu,
KOTOPbIE Ky3Hel, AenaeT rno 3akasy v B NPUCyTCTEK
lamaHa, T. K. AyX-xo3auH obnadveHus yepes BHy-
[LIEHWE FOBOPWT, Kakoro Braa AomkHb! ObiTb HOBbie
getany koctioma, B kocriome kak Obl Bonnolyaetcs
npencrasneHue Oyxos o0 okpyXxawolwem Mupe, ux
chaHTasmn, LLlamaH, ABNASCH NOCPEOHUKOM MEXY Ay-
Xamu W niofbMK, 03BY4MBAET 3TO MUPOMNOHUMaH e,

B uenom e KOCTIOM — 3TO MOAENb OKpyXaio-
LLIEro Yeriopeka nNpocTpaHcTBa, BKoYan Hebo, 3em-
no 1 noa3emHsin mup. Y
BCEX HapofoB cyllecTsyer
CBOE NpefcraBneHue o Bee-
NEeHHOW, eAWHbIM ONA BCeX
ABNAETCA OeneHuWe ee Ha
TPY MUpa: BEPXHUN, cpef-
HUK W HVKHWIA, KaxXOblAa 13
KOTOpbIX nogpasfenaercs
Ha HeCKONbKO ApYCOB.

Hebo, MupoBoe fpeBo
W 3eMIA NpecTaBnsaioT co-
Oon TpU KocMUYeckme 30-
Hbl, COCTaBNAOLLME BCENEH-
Hyo, CBOW pacckas 3BeH-
KMWACKME CKasuTenu Hauu-
HaloT co anoe: «BoT gaBHo-
LaBHO MNOABUIIUCE 3TU TPU
MUpa, nogobHo 4yTKMM
yliam TofoBanoro oneHs»?,
BepxHWIA U HWKHWUI MU-
pbl — obUTanuLLie Oyxos W
no npefcrasineHnamM Beex
HapoaoB fobpbie Ayxu K-
BYT B BEPXHEM MUPE,

«ThICAYK CBETNbIX He-
BecHbix BypxaHoB Ha CBO-
en cobpanucs nyHe, cobpa-
JNIUCb Ha MNpeKpacHbIi COBET,
Ha cBoe cobpanuca 3se3ge»”,— ropoputcs B By-
PATCKOM 3noce. B cpefHem MUpe SKUBYT MOAU K
OyxuU-xo3deBa. 3Bepu, MTULbI, TaK Xe Kak Yenosek,
HafeneHHbie OyWon, X1UBYT pPAAOM ¢ HUMK. «Hal
cpefHWin MUp paccTunancs ¢ Kymanad, a Hebo-matb
pacrekanock ¢ foHbllka GepecraHoro kopoba, ecnu
Tenepb CpefHIo0 3eMMi0-MaTh XOPOLUO pPaccmoT-
petb — TakoW LUMPOKOW CTana 3emns, 4To BOCeMb
CTEPXOB-MTULL, NeTan BOKPYr 8 neT, He HaxoQunu ee
Kpas»,— Tak OnucbiBaeTcs CpefHuin MUp B 3BeH-
KMINCKUX repoMYecKnX ckazaHnsx. HUAHWIA MUP Ha-
cenieH BPeAOHOCHbIMM fAyxamu, a Takxke aylamu
YMEPLUMX,

Then a shaman makes a feast for his congeners,
During the special ceremony he smears the parts of
his costume with sacrificed animal blood appealing
thereby to the spirits for favoring him. The ceremo-
ny of acquiring new buckles is also accompanied by
this spirits feeding procedure, a blacksmith is mak-
ing the buckles in shaman'’s presence since the spir-
it — costume’s master — describes through the mouth
of shaman the right way of new costume parts
producing. The costume therefore appears to be
the reflection of spirits” world perception. The sha-
man being a mediator between spirits and people
scores this world outlook for sound.

Generally, the costume is a model of environ-
ment including the sky, the Earth and the Under-
ground world. Every peo-
ple has developed its own
Universe structure, but they
are all unanimous in its di-
vision into three layers,

The sky, the world tree
and the land represent
three cosmic zones together
constituting the Universe.
The Evenk narrators usual-
ly start their tale with the
following words: «Once
upon a time there arouse
these three worlds like quick
ears of a yearling deer»’,
The upper and the lower
world are spirits dwelling
and according to all peo-
ples’ conception, the upper
world is supposed to be the
dwelling for good spirits.

«There gathered thou-
sands of light sky burkhans
on their Moon, there gath-
ered to have a splendid talk,
there gathered on their own
star»'® —as it is written in
the Buryat epos. The Mid-
dle world is the dwelling for people and spirits-mas-
ters. Animals, birds as well as man, creatures be-
stowed by soul, live close to them. «Our Middle
world spread for many miles, our Mother-Sky spilled
from the bottom of bark stone basket: should we
view closer at the Middle land — the Mother, we
couldn’t see the end — so vast it became that eight
crane birds could fly around for eight years without
seeing the edge» — that's how the Middle world was
described in the Evenk heroic legends. The Lower
world was inhibited by evil spirits and the souls of
the dead. These worlds are connected through the
world tree or the Cosmic river, Vertically with this



3TU MUPbl COEMHEHBI MUPOBLIM OPEBOM WUNK
KocMuyeckon pekol, Mo BepTukani ¢ MUPOBbLIM Ape-
BOM CBfA3aHbl CYLLIECTBa, BONNOWAIOLNE KOCMUYEC-
Ku1e 30Hbl: Ha BepluMHe — MTULbI, Y CTBONA — KOMbIT-
Hble, UHOTAE YenoBek, Y KopHen 3men, poibbl. Mo
rOpu3oHTaNu MUPOBOE OPEeBO MOLENWPYET Mpo-
CTPaHCTBO, OPUEHTUMPOBaHHOe MO CTOPOHaM CBeTa,
TakKe MOHATUA O pasfvyuK MEXIy npasbiv K ne-
BbIM, >KM3HbIO WU cMepTbio, CornacHo knaccuguka-
unu, paspabotaHHon E. [I, NpokogbeBon, amaH-
ckaf ofexaa Hapofos Cubupu paspensetcs Ha 4
cemaHTU4eCKUX TRYMNbl: 1. € CUMBONKUKOW 3Beps-
ATUUbI; 2. ¢ u3oBpaxeHuem ckeneta u Yacten M-
Lbl-3Beps, obpasa WamaHa; 3. ¢ M3obpaxeHuem Koc-
MUYeCKUX Ten; 4, ¢ u3obpaxeHuenm opyxus, Cpeacts
nepengxeHns, bpoHn ', ObobLIMB MaTepuanbl ni-
Tepatypbl U NPoOaHanu3nMpoBaBs KONAEKLMU pa3Hblx
myzees, T, 0. CeM Mcnonb3yer B CeMaHTUYECKOW
KnaccudukaLmMm KoCTioMOB cnefyioliie NoHATUA:
1. kocmmnyeckan — ¢ n3obpaxkeHUeM MUPOB BCereH-
HOW 1 Oyxamu, ee HacensiolWmMmMu; 2, aHaToMu4ec-
Kasi — c usobpaxeHuem (Urypbl npefka LamaHa,
nunbo vacrelt ckeneta; 3. NpMpoaHas — ¢ 3obpaxe-
HWEM MWPOBOIo AepeBa KU3HW UK MUPOBOIA pekn,
MWPOBOW ropbl, @ TakXKe KUBOTHbIX, MapKUPYIOLLIAX
Hebo, cyuwly, BOQY, HAXHWIA MUP WU OyXOB-NOMOLL-
HWKOB LamaHa; 4, 3auutHan — ¢ usobpaxeHuem

world tree some creatures are connected who rep-
resent cosmic zones: atop — birds, by the stem —
hoofed animals, sometimes, man, by the roots —
snakes and fish, Horizontally the world tree creates
a model of the space, oriented by the sides of the
world and indicates the concept of distinguishing
between the right and the left, life and death, Ac-
cording to the classification by E. D, Prokofieva,
shaman costume of Siberian people falls into 4 se-
mantic groups;

1. with a symbolic images of bird,;

2. with images of skeleton and other parts of
birds, shaman’s image;

3. with images of cosmic bodies;

4, with images of weapons, transportation means
and armour ",

After summarizing literature sources and study-
ing collections in a series of museums, T, U, Sem
introduced in its semantic classifications of costumes
the following notions:

1. cosmic — with images of some universal worlds
and dwelling spirits;

2, anatomic — with figures of shaman’s ances-
tor or his skeleton parts;

3. natural — with an image of the world tree or
the world river, the world mountain and the ani-



3epkana Tonu, NnpeaMeTos " BOOpYKeHWA, Marunyec-
KOW 3alyThbl, CPefICTB MepeiBMKEeHNS No MUPOBOK
peke,

KOoMMNOHOBKa W pa3HoBMAHOCTM NOABECOK Ha Ko-
cTioMax konnekurn MOKM cCooTBETCTBYIOT 3TON
knaccugukaumu — pacnpegeneHue Ha Tpu 4actu no
BepTMKanyn — BepPXHUiA, CpeaHnin U HUXHWA MUPHL.
[leneHune no ropu3soHTan — 310 HeCKONbKO CoeB
Nonoc, NOABECOK, XKIYTOB.

MprobpecT KOCTIOM MOrNK pazHbiM cnocobom,
Hanpumep, y AKYTOB: « Henogek, AenaloLuncs wa-
maHoM, B BonbluMHCTBE cnyyaeB npuobpeTaeT ero
nyteM MOKynku unu obmeHa y Opyroro LiamaHa.
HOBbIM >e KOCTIOM UMMM ero ConNeMeHHVKW, Pof-
CTBEHHWKU, KOTOpPble 0CODEHHO MpOoCNaBUNUCL B
M3roToBNeHUW opexapl, 0byBuW, W3rotoeneHve ob-
navyeHus — AOPOrocToALLMIA U TPYO0EMKII NpoLecc,
HanpuMep, Yy anTanueB Kaxzblid KOCTIOM CTOWN oT
80 pmo 150 pyb. 3Ta cymma cocTasnana 3HauuTesb-
HYIO YacTb BCEro xo3ancrsa. Becb KOMNNEKT ofex-
[bl MOMfIM M3rOTOBAATL HECKOMNbKO NET, B 3aBulcu-
MOCTM OT BnarococToaHms lWamaHa.

LLlamaHckan aTpubyTika B Xofe uctopuu npe-
Tepresarna U3MeHeHa: CrMCoK Bellein yeenu4uean-
€A, MEHANOCH ChIpbe, U3 KOTOPOIO OHW U3TOTOBNA-
nuch. Ha Gonee nosgHeit cTagyuy pasBuTAS Wama-
HK3Ma BIMAHKE Ha HEro oKasblBaloT ByAaM3M 1 npa-
BOCnaeue. B naHteoHe GoXeCTB NOABNSAIOTCS HOBbIE
umMeHa, MeHAeTcsl MkoHorpagmsa, Ho ocraetca oc-
HOBHOE CUMBONIMYECKOE 3HaYeHWe KoCTiomMa — 3Bepb
MK NTULAE, W B 3TOM LUaMaHCKMe KOCTIOMbl O4eHb
0AHOOBpa3HSI.

LLJamaHbl kamnanu B ciydae Honesxu, nocne
CMepTV YenoBeka nomorany Aylle ymepluero ne-
PENTU B «HUXKHWUI MUp». OfiHa M3 rNaBHbIX QyHK-
LMIA WamMaHa — ucnpatumBaxie aywm pebeHka — ob-
paf, NpoBoAMMbIN B BeaneTHbIX cembax, KamnaHue
MPOW3BOAMNOCH MPK UCpaLUMBaHUI XOPOLLIEND YPOo-
an, OXoTbl, Nepes nepeesfom W ApYruMI XXU3HEH-
HO BakHbIMW 1A Yenoseka meponpuatuamu, inga
3TUX LeNen y LWamaHa ecTb LeNnblid NaHTeoH OyXoB-
MOMOLLHUKOB B Bufle u3obpaxeHus NTuu, 3Bepeit,
a Takxe aHTponmoMopdHbIX LYXOB-OXpaHUTenen.
Takue n3obpaxxeHWs Ha3blBalOTC OHIOHbI U C4UTa-
I0TCA BMeCTUNMLLEM JYXOB YMEPLUWX NpeaKoBs. «OH-
FOHbI» («YUCTBIAY, «CBALUEHHBIMY, «NepBOHaYanb-
HbIA») — B LIaMaHCKON MUONOriK yMepLUWE Npea-
KN M MX OYXN,

M3roToBNANUch oHW M3 AepeBa, KamHs, KOCTK,
MeTanna, Tpasbl, LWIKYp, Nepbes. Boipesanucs w3
TKaHW, KOXW, MO BbITb HaPUCOBaHbI Ha TKaHW W
koxe. CobcreeHHo rosops, 310 Bbinv goma Ans
OYX0B, T, K. OyXWU OKa3blBaIOT MIOAAM pasHoro pofa
noMoLLb 3a onpefeneHHble ycnyri, KopmneHue ay-
XOB — OfIMH W3 LIeHTparnbHbIX MOMEHTOB KamMnaHw.
Crnocobbl KopMneHns camble pasHoobpasHble: 0b-

mals marking the sky, the land, the water, the Low-
er world and the spirits — shaman helpers;

4, protective — with the images of the mirror —
toli, objects of weapons, magical protection and
the world river transportation means,

The assembling and types of pendants on the
costumes from the Irkutsk Regional Study Museum
collection matches with the above dlassification —
division into three groups vertically — the Upper, the
Middle and the Lower worlds, Horizontal division —
it's several layers of lags, pendants and plaits.

The costume acquisition could be effected by
different ways, for example, in Yakut culture: «A
person to become shaman often purchases or ex-
changes his costume from another shaman. New
costume was made by his country mates or rela-
tives, skilled in clothes and shoes making. The proc-
ess of vestment making is quite expensive and la-
bor intensive, for example, in Altay people average
costume was estimated at 80—150 rubles, This sum
constituted the major part of all community pos-
sessions, The whole set of clothing could be com-
piled within several years depending on the shaman
status.

The shaman attributes were subject to change in
the historical process: the list of costume’s parts
grew, the materials were substituted. On the latest
stage of shamanism development the costume suf-
fered Buddhistic and Orthodox influence. New names
are introduced to the Deities Pantheon, the iconog-
raphy changes. But the main symbolic meaning of
the costume remain — an animal or a bird; and that's
the point where all shaman costumes match.

Shamans rendered kamlanie in illness, after pass-
ing to another world, they supports the soul in pass-
ing to the Lower world. One of the main functions
of shaman is calling for a child’ soul — the ceremo-
ny held in childless families. Kamlanie was also nat-
ural in calling for the good harvest, successful hunt-
ing or before some meaningful life events, Depend-
ing on the purpose shaman can choose among a
whole pantheon of spirits-images: spirits-helpers
depicted as birds, animals and spirits-guards. These
images are called ongons and are supposed to be
the dwelling for the souls of dead ancestors. On-
gons («pure», «sacred», «original») in shamanism
mythology are dead forerunners and their souls.

Ongons were made of wood, stone, bones, metal,
grass, skins, plumes, fabrics, leather, could be drawn
on materials and leather. Actually, they were the
dwellings for the spirits who rendered their help for
some service, Spirits feeding is one of the main
services a man could offer, The ways for that are
innumerous: for example, the figure (ongon) was
smeared with liquid food, the solid food was laid
near, was fumed with grease (the grease was burned
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Ma3sbiBan PUIYPKY KUAKOW NULLEN, TBEPAYIO Kna-
N PAAOM, OKYPUBANK KMPOM (KM ero Tak, 4To-
Obl AbIM OKpYXKan oHroH) W T. 4. [dyxy nonaranock
Tak>Ke UMeTb Oflexy, ee 13obpakanu Kycoukn TKa-
HIA, WKYPOK, KOTOPhIE NPUBELLIMBANKMCE K OHIOHY,

CywiectBoBani MeguMuMHCKE, OXOTHUYLK, CKO-
TOBOOYECKME 1 MHOXECTBO APYrMX OHIOHOB, MO-
CBALLEHHbIX PA3NUYHbIM AyXamM-NoKpoBUTENAM, KO-
TOpble Y pa3Hblx HapofoB WMEIOT CBOe Ha3BaHue,
T. M. Muxainos otmeyan, 4to y Bypar-wamaHuc-
TOB CyUleCTBOBaNM paznu4Hble TepmMuHbl ana obo-
3HaveHus Goros u agyxos: OypxaH, T3HrpW, 3afH,
KWH 1 ap.

Y pasHbiX HapogoB OHIOH, W3rOTOBNEHHLIN 13
LIKYPKN OOHOrO BWAA 3BepbKa, MOXeT MMeTb pas-
HOe 3Ha4eHWe. Hanpumep, OHMOH XO3AUHY FOPHO-
cTas y akyToB onuueTsopan fesy-6ora, y GanaraH-
ckux Bypat usobpaxan «aywy» pbibonosa, y Ka-
YMHCKKUX TaTap Obll poaoBbIM OHIOHOM, TYBMHLbI
obpalanncs K Hemy npu nedeHnn pad. Wnu, Ha-
npumep, usobpaxkeHue BofiKa, exa, OBLbI BCTpeya-
Nocb Cpeam «UrpoBbIX OHFOHOBY Yy Bypar, y TYHTY-
COB — 3TO OXOTHWYMI OHrOH, Jlaryuwku u xkabbl —
LUMPOKO pacrnpocTpaHeHHble MequLIMHCKME OHTOHBI
Y aMypckux HapoOos, a Takxe y Bypar.

«.KynbT OHroHOB HaceneHua Cubupu Mbl cym-
TaeMm MpAMbIM NMPeeMHMKOM W HacnedHUKOM npe-
JKHEro KynbTa TOTEMOB — XXMBOTHbIX, OHFOH — 3TO
LyX-TOoTeM, KOTOPbIA NOCeNWca cpesin Niofein u co-
LEePXUTCA ModbMW, NEPBOHa4YanbHO POAOBOW Opra-
Huzaupen»”, — atmedan fl. K. 3eneHuH. B 3ToM Kynb -

HMazanie Em;i‘rcmro Peorpadueesaro Myses or Gororpadim J. A. Bemwrona “‘Drmorpagia Hpryrexodl rySepmin'®

to let the fumes circle ongen) etc. The spirit was to
have clothing, for which served small items of fab-
rics, skins etc that were hung up to ongon.

Ongons were medical, hunting, cattle-breeding
etc, and all were devoted to different spirits — pro-
tectors, who got different names in different com-
munities. T. M. Mikhaylov stressed that the Bury-
ats — shamanists used dfferent terms to denote their
gods and spirits; burkhan, tengri, zayan, ezhin etc,

Ongon made of one animal fell may shift its
meaning from people to people, For example, on-
gon to glorify the Ermine Master meant among
Yakut people — Virgin God, among Balagansk Bur-
yats — the soul of a fisherman, among Kachinsk
Tatars it was a patrimonial ongon, Tuva people used
the ongon in wounds treating. Also images of a
wolf, a hedgehog, a sheep usually met among «game
ongons» of Buryats, implied hunting ongon among
Tungus people. Frogs and toads are quite widely
spread medical ongons among Amur people and
Buryats.

«..Siberian cultures’ cult — ongon — we believe to
be the direct successor of the preceding worship to
totems of animals, Ongon —is a totem-spirit that
lives among and on people, the initially patrimonial
entity»" — writes D. K. Zelenin. In this worship the
old people's idea about man-animal kinship, exist-
ence of good and evil spirits is preserved.

Different ongons dedicated to different spirits
of all materials are compiled in Museum's collec-
tion. For example, blacksmith’s metal ongons and



Te COXPaHAeTCA ApeBHee npefcTasieHue noaen o
POACTBE YENOBEKa W KMBOTHOMD, O Halu4yue B OK-
pyxatolem Hac Mype [oOpbIX W 3MTbIX OYXOB.

B My3ee XpaHATCA OHIOHbI CambiM pPasHbiM ay-
¥am, W3 pasfiMyHbIx Matepuanos, Hanpumep, Ky3-
HeYyHble OHIOHbl M3 MeTanna W HapucoBaHHble Ha
rKaHu, OHIOHbI XO3AWHY 1 XO3AKE OMHA U3 TMUHBI 1
fepesa. OHroHbl NATV BNaropodHbIM UK NoYUTae-
MbIM 3Bepsam — cobonio, ropHocTal, Xopbky, 6en-
Ke, 3alLly,— M3roTOBNEHHbIE U3 LUKYPOK 3TUX 3BEPb-
KOB, K KOTOPbIM MPUKPENeHbl pasHoro Lpeta no-
SIOCKK TKaHW, BycuHbl 1 nyroBulbl, dakTuyeckn
KaXkAblil OHIFOH MMEeeT CBOI0 NereHAy, y3HaTb KoTo-
pylo cenvac o4eHb CIOXHO,

LLlaMaHCKMIA KOCTIOM, Kak WU OHMOHbI, Npeamer
NMUYHOCTHBIA, B HEM OTpaxaeTca npeacraBneHue
llaMaHa o Aylle, o Ayxax-nomolLHMKax. 3To Kak
Dbl KapTUHa, B KOTOPYIO XYAOXKHUK BKNaAblBaeT cBoe
BuaeHWe mMupa. Koctiom — 310 NpousBedeHue uc-
Kyccrsa, Bonee TOro — 3To BOMMOWEHWUE CHOB, BU-
[eHW YenoBeka, NokasaTeNb ero CNUTHOCTH C NPK-
pofor. KocTioM MHOWMBUAYaneH, kak Yenosek, W 1ay-
YeHME KaX[oro KOoCTioMa — 310 NOCTUXKEHUE BHYT-
PEHHErO MUpa Yenoseka,

B Lenom xe «lWamaHCTBO oTHIoAb He MHorobo-
XKue, a naHTensM, 3To ckopee eauHoboxue. B nen-
CTBUTENBHOCTU BCE MMEHA, KaK UX HU MHOFO, OTHO-
carca Kk obuleMy obpasy, KoTopbli U OxBaTbiBaeT
BClO BceneHHylo, koTopas NpefcraBlAeTcA To
HeobbATHbIM HeBOM, TO NPUHUMAET KOHKpeTHble
OopMbl — OFHEHHOTO 3Mef, MeaBefs-rPOMOBUKA, TO
ApobuTca Ha menkue obpasbl e, cos, NeTy4mx
MbILLEI W NP, 2TO BKIIOYeHWe B OfHY hurypy Bcen
npupoabl U Bcel kKynbTypb»',— nucan I, H. MNota-
HWH,

1. 3eneHid 0. K. KynsT oHroHog 8 Cubwpw — M.-J1,— 1936 1 —
c1
2 Kysbmuna 1 M. @onbknop sckuMocos. (Mo MaTtepuanam
B. I Boropaza)//CE. TpagWUMOHHEE KyNETYpsl CesepHon Ci-
Buipu 1 CepepHolt AmMepukn.— 1981r.—C, 205
Bacunoe B. H. M30paHHukm gyxoe.— M — 1984 — C 146
 Muxaanoe T. M. BypaTckuin WamaHnam. VcTopua, crpykry-
pa, coupanbHsle MyHKUMKM — HoBocwBupck — 1987 r— . 288,
Mpokodbesa E. [, LLamaHckue kocTiomel Hapogos Cubunpn//
6. MA3. T XXVI— N.—1971r— C.7,
Muxainnos T. M. Tam xe — C. 107
- Mopoz E. . Cnegpl WamMasckux Npeacrasnediin B 3nuHeckon
Tpapuumu [pesHen Pycu//CE. Qonbknop W 3THorpapua.
OBbpadsl W obpapoBeit doneknop.—J1.— 19741 —C 71
& Backakos H. A. [yla B OpeBHWX BepoBaHWAxX Topkes An-
Taf/,/C3.—1973.— Ne 5.— C. 108
9. 3BeHKUIACKUE repoldeckue ckasaHua. BeecuneHein Boratelps
M383n43H.— HoBocnbBupok. — 1990 1. — C. 125,
10. ABain Macap Moryduid. BypaTekui repovHeckitin snoc.— M.—
1995 r— C, 220—221
1. Npokodbesa. Tam xe — C 25,
12. Cem T. KO, MepMeHeBTUKE cakpanbkelx NpeaMeros y Hapodos
Cubupu.— Akytck.— 2001 r.— C. 98,
13, 3eneHwH [, K. Tam xe.— C. 128.

14. NotaduA T H. NMueema—T 3. —-C 75
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pictured on fabrics, fire master and fire mistress
ongons made of day and wood, ongons to five
mostly esteemed animals — sable, ermine, polecat,
squirrel, hare made of its fells and added by mate-
rial lags, beads and buttons. Nearly every ongon
has its unique legend which is not easily discovered
Nnow.

Shaman costume as ongons is a personal thing
revealing shamans perception of soul and spirits-
helpers. It is a picture where a painter installs its
world view. The costume is a work of art, moreo-
ver, it is a realization of man’'s dreams, the indica-
tor of his unity with nature. The costume is individ-
ual as the man and every costume study is a proc-
ess of an individual internal world comprehension.

Generally, «Shamanism is not polytheism, but
pantheism which is closer to monotheism. In reali-
ty, all names, no matter how many they are, refer
to one and the same image that seize all Universe
sometimes represented as the immense sky, some-
times been shaped in fire dragon, bear, sometimes
been split into small images of grass-snakes, owls,
bats etc. That is insertion of all nature, all culture
into only one figure»” — wrote G. N. Potanin,

1. D. K. Zelenin. Ongons Cult in Siberia.— M.-L.—1936.— p. 1.

2. L. P.Kuzmina. «Eskimo folklore» (On materials of V. G. Bo-
goraz)//Traditional Cultures of Northern Siberia and North-
ern America.— 1981.— p. 205.

3.V, N. Basilov, Spirits munions.— M — 1984, — p. 146

4. T. M. Mikhaylov. Buryat shamanism. History, structure, social
functions.— Novosibirsk.— 1987 — p. 288,

5 E D Prokofieva Shamans' costumes of Siberian people//col-
lection MAE. Vol 26.— L—1971.—p.7.

6. T M. Mikhaylov. The same source.— p. 107

7. E. L Moroz. The trace of shamanism concepts in Old Russ
epic tradition/ /coll. Folkore and ethnography. Ceremonies and
ceremonial folklore— L —1974 —p. 71

8 N.A. Baskakov Soul in ancient Altay Turks beliefs//C E—
1973.— #5.— p. 108.

9. Evenk heroic legends. All-powerful athlete Develchen. — Novo-
sibirsk. — 1990.— p. 125.

10. Abay Geser Powerful. Buryat heroic epos.— M.—1995.—
p. 220-221.
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12.T. U, Sem, Germenevtics of sacred objects in Siberian culture —
Yakutsk.—2001.—p. 98
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ncropna ®OPMUPOBAHUA KONNEKLUAN
COLLECTION PROFILE

B MpkyTckom oBnactHoOM KpaeBeayeckom Mysee xpa-
HWUTCA OOHa W3 CaMblx BonbLMX KONNEKUMI LLAMaHCKNX
KOCTIoMOB Hapoaos Cubupwu 3necs NpeacTasBneHbl npea-
METhI LWamMaHCKOro KynsTa novtu BCex Haponos Bocroy-
Homn Cnbupw: akytos, BypAT, 3BeHkoB, Tohos, TYBUHLEB,
Hapoaos Cesepo-Bocrounon Azun. CobpaHbl KonnekLumn
Ha Tepputopun SkyTuKn, [anbHero Bocrtoka, BocrouHon
Cnbupw, MoHronum.

KomnnektosaHWe ee Ha4anock B koHLEe XIX Beka.

B 1884 ropy skyTckum kynuom M. . 3axapoBbiM ne-
pefaH My3elo AKYTCKMI LWamMaHckuin koctiom (Ne 259). B
TOM Ke rofly OT TallW KyAWHCKKX BypAaT 3asxaHoBa no-
CTYyNWN WamaHcknin Habop: ByBeH, xanaT U KynbToBkle
npeameTsl (Ne 310).

Cnegyiownm nprobpeTeHem mysen Gbin AKYTCKMIA
WAaMaHCKWI KOCTIOM, NofapeHHblin reHepan-rybepHaro-
pom A. . UrHatbeBbiM B 1885 1, (N2 620), Chopom kon-
NEeKUNI No pasHbiv pennruam 3aHumManuce Npasocias-
Hble CBAWEHHWKMW, Nambl M camu WwamaHsl. B 1890 r. caa-
WeHHWK BHOKypoB nepedan B My3el 3BEHKWUIACKWIA LLa-
MaHckmin KocTiom (N2 1326), M3 HepuuHckoro okpyra CyH-
ransckoil Bonoct npusesed MoTtuHeim B 19111, oT Le-
petya Llyronbckoro fauaHa MoH4uH-Jlabo npakTuyecku
NONHBIA KOMMIEKT LWaMaHcKoro obnaverna 1 atpubytos
(Ne 7045-1, 2). MonHLIA KOMMNEKT LWamMaHCKOR odexbl
1 atpubyToB kynneH 3a 70 pyb. 1 QOCTaBNEH B My3ei B
1916 1. [I. 3. PUHYMHO, HNEHOM-COTPYAHMKOM OToEna
BCOPTO, us Moxronum oT wamaHa JamanH-Tfombo 631-
3 CaHcapai [pmxu LleuenxaHosckoro armaka (Ne 7346).

KoMnnekToBaHue KONNeKuMn no WamaHusmMy npopon-
»anock 8 20—30 rogbl. B 1924 r. no nu4HOMY yKa3aHWIO
anpektTopa KMpeHCKoM yYMTENLCKON CEMHUHAPUK B My3eR
nepenaHa Konnexkums — SKyTckne kadrad 1 Byben (Ne 70),
M3 skcnegmummn B TyHKMHCKWI p-H BMACCP 1928 .
M. T. MonTopagHes NpuBe3 KynneHHbI y corota LLlnMbl-
Ta Canpakoea 3a 120 pyb. KOCTIOM COMOTCKOrO LamMaHa
(Ne A261). B 1930 roaly B MYy3ei NOCTYNUAM TYHrycckue
KocTiombl (Ne AS542, Ne344) c ora Ayt u ¢ HikHen
TyHrycku (p-H c. EpBoraden). B nap ot Kaparacckoro cenb-
coBeTa TynyHckoro okpyra Beinn nonyyenst wyba, wan-
Ka, BybeH, konoTywka (Ne 329).

M3 konnekuuotHon onuckn 1932 r. cnefyeT, 4TO B My-
3€i 10CTaBNeH «.luamMaHCKMIA KOCTIOM, NproBbpeTeHHbIf
B npegpenax flkyTckoro kpad, BuavWMo 13 obnactm sepx-
HWUX Npuurckos Jledsr.» (A 532). B 1936 . I.T. Monto-
pagHes Kynun y kpaeseddeckoro oblyectsa c. Epborader
TYHIYCCKMIN WaMaHCKWI KOCTIOM, NpUHaanexXasLui pa-
Hee wamany Cauurp Weany (Ne A547). MopmupoBsatine
OCHOBHOM YacTut KONnekuny 3aKoH4YeHO B TpUALaThie rogbl
XX B.

B uenom konnekuusa BuIrNsauT ciegyouyim obpasom.
OBbuee konnyectso — 17 KOCTIOMOB, M3 HUX C BonbLok
,EI,OJ'IEFI LOOCTOBEPHOCTH MOXHO ONpenenvTh 3 AKYTCKWX
KOCTIOMa, 5 — TyHrycekux, 1— Todanapckuii, 3 — BO3MOX-
HO, TyBUHCKME, 1 — COMOTCKMIA € 1ora bypaTtim, 1— MOH-
ronbekmit, 1— IoKarnpcknin, 2 — Bo3MoxHo, BypAaTckie 13
3abarikanbf. M3 WHBEHTAPHbIX KHWUM ONpegensioTcs cie-
Lyiolimne Tepputopin: Vpkytckas obnacte — p-H p. H. TyH-

One of the largest Siberian shaman costumes collec-
tion has been compiled in Irkutsk Regional Study Muse-
um. Nearly all nationalities of Eastern Siberia are repre-
sented here through shamanism cult objects: the Yakuts,
the Buryats, the Evenks, the Tofalars, the Tuvinian, North-
East Asia people etc. The exhibits have been tharoughly
sampled in Yakutiya, the Far East, Eastern Siberia, Mon-
golia.

It's compiling started up in the end of the 19" cen-
tury.

In 1884 Yakut merchant P. I. Zakharov donated to the
museum the first Yakut shaman costume (N2 259). The
same year Mr. Zayakhanov — Kudinsky Buryats leader
passed to the Museum shaman things: the tambourine,
the caftan and some cult objects (Ne 310).

The next exhibit to receive was Yakut shaman cos-
tume offered by A. P. Ignatyev, the Governor-General, in
1885 (N2 620). Orthodox priests, lamas and shamans were
involved in the collection compiling. In 1890 the priest
Vinokurov donates to the museum Evenk shaman cos-
tume (N2 1326). In 1911 Mr. Motin brought the full set of
shaman dressing and attributes from Nerchinsk okrug of
Sungalskaya volost (Ne7045-1, 2). Another full set of
shaman dressing and attributes was purchased for 70
rubles and brought to the Museum by D. E. Rinchino from
Mongolian shaman Damdin-Gombo beyse Sansaray Drdzhi
(Tsetsenhanovskiy aymak) (Ne 7346).

The shamanism collection compiling continued in 1920—
30-es. In 1924 the collection of Yakut shaman — caftan
and tambourine — was passed to the Museum. The expe-
dition of P. G. Poltoradnev to Tunkinsky region of Burya-
tia brought the costume of Soyot shaman purchased for
120 rubles. (Ne A261). In 1930 the Museum acquires Tun-
gus shaman costumes (N2 A542, A344) from Southern
Yakutia and from the Lower Tungusska River (Erbogachen
region). Tulunsky region donated a fur coat, a hat, a
tambourine, a hammer (Ne 329).

The collection inventory of 1932 states the following:
«.the museum collection was added by a shaman cos-
tume purchased in Yakutia, most probably, in the Upper
Lena» (A532). In 1936 P, G. Poltoradnev purchases Tun-
gus shaman costume in Regional Study society of Er-
bogachen, that formally belonged to shaman Ivan Sachi-
gir, (Ne A547), The formation of the major part of the
collection finished in the 30-s of the 20" century.

In general, the collection looks as follows: total — 17
costumes, out of which 3 Yakut costumes, 5— Tungus,
1— Tofalar, 3 — probably, Tuvinian, 1— Soyot from the
South of Buryatia, 1— Mongolian, 1— Yukagirsky, 2 —
probably, Buryat from Zabaikalie. The inventory denotes
the following territories: Irkutskaya oblast — the L. Tun-
gusska River area, Tulunsky okrug, Buryatia, Tunkinsky
aymak, Yakutia — southern and central regions, Verkho-
yansky okrug, the Far East — the Amur River, Tuva, Za-
baikalye — Nerchinsky uezd, Aginsky aymak, Mongolia.

In terms of material and parts the costumes are dis-
tinguished as follows: for Yakut people the main material
is leather. On the back — a sort of small strap is obligato-



rycku, TynyHcknia okpyr, bypatckaa ACCP — TyHKMHCKMIA
anmMak, AKYTMA — I0KHBIM M LEHTpanbHbIA panoHsl, Bep-
XOAHCKWI okpyr, JanbHuid Boctok — p-H p. AMyp, Tysa,
3abaiikanse — Hep4MHCKWIA ye3n, ArvHCKMiA aimak, MoH-
ronus.

Mo matepuany 1 getanam KOCTIOMbl pa3nu4aloTcs Ta-
KM obpazom. [INA AKYTCKMX OCHOBHOV MaTepu1an — Koxa.
Ha cnuHe obasaTenbHO peMeLLok, Kak y3pa, bonbuioe Ko-
NU4eCTBO Kpyrnbix Bnax, Takxke Bonbluoe KONWYeCTBO
NNOCKWX MeTannnyeckny, NofBecok B BMAE nepbes. Ty-
BMHCKME W Tobanapckuii — M3 WKyp Mexom BHYTpb. C
BonbWKMM KONUHECTBOM XKIyTOB, pasHOLBETHbIX Monoc 13
TKaHW W KOXKW. Ha HarpygHWKe KocTioma HaluWThl ropu-
30HTanbHbIe NONOCKK, Kak pebpa. IBEHKMICKWE KOCTIO-
MBI CLUMTBI M3 LUKYPbl MEXOM BHYTPb M W3 posayru. [ina
HUX XapakTepHo BONbLUIOE KONMYECTBO 300MOPEHbIX M306-
paxKeHui, Takux kak cobaka, mMenseaun, NTULbl.

MomMuMo KocTioMoB B My3ee cobpaHa Bonbluas kon-
NEKLMA OHIOHOB UM KYNbTOBLIX NpeAmMeToB, KoTopble Bbinu
HeoBxoAumMbl LWamaHy Bo Bpems obpapos. Konnekuus
OHroHOB B MIpKyTCKOM KpaeBeaveckom My3ee Havana cop-
MWpoBaThca € KoHUa XIX Beka. OcHoBHas ee 4acTb
cobpana v onvcana M. H. XaHranoseim n A. ®. Aranuto-
BbIM. [NepBble ux cbopel gatMpylotca 1883 rogom, 3atem
uayT noctynnenus B 1887, 1903 rogax. LLamaHckue npu-
Ha[NEXHOCTH OHM NPUBO3UNK M3 banaranckoro 1 Bepxo-
neHckoro, Wpkytckoro yesgoe. Bonbluas konnekuma 6y-
pATCKMUX oHroHos cobpana B 1900 1 1914 r.r. 1. M. Baro-
POBbIM.

B My3ee HaxoaaTCca LamaHckie NpuHaanexHoCTH, co-
bpaHueie B 1890 1. [1. A. KnemeHuem cpeiv KauWHCKMX
Tatap W HapbiMcKMX ocTakoB. B. A. CepolueBckuid nepe-
nan B My3eid B 1893 . HECKONbKO AKYTCKMX OHIOHOB.

M3 AkyTckon 3KCneauunm W3BecTHble UccnefoBaTenn
B.T. boropa3z u B. . MloxenbcoH npuBe3nyd HecKonbko
YyKOTCKMX MAonoB (OHroHoB), B KOMNMEKTOBaHUM Kon-
NeKuMn No LamaHCTBy npuUHWManu yyactve. Bpad
A. W. Kupunnos, kotopbiin B 1893 r. nepenan B My3en 31
nNpeamMeT LWamMaHcKoro Kyneta, ceaweHdHuk Bacunui Bu-
HOKYpOB, coTpyaHuK My3eq A, M. CraHunosckuid, A. I. ly-
6posa, K. . Muxainos u ap.

Kak nucana A. M. MNonosa B 1925 r.: «LLlamaHckme kon-
NekuMK LieHHbI Kak nokasaTenu nocrenedHoro 1ucyesHo-
BEHWA HeKoTOpblx ocoBeHHoCTel KynbTan,

B 70—80 rogsl XX B. coTpyaHnkn Wpkytckoro obnac-
THOro Kpaesefqeckoro myses MensHukoBsa Jl. B., Map-
TbiHoBa O. H., Hedhenbesa A. K. npueesnu pa3nnyHble oH-
FOHbI W LUaMaHCKKe KOCTIOMBI.

LleHHocTb KORNEKUMK onpepensercs Takxe TeM, YT
cobpaHa oHa B KoHUe XIX — Hay. XX Beka, korga npea-
MeTbl Pefirio3HOro KynkTa coxpaHany CBol Tpaguuu-
OHHEIM 06AKK, a BO BCex obnacTax noeonorvm Tpaguuma
ABNAETCA BENWKOWM KOHCEPBATHBHOM CHMON.

ry, lots of circle plates along with flat metal pendants in
the shape of plumes. Tuvinians and Tofalars costumes
were made of fells furs from inside with lots of braids,
colored strips. On the plastron of the costume horizontal
strips are sewed on as ribs. Evenks costumes were made
of fells furs from inside and characterized by lots of
zoomorphic images like dog, bear, birds.

Except for the costumes, a significant collection of
ongons and cult objects has been compiled. The collec-
tion started in the end of the 19'" century. The majority of
the items have been sampled and described by
M. N. Khangalov and A. F. Agapitov. The first items ac-
quisition dates back to 1883, then comes 1887, 1903,
Shaman things were brought from Bulagansky and Verk-
holensky regions. A large collection has been compiled in
1900 and 1914 by P. P. Batorov.

In the Museum the shaman objects are kept compiled
in 1890 by D. Klements in Kachinsk Tatars and Narim os-
tyaks areas. V. A, Seroshevsky passed to the Museum sev-
eral Yakut ongons in 1893.

Yakut expedition of V. G, Bogoraz and V. |. lohelson
resulted in acquisition of several Chukchi idols (ongons).
A. |. Kirillov — doctor (donated 31 items to the Museum in
1893), Vassili Vinokurov — priest, Museum staff A. M. Sta-
nilovski, Y. P. Dubrova, K. P, Mikhailov and others partic-
ipated in the shamanism collection compiling.

A. M. Popova wrote in 1925: «Shamanism collections
are priceless as the indicators of cult peculiarities gradual
fading».

In 70—80-es of the 20t century Irkutsk Regional Study
Museum staff L. V. Melnikova, O. N. Martinova, A. K. Ne-
fedieva bring different ongons and shaman costumes.

The value of this collection is also accounted by the
fact that most of the items were gathered in the end of
the 19'" — beginning of the 20" century, the period, when
all objects of religious cult preserved their traditional char-
acter. In all domains of any ideology the tradition is sure
to be the great conservative power.




Koctiom wamaHa

CepeawnHa XIX B. Akytel MNoctynnedve 1884 r. o7 kynua
M. K. 3axaposa. WLkypa Tenexka. Noggeck — Menb:
HnvHa 120 cm. OnvHa pykasa 56 cm. WMHe. Ne 258,

Ha cnunHe KocTioma MenHbIMKW nnacTuHammu Kak Bibl obo-
3Ha4eH cTBon Aepesa. CornacHo LwamaHckuM Mudam, Ha
BeplLUMHe MUPOBOTD fpeBa HaXOOATCA rHe3fa, B KOTOPbIX
POXOAOTCA W BOCNWTLIBAKOTCA AyWW LwamaHoe. Habop
NoOBeCcoK, MX Pa3HOBMOHOCTh, & TakxXe u3obpaxeHue ne-
Denn roBopAT 0 TOM, YTO AyLUa WamaHa BO BpeMa Kamna-
HuA npeBpawanacs 8 nebepa, OH BbIN NOMOLWHWMKOM
lWamaHa BO BpEMA ero MNyTewecTBMA B pa3Hbie MWpb
MTWLbI KaK NOMOLUHKKK WamMaHa Hanbonee npefnoYvra-
EMbl, T. K. CBA3@Hb! 1 € BEPXHUM W C HUXHIM MApami

Shaman's costume

Mid XX e The Yakuts 1884 Gift ef a merchant

P, [ Zakharov, Calf skin Pendants— copper. Length
120 cm. Sleeve length!56 cm: Inv. N2 259,

At the caftan’s back copger plaits symbalize the stem
of the tree; According to shaman myths.atop the world
tree there rest the nests where souls of shamans are born
and brought up. A set of pendants, their type and the
immage of a swah testify to the fact that during kamlane
the soul of shaman turned inte a swan. |t was shaman’s
helper. In the role of shaman's helpers the birdsare pref-
erable since they are connected with the Upper and the
Lower Wwords.



JNeBenb onuueTsopsan coboi BEPXHUA MUD,
OH NOCHINANCA JyXaMK 3TOO MUPa Ha NOMOLLb W
33Ty OyK wamaHa. OH Takxke ciuTanca po-
[oHa4anbHUKoM pana BypaTcKUX, AKYTCKWX, an-
Talckux W ap. nnemed, CornacHo BypaTckomy
My, opHaxabl BpoauBLLIMA no ocTpoBy Orb-
XOH OXOTHUK XOpWAoW YBUAEN, Kak Tpu cnyc-
TUBLUMECA C Heba nebens npeepatMiMces B OE-
BWL, W cTank kynarteca. OH NOXWUTUN onepeHbe
OfHON W3 HKMX. OCTaBLIWMCE Ha 3EMNE, OHa Bbilll-
na 3amy 3a Xopufona, poguna 11 cbiHosen. Co-
CTapWBLUMCh, OHa MOMPOCKNE Y MYyXa CBOe one-
peHbEe U ongTh ynetena Ha HeGo. B nocnefHni
MOMEHT MK LOTPOHYNCA A0 €€ Nanok, 1 oHa He
CMOrna BEPHYTLCH Ha 3emnio. W ¢ Tex nop, nNpo-
neTas Hap, 4YenoBeKoM, OHa MPUBETCTBYET ero.
Korga ntuubl ynetanu Ha ior, niogu Kporunm Mo-
NOKOM MM BCIe[l, Xenas cHacTnueoro nyt. Jle-
Bepnto ycTpansannce KepTBONPUHOLLEHWA, NPW-
3blBas €ro Ha Nomolllb, roOBOPUIK:

«Mruua XoH (nebefb, rych) — NPOUCXOXKIE-
Hue, BepesoBoe [EpeBO — KOHOBA3b, OTel, Hall
Xopupow — Ha4yanbHKK, MaTb Hala XoHaonu —
rocnoxa, kmoB Haw u3 BhiAmuaToro cepebpa,
Kpbinbs W3 FHyTOro cepebpa.. 3By4Hble ronoca,
pacTonblpeHHbie KPbinkg..» 3aTeM UaeT npockba.

A swan embodied the Upper World, it was
bestowed by the spirits to help and to protect
the soul of shaman. It was also believed to be
the forefather of some Buryat, Yakut and Altay
tribes. One Buryat myth has it that once upon a
time a hunter named Khoridoy was wandering
on the Olkhon island, Suddenly he witnessed the
miracle: three beautiful swans descended from
the sky, turned into beauties started to bathe.
The hunter stole the feathering of one of them.
Thus, one of the swans had to stay and get
married to Khoridoy, She was a perfect wife and
gave him 11 sons. When she got old, she asked
for her feathering clothes and betook to flight
to where she came from. When she was about
to fly, her husband touched her claw closing
thereby all the opportunity for her to get back
home. Since then every time passing a man she
greets him, and when all birds are leaving for the
South, people sprinkle milk wishing a good trip.
A swan was offered sacrifices, when calling him
for help, people used to say:

«Khon Bird (swan, goose) Our Father Khori-
doy — the Master, Our Mother Khondoli — the
Mistress, Our Beak of silver, wings of bent sil-
ver... Sonorous voices, bristling wings..» Then fol-
lows the request.




Ha cnune, B p-He nneY, NpULLKTa KOXaHbIMU pemMelLL-
Kamu nnactuHa, 3akaH4yuBaloWanca 13obpaxeHnem po-
roB nocA. K Hel npukpenneHsl ynnolieHHble ByGeHLsl,
KOTOpblE B NOHWMaHWK LAaMaHUCTOB MOTTU ONMLETBO-
PATH rHe3Aa Ha MUPOBOM JIpeBe, e BOCTIMThIBANNCH ALK
wamaros. Mo BCel NOBEPXHOCTW CrMHLI KadTaHa paja-
MU noaselweHo Gonee 100 koHycoobpasHbix, NMCTo0D-
pa3sHbix noasecok (1x 6 cM). B p-He nosca koxaHbli pe-
MeHb-Y3/a, 338 Hee NOMOLLUHMK LiamaHa yep1BaeT ero
OT NageHua BO Bpems 3kcTasa. Mo Bokam KocTioma — 4
nzobpaxeHns NTULL. Ha pykasax niacTuHbl C Haceykamm
(5x10 cm), kak Bl kocTH pyk Yenoseka. K nogony kad-
TaHa NpULLNT KOHYcooBpa3sHbif Kycok KOXK C NOABECKON
M3 3eNneHoi TKaHW. Ha HarpyaHuke nsobpaxerus sane-
Taowwmx ntuy. Ha rpyau no Gopram KadraHa cTanbHble
nonepeyHbe NONockl, BOIMOXHO, M3obpaxaiowme pebpa
yenoseka. B p-He nney ABa MeaHbIX Kpyra (gnam. 5cm) ¢
BhINYKNBIMW TO4KaMK 1 13obpaxeHue mecaua. bpoHao-
Bad nofpgecka ¢ K3obpaxeHnem cTofllero MeBegs, Ko-
TOPLIA ABNANCA NOKPOBUTENEM W NOMOLLHMKOM AaHHOIo
wamaHa. Mo Gokam B p-He Tanun 1 HUXKe Mo TPK NNacTu-
Hbl C AKYTCKUM OpHameHTOM. KocTioM npakTuHecku non-
HOCTbIO NOKPBLIT METanAMYeckMMn npeaMetamu 1 Bonee
BCErO NOXOX Ha KOMbYYry.

On the back a plait is attached with leather straps
that ends with an image of deer horns. It is added by flat
bells, that could symbolize the nests on the world tree
where souls of shamans are born and brought up. All the
caftan’s back is decorated with more than 100 conic pen-
dants (1x 6 cm). On each side of the costume — 4 imag-
es of birds. On the sleeves — plaits with notches,
(5x%10cm), like the bones of the human arms. To the
skirt a conic leather piece is attached with a fragment of
green cloth. On the chest — steel cross stripes, evidently
symbolizing the human ribs. Near shoulders two copper
circles (diameter 5cm) with salient dots and the Moon
image. A bronze pendant with the figure of standing
bear, a master and a helper of the shaman.

KocTiom wamaHa

Cepeanna XIX B. AkyTbl. BepxosHckuin okpyr.
Moctynneuune 1885 r. o1 reHepan-rybepHaTtopa

A, M. UrnaTbeea 4epes AHToHoBu4a, LLkypa onens.
Moaseckn — ctanb. AnuHa 92 cM, WwWnpuHa 46 cM.
HnunHa pykasa 52 cm. MHB. Ne 620.

Shaman’s costume

Mid. XIX c. The Yakuts. Verkhoyanskiy okrug. Received
in 1885 from Governor General A. P. Ignatyev through
Antonovich. Deer skin. Pendants — steel. Length 92 cm,
width 46 cm. Sleeve length 52 cm. Inv. N2 620.




DparmeHT pykaea K kocTiomy Ne 620
Sleeve fragment to the costume Ne 620

KsappatHble nnactuHbl ¢ ByropkaMi — 1o 0fHUM faH-
HbIM LMTBI WamMaHa, no Apyrim — 3emng ¢ ropamu. lna-
CTMHbl Ha pykasax 0DO3Ha4Yanu KOCTW pyK WamaHa uiu
KOCTW Kpbifa NTWUUBI, B KOTOPYIO NpeBpaliaeTca nywa
Lliamana.

B 10 e Bpema pag wccnefoBaTeneil cYMTaloT, YTo B
[aBHuWe BpemeHa cubupckme WwamaHsl Boponuck He Tonk-
KO € BoobpaxaembiMi fyxamu. Bo Bpems BOeHHbIX CTon-
KHOBEHWI LiamaHbl, HafleB CBOK ONEXAY, cpaxXanich C
peanbHbiMK Bparamu. OHW BO3MNABNANK BOEHHbIE NOXO-
Ibl, W WamaHckoe obnavyeHne cnyxkuno um GpoHen.

Square plates with knobs are the shields of shaman
according to some data, according to some other, they
become the ground and the mountains. The plates on
the sleeves denoted the bones of shaman's arms or the
bones of bird's wings.




Xadranos M. H. u ap. uccnepoeatenn coob-
waioT, 4To y BypaTt cywecreosany BoeBble LWa-
MaHCK1e KOCTIOMbI.

«bypATbl paccMaTpuBany JenesHele nopeec-
ki 1 ByBeHL bl Ha ofiexae amaHa kak ero Gpo-
Hio»,— nucan MontopagHes M. I, O6obwaa uH-
fopmaunio M3 pasHolx ucrodHukos, C: B. Mea-
HOB NpUXOAMT K BbiBoAy: «.Hanudiue Ha wWwa-
MaHCKOWM OAexe MeTanindecknx nnactmHok U
HakNafok aHMKOHWYeCKon (hopmMbl — fBMEHKE HE
cnyyaiHoe. 3T0 4acTk KOMMNEKTa 3alluTHOW
BOWMHCKOW ofexpabi». B akyTckom ponbknope
LWwamMaHcKMin KadTaH B LIeSIoM Ha3blBanca «xe-
NE3HON KPacnBOW KONbYYromn». «Y Kkaxaoro wa-
MaHa Bbino onpeneneHHoe Yucno xonboro, 4To
onpefenanock CTENEHbLIO NOCBALWEHWA WamaHa,
OfIHAKO OHO HE A0MKHO BbiNno npesbiats 99%,—
oTmeyaet T. M. Muxainos. Tak, koHycoobpas-
Hble MOABECKW Ha KocTiomMe 3anaaHbix Bypat, no
MHEHWIO XaHranosa M. H., «.cnyxunm epunn-
Leil U3MepeHus Ona nonydeHns nas maca u By-
nboHa 13 obuwero kotna», A. M. MasuH xe oT-
MEYAET, YTO TaKWE MOABECKW Y 3BEHKOB OfHO-
BpeMeHHO W LWMT LWamaHa, ¥ BXOfAbl B pasHble
mupel. OB anTanckuy WamaHax nuiet A, B. AHo-
XMH: «KonokonbUbl W ByBeHLukl cnyxaT WwamaHy
BpoHreit, gaHHoi ot Bora. MNpu HanageHWK 3nbix
[YX0B WamaH orpaxpan cebs oT HUX NpuW no-
MOLUW KONOKONbYMKOB U ByBeHLIOB — rnaBHbIM
0Bpa3om NpK NOMOLLM 3BOHAY.

Khangalov M. N. and other researchers state
that Buryats had battle shaman costumes.

«The Buryats regarded the iron pendants and
bells on the shaman clothes as his armor» — wrote
P. G. Poltoradnev. When summarizing the infor-
mation from different sources S. V. lvanov comes
to the conclusion that «.the existence of metal
plates and cover pieces of aniconical form on
the shaman costume is not a random case. These
are the parts of protective battle clothes». In Yakut
folklore the shaman caftan in the whole was called
«iron beautiful chain armor». «Every shaman has
the unique number kholbogo, that was defined
by the degree of shaman's dedication, never ex-
ceeding 99» — states T. M. Mikhaylov. Thus, cone-
shaped pendants on the costumes of Western
Buryats, according to M. N. Khangalov, «..served
the unit for stating the amount of meat and
broth fixed to be received from the common
copper», A. |. Mazin believed, that such pendants
among the Evenks meant the shield of shaman
as well as the entrance to many worlds. A.V.
Anokhin points out, that among Altay shamans
«..the bells served the armor given by Ged. In evil
spirits attacks shaman protected himself with
these bells ringing».

@parmeHT HarpygHuka K koctiomy Ne 620
Plastron fragment to the costume Ne 620



Koctiom wamana

Cepegura XIX 8. KOkarupbl, Moc. HUXKHEKONbIMCK.
MNoctynneHwe 1898 r.Chopsl B. . boropasa. LLkypa
ONeHa, XBOCTbI Benok, koxa. [nvuHa 86 cm,

wuprda 44 cv. fnnHa pykasa 47 cv. WHe, Ne 4729,

Shaman’s costume

Mid. XIX c. The Yukagirs, Village of Nizhnekolimsk.
Received in 1898. Deer skin, squirrel tails, leather.
Length 86 cm, width 44 cm. Sleeve 47 cm.

Inv, Ne 4729,



LWanka wamaHa

CepeguHa XIX B. IOkarupsl. MNoc. HuxHeEKONLIMCK.
Moctynnenne 1898 r.Coopsl B. I, boropa3sa. Koxa, XBocThl
Benok. Buicota 18 cm. Anuna Baxpombl 45 cM. WMHe, Ne 4729,

Shaman’s hat

Mid. XIX c. The Yukagirs. Village of Nizhnekolimsk.
Received in 1898. Skin, squirrel tails. Hight 18 cm.
Length of the fringe 45 cm. Inv. Ne 4729,




Shaman's costume

Mid. XIX c. The Evenks. Irkutskiy region,
Kirenskiy okrug. Received in 1890 through
Vasiliy Vinokurov. Deer skin, fiber, hair.
Pendants - steel, copper. Length 112 cm. Sleeve
length 50,7 cm. Inv. N21326.




KadbraH 13 onexbel poBayW, BOPoTHUK 06-
WWAT CUHEIA M kKpacHOW TkaHbio. Ha ¢nuHe u no
pyKaBam CUHME W KpPacHble Nonocky, Ha pykasax
W nofce koxaHan Baxpoma, Ha pykasax no age
METANNWHECKMe MAaHKu, W3obpaxaloupe KocTi
pyK denopeka. HarpyAHWK CBEMHBIN, Ha HEM
n300paxenus 8 B3NeTaOLLMX 11 CUZALLMX ATHL,
(10-12 cm). Ha enuHe npukpenneHa nnactmHa ¢
KoHUamu B BUOE poroB onexs, XapakiepHbin 4as
[laHHOTO KoCTIoMa ABAAeTCcA pa3Hoobpasue foa-
BECOK. Ha BepxHEM YPOBHE HECKONBKD Henose-
HECKIX (PUIMYPOK, CKOPEE BCETO DANLETBOPAIOLLIAX
MpeAkoB WamaHa. B UeHTpE CruHbl Ha megHom
KOnblUe NOfBELeHE) XenesHag hurypka ofeHs,
[1Ba HakoHeYHWKa konbAa, urypka atkuk, Mog
NAacTiHOM MOoABEUIEH JKene3HeIl nonyMecal, K
KOKaHEIM Nonockam NPuKpennietl KonoKonbYy-
ki, @ K HUuM nogpelleHsl 4 Henoseqeckie -
rypki, 10 phibok. Ha BTopoi nonocke — 16 poi-
Bbuix urypok, 8 koHycooBpasmbix Tpyboyek. Ha
Tpetkei nosocke — 4 peibbkx, 2 YENOBEYECKMX
skene3Hbix durypri.(5 x 2.cv) Ha rpym k Gop-
Tam npukpennedbl 4 MeTasmyeckie naactnHbl,
Ha HIpKHEN nnadke — 4 eBA3KM pasnHHbIX opy-
[, B UEnoM romBecku Ha KocTioMe nokasbia-
0T €BA3b XO3FWHA AaHHOro KocrTioma ¢ ayxami
BOFHOMO MUpPa.

B KonnekUnW TaKkoke: nepeHuk, wanka, e
Haf Macka, ByGeH ¢ KonoTyLLIKOH,

Deer skin caftan, the collar is bordered With
blue and red fabrics. On the back and on the
sleeves — blue and red lags. On the sleeves and
belt — leather fringe. On the sleeves = two
metal slats symbolizing human arm bones. The
characteristic of this costume is a diversity of
pendants, In the whole, the pendants on the
costume stafe the connection of costume’s ewner
with water world spirits.

In the collection also:apron, hat, copper mask,
tambourine with a wooden hammer,



CeALUeHHON NTULEN y SBEHKOB, AKYTOB, AONraH W paja
np. Hapopoe Cesepa Buina rarapa. Mo npefaHuAM, oHa
nomorna HeboxuTensaM CoTBOPUTL 3eMIIi0, [OCTaBas ee
€O fiHa MopA. PacnpocTpareHbl Takke 13oBpaskerna yTku
“nu ryca. B HapoAHbIX NoBepbAX, CBA3AHHLIX C KNafamu,
Wx oBblHHO CTEpEeryT rycu.

Y SBEHKOB, AKYTOB LUaMaH BO BPEMS KaMnaHWud, 4To-
Bbl 3BNEYL M3 BONBHOTO YenoReka My4aloLEero ero ayxa,
HaKNOHWBLUMCL K BonbHOMY, NokanbiBaeT ero B onpene-
NeHHOM MecTe KIIIOBOM Xene3Horo n3obpaxeHus NTULb,
NPULLMTOTO K ero HarpyaHuKy, niobpaxaa stum, 41o nof-
BNacTHLIA €My OyX BblkNeBbiBaeT 3 BonbHOro BCenuB-
LWerocs B Hero myxa.

The ember-goose was a sacred bird among the Evenks,
the Yakuts, the Dolgan and some other Northern peoples.
According to legends, it was the ember-goose that helped
in creating the World, taking it out from the sea bottom.
| The images of duck and goose are also quite common. In

folk tales the treasures are often guarded by geese,

The Evenk, the Yakut shamans in kamlanie used the
beak of iron bird attached to his plastron, to oust the evil
spirit out of the sick person when pricking him in a certain
place.
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Koctiom wamaHa

Konew XIX B. 3BeHku. WpkyTckas rybepHus. KupeHckui
okpyr. Mocrynnenue 1900 r. Coopbi C. A. MoabakoHoBa.
Posayra, TkaHb, Bucep. Moaseckm — BpoH3a, cTans.
OnuHa 54 cm, wupura 42 o, [nuHa pykasa 57 M.
baxpoma no Hu3y 60 cM, no pykasam 20 cm.

WMuB. N2 5054,

Shaman's costume

Mid. XIX c. The Evenks. Irkutskiy region, Kirenskiy
okrug. Received in 1900 through S. Y. Pod'yakonov.
Deer skin, cloth, beads. Pendants — steel, bronze.
Length 54 cm, width 42 cm. Sleeve length 57 cm.
Fringe on the skirt — 60 cm, on the sleeves — 20 cm.
Inv Ne 5054,



Ha kocTiome MUHKMManbHOE KONWMYeCTBO MeTannnyec-
KMX NOABECOK — KONOKONLYMK W Kpyr. Ha criHe HaluWBs-
Ka M3 TKaHW, Ha KOTOpoil HapWcoBaHbl NTULbL. baxpoma
M3 KOXaHbIX NONOCOK W U3 XKIYTUKOB, CAENAHHbIX U3 KOH-
CKOTO BOJIOCA, NMePeTAHYTOro pa3sHoLUBETHON TKaHbio. Ko-
CTIOM ABNAETCA APKUM BbipaxeHnem obpasa nmuusl. [pu-
TaneHHbl Kpoi faeT BO3MOXHOCTh ONpefeniTh ero Kak
SKEHCKMIA.

On the costume- the minimal number on metal pen-
dants — a bell and a circle. On the back — a galloon of
fabrics with drown birds. Fringe from leather lags and
horsehair wisps stretched with colored cloth. The cos-
tume can be called a striking expression of the bird im-

age.



Ha KocTiomMe MHOXKeCTBO pa3sHooBbpasHbix MeTannuyec-
Kux nopsecok. Ha nneyax waobpaxeHus NTuL, Ha rpyau,
Tak ke Kak W Ha kocTiome Ne 7045-5, nnactuHku-pebpa.
Takue ke NofBECKW M3 CKPY4EeHHOW MPOBOMOKMW, 3 LUT.
anuHoi 110—120 cm, npuKpennexsl B p-He Knio4ul. Cne-
Ba Ha KOnblie MoABelLleHa LUKypKa KonoHka, B obpaze
KOTOporo BhICTYMan AyX-noMolWHWK OaHHOro LWamaxa.
Huxke Tanum nopselleHbl cnesa 3 BpoOH30BbIE KONOKOMb-
Yuka 1 M30bpaxerns Bonka u mMeneend. Cnpasa K Konb-
Ly Ha rpyan NOABELLeH XTyT-3MeA C KOpannoBbiMu rna-
3amu. Clofia ske nofBeLLEHbl M306paxeHus noLagm, crpe-
M#, kak Bbl xenob ana kopma, Bunbl. Hike tanum, cnyc-
Kaschb K Kpalo nofona, BUCAT: Konokonk4uk (fram. 9 cm),
nsa bybeHua B BuZe ronok xab, kBagpaTt C AMaroHans-
HbIMK IMHUAMM. 1O pykaBam NPOXOAWT CKpYYeHHaRA Npo-
BONOKA, KOTOpas 3akaHyuBaetca M3obpaxkeHwem nano-
Hell. KocTiom ABRAETCA APKWM MPUMEPOM 3aWMCTBOBA-
HWA BYAAMACKON CUMBOAMKM.

The costume presents interest by the diversity of met-
al pendant. On the shoulders — the pictures of birds as
on the costume Ne¢7045-5. The similar pendants from
twisted wire (3 items 110—120 cm each) attached near
collar-bone part. To the left on the ring a skin of a Sibe-
rian weasel is attached, that was a spirit — helper of sha-
man. To the right from the ring a wisp is attached hold-
ing a snake with coral eyes. By the waist, descending to
the skirt a bell is attached (diameter 9 cm), 2 jingles in
the form of toad heads, a square with diagonal lines. On
the sleeves a twisted wire is laid ending with palm pic-
ture. The costume is supposed to be an example of bud-
dhistic symbols borrowing.

Kocriom wamaxa

KoHew, XIX B. Bypatsl (7). 3abaiikanse. HepunHCKui
yesn. Moctynnenwe 1911 1. ot wepetys Llyronskckoro
nauada Monyud — abo OnosanHoro CaHkuA Yepes
MoTuHa. LLkypa Tenexka. NMoasecku — ctanb, BpoH3a,
wvenb. Onuua 110 v, WupnHa 48 cv. Onuua pykasa
58 cm. MHB. Ne 7045-1.

Shaman'’s costume

Mid. XIX c. The Buryats (?). Zabaikalye, Nerchinsky
uezd. Received in 1911 from Gonchin — Dabo through
Motin. Calf skin. Pendants — steel, bronze, copper.
Length 110 cm, width 48 cm. Sleeve length 58 cm.
Inv. Ne7045-1,



MonBecka K KocTioMy

MnactHa ¢ OKOHY4aHWAMMW B BUMe KucTen pyk (on.
50 cM). K Helt npukpenneHsl XryTel B BUAE 3mMeit (an.
105, 136 cM), Nonockl, COCTOALLME U3 Pa3HOLBETHLIX KBafL -
patos (125, 127 cm), TpU coCTaBHbIe M3 CKPYYeHHOI CTank-
HOW NPOBONOKKW NoABECcKW, KOTOpbIe 3aKaH4YMBanTCA Mu-
HIaTIOPHEIMU HakoHeYHKami komnid (An. 120 cm). K Bep-
XHei NnacTuHe NpUBA3aHbl WeNKoBbIE MnaTtkW. Bec noa-
BECKW OKOMO 2 K.

The hanging up to the costume,

The plate with the ends in the shape of hands (the
length 50 cm ). The plaits in the form of snakes (106,
136 cm), the stripes consisting of multicolored squares
(125, 127 cm), three made of twisted steel wire hanging
ups, which end with miniature points of the spears
(120 cm). The silk shawls are tied to the upper plate, The
weight of the hanging up is about 2 kg.




MparmeHTsl NoABeECoK k kocTiomy Ne 7045-1
Pendants fragments to the costume Ne 7045-1
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KocTiom oTnudaeTca pasHoobpasuem meTan-
nuyeckux noppecok. Crepefy Ha Kaxzion none
kadbraHa npuwwmTel nnactuHky (1x 10 cm), KoTo-
pble, BO3MOXHO, M306paxaioT pebpa. Mo Bokam
W HWKE 3aKpYYeHHbIE NapHble NOABECKW, 3aKak-
YyuBawoLWMecs n3obpaxeHNaMNW HaKOHEYHUKOB
konwui (an. 120 cm). B p-He Tanum cnpasa Kpyr ¢
BbINYKNbIMK TOYKaMK W pAcXoOALKMMKHMCA OT LUeH-
Tpa nUHWAMK. Kpyr pasfeneH Ha YeTbipe YacTu.
B opHoll M30bpaxkeHo conHue, B ApYron — Me-
CAL, B HUXHEM CEMMEHTE — (PUrypKa XUBOTHOTO.
Ha neeow none HuxKe Tanuun K Konbuam nogee-
weHbl No 3—4 koHycooDBpa3nbie NOABECKW
(36 wr.) K ueHTpankHOM CBA3KE MPUKPENeHa
Macka 13 Meau, usobpaxeHue fyxa-nokposure-
nA bopto. Ha npaeol none Takue e nofBecki
(40 wwT.) 3peck e Ha LEeHTPanbHOM KombLe M-
HuaTIopHble M3obpaxeHus nyka (20 cm.), nogku
(10 cm.), knbik kabaHa (10 cM.), KOTOPbIA MCNOML-
3o0Banu kak obeper. Ha cnuHe K Konbuam nof-
BellieHb! XKryToi-3Meu, o BHYTPeHHER CTOpoHe
pyKaeoB kKoxaHan Baxpoma.

The costume presents interest by the diversity
of metal pendants. From the front side the metal
plaits are attached (1x10cm) probably, to
symbolize the ribs. By the waistline a circle is
attached with salient dots and divergent lines
going from the center. The circle is divided into 4
segments. In one — the Sun is pictured, in the
second — the Moon, in the lower segment — the
figure of an animal. In the central part the copper
mask is attached — the image of the spirit—
guard — Borto.

Shaman's costume

Mid. XIX c. The Buryats (?). Zabaikalye, Nerchinsky
uezd. Received in 1911 from Gonchin — Dabo through
Motin. Calf skin. Pendants — steel, bronze, copper.
Length 110 cm, width 48 cm. Sleeve length 58 cm.
Inv. Me 7045-5,




Ha nneuax xocrioma npvkpenneHsl fsa nyd-
Ka MNepLeB COBbl, Ha CMWHE, YyTh Bblllie nona-
TOK — TPM MMHUETIOPHbIX M306paxenns nykoB co
crpenamm (3,5 x 15 cm), o Bcemy KOCTIOMY Ha-
wuthl u3obpaxenus ronoe narywek (Gonee
30 wr., nuametp 3,5 cm). K camomy BonbLuomy
usobpaxenuio (B p-He MoACHWLbI) NpUBA3aH
LUIENKOBbIA 3eneHblin nnatok. Takue NnaTtku npu-
BA3LIBANK K KOCTIOMY Te NIoAK, KOTopble Npocu-
N O KaMnaHuu.

Cnepeny Ha KOCTIOME: B panoHe Kiio4mL ABa
KpyXxa ¢ usobpaxexuem, no-sugumomy, bog-
Xucarebl € yueHukom (4 cm) n notoc. C npagoi
CTOpOHbLI NOABELIEHO 3epKano Tonu ¢ [pakoHa-
mu (9 cm) C neBoi CTOPOHbLI — KBafparT, ClkneH-
Haf W OKpalleHHas B KPacHbI LBET CycTaBHas
kocrouka (3 x 1,5 cm) Mo BceMy KOCTIOMY Halln-
Thl CKPYHEHHBIE MONOCKMN TKAHW.

B konnekumn Takxe wanka, bybeH ¢ kono-
TYLUKOR, 3epKano — TonW, 33nu, 3Hama, byben-
YUKK, PIOMKa, Yalllika, NoXKa, NoaBecka.

On the shoulders of this costume are attached:
2 wisps of owl feathers, on the back — three
images of bows with arrows (3,5x15cm),
through the whole costumes many frog head
images are attached (over 30 items, diameter
3,5cm),

On the front side in the upper part 2 circles
are attached with the images of (most probably)
bodhisattva with a follower (4 cm). To the right
a mirror toli is attached with dragons (9 cm).

Koctiom wamana

Korew XIX &. Monrons. Monronua. Ueuenxa-
HOBCKWiA anmak., MNocrynnenve 1916 r. ot
wanara fJampann — lombo 6aiics Cancapan
Ipioki focTaBheH YNeHOM-COTPYAHUKOM
BCOPIO [1. 2. Purnmto. XnonsatobymaxHas
TkakHb. Momeecku — cranb, Gpon3a, Meab.
Onitta no cnnke 137 av, no nepeny 124 cm.
Onuta pyxaga 50 av. upuia 50 cw.

Mg Ne 7346-1.

Shaman's costume

Iid. XIX c. The Mangols. Mongolia,
Tsetsenkhanovsky aymak. Received in 1916
from Damdin Gembe. Cotton cloth. Pendants —
steel, bronze, copper. Length by the back 137
cmy, by the front side — 124 cm. Sleeve length
50 cm. Width 48 cm. Inv. Ne 7346-1,



Nyk 8o MHOTMX Mudhonorax — atpubyt Goxecrsa. Y
TIOPKO-MOHIONLCKUX Haponos Cubupi nyk o CTpenon n
NPUKPENNEHHON K Hel 3aAYLEN WKYpKoi, Benoil Tpamnoy-
koW unn Bepecroil ABNAETCR CUMBONUYETKIN BOTINOUEE-
HMEM MaTEpPUHCKOTO YpeBa. Y antaiues Takon nyk nan-
BelunBaloT k Bepese Npu nCnpawvBaxiy AeTen wim Cko-
Ta, 0bpalyance K Hemy co cnosami: «benoro ckoTa Moero
3apoabiluy nownw, GnarocnoBnexe coOBCTBEHHOTO 3apo-
Ablwa nownuy». Crpena B WAMAHCKOR MUQONoTin Tox-
JlecTBeHHa 0bpa3y NONHOUM, OHA Kak Bl CORAMHAET UEHTP
Mupa c npencriofren. CyulecTsyeT npeacrasnenie, Yo
Ha ee KOHUe HaxoauTca aywa. B Bypatckom assike «ymxa»
03HaYaeT M «OCTPUE CTPENBI®, M KAYLIY», W CLANANCKIIR
KOPEHb». B LIENOM e nyk €o CTPenoil ABNAETCH Mudono-
rvdeckon Metachopolt Matepu-semnn u weba-otua, co-
€AMHEHHBIX CBALIEHHBIM Bpakom.

A bow in many mythologies is an attribute of a deity.
The Turkic-Mondolian tribes had a bow with an arrow
and attached hare skin, white rag ore a piece of bark
stone is the symbol of Mother's womb. Altay people fixed
the bow to the birch when begging for children or cattle.
An arrow in shaman mythology is equal to the symbol of
midnight, it seems to connect the center of the world
with the other world. There is a belief, that on its end
there repose the soul. In general, a bow with an arrow
serve the mythological metaphor for the Mother — Earth
and the Father — Sky, united by a sacred matrimony.




B Muchax npakTM4eckn Bcex HapoAoB MUpa CyLLECTBYIOT
oBpasbl 30n0Toi narywku. Mo npocsbe pemuypros, no
Lpyroi Bepcuu, ro npockbe 3men, KoTopas 3aMep3ana B
BoOfe, NnAryluka focraBana co fAHa okeaHa un, 13 KoTopo-
ro u caenada semna. Ho 3noi 6pat TBOpLa BbICTRENWN B
Hee, NAryLUKa NepeBepHYNack U C Tex Nop NoaaepkUBaeT
3emMnio. ke peskue ABMKEHWUA NPUBOAAT K 3EMNETPACEHWAM.

B akyTckoW MUDoNorii nepsblid YepHbIf WamaH Bein
HacTONbLKO MOTYLLECTBEH, HYTO BOCKpellan ymepLumx Tpu
rofa Hasag,. TBOpEL, BCENEHHOW MoXenan y3HaTk, BepuT
Ny Wamad B cywectsoBaHue Teopua. LllamaH oTteetun,
YTO BCE AENaeT TONbKO CBOEM CUIOM M HU B KOTO He Be-
puT. TBOpeL, Benen CKeyb LUamaHa, a Teno ero cocToano
M3 pasHbiX 3eMHOBOAHBIX U NpecmMbikalowmxca. Cnacnach
OflHa NATYLWIKa, OT Hee NOoWnW OyxW, Japylolpe 3Hame-
HUTBIX LLIAMaHOB.

Y antanues narylwka obHapyxueaeT ropy ¢ BGepesoi
M KaMHAMMW, M3 KOTOPbIX AoBbIBaeT Nepebiil oroHs, Mo
NoBepbAM paznvyHbix HAPOJOB, NATYLLKA NafaeT Ha 3eM-
nio ¢ Heba, 310 kak Bbl NpeBpalyeHHble AeTH (xkeHa) rpo-
MOBEPXKLA, M3rHaHHble Ha 3emnio 3a oBmaH, naryluka Tak-
XKEe BBLICTYNaeT KakK XpaHuTenbHWLUa BOAbl, MOMOraeT re-
poAM CKa3oK: yKasblBaeT NpaBWAbHBIA NyTb, NEPEHOCUT
Yyepes pekn 1 T. 4.

B To Xe BpemsA OHa BbLINONHAET He TOMLKO MONOXM-
TENbHbLIE (yHKUMM, HO UMEET CBA3b C OTPULATENLHLIMK
KONJOBCKMMW CUNlaMKM, OHa CBA3aHa C NOTYCTOPOHHWUM
MUPOM MEPTBbIX, C €€ NOMOLLbIO MOFYT Hachinatbca 6o-
nesHu W T. A. Jlarywka BXOAWT B YWCNO LUGMaHCKUX Oy-
XOB, OXPaHAOLWMX CNOKOWMCTBUE Ha cpeaHelt 3emne. U3o-
BpaxeHne ee NOABELUMBANMCE Ha KOCTIOM Kak CMMBON
3eMIN.




The image of golden frog is present in myths of
practically all world peoples. On demiurges request
(according to another version, on the snakes' s request
that was freezing in the water) the frog was excavating
silt from the ocean bottom to shape the Earth. But the
fierce brother of the Creator shot into the frog, who
turned down and since then supports the Earth. Her sharp
movements drive to the earthquakes.

In Yakut mythology the first black shaman was so
powerful that he could resurrect the dead, who died three
years before. The Creator once asked shaman if he believed
in his existence. Shaman answered that he did everything
with his own power and believed in no one. For that the
Creator commanded to burn the shaman, whose body
filled many amphibious and reptiles. It was only a frog
who was saved, from her there descended spirits giving
the famous shamans.

In the legends of Altay people frog founds out a
mountain with a birch and stones giving her the first fire.
According to the believes of many nations, the frog falls
to the ground from the sky symbolizing the children (wife)
of the Creator, exiled for the deceit; a frog also acts as
the water keeper, helps to the fairy-tales heroes when
pointing the right way.

At the same time it has some connections with negative
magical forces, it is connected with the other world — the
dwelling of the dead, it can inflict diseases. A frog enters
the unity of shaman spirits, guarding the peace in the
Middle World. Its image was usually attached to the
costume as a symbol of the Earth.

UWanka wamaHa

KoHew XIX B. MoHronel. MoHronusa, LleueHHxaHOBCKMIA
anmak. MocTynnedwe B KoMnnekTe ¢ KocTiemowm. Mnwue,
COBHHbIE NEpbA, cTanb, BpoH3a. Boicota 13 cM, anameTp
52 cMm. Bobicota nepbes 27 cM. JnunHa »ryToB 92 cm,
NONockK TKaHW ¢ ByAANACKON CUMBONWKOA — 62 CM.
OunameTtp kpyroe — 8 M, MHB. Ne 7346,

Shaman's hat

Mid. XIX c. The Mongols. Mongolia, Tsetsenkhanovsky
aymak. Received in 1916 along with the costume.
Velveteen, owl feathers, steel, bronze. Height — 13 cm,
diameter — 52 cm. Feathers length — 27 cm. Wisps
length — 92 cm, piece of cloth with buddhistic -
symbols — 62 cm. Circles diameter — 8 cm. Inv. Ne 7346.




Koctiom wamaHa

KoHew, XIX B. IBeHku. MpkyTckasa obnacts. KupeHckuii
yesd. MocrynneHwe 1924 r. oT KupeHckon y4uTenbCkomn
CeEMUHAPUKM MO NMYHOMY pPacnopsXeHuio ee AMpekTopa
Monoga B, B. Llkypa oneHd. MoaBecku 13 Meau, cranu,
BpoH3bl. AnuHa co cnuHbl 65 cM, nepen — 61 cm. [AnuHa
pykaea 46 cMm. LUnpuHa 48 cm. MHBe. Ne 70-2.

Shaman's costume

Mid. XIX c. The Evenks. Irkutskiy region, Kirenskiy okrug.
Received in 1924. Deer skin. Pendants — steel, bronze,
copper. Length 65 cm. Sleeve length 46 cm. Width 48 cm.
Inv. Ne 70-2.



Bopot kadTaHa 0BT KpacHbiM cykHOM. HarpyoHuk
NPULLIKT O4HOR CTOPOHON K Kadbtany (24 x 53 cm). Ha Ha-
rPYAHWKE MefHOE W30BPaXeHUe KNIOYNLL 1 ABYX Npef-
KOB LWamaHa (12 cM), NomMoramLyx emy BO BPEMA Kam-
nauus. 4 megHble W306paxXeHUa NTWLL, Ha AylWax KoTo-
phiX €ro [ylla netaeT Bo Bpema kamnaxua. MegHble Kpy-
W Ha nneyax — conHue U nyHa (6 cM) Kak cuMBONbI BEP-
xHero mupa. Mog pykasamu, Ha Bokax — u3obpaxeHns
3eMAK, NOKPbITOR ropamu (13 x 16 cm). 3aTemM MayT paabl
KOKaHblX NONOC € NofABeLIEHHbIMU K HUM KOHycoobpas-
HbIMW TPyBOYKaMM, nnactHamw B BUAE MEPLEB, NpH-
MepHo 70 LTYK, CPefl HAX HaxopaTca 2 KONoKonk4MKa 1
wapkyHel,. B paioHe noAca npuKpenneH K Konbuam Ko-
KaHblil peMeLLok And Toro, 4tobel noaaepkuearh Waka-
Ha OT najeHna B OroHb BO BpemA obpada. Ha HUHMUX
pafax MAHWaTIOPHBIE HOXMK, nonatkl. Mexay HUMKU Ha-
XOOATCH W306paxeHns puibbl, CONHUA, AYHLI, MecAla W
3emnu c oteepcTHem (10 cM), KOTOpoe CNNLETBOPSET NPO-
py6Bb, Hepes KoTopyio WamaH yXo4UT B NOA3EMHLIA MUP.
Monon ykpatleH BaxpomMoil U3 KOXaHBIX NEHT 1 XKIYToB
M3 KOHCKOro BOMOCA, MEePeBMTOrO MONOCKamu KpPacHoM
xnon4yatobymaxHoi TKaHW, Yepes HarpyfHWK, B p-He
nosica, WOET naTyHHad 3acTexka. Metannuyeckve nnac-
TWHBI Ha pykaBax 3 x 19 cM.

The collar is bordered with red broadcloth. On the
plastron the copper images of a collar bone and two
forefathers of shaman are attached (12 cm). Copper cir-
cles on the shoulders symbolize the Sun and the Moon
(6 cm). Below the shoulders — the images of the earth
covered with mountains (13 x 16 cm). Then go the lines
of leather stripes with attached conic tubules, about 70
plaits in the shape of feathers, and 2 bells. The skirt is
decorated with fringe of leather ribbons and horsehair
wisps. Metal plaits on the sleeves 3 x 19 cm. Steel.
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Kocriom wamaHa

Koney, XIX 8. CovioTbl. bypaT-MoHronbckas ACCP.
TYHKMHCKWI p-H, OKMHCKWIA XOLWyH, ynyc FapraH.
Mocrynnexnue 1928 r, ot Wumeita Cannakosa Yepes
M. T. NMontopagHega. LLIkypa Ko3na-rypaHa, TkaHb.

lNopsecku — cTanb, BpoH3a, nepo opna. AnuHa 150 oM.

OnuHa pykasa 56 cM. LupuHa 52 em. MHBe, Ne A 261,

Ha cnuHe kocTioma, B p-He nonarok, Aga ny4-
Ka nepbes opna. Ha nogpecke — mMe4n, HakoHey-
HUKKM CTpen U kKonuid (6—8 cM), KoTopble onu-
LeTBOPAIOT Opy>KKe WamaHa, Heobxoanmoe ansg
Bopbbbl ¢ BpegHbIMK AyXamu. KocTiom B Lenom
13o6paxaet NTULY, Ha KPbINbAX KOTOPOR LWamMaH
noceLaeT pasHble MUpbl. MNoABECKN M3 KOXMW U
TKaHW ONWUETBOPAIOT OOPOrK, No KOTOpbIM LUa-
MaH XOMT B pasfuyHbIX MMpax BO BPeMA Kam-
naHma,

TpW OCHOBHBIX 3MEMEHTa KOCTIOMa — rofoB-
HOM yBop, KadTaH 1 0ByBb — B CUMBONWMYECKOM
nNaHe COOTHOCATCA C TpEMA cchepami — BEPXHUM,
CPELHUM M HKHAM MUpami.

On the back side of the costume two eagle
feathers wisps are attached. On the pendant —
swords, arrow and lance (6—8 cm) symbolizing
shaman's weapons. In general, this costume cre-
ates an image of a bird whose wings carry sha-
man to the other world. Leather and cloth pen-
dants stand for the roads shaman walks on in
different worlds during kamlanie.

Three main costume elements — the hat, the
caftan and the shoes correlate with three
spheres — the Upper, the Middle and the Lower
worlds.

Shaman's costume

Mid. XIX c. The Soyots. Tunkinsky region, ulus Gargan.
Received in 1928 from Shimit Sandakov through

P. G. Poltoradnev. Goat skin, cloth. Pendants — steel,
bronze, eagle feathers. Length 150 cm. Sleeve length
56 cm. Width 52 cm. Inv. N2 A 261.



YHTBI

LLkypa ko3na, TkaHb. Beicota 53 cMm,
AnuHa 27 cM. WHB. Ne A 261,

High fur boats

. YHUBepcanbHbIM ABNAETCA
KyneT opna y HapogoB Cubupw. B BypaTtckux mMuchax
LaMaHCKMX TeKCTax OH NpeacTaBnfeTca Lapem nTuy, W
BbIn Korpa-To Yenosekom. B nTuLy ero npespaTin oTew, —
X03AWH OnbxoHa, KOTOPbIA XOTEN Y3HaTh, AEACTBUTENBHO
NN Ha 1ore NOABWMACA NPONOBEOHMK HOBOW PENWUIMW, W
oTrnpasun Tyaa ceiHa. Ha oBpaTHOM NyTH CUAbl CTanu no-
KMOaTh CbiHa, W OH HaencA naganu. MoesB «HeyucToe»,
open OCKBEPHWNCH 1 HE CMOT CTaTbh YENoBEKOM, HO oC-
Tanca BEAWKWM M MPO3HbLIM X03AMHOM 0. ONbXOH, B 3BeH-
KWICKOM repoMHeckoM ckasaHun o moryyem Borateipe
[383143He open, nomoras emy, FOBOPUT: «BbllLunai Mo
NyX W NepbA, NONEXK Ha HUX TPKU OHA W TPW Houw, Mocne
atoro Tebe BypeT nod cuny NpoiTH BCe TP Mupar.

CuyMTanoch, 4TO B MepbAX MTUL HaxodATCA OylUM de-
Tel. Tak 06 3TOM roOBOPWTCA B 3BEHKMIACKWX CKa3aHMAx:
«EcTb ¥ MeHA cepebpaHbIf ALKMK, B KOTOPOM HaxodATCs
KpbiNksA W XBOCT W onepeHbe cepebpaHoi NTUHKK. B HUX
nylwa Hawero cbiHa». Ty4Kku nepbes dunuHa, cosbl, Bep-
KyTa — Kak Bl n3obpadkeHue 3THX NTHLL, KOTOPLIE BO BPEMS
KamnaHwa HecyT LiamaHa Ha HeBo. B npu3biBaHWAX Lua-
MaHoB tora CMBupW roBopuTca: «bepkyTbl-NTeHUbI, Kne-
KO4a, CnycTnnch Ha Mou [Ba nneva, Ha [ABa MoW nneya
cepbiii BepkyT CNyCTWNCA, NPOTUB MEHS KNEKoYa, cepbli
BepkyT cnycTunca, ecnn npuxmet K cebe KpbinbAMM, TO
NpAMO HeceT no nyTn K bory»,

People believed that feathers of many birds have
magical power, The cult of eagle bird is typical for all
Siberian peoples. In Buryat myths and shaman texts the
Eagle is represented as the Tsar Bird and is said to have
been a man before.

It was his father, the owner of Olkhon, who turned
him into a bird, as he wanted to know whether the preach-
er of a new religion really appeared in the south and sent
there his son. On his way back the powers began to leave
the son and he ate a lot of carrion. Having eaten the
«scumy», the eagle defiled himself and was not able to
become a man again, but he remained the great and
severe master of Olkhon Island. In the Evenks' heroic leg-
end about powerful bogatyr Davalchan the eagle while
helping him says: «Pluck out my fluffs and feathers, lie
on them for three days and three nights. After that you'll
be able to pass all three worlds».

It was believed that in the birds’ feathers the souls of
the children. As it is said in the Evenk legends: «I have a
silver box, where the wings the tail and the feathering of
the silver bird are stored, in them repose the soul of our
son..». The feathers of eagle owl, owl, golden eagle serve
the image of these birds to take the soul of shaman to
the sky in kamlanie. In calls of the shamans of the south
of Siberia it is told: «Golden eagles — the nestlings scream-
ing came down on my shoulders, on my two shoulders a
gray eagle came down, in front of me screaming the
gray eagle came down, if he cuddles up to the wings, he
takes you directly to the God».

Goat skin, cloth, Height — 53 cm,
length — 27 cm. Inv. Ne A 261




Cpefin MeTannmM4eckmx NOABECOK LLUaMaHCKON
OfleX bl BCTPEHAIOTCA MUHWATIOPHLIE M30Bpaxe-
HWA Pa3NUYHOTO OPYXUA, NPeaHa3HaYeHHOro ANg
Bopbbbl € ayxamu. Y 3BeHKoB 310 BbINK Nanuua,
HoX, cabna. Y Todhanapos, BypaT, MOHIONOB —
NyK €O CTpenamu, Konbs, HaKOHEYHWKW CTpen
(rpoMoBbIE CTPENBI) U AP. BUALI PEaNbHO CyLie-
CTBylOWEro BoopyxeHua. Mo nereHpam, Takoe
OpYKWe AenaeT No 3akasy rpPoMOBEPXKUA 3eM-
HOW KY3HeL, Uy ayx-NoMOLLHWK OenaeT ero cam
W NOAKMAbIBAET LWamaHy. B Bypatckom npepa-
HWUW TOBOPUTCA: KW KOrAa-TO METKUIA CTPENOK,
OTNUHHBIA OXOTHUK, BO Bpems CBOUX CTPAHCTBURA
nornan oH K YeTbipemM IOHOLaM, KOTOpbIe OCTaBK-
NK €ro CTOPOXKMUTL XKWIbe, CTPENOK HapyLMn 3an-
peT BOroB W B3AN W3 MX ALLMKA FPOMOBLIE CTpe-
Nbl M OJEXKAY C KPbINbAMU. 3a 3T0 OHKU caenanu
€ro xpaHurenem rpomMoBbliX cTpen. Ho oxoTHMK
He WMeN NpaBa Nonb30BaThcs CTpenamu bes pas-
pewleHna Boros. OH ¢ Tex nop Bbin obs3aH 6o-
POTbCA C HEYMCTOM CMMOI Ha 3emne,

Among the metal pendants on the shaman
costumes some miniature images of weapons are
met meant for spirits fighting. The Evenks had a
palitsa, a knife, a saber. The Tofalars, the Bu-
ryats, the Mongols had a bow with arrows, a
lance, arrow-heads and others. According to the
legends such weapons are ordered by the thun-
derer. The earthly farrier or the spirit — the helper
does it himself. The Buriat legend says that once
upon a time there lived a good shot, an excellent
hunter. During his voyages he came to four young
men who left him to guard the dwelling, but he
broke the Gods' ban and took away from the
box the thunderous arrows and the clothes with
the wings. He was just a guard of these arrows,
but the hunter didn't have right to use the ar-
rows without Gods’ permission.

Lanka

Koneu, XIX B. ConoTbl. bypaT-MoHronbckan
ACCP. TYHKMHCKIMIA p-H. OKMHCKMWIA XOLLYH,
ynyc lapran. B komnnekre c koctiomom. Koxa,
TKaHb, pakoBWHbLI KaypW, nepo opna. dnuHa
47,5 cm, wupnra 11 cm. Uue. Ne A 261

Shaman’s hat

Mid. XIX c. The Soyots. Tunkinsky region, ulus
Gargan. Received in 1928 along with the
costume. Leather, cloth, shells kauri, eagle
feathers. Length — 47,5 cm. Width — 11 ¢m.
Inv. N2 A 261.
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Koctiom LWiamaHa

KoHew, XIX B. 3BeHku. Akytua. NMoctynnenune 1930 r. Oap
AxyTckoin ACCP. OoctasneH Kanunkunoi B. B. LLkypa
Monofoero onexs. Noaseckn — natyHb, ctanb, GpoHs3a.
OnuHa 92 cm. [nuHa pykasa 45 cm. LLnpuHa 46 oM.
InuHa Baxpombl 40 cM. MHB. N2 A 542,

Shaman's costume

Mid. XIX c. The Evenks. Yakutia. Received in 1930.
Young deer skin. Pendants — steel, bronze, brass.
Length 92 cm. Sleeve length 45 cm. Width 46 cm.
Fringe length 40 cm. Inv. N2 A 542.
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MooBecku Ha crnHe npukpenneHbl K BapxaTHbiM W
KoXKaHoW nofiockam. Mepsblid pag pacnonoxXeH B paloHe
nonatok. K Hemy npukpenneHbl n3obpaxeHus: cobaku
(7% 3 cm), mensens (12 x 3,5 cM) W NTULBI, NOXOXEN Ha
nebepns, KOTopble ABNAKTCA NOMOLHMKAMU LWamMaHa W
npeacraBuTenaMi cpefiHero mupa, Ha naHHoi nonoce
TaKxke HaxoaaTca 10 nap NMCTOBMAHLIX NoABecok (2 x 8 cm)
Bropas koxaHas nofiocka coefiMHeHa ¢ nepeor nso6pa-
keHuem rycs. OBe nTuLbl NpUKpenneHsl BHU3 ronoBamu,
YTO FOBOPWT O CBA3M LWamMaHa ¢ AyXamMu HUXKHero Mupa.
3neck TakxKe NpuBelleHsl YLWepbHbli MecaLl, 1 conHLe,
KOTOphle OCBELWAOT MyTh LamaHa B HWXHem Mupe. Ha
TPETLEM PAAY UMEIOTCH 24 cTanbHbIX WTbipbka (6 1 8 cwv)
1 no Bokam cumeonuyeckoe nobpaxenue peib, Ha ver-
BepToM pany — 17 cTanbHbix nogsecok (6 cm). HuxHWi
PAA COCTOMT U3 KOXKaHblX M MexoBbix nojBecok, Ha pyka-
Bax, NPeAnoNoXMTENBHO, MeTanNU4ecke n3obpaxeHus
KOCTel pyKk Yenoseka.

PacnonoxeHue M Habop MofBecoK roBOPUT O CBA3M
LWamaHa ¢ flyxamy CpefHero W HUKHero MUpos.

Pendants on the back are connected with velvet and
leather stripes The first row is situated at the level of
shoulder — blades. The pictures of a dog (7x3cm), a
bear (12 % 3,5 cm) and a bird which resembles a swan —
the representatives of the Middle World and shamans’
assistants — are attached to it. There are also 10 pairs of
leaf-shaped pendants on it. The second leather stripe is
connected with the first one by a goose. Both birds are
with their heads down which tells about the ties of the
shaman with the spirits of the Lower World. There are
the new-moon and the sun which light up the shaman’s
way in the Lower World. The third row has 24 steel pins
(6 and 8 cm) and on the sides symbolic images of fish.
The forth row — 17 steel pendants (6 cm). The lower row
consists of leather and fur pendants. On the sleeves —
representations of human bones.

Locations and the set of pendants tells about the ties
of the shaman with the spirits of the Lower and Middle
Worlds,




Koctiom wamaHa

Hauano XX 8. Toghbl. MpkyTtckas obnacte. TynyHckum
OKpYyr. Kaparacckuin cenbckmnii coget. Mocrynnexune
1930 . Jlap cenbckoro coeeTa Yepe3 Mauyneckoro 1. W.
MnnHa 140 cm. OnuHa pykaea 55 cm. LLkypa onena,
TKaHb, Metann. Wue, Ne 329.

Shaman's costume

Beginning of the XX cent. The Tofalars. Irkutsk region.
Tulun district. Karagas village. Received in 1932.
Unknown collector. Length — 140 cm. Sleeve length —
55 cm. Deer hide, fabric, metal. Inv. N2 329.




®parmeHT pykasa ¢ usobpaxeHunem
nanku ntuubl. K koctiomy Ne 329

The fragment of the sleeve with the
representation of the bird’s paw.

To Ne2 329




KocTiom wamaHa

Havano XX B. flkytel (?). Akytua. Mocrynnenue 1932 1.
Cobuparens HemsgecreH. [InuHa no cnuHe 74 cMm, AnuHa
nepena 43 cm. LWnpuHa 32 cm. [inuHa Baxpomel 43 cum.
LLIkypa TeneHka, Ha Hee HaluMTa WKypa KOTKMKa. KocTiom
6e3 pykaeos, nokpoil capacana. Mue. Ne A 532.

Shaman’s costume

Beginning of the XX cent. The Yakuts (?). Yakutia.
Received in 1932, Unknown collector. Back length —
74 cm. Front length — 43 cm. Width — 32 cm. Fringe
length — 43 cm. Calf hide, collar-seal hide. No sleeves,
sarafan style. Inv. Ne A 532.



Ha3sHayeHWe KPYXKOB Ha KOCTIOMax TpakTy-
eTcA UccnejoBaTensMm no-pazHomy. Ects kpyr —
COMHLe, y AKYTOB, OHO OCBELLAeT MyTh LamMaHy
BO BpPEMA €ro NyTellecTBud B HWKHWIA, TeMHbIN
mup. pyrue kpyrv — 310 obriaka, Ha KOTOPbIX
TOT XE LWamaH pa3beskaeT Mo BEPXHUM, Cpen-
HUAM W HUXKHAM Mupam. B aKkyTCKOW ckaske o
lWamaHke roeoputca: «[locne Toro nogHsnock
BOCMEBaHWeM CHATOE, OTAeNLHOE WamaHckoe (Ha
KOTOpOM cuien wamaH) obnako, Gnecr-6enes
NoKa3anock NMUO WaMaHKU->KeHLUWHbI, 1 NPAMO
Ha lor, KonoTa B cBoi BybeH, MUHOBAB, oHa OT-
npasunack..». Kpyr ¢ Belpe3omM B LEeHTpe — 370
3emMNs, KOTOpas OCTAeTCs 3a LWamMaHoM, KOraa oH
yneTaeT B fpyrue mMupsl. Ona Bnectut, kak 6ns-
Xa Ha Lanke 3HaTHOM >XEeHLUMHbI, W OCBel@eT
emy obpaTHbii MyTh. OTBEpCTME B Kpyre — 370
npopyBb, Yepe3s KoTopyio LamaH cnyckaercs B
HIDKHWIA MWUp, BOAHbIA MyTh, BEeAyLUMA B MUP
LYX0B.

The purpose of circles on the costume is in-
terpreted differently. There exist the circle — the
Sun, in Yakut culture it lights up the road of
shaman in his travels to the Lower, Dark World.
Other circles are clouds used by shaman for travel
in Upper, Middle and Lower Worlds. In old Yakut
fairy-tale about shaman is said: «After that there
rose the shaman cloud, sparkling and glowing
there appeared the face of shaman — female and
directly to the South there she went banging on
her tambourine». The circle with a hole inside is
the Earth, left behind when shaman is moving to
other worlds.
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Koctiom wamaHa

Koweu, XIX B. 2BeHkuM. VpkyTckas obnacrb. KupeHckuia
ye3n. Epborayen. MNocrynneHune 1936 r. 3akynneH y
Kpaeseayeckoro obuiectsa c. EpGorayen

M. I'. NMonTopagHeBkiM. naul npyMHagnexan LwamaHy
Chiqnrup Meary. LUKypa oneHa mexom BHYTPb,
Monpecku — cTanb, Medb. AnwHa 72 o, WwnprHa 46 o,
NnuHa pykasa 52 cm. [invHa BGaxpombl oT nodca 112 cm.
HarpyaHuk 12 x 114 cv. Ve, N2 A 547

Shaman's costume

The end of the XIX cent. The Evenks. Irkutsk region.
Kirensk district. Erbogachen settlement. Received in
1936. Bought from the society of regional studies of
Erbogachen. The overcoat belonged to shaman lvan
Sychigir. Deer hide. Pendants — steel, copper. Length —
72 cm, width — 46 cm. Sleeve length — 52 cm. Fringe
length — 112 cm. Breastplate — 12 x 114 cm.

Inv. Ne A 547,



KaghraH yxpalleH TpagMUMOHHON BucepHon
BLILIMBKON. [0 pacronoXeHnio 3acTexkn MoxK-
HO MPEANONOXKUTE, HTO 3TO KEHCKWIA KadhtaH unu,
YTO LWaMaH Mor TpaHCOPMKUPOBATLCA B XKEH-
wHy. Ha HarpyaHuke BoIWWTLl riageto 6 Yeno-
BEYECKMX (PUTYPOK HaBepXy W 4 BHU3Y. 370 n306-
paxeHue NPejikos LWamaHa, KoTopble nomorany
emy B Mepexofiax Kak B BEPXHWUIA, Tak W B HUX-
HUA MUpLl. Ha cnvHe HawwTel ABe NNacTuHb,
Kak Knioumubl, K HUM nofiBelueHo uobpaxerue
no3soHo4YHKKa (25 om.) Cnesa CTanbHas noaBecka
€ n30BpaxeHVen nepbes NTULLI, CNpaBa — CTallb-
HoW Kpect (6,5%6,5cM), Ha Hero Haknenaxo
n3obpaxeHue oneHa-nNTvLbLL. K nogony npuwin-
Thl TPW Pa3Hbix Pa3MeEpoB KoXaHblx M3obpaxe-
HMA KMCETOB, B KOTOPbIX LWamMaH AkoDbl xpaHun
Tabak gna gyxos. [MofAc, paclumnTbii Bucepom c
OMNOBAHHLIMK 3aKnenkamu, BLINONHAN yHKUMIO
obepera.

Ha pykasax GucepHble nonocku. Ha nesom
pyKase — NIWHUK NPAMbIE W TPEYronbHOM thop-
Mbl, Ha NPaBoMm — NpAMbIE W 3MERKOII.

B konnekuumn Takxe 4ncnatca asa BybHa u
KOMOTYLUKa.

The dress is decorated with traditional bead
embroidery. It can be supposed that it is a wom-
an's dress or shaman could transform info a
woman. There are several human figures em-
broided on the breastplate — 6 at the top and 4
at the bottom. They are the shaman's ancestors
who helped him in his wanderings to the Upper
and Lower Worlds. 2 collar-bone-shaped plates
are sewed to the back. A representation of a
spinal cord (25 cm) is attached to them. To the
left is a steel pendant with representations of
bird feathers, to the right — steel cross
(6,5%6,5¢cm) with the image of deer-bird, 3
different-sized leather bags where the shaman
kept tobacco for spirits are sewed to the hem.
The belt decorated with beads and tin rivetings
served as a charm.

Bead stripes are on the sleeves. Straight and
triangular lines are on the left sleeve, straight
and zig-zag lines are on the left one.

The collection also includes 2 drums.




«HacnuHHaa nnaHka — BCA BCeNeHHasn, cpeaHui Mup —
3emna, Baxpoma y noaca — spycbl HUXKHETO Mupa. M306-
paxeHue measeas — HeBecHsle AyXW-NOMOLLHUKW» ,— OT-
MedaeT A. 1. Ma3uH, ncanegys LamaHcTBo IBEHKOB-0po-
YeHoB.

«The back lath is all the Universe, the Middle World —
the Earth, the fringe by the belt is the layers of the Lower
World. The image of a bear — sky spirits — sky spirits-
helpers»,— writes A. |. Mazin being based on the Evenks-
Orochens study,




Shaman’s costume

Beginning of the XX cent. The Tuvins (?). Date,
location — unknown. Deer hide, fabric, hair. Pendants
steel, copper. Length 100 cm, width at shoulders -
44 cm. Sleeve length — 54 cm. Inv. Ne BC4894-9.



Cnepefu KOCTIOM OHOPMNEH CBA3KaMK XKry-
TOB. [Be cBA3KM No 40 XKryTWKOB M3 xNonyato-
BymakHOWM TKaHW W KOXHK, ABe cBA3KKM no 5—10
KryTkos. CnvHa kadTaHa ohopmMneHa Heckosb-
KUMK CNOAMW NOABECOK W BbILUMBKW. [oaLwei-
HbIM BOMIOCOM Ha KagpTaHe BbILUWT CKENeT Yeno-
Beka. OT nonaTok Ha KOXaHblX pemMeLukax rnopg-
BelleHa cTanbHas nnactuHa (14 x 18 cm), cum-
BONMYeckoe K3obpaxeHune ronoesl mensend. K
nnactuHe npukpennensl 11 Tpyboyek 1 Bnecha.
Pagom ¢ HUM KoxaHblii obof (11x14 cm) kak
wano4yka ¢ Kpyramy U BOMHWUCTBIMKU NIMHUAMM,
BO3MOXHO, 0Bpa3sbl conHUa 1 3Mei. K Hemy npu-
LWNTLI KryThl (A, 84 cv). TPETUI HapyKHLIRA CNo
COCTOMUT W3 pa3Hbix No (hopMe NONOCOK TKaHM,
xrytoe. Ha nnevax wzobpaxenus nruy (9 cm)
Ha kpyrax (guam. 8 cm), KoTopble NpUKPenneHb
K nnacTuHam, cxematiyeckit n3obpaxalowmx ro-
noey measend. Ha nonoce, waywen Boons no-
3BOHOYHMKA, ONATL XKe u3obpaxeHue Meapeas.
Mo Bokam kadTaHa B panioHe Tanuu MeTannu-
Yeckue NONOCKM €O CTyneHbkamm (23,38 cM), no-
BMAMMOMY, M306paKaloT NeCTHULbI, MO KOTOPbLIM
WwamaH cnyckaeTcs B NoA3emMHbIN Mup. Cnesa nop,
pYKaBOM NMpuBA3aH kycok Benoi xnonyatobymax-
HOWN TKaHW, ee NPUBELLMBAIOT Kak Nnojapok Ay-
XamM. 3aeck TakKe BUCAT Tpu kuceta (5 x 15 am),
B HUX WamaH pgepxan 1abak unv apyrve nopgap-
KM ANnA gyxoB. Ha pykasax annnukauuein nsob-
paxeHb! KMCTU pyk Yenoseka. Ha ogHoM pykase
COXPaHUNUCL My4KW FYCUHBIX NMepbes, B Lienom
KocTIoM w3obpaxaeT NoKpoBWTENER [NaHHOro
wamaHa. Ckopee Bcero, 310 Gbinn ero Npeaok u
MeaBeb. Bo3MoXHO, LWamaH Mor nepeBonno-
WaThcA B MeABEaA.

The dress front is decorated with bunches of
plaits. 2 bunches of 40 plaits, 2 bunches of 5—10
plaits. The back is covered with several layers of
pendants and embroidery. A sceleton of a man
ornaments the dress, A steel pendant (14 x 18 cm)
depicts a head of a bear. 11 small pipes and a
spoon-bait are attached to it. Next to is a leather
rim (11 x 14 cm) symbolizing possibly the sun and
snakes.Some plaits are sewed to it (84 cm). The
" third outer layer consists of different stripes and
plaits.Some birds are on the rings on the shoul-
ders (8 cm) attached to the plates depicting the
head of a bear. Another bear is on the line going
along the spinal cord. On the sides some metal
plates represent a staircase leading a shaman to
the Under World. A piece of cotton fabric under
the left sleeve is a donation to spirits. There are
also 3 pouches where the shaman kept tobacco
or the gifts to spirits. The applications depict man's
hands. On the whole the dress represents the
shamans's protectors. Likely they were his an-
cestor and a bear. Or the shaman could trans-
form into a bear.



OparmenThl KocTioma Ne BC 4894-9.
[nagblo BLIWKTO M30BpaxeHKe

ckeneta
The fragments of the costume

BC 4894-9. The representation
of a skeleton is satin-stitched
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B MuchonorMyeckx NpeacraBneHnax pasHalx
HapodoB MeABefb BbICTYNAeT kak Boxecteo,
Npefok niofen, 38epuHbIi IBOMHUK YenoBeka,
NyX-0XpaHuTeNb, NOMOLLHWK WamaHa, ero gylia.
Y MHOTWMX HapOLOB pacnpocTpaHeHo npencras-
neHne, Yyto Medsefb npexae bbin 4YenoBeKkom,
HafieneHHbiM BOoXeCTBEHHbIMKM KayecTBamu, HO
nosxe cnyuleH Boramu Ha 3emMnI0 3a HeEMocny-
waHwe, 3a nonuiTky ucnyrate Boros. OH Bbin Ta-
KMM CUNbHBIM YENOBEKOM, YTO HMKTO HE MOT C
HUM cnpaBuThcd, W Bor oTpybun emy BonsLioi
naneu, 4106kl cn crano MeHslwe, u obpatun B
3BepA. TeMy polcTBa MOXKHO NpocnegnTs B Ha-
3BAHWMM MefBefs Y pa3HbiX HAPOLOB — «OTeuy,
«fefyliKa», «MaTh», «CTapyxa», «Xo3suH»,

B neredge o npoMcxoxOeHWM MeaBexbero
npasaHuka ropoputca: «Kunw BpaT c cecTpoil.
OpgHaxabl MedBefb ykpan fesywky. Kak-1o ee
Opat BCTpeTUN B necy AeTel, KOTOphIe cKasanu,
YTO Y HWUX OTel, — MefBefdb, a MaTb — YenoBek.
Kak-to BpaT no HevasHHocTH ybun 3414, 1 ero
cecTpa ¢ AeTbMMW NpesBpaTHnacs B MeasenuLy
npocuna, 4Tobbl NN He CTPensnu B MeaBem-
Ly € ABYMS NeTeHbllwamu, Ho Yenosek HapyLumn
CNoBO, W yMuUpalolas cectpa-mMeBenua 3ase-
Wwana npoBoauTs MedBeXWi NpasgHuK B 3Hak
uckynneHns rpexa». K gyxy mepnpens obpalia-
NKCh 3a nomolsio: «Y6epu ¢ Moero NyTH 3acno-
Hbl, A3l MOWM OeTAM CHacTbe, a8 MHE HUCMOoLNK
nobuiMy..». B Mudax 3eeHKOB, HaHanUes mep-
BeAb — DoraThiph-0XOTHWK, KOTOpPLIV npecnegy-
eT HebecHoro nocd, ykpaslwero conHue, Co3pes-
nue bonbwoin Menseomubl — OXOTHMK 1 NOCh, a
NbIXHBLIA cnef oxoTHUKa — MnedHsli NyTs.

Mepneeos onNMUETBOPAN OOHOTO M3 CambiX
CUNMbHBIX OYX0B-NMOMOLLIHWKOB, KOTOPOMY NofBna-
CTHO BCe MPOCTPaHCTBO CPedHEero W HWXKHero
MWPOB. Ha KocTiome OH MOr pacnonarathcs Ha
cpenHeM W HIKHEM Apycax.

In mythological world perception a bear stands
as a deity, mankind forefather, an animal double
of a man, the spirit — guard, shaman helper, his
soul. Many peoples believed that a bear before
was a man, bestowed with many divine quali-
ties, but later lowered to the Earth for his being
disobedient and trying to scare the Gods. This
theme of kinship is traced in the names for the
bear in different peoples — «father», «grandfa-
ther», «mother», «old woman», «Master»,

There turned to the spirit of bear for help:
«Move the obstacles away from my way, be-
stow the happiness to my children and for me
give the prey..». In the myths of the Evenks, the
Nanays bear is pictured as a hunter-athlete chas-
ing the sky moose — the Sun robber. The Great
Bear constellation is a hunter and a moose, the
Milky Way — is his ski trace.

The bear stood for one of the most powerful
spirits-helpers, the master of all space in the
Middle and the Lower Worlds. On the costume it
could be places on the middle and lower layers.
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Kocriom wamana © L
Hayano XX B.  Ty/BUHL (?) Tod)bl-(?l‘
NOCTYIAEHNUA 1 MQCTHOGTI: ‘HE
TKaHb, Moggeckn — cranb. [inuHa
fneyax 44 cum. [inina pyka M.
MHB. Ne BC4894-10.

Shaman'’s costume

Beginning of the XX cent. The Tuvins (?),

the Tofalars (?). Date and location unknown.

Deer hide, fabric. Pendants — steel. Length — 110 cm,
width at the shoulders — 44 cm. Sleve length 50 cm.
Inv. Ne BC 4894-10.




Kocrtiom no odopmnenunio Gonee Bcero no-
X0X Ha Tothanapckuit, Ha HeM MUHMManbHoe
KONIM4eCcTBO MeTannn4eckux nofaeecok. Ha cnu-
He B panoHe nney cxematuyHoe m3obpaxeHue
MTHLbLI U NYYKW Nepbes coBbl, Ha KoxaHon no-
nocke uobpaxkeHKe, BO3MOXHO, rONOBbl Mea-
BEAA 1 NPOBONOKa C KOHYcoobpasHbiMi NofBeC-
kamu (an. 10 em). CUMMETPUHHO PacTioNoKeHbl
Ha cnuHe nonockl TkaHu (10 x 56 cM), Ha KoTo-
POM NPULLINTBI Y3EHbKME NOMOCKW Pa3HOLBETHON
TKaHW, MOXHO NpeAnonoXnTL, 4To 310 n3obpa-
XeHWe MUPOBOro ApeBa. PUCYHOK Ha HarpygHu-
Ke TakKe Moxox Ha u3obpaxeHue fepeea.

The dress resembles a tofolar one. Only a
few metal pendants decorate it. An image of a
bird and some bunches of owl feathers are on
the back. A representation of a bear's head and
some pendants are on the leather stripe. Differ-
ent stripes are sewed to the back. Likely they
represent the world tree. A picture on the breast-
plate also resembles a tree.




MparmeHT kocTioma Ne BC 4894-10
The fagment of the costume Ne BC 4894-10
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YHTBI WWamaHa

Annnukaumen Ha HUX n3obpaxkeHsl nanku
nTiubl MHBe. Ne BC 4894-10.

Shaman'’s fur boots
Applications depict bird's paws.
Inv. Ne 4894-10.
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KocTiom wwamaHa Shaman's costume

Hauano XX B. Todhbl (?). Bpema nocTynnexus Beginning of the XX cent. The Tofalars (?). Date and
MECTHOCTL Hen3BecTHbl. LLkypa oneHs, Mepnylika, location unknown. Deer hide, fabric, wood, metal.
TKaHb, fepeso, metann. nuHa 110 cum, wupKHa B Length 110 cm, width at the shoulders 46 cm. Sleeve

nnedax 46 cMm. [AnuHa pykasa 52 cMm. MHB. Ne b/H. length 52 cm. Inv. N2 N/N.




MparmenT KocTioma N2 B/H. [nagsio BbILLNTO
n3obpaxkeHue ckeneta NTuLbl

The fagment of the costume MNe N/N.
The representation of a bird's skeleton is
satin-stitched

HarpyoHUK ofHUM Kpaem MPULLKT K KOCTIO-
MY, MPakTU4ecK 3akpbiBaeT BClo rpyab. Cnesa
Nof, pykaBOM Ha KOXaHOM pemMeLlke MpuBeLLeH
Habop MUHKWaTIOpHLIX CTpen kak Obl B Kon4daHe.
C3afiv ohopMNeHKE KOCTIOMa CXOAHO € othopM-
neHuen npeablayLmx KocTiomos, Heckonsko cno-
eB 1 pa3HOBUIHOCTEN NofBecok. Ha camom Koc-
TIOME BHILUWT MNaabio NOALENHEIM BONOCOM CKe-
neT NTULbl, Ha pyKaBax BbILWWTHI Nanku NTULbL.
Mo nofony v oblunaram MepnyLLKon n3obpaxa-
ETCA NTUYWIA NYX. Ha CrivHe XKe Ha KoxaHoW NeH-
Te ABa u3obpaxeHus ntuy, (5 1 6 cm). B paiioHe
Tanuu Ha MeTannu4eckux Konbuax BUCAT CBA3KK
KryToB No 69 wWryk. CUMMETPUUHO pacrnonoxe-
Hbl Nonockl M3 TkaHw (gn. 63 cMm), Ha KoTopblx,
BO3MOXKHO, M30bpaxkeHo muposoe npeso. [lo
Bokam Nofi pykaBamu KOXaHble Monocku, cim-
BONM3MpYIOLMe nectHuubl (15, 20 cv), no koTo-
pbiM WamaH NofHUMaeTcs WK OnyckaeTca B
pasHble MUPBI.

The breastplate covers the chest. Under the
left sleeve there are some small arrows. The back
resebles the previous dresses. Some types of metal
pendants. A sceleton of a bird is embroidered on
the dress, paws — on the sleeves. Two birds adorn
a leather stripe on the back (5 and 6 cm). Some
bunches of plaits are hung on metal rings at the
waist. A lot of stripes symbolize maybe the World
Tree. On the sides are leather stripes represent-
ing staircases the shaman goes up and down to
different worlds.
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)KFyTbI Ha WaMaHCKOM KOCTIOME MMEIOT pa3-
NWYHYIO TpakToBKY. B npepcraBneHuax npakim-
Y4eckW BCEX HapoAOB — BO BPEMA MyTeLUeCTBMA
LamaHa B HWXKHWA MUP ero NoacTeperainT onac-
HOCTW B BUWAE Ayl YMepLUMx, noegaloLmx xu-
BbIX Niofer. KryTbl B Buae BonbLUMx 3Mern unu
YyOOBKLL NOA3EMHOTO LAapCcTBa 3alyanT LWa-
MaHa. 3Men cyKaT Opyauem, KOTOpbIM W3ro-
HAIOTCA AYPHBIE OYXW. Y TYHIYCO-MaHbYKYPCKMX
Haponos [MpuamypbA cHUTaNach, YTO MUIaHTCKIIA
3nen (yaae) Mor nevuts NIOAER.

Krytbl, Baxpoma Ha nofone v pykasBax AKyT-
CKMX KOCTIOMOB, No MHeHuio B. J1. [puKknoHcko-
ro, 03Ha4YaloT KpbiNbA WMNK NEPbLA. Ha kocriome
nony4aeTcs COBMECTHOE W30bpaxeHue kocren
YyenoBeka W MTULbI, T. e, CKeNeT fneTaloLiero Ye-
noeeka, kakum mor BbiTb TONbKO WamaH. Hape-
Bas TakoW KOCTIOM, WamaH kak bbl nepesonno-
Lancs B NTULY-3BepA, YTO OTKPbIBANO nepef HUM
BCe MUpbl BcenenHo.

The wisps on shaman's costume have differ-
ent explanation. In the representation of the
majority of peoples during shaman’s voyage to
the Lower World, he can be trapped by the souls
of the dead. The wisps in the shape of huge
snakes or the monsters of the underground pro-
tect shaman.

V. L. Priklonski believes, that wisps, fringe on
the skirts and on the sleeves symbolize wings or
feathering. Thus we have on the costume the
combined image of bird's and human's bones,
I. e. the skeleton of a flying man, whom can be
only shaman. When putting on this costume,
shaman would turn into the bird-beast, who
would open up all the worlds of the Universe for
him,




DparmeHTsl kocTioMa Ne b/H,
MoHeTa kuTarickan

The fagments of the costume Ne N/N.
The Chinese coin




HOABECKE K WamMaHCKOMY KOCTiomy

XIX B. ZBeHkM, VpkyTckan rybepHua, Cegepo-
Bankanbckuid p-H. NMoctynnenue 1920 r. CHopbl
Twtosa C. H. OAnunda 39 cm, Crane.

The hanging up to the shaman's costume

XIX cent. The Evenks. Irkutsk region. The north-Baikal
district. Received in 1920. The collections of Titov,
Length 39 cm. Steel.

B mudonormdeckon cucteme obpas noca co-
OTHOCWTCA € BepXHWM mupom. CornacHo 3seH-
KWWACKOW TpadwlWK, LyX-Npefok YBoOWT Yeno-
BEYeCKyo AyLlY LamaHa 8 Mp 300MopdHbIX OY-
XOB B HUXHEM UapcTee, ABNAIOWEMCA LWamaHc-
KOW pofoBOW TeppuTopWen. Tam aylly npueo-
OAT K CBALUEHHOMY OepeBy, roe ee BCTpevaer
MaTb-3Bepb LWamaHa B obpaze nocuxu (KMnu one-
HUxK). OHa npornarsiBaeT Henoseqeckylo gyLly
WamaHa W poxaaeT rnasHyio WamaHcKyio oyLy.
JlocKxa, HaxofAch B HWMXKHEM MUpE Y KOpHEW
MWDOBOro OepeBa, PoXAaeT And 3emnu (cpeq-
HWM MUp) 3BEepei 1 MIoAei, AYLLUW KOTOPbIX Noc-
ne cCMepT YBOOATCA AYXOM NPELKOB W XO3AM-
HOM CcpefHero mupa — MensenemM obpaTHo B
HWKHMIA Mup. Tlock M MeaBenb CoCTaBAIT y pas-
HbIX HapOAOB Mapy OCHOBHBIX 0DpasoB KOCMO-
NOrM4ecKo CXembl: MOroHA Mefsenf 3a NoceMm
nopoxaeT YyepenosaHwe AHA W Ho4u. Cospes-
[Avie bonbLUOK MeBeuLbl OTOX AecTBNAeTCA C 06-
pazom Nocs Y 3BeHKOB (B pPYCCKOW HapoaHOM Tpa-
OULMK 3TO CO3BE3AME TakXe WHOrAa HalbiBaeTcs
«ock») OBpaz noca Yacto Oybnupyetcs obpa-
30M oneHs. Ha nopeeckax ects rmbpuaHbin ob-
pas — oneHb ¢ poraMu Noca 1 XBocToM pPoiBbl.

In the mythological system the concept of
moose was correlated with the Upper World.
According to the Evenk tradition, the spirit-fore-
runner takes the human soul of shaman to the
world of zoomorphic spirits in the Lower World,
which is shaman’s patrimonial territory. There the
soul is brought to the sacred tree where it is met
by the Mother-beast in the shape of a moose
(or a deer). She swallows the human soul of
shaman and produces the main shaman soul.

The female moose being in the lowest world
at the roots of the world tree, gives birth to the
animals and people for the Earth, whose souls
are brought back by the spirit of ancestors and
by the master of the middle world — bear — back
to the low world. Together with a bear a moose
forms a pair of major cosmological scheme sym-
bols: a bear chasing a moose generates the al-
ternation of day and night. The Great Bear con-
stellation is associated with the image of moose
in Evenk tradition (in Russian tradition this con-
stellation Is occasionally called «Moose»). The
image of moose is often added by the image of
deer. On the pendants there exist a hybrid im-
age — a deer with moose horns and fish tail.
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%\opona wiamaHa
XX B. Bypatel. Mpkytckana rybepHug.

nneHve 1884 r. oT Tanwmu KygapwHckmnx Bypart.

HhameTp 18,5 cm. Cranb, pakoBWHbI, KOHCKK
iz Ne. 11037,

The crown of the shaman
XIX cent. The Buriats. Irkutsk region. Received in 1884

from the tayshi of the Kudarinsky buriats. Diametre
18,5 cm. Steel, shells, horse-hair.
Iny, Me 11037,




By6eH

KoHeu, XIXB. Todbl. Bpema nocrynneHnd W MecCTHOCTb
HeussecTHbl. [lepeso, Koxa, Metann. [Auametp 46 x 55 cm.
Buicota obeyaiiki (oboga) 18 cm. MHB. Ne BC 4894-6.

Drum

The end of the XIX cent. The Tofalars. Date and
locations unknown. Wood, leather, metal. Diameter
46 x 55 cm. Height — 18 cm. Inv. Ne BC 4894-6.







"Bce 37U NPUCNOCOBNEHNA CYXKMAM Pe3oHaTOpaMy.
lMoBepx HUX yKkpennanacs koxa. Ha NoKpeILKy By6Ha maet
KOXa xepeﬁewa, oneHeHka, 1. €. MONoAoro XMBOTHOTO.
[epeso, U3 kotoporo fenaetca obof, OoNXHO ObiTh Be3
NOBPEXOEHWI, PacTW BAANW OT KMNbA; K HEMY He Aon-
XKEeH BbIN NoaXoAuTh CKOT W He OoNXHa BblNa Kacatbes
pyka 4enoseka. [lepeBo OOMXKHO pacTi, Hanpumep, Tonk-
KO Ha BOCTOYHOM CKNoHe ropst. [Mpu u3rotoenexmn byb-
Ha rosopunu: «Korga Tol Bygews OeicTBOBaTH — NyCTb
TBOW [EWCTBUA MCUeneHuwem nioaam ByayT, ecnn xaHa
bygewt BO3BLILWATE, MUNOCTE YBWUAL, €CW Ha4anbHMKa
Dydellt BO3HOCWMTL, MyApOCTk YBWAOL, KOrha Kam oLUM-
BeTcq, Wekon emy Byab, OTBEYAN 33 €ro WeKY, ecnu wa-
MaH CrOTKHETCA, KONbITOM emMy Byab..». [1pn YTeHrn mo-
nuTebl BybeH OKyprBann MOXOKEBENbHUKOM, KPOMWAW BU-
Hom. C 3Toro MomeHTa BybeH npuobpetan 3Ha4eHe CBA -
LWEHHOMO WM XpaHwunca B nepegHem yrny AOoMa LuamMdHa.
0Oboa 1 nepeknaguHbl He NepeMeHaNUch, MeHANach TONbKO
LKypa, koTopoit obTaHyT BybeH.

Not at once did shaman receive his tambourine, but
only on the request of the spirits. The spirits also defined
the number of tambourines shaman could possess during
the life. Every tambourine has it's master —a horse, a
deer, an ounce etc. A tambourine is supposed to be a
means of transportation to the other worlds. During the
camlania the shaman directing to the owner of the tam-
bourine says: «My sixth-humped white tambourine, let
your back and neck never get weaker. Be lighter than an
arrow, be quicker than running water, be a hole in a
windy day, be a support in a hard day, in a miserable day
be an obstacle, in a disease be usefull»

A tambourine is usually made of wood, leather and
iron. In general, tambourine consists of the following parts;
a wooden rim with strained leather, a wooden vertical
cross-bar handle and a horizontal wooden or iron rod, to
which many appendages were attached. While making a
tambourine people said: «\When you act, your actions will
be cure for other people, if you ennoble the Khan, you'll
see the grace, if you ennoble the chief, you'll see the
wisdom, when kam makes a mistake, be his cheek, be
responsible for his cheek, if the shaman gets stuck on
smth, be his hoof..» While reading the prayers the tam-
bourine was fumigated with juniper, was besprinkled with
wine. From this very moment the tambourine was con-
sidered to be sacred and was kept in the front corner.

By6eH

Cepegnra XIX B. lOkarvpsl. KonbimMckuid okpyr.
MoctynneHne 1898 r. Coopsl B. I'. boropasza. [lepeso,
Koxka, cyxoxunua. Iuametp 48 x 60,8 cm. Boicota
obopa 5,8 cMm. MHB. Ne 4729-9.

Drum

Mid XIX cent. The Yukagirs. Kolyma district. Received
in 1898. The collection of Bogeoraz. Wood, leather,
tendons. Diameter 48 x 60,8 cm. Height 5,8 cm.

Inv. Ne 4729-9,



Bb1 bluHO Ha py;(oﬂm nenaETcsi H306
pa»:eHue rONIOBbI TOMO KMBOTHOTO, KOTOPOE MOf-
BNacTtHO WU NomMoraeT WwamaHy. KO}'IOTYLLIKE — 370
kak Bbl NOroHAnKa ANs KKWBOTHOFO, Ha KOTOPOM
wamaH oTnpasnaeTca B Mup AyxoB. OkoHYue
KamnaHue, WamaH 3TMM 13obpakeHuem NpoTH-
paeT cebe rnasa W yww, 4To 03Ha4daeT BO3Bpa-
LeHVe ero W3 TemHoro mupa fyxos. Ha kono-
TYLUKY MPWUBA3bIBANWUCD NIEHTOYKM, NOCBALLEHHbIE
X039eBaMm KONOTYLIKKW, Briocnencrsun K Hew npu-
BA3bIBANK NEHTOYKW T NuLa, Y KOTopblX COBEp-
LIanock Kamnaxwe.

A drumstick also bears a concept load. Usu-
ally a head of an animal-helper is introduces on
the handle. A drumstick was meant to urge the
animal when traveling to the other world.

Konotywka K 6y6Hy

Cepenmta XIX B. 2BeHKKN. UpkyTckaa rybepHuma.
MocrynneHve 1884 .

CBopsl A. V. bobposHukosa. depeBo, mMeTann,
kocTb. [nwHa 33 oM, WKpKHa 5 M.

MHB. Ne 424-101808.

Ha pykoaTke n3obpaxeHue ronosbl 10CA.

Rattle to a drum

Mid XIX cent. The Evenks. Irkutsk region.
Received in 1884. The collection of
Bobrovnikov, Wood, metal, bone. Length
33 cm, width 5cm. Inv. Ne 424-1d1808.
A head of elk on the handle.

KonoTyuwka k 6y6rHy

CepepuHa XIX B. SlkyTol. MpkyTckaa rybepHus. fkytckasn
obnacrb. MoctynneHve 1884 r. CBopel 1. M. 3axaposa.
Hepeso, metann, wkypa. AnvHa 34 cm, WKpuHa 6 M.
NHe. Ne 259-302405,

Ha BHELUHel cTopoHe u3obpaxeHue NTuLbI.

Rattle to a drum

Mid XIX cent. The Yakuts. Irkutsk region. Received in
1884, The collection of Zakharov. Wood, metal, hide,
Length 34 cm, width 6 cm. Inv. Ne 259-3d2405.

A bird on the handle,




HenpemeHHbIM aTpUBYTOM LIaMaHCKOTo Kynb-
Ta Beinv TpocTH. Paznu4ann Tpu BWAA: KOHHbIE,
IMelHble 1 «denoBeyeckue». TpocTh — cpecTBo
nepeaBKeHUs LiamaHa, nepeHeceHus B NoTyc-
TOPOHHUI MUP ONA CBA3K C Ayxamu. TpocTK pas-
NWYHBIX BUAOB Bpy4anuck LiamaHam BO BPEMS
NOCBALWEHWA 1 ABNANKMCE CUMBONaMK BNactv M
npae WamaHa B penUrio3HON XW3HW OBLLMHGI.
[onyyeHne XenesHblx TPOCTER CBWAETENbLCTBO-
Barno o NocTUXKEHWK LaMaHoM «HIDKHEro» Mupa,
€amMoro cnoXxHoro U onacHoro NpocTpaHcTsa Bee-
NEHHOW,

M. H. XaHranos npegnonaran, Y1o B oTAaneH-
HblE BpeMeHa C «4efIOBEYECKMMINY TPOCTAMM LUa-
MaHbl nony4ani pabos 1 pabblHb, KOTOPLIE NOC-
ne cMeptr WamaHa OOM¥KHbI 6blﬂ|.—1 CONpPOBOX-
[ath €ro B MOTYCTOPOHHWIA MWUP. TPOCTW Takxe
ncnonb3oBanuy 1 Npu obpape neveHua. «O Yeno-
BEK, A MoI0 WamMaHcKkWe NecHW, KoTopble npef-
Ha3HaYyeHb! ONA 3aWWTbl XXMINbA OT 3NbIX AYX0B. A
npuLLen u3ganeka U NPUHEC MO NOCoX, OH Npef-
Ha3Ha4eH ans Toro, 4Tobbl NOAHATL Ha HOTW CTpa-
AaolWmx nogel. 3ToT Nocox Xo3inHa BHellHero
MIUpa M3neqmeaet BoNbHLIX NOAEN»,— rOBOPUT-
Cfl B MNPU3bIBAHUSAX anTalckKMx LLaMaHOB.

Tpoctb

KoHe, XIX B. bypathl. WipkyTckaa rybepHus.
KyauHckoe Begomcteo, Moctynnexwve 1883,
Chopel AranuTtoea H. H. Crank. OnuHa 102 cm.
MHB. Ne14-242.

Stick

The end of the XIX cent. The Buryats. Irkutsk region.
Received in 1883. The collection of Agapitov. Steel.
Length 102 cm. Inv. N2 14-242.




The indispensable attribute of any shaman
were the sticks. There distinguished three sorts
of stickes: horse, snake and «human». The main
function of sticks is the means of transportation
for shaman to the other worlds. The sticks of all
kinds were presented to shamans in the dedica-
tion procedure, they served the symbaols of pow-
er and shaman'’s rights in the religious life of the
community. The acquisition of iron sticks testi-
fied to shaman's conception of the Lower World —
the most complicated and dangerous space of
the Universe.

M. N. Khangalov supposed that in the previ-
ous times along with «human» sticks shamans
obtained slaves {man and women), who were to
accompany him to the other world. The sticks
were also used in the treating ceremonies. «Oh,
man, | sing shaman’s songs which are des-
tined for the protection of the dwelling from
evil spirits. | came from faraway countries
and brought my croak, it is destined to re-
turn health to sick people». In the calls of
the Altay shamans it is said that this crook
belonging to the Master of the Exterior
World cures ill people.

TpocTe

Konew, XIX B. bypaTel. MpkyTckasa rybepHus.
Banaranckunii ye3n. Moctynnenwe 1903 r. CBopsl
Aanranosa M. H. bepesa. [Invna 104 cm.

HB. Ne 5899-2.

K TpocTv nofBeLleHsl: Wkypka cobong, 2 Wwkypkn ben-
KW, Konokoneuwku, 3 koHycooBpasHule nogseckn (xon-
Boro). Ha BepxHem KoHLUe caenaHo u3obpaxeHwe rono-
Bbl coBoNA, Ha HXKHEM — Narka.

Ha ogHOM W3 KONnokonb4YMKoB Haanucek: «bpatbs lo-
MynuHel B Maenose. 1877 rogy.

Stick

The end end of the XIX cent. The Buryats. Irkutsk
region. Balagansk district. Received in 1903.

The collection of Hangalov. Birch. Length 104 cm.
Inv. Ne 5899-2,

Sable pelts, 2 pelts of squirrel, bells, 3 conical pen-
dants are attached to the stick. The top is adorned with
sable’s head, the bottom — with sable’s paws. One of the
bells bears a signing «Gomulin brothers in Pavloy. 1877»,




INo npeacrasneHuam BypaT, OyX-NoKPOBUTENb
KY3HEYecTBa CNYCTUACA Ha 3emMiio ¢ AEBAThbIO
CbIHOBBAMMW, KaXKabli U3 HIX Bbin X039MHOM On-
peaeneHHoro KysHe4Horo npeameta. [lyx-nokpo-
BUTENb OONXEH BblN HAay4UTb MIOAEN Ky3HEYHO-
My pemeciy. BeinonHWB 3agady, Oyx-NoKpoBk-
Tenk BEpHYyca Ha Hebo, a CbIHOBLA OCTaNMCh Ha
3emne, 41obel oBYy4MTE NIOQEN TOHKOCTAM Ky3-
HeyHoro gena.

The buryats believed that the spirit-protector
of blacksmith craft descended the earth accom-
panied by his 9 sons. Each of them was the mas-
ter of the definite blacksmith thing. )

The spirit-protector had to teach people the
craft. Having done the task he returned to the
sky but his sons stayed on earth to train people.

OnroH — n3oBpaxkeHue ayxa-xo3anHa
Ky3He4YHbIX MeXoB

CepepuHa XIX B, bypatel, MpkyTtckas rybepHus.
BanaraHckwii yesp,. MNoctynnerne 1887 r. CHopel
XaHranosa M. H. Beicota 10,5 cMm. Crans.

MHB. Ne 771-18.

Ongon — the icon of the spirit-master

of bellows

Mid XIX cent. The Buryats. Irkutsk region.
Balagansk district. Received in 1887. The
collection of Hangalov. Height 10,5 cm. Steel.
Inv. Ne 771-18.
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Ongon - the icon of the spirit-master of fire

Mid, XIX cent. The Buryats. Irkutsk. Received in 1917,
The collection of Hangalov. Height 9 cm, diameter 7 cm.
Wood, cloth, tin-plate. Inv. Ne 7365-21.

The spirit-master of fire was one of the central among
spirits. The Yakuts depicted similarly the spirit-protector of
hunting and the spirit-master of fire. They conducted a spe-
cial ceremony of feeding the fire to have lucky hunting.
At that time a special words were pronounced: «Saint
fire, the evil of the Universal.. Master — severe fire! Don't
let the fore-legs stumble, don't make the back-legs be
late, the short twinkling flash will be always with you,
long creeping smokewill be with you and hold white sala-
ma always in your hands. Oh, be happiness and luck!»




Bone, Benka, ropHocTai (konoHok), xopek (cy-
poK), 3adl, KOTOPbIE Ha3blBaNWCh «NATb MOYET-
HBIX UMK MNaBHLIX», Y BYPAT XO39UH XOpbKa AB-
TANCA NOKpoBWTENeM BpadHOro colo3a 1 cTaBuil-
CA Y M3ronoBbs KpoBaTh. OHIOH W3 LWKYPKK KO-
NOHKa € u3obpaxeHnemM Urypkn Yenoseka as-
NANCA NOKpoBuTENEM 0X0Tbl. OH Takxke Bbin ay-
XOM-MOKPOBUTENEM LUaMaHa.

Sable, squirrel, ermine, polecat, hare were in-
cluded in the number of buryat ongons. They
were called «5 honorable or the most importants.
The buryats considered the master of polecat as
the protector of marriage and put it at the head
of a bed. The ongon from kolinsky pelt with a
picture of a man was the protector of hunting. It
was also the spirit protector of shamans.

OHroH — ByX-Xo38UH KONOHKa

KoHew, XIX B. Bypatel. VpkyTckas rybepHus.
Moctynnetue 1916 r. Nap WpkyTckoro
BypaTckoro obuecrsa. LLIKypka konoka,
TKaHb, depeso. OnuHa 30 M, wupuHa 14 oM,
MHB. Ne 7326-16.

Ongon — the spirit-master of kolinsky
marten

The end of the XIX cent. The Buryats. Irkutsk
region. Received in 1916. Gift of the buryat
society of Irkutsk. Pelt of kolinsky, fabric,
wood, Length 30 cm,

width 14 cm. Inv. Ne 7326-16.

OHroH — yX-noKpoBuTenb MecTHOCTU
KoHew, XIX B. bypsatbl. Mpkytckas ryGepHua.
Anapckoe sBegomcTeo. octynnexue 1916 1.
Hap WpkyTtckoro Bypatckoro obuectea. TkaHb,
Kpacka. 45 x 45 cm,

MHB. Ne 7326-13.

Ongon — spirit-protector of the terrain
The end of the XIX cent. The Buriats. Irkutsk
region. Alarsky department. Received in 1916.
The gift of Irkutsk Buriat society. Cloth, paint,
45 x 45 cm. Inyv. Ne 7326-13.




OHroH — gyx NOKpoBUTeNb OXOTbl

CepenuHa XIX 8. bypatsl. MpkyTtckas rybepHus.
Kyaunckoe sefgomcteo. Moctynnenue 1883 r. Chopel
H. H. Aranutosa. [Qepeso, KoXa, cykHO, MeTans.
HOuamerp 10,5 cm. WHB, Ne 252-1,

Ongon — spirit protector of hunting
Mid XIX cent. The Buryats. Irkutsk region. Received in
1883. The collection of Agapitov. Wood, leather, cloth,
metal. Diameter 10,5 cm. Inv. N2 252-1.

ﬂDBepHHCb KO MHe nuLo Y IBIOHIA
pasgobpeeT TBOE cepale, Nycrk ymunocmsm
TBOA AywWwal Momory pasbickats AoBporo onexs B
OAMHOKO cTofLeM fecy; obpasyil pag 13 nocen
Y ONYLUKKW Jleca, M HanpaBb WX KO MHE B NeCHylo
Yaliy.

The souls of dead great people or shamans
could later becorne the spirits-protectors of hunt-
ing and other kinds of catching. As, for instance,
the given ongon is the picture of the soul of a
died long ago very famous hunter of Anda. To
have a good hunt they conducted a rite of feed-
ing the spirits directing to them with the words:
«The spirit of autumn-locking dark forest Acha-
na Bargan, with the representation of Bayan,
covered with blood, great spirit of black forestt
Turn your face to me and smile! Let your heart
become kinder; let your soul propitiate itself! Help
us to find a kind deer in a lonely situated forest,
make a tire of mooses at the edge of a forest
and direct them to me to the forest thicket».

Mo nereqpae, Ha kapTlHe M30OpaXeHsl JEBATH
LllamMaHoB, KOTOpbIE MPOM3OLLAN OT LEeBATH ApY-
TUX WaMaHoB, Y 3THX AeBATU LWamaHoBs Bbln oTewl-
wamaH. OfiHaXxabl OH cKa3an CBOMM AETAM, YTO-
Bbl oHU NowWNK NOBUTL PLIBY W KOrAa NoiMaloT
[eBATh TanmeHen, B3ann Bul Tonkko Bocemb, Ho
CbIHOBbA HE NOCTYLLIANMCh OTLUA W B3ANK BCex pbib.
Orew, ux ymep, He COBEPLUMB XKepTBONPUHOLLE-
HWA, @ CbIHOBBA COLWMM € YMa, M OT HUX NOLUNK
LETH, HapucoBaHHble Ha TKaHW, W3 HUX 9 cne-
nelx, 9 xpomblx, 9 kocopykux, Pora, HapucoeaH-
Hble Ha rosfioBax 4YenoBe4eckux uryp, obosHa-
4aloT KOPOHY Ha rofoBe Lamaxa.

According to the legend nine shamans are
depicted on this picture who originate from oth-
er nine shamans. Those nine shamans had one
father — shaman. Once he told his children to go
fishing and when they caught 9 taymen-fish,
they would take only 8 of them. But the sons
didn’t listen to their father and took all the fish.
Their father died not performing the sacrifice,
and the sons became mad, and the children de-
picted on the cloth went from them, 9 of them
blind, 9 — lame and 9 — crooked. The antlers
depicted on the heads of the hurman figures mean
the crown on the head of a shaman.
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