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UbIP3AP3A — XAJIbIK TAPUXbI

KeHbsik Ypanga newayce DalKopT XauTKbIHbIH, PYXM M339HMATEHAS Ten ypbiHAbl Mbip Noasushbl Gunan
Tvhak, MOFaiibiH, xata BynmMag. HOFapbl COHFOT KMMaNEHO® XasbiKTblH, MUIN XapakTepbiH, YHbIH, udpar Gai
acke OoHbshbIH, dancadaym KapawTapbiH carbigbipFad bip3ap G6ahanapbiH 6ep HU MeHaH g Gungsnan

BynMaraH KuMmmatne muvpag yn. Mblp — Kelwensp3eH, KeHOsNeK TOPMOLL tonpawel, yra 83am Oanahbl
LIATALIKILI KOHABPEHOR J19, KalFbllbl MaNASPEHOs Na MepaXaraT uts, TagHa. “En ennamMaii Tomad acbkuiMai,
MbIp WblpniamMan KyHen aceinman”, — TUM, I0KKa FeiHa AbipnaHmanabip.

Ata-HabanapbiObI3gbiH, TapUXU XaTEPEH MaHrenaliTepeyss Jo ibip3apabiH, shomuaTe aitten 6etkehes.
Yianan xapahat, kyncenek mbip3apeibbi3abiH, TebrraTe 06pasnbl payeluTa Tapux hennayra, MarnymaT Gupeyra
“kevnaHraH”. LLlyra na BbiHAan Mbip3apgbl “Abip-puysitaTTop”, “Mbip-nereHganap” Tmn arapra 6yna. Ynapgabiy
CIOKET-KOMMO3uLMa Tegesnele puyainaT (hupaknebepsk nereHna) ham Mblp TekChiHbIH opraHuk Galine-
HelweHs HUreznaHraH. CloXeTTbiH ApamaTtik KecepraHeLuie ypbiHbl MO3TUK TeKCT (Mbip) ham ke awa, a
BakuFanap ygelle, repongbiH LWoxeceHs, alMaKapiereHa KarbUiFaH Gekepgap cacma TenmMap awa bupe-
NeYCaH.

Vbip-puyaitaT ham ibip-nerespanapasit, noatukahsi, XyOoXecTBosbl “Me3e” ynapgbiH TobuUFaTeHa Gaine
apana, narFHM hop Oep agep uke XaHpFa — WblpFa ham puysitaTks, MbipFa ham nereHpanapra xac
cudatTapgbl aceHs ana. Tere ok Obin MbIP3bIH, KAMEN ChbiFbIlLbIHA Gaitne BakuFanap bickiHBapsibikTa GysFaH
xen wten hypatneHs. BopoH 3amaHpa Weku anerepek OynFaH xengepse 1o, Gungone 6Oep epzore
BakvFanap3abl, LWaxecTspge hypartnaraHas na ynap3biH hvuc WKUKhe3 bIChIHALIFLIHA billaHOBIPbIPFA bIHTbILIM
XVKaaNiay pUyariaTTap3eH ToOUFN ackibiHa KailThin Kana. Xaf-BakuranapabiH, YpbiHbl, BaKbITbl Kyr 0cpaxTa
Teban kyphaTtena.

Fog3aTTe, MbIp-pUyariaTTeH, Mbip-NereHdaHblH, XUKaianay e1eLwe MbIPChl ek Kypalickl TapadbiHaH fbip
AbipnaHbip angeiHaH, Me agarbiHaH helinaHena. hupaknan #bip kynneTrapbl apahbiHaa xukaitanayra kycen
kntey ocpaktapsl na OynrbUan.

O¢aP3EH My3blKaslb-MOITUK ©N1eLe uha repoiigbiH NCYXONMOTUK XaneH, TONFo-KucepeliTapeH 6upeyss na
3yp ponbk yihHan. Mugan eceH “FunMusiza” libip-puyasiieTeHoH FunMusisaHbi, bIp-MOHONOMLIH anbipra Gyna.
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Bana caxra yK ypnaHbin, CUT ep3e KeH UTKeH Kbi3 Oana a3Mmblwsl, YHbIH, harblwTapsl, TelyFaH WneH harstHbin
a3rengHey3spe Nbip3a UG KMTKEC I0Fapkl COHFAT KMManeHas hypaTnaHroH:

haxmap helybl aFa na xubna taban,
Ypan Taybl byiinan ta keH Gurnen.
TolyFan vnkaiems KalTuip 3a wHeM,
Aswrapeiv Tanha na mmraknan,

Mbipasid keitle — HalukopT XanblK My3blka COHFOTEHEH, KnacCuk ypHakTapeneH Gepehe. “Bep xyre-
penen, Bep TyGaHalia Gupen, MOFaHRNE May3anapra haM KOHTPACT Perncrp3ap3kl Kaplbl Kyiblygapra 0an”
OblT MOH, TEKCTaFbl KECOPraHelie TONFONap3el TEeTPSHAGRIeC IOFAPbINLIKKA KYT3Pa.

JereM anrfaHga, XyOoXKecCTBOMbIILIK HahaTeHaH Rbip-puyaiaTTap, Mbip-nereHaanap FagaTh xukanars
XOPONFaH CIOXEeTTap3aH anbpbinbiObipax Topa. ApamaTuk, SMPUKO-IpamMaTuk giFa KeioHTaH Mbip TeKCb!
XMK2A22Y SnNewoHer, 02 UIyn SiFa AXLIHNALLBIYBIHE KYTIMENeD AaPoXand ajuuapT Oynein Topa.

BynFanl xan-Bakuranap o836 OyluiHca OCunpone Gep Tapuxin WapTTap3a wuxag WTentaH a¢ep3ap
3aMaHanap yrey MeHaH TenasH-TeNrs Kycen Kuna Toprac, huzenepnek ygrapelwrtapra aycap Oyna: dakrrap
anmallblHely, Aayepaap3se Byray kypeHewTape Goneknopsa, Wyn UgaNTaH Melp-puysiaTTapas, wakTai Mbiw
ocpait. Wynaid OynFaH xangs s Mblp-puyaiiaTTap3a hypatneHraH BakurFanapabid, Tapyxu epnere FagaT-
Tare puyaileT ham nereHganapra xaparaHia HolFeipak haxnaHda. BelHblH cobabe — o¢ap3are Mblp TEKChIHbIH,
CaFbILWTHPMAca TOTOPOKNY OynblybiHa KaUTLIN Kana. Kamunnawxkan wmrpy opma (e¢TayeHa Maxcyc kene na
Gynha), cacma Tenmapra kaparanga hap Ttepne ROFOHTOFA axkpouHbIpak 6Gupena, Qurofiex, “TawTyrain”,
“Bypanfaii”’ keyek artaknst 3¢ap3ap3eH cacMs dopmManars! puyaiiaT enewe Tepnece eapwaHTnawa. JIskvH
TApoH MaFsHane “TawTyFaikal, hMHeH KoKyreH 1k, y3 YpankahibiMa KantalibiM”, foku “BypaHBaiabin, agran
XaTelH yKbIN, 3ap wnanzap aybUl xapitapbl” keyek ongap hsp sapuantT eceH Tuepnek gaumu. Cloxer
OROLUTOPOY3a, 8G3PIEH TapUXbIH Y3eHD “aKblH TOTOY3a” WWFPY 10AZap3biH pone udpar 3yp. MNosSTUK TeKCThIH
hevinay hom xeigen ToiFbid OolnoHelwe awla Bupeneye XanoiK Mbip3apbliHa Faxsien Kammn 66T9HJ‘I9K Bupa,
ynap3biH, 6aced haM MAEa-3CTETUK KUMMATEH KYTAPa.

oMM LYHBI N2 BUNASNSpra KapsK, CUHKPeTAbIK — BaWkopT Xansik Mblpbl HawaheweneH, 6ep3an-
Bep dopmahel Tyren, hap Wblp nereHpahbl Hokut PUySRaTEHaH Thitl, Y3 annbl na Sawkapbina ana. hyHrol
BAKbITTa, HUre33o, DaluKapblAely3blH OWO payelle Ky3aTens.

Bawkapeinsly payewle GyibiHca, OAUKOPT XATKbIHBIH, IMPO-3NMK, MMPO-apaMaTik haM nvpuk dbipaapsl
030H, hanmax hem Xbigxa kenzapra Oynewal. XXaHp dopmanapbiHbiH y3-apa HaiinaHewe hezemrahengs
Hblls KbiHA apanaw cTpykTypanap {(030H KoN3eH KbiCKa Ko MeHaH ypenen kuneye) xacun Gyna.

BeiMaH Tbiw, HaWKOPT XansiX WKAASHLIHK MUAAW My3bIKaNb-O3TUK CUCTeMahbiHA AMNNK XUKaAaTTap3eH
Ken3ape, MOHIXKITTAP, cernay hamaxrapel, OaeTTap nHa.

Lynai 3a SaiukopT xankblHoiH MUANKM My3tiKa MO39HWUSTEHAS Ton ypuiHab! O30H ke Ounsid. ¥n
“DaLKOPT XaKbIHbIH, MY3bIKaSb-NO3TUK KnaccukahbiH 2 TaLWKWA UTS.

! Buin inifbiHToiKKa WHFaH Beip3ap3biy kefigope GyibiHca OYASHBWISH KUTANTb, aaapbm,ﬁa Bupenrsh  kyphatkecTou
KaparbI3,
2 fleBeauyckuii 1. H. BalikMpCcKne HapoaHbIe NeCHU 1M Haurpeiwn. — M., 1962, 28-ce BuT.
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030K+ kelizap BAWILICA KUH OMANA30HNbI (DYCASUMMAaNan anuin, ke okTasara tmknem). Kanhei Gep3a-
peHeH (MacanaK, “Bypanbail”) OvanasoHbl XatTa Mke oKTaBaHaH Aa apTein kuTd. GO30H Kelge Gawxapely
ndpaT 3yp 3aybik TANAn UTS, COHKN O¢TanbiK kelze hygbin Mbipnayra FoiHa KaWTeIN Kaiman, o Gonkn yHbIH
3CKe TOTOPOKNONGFOK, UHTEAREKTYaib NOTEeHUManbiH (3 GaWwkopT WsipgapeiHga yn kecne!) haxnait Geneyre
BalinoHraH. Mbipgbly, TopsH MOM-MarFaHoheH eTkepey eceH My3blkanb Gu3aKTop3e YPbIHAbl KYNaHblY,
hy3bIHKE! ©HA2PR (HoTanap) MeHoaH Keigka TayblTapgbl cuparnalTeipa Geney MahnpneiFbl KONaK.

XaneK Mbip3apbl MOFaHIYW HOXMaTKeNnape SiFbiHaH 4a kyn Tepne. MbibHThIKTa ynap OypT TeMaTuk
Topkemrs Bynen Bupenrax: “TebWFaTKe, BOPOHFO silladblygapra Golne Mkipgap”, “Tapywxn Hepgap”, “Top-
MOLU-KBHKYPELW Auip3apbl, MoHaXaTTap”, “"Mexafh0aT, AycnbiK Mbipgapu”.

Teyre Gynexka TynnaHrFaH AbIP3ap3bid 0ep onelle TapuxToiH Gk DOPOHFO 0COP3apbiH, Kewe aHbiHbiH
SNEKKE TOPOLIOH AKTBIPTEIY3aps! MeHaH ahomMuaTtne (“CoiHpay TopHa”, “Banaxkapra”, “Kokyk”, “TypaT carFbinbl”,
“Kapa topra”, “KyHblp 6yra” h, 6.). Ayblp 6ep mengs 23am OanahbiHbH TOKOMOH Kypran, yrFa xayed KunepeH
angad “xabap” uikek, e Gynmaha cabblige! YNeME2H KOTKapFaH 13renekne Kolutap, y3e Tepe caxra xyxahbtH
bIPLIGBEIHAK A2ZLIPMAC AK KaHATIbI TOANAR, CUT bIPbIY3aH 3MaheHs Konall ankin kKanTkaH axkeinfkl Kapa opra
TypahbiHAAFEl XMKSNanoy3op3eH, Hurege MM GONOoTrnK Asyeprs Dapbiin ToTatd. Ynap HU TUKNEM reHa hyrrbl
3amaH BaKuMFanapwl copHamahbiHga dupenmahen, agapaop3eH, Hurezenns hankiHrFad apxanka dapwidep y3okTa
xana. ChiHpay TopHanapsgbitH, Kypraychl kKow Oynbin MgannaHeye, WyHNbIKTad OalwkopTrapasiy, ynapra
TaBbIHLIYE! XaKbIHARFL MOFYMATTOP, MSGONaH, X GblyaTTeiH GallbiHa kaparan NGH-Masznan agmanapbl GyisiH-
ca 6rngene: “TopHanap — 6e33eH PabOwbnig: ynap HeazeH gowMaHaapsiObiz3bl Kackipra MaxOyp utte”, —
TM3ap BawxopTrap, — WYFa na ynap TopHanapra TabeiHa'.

Bbln MbIBIHTLIKKA UHiepenraH nereraa na (yn XX GbiyaT GallbiHaa A3bir anbHFaH) Tert MOTUBLl MEHaH
Non-Paznad azManapbiHOarsl MOFNYMITTAR MEHOH ayasgaw: TopHanap ObiHZa na ay kunepeH anjad
NeKaPTEYCe, XypPFaycsl Kow Bynapax ceIFubil ahaid,

TopHaHbH, TabbiHblY KOWQ OynbiybliHA Mapa aharad 3THOrpaduk ‘MaTepmanuap 3a Bap. Ygoprox
¥abunoheHeH GoTe AYPT BINLIYLI fd, MBGANSH, TOPHAHBLI Y3EHEH bIPblY KOWO UTEN UGaNNar, yHbl yiTepeyse
KSTFN pPOYeLiLTs ThHIAZ,

TUnay biPslysl BALLIKOPTTAPLIHBLIK 3NeK Tyi, MaXNecTap GapbilubiHaa “TopHa” GefeTey Honahb Lynai yK
Obl1 KOWTO bIPblY YPCETEYCe, KelWenaprs bipblg KuiTepeyce reH 3ishe uten xapayzapbiHa Gaiine. Kow
KnadaTeHa MHey Tagkka OepkeTenrsH arac TopHa Halbl ham, 3CeH ThilwkKa siIoHaepen, 6eme\{ceHeH, NHEHD
haneiHFaH aK TONOM WKW TyH ap3amMbiHia aTkapbiiFaH.

_ - "banaxapra” Abip-neredpahbl Wynai yk OOPOHFO KelleHeH, MaHNekTapgae, KoWw-KopTTo usrensiutepen,
ynapra TalbiHblyblHbiH, 8338peH haknaraH, Beil CIOXETTarL! apxanka “Kow-0ce” MOTUBLL MEHSH MeHd CUKNSH-
Mat, bOPOHFG KeileHeH yaeH TobWFSTTaH ApTeiK AlbipMaysl neraHgaHsI, y3repeltapra Ounk yk Bupenmaror

\ Kosaneackuth A. fl. Knura Axvena Wbn-Magnana o ero f‘IYTeL.LJeCTBMI/i Ha Bonry B 921—922 rr. Cratbs, nepeao,qm u
KOMMEHTapWK. — Xapekes, 1856, 131-ce 6uT.
2 Kyzees P, . Cuepkn uctopudeckoil atHorpaduu Sawknp. — Yoa, 1957, 1-ce Bynex. 19—30-col BUTTOP.
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WWFPY 1on4apbliHAa 9KWbl haknadrFad. Ynapsa ToTeMmnaMra Xxac OYNFaH KelweHeH NaHNEKKD, NBHNEeKTeH, kellers
ayepens ansiybl MOTUBLI 1A CAFbbINT KaFaH:

"

..banakaibiM, FO3N3KaHEM,
Bynranhein, 6UT Ganakapra, 6anakapra...

BawrapbiHaa W3renekne Kow OffaTkaM aractap 3a GOPOHFO KEeWenap adbHia Kagumre aractap
payeLleHas reHs Tyren, 2 haH sfsnapeHeH, spanbly MexmuTe (ATKbINLIFL!), W3re Tepare 6ynapax ypbiH atFaH.
Bbin kypeHew OMK kyn XanbiKTapasiH, MudTapbiHAa, WyA UGaNTaH fawKkopT GORLKNOPLIHAA, WIXSPINep3a
carstna. MeganaH, Keincak eipblybt aTamanbliHblH, Gapisikka kuneye TypahbiHoarst pyuyanaT-nereHaana Hagen
efied Dawnayce! up 6ana arac KblyblWbiHAd A0HBRFA KUNa: “KbiN4ax tonga aray KolybllbIHAZ ThlyFaHNbIFbE
OYOeH, aHa, Y3napeHeH, FagateHds, “Keinyak” pahy at svpmewsiapaep. Kaaum Tepek TeneHas 354e Kelybill
AFauUHbE KelM4ak guMewinap’

"Banaxkapra” hblp-nereHaahsiHeig SOPOHFO KapawTap I0gEIFbIHAA ApanFaHNbIFLIH KgGaTnaychl AsnUagsp
33nerangs Hona GonNLKNOPs! YPHAKTSPEH, aTan sifTkanas, “Kapratyil”, viexu “Kapra GyTxaho!” GaikpaMaapbit
Aa uUgTs TOTOPFa Kapsk. bbia Halpam sBakbITTapeiHpa DallkapbisFad putyans Deieygopge, ayhanoit yibiH-
Aapbld, ara-GadanapbiBoiaan WCKD anbiit, JOFa KbiNbiy3apsbl ky3annaranaa, “Kapratyin” honahblHbiH, Cakpans
MoFaHohe Mbin BallblH, YAHFAH TeBUFSTTE XepMaTNSN Kapllbl anuiyra, AMFLIP TEMQYre reHs KaiThin Kanmai,
o Gankv ara-Gadanap PyxoiH MCKD aneyra na Soine ByNFaHNbIFL! TOGMANNaHa. GOPOHFO Kellenap yinaysiHea,
ToOWFAT ysHFaHpa aTa-0abanap pyxsl na yaHa, 8 KowTtap uho ata-Gabanap pyxbiH, MoHEH HepeTeyce 3atTap.
Mowa wyHbihss MOhUM: Toy KapayFa HUCeK KeWa caiep Toltonmahbid, OOPOHFONaP3bi OblUT XOWTO Kare-
nawTepeye kKynMenep gspaxans TopMow TaxpubsheHsH kunen TelyFad xan. hap Moin A3 6awbl MeH2H
Kapranap Kuneye — Kewenap acaH 93, MbUbiblK, YrALIDbIL KMneyeH annaTkaH.

XaUlblX aHbIHOAFL! TORIE KapawTap3biH, ThlyblybiH, YNap3abiH apTabaHFbl A3MbillibiH oipaHey MahaTeHaH
“Ceinpay Topha”, “Banaxapra” hom wyn TvnTarkl Haillka Wbip-nereqganap3uiH, ahamuate nbpar 3yp. Albl-
pblyca y3zapeHeH achlisl MeHaH GbiHgal KOMapTKetnap3bid r'YMaHUCTUK HyHanewne dynblyst KMMMaT, TaburaT
MeHaH xewe OepzsmnereHed Oelox dancapewm MeFeHeheH hop Gblybih Kelenapena vgKspTen Topoy3a
yrnapra TUH TaFsl Huva Gap?

3amMaHanap yTey MeHsH y3eHeH GOpPOHFO epniereHa siHbl avep3ap hbi3aTelH aa GepekrepraH msihyp
“Ypan” MbipbiHbiH fia Tey Gawnan oo ancads HUreseHIs SpanFaHnbiFel KypeHa. YpantayablH, Tepe e
avshe uten hypatnoHeye (Ep-ece MOTUBLI) — WyFa ganun. DnduTTa, Abipzapsa hypaTnsHrad Ypanray
00pasbiHbiH, MaFaHahe ObiHbIH MEHOH FeH9 CUKNaHMait. Xanbik aHpiHa yn Burepsk 19 ToiyFaH UN CUMBOJbIH
hepeTeyce Gynapax hexen kanFaH. Mbipakir MokMaTKeheHs HMoH Tapuxi BakuUFanap WaHAayb! WYHBH MEHaH
aHnateIna.

BawKopT XankbiHbiH, Mbip Noa3udhbiHaa TeBWUFSTKS apHanFad ibip3ap wdpat kyn. Kaihet TeBokts
CbiFapbINbIy3apbiHa KapamagTaH, ynapgbliH, HexMaTKeNope oxwWall AYHINEILTS YOKaH, ToBUFIT MaTypibiFbiHa
hoxnausty, yHbl ononay, Ep-hblygel aTa-6a0anapeibbi3sbli, K3re Terare, KEWeHeH y3e ThlyblN-YoKaH Fa3mu3
mMexuTe uten wapay, Tepne cabantop apkahbiHia TeYFAH ePEeHSH, UNeHoH anbIpLIAFaH, 1o Bepall gaxura

! Bawkupeckwe wexepe / Coct., nepesod, seea. U kamment, P, [, Kyaeesa, — Yda, 1960, 93-co Gur.
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KUCEPraH Kellenapger harsilW-TOWFONAPLIH carsnapipbly ("havaihaps”, “Aruzen”, “¥Yiein” h. 6.). Mbipgapabii
NUPUK TEPOoiss 6COH TaBUFaT — OOHBLA, FYMEP, XaNblK AZMEILLLI TypahkiHAa dancadayu YANaHbly3ap ChiFaHarb!,
939M BanahbiHblH, PyXblH HBIFBITBIYCH), XUCTapeH BGalibiTolycwl wnahu Gep MeRPkM3a, koc ("haxkmap”, “dum
Oyibkaizapsl”, “MaHgen Oyiib").

XIX fwutyaT azareiHAa HawxopT Ablp No3asushblH MiiFad hem efipaHraH pyc Fanumet C. . Poibakos
BawkKopT Mbip3apbiHbiH, dancadgayn ackinblH Gunganan, Tybondsrenapze a33bl “ballKopT Hbip3apbiHAA
HuHOBM3ep Bep aibipbiyca kuHnex ham npkednek Gap, ynapsa ysera 0Gep Tepne rysannek ham Wbl KblHa
XbINgarsl HUHORAZep Owinshe3d Hamore bIHTbINBY hwaenen Topa. FomymoRn, GauwrkopT AbiP3apbiHbIH,
nekmatkeheHas Topmoll grancadahe anemMeHThl, snaHe-THpara ¢anceda Ky3NereHaH xapay Mauennere 3yp
Oapaxane hugens”. Cepreit PuifakoBreliH Obln hyazspe BalwkepT 030H kefizsperen hap kaithslhbiHa Xarkina
TUePNEK.

Tapuxu “Apip3zap GynereHs TynnaHrFad a¢ap3sp, fawneica, peanb epnere aHblX OyIFaH WXTUMAFK
Ayrenewune Baxuranap hem Tepne AsYEP39p30 MOLOTOH TApMXM LUSXECTOpro Oelsaon wxag WTenrsH. ¥n
MeIp3ap3bid, MBIp- pmvemeﬂepaeﬂ Kyncenere TbiyFad ep ham yHbl cuT un HacksliHCwnapbiHad haxnay, wn
aceHpare Fasenhesnelaepre MUASTA hat CUHGW NIEYra Kapllbl KOpalW KaesnapbiH CarbingbIpa.

Azatnsikka helyhay adbipstyca Pocol GaTlabIFLHBIE, KONOHWANb COMECATEeHS Kapilbl ChiFApbLIIFaH
GONBEKNOP 3¢aP32PEHAD acklx kKypeHa. Mieipzapsad adnawbielysiHCa, haTein ansly hetnraybl MeHaH GalkopT
ep3opeHeH, TanaHblyb! YPbIHAAFL! XanbIKTbl AAHBICE! A3MBILLIKA, aybip KUCePellTaprs aycap UTKaH:

. HmaHTayra uHoe 6apnin Oynman:
Tupa-aFbl KOPAOH-KApaybLLN.
("Sartay-Homanekai Taybl")

. lapnel ypMaHKkarizapbl Kynaan KMTKSC,
YnmoaeHcs 6eTMac keliere.
{"lWapne ypman™)

BawopTt xanks: TanaHelyFa, anfjaHbiyFa Kapiibl pusahbignelk Toireho Bengepen keHa XanMaraH, sayra
kyTepenrah: XVI--XIX GblyaT apanapofa bepehe hyngepeneyrs uxkeHcehe ToxaHsi enrsproH GawxopT
uxTrNaNgapb, anbipelyca 1773—1775 dntngapgarbl KpagTtnannap hyrbilisl HRK axa wyn xaxra heiinsi.

BaTwa TaxeteH TeTpaTkaH KpegTuanisp kyTapensileHns HaWwXopT XankbiHbH JaHns yast Canayat
KOnaee y3eH asaTnbik xapakaTeHeH MH KypeHekne execTapeHeH Sepehe ham EMensaH MyradesTsiH TOFPO
KepaLTalle UTen TausiTTol. CanayaTTeiH, IAGALIChIBK poner xaTta KpogTianasp hyesilbHbIH, AoIUMaHGAPb
reHepan-maiiop . C. MNoremkub, redepan-anwed M. V. MNManud Tarbipra maxOyo BvarFaH: ynap yazapedeH xar-
TapbiHAa, AoHeceHnenapbiiia Canayartrel “AaHnst Canayat”, “nH Ten Honacel” {"rnaBHervil OyHTOBLIMK),
YTkeH Gonanapgbiy Ten ionbawckhb” ("rRaeHsIl NpegeoauTenb MuHyswero GyHra”) tun Gahanaitzap.
1. C. lMoTemkur Exarepuna i-re agrax 6ep aoHecenuehbiHaa: “CanayatTbiH MCemMe biGhIHnan Ta HaLKopT Xan-

v

V Priffakos C. I, My3bika 1 necHW ¥pansckux MyCynbMaH ¢ O4eproM Ux Guima. — CII6, 189? 121-ce Bur.
2 KpecTeaHckan BolHa 1773—1775 rr. Ha TeppuTopry Bawkupui. COOPHUK ACKYMEHTOB. — Yda: SaI_IJKHHI'DHS,D.aT 1975
262, 264—265-ce GurTap. .




KbiHbIH Heparenas Gyneipra xaknbl'2, — TMN TaHeIpra Maxoyp GynraH. BaTtwa reqepansl xaraflaHMaraH: syrmp-
warnp CayayatToid, Uceme Mbipgapsa, kobaibipzapsa, kyn havnsl PUYSHaTTap3a MaHrenswTepenrsH. Bbin
ALIALIHTEIXTA Bupenrad mke Ubip3bid Tayrehe Bathip3bld, yiemhes aleHs AaH #eipbl OyALIN AHFLIpaha,
MKeHCcehe — NMPeK 8CeH KePSUIKaH ONO LUISXECTeH TOTKOHFA anareyeHo Dolne XanbiK hepsrenge Gapnbikka
KANIaH yHanmags apa xaxksiHga 6altaH Keina. :

WNarenekne Kackeivgap, hopreHre ebopenran Kelwenap, KaHTOH BalunbikTapbl TypahbiHAAFEl MbIP3aP3biH,
HUre3eHas Nia counans Turesheanek, HaMrmsTTere Fagenheanek MoOTUBTapPLI aTa ("Berews”, "Bypanban”, “Tex-
$OT KaHTOH"),

Tapuxu Abip3apgbl MKEHCE TapMarsl — CUT Wi GagKbIHCHIIAPLIHA Kaplubli kepol TemahstH Carbin-
AbIDFaH Peip3ap. Ynapsa hypaTnaHraH BakWFARAP2bIH, XPOHONOMMK AXManasoHsl waktan kuH: XVI—XVIIE 66.
Kagak, KanmbiX Bapsmranapbl, XIX--XX ©Gblyartapsarel hyrolutap (dpaHuys fybl, pyc-TePOk, Pyc-gnoH
hyFeiTapsl). Kyncenek Mbipgapsbid, HUreseHns GalukopTrap3bit, pyc FacKkape aceHAs Tepne hyroiurapsa,
XapOun NOxoaTap3a XarHallbly BaKUFARaPLl ATa.

Xanbix xeTepeHns anbipbiyca 1812 AbinFw Batan hyFeillbl Asyepens XaparaH hoipgap, hbip-puyaiaTrap
akbl hawnadrFad. PpaHuy3 siybl XakblHAAFbl MbiP3ap asaTfblK KePIWeHd J3PPaY KYTOPEenraH XanbiKTbiH,
unhelapnek TOMFONAPLIH Y39KKD KyMbly3apbl MEHaH arbipbinein Topa. {"Vkerce aspme™, “Bekanpon”, “Kahbm
TYPa”, “EpeH Kawka”). Ynapsarel pyxu kyTeperkenek, kahapmannoik ahoxe Oawkoptrapgein, 1812 AbinFe
Baran hyrbiwbipga viaHarad 3yp poreds Oaiine. Bungane GyneiybiHca, HanOncoH FacKap3spers Kaplib
hyFelwTa GawkopT arncnapoiHad erepmMe hureg nonk Tegesrad, hom ynapablH, kybehe KyTy30B eTakcenek
WTK3H pyc apmushel coctasbiHga daduur, Jennuur, Tlapyk ham Gawka wananap AHbiHAarel hyFbiwmap3a
KaTHawkad, MpaHuyspap 6awkopT hyFELLCEINAPEH MBPFaHNEKTaIPe OCeH “TOHLAK amypaapsl” TN ataraH2.

Pblp nogausihbiHei, 3yp 6ep eslelueHd TOPMOW-KOHKypew TypahbiHaarbt itbip, AbIpD-puyaiaTTap
Tawkun uta. “Cad” Tapuxmn nekMatkene agap3ap ngabeHa niMahanap 39 ObHAAR ALPIAPILIH, HAFE3eHAR N9
BICBIHGAPbIK, 3aMaH hynblilbl Apaiihbl YK AKWb TOHORA. ARBIPHIM LISXECTSP3eH TOPMOLLD apKbibl N9MFUST-
TEH COUManb TOPOLLOH Tacympnay — Beln TepkeM mpaapgblii 6etahe 8CceH 0@ Xac KypeHell. YhaapaaH aHna-
Wwhinblybivca, deoaanb-naTpuapxans MeRaco0aTTaR Thiy3biDFaH MaWay WapTTapy KaTMaphsl, repoizap3siy,
albipbYCa XaTbiH-KbI33bIH, A3MbILEI eHenaaH Tyren ("TawTyrail”, “Senxabupa”, “Maxyba” h. 6.). Fogen Gyn-
MaFaH KTUMaFK TIPTUATIPTS, hona, Fapad-FagaTTapra Kapara puaahbizfbik 6engepey MOTHUBLL MbiR-PUYIRaT
repon3apbiHbIK SLUTape, KetnbikTapsl awa etkepens ("Ax kapceoiFa — Abne, “TawTyran”).

Mexa6Gar TemahwiHa GarbllWiaHFaH Hblp3ap TopaH NMPU3M MeHoH hyFapbuiFad. Erer mMeHaH el
KyHeneHgare ryssn ToWFONapsel hypaTtnay3e FaxaMen matyp nNoatuk OU3aKTIP3eH ™ MOHNO KM MEeHoH
03arbliblybl Moxa00aT Mbip3apsiHa kadaTnaHMag Hadgmenek Bupa. BUrepak 18 Kel3zap MaTypAbIFLIH Tacyvp-
naysa Qosieknop WMXaacbnapbiHe, darTtasuahol cukhes ("Xan xwm3bl”, “Canumakain”). Mexab6aT Turax
TOLLUSHCaHeH 0OMNOKNEeraH aHNarFaH JIMPUK repoOR3biH PYXM IOFAPLIALIFLI, XUCTSPEHER CcMKhes TopsHnere eip3za
OblHa HMCeK uTen ahTen OMPEenraH;

1 BawxopT xansik wxaas: PuyeiteTrap, nerenpanap. T. I / Tez., wHew mMokans ham anpamanap ast. ©. A. HageptumHa. — Soge:
Kutan, 1997, 236—240-cw 6utTap. ’

2 Acchanauapos A, 3, YuacTue Ballkvp B BOWHAX W MoxoAax POCCUM B Nepuof, KaHTOHHOro yrpasnenus {1798—1865 ¢r.)
// V13 neTopuy heogonmama v kanutanuama g bawkvpuw, — Yda, 1971, 82, 86-ckl Butrop.
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KyxTa rens Bonor, ain, hepengep,
Ep3s reqa Koipay upeidzen.
Mepemace, MoHeM, Ky3 anfibimaa:
Ky3z anmakaisapstM Mpeizep.

Bbin fbipaul TeinaraHga, wpexhezsaH Warup hyagape xaTepra kuna:

o XanbikraH aa Gelek KoMNo3uTop,
XanelxtaH aa 6eiek Meipce 10K...

AbIp3apFa winFpu KaMUATLIK, HIDUCNEK BUPraH COHFST ANBIMAAPEIHA TyKTanbly Goin MakanaHeH Oypbi-
cbiHa YHMaR, BawkopT XamkuiHbIH sip No33udhel TypahbiHaa AoNem MaFnymaT Bnpen, ahbipeiM a¢ap3apzeH
TapKUx1 epnereHs aHnatMa Bupenge. MbibiHTLIKTBIN y3eHCanere, MoFHn cUT Wi YKbIyChiNapblHa Ra TaFaieH-
AloHelLe, HOK OUIO MyHoanewTs dekep iopeteyra anwapt Bynein Top3e.

hy33e HoMFaknian, WyHbl 9RTepra xana: HalrkopT Xansik vbip3apsl — Gahanan 0etkehes pyxu xasuHa-
napgely, Gepehe, BoiyatrTap TOMNKensHaH xa3epre 3aMaHFaca Kuatepenern eTkepenraH ata-6adanap aMaHaTo,
NOSTUKNALUTLIPBIIFAH XasblK Tapuxbt, LLyn yK BaxerTa 6610 Mupag BalkopT XaNKbIHLIH ABNEM KELIENEK Ma3o-
HWSTEHD VHAEPIaH FOXOMEN y3SHCINEKNE enewo na. '

OWO KUTAMTH! 93EPNSrod MXagm KONMEKTMBKA, HOTa sgManapbii haiinaranpa KOHCynsTauma Ouprox
My3bika Oenrece [enHas [anMHara, WyNail yK WHTAWS TerieHas TOPXKeM2 WUTENraH KyN KeHS TexcTap3tl

pefakropnarad SOoKTop Aptyp BuneaMmcoHra (TeHesik WpnaHawa, ORecTep YHUBEPCUTETE!) ON0 PaxMaTemMas
fengepam. _ '

bonyse Hagepiuuna,

gunonorns Ganfape kaHguaAaTs!,
Bawxoprocran Pecnybaunkahsieit Canayvar HOnaes
‘ ucemMenaare 4synsTt npemushsl naypearsi



B MNECHAX - NCTOPNA HAPOLA

B oyxoBHOWM KynbType Galukup, KOpeHHbIx xutenen KOxHoro Ypana, BblgatoLeecs MecTo Hapsily C arnoce
(kybanpamn) 3aHMMaIOT necHW. B HMXx B Hambonee coBepLUEHHOW GOpPME BbIPaXEHbI HAUMOHANbHBIA XapakTe
Hapoaa, BblCOKasi My3blKa/lbHO-NO3TUYECKas OLAPEHHOCTb.

Onpenensia xapakTep OTHOLLUEeHUs OaLLKUPCKON HAapPOAHOM NEeCHN K AeMCTBUTENIbHOCTU, uccneposatenu h
pa3 oTMeyvanu ee rnybokumii nctopmam. Cama xyooXecTBeHHas Npupoga 6oNbLUMHCTBA NECEH Kak Obl "cneumasbb
HaCTpoeHa" Ha nepenadvy nctopmyeckomn nipopmaumn. CroxXeTHO-KOMMO3ULMOHHBIN CTPOM NMECEH, Kak IMPOo-anmye’
KMX, TaK 1 IMPUYECKMX, 6a3npyeTcs Ha OPraHNYEeCcKOn CBA3N NECEHHOro TEKCTa 1 NpeaaHns nnn nerenasl. Mesup
XOPOLLUO 3HAIOLWME MCMONHUTENbCKME Tpaauumu, nepes TeM Kak CheTb HapoOHYI0 MECHI0, BHavane nogpobu
n3naraioT UCTOPUIO ee 3apoxaeHnd. B pacckase MCNonHUTENs BeCbMa ONpeaeneHHO NPosBAsSeTCs yCTaHOBKa H
[OCTOBEPHOCTb OMUCBLIBAEMbIX COObITUA. My3blKaIbHO-MO3TUYECKAs YacTb HECET BbICOKYIO SMOLIMOHANbHYIO Ha
PY3Ky, BbIpaXaeT NCUXONormyeckoe COCTOSIHUE, YyBCTBA N NePexmsBaHns repos. lapMoHUYHasi CBA3b NO3TUHECKOT
TeKCTa N Menogum, faHHasa B COYETaHUW C MOBECTBOBATENIbHOM peybio ("ucTopuein”), NpuaaeT yauBUTESIbHY}
LLeNOCTHOCTb HAPOOHOM NECHE, YCUIMBAET CTENEHb €€ BECOMOCTM 1 3CTETMYECKOro Bo3aenctams. OgHako cnepye

OTMETUTb N TO, YTO CUHKPETUYHOCTb - HE eauHCTBEHHas Gopma ObITOBaHWUS BALLKMPCKON HAPOOHON My3bIKM: KaXK
[as OTAENbHO B3ATas NMECHS MOXET UCMOJSHATLCA M CaMOCTOSITENBHO.

B My3bikanbHOM nnaHe GalKMpCKne HapOAHbIE MECHM Pa3aensioTcs Ha OOy MPOTSXKHYIO MECHIO (Y3yH
KIOW), YMEPEHHO-MPOTSKHYIO (XaUIMaK-KIOM) 1 KOPOTKYIO MECHM (KbicKa-Kioi)'. Kak pesynbTaT B3aMmMoCBA3U 1 B3aUMO
[EeNCTBUSA XXaHPOBbLIX GOPM BO3HUKAIOT TakXXe CMELLUaHHbIe CTPYKTYPbI (CO4ETaHUE NPOTAXHOM MESIOAMM C KOPOTKON)

Kpome Toro, B My3blkasibHO-MO3TMYECKOM cucTeMe BaLLKMPCKOro HapOOHOro TBOPYECTBA - HareBbl AMM4ec-
KUX CKa3aHun, MyHa>KaT032, 00pPSAO0BbLIX NPUYNTAHNIA, NPOV3BEAEHNI BannagHoro Tuna - 6anTos...

BepnyLuee nonoxeHvie B HAPOOHON My3blKasbHON KynbType Oallkmp 3aHMMAaET NPOTSKHAA MECHS - Y3YH-KION -
"GaLLKMPCKas HapoaHas My3blKaJIbHO-MO3TUHECKas Kiaccuka™

' Knaccudukaums BKIIOYEHHOTO B HACTOSALLMIA COOPHUK MaTeprana OTpaXeHa B ykasaTesie, MOMELLEHHOM B KOHLE KHUMM.
2 MyHaxat - OyXOBHbIli CTUX.

* Jlebeaunckuii J1. M. Balikvupckue HapoaHbIe NECHU 1 Haurpbiwm. - M., 1962. C. 28.
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npOTFI)KHyIO NECHIO OT/INYaAET LIJVIpOKI/IVI Aanana3oH, OT Ayoaeunmbl 00 OBYX OKTaB (B OTAEJIbHbIX Cny4aax un

6onblue: Hanpumep, "BypaHbait”). MHorne y3yH-kioih 60rato opHamMeHTUPOBaHbl. KpacoTa, COBEPLUEHCTBO MENOAM-
4EeCKOro PYCYHKa 3aBUCST OT MacTepPCTBa UCMONHUTENS, OT ero UCKYCCTBA K MMMPOBM3aLmm'.

HapoaHble necHn MHOroo6pasHbl 1 no ceoer Tematumke. CobpaHHble BOEAMHO M NPUBEAEHHbIE B ONPEeaeneH-
HYIO CUCTEMY OHM MNpPEencTaBnsaioT kak Obl eauHoe, KPYMHOMIAaHOBOE, MOSIMCEMAHTUYECKOE MPOU3BEAEHMEe, Mpn
N3y4EHNM KOTOPOro NPOJIMBAETCS CBET HA Camble MyOMHHbIE KOPHU MCTOPMM HApOAa.

OcobeHHO xapaKTepHbl B 9TOM MiaHe CIOXETbI O MTUUAX - YyAeCHbIX NokpoBuTensx nopen (" KypasnvHas
necHb", "Tpa4yoHOK"), KpbIaTOM KOHe-Tynnape ("Kocorop rHengoro KoHs'"), "pasymMHOM” mHoXoAdue, A00bIBaloLLEM
HEBECTY anun4eckomMy repoto ("BopoHON MHOXOOEL,"), U T. N. BbITylOWmME HbIHE NECHU-NEereHapl, XOTs 1 nepenakTcs
Ha HOHE NO3OHENLUMNX HACIOEHWI, IOHECIN 00 HAC OT3BYKM MUDOSIOrMYECKUX NPEeACTaBNEHNIA.

MpumedaTenbHbl cBeneHus (ceuaeTenbctea) Axmena NOH-PannaHa o BepoBaHuax Oalukvp: "Mbl BUuoennu,
KaK (ogHa) rpynna NoKIOHSETCS 3MesaM, (apyrast) rpynna nokIOHAETCS XypaBnam (rog4epkHyTo Hamu. - d. H.), n
MHe COOOLUMIN, YTO OHU (HEKOrAA) BENM BOVIHY C OAHMM HAapOo40M M3 YMca CBOMX BPAroB, YTO OHM (Bparu) obpaTtnnm
nx (Galukmp) B GErcTBO M YTO XypaBNiM 3akpuyann ¢3aaM HUX (BparoB) Tak, YTO OHW UCMYraJucbk M camm Obin
obpaLleHbl B OErcreo,... M MO3TOMY OHM (BGaLLKMpbl) MOKJIOHSIOTCS XYPaBAsM M roBOPAT: "OTO (XKypaBnb) Hawl
rocnoanH [Pab6bl-60XecTBO. - @. /-/.], Tak kak OH 06paTnn B 6ErcTBO HaLIMX BParoB”, N NO3TOMY OHM MOKJIOHSOTCS
UM (1 Tenepb)™. Co ceegeHusMmn Axvena MEH-PagnaHa Co3ByyHa MO CBOEMY OCHOBHOMY MOTUBY W NiereHaa
"XypaBnHas necHb" (3anmcb Hadvana XX BB.), NybnvKkyemasi B HACTOSLEM COOPHUKE: MTULbI U 30EChb BbICTYNAKOT
4yOECHbIMM MOKPOBUTENSIMM BaLLkmp, "Npeaynpexaasn” nx 0 HaOBUrAIOLLENCS BOEHHOW ONACHOCTW.

Nmeetca psp aTHorpadmnyeckmx aHHbIX, CBUOETENLCTBYIOLIMX O KyNbTe Xypasns cpeay 6awwkmp. Hanpumep,
BCE YeTbIPE POAA MIEMEHN YCEePreH 1 MOHbIHE CYUTAIOT XyPaB/is CBOEN POOOBON NTULIEN 1 3anpeLLatoT ee yousaTh .

C OpeBHENLNMM TOTEMUYECKMMUN BO33PEHNSAMM CBA3AHbI, HA Hall B3NS4, U pUTyanbHbIE XYPaBANHbIE TaH-
Ubl, ObITOBABLUME OO0 HEOABHEro BPEMEHM B tOro-BOCTOYHOM bBalukoptoctaHe cpeam Gawkuvp popa tensy. OHu
WCMNOMHANCL BO Bpemsl cBaaed M Apyrnx npasngHecTB: COrNacHO MoBepbsiM, "ydacTve” podoBOM MTULLI B OHW
BaDKHENLLMX COOLITUIA B XN3HM NMoAein cnocoOCTBOBAO XN3HECTOMKOCTU poaa, ero 6narononyyqunio B OyayLiem.

O6psaoBO-Marnyeckyto GyHKLMIO, HanpaBneHHyo Ha "oTnyrieaHue” Bpara, "oTBOA" 6efbl BbIMOMHSAAN, BO3-
MOXHO, U XYpPaBUHbIE MISACKM, NUCNOJSHAEMbIE B YC/IOBUSIX BOWHbLI. Ha 3Ty MbIC/Ib HAaTaNkKMBaET HaMYne Npu3Hakos
0OPSAHOCTY B CTPYKTYPE TaHLA (AepeBSHHbIE MIACTUHKK, NPUBSA3bIBAEMBIE K OOMBLLOMY 1 yKa3aTeNbHbIM NasibLam,
UMUTUPYIOLLME KITIOB), @ Takke OblTOBaHME Pa3HOrO0 poAa CYEBEPHbIX MPEACTABAEHUA O XypaBnsx (kak Oblio
CKal3aHo BbILLE, MOTMB OTMYrMBaHMsA M3BECTEH ewe Mo 3ameTkam N6H-Dagnana).

Cnenbl TOTEMUYECKNX BO33peHUIn HabnioaaloTes Takke B necHe-nereHae "TpadvoHoK”, roe, Kpome MOoTuBa
"NTMua-matb’, COXpaHeH MOTMB OOOPOTHMYECTBA (Bepa B BO3MOXHOCTb MPEBPALLEHMS 4YenoBeka B MTULy W
HaobopoT):

' NMogpoBHO O My3bIKaNLHOW CTOPOHE BALLKMPCKUX HAPOOHBLIX MECEH CM. B YKa3aHHOW Bbile Krure J1. H. JlebegnHckoro: ¢. 28-47.

? Kosanesckuii A. 1. Knura Axmena M6H-MPaanana o ero nytewecteun Ha Bonry B 921-922 rr. CTaTbs, Nepesoabl U KOMMEH-
Tapuun. - Xapbkos, 1956. C. 131.

® Kysees P. I'. Quepku nctopudeckom atHorpadum 6awkmp. -Yda, 1957. 4. 1. C. 79-80.
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...Tbl Beb HaLLMM Obl1 PEOEHKOM,
Ho noTom Tbl cTan rpaqyoHKOM...

HeoObl4HbIMI B MpeAcTaBleHusX OPEeBHUX foaen Obinv 1 aepesbs. CornacHo mMudam MHOrMMX HapomdoB,
rHe3go M OepeBO paccMaTpuUBaIUCh B €OMHCTBE (BXOOAMAM B €OWHbIA KOMIMJIEKC), CakpasibHOE 3HayYeHne UMENO
Oynno, accoummpyemMoe B CO3HaHUWN OPEBHMX C MaTepUHCKOM yTpoOoi. anekme oTronocky 3TMX BO33PEHUA Mbl
C/blWwnM B "IpavyoHKe”, a Takke B reHeaslormyeckom nereHae o nponcxoxgeHmn nnemenn Koincak: ... Tak kak Kbinyak
poamncs B MNyTW, B Oynfe AepeBa, emy rno ceBoemy obbiMaio ganm umsa "Keinuak”. Ha cTtapom TIOPKCKOM 13blke

wi

OynancToe OepeBO HasblBalOT Kblnyak™ .
Korma pedb mpoer o6 apxanmyeckux KOPHsSIX necHu-nereHabl "TpadoHoK”, crieayeT MOMHUTb U O BECEHHEM

npasgHke Kapratyil” ("TpauvHbii npa3gHuk”) unm Kapra Oytkahe!” ("TpaunHas kawa™), B OCHOBE KOTOPOro fexar
OpeBHME BEPOBaHWS, CBS3aHHbIE C KYNbTOM TOTEMUYECKUX NPEOKOB, MOEEN YMUPAIOLLLEN U BOCKPECatoLLEeN Npmpo-
Obl. Tpanesa, "yrouleHne" oOpaOoBON NULLEN rpaden, puTyasibHble NMSCKM, Urpbl, Bbi3blBaHWE A0XASA, MOJEHbS B

4ECTb YMEPLLNX COPOAMYEN HA JIOHE NMPUPOAbl - APKOE TOMY CBUAETENLCTBO.

won

B n3y4eHnn BepoBaHuii, nx 3BONIOLMN 3HaveHne "KypaBinHon necHn”, "IpadoHKa” 1 opyrnx CloXeToB noaob-
HOMO TMNa UCKMIOYMTENBHO BENMKO. OCOBEHHO BAXHO MOHMMaHWE WX MYMaHUCTUYECKOW CyTWn, rnybokoro dunocod-
CKOro cMbIcna. 3Tn Npon3BeaeHnst MPOHECN Yepe3 Beka CBALLEHHOCTb Uaen 6epexHoOro OTHOLLEHWS K NPUPoAE, KO
BCEMY XVBOMY, YTO OKPY>KAET 4YesioBeKa.

MbIC/Ib O HEPACTOPXMMOCTM €AVHCTBA YESI0BEKa M MPUPOLbI 3a50XKEHA B CYLLHOCTM M B PAHHUX BapuaHTax
necHn "Ypan', B KOTOpPbIX ON0O3TU3MpoBaH obpa3 matepu-3emnn. B uenom xe obpas Ypantay B NECHSX MHOro-
obpaseH. OH onmueTBOPST B cebe 1M NPUPOAY Kak TakoByto, M MOHATME PoauHbl LENoro Hapoaa.

B My3bikanbHOM TBOpYECTBE OallKMP HEMASIO MECEH C PEernmoHabHbIMM TOMOHUMWYECKMMM HA3BaHUSIMU.
HesaBncrMo OTTOro, rae oHW Co34aBaNnCh, X 00bLEOUHSIOT OOLLME, CXOXME MOTMBbI: ONUCaHNE KPacoT NPUPOAL,
TPeneTHOe OTHOLLEHME K CBOEMY Kpalo Kak K MeCTy, rae poanivuch U XWUnu nNpenku; YyscTBo TOCKU rno PoavHe, ecnn
4enoBeK MO PasHbiM MPUYMHAM BbIHYXXAEH XUTb Ha YyXOuHe ("XaHanxapsl”, "Arngens”, "Yiibin" n gp.).

Lns nupunyeckoro reposi neceH NpMpoaa - UCTOYHMK GUIOCOPCKMX pasaymMuin o XusHu, o cyabbe Hapoaa,
OoXecTBEHHas cuna, yKpennsawowas Oyx 4enoBeka, oboraiwawouas ero 4vyscTBa ("Xakmap”, "HonuHbl Odembl”,
"NonnHbl MaHgema™).

foBopst 0 GUNOCODUYHOCTM BALLKMPCKUX HAPOOHLIX NECEH, NPEACTaBASETCS YMECTHbIM BCMOMHUTL BbICKA-
3blBaHWE M3BECTHOrO cobupaTens My3bikasibHOro Gosnbkiopa 6atukmp B koHue XIX B. C. . PbibakoBa: [6alukupckme
HapOAHblE NEeCHM] "My3blkasbHbl, 3PdEKTVBHBI 1 AbILLAT KAKOW-TO OCOOEHHON LUMPBLIO M Pa3MalLNCTOCTbIO; BEET OT
HMX CBOEOOPa3HON MPEenecTbld U YyBCTBYETCSH CTPEMIIEHME K YEMY-TO HEOMNPEOENeHHOMY, MeuyTaTeslbHoMy... B
obLemM B copepxaHnm GaLLKMPCKMX NECEH 3aMETEH 3NIEMEHT XUTENCKON Grnnocodum, CKIOHHOCTbL K Grnocodckmm
B3rNsAaM Ha Bewy™. 3TV CoBa OTHOCATCS KO BCEM MECHSM, B T. 4. MESIOAMAM, NMOCBSLLEHHbIM NPUPOIE.

Bonbluylo TEMaTMYecKylo rpynny COCTaBASOT COOCTBEHHO WCTOPMYECKME MECHU, MNECHWU, OTpaxarolime
peanbHble COObITUS OOLLIECTBEHHOIO 3HAYEHMS B HAPOAHOM OCMbICTIEHNN. B LEHTpe 3Tnx neceH HaxoaaTcs cobbl-
TWSl, CBA3aHHbIE C 3alMTON PoauHbl OT BHELUHMX BparoB, WU OopbOOM OaLLKMPCKOro Hapoda 3a HaLMOHamNbHYO
coumanbHylo cBoboay.

' Bawkupckme wexepe /CocT., nepesoa, Been. ukommenT. P. . Kyseesa. - Ya, 1960. C. 93.
? Puibakos C. I. My3blka 1 MECHW ypanbCKUX MyCY/IbMaH C 04epkom ux Guita. - CM6., 1897. C. 121.
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Tema HauMOHaNbHOro rHeTa OCOOEHHO SIPKO BbIpaXEHA B MECHSIX O PacXMLLEeHMM BaLlIKMPCKMX 3eMESb pyC-
CKMMM 3aBoauvkamMun nog, npegnoromMm "kynamn”. OHM BOCCO3[AIOT YKACAlOLLY0 KapTUHY OeACTBEHHOrO MOOXEHWS
00MaHyTbIX GaLLKNP, UX TSXKEN0E MCUXONOrM4eckoe COCTOSIHUE:

... LLlapnbl ypmaH BoBekM He 3abbiITb,
[o camoit cmepTy ropst He U30bITb.
("Wapnbl ypmaH” - "Jlec LWapnbl™)

... K¥9maHTay Tenepb He nogonTu:
Bce BOKpyr - KOPAOH Oa kapay.
("AmaHTay” - "Amanukan ropa”)

CTpoKku 310N Xe NecHV 13 Apyroro BapuaHTa:

Korga y3Hanu o npogaxe Mbl,
Pblganu Bce, pblgas BECh Halwl ayn'.

MHOro4MCNEHHbI NECHW, NMECHU-NPeAaHNs, NOBECTBYOLWLME 0 6opbOe GalLkMp NPOTUB KONOHMANbHON NOANTU-
K1 uapuama. BuaoHoe MecTo cpeam Takmx NpomsBedeHnin 3aHMMatoT necHu 0 KpectbsiHckon BoHe 1773-1775 rr. B
JAHHYIO KHUMY Mbl BKJIIOYMAM Wb ABa obpa3ua neceH O HauMoHanbHOM repoe 6allkMpCKOro Hapoga, noarte
CanaBate lOnaeBe. YBekoBeueHve MMeHn OaTbipa B HAPOAHOW MamsiTM CBA3AHO C €ro MCK/OYUTENbHOW POJbIO B
ocBoboauTensHo Gopbbe. Jaxe Bparn KpecTbsiHCKOro ABwmxeHus reHepan-mainop . C. oTtemkuH, reHepan-
aHweod . . MannH B cBOMX goHeceHusix K EkatepuHe Il BbiHyxaeHbl 6binmn npusHate Canasata tOnaesa "rnaBHbIM

w2

npeagoauTeNnieM MUHyBLLEro 6yHTa", Ha3Bann ero "cnaBHbiM CanaBaTtom™.
MoTMBbI HEOOBOJILCTBA OOLLECTBEHHLIMY MOPSAKaMU, COLManbHbIM HEPABEHCTBOM OTPaXEHbI B MECHSX-MNpe-

~

JaHusxX 0 6erneuax, KaHTOHHbIX HavanbHukax ("Bumw-6atbip”, "BypaHban”, "Tyxdar-kaHTOH").

BecbMa 3HauMTENEH MNACT MCTOPUHECKUX NECEH O BopbOe C BHELLHMMM BparaMmu. XpPOHOJIOMMYECKMiA amana-
30H M300PAKEHHbIX B HWX COObLITUIA JOBOMBHO LWUMPOK: Habern ka3axoB 1 kanMbikoB B nepuog XVI—XVIIl BB., BOMHbI
XIX-XX BB. (OTeuectBeHHasa 1812 r., pyCCKO-TypeLKasi, pyCCKO-SNOHCKas).

B namsaty Hapoga 0CcoGeHHO XOpOLO coxpaHunmcb necHn o6 OTedvecTBeHHON BoHe 1812 r. B HMx BecbMa

w3 w wown

SPKO OTPA3USICS NaTPUOTUHECKMIA NOOBEM, OXBATUBLUMIA HapogHbie maccel ("Bropas apmusa™, "OckanpoH”, "Kaxbim-

won won

Typs”, "EpsiH-kawka"-"Pbknin KOHb CO 3BE€3404KOM Ha nby").

lepondecknii nagoc 3TUX NeceH, NeceH-nNpPeaaHnin CBA3aH CO 3HAYMTESIbHOCTbLIO ydacTua Gallkup B OTevec-
TBeHHOW BoHe 1812 r. Torpa 66110 chOPMUPOBAHO 28 BALLKMPCKMX KOHHO-Ka3a4bMx NOMKOB. Balluknpckme KOHHUKN
cpaxameb nog, OaHuurom, Jlernuprom, Benmapom, laHay, LLlatobpuaHom wn Mapwkem. PpaHuy3bl nNpo3saim

w4

GaLkMp 3a METKOCTb CTPENbObI 13 NYKOB "CEBEPHBLIMU amypamMmn™.

' Bawkupckoe HapoaHoe TBop4ecTso. T. 8: MecHn / CocT., aBT. BCTYM. CT. 1 koMMeHT. C. A. Fanun. - Yéa, 1995. C. 44 (nepesop,
[. JamnHosa).

? KpecTbsiHoKas BoHa 1773-1775 rr. Ha Tepputopun Bawwkupum: CEOPHUK AOKYMEHTOB. -Yda: Bawknuronsgar, 1975. C. 262,
264-265.

* Balukmpckoe HapoaHoe Teop4ecTro. T. 2: MpenaHua v nerexapl. / COCT., aBT. BCTyN. CT. U komMmeHT. ®Panysa HagplmHa. -Yoda,
1987. C. 289-293.

* AcaHamsapos A. 3. YyacTue Gawkvp B BOVHAax 1 noxogax Poccum B nepuog KaHTOHHOro ynpasneuus (1798-1865 rr.) //U3
uctopum deoganu3ma un kanutanusma B bawkupun. -Yoa, 1971. C. 82-86.
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CopepxatesibHbl, UICTOPUYECKN AOCTOBEPHbI MECHWN, NECHU-NPEOAHNs, B KOTOPbIX MOBECTBYETCH O COOLITUSX,
CBSI3aHHbIX CO CTAPUHHBLIM ObITOBbLIM YK/1aA0M M 00blYasiMu Ballkmp. Xapakrtepbl repoeB NpPOsBASIOTCA 30eCh B
ApamaTnyeckmx 06CToATeNbCTBaX, 0OYCNOBNAEHHbIX (eoaanbHO-NaTpruapxaibHbIMU OTHOLWEHUSMNU. HecMoTps Ha
TO, YTO KOHMMKT B ObITOBbIX MECHSX OTPKEH NMPENMYLLIECTBEHHO CHEPON CEMENHON XMN3HW, UX HANPaBNEHHOCTb
NPOTUB HECNpPaBeAMBbIX OOLLECTBEHHbIX MOPSAKOB, OObl4aeB BblpaXeHa A0BOSbHO 4eTko ("TawTtyran”,

won

"3ynbxabupa”, "benbit actpeb - Auk”" n ap.).

nybokuM NMPU3MOM MPOHMKHYTHI JIIOOOBHbBIE NMECHW. YOMBUTENbHAS rapMOHUS MO3TMYECKOro TekcTa u
32QyLLIEBHON MENoaun NpPuaaeT 3TUM MECHSM HEMOBTOPVMMOE BENUKONENue, MOpPOo0 MOAHMMAs UX OO0 YPOBHS
My3blKanbHO-MO3TUYECKMX WwenespoB ("Canumakai”, "Kykyweuka"). TBopyeckast daHTasms Hocutenen Gonbkiopa
0COOEHHO CuMbHA B co3aaHMM obpasa niobumMon AeByLLIKW, onMcaHnun ee kpacoThl ("CanMmakait”, "XaHckas ao4b”).

Kakyto BO3BbILLEHHOCTb AyXa, FyOuHY YyBCTB AO0/MKEH UMETb IMPUYECKMIA repo NECHU, NMOHABLUMIA BENIMKWI
CMbIC/ JI0OBU 1 CMOCOOHbIN BbIpa3nTb 3TO HyBCTBO CIOBAMU, KOTOPbIe (PakTUYECKM He NoaaaloTCs HUKAKOMY nepe-
BOAy Ha JpYron A3bIK:

Mepema a3, iaHeM, kKy3 anapmMaa,
Ky3 anmaxan3apsiM Upeinsep.

an6ﬂVI3VITeﬂbHO MOXHO CKa3aTb TOJIbKO TaK:

...ON, He xoau, poaHas, nepen rnasamMu,
Moin B30p TBOS Kpaca OrHeM MasinT.

PackpbiTb Xy[LOXECTBEHHYIO Npupoady OGalIKMPCKMX HAPOAHbLIX MECEeH B npeaenax BCTYNUTENIbHOW CTaTbn
HEBO3MOXHO. Takas Lefb nepes Hamm He CTaBuiach. Xapaktep cOOpHUKA - ero NpeaHa3Ha4eHHOCTb U MHOSA3bIY-
HOMY umTaTenio - o6ycnoBua Kpyr BOMPOCOB, 3aTPOHYTLIX BbILLE.

B 3akntoueHne xo4eTcs NoavyepkHyTb, YTO NMECHW, NECHU-NPeAAHNs ABASOTCA OAHUM U3 GEeCLEHHbIX OCTOS-
HWI, NPeacTaBNALLMX CBOeoOpa3Hoe, HaKOMIEHHOE BeKaMu KySibTypHOe Hacneame 6allkMpckoro Hapoda. B 1o xe
BPeMsi 3TO Hacneane - camoObITHbIN BKam, B OOLLEYESIOBEYECKYIO KYSbTYPY, KOTOPbIA BHECEH HaLLUMMK OTUAMU W
aenamm 1 6epexHoO XPaHUTCS X MOTOMKaMM.

Bbipaxato rnybokyto 6n1arogapHOCTb TBOPYECKOMY KOMNEKTMBY, paboTaBLLEMY Haf, STOW KHUIOM, My3blKOBEAY
M'ynbHa3 ManMHOM 3a KOHCYNbTAUMIO NPY NOAOOPE HOTHLIX MATepMasnioB, a TakkKe WCKPEHHIOID MPU3HATENbHOCTb

poktopy ApTtypy BunbsimcoHy (Onbctepckuii yHuBepcuteT, CesepHas VpnaHgus) 3a penakTmpoBaHME 4acTu
NnepeBOAOB Ha aHMIMNCKNN A3bIK.

®aHy3a HaapLumHa,

KaHauaaT QuIo0rn4ecknx Hay
naypeart focynapcTBeHHOM rpemi
um. CanaBarta lOnaeBs
Pecnybnnkm ballkopTocTa



THE SONGS AT THE HEART OF
THE BASHKORT PEOPLE

Perhaps it won't be a mistake to say that song poetry occupies the main place in the spiritual culture of the
Bashkorts, the people inhabiting the South Urals. 'Song Poetry' implies a broader meaning in this context, i. e. we
mean epic narratives, glorifying heroes (batyrs), valour, justice and grandeur; the first among them is the famous 'Ural
Batyr'. This great invaluable heritage is composed of epic songs, poems, rendering at a high artistic level the pecu-
liarities of national character, philosophical outlooks and spiritual life of the Bashkorts. Songs accompany people in
their everyday life, in joy and in trouble, bringing hope and consolation. As the lyrics of a song go: 'The fog doesn't
lift until the wind blows, the people's spirits don't rise until they sing a song'.

It should also be mentioned, that it is mainly songs that serve to keep the memory of our ancestors fresh from
generation to generation. On reflection, the nature of most Bashkort songs is 'tuned' to convey the historical back-
ground in an image-bearing way. Therefore, such songs are called 'songs-traditions' and 'songs-legends'. Their com-
positional forms and plot structure depend to a great extent on the organic unity of the lyrics of the song and the nar-
rative part of the song - a certain story, tradition or, less frequently, a legend. The crucial points of the plot develop-
ment are usually interpreted through the lyrics of the song and its tune, whilst the viewpoints on the protagonist's per-
sonality and his activity are conveyed through the narrative.

The poetic and artistic images of songs-traditions and songs-legends arise from their nature, i. e. each one
comprises the features inherent to both genres: songs and traditions (legends). The events which have given birth to
this or that song are depicted as real and non-fictitious. This peculiar feature of traditions to render facts as actual is
most clearly observed in the narration of the bygone events, which occurred at a certain place and period of time,
and also in the portrayals of historical figures. The place and the time here are deliberately stressed.

Normally the narrative part of the song-tradition or the song-legend is performed by a singer or a kurai-player,
either before the song itself or after it. Sometimes, however, the narration is introduced between the couplets of the
song.

Verse and music play the major part in revealing the character's state of mind and his intense emotional life.
For illustration we'll turn to the song-monologue of the heroine of the song-tradition 'Ghilmiyaza'. It represents at an
artistic height the anguish of the homesick girl, who was kidnapped as a child and was dentined to live in a strange
land, far from home.
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The Hakmar runs its waters towards giblah

On the sunny side of the Ural ridge.

| wish | could return to my beloved motherland,
If my feet wore out, | would keep crawling.

The tune of this song is regarded as a classic of Bashkort folk music. This melody "abundant in rises and falls,
meaningful pauses and contrasting registers..." lets the intense emotional powers of the lyrics reach the utmost height.

Generally, in an artistic sense, the songs-traditions and the songs-legends are distinct from the plots of com-
mon stories. The dramatic or lyrico-dramatic part of the song, the verse, affects to a certain extent the narrative part.

The literary works created after certain historical events traced to the times of old, undergo considerable
changes with the passing of time: the mixing-up of facts, the substitution of historical periods - the phenomena occur-
ring frequently in folklore, including the songs-traditions. Despite this, the historical background of the depicted events
is better preserved in songs-traditions than in common traditions and legends due to a relatively fixed structure of the
lyrics. The perfectly arranged poetic lines of a song (especially when matched with the tune) are less submitted to
alterations than the narrative. Such renowned pieces of folklore as Tashtughai' and '‘Buranbai’ vary considerably in
their narrative parts. As for the meaningful lines, Tashtughaikai, there is no cuckoo to be found here. | wish | could
go back to my own Urals’, or When reading letters sent by Buranbai, so bitterly were crying our old folks’, they remain
invariable in all those versions. The poetic form plays an important part in arranging the plot-structure of a literary work
as well as in keeping the historical background "attached” to it. The harmonious unity of poetic texts and tunes pro-
vides an amazingly perfect integrity of folk songs, and adds to their worth and ideo-aesthetic value.

At the same time it should be mentioned that syncretism is not essentially inherent to the Bashkort folk songs.
Each song can be performed separately from its legend or tradition, and recently this way of performing has been
observed most frequently.

According to their way of performing Bashkort folk lyrico-epic, lyrico-dramatic and lyric songs are subdivided
into extended tunes, moderate tunes and short tunes. Very often the interrelations of the genres result in the appear-
ance of mixed forms (extended tunes interwoven with short ones).

Besides these forms the national musical system of Bashkort folklore is represented by tunes of epic nar-
ratives, monazhats (religious verse set to music), lamentations and 'baiets’ - ballad-type forms. But on the whole,
the Bashkort national musical art is predominated by extended tunes, which-are 'the classical expression of the
musical-poetic system of the Bashkort people’’. Most of the extended tunes are of wide range (from duodecimo
to two octaves). Some of them have a range even exceeding two octaves (‘Buranbai’). Undoubtedly, it requires
great talent and grace to perform extended tunes, for apart from the skill of drawing the tune out long enough,
one should possess the ability to preserve the inner integrity of the song along with its intellectual potential (so
much characteristic of Bashkort songs). Besides, the performer should be skilled enough to arrange the musical
pattern of the song and the succession of long and short sounds in such a way as to convey most impressively
the depth of both the meaning and the "soul” of the song.

Bashkort folk songs also vary greatly in their subject-matter. In the present collection they are respectively sub-
divided into four parts: 'Songs Related to Nature and Ancient Beliefs’, 'Historical Songs', 'Songs on Everyday Life,
Monazhats', 'Love and Friendship Songs'.

JlebeanHckuii J1. H. Bawkvpckne HapoaHble NecHy n Haurpbiwn. - M., 1962. C. 28.
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The songs comprising the first part, represent the ancient times and man's state of mind at that time: The
Singing Crane’, The Babyrook’, The Cuckoo’, The Bay Horse Hillside', 'Kara-Yurgha', The Brown Cow'. The images
of merciful birds who in the rough times ‘'warned’' people of an impending disaster or saved a child from death, and
the notions of the white-winged 'tolpar’ horse who helped his master through his seek of happiness, or the sensible
Kara-Yurgha who brought his master a bride from a far-off tribe - are, undoubtedly, based on the mythological con-
sciousness of ancient people. Such narratives, though imbued with modern associations, preserve archaic elements
in their core. The singing cranes were regarded by the Bashkorts as miraculous patrons of people, as sacred birds.
This is clearly seen from the writings of Ibn-Fathlan associated with the beginning of the X-th century: 'Cranes are
our Rabby (Deity). They made our enemy flee', say the Bashkorts. That's why they worship cranes™.

The legend which entered the present collection (it was recorded at the beginning of the XX-th century), agrees
on its basic motif with the data obtained from Ibn-Fathlan's writings: the cranes here also 'warned’ the Bashkorts of
the forthcoming battle and, thus, were looked upon as birds-protectors.

There is also some ethnographic material suggesting the idea that the crane was worshipped. The four sub-
divisions of the Uthargan tribe, for instance, regard the crane as the bird of their tribe. Killing it is banned altogether’.
The Bashkorts of the Tilau tribe during their wedding feasts and other celebrations conducted the rite of 'cranes’ danc-
ing. They also considered the bird as the tribe's ancestor, the symbol of happiness. The dance performer disguised
himself as a 'crane’, wearing a wooden crane head topped on a stick and a white furcoat, turned inside out, on his
back.

The ancient notions of worshipping animals and birds is also observed in The Babyrook’ song-legend. The
archaic part of the plot is not only restricted to the 'bird-mother’ motif. As is seen from the poetic lines of the legend
(the least subject to changes in the course of time), ancient people saw little difference between themselves and
nature, or between themselves and animals. The verses reflect another motif characteristic of totemic notions - the
ability of a human being to transform him/herself into an animal and vice versa:

Oh, my baby, oh, my dear,
You've become 'Babyrook’, 'Babyrook'.

The trees that housed sacred birds on their tops were perceived by ancient people not just as ordinary trees,
but as the birth-place of living beings, their sacred abode. This phenomenon is reflected in myths of many peoples,
including Bashkort mythological legends and pedigrees. Mythological legends about the origin of the name of the
Kypsak tribe are echoes of ancient notions. The prospective forefather of the tribe was born in a hollow of a tree. In
the Turkic language a tree with a hollow in it is called 'kypchak®.

The search for evidence that the song-legend The Babyrook' originated from ancient beliefs inevitably calls to
mind such folklore rites as the holidays of 'Karghatuy' or 'Karghabutka' (the rook’s holiday, the rook's porridge). On
closer examination the ritual dancing and playing, or prayers held during that holiday for our ancestors’ peace, dis-
close in full the sacral meaning of the 'Karghatuy'. It is not merely a hearty welcome to a new year beginning and
nature wakening, wishing for the rain, but, most likely, a desire to immortalize our forefathers' spirit. The ancient peo-

' Kosanesckwii A. T1. Knvra Axmena V6H-Pagnana o ero nytewectsum Ha Bonry B 921-922 rr. CTaTbsl, NEPEBOAbl Y KOMMEH-
Tapun. - Xapbkos, 1956. C. 131.

2 Kysees P. I'. Quepkn MCTOpPUHECKOi aTHorpadum bawkup. - Yoa, 1957. 4. 1. C. 79-80.
® Bawkupckme wexepe /CocT., nepeson, Beed. u kommeHT. P. . Kyseesa. - Yoa, 1960. C. 93.
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pie believed that their forefathers’ spirit woke up along with the nature in spring, and the birds incarnated that spirit.
Strange as it may seem, the people's worship of rooks may be understood through their life experience. Thus, the
rooks' flying back home each year was a token of the forthcoming spring, warmth and fertility.

A study of how different attitudes commonly occur and develop in people's minds essentially involves such
songs-legends as "The Singing Crane”, "The Babyrook™ and other invaluable sources. Significantly, all these literary
sources are of purely humanistic character. What else would render so accurately that great philosophical meaning-
fulness of the relationship between man and nature? The famous song 'Ural’ which has stood the test of time and
adjusted the present-day motifs still preserves that philosophical attitude as its core. Through the image of Uraltau
(the Ural mountains) the mother-land is presented as a living being. However, that image should not be interpreted
merely through the verse lines of the song. In people’s minds it stands for a symbol of the Native Land. That accounts
for the traces of historical events supporting the plot of the song.

The song poetry of the Bashkorts abounds in songs glorifying Nature. No matter what part of the land they
might take their origin in, the subject matter of these songs is similar: the admiration of the landscapes’ beauty and
the worship of Nature. Thus the Nature itself, the earth and water, were perceived by our forefathers as a sacred
abode and native home. Those, who were for some reason torn away from their homeland or suffered a disaster,
grieved for it and longed to return (The Hanaihary Hill', The Aghithel’, The Uyil River'). For the lyrical hero of the
songs Nature is a constant source of philosophical reflections on the surrounding world and everyday life, an
unmatched spiritual power of support and a wonderful source of inspiration (The Hakmar', The Dim Riverside’, The
Mandem Riverside').

In the XIX-th century the Russian scholar S. G. Rybakov wrote concerning the Bashkort songs and their philo-
sophical essence, 'Bashkort songs are distinguished by the widest range and scale of performance, the sweet tune
being charged with dreams of something better. All in all, the plots of Bashkort songs are marked with a philosophi-
cal attitude to life’". Sergei Rybakov's words can equally be applied to all Bashkort extended tunes.

The historical songs comprising the present collection depict mainly historical events and personalities. Most
of the songs and songs-legends have similar subject matter - Motherland and its protection from foreign invaders,
social injustice and struggle against national and class oppression.

Freedom concepts are most distinct in the works of folklore reflecting the opposition to the tsarist Russia’s colo-
nial policy. The songs reveal the misappropriation of the Bashkort lands and the "people’s rough luck, misery and deep
sense of injustice.

...A general came to buy our land,
Yamantau is being circled by the guard.
('Yamantau' 'Mount Yamalekai')

...The Sharly forest has been lost forever.
There'll be no end of grief until we die.
(The Sharly Forest')

Puibakos C. . My3blka 1 NecHu ypanbCKux MycyfibMaH C o4epkom ux bbita. - CMeé., 1897. C. 121.
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It should be noted that the Bashkort people did not restrict themselves to displaying their utter resentment
towards the oppressors. They fought for their native lands. Within the period of the XVII-XIX-th centuries numerous
Bashkort uprisings broke out and were ruthlessly crushed. The Bashkorts also participated in the Peasant War of
1773-1776.

In that Peasant War, which nearly toppled the tsarist throne, the Bashkort people’'s honoured son Salawat
Yulaiev came out as one of the leaders of the rebellion and Yemelyan Pugachev's brother-in-arms. Salawat’s lead-
ership hadn't even been doubted by the rebels’ foes General-Major P. S. Potyomkin and General-in-Chief P. I. Panin.
They described him in their letters and dispatches as 'the renowned Salawat’, 'the main rebel’, 'the chief leader of the
uprising’. P. S. Potyomkin, in one of his dispatches to Catherine Il, mentioned that 'the name of Salawat really
deserves being revered and honoured by the Bashkorts''. The tsarist general was right in his judgement: the name
of the warrior and poet Salawat is memorialized in numerous songs, epic poems and legends. In this anthology one
of the two songs represented here is a song of glory to the batyr's heroic deed, the other represents the people’s infi-
nite grief over the capture of their great son fighting for their freedom.

The songs of stout-hearted fugitives, exiled people, cantonal chiefs reveal such phenomena of social life as
inequality and injustice ('‘Beiesh’, 'Buranbai’, Tohfat Canton’).

The other historical songs convey the struggle against foreign invaders. The chronology of events described
in the songs varies greatly: the raids of the Kazakhs, Kalmyks in the XVI-XVIIl centuries, Russia's wars against
France, Turkey and Japan in the XIX-XX centuries. These songs reproduce the episodes of the Bashkorts' partici-
pation in military acts and battles under the colours of the Russian army.

The people’s memory proved infallible for the songs and songs-legends created within the period of the
Patriotic War of 1812. The songs of those French battles are marked with the vigour of patriotic feelings shared by
people who rose as one to fight the enemy (The Second Army”, 'Cavalry Squadron’, 'Kahym Tura’, Yeran Kashka').
That patriotic spirit and heroic pathos resulted from the great role played by the Bashkorts in the Patriotic War of 1812.
As is known, twenty eight regiments were formed out of Bashkort cavalrymen, most of which fought in the ranks of
the Russian Army under the command of Kutuzov at the cities of Dancig (Gdansk), Leipzig, Paris and others. The
French warriors in respect for the Bashkorts' bravery and marksmanship called them 'Northern Cupids®”.

A considerable number of songs deal with everyday life. Though they can't be referred to 'purely’ historical
songs, their origin may be traced to real events in the past. The peculiar feature of these songs is that, through the
portrayal of certain historical figures, they expose the social life of people. Thus, it may be observed that the people’s
life (especially women's) in the times of the feudo-patriarchal society was, for most part, rough and miserable
(Tashtughai', "Zolhabira’', '"Mahuba'). The injustice and cruelty of the social order; the customs and the rites of those
times gave rise to opposition. This is the motif manifested through the description of the protagonists’ deeds and their
behaviour in songs-legends (The White Hawk - Yaiik’, Tashtughai’).

' KpecTbaHckas BoiHa 1773-1775 rr. Ha Tepputopumn Bawkupun: C60pHUK OKYMEHTOB. -Y da: BawkHuromspar, 1975. C. 262,
264-265.

? Bawkupckoe HapoaHoe Teop4ecTro. T. 2: Mpeaanusa n nerenapl. / COCT., @BT. BCTYN. CT. 1 komMeHT. Panysa HappuumHa. - Yoa,
1987. C. 289-293.

* AcaHamsapos A. 3. YuacTve Gawkmp B BOMHax M noxogax Poccum B neprop, KaHTOHHOro ynpasnenus (1798-1865 rr.) // U3
uctopun deoganmamMa 1 kanutanuama B bawkumpun. -Yda, 1971. C. 82-86.



The love and friendship songs (in the present collection) are imbued with deep lyricism and tenderness. The
true feeling of love shared by a young man and a girl is rendered through perfect lyrical patterns and a tuneful melody,
creating harmonious unity of the song. The folklore creators especially drew on their imagination when describing the
beauty of a girl (Khan's Daughter’, 'Salimakai'). The lyrical hero who relied on his own feelings, his love sufferings
and his spiritual power was glorified in love songs.

Heavy clouds, hey, overcast the sky,

The fields are covered with melting rime.

Oh, sweetheart, don't come into my sight,

Or else your striking beauty will make me blind.

This song recalls the lines written by a poet in exile.

There's no greater composer than folk,
There's no greater singer than folk...

It was not the purpose of the present introduction to dwell on the artistic methods helping to create perfectly
arranged songs and songs-traditions. Rather we aimed at offering some general information concerning the Bashkort
song poetry and at providing historical background for some literary works. This collection is quite unique in its inten-
tion to serve the needs of foreign readers. Bashkort folk songs are in a true sense invaluable spiritual treasure of the
people and the historical heritage of our ancestors, the poetical history of the Bashkorts. At the same time these songs
can be regarded as the contribution of the Bashkort people to the culture of the whole world.

The author-compiler expresses her gratitude to the editor-composition-translator team, who helped to bring this
project to fruition, as well as to the musicologist Gulnaz Galina for her advice on compiling the notations, and special
thanks are due to Dr Arthur Williamson, University of Ulster (Northern Ireland) for editing the major part of the English
texts.

FanuzaNadrshina,

Dr Philology
The Salawat Yulaiev Prize Laureate o
Republic of Bashkortostan



TOBHFOTKS, BOPOHFO BIIAHBIY3APFA
BOH(E VbIP3AP

IIECHH, CBA3AHHBIE C MPHPOAOHN H
APEBHHMIN BEPOBAHHHAMH

SONGS RELATED TO NATURE AND
< ANCIENT BELIEFS



1. UCKE YPA

Bawkopt Sopox-Goporpard Marpyp Ypan Taygapbi apahbiHga, YpaFa hbifibiHbin Aowsrad. Ypania
Thlybin, Ypanaa yekaH. blpbly-blpbly 6ynbin Xxo3yp ToOUFAT KocarbiHAa MpKeHnan KeH uTkaH. iganheg-harhbig

nbiTKbapsiH gebepnaten, hbiibip3apbliH MeHpaTen, Ypan Oyiibl gananapeiHga kycen neperaH 6egaseH arta-
Gadanap.

Ypan TaybiHblH Kylibl YpMaHO@pbl, MOFPYp Kasnapbl ynap3sl gowmaHpapsaH hawnarad. Ata-6abana-
pbiObI3 y339pe Nna u3re TenakTapeH Ky3 xapahoinaii hawiap OynraHpgap. Ep-hblybiH, Tay ham gananapbiH
KUNroH aysapsad haknan, anna kynve 6aTtebip DalwbiH hanraH,

Ypanabl, 6artbip3ap3sl gadnan, GalkopT caceHagpe Mbip cbiFapraH. Bapnbik 6awkopT bipbly3apbl
apahbiHaa Tapanbin KMTkaH Obin Weip3bl “Ypan” Tun ataraHpap.

Kelie Topa-bapa Tepnecepak ibipnaHa bawnarad. LUyFa na ncempepeHge ne anbipma 0ap: “Ypan”,
“Ucke Ypan”... “icke Ypan'gpl Obinain Tun nblpnangap uHe:
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Ypankaiieim, hriHer TaybiH 6eliex,
KasnapbiH 6urepak heiikemne.
TwiyFaH BananapslH KocaxknaraH
OCogap3eH KyMblHbl WMKenne.

Ypankaibim, huHeH, kykpareH, KuH —
Ete na bipbly ungeH Teiare.

huHe reHa haxknan ayzap cankaH —
Ky#biHbIHOa Mp3ap heliare.

(1, 45: VI, 9.)"

®
WMaiha aceHpsre Tayre haH cobiFaHakTbl, MKEHCENE LY CbiFAHAKTAFbl TEKCTbIH, HUHORNA BUTTe yphiHnawkaned kyphato.
CoiFaHaxTap ncemnere KMTanTelH agarbiHaa GupenroH.,

3 — 534 25



1. CTAPbIN YPAN

C npeBHMX BpeEMEH xun Gallkmp y BenMyYaBbiX rop
Ypana. 3gecb OH poawncs, 30ecb pPoc, 30eCb Mpu-
BOJILHO XWJ1 HA NTOHE AEeBCTBEHHON M NPeKpacHor npu-
poabl. Hawm npeoku kodeBanu no crensam lMpuypanss.
3emna gpoxana oT TornoTa UX HECMETHbIX TabyHOB W
cTag.

l'ycTble neca Ypana m yTecbl-BeNMKaHbl HALEXHO
sawmany 6alkmp oT Bpaxeckmx Haberos. [a n camu
Hawwm npepkn obeperann CBOW CBSILLEHHbIE NPeaenb,
kaK 3eHuuy oka. Ckonbko 6aTbipOB CNOXWIO rosioBy 3a
pOoOHy0 3emiio!

Cnass Ypan v ero 6atbipoBs, 6allKMpckme C3C3HbI'
cnaranu necHu.

OTa necHa pacnpocTpaHuiacb cpegy Bcex Oalu-
KMPCKMX POOOB NOJ Ha3BaHneM "Ypan“. B menogmio ee
CO BPEMEHEM BOLUAM HOBbIE OTTEHKWU. [lo3TOMY WM
HagdBaHus pasHblie: "Ypan”, "Crapein Ypan"... "Crapbii
Ypan" Tak 3By4uUT:

Ypan, Te0s1 1 B30pOM He 00bATb HaM,
HeT ckan TBOMX NpekpacHen 1 CBETIEN.
TBON 00OBATLA - MaTepu 06BLATHS,

Y10 NpmxumaeT nackoBo OeTen.

Mpyob Wwmpoka TBOS, U fanb 6e3mepHa,
CtpaHa cemn pogoB poaHoM 3emnu!
XpaHs Teba 1 NpaBOolo 1 BEPOWA,
CnoXunn ronosbl CbiHbI TBOW.

(Ill, 45; VII, 9.)*

' C3C3H- HapOaHBIl NO3T-VMNPOBU3ATOP, CO3AATENb SNMHYEC-
KMX CKa3aHuWM.

" Pumckasa umdpa ykasbliBaeT Ha UCTOYHMK, OTKy[dA B3ST TEKCT
Ons nepesofa; apabckas - Ha CTpaHuuly (cBeaeHus o6 MCTOu-
HMKax - B KOHLE KHUIN).

1. THE OLD URALS

The Bashkorts have been nestling against the
majestic Ural mountains since olden days. They were
born and bred here. The Bashkort tribes lived leisurely
in the lap of beautiful rich nature. Our forefathers
roamed about the plains at the foothills of the Ural
mountains, their countless horses and cows grazing in
the wilderness.

Thick forests and high rocks protected them from
their enemies. Our forefathers too cherished their
sacred land as if it were the apple of their eye. Many
batyrs' laid down their lives to keep the land, its waters,
mountains and plains free from invasion. The Bashkort
sasans’ composed songs to glorify the Urals and the
batyrs.

This song that spread among all the Bashkort tribes
was called 'Ural' - the Urals. As time went on the tune
changed. The song came under different names 'Ural’,
The Old Urals'.

These days people sing The Old Urals’ like this.

My Urals, your mountains are high,
Your rocks are so endearing.

They are like a mother's arms
Thrown around her dear children.

My Urals, your chest is broad -

The seven tribes, the backbone of the land.
Your men defended you in battles,

Forever they remained in your embrace.

(Ill, 45; VII, 9.)*

' Batyr - hero.

? Sasan - folk-tale narrator, improvisator.

" The first figure in the brackets indicates the source, the other
one stands for the page where the text is. The list of the sources is
at the end of the book.



2. CbiIHPAY TOPHA

Bopoux Ypan aptsl 6awkopTrapsl uneHge Ouk kecne Gatbip AsLISraH. YHbIH, €TaM TUraH epeHa eTkeps
ana ToprFaH Kyk Tonnapsl 6ynrax. Bein kahapmaHabiH, keceHa TuH Oynblp 6aTkip, 3MpaKnereHs, akbiibibiFbiHA
oKwall kelwe BynmaraH, TW. MneHa KUNreH ay3apabl Kupe kanTapraH, Y3 XalKbiH, epeH-hblybiH AouIMaHFa
6upmaraH. ThiyFaH wne eceH liaHeH kopGaH uTepra agep TopraH, T, yn. LlyHaain 6ahneyaH Oynblybl 6GTOHS
Y1 LGN Kypaickl na, Mbipckl na 6ynraH, Th. MpaHaekke MeHen Kypail yiHaha, Taybilibl Tay Oyinan ynrsipraH
aybligapra repnian uwetenen TopraH.

Bbin GaTbip einaHen 03ak FYMep UTKac, KaTbiHbl KypFall Keyek aybip kay3ene yn taba. bana ai ygaheH
KeH yco, bl ycoher ait yga. “AtahbiHad ga 6artblp 6ynblp Obin”, — TN hoknaublp OynrFaHaap ObiFa.

EreT XopoHa eTkaHO@ Yy, biCbiHan Ta, artahbiHa KaparaHda fia Kecnepak, mepraHepak Oyna. AtaHaH
KypraH yk IoHa, TUraHasi, Wwen Kyparcel Oynein Ta gadHbl Tapana.

hay carbimpaa Galunbl-Kyane uten kKanaisiMm Tin, atahsl yFa kol 1o ainTTepa. Kyk TonnapaaH ThlyFaH
KyK OyHeHae 6upa. A33biH maTyp 6ep keHeHgs el GaTblp KalHbl MOPTOHA KUTa. blgmara etep anabiHaH
TonnapbiH TyFaiFa ebapa Obin. TaH MeHaH aTeiH anbipra Tun 6apha, FaXxarn MOHJI0 Tayblll uleTen, anTbiparn
kana. Tygmail, iyrepa-atnai Taybill KUAreH SKKa KT, AKbIHAALWbLIN, KYPEHMaW reHs ky3ote Oawnai. Hu
kypheH, 6ep TepkeM Bak KbiHa KyK TopHanap aknaH yprahbliHba TyHOpakian TegenraHgsp 38 ynHaingap.
YpranapeiHga aHrbI3 TopHa 0agkin Topa. YN, xaHaTTapbiH Karbif, MOH0 Tayblll CbIFaPbIN KbiCKbIPblY MEHSH,
KaulFaHaapbl, yra Kywbibin KbiCKsIPbI, KaHaT Karbin, TyHapak Oyinan ainaHanap. Eret TopHanapabiH chiHpan
ChIKKaH MOHJ/IO TaybllUTapbiH MOTAOFOM, WepareHa henraHce, oTon anFaHckl Teib1ai. LLynaH, oHoTonon Kyi-
mahbiH TvN, XabaTtnan-kabaTnain, T3 reHa KykK ToNnapbiH MEHD, YKTal aTbibir, KalHbl MopToHa KanTa. ATTaH
hvkepen Teiwley MeHaH, KypaibiH anbin, UHae kel Oynbin eTellkaH TopHa ChiHpaybiH yiHan Tta ebapa.

Kypamn
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Xanbik Mblibiia. Onoho na, helwe na, Hana-cara na xanMain. bep ax hakannel kapT:

— BbiHOan Faxen MOHJIO Kei3e KaigaH eipaHaeH? D12 y3eH ChlFap3blHMbl? — Tun hopaii.

— [0k, onartail, — Tu ereT, uweTkaH-kypraHaspeH heinan 6upa. Xanbik y3-apa reynalwen K1ta, KyHern-
bapeHa Wwuk-webha Tewen, nopt-unra 6ana-kasa kunmaha apap uHe, Tun Gopcona Gawnaisap.

— Bbin 6uT chiHpay TopHanap Taybllbl. Ynap yiiHaraH ep3a qy Oynblp, XaNblK KbipbUblp, TUraH arta-
onaramgap, — Tu ak hakannel kaprt.

Bein hyggspge wvweTtkac, Gatblp allblFbIC payewTa artahbl AHbIHA KaiTbin KuTe. ATahbliHa KalHbl
MopToHAA KYPraH xangspae TykMaii-cacmaii heinan Gupa.

— [epeg, ynbiM, CbiHpay TOpHa YiiHarFaH epga gy Oynsip, unre GenreHnek kunep, TuraH BopoHFonap.
BbiHaan ayzapgbl aTalibii, ga Kyn kyp3e, — TU KapT 6artbip. — Xo3ep MUH KapTaii3biM, Kecem O KanTTsl,
KopansiMasl huHe Tanwbeipam. BaTelp Oyn, TOXOMFa Tan Tewepmsa, WNeHa, bipblybiHa ToFpo 6y, WyHOa FuiHa
HaxeTne BynbiphbiH, Backiat Obin. Xa3ep yK WMH bilLaHbICTTbl KELUeap3aH Fackap Tyra...

Now Garbip, TMpe-sKKa opaH hanbin, Fackap TynnaraH, siyFa 93epnaHroH, TW. blcbiHnan Ta, Kym T yI-

mai, unae siy 6aga. BaTblp erert ykcbilapsl MEHH YFa Kaplubl ChIKKaH, AOLIMaHaap3bl, Ky3 KYpeMe epsoH yK
MEHaH aTblin, asyhbi3 KbipFaH.

Aysel GagThiprac, 6ep HUCa keH Bylibl Baipam OynraH. Erette un 6atbipb uten navnaraqgap. LyHaH
Oupne ceiHpay TopHanap3biH, MOHO, Kypaitra hansiHbein, “CeiHpay TopHa” nceme MeHaH nepetena. @ arahbiHaa
hyebir Gaprad kyn HAyrynt Bynein kanrFaH. Yn barimak paioHbiHga, Cubaingan 10—15 cakpbiMaa KeHbSIKTa ATa.

(IV, 46—47.)

I Kynzen, ukerice nceme — KeoinrabaH.
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2. XYPABAVHAS NECHD

B ApesHOCTW cpedn 3aypanbckvx Dawkump Kun
0AWH MOry4iA BaTbip. BbIN Y HErO KOHL — CUBIA TyI-
nap’, KOTOPbIA MOT CTPEMINAB NEePEHECT XO3AUHA KyAa
TOnbKo TOT No}enaeT, He Bbino pagHoro sToMmy HaTtelpy
8 cune, xpabpocTn 1 yme. Ecnu Ha ero pofHo# kpai
Hanaganu Bpary, ox feccTpawHoO BCTaBall Ha UX NyTu,
sawian copoauueit. K Tomy xe, 6arteip Gbin npocrias-
NEHHBIM KypancTom Y nieuomM. Koraa oH, B3obpasLumnch
Ha VIpeHabik, Urpan Ha Kypae?, 3ByKy ero UHCTPYMeHTa
GbiNA XOPOLIO CALILHEI B OKPECTHLIX aynax. batsip
3T0T KEHUMCA, HO TOMBKO CNYCTR MHOCO NET XeHa po-
anna eMy celHa-kpensiwa. [uta pocno He nNe AHAM, a
no Yacam. “Xpabpee oTua OyaeT’, — roBOpUNY © Hem
FI0AN C BOCXMWEHUEM. M B CAMOM Aiene, CTas HoLLeN,
ChiH BO BCEM MOXOAUN HA OTUA, @ KOE B YeM U ero Npes-
aolen. Kaxk roBopsaT B Hapoae: YTo nTeHel BocnpumeT
B rHe3fe, TO B NOMEeTe CKAKeTCA.

MpocnaBuica ereTs, Kaxk 1 oTel, B Urpe Ha Kypae.
““KeHio-ka A ero, moka cam kuB”", — nNofymarn oTew W
cocsartan eMmy HeeecTy. OTAan eMy CUBOTO TPEXIogo-
Banoro xepebua, POXKAEHHCTO OT CUBOTO Ty/INapa, U B
OfIMH U3 COMHEYHBLIX BECEHHMX AHEer ereT oTnpaBunics
B AoM Gyaywiero Tects. MNprexas, octasun xepebua
Ha Nyry, HeMopanexky OT AOMa. YTPOM, KOTRa npulien
38 KepeOLOoM, YCNbILIAN CTOMb NPEKPACcHYH MENOSUKD,
YTO 3aCTLIN B UYMIIEHWN. 3aTeM YCTPeMUICA B Ty CTO-
POHY, OTKyAa OOHOCUNUCE 8BYKU. putanBlunce, cran
nabniogats. Ha nonsHe kpyuniace B XOpoBoLe ¢Tas
ManeHbKUX xypaBnen. B LEHTpe Kpyra croana Xxypa-
Byluka. CTOMNO ef, B3MaxHYB KpbINbAMUW, HavaTh me-
MOOWNHOE KYPBIKAHLE, KaK MarneHbKUe Xypasnu TyT
e NPUCOSONHNITUCH K HER 1 NPUHANNCE KRYKUTLCA. C
YrOEHWEM Cryllan ereT 3BeHsILYIO Mernoauo Xypas-

1 Tynnap — ¥peiNaTblid KOHb. 30eCh B 3HAYEHWH XOPOUINA KOHb,
CNABHLIA CKaKyH.

2 Kypall — BALLKMPCKVI HALMOHANBHEIA MY3SIKANEHEIR UHETDY-
MEHT, ' '

3 Ezem — napeHb, MONogeL,
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2. THE SINGING CRANE

In the ancient land of the Transural Bashkorts lived
a powerful batyr. He had a grey tolpar' that coud take
him to anywhere he wished. No one could equal the
batyr for power, wit and wisdom. If enemies invaded his
country he would destroy them ruthlessty, defending his
people and his land. He would readily have sacrificed
himself for the sake of his motherland. He was not only
a vigorous man but a skilful kurai player and singer as
well. When he climbed an Irandek peak and played his
kurai? there, the sound echoed in the villages at the foot
of the mountains.

When he had martied and had lived with his wife for |

a long time, she gave birth to a baby son whose body
was as heavy as lead. The baby grew as big in a day
as he ought in a month and he grew as big in a month
as he ought in a year. People admired the baby. ‘He will
be even stronger than his father’, they said. '

indeed, the boy grew up to be more powerful and a
better archer than his father. The proverb says: ‘He can
whittle an arrow, who saw his father do it'. So the young
man leamned from his father to play the kurai and
became well-known for his skill.

His father wanted, while he himself was alive, to
make his son ‘headed and eyed’, i.e. married. He
obtained a bride for the young man and gave him a grey
colt born from a grey tolpar. One fine spring day the
young man rode to his prospeclive father-in-law's
home. Before reaching the village he left his horse in
the meadows. At dawn the next day when he was going
to take his horse back, the young man was surprised by
extremely tuneful sounds. Anxiously, running, he made
straight for the place from which the sounds were com-
ing. Coming closer and hiding himself he began watch-

i

1 Tolpar ~ mythical winged horse, here — a very nice horse.
2 Kurai — flute-type national musical instrument, made of a
plant, called kurai,



ne. Cnywan Ao Tex nop, Noka He 3anoMHWnN ee.
Bosack, kak Bbi He 3a0bITb NECHIO NTHUL, BCKOYMIT HA
KOHA 1 CTPENON NoMuanca k gomy tects., Crnewms-
WNCh, B3R CBOW Kypal W 3aurpan XKypaBnvuHy
neckb. Hapog cobpancs — v crap, u mnag.

~ Otkyna Befoma T1ebe 9Ta CTpaHHas, yaveu-
TenbHas Menogua? Y He caM AU Tel €€ CNOXUN? —
GOpoCUN ereTa akcakan?,

— Het, onaTai2, — oTBeTUN ereT ¥ nosBegan o
cryuvBiliemcs. B3BonHoBancs Hapoa: kak Obi Oega
Kakasi He HarpsiHyna. A cTapey NpoMOSIBUN:

— JT0 Bedb NecHb Xypasnewd. Tam, rhe OHH
UrpatoT, CYKOAEHO CRYYWTBCA BOMBLLIOMY CPaXeHWIo,
B KOTOPOM MHOrC npaer NorubHeT, — roBOpWUNU B
CTapuHy Hawu aefbl.

Yenwlwas Takoe, ereT TYT XKe OTnpaeuncs
Aomol. [loma Bce kak ecTb pacckasan otuy. “Oa,
ChIHOK, B CTAPWHY FOBOPUNK, YTO Tam, rae WrpaoT
Kypaenu, BygeT noboulle, HarpsaHET Ha CTpaHy
BbeacTane. Takux BUTB OTey TBOW Ha CBOEM BeKy
nosBugan Hemano. Tenepb s CTap, CMNbl MOK HE Te.
Csoe ©60eBoe cHapsikeHne Tebe spydang”, - ckasan
oTel. — “byab xpabpbiM, He 3anaTHal YecTb poga.
byae GecnouageH kK Bparam 1 BepeH pogy Ceoemy v
POAHON 3eMNe, TOMbKo TorAaa Oyaellb CHaCTIUBbLIM.
310 MoK Tebe 3aBeT. A celvac cobepu BoHCKO w3
camMbIX HafeKHbIX nogei”.

W 10T eret Bpocun knury, cobpan BOMCKO, rOT-
0Boe K mobon Butee. [powno HEMHOTO BpEMeHHU, 1
Ha 3eMIt0 ere poga Hananu Yyxesemubt. OH noaHsanN
CBOUX NMYYHWKOB, U Te cTanu nopaxaTb BParog Ha
paccTosHuY, BUAWMMOM rmasy. Koroa xe 6ol ctux,
HEeCKONBLKe AHewt npasgHosany nobeay. Npochasns-
NW v ereta Kak HacTosulero batsipa. A Hanes, ycnbl-
LUAHHBIA UM OT XypaBren, ¢ Tex Nop HasbIBaKT “XKy-
paBnuvHoN necHbio”. O3epo, BO3NE KOTOPOro rpou-

1 Arcakan — gocn.: GenoBopoablil; NoUTeHHsIA cTapey,
2 Opamatl — geaywka.
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ing. What did he see? A flock of tiny blue cranes had
gathered in a clearing among the trees and were play-
ing. Allone crane stood in the middle. It flapped its wings
and cried mournfully. At once the rest of the birds joined
in, flapped their wings, cried and circled around. The
man stood with bated breath and listened to the doleful,
finging cranes’ song till it sank to his heart and imprint-
ed itself in his memory. Not to forget it he kept repeat-
ing the song when mounting his grey tolpar. He gal-
loped back to his father-in-law's home. He dismounted
from his horse, took his kurai and began playing the
cranes’ song which he had already tumed into a
melody.

People began to gather; old, young and litle ones.
An old man with a grey beard asked.

‘Where did you learn to play such a tuneful song?
Maybe you composed it yourself?’

‘No, olatail,’ said the young man and told them what
he had seen and heard. The people began murmuring.
They were afraid that a disaster might come to their
land, to their home.

‘That was a song of singing cranes. The place
where they played will become a batllefield. A lot of
people will die. That's what our fathers and forefathers
used to say,” said the old man with a grey beard.

Hearing that, the young batyr hurried home to his
father. He told everything he had seen in his father-in-
law’s house word for word.

It's true, my son,’ said his father, ‘that our ancestors
said that there would be warfare where singing cranes
played and the fand would be devastated. Many a bat--
tie like that has your father waged’, said the old hero.
‘I'm too old new, my strength is gone. I'm handing down
my weapons o you. Be brave, don't bring disgrace
upon your descendants, be merciless to the enemies
who invaded your country, be faithful to your land, fo

1 Ofatai ~ grandfather,



soluno nobownile, HasbiBaloT Aykynbl. OHO HaXoaWT-
cs B baimakckom palioHe, 8 10-15 kunomeTpax ot
- Cunbas.

(IV, 46-47.)

1 Syxyne — czepo Buteel (nocn. ozepo-noGonie), dpyroe
HasgsaHWe — KolnTabaH.
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your people — only then you will be happy. This is my
testament. Start gathering an army of most loyal men
right away.

The young batyr made an appeal to the young peo-
ple of the neighbourhood, raised an army and got it -
ready for the battle. Indeed, soon after that a war broke
out in the land. The arrows of the hero and his archers
destroyed many of their enemies at an eye’s distance.
When the attack was repuised, there was a feast for
several days. The young man was celebrated as a
national hero. Since then the song of the cranes came
to be known as ‘The Singing Crane’. The lake near the
former batllefield was called “Yaughul't. 1t is in the
Baimak region, 10-15 km to the south of the town Sibai.

(V, 46-47.)

1 Yaughut — The Battle Lake.



3. BANAKAPFA

Anek, GapbiMTa-KapbIiMTR! 3amangapeiHna, 6alwkopT apaheiHga Bep ataknbl DaThlp RawWsraH. YN y3e
Kypanch!, Abipck!, cocaH OyarFaH, Eret KopoHa xeprac, 6wl y3e hbiMax gaHnel Gep BaTbip3blH, Kbi3blHA
oinara. TaTely FEIHA BOHBSA k8Te Oawnal Obunap.

Bep 3amaH Lyman ThiHbIC XblHa A9Lan ATKaHAa, KazakTap ay MeHaH Kuna. buinap Hucek keHs Gynha
na GawxopT HaTbipbiH KyNFa Teuispen, Kagzak OaTtkipbl shapra yinahgap nkad. TWUK 61 HUaTTape Gapbin
ChikMal, 2nere Garuip ereTre kypey medaH, huipt 6upen xacanap.

KernapaeH OepeheHgs xazaxTap GawkopT GaThipbiHbIH, TOKOMOH KanAbipbly HUATEHaH TEreHen
AOKNe KaTbiHbiH YPRan anbin kWTe. bipbly GallnbiFst yHbl BCEHCS KaTbiHibiKka anwin, y3er Gep albipoim
TUPMaNS ToTa BalunaraH.

BawxopT Batelpsl hyHap3aH kaktelyblHa — Oucakaie ok, T3 reHa Oaxelp heHnrehen apa na wnra
chiFa., Kazax SaTblpbl Balarad. kainayra BGapbin eTs Ssin. hawkiblK MEHIH reHd TUPM2 halbiH TeiHAan
Repsk Toprac, 0ep ax TMPMD 3CeHOs OKpeH reHa unarad Taybil WMweToa. “Bbol, Obln MUHEH KaTkiHbIM aaha,
fiahoTepak Taybiu Oupeshem”, — TuN, WwkiBbipnan KelHA oHAswa OwFa. KavtbHel: “Hu kypham pa, vpewm
MEH3H KypPoreM”, — TW 39, FRIp-WLID WOKAAn ATKaH Kazak XyMblHbIHAH WbIM FhiHA bICKbIHBIT, TURMS
angblHa coiFa.

Liyvn vk TeHae ynap GainTax XeblHa ep yTa. MkeHce Tonae Na apoly FuiHa ep apTTa Kana. TWK 8CeHce
TOHLS KaTblH, aybipbii KUTeM, xanaaH Tada. Benap 6ep Kolyaknelkka Kunen eTen natepexHanap. bep azaaH
cabelit np Hana AOHbSFA KWMAB. APTTapbiHaH Kblyblin KUAraH hoibamnabl kagaxTtap Oblnap3w KypMal yten
KUTa.

Bana Taybiwnada, wian, 9caHeH, xone ayeipnala. BanaHb kyropen 0apraH Kunew Kacely xayedne.
Owo cak np MeHeaH KaTelH KblyakfbkTa Oep Xapra oghel Kypen Kananap 3a, GanaHbl lyn osrFa hanein
xangsipanap. Yszape teH Gyiinl KMTanap, keH Gynha, KelyaknbiK-wWbipAbiKTapsa Gogon aranap vkaH, TW.
Beinap kec-xon MeHaH wynai kuaen, Albike AsiiFahblid awa ceiFein enrepanap. Kazak KblyFbIHCLINAPH,
WbinFara eten, Bep a3 xapan Topanap 3a, KMpe KahToll kutansp. Bbin Baxoitta HANeK NblAFahet ke
XaNbIKThIH € CUIreH aibipein TOpFaH 6yna.

WNp MeHaH kaTbib, GaiTak MotloKaTTep Kypern, ThiyFaH aysinaapbiHa KalTein €79, Bep a3 sakwIT yren,
nopT-un TMpahe TeiHbicnada Galwnarac Ta, 6anabbiaabiH, heitok-haskTapeii Gynha na epnan kunaiiek Tun,
cabbingapbliH KangsipFaH ypeIiHFa KUnhanap, HW Kyg3ope MeHaH kyphergep — Gananapel, arac GoTarwiHa
ToTOHOM, Oatl OCoHAA MeeraH Kapranapra kKapan, TanmbiHein yATLIRa, TU.

Kapranap anaHbl ata-scohena OuMpmali martawxaH. H1Ucek eTTe Wwynan cabbli3sl KynFa anbin, onea
CelIKKac Ta, kapranap yHbl xypcanan, kapkblgawsin, xathes ep ozaTtotn kvnanap. Bana na ypsa ocon
KWNraH Kapranapra Kapan, KuoKbipa-Kelckbipa unan Bapran, TW.

BananapbiHei, Tepe OynulybiHA FAXaNASHeN, ata-oca 6epcs KbiyaHbillkaH, fepca wpawkad. Owo
cak Ganara “Banaxkapra’ TMN UCEM B8 Kywanap. Aybip kucepelw Obinapsbld, KyHeneHs MoH hanein, kei

1 BapeiMTa — MaJ-MENKSTTE TARAN anbly @CoH CWT mpbIyFa ahanFan hexyMm; KapeiMTa — KaHFa XaH MEHaH ayan fupey
nonahe.

2 bk — 1775 Aoinna 96ei Gatwa Fxarepwna Il ykasws Menan Ypan ncemens yarapTenrau.
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6ynbin arbina. Bananapbii Gepce ace kynbiHaa, Gepce arta KynbiHAoa kyrepen, hamaxnai-hamaxnan
ayblngapbiHa KauTein udhanap, 6eTe xanbik Faxenka xana. “banarbigabiy nceme kem?” TuraH hopayra
“Banaxapra” Tun ayan Gupanep 3o, OyNbin YTKOH Xangsp3e TYKMain-CacMail Kelh MeHaH anTen bupanap:
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Banabuizzn xannpipatnig,
Kapranap, heg xaparsi3, Kapanlal
Aowman 6e33e Kblykin kuns,
Wnrs xacein 6apabeiz, Gapabbs.
3an.., TAPUPB-TUPS-TUPIPaM 43,
Topypa-Tupa-Tupapam, TUpapam!

3N, xaprFanap, MeH, paxmar,
YAmoreH 6uT Ganabms, Banabers.
Buperegace Ganabbiagel —
Kyneiboigra anabhig, anadbiz!
an.., TapUPA-TUPS-TURIPaM O3,
Tapupa-Tups-TUpapomMm, THpapom!

BanaxaiibiM, Fasumakatiem,

Bynranheiy, Gyt Gemakapl-'a Banaxapra,

ATaH-9C3H, KynblHAahbIH,

SinaHen Gegro xapa, Gegro Kapa.
S¥.., TOPUPS-TUPE-TUPaPaM ha,
Topupa-Tupa-Tnpapam, TUP3apPam!

Kynasii kys nowTtopen Tyktem,

Ky3 Kepnerem KakmaHbim, KaxkMaHbIM,

BmeTnaHen huHe keTTem,

KyKpak heTeH haxnaHeiM, haxnaHeim,
.., TOPUPI-TUPS-TUPaPaM as,
Topupa-Tupa-Tupspsm, Thpoepsm!

(IV, 47—49.)
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3. "TPAHOHOK

B cTapuHy, BO BpeMeHa 6apbIMTbl 1 KapbIMTbI', X
OOVH CnaBHbIA GaLLKNMPCKMA BGaTblp. Bbin OH WUCKYCHBIM
KYpanCTOM, NEBLIOM, C3COHOM. Korma BO3Myxau, XXeHus-
CSl Ha 104epV U3BECTHOIO cTaporo 6arbipa. Mup 1 corna-
CVie VX XXM3HM Oblnv HapyLLIEHbI HALLIECTBMEM Ka3axoB. Te
XOTenm BO 4TO Obl TO HX CTaNIo 3axXBaTWUTb 3TOr0 OaLLKMP-
ckoro Gatblpa W CKIIOHWTb €ro Ha CBOK CTOPOHY. Ho
HUYEro y HUX He BbIlWNo. ENBa yBnaoeB 6atbipa, Ha KOTO-
pOoro nocsrasiv, Kasaxu He PeLIMInCh HanacTb U NoBep-
HyW Halad, Toroa OHM 3agymMann NMWKTL GaTbipa
OyOyLLMX HACNEOHUKOB M OAHaXObl NOXUTUAM ero bepe-
MEHHyI0 XeHy. [naBa ux popa B3san ee cebe TpeTbel
KEHOI M NMocennn B OTAESIbHON opTe.

Bosspatunica 6allkmpekmii 6atbip C OXOTbl IOMOM, a
eHbl HET. B3N OH TOrga MeaHoe KOMbe 1 OTNpPaBuIIcs B
nyTs. JoBpanca Ao sinay’, rae Xul Kasaxckuin 6arbip.
Houpto Kpamyumnchb OH CTan NoadmpaTbCs K Kakaoi opTe,
npucnywmeatecs. Jowen oH oo Genoi 1opTbl U YCibl-
Lan, YTO KTO-TO Tam Tuxo rnadver. "boxe, na Beaop 3710
MOS XKeHa, nogam-ka 9 el rosoc”,- nogymasl OH W
LuernoToM nosean ee. "41o Gbl HA MPULLNOCL MCMbITaTb,
b Obl BbITb PSAOM C MOUM MyXeEM”, - peLumna Moso-
[ast XXEHLUMHA W, BbICKONIb3HYB 13 OOBATUIA Ka3axCKoro
Oatbipa, BuibeXana 13 opThbl.

B Ty HO4b OHM NpobBexany no cTenn 6onbLuoe pac-
CTOsiHVE. Hemarbili NyTb OZI0NEN OHU U Ha OPYIYIO HOYb.
Ho Ha TpeTbio Houb XeHa GaTtbipa NovyBCTBOBAA Ce0st
M/ioXo, COBCEM Bblbunacb M3 cui. [obpanncb oHW 10
3apOC/eNn KycTapHMKa 1 CrnpsTtanmcb. Tam Xe, B 3apoc-
N$IX, POAMNICA Y HUX CbiH. MpecnenoBaBLINE X BCAOHWKM-
Kazaxu Mpoexaim MMMO, He 3aMeTnB GerneLoB. Manbumk
HaOpbIBaJICS B M/1aye, a COCTOSHME ero Marepu CTaHOBU-
Nocb Bee xyxe. bexarb ¢ pebeHKoM Ha pykax Obliio onac-
HO. B kyCTax OHVM NMPUMETUN rPaYvHOE rHe3OO0 M Moso-
X B Hero pebeHka, a camm OTNPaBUMCh B MyTb, CKPbI-

' BapbiMTa - Haber Ha TepPUTOPMIO MHOMIEMEHHVKOB G

Le/blo yroHa CKoTa M OTBETHOE HamafeHue Ha rpabuTtenen; ka-
pbiMTa -00bl4ali KPOBHOW MECTN.
i SAvingy - neTHee KO4YeBbe, NIETOBKA.

3. THE BABYROOK

In the days of plundering raids and blood feud a
notable batyr lived among the Bashkorts. He was a
kurai player, a singer and a sasan. Coming of age he
married the daughter of a famous batyr like himself.
They began their married life in concord.

All of a sudden their peaceful life was shattered by
a Kazakh attack. The Kazakhs were anxious to capture
the Bashkort batyr and turn him into a Kazakh batyr. But
they didn't succeed in their intention. Hardly had the
warrior appeared, when they took to their heels.

One day the Kazakhs kidnapped the batyr's preg-
nant wife in order to leave his offspring with them. The
head of the Kazakh tribe made the woman his third wife
and began keeping her in a separate tirma’.

When the Bashkort batyr came home from hunting
he found out that his beloved wife was missing. He
quickly picked up his copper lance and set off. He
arrived at the place where the Kazakh tribe was camp-
ing. Cautiously pacing their tirmas he stopped to listen
behind each of them and heard someone crying softly
in the white tirma. Why, it's my wife, isn't it?" he thought
and called her in a whisper. The wife, ‘Come what may,
[ will, at least, be with my husband." She carefully freed
herself of the arms of the Kazakh, who was fast asleep
and snoring, and escaped.

That night they covered quite a distance. The next
night they went still farther away. But on the third night
the wife felt sick and was unable to continue on her way.
They found some shrub growth and hid there. Soon a
baby boy was born. The Kazakh pursuers on horse-
back took no notice of them and passed by.

The baby was restless. It began crying. The mother
grew worse. It was dangerous to continue the flight,
baby in arms. So the man and his wife noticed a rook’s

1

Tirma - nomadic tent made of felt, in which the Bashkorts
used to live.



BasiCb B KyCTax Aa oBparax. Takvm 06pa3oM UM yaanoch
no6parsea 0 Avika' 1 nepenpasuTLCH Ha OPYrylo GTo-
pOHy. B 31O e Bpemsi Ha MPOTMBOMOSIOXHOM OGepery
nokasafmcb npecnenosarteny. MoTonTanmMce OHWM BO3ne
peku, a 1 NoBepHy/M 0OpaTHO: B Te BpemeHa peka Ank
Oblna rpaHMLEen Mexay kadaxamu 1 Gaiukpamn. Obeccun-
NEHHble, VI3MYYEHHblE MEePEeXVBaHUSMA MyX W XXeHa
JOCTUMIN, HAaKOHEL, POAMMOro AoMa.

Korga mexnnemMeHHble pasnopbl Ha BPeMs npekpa-
TWIMCb U YCTAHOBWICS MUP, GaTbip C XEHOW peLunnm
noexartb Tyaa, rae OCTaBuIIM CBoero pedeHka, HTobbl CXO-
POHUTL XOTH Obl €ro KOCTOuKM. [MpresxaloT 1 rnasam
CBOVIM HE BEPST: CUOUT WX OUTS HA BETKE U TAHETCH
PY{OHKaMU K NETAOLLMM Haf, €r0 ronoBon rpadam. Ctanm
OHW 320MpaTb MabILLA, @ rPayM He XOTAT ero OTAaBaTh:
Kpy>XaT Haf, HUMK, KpuyaT BO BCE ropsio. [axe korga Myx
C XXeHOl 3aneneHanm pebeHka 1 Noexasim C HUM JOMOW,
rpayn BCE HE YHUMaIMCb - JONAr0 COMPOBOXOAN WX,
MPOH3UTENLHO FopnaHs. Y Masbil TOXe TSHYNCSH K HUM,
nnakan. M3ymneHHble Tem, 4to pebeHoK KX XKB, papo-
B/IMCb W Myiakan OT pPagocTn ero pogureny. Haxogsch
B MyTW, HasBa/mM OHM CBOero Manbiwa Banakapra -
[pavoHkoM. [levasibHble pa3oymbs HaBesIM Ha  HUX
BOCMOMUWHAHWS O MEPEXMTOM, MOKa HE USNINIINCH NMECHEN.
lonepemMeHHO HECnM OHU Ha pykax CBOEro YyaoMm
BbDKMBLLIErO pebeHKa, a Koraa BEpHYMCb B POOHOM ayn,
npuLLen Yepen, yamensTeCa 0QHOCebiYaHam. Ha Bonpoc:
"Kak 30ByT BaLLero pebeHka?", oHn oTBeHan: "TpayoHOK”
N MECHEN NOBEOAN YOVBUTENBHYIO UCTOPUIO MN3OEHLA:

Mbl pebGeHka OCTaBfSEM -

Bam, rpayam, ero Beepsiem!

Bpar 3a Hamun no natam -

Mbl 6EXUM K POAHBIM KpasiM.
Oi.., TMP3-TNP3, TUP3-P3M,
Tupa-Tnps, TMP3-pam!

Tbl BeOb HaWMM Obl peOEHKOM,
Ho notom Tbl CTan rpadyoHKOM.

1

Auk - peka, kotopaa B 1775 r. ykasom EkarepuHbl I
nepevMeHoBaHa B Ypar.
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nest in the bushes and left their baby in it. They them-
selves resumed their flight, walking by night and hiding
in the thicket by day. When they reached the Yaiik river
and crossed it, they were quite exhausted.

The Kazakh pursuers rode up to the river, stood
watching them for a short while, then they turned their
horses and rode back. The Yaiik' river at that time was
a borderline separating the two peoples’ lands.

The man and his wife had to overcome a lot of hard-
ships before they got back to their native village. Soon
after, when the country was at peace again the parents
decided to find the remains of their baby and bury them.

They arrived at the place where they had left it. What
did they see? There it was, holding tight to a branch, try-
ing to reach for the rooks flying above its head.

The rooks tried to hold the baby back from the par-
ents. Even when they managed to take their baby in
their arms and started on their way, the worried rooks
still tried to protect it and crying loudly flew after them.
The baby too cried aloud looking up at the rooks.

Seeing their baby safe and sound, the parents first
rejoiced, and then wept with happiness. They named
their child Babyrook. Their sufferings merged into a
song. When singing the song and carrying their baby in
turns they entered their village, the people were
stunned. When asked what their baby's name was,
they said 'Babyrook’ and told all that had happened to
them with the song.

We are leaving our baby to you.

You, rooks, look after it, look after it.

Enemies are riding after us.

We try to flee to our land, to our land.
Hey... Tareera-teera-teeraram da,
Tareera-teera-teeraram, teeraram!

Hey, rooks, many thanks,
Our baby hasn't died, hasn't died.

' The Yaiik - river which in 1775 was renamed the Ural by the
decree of Catherine II.
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CHoBa psgom matb, OTel,

YnbIOHUCH Xe HaM, "nTeHeL,”!
O.., TUPS-TUP3, TUPI-P3M,
Tupa-Tnpa, TMpa-pam!

Bam, rpauun, mbl wnem cnacumbo,

Yro pebeHouka cnacnu Bbl.

Mol cnacutenen Monunu,

Y106 ouTa Ham Bo3BpaTUIn!
ON.., TMPI-TUP3, TUPI-P3IM,
Tupa-Tnpa, TMp3-pam!

Cnesbl 9 nuna pyybsamu,
He cmblkana rnas Hovamu,
He Tebe nb BepHa Gbina -
Monoko ybeperna?
9N.., TMP3-TUPS, TUPI-PAM,
Tupa-Tnps, TMP3-pam!

v, 47-49.)

Give our baby back to us,

We'll hold it in our arms, in our arms!
Hey... Tareera-teera-teeraram da,
Tareera-teera-teeraram, teeraram!

Oh, my own sweet baby,

You've become 'Babyrook’, 'Babyrook'.

You are united with your mother and father,

Turn your head and look at us, look at us.
Hey... Tareera-teera-teeraram da,
Tareera-teera-teeraram, teeraram!

| have shed a lake of tears,

| could not bear to sleep, bear to sleep,

| never lost hope of seeing you,

I've stored my bosom milk for you, milk for you.
Hey... Tareera-teera-teeraram da,
Tareera-teera-teeraram, teeraram!

(IV, 47-49.)



4. KaKYK

3nek Gep ereT MeHaH Bep Kbig, CUTTOH reHa Ky3 KbIghIlbIN, Kaw hukepTtelwlen iepen, TaHbilwbin
anFaHgap, TUK ocpalubin heinawepra mMemkuHcenektape OynmaraH. HW eceH TUraHOa, yn 3amaH oLl
eNKeHCoaKTeH, ocpalubin henaweye wapuraT OyiibiHCca 3uHa Kbinbly haHanFaH. Eret MeHaH Kbi33bl 19 arta-
acehe, Mo kyple-kynaHaape 6epra kyphanap, 3auHa KeinahblFeid, TUN si3a 6upep OynraHpap. Lynan 3a
MalLUTap Tepne Xaina MeHaH ocpalubin, sManeH TabblpFa TohipbilkaH. Tere eret MeHaH Kbi3 3a ocpatlua.

Bep saxsbiT, f3 Oynrac, Tyrain-6onoHga ynaHasp ycen, cackanap atkaH caxrta, Kbi3-KblpKbiH, abeil-
habeiigapze KapayblnCcbl WUTEn anbin, kyn Wblyahbl WbliibipFa TyFaurFa kuta. Eretrap, xbi3zap MEeHoH
agThipThIH Xab2ap anbilbin, hy3 BepkeTen, ukeHce gxTaH, Tan apahbiHaa KeTen arkaH. 96ein3apra yHoain-
OblHoan Gynak Buprenan, toxanan, Kel3zap mMeHaH 6epro yrHapra pexceaTt anFaH Bbinap. ("Ak TUPaK, KyK
TUpaK” YiAbIHLIH apaTbin yiHai ToprFaH Gynranpap.) 96el3op KeHOeH MaTypnblFbIHA, KOALWTbIH, Ablibl-
NbIFbIHA KMHBHEN, BaluTapbiH Taparn, y3-apa heinalien ynTblpFad apasna, eretrap Y33opeHeH aparkaH Kbig-
3apbl MeHoH Gepam-Oepam Tapanbiwein, heinaws 6Gawnarangap. basrFbl ereT MeHaH Kbi3 3a Tevanag!
hbiybl Byiinan kuten, 6ep Tupak TebeHa ynTeipa. Kyn T2 yTMai, TUPAKKS KaKYK kunien kyHa. bep-uke map-
Tob8 cakkipa na, Tyxran xana. LWyn cak Goporronap heinarax Gep bipbiM KEAT UTEN EreTTer NGEeHa KUunen
Towa. Eret kbI3Fa kapan:

— MwuH OWO KaKyKTaH HMCA Maw Malwayemae hopaibiv ane, — Tu.
Kolg:
— Kyii, apamait! Bep-uke MapTaba cakbipbin Kyitha, KyHeneHa aybip Oynsip, — Tu.

Erer y3 hyzen hy3a uten, xakyktoH hopait. Kakyk yH uke maptabs reHa caxesipa na, TUPaKTaH ocon
kuta. Eret erepme rsweHgs 6ynrad 6yna. BopoHronap3biH, hyge OyiblHCa, KOKYKTEH YH MKe CakblpblybiH
KywhaH, yn yTbig uke owexHgs ynepra teiew 6yna. Kbeig kyHenheanaHa, o erer wynail 3a yra huc te
kyHenheanagHepra upek dupmain. UntawTtape aHbiHa anbin 6apbin “AX TUPakK, KyK TUPSK” yMbIHbIH YAHAK
Dalunaid.

Bartaxk KbiHa yiHan-kenraHOgH hyH, Kei33zap aybuiFa tabaHd MyHana, 9 eretrap Teianagta hely MHen
KanTMaxchl Bynbin, TOpon kananap. Eretrap waynalusin hely uHa. WWyn BakeiT Tere eret helyra 6arein yna.
YHbl aybifiFa KyTSpen anbifl KahThin kymanap. Bbin eretreH fApaTkaH Xbidbl YHbIH UgTanere wuren ibip
CbiFapa:

AN AR
= e :
r— E &t 3
Ma. b, Ka. KYK,

4 — balimax panoHbIHL; SHOek TayzapsiHan Baw anFaH ibira.
1 Totianag — Balhimax panonsiHoa Up yaap 6
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CaxbipMacskl, KakyK, 31, apramas,
CaxblphaHchbl Kakpe KanbiHOa.
EreT keHa kewe cep BenrepTmag,
KaiFbinapel aptkaH haiieiH ga.

(IX. ©. 3. On. 12. [. 269. J1. 3.)




4. KYKYLUKA

B npexHve BpeMeHa ABoe MOoSioabIX NIo4en - eret
N OeBylKka - 3HAKOMWINCL YKPAAKOW, OOBLACHSSICb
B3rngoamn. Ho BOT BCTPETUTLCSH, MOCTOSATb PSLOM He
Obl/10 HMKaKOM BO3MOXHOCTM - 3anpelan Liapwar. 3a
Takue [ena MoJoAbIX NI0Aer CTPoro Hakasbisanu. Ho
BMOOSIEHHbIX TAHYNO0 APYr K Apyry. Tak Mo3HakoMu-
JINCb U 3TN OBOE.

OpHaxapl BECHOWN, KOraa npopocsna Tpaga Ha Jyrax
M pacusenu ugeTbl, AEeBYLIKA o4, MPUCMOTPOM CTapyx
N NOXMNbIX XEHLMH OTNPaBUIMCb K 03epy cobupaTtb
VKA nyk. A ereTbl, AOrOBOPUBLLMCE Yepes rnocpen-
HWKOB CO CBOVMMM AEBYLLKAMMW, CTANIN XAATb B OAVDKHUX
TanbHWKax. [loACyHYB CTapyxam Menkue nojapku u
NOJHOLLIEHUS, OHW NOJTy4USIN UX COornacue nourpatb Ha
nyxarnke BMeCTe C OeBYyLUKaMW (Torga OCOOEHHO Jo-
6vn urpatb B Urpy "Benbii Tononb, cepblil TOMosb").
MNoka mMonoaple vrpanun, CTapyxu, Hacnaxaascb Ter-
JIOM, KpPacoToW Bevepa, pacyechbiBaiv CBOW BOJSIOCHI U
HEXOTS Mexay coboM neperoBapuBaInCh, ereTbl BMec-
Te CO CBOMMM AEBYLLKaMN Pa3bpenmchb KTo Kyaa.

Monogble BMOGNEHHbIE - €reT U AeBylika -TOXe
nowsm Ha Geper Tysnsca' u cenm nof, NPUGPEXHbLIE
Tonons. Bopyr Ha Tomonb ycenacb KyKyluka, MpOKy-
KOBasia napy pas 1 3amonkna. Torga ereT B3rsHyA Ha
CBOIO AEBYLLIKY W CKa3an:

- Cnpoluy-ka 51y 3TOW KyKYLLKW, CKOJIbKO MHE OCTa-
NOCb XUTb.

- He Hapo! - wucnyranacb fgesyuwika. - Henbas.
Bopyr onatb NPOKYKYeT TOMIbKO pa3 wav asa. THXKO
Ham Oyner.

Ho erer ctan ynopctBoBaTb M CMPOCWI KYKYLLKY,
CKOMbKO OH OypeT ewle XuTb. Kykylika npokykoBana
ABeHajuaTb pa3 u ynetena npoyb. Erety 6bu10 TOrga
ABajuaTtb NeT. 3HauMT, eCnvM BEPUTb KYKYLLKE, emy
NPEeACTosNo yMepeTb B TpuaLaTh ABa roaa.

' Tyansc - peka B Balimakckom paiioHe BalikopTocTaHa,
6epyLuas Havano ¢ rop MpeHabika.
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4. THE CUCKOO

Once upon a time there lived a young girl and a lad
who were very much attracted to each other. Whenever
they met they could not help casting glances at one
another and, incidentally, they came to seeing more and
more of each other though well they knew it was not
allowed by the religious laws of the Moslem community
against which they thus sinned. But the young would be
the young, they would always try to find a way to get
round the law, and so it was with the lad and the girl.

Once in spring, when the new grass shot up and
the meadows were bright with first spring flowers, the
village girls, with elderly women chaperoning, went out
to the riverside meadow to gather wild-growing herbs
there. They had it so arranged that their young men
awaited them there in the willow growth. By promises
and entreaties and by giving them presents, they
cajoled their chaperons into letting them meet, and talk,
and play games together.

The game White poplar, dark poplar' was much
favoured then. While the women sat combing their hair,
talking and enjoying the warmth and the beauty of the
day, the young people left in different directions to have
their private talks, and so did our young couple. They
came to the bank of the Teyalath' and sat down in the
shade of a poplar-tree there. After a while a cuckoo sat
down on the top of the very same tree and gave a call,
then another... All at once the young man remembered
a popular belief as connected with a cuckoo calling and
decided to try his luck and ask the bird how many more
years he was destined to live. The girl begged him not
to, but he would not listen. The cuckoo gave twelve calls
and flew away. That would mean that the then twenty-
year old lad would die at thirty-two. The girl was very
much upset but he tried to comfort and to soothe her.
Soon afterwards the young people resumed their games
and making merry.

' Teyalath - river in the Baimak region flowing from the Irandek
mountains.



JeByLuka onevanunack, a erer crapacs ka3arbCa
BECEJbIM, LUYTWU C HEW, @ NOTOM MOBES €€ K OPY3bsiM
M ctan urpate BMECTe CO BCEMMU B urpy "benbii TO-
NnoJib, CEPbI TOMOJb".

MNopessmBLWINCL BOOBOMb, AEBYLUKM OTMNPaBUINCH
JOMOW, a napHU peLmnnu nckynarbcq B Tyanace. LLym-
HO GpoCvNNCbL OHM B BOAY, M TYT Haw ereT xnebHyn
BOObI 1 YTOHYN. Ha pykax npuHecnu ero B ayn 1 noxo-
poHunun. Ero niobrmas aesyluka B namsite O erete cno-
XWna MNecHo, KOTOPYIO CTanu HadbiBaTth "Kykyuika”.

He kykyi, KykyLLlKa, 31, pSAOM CO MHOM,
Jlyuwie Ha Gepese Kykyii fa Ha KPUBOWA.
HacToswpin eret He noKaxeT Bnaa,
XOTb €ero gywa 1 HarnosiHeHa TOCKOW.

(IX @. 3. On.12.41. 269. J1. 3))
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Some time later the girls went back to the village
while the lads stayed by the river. They went for a swim
there, and then, like a bolt from the blue, a terrible thing
happened. The young lad got drowned, and his friends
carried the dead boy to the village where they had him
buried. Overwhelmed with grief, the young girl com-
posed a song in memory of her beloved,

Don't give your call, the cuckoo, on the tree by my side,
Fly away to some crooked birch-tree and call from afar.
Yeget' will not show his grief and sorrow,
May he all but bum with the feeling inside.

(X @. 3. Om.12. 1. 269 TI. 3)

' Yeget- young man, a Bashkort youth.
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5. KAPA IOPFA

BalwkopTrap 60pOH bIpbly-bIpbly Gynbin WolaraH ocopgapsa bipblysap apahbiHaa GalkopT ereTrape,
akwel Kehenen, hbibly aTrapra MeHen, Xbi3 Kyanarangsp. Llyn apkana xoga OyamnuxaHaap. blpoiyzap
apahbiHaa TYFAHNLIK, TaTbyNLK KOcoia GapraH. Bl hap bipbly ©COH 3yp LUATHbLIK, AaH kagaHely Oyribimn
haHasnFaH. '

EepiiaH bipbiybi GalikopTTapbkiHbid 6ep erete, THMpa-sixka AaH asiFad Kapa toprahblH SRapnian MeHer,
KyGanak bipblybiHAa hbtnely 6ep Kbi33bl ky3nan kaita. Hycbl efapen Kkbi33bl anTreponap. EretreH atahbl
fannbixnbl Kapa topra avrbipgsl Gep enep Mbinkel MeHsH mahap uTen 6upa. Boin Abinkeinapsel KyGomok
bIPbIYBIHA bt xakTkac, Kapa iopraksl aK Kagelkka apkadnan ToTkadgap. Kapa wopra adbiFa, TOpFaH ypobi-
HelHOA CanCbIHBIM, €p3e caHaayra annangepen OoTa. Eretred xonawe hap ken apxannsl keve Kapa opradsl .
siispnen meHen, Iopranatuin Mepen. Wyn caxta Kapa opradbt MaxTan, spatein koW CbiFapbin, hamaxnan
TOPFaH OynFaH.

WMaitre matyp konpapzer, 6epeheras Kul3 Kogepne KehempospeH, centap-kaliMaysapbiH xeilen ana na
Kapa 1opradbl koMol yraH MEHDH ByraHnaTs. Kemell kyMenaepek, Kemell KONowKaHas! hanein, Kemew 31ap
MEHSH 3MepnaTa No yHbl aK Kajblkibl apKaHAAH bICKLIHOBIPEIN MeHa. MeHD ne TMpManap anaplHaa pFanatein
nepemakce Oyna. NpkennexTe TolrFad Kapa ioprFa, Aphbifl KUTEN, 6¢TOHAAMre KUNEHCIKTE Y3 MNEHS aNbin KarATbIN
KUTa. ApTbiHaH KblybIl Kapaizap, TVK eTa anmalizap. Owo cak kunercok Kapa ioprara yreHer hamaknaii:

Kapa 030H AngapbHab AKX KazblKTap Tesen Kywbin, ’
huc Te ypmaM, I0pFaM. ~ Apxannamam, IOpFam. '
Mompo nomiwax Hunkavienne " Mompo romiax BunkaiieHs
KamMceinamam, 1iopram. ' Sitap hanMmam, WPFaM.
O¢TeHAare KWNEHCOKTE _ _ O¢TeHNare KNReHcaKkTe \
Anbin xaiTma, opram! : Anbin xantMa, opram!
hait, Kapa wopram, : ' hait, Kapa opFam,
TaiT, Kapa wopram! TanhT, Kapa opram!

WkeHce XoH, TaH MeHaH, Kapa IopFa KMNEHCIKTE KalHbl MOPTOHA —— €reT SHLIHA KMITEPEen eTkepa.
ToiMbIK TaHObl AHFEIPATLIN KewHan e6apeyra ObiHAaFb WbIKbINAP Chip-Cbly KWNEen KelHswanap. beTte
Kewenap, ROKONapeiHaH yaHbeif, TUPMS anjbiHa ChiFa, @ ereT, e¢ToHAare KUNEHCaK MeHaH TUPMa anaeiHaa
wpranan heperod Kapa opraHel Kypen, ynapra taban hyreps. HAphein opranaran Kapa 10praHel TykTaTa
anmai, hamaxknan Gawnaii:

hain, MoMpO MaTyp TOSFLIHGH!,
Daranap6bi3, 10pFam.
Kblpac Matyp snpapbiHab
Yxanap6wi3, lopFam.
Q¢TeHARre KMAEHCaKTe
Tewepcane, wpram!
hait, Kapa wopram,
Tatr, Kapa opram!
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TawTaH KaTkl TOSFbIHAbI Keipac kapa angapbiHabl
LDaranap6bwi3, opram. Yxanap6bi3, lopFam.
Kapa xbipnbly yHnereHge KabbipcakxTain xonarslHa
Harbilwnapbbl3, I0prFam. Cyk TarbipObI3, OPFam.
©ScTteHaare heinblybiHObI Oc¢TeHasre KUIEHCIKTe
Tewepceane, opram! Tewepcarne, wpram!
havit, Kapa wpram, haint, Kapa oprawm,
Taiit, Kapa lopram! Tairt, Kapa topram!
(Vll, 22—24.)
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5. KAPA-IOPTA
(BOPOHOMN MHOXOAELL)

B npexHve BpemeHa, koraa 6alukmpbl XUnm poaa-
MW, €eretbl OQHOr0 POAA, HAPSAMBLUMCL B Ny4ylume
oOexapl U ocensiaB NyyLMX CKakoBbIX JIOLWAAEN, BbIC-
MaTpuBann cebe OeByLlek B opyrnx pogax. Korpa ta-
KME OEBYLIKWN HaxXOOWIUCb, HAYMHANOCb CBATOBCTBO.
Takmm 06pa3om Mexay poaamMy BOSHUKANN POACTBEH-
Hble CBSI3W, OPYXECKME OTHOLLIEHUS. 3TO MPUHOCUIO
pagocTb U YOOBNETBOPEHME KAXOAOMY POy.

Heknin npocnaBneHHbIli eret Oyp3sHCKOro poda
Bblexan Ha cBoeM BOpOHOM MHOXOALE W BbICMOTPEN
cebe KpacvByl0 OEBYLIKY B cocegHeM Kybanskckom
pone. BepHyBLLMCE AOMOW, OH 3acnan CBaToOB K €€ pPo-
ovtensm 1 nonyyun ux cornacue. Otew, ereta otgan B
qucne Maxapa' TabyH Sowanen v npocnaBneHHOro
noectogy BopoHoro nHoxogua. B nome HEBECTbl MHO-
Xo4ua aepxanu Ha 6enon npmea3n. Kapa-topra Haum-
HaeT XyAeTb Ha rnasax; oH dblpkan 1 pxan, 6e3 KoHua
61N KonbITamm 3eMJTI0, NOAHMMAN KNyObl Nbn. Hesec-
Ta ereta Kaxgplii AeHb B30Mpanachk Ha MHoxoaua, e3s-
Juna Ha HEM BEPXOM, Hanesasl B TakT €ro pbiCu COo4u-
HEHHYIO €10 MECHIO, BOCXBANSIIOLLLYIO JOCTOMHCTBA KOHSI.

B oovH 13 noroxux NeTHUX gHel oHa obnadnnach
B POCKOLUHYIO OAEXAy, Hagena Ha cebs ykpalleHus,
kawmay’. Ha uHoxo[ua HakuHyna cepebpsiHyio ys-
euky n cepebpsiHoe cenyio. OHa oTBsidana KoHs ot Ge-
NON KOHOBSI3M M, BCKOYMB B CEAJ10, peLumna norape-
BaTb nepepn, toptamn. OpHako BO3GYXAEHHbI MHOXO-
JeL, B35 Ja YHEC AEBYLIKY B POAHblE Kpas, K AOMY
CBOEr0 HACTOSILLEro XO35IMHa.

Copoanyn HeBeCTbl MblTanMCb AOrHaTb, HO Gecno-
nesHo - BopoHol nHOoXOoZeu, ymyancs kak Betep.

Torpa pesylwka B3MOAWNACh:

pVBY YEPHYIO 1 SIMHHYIO TBOKO
3annertarb He CTaHy, MO topra.
CrvHy Kpyryio 1 MSATKYtO TBOKO

1 Maxap (mahap) — BhIyN 33 HEBECTY.
2 Katumay — WeHCKMA ronosHon ybop, YKpalieHHbIA Kopan-
namy 1 cepebpsHBIMA MOHETaMU,
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5. KARA-YURGHA1
(THE BLACK AMBLER)

In olden times when the Bashkorts lived in tribes,
young men used to put on their best clothes and
mount their fine horses and go away in search of
brides among different tribes. Through marriage they
found many new relatives among different tribes, and
that contributed much to the strengthening of relation-
ship between the tribes and every tribe rejoiced in it. A
youth of the Bashkort Beryan tribe mounted his
famous Black ambler horse one day and went to the
Kubalak tribemen and there he found a pretty girl for a
wife. As was the custom, his kinsmen then came to the
village to talk the matter over with the girl's parents.

The lad's father gave the girl's parents a herd of
horses and his famous Black ambler. They brought
those horses to the Kubalak tribe and the Black
ambler was tethered to a white post. The Black ambler
grew thin and bony and stamped the ground into a fine
dust. The lad's bride would mount the tethered Black
ambler and pace him. She would fondle the ambler
horse and praise him with her song.

One fine summer day the girl put on her best
clothes, covered her head and got the Black ambler
saddled with a silver saddle, and of silver was the bri-
dle too. She meant to ride the steed in front of the peo-
ple of her tribe. But the Black ambler grew very excit-
ed and darted off, with the bride on his back, to his
native land. The people rode after him but soon they
fell behind. The bride then started pleading with the
Black ambler horse.

I will not plait your black long mane,
Nor will | give your gentle side the whip.
Hait, Kara-Yurgha,
Tait, Kara-Yurgha!
| shall not tie you to a white post
If you take me away.

' Kara-Yurgha - black ambler horse.



¢ He TPOHY NNeTLI0, MO Kopra,

He yBO3M > MeHs1, HEBECTKY, Ha TEGE BEPXOM CUOSLLYIO.
Xaut, Kapa-topra,
Tawr, Kapa-topra.

Konbs 6enble ga B 3emito 9 BOObIO,

Ho 1ebs1 He NprBsSHXY K HM, MO t0pra,

CrvHy KpYrIyio 1 MSTKYHO TBOIO

91 cenyiom He NMoTPeBOXyY, MO topra.

He yBO31 X MeHs1, HEBECTKY, Ha TeOe BEPXOM CUISILLLIO.
Xaur, Kapa-topra,
TauT, Kapa-topra.

Ha pacceete cnepyiowtero aHa Kapa-topra npuHec
HeBeCTy B AOM ByayLiero myxa. MpoH3UTENbHbIM pXa-
HVEM Pa30pBal OH YTPEHHIOI TULLMHY, W XO3SINCKME
noLaan opyxHoO 0To3Banucb. Bce niogy NnpocHyuCh u
BbILLIM N3 CBOUX OPT. YBNAes BopoHOro nHoxoaua c
OEBYLLKOM-KpacaBnuen B cepjlie, OBUHYINCb B WX
CTOPOHY. lbITasiCb YCNOKOUTb Pa3bAPEHHOr0 MHOXOA-
La, ero MOfo40N X035MH CTas HanesaTtb Tak:

XeW, konblTa KPyrible, Kpacusble,
Mookyém Tebs Mbl, MO tOpra,
puBY TBOIO OJIMHHYIO, KPACKBYIO,
lNo3ymeHTamun ykpacum, Mom topra.
OnycTi X Ha 3emsiio Ty, Y4TO Ha Tebe BEPXOM.
Xawnt, Kapa-topra,
TawnTt, Kapa-topra.
MycTb TBOM KOMbITa BGYAYT KAMHS TBEPXE,
MNMonobbem Tebe nx, MO topra,
MOTHMK YepHbIn B GapxaTte /i1, B KOXe
BhILLIMBKOM yKpacum, MO topra.
OnycTi X Ha 3emMnito Ty, 4TO Ha Tebe BEPXOM.
Xawnt, Kapa-topra,
TawnTt, Kapa-topra!
XOJIKy YEPHYIO M XECTKYIO TBOIO
[o3yMEHTOM Mbl YKpacum, MOM t0pra,
TBOWM yLUM, 4TO C PakyLLKaMN CPaBHIO,
B kuctn ybepem mbl, Mot topra.
OnycTn X Ha 3eMIto Ty, 4TO Ha Tebe BEPXOM.
XanTt, Kapa-topra,
TawnTt, Kapa-topra!
(VIl, 22-24.)
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Hait, Kara-Yurgha,
Tait, Kara-Yurgha!

If you don't take the bride away.
Nor will | put a saddle on your gentle back.
There, my Black ambler, there.

The following day, at dawn, the Black ambler
brought the bride to her father-in-law's. The moment the
steed neighed in the still of the morning, the herd of
local horses neighed noisily in return. All the people
awakened from their sleep and rushed out from their felt
tents. When the young man saw the still excited Black
ambler with his bride on his back, he ran toward them.
Unable to quiet the Black ambler, he started singing a
song,

Hey, we will have your pretty hooves shod,
my ambler.
With golden ribbon we'll decorate the black and
shaggy mane of yours, my ambler.
Hait, Kara-Yurgha,
Tait, Kara-Yurgha!

We will shoe your stone-hard hooves, my ambler.
We will have your saddle-cloth of felt embroidered,
my ambler.
Do let the beauty on your back descend,
my ambler.
Hait, Kara-Yurgha,
Tait, Kara-Yurgha!

We will decorate your thick black mane,
my ambler.
We will decorate your pretty shell-shaped ear,
my ambler.
Hait, Kara-Yurgha,
Tait, Kara-Yurgha!

There, my black ambler, there.
Do let the beauty of a girl you brought dismount,
my ambler steed, do!
Hait, Kara-Yurgha,
Tait, Kara-Yurgha!

(VIl, 22-24.) .



6. KYHbIP BYFA

Onek anaH arbiHaH ypmaH srblHa KeHuda ncemne 6ep KuneH TOLWKaH. ApTbiHaH ailepen KunraH
KyHblp OyFa hbliibipbl na OynFaH yHbIH. TYFbI3 Mbin ToOpraHaaHd hyH, KyHbip OyFa TyFbi3 ObigayblH 3vapTen,
ypMaH AFblH epheHMait, TblyFaH AFbiHa KaWTbin KUTKaH. KuneH yHbl 9311911 CbikkaH, y3e Oapa WkeH, y3e
MOHas UKaH:

KyHbip ByFam, hun kainza?
KyHblp 6yFam, hud kainza?
TyFbi3 Obi3ay 9MOPTKaH,
My#ibiHCarelH helipanTkaH.
KyHbip OyFa, hay, hay, hay,
KyHbip 6yFa, hay, hay, hay!

Konuda kuneH hoiiibipsbiH 33apnen 6apraH 01 Ypan helpThiHblH hy3bina. YHbl “KyHblp OyFa onbl” TUn
nepetanap. “KoHude tonel” Turad atamahel na 6ap.

(IV, 320.)

Xagepre BakbiTTa “KyHblp OyFa” keiieH kybepsak olloHpai hy3zap MeHaH ibipnangap:
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hain, Ypan apkahsiHaH hbi3biibin yYTKaH
Hagek, Taxbip, hbiyhbi3 ton Gyinan
Bbigay meHaH hbifibip KalTbin KUTKSH,
TopmaraHgap ynap kyn yuinar.
ASFbIMOBI TanabipbIn,
TeH MokoMBOo Kangbipbim,
henteii-henTtaii Kynaapasi,
S3nan KUTTEM Lynap3si.
hahn, xyHpip Oyra, hay, hay,

KyHeip 6yFa, hay, hay, hay, hay, hay!
KyHbip 6yra, hay, hay,
KyHbip 6yFa, hay, hay, hay, hay, hay!
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6. KYHIbIP-BYTA
(BYPEHKA)

B pmanekne BpemeHa CO CTEMNHOM CTOPOHbl B JiEC-
Hble Kpasi npuwia HeeecTta no umeHn Kannga. Bmecte
c coboto npueena u Oypylo kopoBy - KyHrbip-0yra.
CnycTa neeatb net bypas koposa KaHugbl, He npu-
XUBLUMCb B JIECHOM Kpalo, BHOBb YylIfia B POOHblE
cTenu, npuxeatve C coDO OEBATEPbLIX CBOMX TENAT.
Xossaika Bbllia UX nckatb. VloeT oHa, uget, a cama
TOCK/IMBO HarneBaeT:

KyHrbip-6yra, roe Tbl?

KyHrbip-6yra, roe Tbl?

[eBsiTb TENOK BMECTE C HER,

BepeBka C wen TaHeTCa 3a He.
KyHrbip-6yra, xay-xay-xay,
KyHreip-6yra, xay-xay-xay.

Jopora, no kotopon wna KaHuga cnepom 3a
CBOEW CKOTUHOW, TAHETCS NO Ypanbcknm xpebtam. Ee
HasbiBatoT "Loporon KyHreip-6yra”. NHoraa HasbiBatoT
n "doporon KaHnobl”.

vV, 320.)

BapuaHT:
O, DopOoXKOM y3KoN, yepes Ypan,
J0pOoXKON y3koto, 6e300HHOI0
Ywna GypeHyLka C TEeNEHOYKOM,
Ywna B CTOPOHYLLKY POOHYIO.
bery no nopoxke 1,
NcTomMuna HOXKM 1,
3a OypeHyLLKOW BOCne,
NcTommnach, Mo4M HET.
3, BypeHka, ai, i’
BypeHnyLika, an, an,
on, an, an...

Vv, 98-99.)
' B opuruHane sosrnac B dpopme "hay", "hay".

5-534
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6. KUNGYR BUGHA
(THE BROWN COW)

Long ago there lived a girl named Kanifa. Born in
the vast plains, she was married off to a man who lived
in the wood land. Along with her other belongings she
brought a brown cow named Kungyr Bugha to her new
house. After nine years of life in the woods, nine calves
were born to the cow. Nevertheless, having a strong
dislike for the place, Kungyr Bugha headed homewards
with the nine calves at her heels. Kanifa went in quest
of the runaways along the road singing dolefully and
calling,

Kungyr Bugha, where are you?
Kungyr Bugha, where are you?
With nine calves to follow you,
Tether trailing behind you.
Kungyr Bugha, hau, hau, hau,
Kungyr Bugha, hau, hau, hau!

To track down her cow Kanifa chose her way along
the Ural ridge; nowadays it is known as The Kungyr
Bugha road. Sometimes it is also referred to as Kanifa's
road.

av, 320.)

Version:
Hey, by the narrow, smooth and waterless track
That threads along the Ural ridge,
The cow and the calf have gone back,
They did it without a moment's thought.
Wearing my feet,
Without a night's sleep,
Waving my arms,
| went after them.

Hey Kungyr Bugha, hau, hau, hau

Kungyr Bugha, hau, hau, hau!

Kungyr Bugha, hau, hau, hau

Kungyr Bugha, hau, hau, hau!

(v, 98-99.)



7. TYPAT CAFbUIbI

Bopon samanga Bepitan GatukopTrapet apahbiHaa Uk wan Xypaice!, Aelpcw, cocsH hyane, mohabaT
koy3ane heinbly Gep eret HaWwoaraH. YHb aparMarad kewe Oynmarad. EretreH, Typkl TonRnap arsl na Oynrau, .

Yoen, eret KopoHa Tynrac, atahbt yFa YCapraH bipblysiHaH fapuin kansiu aiTreprat. Mona GyiibiHca,
ereT MoliseH matyp KeHpopedeH Oepehernfd Typel ToANapbiHa arnaHa na xKawdel WOPTOHA KNSl
kelioynapro Gapa. BoiHAa yn TOANApbiH Kapaysol, YHol awavwin, hyrapbiy3ol 6ep Kewers nse pexcat
UTMBraH. NpTene-kncne y3e reda Typel arbl aHbiHa Bapbin, yHbI Xapan-kypen iepeit Topran GynraH. Erer
TONMAPBIH KeH haibin Hep CareNfblH, KOHCHIFBILL DUTEHD, KEWe KY3eHd KYPeHMal TOpFaH epra eGapraH.
Tonnap3biH, MMew, KaHatel OynFad, 6ol KaHatTapgel afehedHon Bawxa Keile kypen xanha, TypolKan,
kyzeren, yneye 6ap ukoH. Tonnap as3 KeHgap3e AHbi Kankbin CbiKKaH KOoAW WeinbhbiHA KbI3bIHbLIA,
KaHaTTapelH faken, hygabinbin aTbIin AoKNan TOpFad OyRFaH.

Kenaap3aeH BepeheHis xbIgsipak MbiAKbIAap3bl 33nan heperor Gep keTeyce xaHaTrapbeiH Haken,
KOALUKA KbI3bIHLIN MOKNAN ATKEH TyPbl AT AH6Ha Gapbin CbiFa hamM hOKNaHelybIHAH KbICKEIRGIN ebapa. Type!
TOANap Tayblwxa hugkaHen yaHa na, WyHaa yK KaHaTTapblH WoWran Kunell Telnneipan arbin yna ne Kyq,
™. KeTeyce, Buin xanae kypen, antoipaid. TU3 redd TUpM2a aHbiHA cadein Kunen, xKeney eretka Typwl
Tonnapabiy, yneye TypahbiHga xobap uta. Keiay erer, cafbinFa dyrepen Gapbin, aTblid KOCAKNAN ATHIN
WNaFaH, KaWFoihblHan K6M CuiFapeIn, Kypahsa yhHaraH. _

tyn xenasH Gawnan ToAnap ATbIN yYAraH TayFa “TypaT carenbl”, yHbIH AHBIHAAFL! aybliFa “Typat
aybinbl” ncemeH dBupanap. EretTeH MbipbiH “TypaT carFbinbl” TAN HepeTanap:

Kypai

HeTtoponnugo J=56-58
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Kblp kag3apbl xyHObl, hai, TyrFariFa,
TypaTkaibiM KyHObl CarFbliFa.

oXoan eneH hugen kelleHnsHe,

Bep 6oponon KUNraH AFbiHa.

CeINThIp-CLUITEIP KOMeLW yraHgape,
Oiiap Kalkarzapbl anTbiHbI.
Cut-91 Kapan xapan KblHa utTe

AxX kaHaTnbl TONNap artbiMabl.

(VIl, 43—44; X, 33.)



7. KOCOrop rHegoro KoH4

B npexHne BpemeHa cpegy Oyp3sHCKMX Galukmp
NPOXWBAJI HEKWI €ereT, OTMEHHbIN KypauCT, MeBeL,
OCTPOCNOB, KpacaseL, MOTry4ero CNoXeHus.

Y Hero Obln rHeaon KoHb Tynnap. Korga eret ooctur
COBEpPLLEHHONETUS, OTEL, COCBaTall eMy HEBECTY U3 PO-
Ja ycepreH. B noroxuin neTHuin feHb ereT cen Ha CBoero
MHELOro KOHS 1 OTNPaBuCs B A0M OyayLiero TecTs, Kak
Tpebosan obbiyali, YToObl YBUAETH CBOIO HEBECTY. Tam
OH HWKOMY HE MO3BOMST YXaXMBaTb 32 CBOVMM KOHEM.
YTpOM 1 BEYEPOM OH CaM MPUXOAMNA K CBOEMY KOHIO,
kopmun 1 noun ero. OH oTnyckan KOHS MacTucb Ha
BOCTOYHOM CKJIOHE FOpbl, YTOObI HUKTO U3 MOCTOPOHHUX
He yBMOEN €ro Kpblibs. B NpoTMBHOM Crny4vae - KOHb MOT
normbHyTb OT crna3a. Tynnap oOblMHO rpescs B fyyax
BOCXOJSILLIEr0 COJHUA M Pacnpasnsiii CBOW KPbi/bs.

OpHaxapl NacTyx, pPasbICKMBAIOLLMIA  KODbINL,
Habpen Ha Apemniowero Tynnapa. YBuaeB HeoObly-
HOMO KOHSl, OH BCKpWKHyn OT Boctopra. OT ero kpuka
TynNap B3APOrHys, 3aTpenbixan KpbUlbsMU M TOTHaC
ncnyctun ayx. Mactyx 6b1 NOTPSICEH Takum 060POTOM
Aena, ObICTPEHBKO NMPUCKakas K erety 1 coobLmn emy o
CMepTn KoHsl. EreT cpady ke nobexan Ha CKIOH TOM
ropbl, 06HSAN CBOEro YMEPLLEro KOHS 1 ropbko pacrnia-
kancs. B ckopOHOM TOCKEe COYMHMM OH MECHIO, Haurpan
ee Ha kypae 1 cnen. C Tex camblX NOP NECHIO Ty Ha3bl-
BalOT "KOCorop rHenoro KoHs'"; Kocorop, rae nan ero
Tynnap, ctann HasbiBaTb "Kocoropom rHegoro KoHs", a
Haxofsdwminess psgom ¢ HuM ayn - Typart ("THenon
KOHb"). ECTb 1 NECHH Nnof TEM Xe HA3BaAHNEM.

Bot rycu ovkne Ha Geper cenn ctaen,

Mol KOHb rHeoM Npuner Ha Kocorop.

3apxan rHegon, CBOM CMEPTHBLIN Yac BCTPeYas,
K poaHbIM Kpasim ¢ TOCKOW Hanpasun B30p.
Jlyka cepna NocBepkMBaEeT 3/1aTtoM,

Yapeuka Gneluet, cepebpom 3BEHS.

Ot crnasa npuHsSn CMEPTb Tynnap KpbiaTtbii -
He nowaomnun nioan MOero KOHs.

(VI, 43-"4; X, 33.)

7. THE BAY HORSE HILLSIDE

Long long ago among the Beryan Bashkorts there
lived a yeget. He was a skilful kurai player, a singer and
a narrator. He was a man of powerful build and very
handsome too. Everybody loved him. They say he had
a bay-coloured tolpar. One day his father went to the
Uthargan tribe to obtain a bride for him. According to
custom one fine summer day the yeget mounted his
bay horse and rode to visit his prospective wife's fami-
ly. There he allowed no one to look after his horse, to
feed or water it. Each morning and evening he went to
his horse to take care of it and guard it. The yeget let his
horse forage on the eastern side of a hill where no one
could see it. People said the horse had wings and, if
anyone but its master saw the wings, it might die
bewitched with the evil eye. On fine days the horse liked
to awaken and stretch its legs and wings in the warm
rays of the morning sun.

One morning a herder searching for lost mares
came across the horse, basking in the sun. He cried out
in amazement. The poor horse was startled and fell to
the ground dead with trembling wings. The astonished
herder galloped to the village and told the yeget that his
horse had died.

The yeget ran up the hill, threw his arms around his
horse’s neck and lay weeping. Then he composed a song
of grief and played his kurai. Since those days it has been
known as The Bay Horse Hillside Song'. The hill was also
renamed The Bay Horse Hillside’, and the village near it
was called The Bay Village'. Here is the song.

Wild geese came flying to the water-meadow.
My Bay Horse lay down on the hillside;

He felt the breath of death and neighed.

And turned his head towards his land.

'Clank-clank’ went the silver bridle;
The pommel was gold-plated.

With one glance a stranger has felled
My beloved white-winged tolpar.

(V, 43-"4; X, 33.)



8. Y3FAH FYMEP!

KaiHbl, KymMaK @binkbl apahbiHaH TenaraH atbiHgbl haiinan TOT Ta MeH, TUrac, Keiay erer
KaHbihbiHa: “UblnkbiH, apahbiHAa Tonnap 10K, arap pexcaT WUThaH, Tonnap ThlyFaHbiH KeTanem”, — Tun
yTeHraH. KaiHbl ObiFa pnda BGynraH, TW.

Bnkap (Mnok MoHO03) KankMai, Tonnap TelymMan, TMENS XanblkK bipbiMbiHAa. LLyFa Kypa keiiay eret
Abtn hatbii 93 MeHaH Bnkap KankkaH Manag nblnkel apahsiHa 6apbin, TOANAP ThlyblyblH KY39TKSH, TH. bep
bl KOTd, UKe Mbin KeTod, HuhaitaT, Tonnap Teiya. Erer Bbin xaxra KaliHblhblHa aiTen kys. YHaH hyH 6ep
bl yTKaC, ereT kahHbihbiHaH: “Tonnap MeHeprs swkuHaoe, 0esars KanawemM MeHaH WUKaynan KanTbipra
POXCAT UT UHAE, KalHbIM”", — TUMN yTeHraH, Th. KaiHbihbl 6bIFa pudansik OupraH.

Kbi3 eiep3aH WH SKUWbl aiFbIP3bl TOTOM 3MapPnaTkaH, @ erer man apahblHOarsl UH anama, A3Fbl
HaxrahbiH ga xoion 6eTMarsH, Ky3eH cak ackin TopraHd 6ep TaliFa kemeLll Nyray Kenzepen, TUPMa AHblHA
kunteprad. Kbig: “Bbin MoNKOLW, anama Tail MeHaH HUCeK KalTein eTMak 6ynahelH? KON o3oH OuT, eilep3aH
WH SKLLbI @NFLIP3bl TOTON MeH”, — Tun unaraH. Tuk eret ObiFa KapamaraH, Tagbl aiapnai bawnarad. LLyn
Manae Tail, ep TeTpaten henkeHen, egrenaare baxrahbiH epra hangpl na hbinbly, gKLibl aTKa annaHge, Tu.

ynain uten, ereT TosnapbiHa, Xbl3 y3e haiinan anrFad aiFbipFa atfaHFaH [a KauTbipra lonFa
cbikkaHpap. 9 Gapanap, aii 6apanap vkaH. Bapa Toprac, Kbig3blH aTkl aK KyOekka TellukaHce Tupnar,
cacolt BawnaraH. Yn apana eret MeHaH Kbi33blH anapiHaa, ouk ansigta, 6ep xapa kapacksbl yiapgbiH b+
KbliAbIN yTEPra biHThINA MKaH. OWo cak ereT KasnsweHa: “AHa-a... anga 6ep Kapacksl 6e33eH, lonabl Kblibin
yTepra martaia, yn kapackbl y3raH Fymep Oynbip. 9rap yn onsibbi3gzbl Kbibin yTha, ukebe3 39 ynabes.
ApTxa kanma, Kely atbiHapl!” — Tun anTkaH, TU. Kbi3 aTbiH KbIgTan Kblya TOPFAc, aTbl, l0fAa cacan, eH
bupreH. Xagep ynap ukayhe 6ep Tonnapra atnadbin, hamaH anra taban Gapanap ukaH. baprad haibiH
ynapra y3raH Fymep Kapackbihbl HblIFbIpak akbiHnawkaH, Tv. KOnga, Tonnap e¢TeHOQ, €reT MeHaH Kbi3d

hamaxnan, kel cbiFapbin alTemnan GapraHgap. Llyn BaxbiTTaH anbin Obin ket “Y3raH rymep” Tun
UcemMnaHen KUTKaH:

-
(o
™

1 Buin cioxkeT “TypaTt carbinbi”HbiH, NOrMK Odyambl.
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Kyropen keHa aTKaH KyK apkara
Cabbin meHhaH, atka na kec 6yna.
YTkaH rFymepkalizeH ok 6ungshe,
Tan ata na gexu' na kuc Gyna.

bbin uke Mall MepakTeH Oep Tonnapra atnaHbin, y3rad FyMep KapacKbihbiHaH 1014apbiH Kblii3bipmaii
Bapelybl ynapgbiH, TUH ham TaTbly allareH FyMep onaapsiH aHnara, Tun heinaitgap uHe kaprrap?.

(VII, 44—45.)

1 Naxn — Tarwl.
2 JlereHaansiH, VKEHCE BapyaHTbiHAa ereT efieHs KaiTsin eTo anmMail, ionga ynen xana (IV, 260).
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8. MPOWEALWAA XN3Hb

Mocne TOro, kak TecTb Npeanoxun: "Beibepn B Ta-
OyHe KOHA MO Aylle W oceanan ero”, - 3iTb emy OT-
BeTwn: "B TBOeM TabyHe HeT KoHs-Tynnapa. Ecnm
NO3BOMNLLIb, MOAOXAY, Koraa poautes Tynnap”. Tectb ¢
HVM COr1IacuJICS.

KepebeHok 13 nopoabl TynnapoB, Kak M3BECTHO,
He poXaJaeTcs, noka He B3onayT B Hebe CToxapbl, Tak
roBopsAT B Hapoge. [1oaToMy MOMoOon erer Kakaown
BECHOI, korga Bexoaunu Ctoxapsl, Wwen K TabyHy n
CMOTpers, He pPoauics N 3aBeTHbI XepebeHok. of
XOET, APYroi, HakoHeL, poawncs Tynnap. 3s8Tb coob-
Ly O TOM TECTIO, a Yepes rof, BHOBb MpULLEST K HEMY
MU cKkasasl, 4YTOo Tynnapa MOXHO cepnatb, Monpocus
pas3peLLeHns yexatb BMECTE C MOJSI0O0MN XEHON. TeCTb
1 Ha 3TO Jan cornacue.

Monogasi xeHa Bblbpana camoro nyudLlero xepeo-
ua, a 39Tb NoAoLeN K CaMOMY XyA0COYHOMY CTPUTYHKY
B TabyHe, KOTOpbIA Aaxe He ycnen cOpocuTb No BecHe
NIMHANYIO LIEePCTb, M HakWHY Ha rosioBy ero ceped-
PsiHYIO y34eu4ky. Korga OH noaBen ero K Aomy, AeByLulKa
CTasia ceToBatb M yMOnaTh: "Kak Tbl Noefellb Ha Takoi
knsue? Bblbepy caMoro nydilero koHs". Ho 3aTb ctan
cennatb CTPUIyHKa, He oOpallas BHMMaHMS Ha ee
yBeLLeBaHMs. B 310 Bpems CTPUryHOK BCTPENEHyICS,
coTpsicast 3eMto, BMUI COPOCUIT CO CMHbI JINHSNYIO
LLIEPCTb U 0OEPHYNCH NPEKPACHbIM KOHEM.

Eret cen Ha cBoero Tynnapa, OeByllka - Ha BbIO-
paHHOrO eto Xxepebua, 1 HanNpPaBUIINCb OHW B Aanekuni
nyTb. Exann oHW, exann, n NOCTENEHHO KOHb OEBYLLKN
CTa1 NOKpbIBaTLCS 6ENoi NeHOM, BCxpanbiBaTb U blp-
KaTb. B 9TO Bpemsi B OTOANEHUM MOSIBUNOCH HEYTO,
NOXOXee Ha TeHb, 3TO HEYTO ABUrasioCb, HAMEPEBAsiCb
nepeced UM gopory. Eret ckasan cBoer mMonogom
XeHe: "nagn, Kakon-TO 4YepHbId BCaAOHWMK XO4eT

' 3TOT CIOXET SBNSETCS NOrMYECKM NPOAOIHKEHNEM MPEbl-
[lyLLero TekcTa.
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8. THE LIFE THAT PASSED"

One day the young man's father-in-law told him to
pick a horse from his herd to keep for himself. The
young man declared there was no tolpar among the
horses, but asked if he might pick a horse later, after the
foals were born. His father-in-law agreed.

People believed that tolpar horses were born when
the star constellation of the Pleiades rose in the night
sky. Each spring, when the Pleiades rose, the young
man went to see if a winged foal had been born. Years
passed. Finally a birth took place. He claimed the horse
to be his own. In a year, when the foal grew up and was
ready to be ridden, the young man went to his father-in-
law and asked if he could take his young wife home.
The permission was given to him.

The young woman chose the finest stallion of all the
foals. Then her husband arrived leading the poorest foal
in the herd. Its coat was ragged with the spring growth
of hair and its eyes were half closed and sleepy. He put
on a beautiful silver bridle and led it to his father-in-law's
tirma.

'How are you going to ride that home?' complained
his wife and began to weep with shame of it. The man
ignored her and continued to saddle the foal.

Just at that moment the foal quivered violently,
shaking the very earth upon which they stood. As it
quivered, its old hair flew off and there before them
stood a truly beautiful horse, his eyes bright and alert.
Expressing their thanks and farewells, they set off on
their long, hard ride home.

After some time his wife's fine stallion was lathered
and blowing hard with the pace of the ride. Then in the

distance they saw an evil spirit, black and terrifying,
rushing through the air.

' The plot is a further development of the previous legend.



nepepesarb Ham gopory- A moxet ato [Mpoweawas
XKnsHb? Ecnn emy ynactcs 310 caenatb, HaMm 0060MM
cMepTb. He oTcTasai, roHu cBOero KoHs".

JeByllka 130 BCex Cuil cTasa NoroHATb KOHSA, HO OH
coBepLleHHO obeccunen, 3axpanen Hanocnegok u
ucnyctmn gyx. Monogble BMecTe cenn Ha OCTaBLUe-
rocs Tynnapa v NpoLoskann ckakaTe Brnepen. N yem
6onblle OHW OTAANSNUCL, TEM OGAMXE CTAHOBWACS K
HVUM 4YepHbI BCaaHuk Mpoweaer XunaHu. C tex nop
necHs 06 3TOM cTana HasbiBaTbcs "Tpowepiiasn
KN3HB".

Ecnun B ropy rHaTtb koHs 6ecneyHo,
3a00XHETCS KOHb, 3aMenInT Xo[,

Y MNpoweaien Xn3Hn nyTb U3BEYHBIN -
3a paccBETOM Be4Yep HaCTaer.

To, 4TO 3T MONOAbIE BCE BPEMS CKakanu Briepen,
He pasas 4epHoMy BcagHuky [lpoweawenn XusHu
nepepesarb UM J0pPOry, OObACHSET MX OOAryl0 COB-
MECTHYIO >XW3Hb, KOTOpas npoxoguna B No6BM W
COrNacum, pacckasblBany CTapukin'.

(VIl, 44-45.)

1

nopore (IV, 260).

Mo ppyroMmy BapuaHTy fnereHobl eret nornbaeT eule B

There,’ cried the man to his wife, 'is the spirit of time
past. If it crosses our path we will die and have no
future. Hurry and ride hard!

She urged her horse forward, but it was too
exhausted. Grasping for breath, it fell down and died.
Now they had to ride the tolpar together. They still
managed to advance.

Meanwhile the spirit had gained ground. Together
with the young couple it raced for the same spot. Above
the drumming of the hooves, they sang a song they had
composed together, later to be named The Life That
Passed'.

If you race up a blue ridge in blue haze,
It will be too hard for your horse.
Time leaves no footprints, it just passes,
Day breaks and then night falls.

When the old folk gather and tell the story of the two
young peolple riding one horse to beat the dreaded spir-
it, they say theirs was a love match for life'.

(VIl, 44-"5.)

' According to another version the young man died on his way
back home (IV, 260).



9. TOMAH

Tay GalblHoarsl 3HaNEK arFackiHa TomaH stha, Gbil ep3e Tonnap aT hoknarad Gyna, Tun hewnai
TOpFaiiHbinap onartaiizap. EreT kellera owlo Tonnap itoknaraH epra 6agbipFa spamaii. Keig kewe 6agha,
Gep Hu 30 Oynmait. Breop ereT kewe 6Gagha, yHbl harbiw, KaitFbl 6aga, cuT epra kuths, ThlyFaH epeH
harbiHbIN hapFag.

KaHcblpa! aybiibiHaH huguat ucemne 6ep up-ereT owWoO Tonnap noxnaraH epgeH yra. Kynmenep
BakbiTTaH hyH G6bin hapras Gawnai. KaTtelHel Xamugs 6ep keH MpeHa Kaparn Wbip ibipnai:

VipTa fa reHa ToMaH, KUC Ta TOMaH,
Bbin ToMaHkagapra HU OynFaH?
An-ax KbiHa ereTt, haprai3biH, Oa,
BblIfbInFel Ab1 huHe HU BynFaH?

“XadanaHma, Xomugzam, muHeH 6ep epem g2 aybipTMan. Tuk HUHanep acem Bowikonan”, — TUreH
huaunar.

Bep man, Maiicon binFahsl ByiibiHga 6ecoH cabbin atkanga, hM3uaTka apMe Xe3MaTeHd KuUTepra
cakbipbly Karbi3bl KUNTEPanap. YN ocop3a Xe3MaTke CakbipbiiFaH Kelle y3eHeH, aTtbi, Kopanbl MeHaH
kutepra Telell Gyna. hmMamaT MeHaH Xomuze ukaynan Ouk saxwsl art, yk-hagax a3epnait. lOnFa chiFbip
angbliHaH olnaHen xaiTa anMacbiH hugeHraHaai, xatbiHbiHa Teban, Oblnar Tun Mbipnaii:
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1 KaHcbipa — BalwxopTocTaHabiy, Yuansl paioHbIHOars! aybin,
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HU (¥#bt) By- (y)n. rau?

WNpTaH O ToOMaH, KUCTa 18 TOMaH,
Bbin ToMaHkaizapra H1U BynraH?
Tayra na MmeHen, Tawxa 6agbin,

huH kapaphblH, HaHemM, MUH BynmMmam,

Xam:130 hbiFbiNbIN MNan-unain npeH o3aTtbin Kasna.
opmena rneperaHas huzanaT Tarel Na HuiFbipak haprasa. Bep BaxbIT harbilbiHA Ty39 aniMan KaTbiHbIHA

xaT a3bin ebapa:
' Caxbipa na kakyk, haipain 6binbbin,
Tangap apahbklHOa KarbiHbIM,
Ayblpbin Ta aTbIiN hapraiiMaHbIM,
MwuH hapraigbiM hurHe harbiHbIn,

hunaunaTtka uneHs kaiToipra Hacun Oynmaii: apMe epeHis A0HbS Kys.
(X1.)



9. TYMAH

"Korpa TymaH onyckaetcs Ha GOSIpbILLHWK, pacTy-
LWMIA HA BEPLUVHE ropbl, 3TO O3HAYaET, YTO TaM B 3TO
BPEMS CNUT Tynnap,” - Tak roBopunn Hawum aeabl. Ere-
Ty X0OUTb B TEX MeCTax Henb3sl. [eByluka Nponger -
el Hnyero. A eret NponaeT - OXBaTUT ero rpycTb-Kpy-
ymHa. A yX ecnu yeZleT OH B YyXue Kpasi, TO HENnpemeH-
HO 3a4axHeT, TOCKyS Mo poanHe.

OpHakabl Xnausat v3 OepeBHU Kchnalpa1 Kak-TO
3abpen B 3T MecTa. Bekope cTana ogonesatsb ero ne-
Yyanb. [Naas Ha Hero, XXeHa ero Xammga nponena emy
Takylo MeCHIo:

W no ytpam TymaH, 1 Bedepamu,

M OeHb OH 3aCTUT MYTHOM MEeNeHoNn,
3aTockoBas1 eret Mo HGenonunupli,
Ckaxu, 4TO CTas10 B 3TOT rof ¢ To6oin?

"He TpeBoxXbCH, Xamuaa, 340poB 4. ToNbKo YTO-TO
He no cebe MHe," - ckazan Xuauar.

Kak-To B NIETHMIN AieHb, KOrga OHWM KOCWUIW TPaBy Ha
Gepery AitcaHa, Xvausty npuHecnn Oymary o6 oOT-
npaeke ero B apMuio. B TO Bpemsi MyxunHa, yxoamB-
LMA Ha apMeNCKyo Cnyx0y, JOMKEH Obl1 MMETb NpW
cebe KOHS1 1 opyXue.

Xvapat ¢ Xammaon npurotoBunm Oo0POTHOE CHa-
psbkeHvie, KOHS 1 opyxue. lepen oanbHein O0poroun,
kak Obl NpeayyBCTBYS, YTO He BepHeTcs, XnamaT npo-
ren CBOEN XeHe:

M no ytpam TymaH, 1 Bedepamu,’

Bce ykpblBaeT MyTHO NENEHOMN.

Bce oun npornsauvilb ¢ ropbl BbICOKOW,
Ho Mbl yxxe He cBuammcst ¢ TOOOA.

C ropbkuMmn pblaaHUSIM NPOBOAMNA Xamuaa Myxa.

1

TaHa.

KaHcbipa - pepeBHa B YdaiMHCKOM pavioHe bBaulkoprtoc-
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9. THE MIST

'If a hawthorn tree at the top of a mountain is
enveloped in mist, then a tolpar horse is sleeping there
under it,’ our forefathers used to say. A yeget should
never step at the spot where a winged horse slept. If a
girl chances to do it, it'll do her no harm. But if a yeget
steps there, he will be overcome by grief and sorrow. If
he travels to other lands, he will start missing his native
place and pining for it.’

A young man from the village Kansyra' named
Hithiat happened to cross the place where a tolpar had
slept. After a while he grew withered. One day, looking
at him, his wife Hamitha sang a song.

Mist in the morning, mist in the evening,

What has become of the day in the mist?

You used to be a fair-faced yeget - you've paled,
What has become of you this year?

'Don't worry, Hamitha, 'm not ill, though | do feel
sick at heart, don't know why.'

One day when they were cutting hay by the Yaisan
riverside a call-up paper was brought to Hithiat. At that
time people went to the army with their own horses and
arms.

Hithiat and Hamitha prepared a very nice horse and
weapons for him together. Before leaving for the army
Hithiat sang a song to his wife, as though having a pre-
monition that he wouldn't be able to come back.

Mist in the morning, mist in the evening,

What has become of the day in the mist?
You'll climb a mountain and stand on the rock,
Looking for me, but | won't be there.

Hamitha cried bitterly when they parted.

' Kansyra - village in the Uchaly region of Bashkortos-
tan.



Ha cnyx6e coscem 3akpyuuHuncs Xuaust. Harm- In the army his grief grew still worse. Overwhelmed
CaJl OH B MCbME Takne CrioBa. by pain he wrote a letter to his wife.

Conogeli B MBHSIKE pacneBaeT,

A cuckoo's calling, a nightingale is singing,
308 KYKYLLKW 3BY4WT BLANEKE. Rustling in the willow growth.
Ot GonesHeii He Yax HUKOTAA s, Even when | was ill, | never paled,
Be3 Tebs1 BECb A1 BLICOX B TOCKE.

As I'm paling now, pining for you.

He cyxpoeHo Obino Xnamaty BEPHYTLCH Ha POAMHY Hithiat wasn't destined to return from the army as he
13 Tex Kpaes, rae OH CIyXMJ. died shortly after.

(XL) (X1.)



AFnzenkain xanza? A, Tyrainsa.
Arngenkai heimak hely xainga?
ArbiM hbly, AFrgen Byizapsl...
AFvzenkaii hblyablH, ail, Byisapsl
MomMne carbl YHbLIH 3FLI ainga,
ArbiM hbly, AFugen 6yiigapsbl...

10. AFUIET!

ArugenkeiigapzeH an, OyibiHoa
hangyFactap havipain myinbinga.
ArbiM hbly, AFugen Byizapsl...
M3en hblyblH 3CKaH Mp-apblgnaH
Aman Tenak repeTMag yihbiHAA.
ArbiM hbly, AFuzen Oyigapesl...

AFnzenkaii hblybl, ai, TelH UKaH,
Ap cutTepe BUrepak KOMMIO MKaH.
ArbiM hbly, AFngen Oyihizapbl...
AFv3enae YGKaH, ai, Kbi33ap3biH,
TayblwTapsl 6urepak MoHI0 UKaH.
AFbiM hbly, AFugen Oyingapsbl...

(V, 88.)
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2 hyHFbl MKE 10N4bIH, BAPUAHTHI:

1 Arngen — BalwkopTocTanaarsl UK 3yp ibinFa, Kamadeid, hyn KywbsinabiFs,
Arngenkeiigapgen cagp hayahsi,

WMeHra paxar, TeHra 3yp aiisa.

6 — 534

61



10. ATUOEJIbI

Boonb no Armgenu - nyroBuHbl,
B nyroBmHax TpaBbl XOpPOLUN.

Tekyyas BoAa, OONMHbLI Arnaenm...
M Boga, 1 BO3OyX 34EChb YyOECHbI -
Xopowwm gng Tena n gy,

Tekydass BoAa, A0AMHbI Arngenmu...

ConoBbs yKpbIN YepemMyx LIBET,
MNnewweT noa YepemMyxon BoAa.
Tekydas Boga, A40AvHbI Arnpenn...
Tot, KTO BOOY Nvn 13 Arngenu,
He ceepLunT oypHOro HUKoraa.
Teky4yas Boga, OONMHbI Arnaenu...

B Armpenn tuxas Boamua,
Y BOObI - Neco4vka nonoca.
Tekydas Boga, OoNMHbI Arngenn...
Y pesyar, xuBywmx Ha Mpenn,
Lo 4ero X neBy4u rosnoca.
Tekyyas Boga, O0NMHbI Arngenn...

(v, 88.)

" Arugens (Benaq) - camas Gonblias peka B BawwkopTo-

cTaHe, nesbln NPUTOK Kambl.

10. THE AGHITHEL

There are meadows green all along
the Aghithel river,

Soft and beautiful is the grass in the meadows.
Flow quiet the waters of the Aghithel,

Fresh is the water, fragrant is the air,

Generous both they are to the mind and the body.
Flow quiet the waters of the Aghithel,
Oh, quiet they flow by the meadows.

All aglow is the blooming black-cherry where
the nightingale sings,
Flow quiet the waters of the Aghithel,
All aflow is the water below the black-cherry
where the nightingale sings.
If you tasted but once the Aghithel waters,
No evil thought will enter your mind.
Flow quiet the waters of the Aghithel,
Oh, quiet they flow by the meadows.

Quiet are the waters of the Aghithel river,

Fine is the sand by the Aghithel river.
Flow quiet the waters of the Aghithel,

Tuneful and sweet are the maidens’ voices,

The voices of maidens who live by the river.
Flow quiet the waters of the Aghithel,
Oh, quiet they flow by the meadows.

(v, 88.)

1

The Aghithel - one of the largest rivers in Bashkorto-

stan.



11. SAATYNSK

Eeb XapTTeid, eTe ynbl GynraH. WK kecehe — 3aatynak. Atahbl yHbl MK apaTkaH. YnRaHaapbiHbiH
HeTahe na hyHapra MepersH. hop kaihblhbiHelH, XapebiFahel GynFaH.

Bep BaxwIT, hyHapra eBapep angbiHan, ynaapeliHa aT hahnapra KywkaH. “ATTap gHbH& ChbiFkIr,
WyreHerease WhiATHIPATEIFLI3. Kafhol at xapal, wyn artka artnaHwn, hysapra xurtepheres”, — Tured.
ATanapk! XywkaHca swnarangap Osinap.

3aatynekke Oep anama FbiHa aT xaparaH. Eret OuK kKeolbiHhbiHFad, ™. “AFanapbiM FbiHa Tyren,
xahyaH ga kaMheTs”, — Tun yinaraH. Aranapel OuiFa 6ep Gairow kow Hups. “Anama abarana Banroil Ta
apap”, — Tun Kkenrengdsp. 3aatyiak atahbiHa 3apnaHbin:

— Atail, BuK anama aT KapaHbl MWH2, — TWroH,

— Kaitrerpma, yhsiM, yA anama at huHen LI.GJ'IJJ.QI'IBH (kaHaTnsl atblH) Oynblp, — TUraH aTtabbl. —
Baitrowion, Aa Kapcoifara ainonen. ' '

bicbiHbHAA wynali Byna na. hyHapra ceikkaHgap. 3anaTynsx afxié.ly-ﬁv'pe ana.

3aaTynaK atnsl yn _ Kyn siranan AeperaH,

Aybi3el KaHnel Bype angpl, Tw; hbinbty Kbi33ak OU3sHraH
Annan-Tonnad aTnaraH ) Konart MUHJTE TOAKOHS
hopo alwly anfibl, Tu; Tarsl yn aHbl angel, T!...

Bep BakuiT 3anaTynak ACkinoikynaeH! TAWMOPOH TUraH ypeiHbiHa xunray, WyHaa ©g¢rantawita cacen
Tapan ynaTbipFaH 6ep heinblysbl kKyps. Kbl 030H-030H GICEH anTbid Tapax MeHsH Tapan yntoipa, Tv. Erer
xanpak OyNFaH Kel33btH MATYPALIFLIHA. YN apana Kbi3 hblyrFa Cymbin Ta KUTKSH. '

3aaTynaK oo Kenaan Dawnan, Kel3gblH, AHBIHAH ChiFbIYLIH Xapaybtinai 6amnaw Buiha Bep 3amau
MoHe CaceH Tapan yNThipFaH hblyhbinblyak) kypa. MohaT Kews cacensH snoxTepen ana kui3abl, Ypai 6apa,
ypan 6apa KynbiHa 6blHbIH, CaceH. HY TUKNeM bICKbIHbIpFA Tensha N9, KoTona anmai. Erer Hblk ToTKaH,
hbiyhsinbty Kynra cyma. YHbiH apThidad 3aaTynok T8 Tewen kUTo. Kbi3 MEeH3H ereT aparsita Gep-depehen.
helyhelnbly unan-nnain atahbiHblH, pU3ansiFbiH hopai.

3asatynok hely TeGeHaa kana. Bepra #Aawei3sp, TUK KynMenep BakbIT YTKAC, 3aaTynakTeH Wege
hapras: ThlyFaH epeH harsiHa Bui1. hbly agTel GaTwahbl KeoyeHeH KYHeseH KYPEepra Tenan, yHbiH anabika
Bep nompo Tay ahatTeipsin yATeIRTA, TayFa kapan, 3adryask Oolnail Tun hamaxnai:

Tay3abl TayFa OKWATKIM, o ‘ Bypehe xyn bBanxkawray.
Tumep MeHsH Kopuaren, Arnan-Tonnar atnarad
ANeIN KUNFOH TAYLIFRIZ — ' ARbiyel xyn BamkaHTay.,
banxaHtaybiMZ O61A TYren. : Kei3 Bananail GU3aHrsH
Byne-6yne eoperaH - Tenkehe kyn banxkanTay.

1 Aceitbikyi — BawlkKopTocTarasH fsyiokan pafioHsiHa kapai, _
2 BanxauTay — wyn yx palionaars! Tay, ACbiNbIKynasH BEep HYCS CaxpeiM anbIGheKTa ATa.
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Oqa ahap, Tyn hailiep
Kowrapsl kyn bankaHTay.
Maihnan hanran xahbiwtai
MbinaHebl kyn BankaHTay.
Valien xyitFaH GapxaTTaii

YpmaHsbl kyn Bankadtay.
Tay3bl TayrFa OKLATbIM,
TumMep MEeHaH KopLuarhbir,
AnbIn KWUAreH TayblFbi3 3a —
BankaHTaybiM Obin Tyren.

hblyhbinbly3biH aTtahbl KeMayeHeH xaneH aHnaii: ep 6¢TeHa ChIFbIpFa puaansik 6upa, Tuk bankaHTtayra
eTMalieHCa, apTTapbiHa aiiflaHen kapamMacka kylwa. Boinap Kkutanap eretreH, uneHa. YnapsabiH apTeiHaH hbly
acThl HaTwahbl 6UK Kyn MbINKbl MaNbl ChiFapa. TOSK TaybllUTapbiHa, aT KeLWHayeHa — FaNlaMaT HbIK uTen
KUNroH Taybllika Ty3e anMaiblHca, 3aaTynok apThiHa aifleHen kapail. Mbinkeinapabib, apTbihbl ChIFbIN
enrepraHd 6yna. Kopo epra agxrapsl Teien enrepmaray manaap Acbiibikynra kupe cyma. CoickaHn hblpTabl
Kona arrap — aHa wyn ACbUIbIKYNASH ChlKKaH TOKOM. 3asATyNSKTEH CbiFblybiHa Kaparac Taybl fAHblHOA
XajiFaH aTbl 3LWTaH ChbIFbIN A0bIKKaH, aep KalbiHOa KeTKaH KapcblFahbl ynraH. Aranapbi KaDTaMbILLIbIﬂ

beTkeH, aTta-acahe noHbA KyiiFaH Byna.

3aaTtynak meHaH hblyhbinbly Bankanrtayza goHba keTkeHgap. Kebepzape banxkanTtay GawbiHga, T

TOpFanHsinap.
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11.3AATYNAK

B oKpecTHOCTsIX BarkaHtay' Xun OaMH CTapuk.
BbU10 y Hero cemepo coiHoBeW. Mnaatiero 3sanu 3as-
TynaK. OueHb nobun ero otel. Bce CbIHOBbS - OXOT-
HUKM, Y K&XO0ro - CBOM AcTpeO.

OnHaxapbl, nepen, 0xXoToi, cobpas oTeL, CbIHOBEN U
Benen UM BbIOpaTb KoHen: "Boiioute k TabyHy Aa nos-
BEHUTE y3aeukoi. KoTopbli kOHb 0BepHEeTCs, TOro u
cegnavite”. CbiHOBbSI Tak 1 COENasu.

Ha 3BOH 3a8TynsiKOBOWM y3aeukum 0BepHynach nio-
XOHbKaa nowageHka. Onevanunca ereT: "He TOMbKO
OpaTbst HaOO0 MHOM HACMexXalTCs, HO Jaxe W 3Ta
CKOTMHKA". Bpartbst gann emy HesicbiTb. "[na TBOEN
obnesnon KnsgYM 1 ata ntmua crogmtesa”, - nocmes-
nmcb oHwn. TMoxanosanca 3aatynak otuy: "CoBcem
HUKyObILIHAA fowageHka MHe Bbinana..." Ho ToT ero
ycnokown: "He neyanscs, CbIHOK, TBOS NIOLLIAAEHKA TyI1-
napoMm 0OepHeTCsl, a HesChITb - ACTPeboM”.

Tak Bce u BbIwo. Ha oxote nobbin 3aaTynsk Bon-
Ka n MeaBens.

3asaTynsK npo3bIBalOT €ro,
Mengensi OH B35 KOCOMAMNoro,
HWKTO HE cymen yiTn OT Hero -
Jaxe Bonka [obbin KPOBOXAOHOIO.
C ywamu B kpanuHax nmcuua,
KoTopas kpacutcs CnoBHO AeBuLa,
Ja Haj 03epomM xoauT, pesBuTCs -
M Ta He cymena CKpbITbCA...

Kak-T0 pa3 cnyumnocb 3asATynsiky BbIATU K O3Epy
ACbINbIKYNIb B MECTeuke, WMEHyeMOM TaliMypyH -
KameHHbIn MbiC. BuouT: Ha Ni1oCKOM KaMHe Kpacasuua
CUOWT, BOJOCbI 30/10TbIM TrpebHEeM pacyechiBaeT.
MN3ymneHHbIM KpacoTon ee 3acTbln eretT. Kpacasuua xe
Mo MPOLLECTBUN HEOONTOrO BPEMEHW HbIPHYNa B 03€P0
1 Oblna TakoBa.

' BankaHTay - ropa B JlaBnekaHoBCKOM pavioHe BatukopTo-
CTaHa.
% ACbL/IbIKY/Ib - 03€pO B TOM Xe PaiioHe.
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11.ZAIATULAK

An old man had seven sons. Zaiatulak was the
youngest of them. His father loved him dearly. All the
seven sons used to go hunting. Each of them had a
hawk.

One day, before he let his sons go hunting, the man
told each of them to choose a horse for himself. 'On
entering the stables clink your bridle, one of the horses
will turn its head to you. You mount the horse and go
hunting’, he said. His sons did as they were told.

The horse that turned to look at Zaiatulak was very
poor. The young man felt hurt. 'Not only my brothers
belittle me but a beast too’, he thought. His elder broth-
ers gave him a tawny owl. 'The owl is good enough for
your poor spring foal’, they said. Zaiatulak complained
to his father.,That's a very poor horse that looked at
me'". 'Don't worry, Sonny, this poor horse will become a
winged tolpar. Your owl, too, will turn into a hawk'. It all
came true. The yegets went hunting. Zaiatulak got a
bear, then a wolf.

His name is Zaiatulak,

He got a bloodthirsty wolf,

He got a clumsy brown bear,

A fox that walks around the lake,
All painted bright like a young girl,
The tips of ears of brown hue,
They say he got her too.

One day Zaiatulak came to a place called Tash-
moron - Rock Cape - by Lake Asylykul'. There on a
flat rock he saw a beautiful girl, who was combing her
very long hair with a golden comb. The young man was
stunned by her beauty. Meanwhile the girl dived into
the water. Since then Zaiatulak began watching the
place to see if the lake maiden would appear once
more. One day he saw her again. She sat combing her

Asylykul - lake in the Daulakan region of Bashkortostan.



C Toro gHs notepsin Nokor 3aaTynsk, CTtan kapa-
yuUTb, KOrga e CHOBa MOSIBUTCS OHAa M3 rNyOuHbl
o3epa. W BOT poxpancs: Bbilna Kpacaevua U3 BOAbI,
cena Ha KaMeHb 1 OMSTb MPUHSIACh KOCbl CBOW OJINH-
Hble pacyecbiBaTb. logkpanca eret, cxeatui ee 3a
BOJIOCbI, Aa ObICTPEXOHLKO HAMOTaT KX Ha pyky. Kak Hu
BbIPbIBA/IACH OHA - HMYEro He BbiwWo. Kpenko aep-
xan 3aatynsk. TyT kpacaBuLa 9Ta BO3bMW 43 U HbIPHU
B 03ep0. He ycnen eret onomMHUTLCS, Kak cnefom 3a
Hel okasasica Ha CaMOM HE 03EPHOM.

Monobunmcb apyr Apyry 3eMHON ereT u BoasHas
kpacaBuua Xblyxblny. Cnesamm ga monbbamu Bhbir-
pocuna oHa y oTtua 6narocnoseHus. Octancsa 3adaty-
Nk Npy Hei. CTann OHWM XWTb B L@PCTBE NMOABOAHOM.

Marno nu, MHOro M BPEMEHW YTEKI10, TOMbKO 3ak-
py4nHUnCs 3asTynsk, 3aTOCKOBas No POAHLIM MECTaM,
COBCEM C Jmua cnan. PewuB X0Tb Kak-TO pa3BesiTbh
TOCKY ereTta, nosenes Bnafbika NogsoaHOroO LIApCTBa
BO3BECTM HA AHEe OOfblUyl0 ropy, HANMOMUHAOLLYIO
Bankantay. Mornagen 3aatynsk Ha Hee, nywle npex-
HEro 3aneyanuscs, CTai npunesatb Aa MpuUrosapu-
BaTb:

[opa, 4To 06pyYEM XENe3HbIM 06XBaTUB,
Bce nepenytas, Bce nepesabbis,
MNepeHecnn kO MHe ciofa Bbl -

Coscem He BankaHTay.

Bpooswmm ctagmm no CknoHam Kpyribii rof,
Bonkam Ha BankaHTtay ectb i cHeT?
MenBeon HEyKIIoXM 1N MOXHATbI

Mo BankaHtay 6poaaT koconano;
Pa3psixeHHble, CNOBHO Kak OEBULbI,

Mo BankaHTay cTtensarcs amcuupl;

Tam MHOro NTUL, U MECT, IOe rHesga BUTh,
MreHuoB Ha bankaHTay BbIBOOUTD;
Mono6Hble GNECTAMM peMeLLKam

Bo MHOXecTBe knybsaTcs 3meun Tam;

N, ynopobsick 6apxaTHbIM KOBpaM,

hair. He managed to catch hold of her hair and began
winding it round his hand. Try as she would, she could
not escape, the young man held her tight. Unable to
break away she dived into the water, Zaiatuiak followed
her.

Zaiatuiak and the lake maiden fell in love with each
other. With tears in her eyes, she begged her father to
give his consent to their marriage. Zaiatuiak stayed at
the bottom of the lake and lived in wedlock with the lake
maiden. But after a while Zaiatuiak grew wistful: he was
homesick. To please his son-in-law, the underwater
King had a round -topped hill brought and placed at the
bottom of the lake. Looking at the hill, Zaiatuiak sang
the song.

The hill you took for Balkantau',
And tied it up with iron hoop,

And carried here with mighty jerk -
This hill is not my Balkantau.
Wolves roam in packs on Balkantau
In-toed bears waddle there,
Balkantau is full of foxes
Painted-faced like pretty girls.
Birds in plenties nest and brood
On the slopes of Balkantau,
Serpents shine like oiled belts

In the grass of Balkantau.

Forest spreads on Balkantau

As though dark-green velvet cloth.
The hill you took for Balkantau,
And tied it up with iron hoop,

And carried here with mighty jerk -
This hill is not my Balkantau.

The underwater King felt sorry for his son-in-law. He
allowed him and his daughter to leave for the land. But
he told them not to look back until they reached
Balkantau. So they set off for the young man’s native

' Balkantau - mountain in the Daulakan region of Bashkortos-
tan, several kilometres away from lake Asylykul.



Jlexar neca, n HeT yicna necam.

lopa, 4To 0OpYyHEM Xene3HbIM 00XBaTuB,
Bce nepenytaB, Bce nepe3adbiB,
lNepeHecnn kO MHe cloga Bbl -

Coscem He BankaHtay!

OrteL, oeByLIKM, BUOS YHBIHWME €reTa, peLumn oTnyc-
TUTb €ro U CBOK A04Yb Ha 3emnto. [pyu 3TOM CTpOro
Hakasan He OrnagbiBaTbCs, Nnoka He [obepytcs Oo
BankaHTtay. /1 BOT OTNpaBuUAMCb OHWM HA POAMHY 3as-
Tynska. A UM Bcrieq, Bnagblka MOABOAHOIO LIAPCTBA
HanpaBW1 HECMETHble TabyHbl lowanen. Ycnbixas 3a
CMWHON CTPALUHbIA LUIYM - TOMOT KOMbIT, PXaHbe J10-
wapen - He coepxancs eret, obepHyncs. NonosuHa
TabyHOB Y€ BblLLIa HA 3EMJIK0, OCTasIbHbIE XE TOTHac
ncyesnn B Bopax Acbinbikyns. CaBpackle KOHWM C
MOJIOCOM MBbILLMHOIO LBETA Mo XpebTy - 1 ecTb Nopo-
[a, Bblleaiias u3 osepa.

Jobpanca 3aatynak oo ropbl Kaparac v yBugen,
YTO BEPHbI KOHb Ero, He BblAepXas A0Nron pasnykm ¢
XO35MHOM, ymMep. YMep 1 acTpeb, npexae Bceraa 0xm-
JaBLIMn ereTta, cuasa Ha nyke cenna. K Tomy BpemeHu
OpaTbs 3aaTynska yxe ctanm cTapukamu, a poguTenu
OTOLLUIM B MUP VHOM.

3adATynsak 1 uapeBHa o3epa (Xblyxbiibly) 40 KOHLA
OHein cBoux xunu Ha bankaHTay. Tam nx 1 CXOPOHWIIN.

(VIIL, 11-13.)

land. The king sent a lot of horses after them. Zaiatulak
couldn't help looking back at the deafening sound com-
ing from behind: hooves clinking, horses neighing. Half
of the horses had come out of the water by then. The
animals whose hooves hadn't stepped on the dry land,
dived back into the lake. The light bay horses with
mouse-colour backs are the breed from Lake Asylykul.
By the time Zaiatulak returned to the land from the lake
bottom his starved-to-bones horse and his hawk
perched on the saddle had already died. His elder
brothers had grown old, and his parents had passed
away.

Zaiatulak and the lake maiden lived on Balkantau till
the end of their lives. They were buried at the top of it.

(VIIL, 11-13.)
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haHaithapsl Oyiibl Burepak amrne

Tupa-arel 6onoH 6ynrFaHra.

Y3 epkoi3zaspemM as 6Urepak axbiH

ATa-6abam LyHOA ThlyFaHFa.

haHai FbiHa Tay3biH, aii, DalbiHaH

KypeHen keHs Topa kyn ep3ap.

Fa3ua epkaieHaH anbipbinem,

hansk keHa Byna kyn mMp3ap.

1 hawnaihapel — BawxopTocTanabiH, SWwali paioHbIHaaFs! Tay.
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12. XAHAVIXAPH 12. THE HANAIHARY HILL

XaHarixapbl, TBOM MpeKkpacHbl 4osbl - The Hanaihary hill impresses the eye with grandeur
Jlyra KOBPOM 3eNneHbIM PacTeksnCh. As the grass sways on it in the breeze.
MHe popor kpai pooHon He OTTOro n, To me this land is precious in its splendour,
Y10 Npeakn 34ecb MOM BCE POOUIIUCS. The land of my forefathers, that's what it is!
XaHarixapbl, WHbIX 3eMeflb HEMAJIO Upon the Hanaihary hill top,
C TBOEIN BEPLUMHBI MOXHO YBUOATb. The view is far and wide.
Kak MHOro Tex, 4bsi ronoea nponana, From his land separated,
PelumBLUMX pOOVHY HA Kpan Yy>KO CMEHSITb. The man is doomed to perish.
(vin, 29-30.) (Vin, 29-30.)

' XaHamxapbl - ropa B ANbLIEEBCKOM paiioHe BawkopTo-

' Hanaihary - mountain in the Alshai region of Bashkorto-
CTaHa.

stan.
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13. ANIATAY!
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Anaray Gyikanzapsl, hait, KoiMbI3NbIX,
Kbi33ap MeHaH KUTTeK WbIAbINbIN.
KbIMbIZNLIKTAR WbIALIN KARTHIN KUTTEK,
Anaray OyAbl xange! KblAbUbIA.

{vil, 35.) .

! Anaray — BawxopTocTakabs, MwemGaii, Fadypu pafionpapeiHoars! Tay.
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13. AJTATAY1 13. ALATAUT

Mog, Anatay KbIMbI3bIK® pacTer,
CobpaBLUKnCb, AEBYLIKA NPULLIN BCE BMECTE,
Habpann KbIMbI3/bIK, YLUW... U BOT

BHoBb Anatay 0OuHOK, HEBECE.

Alatau mountainside is so rich in "Kymithlyk®,
To the mountainside all we went.

For the 'Kymithlyk' to pick and home to take,
Leaving Alatau all a-glowing behind.

(vl 35.) (vHI, 35.)
" Anatay - ropa B Vwmmbaiickom v MadbypuiickoM paiioHax ' Alatau - mountain in the Ishimbai and Ghafury regions of
5au12|<opTOCTaHa. Bashkortostan.
Kbimbiasibik - pacTenue, ynotpeGrisiemoe B nuLuy; ropet ? Kymithlyk - mountain herb, edible grass with sour tas-
anbNUNCKNIA. te.
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14. KYPTALL"
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huH MuHeH KypTalbim, Tk MUH MeHaeM BallbiHa,
Waen Gallbl Kyl TallbiMm, hbIWBIHOBIM MWH TallbiHA,
Arham, Tyweak BynraH Tall, HowmaHbimaaH haknaraH,
KbllblH Teak OynFaH TaLw. Teiok, THeM, BallbiMa.
JowmaH kunha, meHanmag, JouwimaH Kunen xamarac,
Awa cabbin y3anmag. Tupampe yT anmarac,
Menen, ereH Tabanmag, Yk Tta 6ynabiH, Kypraubim,
MwHe haknap Kyw TallbiM. hak Ta BynabiH, KypTatibim.

LowmaH BallbiH 1oiMaincesl,
VIHoe kunmam TauwbiHA.

Yc anmaham golwmaHaaH,
AHTBIM eTheH BallubiMa.

(v, 177.)

T Kypraw — BawxopTocTaHibit, Benoper paioHsiHaars! Tay.
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14. KYPTALU"

O, KypTaw Mo, BEYHO CTOM
Hap Noensio poporoi!
Ecnu nary, marde nyxa
KameHb TBOW nop, ronosow.

Ecnv Heppyr Hanaper -
Mo Kyprawy He nponaer.
3a MeHs KypTaw - ropoto:
Bpar kocTeit He cobeperT.

Ha Kypraw-ckany s3onay,
KameHb ronybor Hangy.

3Haii xe, Bpar, 4To Tbl SBUJICS,
On na, Ha cBoto beny.

Henpusarens okpyxun

N orHsimm o6noxun.

Biin Kyprtaw Bcerga co MHOIO,
OH B 6010 MHE ApYyrom Obin.

A knaHycb Tebe, Kyprtaw,

He npepam B 6opbbe, KypTaLw.

Ecnn knatBy He MCNOJSHIO,
MpoknsHn meHs, Kyptatu!

v, 177.)

Kyptaw - ropa B benopeukom panoHe bawkoptocTtaHa.

14. KURTASH"

You are my own Kurtash,

A rock by the Aghithel.

You are soft as a pillow to me,
Giving warmth in winter, my Kurtash.

No enemy will pass by you,

No enemy will pass, with you

Keeping watch, my Kurtash.

My shelter and my haven you are, my Kurtash.

When the enemy came,

When all was ablaze,

To you | turned, my Kurtash.

You were my weapon,

My arrow and my bow, my own Kurtash,

| will take my revenge upon the enemy,
| swear to you, my Kurtash.

May the curse be mine,

If | fail to keep my word, my Kurtash.

v, 177.)

' Kurtash - mountain in the Beloret region of Bashkortostan.
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Kypancbinap xypan, ai, yiiHamag,
BawxopTt xypaitzapb Hynmaha.
Eret keHs xewe Ablp Abipnamag,
Vieparenas papte Gynmaha.

YAbIALIN XblHA aKKaH Yibin hblykl
YinaHapipa yincaH aa wp3apse.
Yinanabipbin Kanmam, MoHnaHaeipa,
harbiHgbipa TelyFaH ga epzapse.

{(VIli, 25—26.}



15.YWblJI1 15. THE UYIL RIVER1

3aurpatb He CMOryT KypawCTbl, The pensive waters of the Uyil river
Konb GalLkupckoro Kypas Her, Set a-brooding scores of lads.
Jla n necHio He cnoer erer, They are deep in thought upon the river,
Konb B rpyam ToMneHbe He poauTcs. Their hearts ache for their native lands.
MnaeHbiii Ger rnybokux Bof, Yiibina No musician will play the kurai
HapuT iymbl BCEM 3ayMUMBbIM, 3 3 If there's none in the woods to seek.
Bcnen 3a aymamu npyxoaut G HOBOW CUOV Nor can a lad sing his song of sweet nostalgia,
[PYCTb-Kpy4MHa MO MEeCTaMm POAHbIM. If there is no tunefulness in his heart.
(v, 25-26.) (Vil, 25-26.)

1 o
Yibin - HasBaHne pexu. ' The Uyil - river which flows from Kazakhstan towards the

Urals. The Uyil fortress was located there to which the Bashkorts
were sent to serve.
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16. hRAKMAP!
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1_haxmap — Ketbsx Bawkoptoctan meHaH blpuimbyp enkshenpare butra, YpanibiH YH KYWbInObIFs:,
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M./t

haxmap 3a Oyiibl Kapa ypMaH,

Cut-cnTTape Kyiibl Tangapsad,
hakmap hbrybl..,
Byinan itepeHem haxmap3abiH, HyA3apbIH,
Vbipan Ta yTTemM XankeiM yisapbiH.

Boponon Ta akxaH 6e33eH hakmap,

Tawewin Ta a1a Helek apzap3aaH,
haxmap hblybl. ..
Yg¢anep tangap haxmapsblH OyvbiHOa,
Megom ao egzam haxmapabld, hblybiHaa.

(I, 44.)



16. XAKMAP1 16. THE HAKMAR1

Bepera Xakmapa - TeMHbIn 6op, The Hakmar river banks are a thick forest,
Mo kpaam - TanbHUK TYMaHUT B30p, Bushy willows grow at the edge,

Xakmapa 6epera. The water of the Hakmar...
Mo xakmapckmnm 6eperam 6poamn, I've walked on foot all the Hakmar riverside,
Jyx Hapoga necHen B cepaue Xui. In my songs I've followed the thoughts of my people.
Haw Xakmap n3BunncTo Teyer, Our Hakmar twists and turns,
MonHaTCa pas3nnMBOM MOsbIX BOA, It overflows its high banks,

Xakmapa 6epera. The water of the Hakmar...
TanbHUKM pacTyT Ha Bepery, Willows grow on the banks of the Hakmar,
Mo Booe Xakmapa 9 nnbiBy. I swim and swim in the water of the Hakmar.

(N, 44.) (1, 44.)
' Xakmap - peka Ha tore BawkoprtoctaHa n OpeHByprekoii ' The Hakmar - river in the south of Bashkortostan and in the
obnactu, nNpasblii NPUTOK Ypana. Orenburg region, the right tributary of the Ural river.



17. UM BYHKAN3ZAPHI
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Oum ByrkaibiHelH, ait, GankIFkl,
Kemelt TeHKa Keyek T2 KabbiFbl,
byikaigapbl auda, Mese na Kypkam
OnM ByiAKarbIHbIH, XanbiFbl.

Anmkain Gyikainzapel Burepak rismrne,
hbly e¢TeHge yiiHalh Bax Banbik.

Owo TopMmoLTap3biH, kazepeH HBenaiiek,
TaganblXtap, aygrap, 3yp Gainsik.

TayszapsiHa MeHen, 31, Kapanbim,
Aumkain Byikalizaps! nomners.

Owo TopMowTap3biy kagepeH Henavex,
Beg ThiymaraHbbIi3 OUT MaHrers.

Aum Byiikaiizapbl burepak iiemne,

TyFaleiHOa yga Mblyahol.

Awaiibix Ta acalek, Aycrtap, yiHan-kenamek —
Ata-babanapbibbi3 onahsi.

(Vi, 32-33.)
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17. AOJIMHbI OEMbI

3HameHuTa pbiboii lema mos,
Cepebpy MOHET nof, cTaTb YeLlys.

JIuk npekpaceH, ropaenme, CTPOEH CTaH
Y nogen, BenyLlwmx X1U3Hb CBOK TaMm.

Xopowm gonnHel embl-peku,

Ha Boge oT menkon pbibbl Kpyri.

XKunaHb GecueHHa - Mbl JOMKHBI MOHUMATD,
A 310pOBbE B Heil - BoratcTBy Mo, CTath.

9 Ha ropy nooHMMYCb, MNOCTOIO,

Y106 Ha [emy HarnsaeTbest CBOLO.

Tak naBaiiTte X Oyaem Xn3Hb Mbl LIEHUTb,
Benb HE BEYHO B 3TOM XWU3HU HAM XUTb.

Xopowm gonvHel [lemMbl pogHoOn -
LOunknii nyk pactet B nyrax cam cobo.
B3asecenvmcs xe, Apy3bs, NP ropoi -
B TomM 06bl4ai Halmx NpeakoB CBATOMN.

(VIIl, 32-33.)

17.THE DIM RIVERSIDE1

Silvery fish in the Dim river waters

Swim a-sparkling with their silvery scales.

Tall and spruce are the people on the Dim riverside,

Fair of face are the people who live on the Dim riverside.

The Dim riverside is a glorious sight,
The tiny fish sparkle in the light.

Let us cherish this life,

Let's enjoy our lives.

From the mountain top | look afar,
So beautiful is the sight.

Let us cherish this life,

It is given but once to enjoy.

The Dim riverside is a beautiful sight,
And the grass grows green and bright.
Let's make merry and sing,

Our forefathers to memory bring.

(VIIl, 32-33.)

1

' lema (Oum) - pexa Ha toro-sanage balukoptoctaHa, nesbiit The Dim - river in the south-western part of Bashkortostan,
nputok Arnpgenun (Benon). the left tributary of the Aghithel river.
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18. KAPJIibl YPMAH®
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.Kapﬂ(bl)praHKaﬁ Oyl Burepak Hemne
Ax TMpManap Kopon haiinspra.

" Kapn(bl)ypmankain Byitbl Gynem-gynem,
~ Bypenape Wbliibing TaH MEeHaH.

Axwel atanapaeld Oanahel MksHhe,
FymepgapeH ythen (wyn) Awhas pa mMan MeHaH,
X, MUAEHBK HYDPNbI Me3sres,

Kairza FeiHa Oapma, ByG-wiu KOpaK
Kapwbl ChiFbIN aTeiH, Sainaprs.
WX, MMUNEHbKU HYPALL He36re3,

Kypebyk2 Tyrimall (Wyn) wke na kysebes. Kypebyk TyiAmalt (wyn) mke na kysebes.

. R | N (VHI, 33-—34.)

1 Kapavt ypomas — BawkopToCcTaHALIH, SNWaH PaioRbIaAFLl KeIRcak-Ackap ayblbiHA SKbIH YPbIH. Kap ogaxk ﬂT‘l(aH oCoH

ucemeH wynar ataraHaap (vidgopmarop adnarmahst),
2 Kypen k.
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18. KAPJIbl-YPMAH1 18. THE KARLURMANKAI

CHexHbl Halm Kapnbi-ypmaHkas®, In the thick of the Karlurmankai
Mo yTpam BOJSIKM CXOOATCH TYT. Wolves will gather at dawn.
Tbl U3 CNaBHOM CEMbU, S CMEKalo, Of parents good you are, my lad,
JH1 TBOM NyCTb B LOBONBLCTBE NPONAYT. May you prosper and thrive.
Jly4esapeH n npuBeTnnB NUK y Bac, Eh, milenki®, what a sight you are to the eye,
OT Hero He OTBECTM HaM HaLUWX raa. The eye will never weary of rejoicing in you.
HeT npekpacHein Kapibl-ypmaHkas The Karlurmankai clearings are so fine,
na anngy, roe y 1opT UBET CHEroB. For putting up white tirmas there.
Bctony opyr Hy>eH, 4ToObl, BCTpeYas, Wherever you go you need a friend
MpuHAN NOBOL KOHSA TBOETO. To come out to meet you and
JlydesapeH n nNpmBeTIuB NUK y Bac, tie your horse to a tethering post.
OT Hero He OTBECTM HaM Haluux rnas. Eh, milenki, what a sight you are to the eye,
The eye will never weary of rejoicing in you.
(vii, 33-34.)
(Vil, 33-34.)
' Kapsibi-ypmaH -nec, 4to Heroganeky ot Kbincak-Ackaposa ' Karlurmankai - forest in the vicinity of the village of Kypsak-
(Anblueesckuid  paiioH). HassaHue, no cnosam wuHbOpmaTopa, Askar in the Alshai region of Bashkortostan.
MPOVCXOAUT OT "Kapsbl™ - CHEXHBbIN. % Milenki- colloquial for 'my darling' in Russian.
? Kapnbi-ypmaHrkaii (kaih - cyddrKe, AaOLLMiA NacKaTeNbHbI

OTTEHOK).
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19. MOHOEM' BYWbI
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MoHaoem hblykaiibiHa MUH TeLaiem,
Konacrapslm Tawnan rnesanem.
Caxbipa na kakyk, haipain 6e61n6bin,
MblpnamaiibiHca HUCEK Ty3aliem?

MeHgem reHa Oyiibl, ai, KUH anaH,
BecoH cabbip MHEM — Tan sMaH.

Bbin goHbsAKangzapaa, ai, HKU amaH?
Manhbig, ephe3 iepehaH, wWyn smaH.

(XI.)

1 Margem — Bawxoptoctanasii, Fadgypu paioHslioarsl dbinFa.
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' Mangem - peka B Facdypuiickom paiioHe BalukoptocTaHa.

534

19. AOJIMHbl MAHOEMAT1

Boingy 9 B BOAbl YncTele MaHoema

N Beceno Bpasmallky nonsbisy.
30BET KyKyllIKa, CONOBEN 3aCBULLET -
Kak He 3aneTb, NogodHO COMOBbLIO?

Pekn MaHgoema LUMpPOKK OONUHBI,

Kocun Obl TpaBbl - NMOf, KOCOW MBHSIK.

YTO MNoXo, MHe CKaxkuTe, B 3TOM Mupe? -
Het xyxe, konb nobBm HeT 1 nodpa.

(XL.)
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19. THE MANDEM" RIVERSIDE

I'm going down to the Mandem waters,
With a breast stroke to swim there now.

A cuckoo's calling, a nightingale is singing,
Can | help singing at this hour?

The Mandem side is a vast field,

I'd cut the grass if it weren't willow-grown.
Oh, what is wrong in this our world?

To have no cattle and no one to love.

(XL.)

' The Mandem - river in the Ghafury region of Bashkortostan.



20. hAHAOAVYFAC
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Mbipna, erer, Kupen KuH KYKpParex,
AHFbIpaTLIn YpanabiH, 6yi3apbiH.
Kaiza na FeiHa haipaii hangyrac?
hbly OyiikaizapbiHoa TyFanga.

Malu hepakkaeHaeH ChiKKaH nbip3ap

NapTnarvgepheH YpanabiH ynoapbiH.
Kaiiga na rbiHa haiipait hangyrac?
hbly ByiikaiigzapbiHoa TyFainga.

(V, 166.)



20. COJIOBEW

lNoi, eret, pacnpasms rpyab LLNPOKO,

MycTb yCnbILWWT NecHb TBOK Ypar.
[oe noet CconoByLLKa BEYEPHUIA?
OH noeT B Tyrae' y peku.

Mo, eret, 4TOO KaxabliA CbiH Ypana
YyBCTBO BOOXHOBEHbS MO3HA.

['oe NOeT CoNoBYLLKA BEYEPHUIA?
OH noeT B Tyrae y peku.

(v, 166.

Tyrau -nyr.
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20. THE NIGHTINGALE

Sing, you lad, with all your might,
Send the air a-ringing.
Oh, the nightingale,
Where does the nightingale sing?
In the meadows it sings, by the riverside.

Let the songs that come from within
the young heart,
Send a thrill of delight and inspire the sons
of the Ural land.
Oh, the nightingale,
Where does the nightingale sing?
In the meadows it sings, by the riverside.

(v, 166.



21. AJITbIH YP3A
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TypcaHaingbl ekTem, ai, gblynatbin,
CobiFbin Ta kuTTEM Ypan 6yinartein.
Bapa na Ttoprac, 6ep ibipnan ebapaem,
Y3 kyHenempge y3em iblyatbin.

AnTteiH Yp3a wahapeHa! kepraH caxra,
Kosiw Hypbl TewTe dutema.

AnTeiH Yp3a wahapeHaH KMTKaH caxTa,
ArFaii-aHem TelwTe ugemaz,

(X, 50—51.)

1 Hunpeit xana Typahbivpa hyg Gapradbl aHeik keiHa Gunpene Tyren. Uxtuman, Anteid Ypsa payneTteHen Haw kanahbi
hapaii-baty kyg yHbiHaa ToTonFaHabip. Yn Bonarameiy Ty6aHre arbiMbiHAa ypbiHnalkan GynraH.

2 Mb]p Bbin Bynekke wWapTibl PAVELTs WHAEPENAe: TApUXUILIK, ackinga, YHbiH UcemMeHaa reHa. Kamaeﬁ anek nKeHcepak
MeKMmaTKene Mbip3ap MeHal Abipnadrad Byrblybl MEMKUH,
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21.0POA 30J10TAAT 21. ALTYNURTHA
(THE GOLDEN HORDE)
KoHst rHenoro ObICTPO ocepnan

M no Ypany nuxo nockakarn. Harnessing my bay, | drove it wild
Bbin ponor nytb, HO A He yHbIBA - And set off along the Ural ridge.
CBol10 S oyLLy necHen corpesann. As | rode at leisure, | began to sing,

With a song | wished to unburden my heart.
B ctan 3onotoit Opabl' Koraa Bbesxa,

Jlyy conHua Ha nMuo Moe ynan. When entering Altyn Urtha town',

Korga e ctaH OpabIHCKMIA NoKMaa A sun ray touched my face.

Mo 61M3KMM 1 POAHbLIM 3aTOCKOBAJ. When leaving Altyn Urtha town,

The memories of my brothers touched my heart.
(X, 50-52.)
(X, 50-52.)
' MpeanonoxuTenbHO pedb UaeT o cTonuue Xapaii Baty nnm ' Supposedly it is either Harai Batu or Harai Berke, the main
Xapai bepke. towns of The Golden Horde.

>k



TAPUXH HBIP3AP
(Tapyxut BaKuraaap, LIOXeCTOP)

HNCTOPHYECKHUE INECHHA
(McTopuyecKkne COOBITHA, TUYHOCTH)

HISTORICAL SONGS
(Historical events, figures)



22. AMAHTAY
(Momanekaii Taysl)

Bopon samaHpapga, Gawxoprtrap pyc OatwanbiFeiHa Oyihodon, Gaitax Woingap yrkac, 6e3zed
onaraigap3aH annayeittap, redepanpap ocho3 feiHa xakka ep hatein ana 6Gawnarasgap. Onataiizap,
azaxxbiiapblH yitnan Topmaii, epze ochosnali FelHa 6upraHasp. Ve anne Hu xo3ap epae 6ep kazax Takra
calire hatkaHgap, e Tupe 3yprbiFbl ep hatabbi3 TN, oTonFaHgap. buk xaiinakap 3@ GynrFaHpap wyn ep
anelycbinap. balkopt TypanopeH ugepTen, Tupe 3ypnuik ep haTblpFa KUNEewWTepraHaap 39, TUpEHe,
Kbigan FeiHa uten Tenrenan, hysein ansin kKUTkaHAep. Lynain vten, anna HWU caxnbl OUCSTUHS ep3e
ypaTkin Ta anslp OynFaHoap. YHaH vHAE Wyn epra MopT-KypanapblH KOpFaHAap, 3aBoaTap TO3eTKaHARP.
BesseH ackephe3 xanbik aybl3 acein ToprFaH ga kanraH. Kaihbl cak Obinai ep hatslyFa Kaplubl ChIFblyCbiap
3a OysFaH.

LLlynaii 6ep BakblT Mackay siFbiHaH 6ep annaybiT Kune no, GalkopTrapra Kapa CereHasH KohosFaH
030H hemakre CalHyKTap TapaTTelpa. BawkopT TypanspeH, Gai3ap3bl aceps. Apaxkbl MeHaH hbiiinan
ynTeipa, AMantayssl hopan ynrbipa, T, Obin. YN caxta yn ep TambsaH-KaTtan KaHTOHbIHbIH, KaTai onogoHa
WHIaH, Drnere acer, Xbigbin anFaHd 6alWwkopT Typanape ep hately Karbi3biHa Tamranapbii ga 6acanap. Lyn
cax Oep ereT kuien cbiFa na, xaptrapra:

— Hu swnan he3y, onaranzap, 6e33zeH ep3e hatahbiFbi3? Y3ere3aeH OananapbiFbi33bl Hepep ep3sH,
acap hblyzaH, aynap kenektaH, hoknaHblp caxps AmaHTay3zaH Maxpym urtahere3? — tun aiTa.

— Maw Gawibiv MeHoH ononapra apkbipsl TewsheH, — Tun, eretreH hy3eHa Konax Ta SnMaraHosp
Terenap.

Axnaycel Taba anmaraH eret Tayzapra kuTkeH. Kykke onfFawwein, 6GonoTtrapra Teien Toprad
AMaHTayFa anbigTaH FbiHa kapar TOPFaH-TOPFaH pa, lWyn dkka lon anFad. Eret TeipMalua-Thipmalua
ypManaraH. MeHen eTkac, acaheHaH albipbUibipbiH OenraH cabblii hbiMax, Mykne TawTap3bl Kocaknan
arein, ykhen-ykhen vnaran. Ogax new TykkaH ereT. KaiFbl MOH MEH2H MSHalW epei 6uTt. Eretted g
XaCcpaTe KyKpareHaH Tailbin, MOH Oybin 6apen CbikKaH:

BhipasuTenekHOo, C akcnpeccuemn J=74
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Momanekait Tayabl hatkaH, Tnaap,
YH uKke MeH KaFbl3 akcara.
Mamanekait Tay3bl hatkangaH hyH,
MweTenraH ukeH Bariuara.
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- Ep anam TUn KnnreH rexepan,
ALHbINGIN-AHIALIBIN KUAE KyN aybin;
AmanTtayra nHge Hapbin Oynmaid,
TyHopare — KOpROH-Kapaybin,

AMaH FeiHa TaysblH YHapeHdo
Monao3 keyek wtyax TawTap 6ap,

Amantayssl hateln, apoM yK uTTeres,

he3son TyOoH Foliltep awrsp Gap.

AMaH FbiHA TRY3bIH, YHOpPEeHOS — -
Bete xalyaHaapawik, ToWare. _
AmanTayzs hatein, apsm urtek —
ATein Xangu Gatsip3ap helare.

(I, 77—78.)



22. AMAHTAY1
(AMAJIKAATAY)

Mocne Toro, kak GalKMpbl MPUHAAW NMOAAAHCTBO
Benoro uaps, pycckne noMeLLMKn 1 reHepanbl CTanm
3a 6ecLeHoK ckynaTtb Galukmpckue 3emnun. beisano, 4To
3eM/M NPOAABa/INCh 3a MIUTKY 4asi, 0OMaHbIBaIUCh
HalWW Npeakn 1 Obldben LLKYPOKr. Xutpble Obinv aTn
ckynwmkn. CnamBann GalKMPCKUX HaYyaslbHUKOB,
BbIHYXZQ/M WX COrflaaTbCa Ha MpoAaxy 3emnau co
LUKYPY BENMYMHOM, a MOTOM paspes3ann Ty LUKypy Ha
TOHKME LUHYPOYKN W PACTArMBa/IM HA HEVMMOBEPHYIO
OnvHy. Takmm 06pa3om OTXBaTbiBa/IM MHOMO OECATUH
3emnn. 3atemM Ha TOW 3emsie CTPOWIM CBOM YCaabObl,
BO3OBUra/IM 3aBOAbl. A Hall OeCXUTPOCTHbIM niog,
oCTaBaJ/iCH B CTOpPOHE pa3uHyB poT. MHoraa, npaeaa,
HaxoaMINCh 1 TakMe, YTO BbICTyNasv NPOTMB NPOAXM
3eM/u.

OpHaxabl Npubbin CO CTOPOHbI MOCKBbLI  HEKWIA
noMewmK 1 Benen paspatb Gawkupam nautble 13
YyryHa [/IMHHOHOCHLIE YaWMHWKKW, MNOUTb BGALLKMPCKMX
HayanbHukoB, 6aeB. Cam nouT KX, cam ynpaluvBaeT
npogare ropy Ymantay. B Ty nopy ata 3emnd npu-
Hagnexana Karanckon BosioCcTM TambsiH-KaTalrckoro
KaHTOHa. 3axmenesBluine OalKMPCKMe HayvanbHUKK
NOCTaBuUIM CBOU MOAMMCU - 3HAKU-TAMIU Ha Kyn4yto
Gymary. Torga nogHsancs ogvH ereT 1 ckasan crapu-
kam: - [lodemy Bbl, Aedbl, NpPogaere Hawm 3emam?
JInwaete cBovix aetert BO3MOXHOCTU XOAMUTb MO CBOEM
3emJie, NMUTb CBOKO BOAY, OXOTUTLCH Ha AMYb, NULLAETE
npekpacHon ropel AmaHTay?

Ho Te n yxom He nosenu.
- Nwb, noet nonepek ctapLinM, HECMbILLEHbILL!

Eret, He Hawenuwmii nNoanepXku, ywien B ropbl.
MocTosin, rnaas Ha BOCXOASLLYIO K Hebecam BepPLUNHY
ropbl YiMaHTay, TOHYLLYIO B 00nakax, U HanpaBwiCs B
Ty cTOpoHy. OH BCkapabkancsa Ha ee MakyLuky, ner Ha
3aMLlenblii KamMeHb, OOHSIB €ro, kak OOHMMaET OTiy-

' ImaHTay - ropHeIli Maccus Ha KOxHOM Ypane.
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22. YAMANTAU
(MOUNT YAMALEKAI)

Long ago the Bashkorts submitted to the Russian
Tsar. Years passed. Russian landlords and generals
began to buy our land cheap from our forefathers. They
thought little of what would come of it and sold their land
for a trifle. Sometimes they gave a good piece of land
for a brick of tea. They were also fooled by being asked
to sell just a 'hide-size" piece of land. Those purchasers
were very cunning. They plied the Bashkort chiefs with
wine till they got drunk. Then they struck a bargain to
buy a 'hide-size' land. They cut a hide into a strip, as
thin as a hair, and drew it forth. Many a dessiatina (2,7
acres) did they manage to measure up with it. First they
built estates, then factories on this land. Our artless
people stood there open-mouthed. But there were
some people who did protest against those bargains.

Once a wealthy man came from the Moscow region.
He brought cast iron kettles with long spouts with him
and gave them out to the people. Then he gave drinks
to the Bashkort chiefs and to the rich men. He treated
them to vodka and asked for Yamantau. At that time the
land belonged to the Katai volost of the Tamyan-Katai
canton. Having drunk a good deal, the Bashkort chiefs
signed the bargain.

Just then a young man came in and said.

‘Why are you, our grandparents, selling out our
land? You are depriving your children of the land to walk
on and the water to drink, of the game to hunt and the
beautiful Yamantau mountain.’

You are too young to interfere with the elder peo-
ple's affairs,” they said and remained deaf to the young
man's warning.

The discouraged young man went to the mountains.
From afar he gazed at the Yamantau mountain that
soared to the skies, reaching for the clouds. He set out
towards it. He climbed hard, clung tight: On top he threw

' Yamantau - mountain range in the South Urals.



YEHHbIM OT MaTtepu CbiH, 1 ropbKo 3apblgan. Jonro nun
OH cJie3bl. ['OpbKoe YyBCTBO, KUMEBLLEE B MPyau ereta,

NPOoPBaJIOCb NECHEN:

[BeHanuaTb ThICAY OEHEXHbIX Oymar -
LleHa rope. E€ npopanu 3p4.

BecTb 0 npopaxe poaoBon ropbl
Jowmna, ckasanm nogu, oo uaps.

3emMnio B3aTb Npuexas reHepan.

3a aynom npubbisan ayn.

K fimaHTay Tenepb He NOOOUTK:

Bce Bokpyr - KOpOoH Aa kapayi.

Menkuin kKameHb Mo, ropo PacchbinaH,
MNecTpoTolo 3BE3M, TPEBOXMT N1a3.
fimaHTay npoaas, Bbl 06aenIn
MosnogpblX, KOMY XMWTb Mocne Bac.

Ha oTporax flmaHTay rHe3noBbe
Bcex XXMBOTHBIX ONKUX 1 3BEPEN.
fmaHTay npoaas, Bbl 3/10 CBEPLUUN,
KocTtn Tam nexar 6oratbipeil.

(I, 77-78.)

his arms around the moss-grown stones and sobbed
like a baby torn away from his mother. He wept for a
long time. They say, song and sorrow walk side by side.
The young man's grief weighed so heavily on his heart
that he composed this lament.

They say, Yamalekai has been sold

For paper - for twelve thousand roubles.
When Mount Yamalekai was sold,

The Tsar came to know of the news.

A general has come to buy our land,
The villages have gathered around;

No one can approach Yamantau,
Yamantau is being circled by the guard.

On the slopes of Yamantau

There are star-like tiny stones.

You've wasted Yamantau by selling it -
It belonged to the younger people as well.

Yamantau slopes are a refuge
For all kind of beasts and birds.
Yamantau has been lost forever -
Its defenders are lying there dead.

(I, 77-78.)



23. 6I36POKDMN BYMbI!

Oihgepokait Oyrbl Fymep Gakbivd Jum Oyiibl GallkopTTapbIHbIH A21AN2Yra ChiFa TOPFaH ypbiHbl OynFaH
Beitanap haybin, KbiMbl3 3cen, KWHaHen MawaraH aTa-6abanapeibuid. Epzape kuH OGynraH. Waiina)
ypbiHAapsbl Acbinbikyn OyibiHa Tuknem hyabinbin ATKaH. Pacei xekymaTte ep3ap3e “hatbin anbly” pexcaTter
6uprac, pyc 6aspaapbl kunen, 6alwkopTrap3aH upekheanan ep anbin, ureH caca Gawnaradpap. Naitnay-
3ape kuteyra apHen, ata-6abanapbibbi3 AbIp ChiIFAPFaH:

Wupoko J= 144

-_
—

o) ===
A ) | = [ R Y 1
H—e 9o : 2 T — L - - i
fe. ia Gali.  nap. ra

| Brigepak — BalKOPTOCTAHALIH, KOHBSK-KOHBAMBILLBbIHAAFL! HbIFa.



Oli3epakai Gylibl Burepak Moamne
Enenan-enenan! 6ens Holnapra.

LLyn Bi3epakait BYMbIHAH KUTKE KM,
Tarbl na 6ep Hal WyHAa Aelinapra,

Birgepakait Gyzapel BuT, o, Bepnom2 ion,
CaH, FelHahbt OCOM Xanas nHae.

Momne BirzepokaiizapaeH aMe GoTTe,
JaH FelHahbl ChIFbIN Kangsl nHae.

(VIII, 27.)

1 Ene — xonoHpapaw Goinsy econ Cykmap Galnbl TANSWSK KAZLIKTAPFA TapTLINFAH Gay.
2 bepnom ion — Haitay Kewle 10Abl, hykmax.
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23. JOJTINHbI YN3YPAKA1

JonuHbl Yindypaka n3gaBHa Obl1 MECTOM IETOBOK
AeMckmx 6awkmp. XKnnu Hawm aeabl U npageabl npu-
BOJILHO, IOMIN KOBBINLL U MMM KyMbIC . VI BnapeHust
Yy HUX OblMM MNPOCTOPHLIMW - MPOTSHY/ICb OHW [0
camoro Acbinblkyns. [locne Toro, kak Poccuiickue
BNacTU paspeLumnn "nokynars” 3eman, cioja cranu
npubbiBaTb pycckue 6osipe. OHW BbITECHSAM BaLLKMP C
nactouu, 1 naxanm atn 3emnu. leyanscb TOMy, 4TO
NPUXoamMTCA MOKMAaTh POAHbIE Kpad, npagenbl Halliw
CJIOXWNN NECHIO:

Boonb Yingypaka BbeTCs MyTb yCTano,
Cepas nbinb 3a Hamy BCReq, NETUT.
O, Yn3ypak, kpaca TBos1 nponana,

Ee nvwb namsaTb Hawa CoxXpaHuT.

JonvHbl Yindypaka - HET MeCT Jyylle,
Foe koObinnu, Ha NPUBK3N OepXaTb.

OcTtaBuTb Kpain pPoOOHON - Yero yx xyxe?!
Ewe 6 x0Tb NE€TO 34€CH HAaM MPOCTONATD.

(VIII, 27.)

' Viisypak- peka Ha toro-sanage balikopTocTaHa.
? KyMbIC - LienebHblii HaNUTOK U3 KOBbILEr0 MOJIOKA.

9*

9

23. THE EYTHERAKAI RIVERSIDE

The Eytherakai side had always been used as pas-
ture and summer camping place by the Dim-river
Bashkorts. Our forefathers enjoyed their life there milk-
ing mares and drinking kymyth®. The pastures spread
far and wide reaching as far as Lake Asylykul. When
Russian authorities 'permitted to buy' the land, Russian
boyars came and made the Bashkorts sell their land.
They sowed corn on it. Grieving for their lost pastures
our forefathers composed a song.

The Eytherakai riverside is a lovely place
To tie up milking mares at leisure.

We wish we had never left the place

And could camp but another summer there.

A path threads by the Eytherakai,

A puff of its dust has remained.

The Eytherakai side is no longer lovely,
Only the glory of it has remained.

(VIII, 27.)

' The Eytherakai - river in the south-western part of Bashkor-

tostan.
2 Kymyth - fermented mare's milk.



24. WAPJIbl YPMAH
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THraHae aHnarta.

Lilapnbl ypmankanzapszein! ypranbinjia

Boponon-6oponon yca Hep yeax.
Wapnkl ypMaHkan KynaaH KUTMagG MHe,
MbiibiH Albikheibez 6ep Bynhax.

Wapnu ypMaHxaizapabiH, ait, Geliere,
hbI3FbiphaM ga cuikMaid keliere,
LHaprel ypMmaHkanaapbl KyngaH KUTKac,
YAMaNeHC? KUTMSG Konere.

2 fiibixhotfal — Men xabunshener 6ep Tapmary),
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(Vili, 26.)

1 Wapme ypman — Bawxoproctaniein, Onwei, Banabait palfionpapbima ¥apai. tlap — dwH-yFuIp hy3zeHsH, hazneik



24. LLUAPJ1bl-YPMAH 1

LLlapnbl-ypmaH cTouT, a nocpeavHe
KprBoin OCUHKM TOHEHBKWIA CTBOMOK.
He notepsnn 6 mbl Lapnbl-ypmaH -
AUK-CbiBbI” €AMHBIM BbITb HE CMOT.

LLlapnbi-ypmaH! BbICOK OH 1 TEHUCT.
CsuLLy, HO 3BEPS HE MOAHUMET CBUICT.
LWapnbl-ypMaH BOBEKW HE 3a0biThb,

[o camorn cmepTn ropsi He n30bITb.

(VIII, 26.)

' Ulapnasi-ypmaH - nec B AnblueeBckoM U Benebeesckom
paioHax BallkopTocTaHa. HassaHve npoucxoaut OT UHHO-
YropcKOro CfioBa Lap, YTO 03HayaeT 60n0To, B JAHHOM Clyyae
"BOonoTUCTLIN Nec”.

? Auk-cbibbl - POAoBOE noapasaeneHve nnemern Mux (Men,
Metne).
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24. THE SHARLY1 FOREST

Just in the middle of the Sharly forest

A crooked aspen tree grows up.

The Sharly forest wouldn't have been lost
If the Yaiik® stock hadn't been split up.

Tall are the trees of the Sharly forest.

Despite one's whistles game won't come in sight.
The Sharly forest has been lost forever-
There'll be no end of grief until we die.

(VIII, 26.)

' Sharly - marshy.
® The Yaiik stock - branch of the Meng Bashkorts, one of the
big Bashkort tribes.



25. KbINCAK TAPXAH!
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BeageH reHs ypam — O30H ypam, 030H Ypam,

Oz30H ypamaapaud (1yn) atana, arana.

Bynkanzapbl 3uda, Me3e Kypkam,

Keincax tapxaH, Kbincak TapxaHgapsur (Luyn)
artana.

blHABI-MapreH Keyek Tegenen KMTKeH

Ketncax Tapxad, Kbincak TapxaHgapablH, ypamoi.
AFacTapul — Kapama, Kowo — Gapker,
"Tykgada"noip, “Tykgada”nelp yHbIH ga OpaHsl.

(VI, 12.)

1 Tapxan — eipolygawTtapsb apahbivpa egTeHnok MeHal daliizanansin, ahak TYNSy3sH KOTKapLIIFaH 10Fapbl KatnaMm kewehe

NamM LY KeWeHEeH, HageNIaH HageNra Kyca TOpFaH ASPIXa UCeme,
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25. KbINCAK-TAPXAH 25. KYPSAK-TARKHAN

Hawa ynnua gnvHHa, an, anvHHa, Hey, long is our street,
"[INMHHON yNnuen” oHa Ha3BaHa. Long-street it is called.
BnaropogeH ero nuk, CTpoeH CTaH - Fair is his face,
310 Haw Kbincak-TapxaH', an, TapxaH. Slender is his waist,
Our Kypsak-Tarkhan he is.
Y Kbincak-TapxaHa 130bl Bce B psaf, - Hey, Tarkhan,
CnoBHO xXem4yr HaHV3ann NoapsiA. Hey, hey, our Kypsak-Tarkhan,
Mmua - GepkyT, HY a NepeBo - BA3, Hey, tarkhan.
Tykcaba - K4 y Hero u y Hac. Pearls of houses line the street,
The street he lives in.
V1, 12.) Golden eagle is our bird,

Elm is our tree.
Tuksaba' is our call-word,
Call word his and ours it is.

(VI, 12.)

' TapxaH - NpencTaBUTENb NPYBUIETVPOBAHHON BEPXYLLIKY, ' Tarkhan - person of noble rank, possesing a special pri-

VMEeIoLLMIA NPaBo HacnenoBaHWa 3eMerbHbIX yroani B deonasib- vilege of inheriting land in feudal Bashkortostan.
Hom BavlkopTocTaHe.
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26. TODPTUNBY
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Wgen OyWkaigapsbl, ai, Kasanbik —
INonkoBHUK TadTUNay 9y YPbiHbI.
BawkopT unkaigzapeH yrka ToTkac,
ANTbIHNAHAbL! YHBIH, AYPbIHbI.

ACTbIHAAFbI 31ap aTka Teiap,
Ohape ns 6enmag, at Oena.
TodTunayaeH KbiiFaH, ai, xahapeH
Y3e 6enmaha na, vn Gena.
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Kapa na relHa ypmaH xas 6ute
LUaynaiizelp 3a KMceH, en caxra.
TawkaizaprFa coKon A33bIM KapFoill,
EiltsHpopem? ykbip 6ep caktaz,

(VHE, 22.)



