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The page from June 9-10, 1855, is notable because the
handwriting changes suddenly, halfway down the page. On
first inspection it appears to be written by two different
people or perhaps someone with multiple personality
disorder. The writing on the top half of the page is elegant but
unreadable, the writing on the bottom half, awkward but
entirely legible. The reason for the abrupt change becomes
clear only through reading the journal.

The page from June 9-10, 1855, 1s notable because the
handwriting changes suddenly, halfway down the page. On
first inspection 1t appears to be written by two different

people or perhaps someone with multiple personality

disorder. '1'he writing on the top half of the page 1s elegant but
unreadable, the writing on the bottom half, awkward but
entirely legible. 'T'he reason for the abrupt change becomes
clear only through reading the journal.
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first inspection it appears to be written by two different
people or perhaps someone with multiple personality
disorder. The writing on the top half of the page is elegant but
unreadable, the writing on the bottom half, awkward but
entirely legible. The reason for the abrupt change becomes
clear only through reading the journal.

The page from June 9-10, 1855, 1s notable because the
handwriting changes suddenly, halfway down the page. On
first inspection 1t appears to be written by two different

people or perhaps someone with multiple personality

disorder. '1'he writing on the top half of the page 1s elegant but
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This is the case with car
dealers also. And | recently
had an experience at Fiat of

Manhattan that was nothing
short of mind-blowingly bad. @
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Lorem impu dolor sit amet, consetetur
more. Lorem impus dolor sit amet,
consetetur sadipsing elitrsed.

Loremimpus dolor sit met...
Arial

Lorem cmpa dolor &t amet, condetetur
mane, Lonem impas dolor oct amet,
Loremimpas dolon ot met. ..
Brush Script

Song, Schwarz (2008)
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Changing the world,
one letter at a time...

Helvetica is a documentary film about typography,
graphic design and global visual culture. It looks at
the proliferation of one typeface as pan of a larger
conversation about the way type affects our lives
An exploration of urban spaces and the type that
inhabits them, Helvetica invites us 1o take a second
look at the thousands of words we see every day.

Interviewees in Helvetica include some of the most
ilustrious and innovative names in the design worid:
Erik Spiekermann, Matthew Carter, Massimo Vignelli,
Wim Crouwel, Hermann Zapf, Neville Brody, Stefan

Sagmeister, Michael Bierut, David Carson, Paula Scher,

Jonathan Hoefler, Tobias Frere-Jones, Experimental
Jetset, Michael C. Place, Norm, Alfred Hoffmann,
Mike Parker, Bruno Steinert, Otmar Hoefer, Leslie
Savan, Rick Poynor, and Lars Muller

* % %% % "A thoroughly engaging and gleefully funny
investigation into the world's most ubiquitous
typeface. This is one of the wittiest, most diligently
researched, slyly intelligent and quietly captivating
documentaries of the year.” - Time Out London

"Blissful...the real achievement of the picture is the way
it sharpens your eye in general and makes connections
between form and content, and between art and life.”

- Chicago Tribune

“Beautiful cinematography, a kickass soundtrack,
and one quotable interview after another. Helvetica
is truly a work of ant.” — Austin Chronicle

DVD extra features: 95 minutes of bonus
interviews, English & German subtitles.
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Boobwe, ects npocTon cnocob oueHuTs
KavecTso AM3anHa: Mcnonb3yercs
Apuan — AM3anH NNOXOW, HET — MOXHO
NepexoanTb K OUeHKe,

MACTAK

TOHKME NUHWUK HE NOKa3LIBAIT
HaOeXHOCTL

BykBa cpeaHei XMpHOCTH
HE NOKa3bnBaeT HaNeXHOCTb

WpudT Apran nokassisaer

nnoxoe kavecTso



bykBa cpeaHen XXUpHoCTuU
HE NoKasblBaeT HaQeXHOCTb

WpudT Apuan nokasbiBaeTr
Nnoxoe Ka4ecTso




Boobuwie, ectb NpocTon cnNocob OUeHUTb
Ka4yecTBO Au3anHa:. UCNnonb3yeTcs
Apuvan — auv3aviH NnNoxou, HeT — MOXHO
nepexoanTb K OUEeHKe.
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 aliquos Doies a0 errorious ibgratos;ad ieer celelte d

irmiani de dinmis mtimfonibus aduerfis gentes lib
o3 ad Donatii de f13 dei liber unusjunacis libro de opi
iani finfint, Sub ano diai. M.CCCC.LXV., Pontifica

o efus fecudoIndictioe. xifi.die uero anpenultia mer
nerabili monalterio Sublacenfi, Deogratias

Sweynbeym & Pannartz, 1465
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Quida4 eius libros né ipfius effe fed Dionyfit & Zophiri co
lophoniort tradunt:qui tocddi caufa cofcribentes er ut dif
ponereidoneo dederunt.Fueruntauté Menippi fex. Prius
qul de lydis {cripf; it: Xanth(ig breurauit.Sectdus hicipfe.
Tertius {tratonicus fophifta.Quartus fculptor ., Quintus
& {extus pictores:utrofq memoratapollodorus.Cyniciau
tem uolumina tredeci {unt.Nenia:teftamenta:epiftolz co
pofitz ex deorum pfona ad phyficos & mathematicos grd~

matico{qz:& epicuri foetus: & eas quaab 1pfis religiofe co
luntur imagines:& alia.

Huxonac Hencon, ~1470



Itaq equis Romad petiit. Regias nurus in
coutuio &luxu deprehédic. Exide Collati
am pettit: Lucreta iter anaillasinlanificio
offendiit.Ita ea pudiaffimaiudicatur:ad
quam corrumpendam Iarquinus Sextus
nocte Collatia rediic .& 1ure propingtatis
in domum Collatini uenit :& cubiculum
Lucreuz irrupit. Puditicam expugnauit.
Illa poftera die aduocatis patre & coiuge
rem expofuit.Ec fe cultro quem uecte te/
xerat ocaidit. Il 1n exicia regu coniuraft.
Eorumg; exilio necé Lucretiz uédicarit.
Vnius Brutus forore Tarquini

¢ Superbi genitus : cum eandem
ol _fgnn;xm umerent : quam fr;tcr
sinciderat : qui ob diuitias & prudentiam
ab auunculo fuerat ocaifus: {tultd finxie.
Vinde Brutus dictus tuuenibus regiis Del

~ Jphos ettibus ridiculi gratia comes accitus
baculo fambuceoaurum fufum deodonu
tulic, Vb1 refponf{um eft eti Roma fima
poteftaté habiturum : qui primus matré
ofcularetur.Ipfe terrd ofculatus €. Deide
propter Lucretiz ftuprum ca Tnapitno

& Collatino in exitium regum colurauit.
Quuibus in exilit actis coful ereatus filios
{uofque cum aquilnis & uitelis corurance
uirgis czfos fecur1 percuffit . Deinde m
preelio quod aduerfus eos gerebat figulari
certamie cti Arére filio Targm cogreflus
fe ambo mutuis uulnertbus ocaderunt:
\cuius corpus 1n foro pofiri a collega lau/
datum:matronz anno luxerunt, {emne o
"\, Orfena rex ecrufcorum cii 1 ar/
nos in urbé reftituere tétaret,
NI~ & primo impetu laniculum ce/
pix’rct. ratius Cocles 1llo cognomie g 1n
alio preelio oculti amiferat pro ponte fub-
licto ftetir: & acié hoftii fubftinuit donec
N '}ons atergo interrumperetur:cumquoin
iberim decdit : & armartusad {uos tri~
’ nauit. Ob hoc tantum agri publice dati:
quu uno die arar1 potuiflet. Statua quoq
e1in Vulcanali pofita. o & mone fived
< Orfena rex cti urbem obfideret:
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The first Roman type designed by Claude Garamond was used in an edition of the Erasmus book Paraphrasis in
Elegantiarum Libros Laurentii Vallae published in 1530. The Roman design was based on an Aldus Manutius type, De
Aetna, cut in 1455 by Francesco Griffo. After Claude Garamond died in 1561, most of his punches and matrices were
acquired by Christophe Plantin from Antwerp, the Le Be type foundry and the Frankfurt foundry Egenolft-Berner.[4 ] The
only complete set of the original Garamond dies and matrices is at the Plantin-Moretus Museum, in Antwerp, Belgium. The
term Garamond is today mostly applied to Garamond's designs for the Latin alphabet. Garamond designed type for the
Greek alphabet, but these, the glamorous and fluid Grecs du rot, are very difterent to his Latin designs: they mimic the
elegant handwriting of scribes and contain a vast variety of ligatures and alternate glyphs to achieve this. As these are quite
impractical for modern printing, several 'Garamond' releases such as Adobe's contain Greek designs that are either a

compromise between Garamond's upright Latin designs and his slanted Greek ones or primarily inspired by his Latin

designs.

Centaur

The first Roman type designed by Claude Garamond was used in an edition of the Erasmus book Paraphrasis in
Elegantiarum Libros Laurentii Vallae published in 1530. The Roman design was based on an Aldus Manutius
type, De Aetna, cut in 1455 by Francesco Griffo. After Claude Garamond died in 1561, most of his punches and
matrices were acquired by Christophe Plantin from Antwerp, the Le Bé type foundry and the Frankfurt foundry
Egenolff-Berner.[4] The only complete set of the original Garamond dies and matrices 1s at the Plantin-Moretus
Museum, in Antwerp, Belgium. The term Garamond is today mostly applied to Garamond's designs for the
Latin alphabet. Garamond designed type for the Greek alphabet, but these, the glamorous and fluid Grecs du
rol, are very different to his Latin designs: they mimic the elegant handwriting of scribes and contain a vast
varlety of ligatures and alternate glyphs to achieve this. As these are quite impractical for modern printing,
several 'Garamond' releases such as Adobe's contain Greek designs that are either a compromise between
Garamond's upright Latin designs and his slanted Greek ones or primarily inspired by his Latin designs.

Baskerville
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Giambattista Bodoni
was bornon 16
February 1740 at
Sal
the Piedmont region of
Italy). He came from a
printmaking

0 in Savoy (now

background, his father
and grandfather both
being in that trade.[3]
He worked for a time in
Rome as an apprentice
in the Roman Catholic
Church’s Propaganda
Fide printing house.
There, it was said, he
impressed his superiors
so much with his
cagerness to learn,
studiousness in mastery
of ancient lan

guages
and types, and energy of
effort, that he was

allowed to place his own

name on his first books,
a Coptic Missal and a
version of the Tibetan
alphabet.[3]

Kiaml)attista Bodoni was born on 16 February
1740 at Saluzzo in Savoy (now the Picdmont
region of Italy). He came from a printmaking
background, his father and grandfather both
being in that trade.[3]

He worked for a time in Rome as an apprentige in
the Roman Catholic Church’s Propaganda Fide
printing house. There, it was said, he impressed
his superiors so much with his eagerness to learn,
studiousness in mastery of ancient

Giambarttista Bodoni
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Giambattista Bodoni, 71813
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Humanistic

Transitional

Modern
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GREANT PRIMER GROTESQ

Bedford Insurance Association

Promenade Concerts

Grand Fancy Dress Ball

ENGLISH GROTESQ!

Metropolitan Sewers Commissioners
Prince Consort Memorial

Manchester and Birmingham

| M IR 1048

The Hereford Morning Concerts
National and Provincial Banking Companies

The South Kensington Museum
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PORT OF GOTHAM
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far away....
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FUR ELEGANTE, MODERNE MENSCHEN
DER WENDIG -GESCHMEIDIGE UND
UBERRASCHEND SCHNELLE WAGEN
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ER IST YON KLASSISCHER FORMUNG
UND SIEGHAFTER KRAFT - ER IST DER
MODERNSTE SPORTWAGEN DER WELI



Ausstellung im Weillen Saal der Polizeidirektion, Nevhauserstrafle, Eingang Augustinerstrafie
Geofinet: Werktags von 10 bis 21 Uhr, Sonntags 10 bis 18 Uhr

Eintritt. Fur Einzelpersonen 20 Plennig. Bei geschlossenen Fuhrungen der Betriebe 10 Plennig

Anmeldung der Fuhrungen im Gauvamt der NS . Gem. Kraft durch Freude” Abt Propoganda
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Tlnrst stops here

The road maps of the world are dotted with happy places to pause. And
ice-cold Coca-Cola is there to make a pause the pause that refreshes. Familiar red

* coolers everywhere signal you to refresh yourself and be off to a fresh start.

INVITING YOU TO PAUSE ... REFRESH




When the necktie-handkerchief-fruitcake buying starts to get to you,
a holiday smile on your face with the real refreshing taste in a glass of Coke,
yea Coca-CoIa has brightened the holiday season better than any Other soft o
That's one reason they call it the real thing.
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It will
last
forever.

The life

of a designer

Is a life of fight
against the ugliness.

Fight
against the
ugliness.
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_ SEVEN RED DEATH COMES
o SUNDAYS 7 AS THE END
O . o o

- RAMON J. Z AGATHA CHRISTIE

SENDER
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Home Grafische studio Grafische interventie Grafische screening  Grafische opleidingen Portfolio Blog

Grafische studio

Typografics beschikt over een eigen grafische studio.
Heb je manschappen nodig, maar geen ruimte, materiaal
of grafische kennis om hen aan het werk te zetten?

Geen probleem. We werken met 100% up-to-date
materiaal aan jouw project. Gewoon, vanuit onze studio
in Hamme.

# Meer over onze grafische studio

Grafische interventie

Een onmogelijke deadline, extra werk of een tijdelijk
personeelstekort? Typografics helpt je uit de nood.

Onze vormgevers en developers hebben genoeg aan een
korte briefing of een ruwe schets om uit de startblokken

te schieten. Wij sturen je een vaste medewerker, voor jouw
'freelance' opdracht.

28 Meer over een tijdelijke designer inhuren
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Product Name

Witty description goes here.
Frag sentence.

Myrad Semibold



Braysville BRAYSVILLE

FHWA Series E-modified FHWA Series D
Braysville Braysville
ClearviewBD55 ClearviewCD45
Braysville Braysville
Clearview 5-W Clearview 3-W
Open spaces where letters terminate Taller lower case Large interior shapes

Braysville

B Cleaview 5-W B FHWA Series E-modified



FHWA E-modified

ClearviewHwy 5-W
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0123456789

Charcoal

Aa Bb Cc
Qq Rr Zz

Appearances
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Lucida Grande
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Preferences
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Segoe Ul Droid Sans

Aa Ee Rr
Aa Ee Rr

User interface Android
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Tahoma Verdana Corbe
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Cascadia Sylvestris
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FRANKLIN G. HELVETICA META

Grotesque Realist (Geometric Neo-grotesque Humanist
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FULL MOQON,

ST. MICHAELSS

TEMPERANEE BANI

Prof. V. Yeager, Leader, will give a

On the Steamer

T'o Osbrook and Watch Hxll

On Saturday Evening, July 17th,

Leaving Wharf at 7% o’clock. Returning 40 Westerly
.at 103 o’clock. Kenneth will be at Usbrook.

TIGKETS - FORTY CENTS.

" G. B. & J. H. Utter, Steam Printers, Westerly, R. ]
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Giambattista Bodoni (1798)
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Paul Renner (1920's )
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Volkswagenwerk AG (1978)
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Erik Sprekermann (1986)
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Adrian Frutiger (1988)
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Rober Slimbach & Carol Twombly (1992)
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