


Я не могу представить 
ситуации, в которой бизнес 

Apple был бы более прибылен 
и больше по размеру, чем 

бизнес Microsoft.

"

УИЛЬЯМ ГЕЙТС III  
Основатель Microsoft



Но в итоге, Microsoft не создали продуктов 
неземной красоты. Стив же верил, что нужно 
контролировать каждую мелочь от начала до 

конца… потому что у него была страсть к 
совершенству. 

"

 УОЛТЕР АЙЗЕКСОН 
Биограф Стива Джобса
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Helvetica Myriad Pro



Stanford, 2005



Я узнал о гарнитурах с засечками и без, о разных 
расстояниях между разными буквами, о том, что 
делает великую типографику великой. Это было 

прекрасно, исторично, артистически утонченно и 
научно невыразимо — меня это очаровало.

"

 СТИВЕН ПОЛ ДЖОБС 
Основатель Apple, Inc.

прекрасно, исторично, артистически утонченно и

научно невыразимонаучно невыразимо



КОРОЧЕ, 
КАКОЙ  
НАДО!

ШРИФТ, !
ЧТОБЫ  

КРАСИВО? !

!



ТОТ,  КОТОРЫЙ  !
В  БРЕНД -БУКЕ !   

!

!

"





Каллиграфия Роберта Палладино





Mac OSX + Firefox

Windows XP + Firefox



The page from June 9-10, 1855, is notable because the 
handwriting changes suddenly, halfway down the page. On 
first inspection it appears to be written by two different 
people or perhaps someone with multiple personality 
disorder. The writing on the top half of the page is elegant but 
unreadable, the writing on the bottom half, awkward but 
entirely legible. The reason for the abrupt change becomes 
clear only through reading the journal.

The page from June 9-10, 1855, is notable because the 
handwriting changes suddenly, halfway down the page. On 
first inspection it appears to be written by two different !
people or perhaps someone with multiple personality !
disorder. The writing on the top half  of  the page is elegant but 
unreadable, the writing on the bottom half, awkward but 
entirely legible. The reason for the abrupt change becomes 
clear only through reading the journal.



КАКАЯ !
ВООБЩЕ 
РАЗНИЦА

Подумаешь, шрифт.

!

!



Представьте…
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Source: Phil Renaud, 2006 
http://goo.gl/GOZYe

Georgia 
23

Trebuchet 
18

Times 
11

5–

5 4–



Source: Benjamin Berman, !
David Dunning!

 http://goo.gl/cMd3H

Согласны ли вы, что «мы живем в эру беспрецедентной 
безопасности»? 

( ) Да 

( ) Нет 

Насколько вы уверены в своем ответе? 

( ) Не очень уверен 

( ) Довольно-таки уверен 

( ) Полностью уверен



~5%

Source: Benjamin Berman, !
David Dunning!

 http://goo.gl/cMd3H



The page from June 9-10, 1855, is notable because the 
handwriting changes suddenly, halfway down the page. On 
first inspection it appears to be written by two different !
people or perhaps someone with multiple personality !
disorder. The writing on the top half  of  the page is elegant but 
unreadable, the writing on the bottom half, awkward but 
entirely legible. The reason for the abrupt change becomes 
clear only through reading the journal.

The page from June 9-10, 1855, is notable because the 
handwriting changes suddenly, halfway down the page. On 
first inspection it appears to be written by two different 
people or perhaps someone with multiple personality 
disorder. The writing on the top half of the page is elegant but 
unreadable, the writing on the bottom half, awkward but 
entirely legible. The reason for the abrupt change becomes 
clear only through reading the journal. +2%
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РАЗНИЦЫ

Несмотря на то, что отличить !
Baskerville от Georgia !

не может почти никто!

!



ШРИФТЫ  
РАБ ОТАЮТ  
ПОМИМО  
СО ЗНАНИЯ

!

!

Если вы не можете отличить один !
шрифт от другого, это не значит, !

что разница на вас не влияет!



This is the case with car 
dealers also. And I recently 
had an experience at Fiat of 
Manhattan that was nothing 
short of mind-blowingly bad.

This is the case with car 
dealers also. And I recently 
had an experience at Fiat of 
Manhattan that was nothing 
short of mind-blowingly bad.

 ЗАПОМИНАЕМОСТЬ

http://hbr.org/2012/03/hard-to-read-fonts-promote-better-recall/

+14%





Times 

Arial
http://www.ncbi.nlm.nih.gov/pubmed/18459353

ЮМОР
+10%



Но
ПОЧЕМУ?

!



ТИПОГРАФИКАž
СО ЗДАЕТ  

ЭМОЦИОНАЛЬНУЮ  
СВЯЗЬ
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Типографика создает  
эмоциональную связь







ТИПОГРАФИКАž
ВЫРАЖАЕТ  !

ОТНОШЕНИЕ  !
К  АУДИТОРИИ
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Пива нет
ПИВА НЕТ
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УПРАВЛЯТЬ?
Можно ли эт+

ß



МОЖНО! !



Это вопрос
РАЗРЕШЕНИЯ

ß



Это вопрос
РАЗРЕШЕНИЯ

ß



Сотовая связь 
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http://onlinelibrary.wiley.com/doi/10.1111/j.2044-8295.1989.tb02317.x/abstract
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Соблазн

СОБЛАЗН

http://www.sciencedirect.com/science/article/pii/S0148296302004873



АГРОМАШ

Агромаш
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I love you

I love you



Arial

Helvetica







Нельзя создать хорошую 
типографику шрифтом Arial.

МЭТЬЮ БАТТЕРИК 
Typography for Lawyers, автор!

!









y

y

I love you

I love you

Arial

Helvetica
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yy 97°90°

ArialHelvetica



Lufthansa

Lufthansa



Lufthansa



Jeep
Jeep



Jeep







! не раз слышал от охотника-бушмена, 
обнаружившего человеческий след, примерно 
такой комментарий: «Смотрите, тут прошел 

Туну со своим зятем. А где же его сын?» 

РИЧАРД  ЛИ !
Антрополог

!
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9 $%8/#5 Leeds Mercury $ Western Morning News.

АРТУР КОНАН ДОЙЛЬ !
«Собака Баскервилей»
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ЦЕЛЬ :



МОЖЕТ !
БЫТЬ ВЫ 
НАЙДЕТЕ !
ШРИФТ !

ДЛЯ СЕБЯ

!
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Алексей Каптерев
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Алексей Каптерев

Алексей Каптерев
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Centro Slab

Rockwell

Kis
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ЕДИНОЙ  
ШРИФТОВ ОЙ  

КЛАССИФИКАЦИИ  
НЕ  СУЩЕСТВУЕТ

!

!
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Технология



— Может по нынешнему это и не !
круто, но я играю так, мазафака.



/0+1).'."
Современно



Гуманитарии

Классицисты

Модернисты

Технари



Просто 
нормальные  

шрифты



ПрагматикиГуманитарии

Классицисты

Модернисты

Технари



Text
Text

ПРАГМАТИКИ

Display

С ХАРАКТЕРОМ

Display

Текстовый набор Набор в крупном размере 
Логотипы



Читаемые !
шрифты

Шрифты с !
характером

Редкий !
случай



ЧИТАЕМОСТЬ
с"# важн# характеристика шрифта



Чита2ость
САМАЯ ВАЖНАЯ ХАРАКТЕРИСТИКА ШРИФТА



пишешь
пишешь
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ЧИТАЕМОСТЬ
! Не существует «самого читаемого шрифта», сорри 

! На бумаге — с засечками, с экрана — без засечек 

! Хорошо: переходная антиква, гуманистический гротеск 

! Плохо: антиква нового стиля, геометрический гротеск 

! Если можно померить — лучше померить



ЕСТЬ !
ВОПРОСЫ?

!

!

!



ПрагматикиГуманитарии

Классицисты

Модернисты

Технари



ПрагматикиГуманитарии

Классицисты

Модернисты

Технари

Антиквы 
(с засечками)

Гротески 
(без засечек)

Еще пара  
небольших групп

Еще пара  
небольших групп



ПрагматикиГуманитарии

Классицисты

Модернисты

Технари
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Garamond

Bodoni

Times

Fedra



ПрагматикиГуманитарии

Классицисты

Модернисты

Технари
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Garamond

Bodoni

Clarendon

Times

Franklin G

Helvetica

DIN

Futura

Fedra

Meta



ПрагматикиГуманитарии

Классицисты

Модернисты

Технари

a

a
a

a
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a
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a
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Garamond
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Clarendon

Times Courier

Franklin G

Helvetica
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Mladen Penev



Антиквенные 
шрифты

С засечками

Часть №

1



SЗасечки 
Serifs



Засечки создают 

линии и это удобно 
(когда бумага и многабукаф)



Шрифты !
с засечками

Антиквы
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Финикийское письмо, 16-й век д.н.э.



Тростниковое перо



Латинская рустика





1439

Johannes Gutenberg,  1439



Sweynheym & Pannartz,  1465



Каролингский минускул, 9 в.н.э.



Antiqua
Lettera antica

Adobe Jenson





Николас Йенсон, ~1470
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GUCCI

Старый

Переходный

Новый









W IKIPEDI A

WIKIPEDIA

W IKIPEDI A

The Free Encyclopedia

The Free Encyclopedia

The Free Encyclopedia



W IKIPEDI A
The Free Encyclopedia





Ренессансная антиква

Aa



Ренессансная антиква

Aa



Фра Лука Пачоли



Леонардо да Винчи



Альбрехт Дюрер
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Ренессансная антиква Барочная антиква
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Ренессансная антиква Барочная антиква
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Старый стиль Переходная

!



s s
Старый стиль Переходная
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John Baskerville, †1775







Baskerville

Centaur

The Þrst Roman type designed by Claude Garamond was used in an edition of  the Erasmus book Paraphrasis in 
Elegantiarum Libros Laurentii Vallae published in 1530. The Roman design was based on an Aldus Manutius 
type, De Aetna, cut in 1455 by Francesco Griffo. After Claude Garamond died in 1561, most of  his punches and 
matrices were acquired by Christophe Plantin from Antwerp, the Le BŽ type foundry and the Frankfurt foundry 
Egenolff-Berner.[4] The only complete set of  the original Garamond dies and matrices is at the Plantin-Moretus 
Museum, in Antwerp, Belgium. The term Garamond is today mostly applied to Garamond's designs for the 
Latin alphabet. Garamond designed type for the Greek alphabet, but these, the glamorous and ßuid Grecs du 
roi, are very different to his Latin designs: they mimic the elegant handwriting of  scribes and contain a vast 
variety of  ligatures and alternate glyphs to achieve this. As these are quite impractical for modern printing, 
several 'Garamond' releases such as Adobe's contain Greek designs that are either a compromise between 
Garamond's upright Latin designs and his slanted Greek ones or primarily inspired by his Latin designs.

The ! rst Roman type designed by Claude Garamond was used in an edition of  the Erasmus book Paraphrasis in 
Elegantiarum Libros Laurentii Vallae published in 1530. The Roman design was based on an Aldus Manutius type, De 
Aetna, cut in 1455 by Francesco Gri" o. After Claude Garamond died in 1561, most of  his punches and matrices were 
acquired by Christophe Plantin from Antwerp, the Le Be type foundry and the Frankfurt foundry Egenol" -Berner.[4] The 
only complete set of  the original Garamond dies and matrices is at the Plantin-Moretus Museum, in Antwerp, Belgium. The 
term Garamond is today mostly applied to Garamond's designs for the Latin alphabet. Garamond designed type for the 
Greek alphabet, but these, the glamorous and #uid Grecs du roi, are very di" erent to his Latin designs: they mimic the 
elegant handwriting of  scribes and contain a vast variety of  ligatures and alternate glyphs to achieve this. As these are quite 
impractical for modern printing, several 'Garamond' releases such as Adobe's contain Greek designs that are either a 
compromise between Garamond's upright Latin designs and his slanted Greek ones or primarily inspired by his Latin 
designs.
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DoppelgŠnger

DoppelgŠnger
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Century Schoolbook
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Times

DoppelgŠnger 13
Georgia



B O D O N I

Giambattista Bodoni 

Giambattista Bodoni 
was born on 16 
February 1740 at 
Saluzzo in Savoy (now 
the Piedmont region of 
Italy). He came from a 
printmaking 
background, his father 
and grandfather both 
being in that trade.[3] 
He worked for a time in 
Rome as an apprentice 
in the Roman Catholic 
Church's Propaganda 
Fide printing house. 
There, it was said, he 
impressed his superiors 
so much with his 
eagerness to learn, 
studiousness in mastery 
of ancient languages 
and types, and energy of 
effort, that he was 
allowed to place his own 
name on his first books, 
a Coptic Missal and a 
version of the Tibetan 
alphabet.[3]

Kiambattista Bodoni was born on 16 February 
1740 at Saluzzo in Savoy (now the Piedmont 
region of Italy). He came from a printmaking 
background, his father and grandfather both 
being in that trade.[3] 
He worked for a time in Rome as an apprentice in 
the Roman Catholic Church's Propaganda Fide 
printing house. There, it was said, he impressed 
his superiors so much with his eagerness to learn, 
studiousness in mastery of ancient

Giambattista Bodoni 
was born on 16 
February 1740 at 
Saluzzo in Savoy (now 
the Piedmont region of 
Italy). He came from a 
printmaking 
background, his father 
and grandfather both 
being in that trade.[3] 
He worked for a time in 
Rome as an apprentice 
in the Roman Catholic 
Church's Propaganda 
Fide printing house. 
There, it was said, he 
impressed his superiors 
so much with his 
eagerness to learn, 
studiousness in mastery 
of ancient languages 
and types, and energy of 
effort, that he was

Parma

1740-1811

K¿nigin der Schriften

Giambattista Bodoni 

K
20 21



Giambattista Bodoni, †1813 
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Baskerville

DoppelgŠnger



aa
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EMPORIO ARMANI

EMPORIO ARMANI

EMPORIO ARMANI



EMPORIO ARMANI
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Старый стиль

a
Переходная антиква
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Новый стиль



The TIMES

ARMANI

Старый стиль

Переходная

Новый стиль



Humanistic

Modern

Transitional

Garamond

Times

Didot
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Писать от руки
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Рисовать
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Печатать
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GARAMOND  

Ренессансная
BASKERVILLE  

Переходная

a
DIDOT  

Новый стиль
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CONSTANTIA  
Треугольные засечки

!
BASKERVILLE  

Переходная

a
DIDOT  

Новый стиль

a
GARAMOND  

Ренессансная



"
CONSTANTIA  
Треугольные засечки

"!
BASKERVILLE  

Переходная

!
DIDOT  

Новый стиль
GARAMOND  

Ренессансная
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ПрагматикиГуманитарии

Классицисты

Модернисты

Технари
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Garamond
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Clarendon

Times Courier

Franklin G

Helvetica
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Rockwell
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a
Optima
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