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Denis Chernov’s favorite artistic medium
is grapbhite pencil or ‘black stone’ as it is
literally translated from the Old Turkic.
His works, bowever, are far from what
could be described as monochrome. In
the potential to convey the impressions
of the nature’s visual messages, to render
the diversity of materials and textures,
and to reflect the nuances or hues of
light and shade, bis drawings may well
compete with oil paintings. The artist’s
method, in whose root lies a thorough
study of material objects, enables him to
address the eternal as well as transient,
thus bringing bim beyond the limits of the
rational. His pencil technique well suits
bis ability to shift easelly from large-
scale vistas to a minute detail or from the
untrodden wilderness to the man-tilled
landscapes bearing a trace of human
presence, thought or even destinies. Pencil,
it transpires, makes a perfect tool in the
artist’s quest of the paths of the boundless
beauty in all its manifestations, be it a
lonely tree if not a single branch or a
panoramic landscape — all these reflect
the artist’s vision of the world as an
inseparable entity. In bis picture of the
world, a smallest object is perceived as an
integral part of the omnipresent Macrocosm
rather than a thing per se. At the risk of
overgeneralization the artist’s motto can
be reduced to two words: Infinity and
Harmony. As far as bis approach to what
constitutes an object of art is concerned,
be bimself put it as follows, “We tend
to perceive the beautiful as granted; we
have become too much accustomed to the
beautiful forms that surround us in our
everyday life, so much so that if they were to
vanish someday we ourselves would die the
same very day”.

Yuriy Dyatlov

Arbumas mexuuxa Aeruca Yeproba
—Zpaumnolil Kapandaul — UepHoviil
xamervo — 6 nepeBode c mwprckozo. Ho o
€20 pabomax Herv3s CKA3aMmb, 4o OHU
MOHOXpOMHbL. o cBoum Bosmoxnocmam
nepedauu GnewamaeHull om Hamypol,
bozammcmba npupodroix mamepuarob u
Qaxmyp, konmpacmobu Hrwoarcob cGema
OHU coneprurarom ¢ Xubonucvro. dmo
pucynxu-kapmunot. Memood A. Yepro6ba, 6
0cHOBe KOMOPOz0 AeXXUm usyHenue Hamypol,
nos6orsem emy obpawamocs k 6euroim u, 6
mo ke 6pems, beckoneurno 06HOBATIOUUMCS
Qopmar u 06pasam oxpyKauezo Mupd,
uHozda Gnaommy0 nodxo0s K zpanuyam, 3a
KOMOPBLIMU HAX0OUMCL UPPAUUOHAADBHOE.
Kapardawmnaa mexnuxa A, YeproBa
ombedaem ezo yMEeHUIO NePeKMOUATNDC

O MACUMAOHBIX Kapmui, Buderus
UWUPOKUX NPOCTNOP OB 3eMAU K HAOAI0DeHUIO
demaau, om mupa ecmecmBernou,
HeoPopMAEHHOUL Hear0Bekom npupodovt K
npupode, necyuieii omnetamox mpyoda,
Motcau u cydvbot weaobexa. Kapandaw
Jaem emy 603MOKHOCHD OMKPbLBATDL

0e32p AHULHOCTND MUPA, KPACOMY KAXKD020
yeo0aKa 3emau. Mnozda smo oduroxoe depeGo
UAU e20 Qpazmenm, unozda zpanduostan
naxopama; 6 coedurenuu Maxux Kapmum
npoabagemca npedcmalbrerue xyJoKHUKA O
eduncmbe mupa. B marom u eQunuHom ox
Gudum ompazkerue 6eauxozo u 6ceobuyezo,
camotii npupodol kax 6ceoboemarousezo
maxpoxocma. B undubudyarvrnom
nposbasemcsa obwee, 6 eduruurom —
Edunoe, Abcorromnoe. Aebus xydoxnuxa,
camas Kpamxas u emkas Qopmyra ezo
MUPOOUyUleHUA — 6eCKOHEUHOCIND

u zapmonus. Ezo ommnowerue k

06vexmy mbopuecmba: “Kpacomy mot
Bocnpunumaem Kax He4mo camo coboii
pasymeroujeecs, Kax HeomvemMiremyo 4acmo
Hawetl xu3nu. Mot Hacmoavro npubovikau

K popMam, OKpYKarouum Hac, GOAvtUUM U
MAADIM, IO eCAU ObL Bce IMO UCUe3L0, MbL
He CMOzZAU ObL NPOoXKUMb U OHS .
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When Psyche-Life goes down to the darkness, = i — g ¢ B e : | i Kozda [Mcuxes-»xu3no cnyckaemcs k memam
through translucent leaves, chasing Persephone, ey S ' £ 3 At 1 R : fre s e B noaynpospaunwvii rec 6ocaed 3a Iepcedporoil,
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and a green twig, burls itself at her feet. A S &7 B, ' - : P ; C crmuauiickoil HexxHOCmvio u BemKo10 3eAeHoll

0. Mandelshtam, 1920 (Translated by A. S. Kline) : A ; > ; e 3 . : 0. Mandervusmam, 1920

To soar above the Wall. The Wall that e : : R ot Boimo nad cmenoro. Cmernoro mexdy
separates the Temporary and the Eternal, . 7 OF X £ i 5 R : Bpemennvim u Beurvim, mexxdy bvimuem u
Existence and Non-Existence, Life and = 5 : g i - sl : R : 3 TR f ' HeObmuem, MexK0y KUHLIO U CMePMvIO.
Death. Or to render that wall transparentor. ~ > 4 g © ' g T g ‘ ' b Coeramv amy cmeny npo3paunoil u

immaterial. It is a venture worthy of a true " y PRE X _ e ¥ e NPUPAUHOU. DMO 100 CULY MOALKO

artist. O s S : ‘ e : % Xydoxnuxy.

To feel the celebration of grasping an S ¥l ” o B g i e . : g Owymumo, kax 3ax6amovibaem dyx
instance that enables contemplating the T — M g ' e e A 2 By om 6o3moxxrocmu ocmanobumo Gpems u
“anabiosis” of things whereby roses will not e Ry .. A B S : B ;  cosepyamv «anabuos» eweil, 6 Komopom posvt
come back to life but at the same time will not e 0 7€ 7 4 o s e : o ~ JeKe He 0Xkubym, Ho 6 mo e 6pema Huxozda u He
fade either; and the descending folds of a silk L7 s U e : : T o Y6arnym, a Hucnadaroujue ckaadxku ueaxo6ozo
deck will compete in “statue-arity” with their =~ . gt : R &y B ] b ' i o A : noxpovibara cnocobrvl conepruuamo 6 cboeii
marble counterparts. . Saah ¢ P g p R R CMAmyapHoCHmu ¢ MpamoOpHoIMU.

A realistic to the limits, almost photographic e MY - & ey ol W o ; ;e A Ipedeavio pearucmuyeckoe, noumu
image in the eyes of the viewer can suddenly ’ fﬁﬁ T o s 2o R e 2 G > Pomozpaduuecku mouroe uzobpacerue

transcend the boundaries of what can be called s T G T e : ' Sk s Bmectmo mozo, umobvL cmamo 6 2razax
an “artistic carbon copy of the reality” and g R Y _ - 2 : il : 3pUMEAs NPOCBIM CAENKOM OKPYKatouyell
into a new entity. The effect can be observed £ S | 2 T T e : deticmbumervHOCU, HEOXKUDAHHO MOKem
in the images of some world between the : b : ol o T B B i oxasamucsa c6oeil nNpomMuBonor0KHOCMDBIO.
worlds, where beginnings meet the ends and N : ] o 4 B S Do moxHo npocaedumo 6 06paszax wexoezo
destruction meets creation. T ; e k- i i : e i _ Mexdymupus, 20e bcmpenaiomes Havara u

Thus, Dionysus’s burial mask with a e 4 : kRt " S ' L 4 : s : KOHUYDL, paspyulerue u cosudarue.
veritable archaic smile is included into a e < 2 : S : g s i ' Tax nocmepmnas macka Auonuca
certain cycle of transformations with a cut-off ; i : : (e & i v i RS ¢ apxauneckoil yavlOKo 6xkarouera 6
vine, a cluster of grapes and an oblivion-giving oz : > .. . _ Resil e B Wi S nocaedyrouutl yuxka npebpauyerui:
wine to cast off the fetters of finite existence &5 ' Sy s ; o s R e { b cpesannasn Gunozpadnas Gembo, Gurozpad,
and to brake free into the infinite cycle of i i e s e 7 o cmabuuii Gurom, dapyouum 3abberue u
perpetual return. The viewer seems to be present ' A T s _ S ; o : R0 < il 0cBoboxxdarouum om oxo6 Koreurozo Ovimus,
at what can be described as apophasis of life T N S il ot : ] ARiE Pt cBazannozo c udeeti beurozo 6036pauerus.
through death. o f 45 SNy : - s e : Kaxxemcsa, mot npucymcmbyem npu anopamuxe

“Still”, or ratber, “dead” life acquires an 38 ' = 17 1 ' W G i aiaate L JKUu3HU nocpedcmbBom cmepmu.
ability to talk out ushering into Universum | 0 : _. el g gl Gty . «Mepmbas >xkusnv» cnocobrna 3azo6opumo,
whose roots are archetypal with metaphysics "-k\ wad 5, D TR - i s 26UMv MUP, UCTMOKU KOTOPO20 21)60K0
of the shade, the depth of the unconscious, = ' 1 7, /4] & i . we apxemunuunol. Memadusuxa meru, 21y6unovL
inseparable chaosmos, and the eternity ol g/ @ £ o " : e ) . 0eCcco3HamerbHOz0, XA0CMOC, BeUHOCb KAK
perceived as the time buried... gl ’ : . e - : 7753 i o «NOXOpoHeHHoe» Bpems... Dmo mup npederd,

The tentacles of the dry tree branches, tbe : B> T 2 > : B el 2 AL o A . MUp 3a30pa, 2paruyol, nepexood.
anatomically vivisected crown of a tree, the 5 o .. o 7 il o 7 : : - _ | Xuwgrote wgynaroya 3acoxuiezo
piercing whiteness of a skull, the detached, @ass" ' N ' . . She 3 : ‘ depeba, anamomureckas OOHAKEHHOCD

if architectural, landscapes and the sdencmﬁ@g p e . e Al AT i B KPOHDL, NPOH3UMeAbHAs OeAu3Ha uependa,
of the architecture wzll evoke sensations ak_t 10 i & A ) o k2 B F N omcmpanerHole U Kpatine CImamuuHvle
' ¢ e " ' neu3aXxxu, Hemoma apxXumexmypHoLx Qopm
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npusmue XKU3HU pearvHotl.
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Neither an artist nor an art cfitic myself, 1
nevertheless feel compelled to write a few words
about Denis'Chernov’s grapbicworks. Doubtless,
were it not for,the limitations imposed by the
format of this book, my foreword would be much
longer.

My conting to'know him was, so to say,
predestined. While 1 was working on a collection
of legends and faity-tales/of Southern and
Western Africa it suddenly crossed my mind that
a verbal narrative only could prove insufficient
for a Buropean readership to approach a culture
which.is'so much distant from ours it may seem
incomprebensible. Some original sketches were
than made by Olga Nazarkina, who now resides
in'the USA. Her illustrations made in gouache,
bold if not daring as they were, might have
hélped the reader to appreciate what a poet
called the’ metaphorange tangerazure” of an
African dawn. Likewise, they would distance
ber or bim ever farther from the mystic (black-
and-white ) space conducive for witchcrafft,
which began right beyond the ring of a fire where
people used to tell their tales. Together with Ms
Nazarkina, we agreed that theillustrations
should be photographically precise (inc. clothing,
implements, cultural details, and ethnic types ).
Note-worthily, the great 19th-c. ventures into
the beart of Africa, i. e. David Livingstone’s or
Henry.Stanley’s expeditions could not do without
a first-rate pencil-drawer: On the other-hand,
the illustrations should be permeated with the
duality of the traditional African thinking, which
readily embraced the world of the living and
that of the spirits, attributed hiuman features to
the environment, and beldnight dreams as ‘real’
as everyday life. ‘It alltakes pencil’, said Ms
Nazarkina, thus summing up the discussion. A
few days later and justbefore ber departure she
gave me Denis Chernaov’s telepbone number.

In what way Denis Chernov managed to make
a lion, bis gaze fixed, followthe heroine of a
legend about lion=people(“Oinghbani” ), how be
rendered the self-devotion of an African dance
(“Mask”), how be ‘revived’ the wooden statuettes
inthe legend of thewood-caxrvers, or ‘bumanized’
the Jackal and the Dog, so much sothey looked
like bosom friends chatting over a buman-like
topic is something in which I am not qualified to
pass judgment. Sufficeto say, be did manage to
do these.All the rest iswhatis oftencalled the
‘chemistry’ of art, whase secrets arebestowedon
only a few of us.

Igor [lyin

He 6ydyuu nu xydoxuuxom xu ucxyccmbobedom,
2, mem He meree, wy6cmbyro cebs 06a3aHHDIM
Hanucamv HeCKOAbKO CmpoK o zpaduxe Aenuca
Yeproba. Ecau 6vt ne popmam uzdanus, mo smux
cmpox, 6e3ycaobro, 6viro 6vL 6orvue.

Hawa 6cmpena 6vira npedonpederera. Iomobs

K u3danuio cooprux aezend u cxasox Hapodob K0zo-
3anadnoti Appuxu, 2 notimar cebs Ha MolcAU,
umo Bepbarvroix cpedcmB Boipaskenus moxem
okaszamuoca He docmamourno 0ra bocnpuamus
Hawum yumameaem Kyrvmypot omoareHHou om
Hez20 6o Bpemenu u npocmparcmbe. Hecxorvko
opuzunarvHovix 3cku306 6viau cderarvt Oreti
Hasapxunoit, notne npoxuBarowieti 6 CIIA. Ee,
no-cBoemy cmeavte, urrrocmpayuul, GolnoAHeHHbLe
2yauvro, 603MOXKHO, NPUOAUKAINU K NOHUMAHUIO
mozo, 4mo maxoe, no GotpaxxeHuro nodma,
«memadopankebas anervcunv> aPpuKarnckozo
paccbBema, HO pOBHO HACMOADLKO XKe OmIArIAU Om
mucmuneckozo (uepro-6er020 ) npocmpancmba
BorwebcmBa, wimo HAMUHAAOCH 3a npederamu
OUepUenHH020 KOCMPOM Kpyza, J KOMopozo,
cobcmBenro, Bedemcsa noBecmBobBarnue. Buecme

¢ Hazapxumnoii moL npuwiru k momy, 4mo
uarrocmpayuu, 6o-nepBoix, dorxxHvL Gvumv
doxymenmanrvro mounot (00exda, opydus, demaru
bvima, smnuneckue munovt ). 30eco ymecmuo
HanomHumo, ¥mo npucymcmobue nepbokaaccHOz0
pucobarvuguxa 6vir0 HeoMmBeMAEMbIM YCAOBUEM
Beaurxux nymewecm6buii 19 Gexa (3xcnedunuu

A. Aubunzcmona, I. Cmanau u dp. ). A, 6o-
6mopoix, oAKHDL ObLmd NPOHU3AHDL DY AAUIMOM
MpadULUOHHOZ0 APPUKAHCKO20 MIUUACHU,
coBmewyarouyezo mup xuboix u mup 0yxod,
oueroBeuennyro npupody u weaobexa Kax 00HO

us ee Bonaougeruil, u 20e COH CMOAD JKe pearen,
Kax noBcedneBrocmo. «30ecv HyKeH MOALKO
Kapandaw», - peuumervHo nodBera umoz Hauwum
pasmoluireruam xy0oxHuya u yxxe neped omoesdom
6 CILIA nepedara mne meredpon YeproGa.

Kaxum obpaszom Aenuc 9eprob sacmabuar rvba,

He ompolbas 2aa3, credumn 3a zepouneti pacckasa oo
obopommusax (“Oinghani” ); kaxum o6paszom nepedar
camozabbenue appuxarckozo manya («Macka» ),
Kax «oxxubur» depebarnvie cmamyamru 6 rezende
0 pesuuxax no depely u Kax «oueroBeuur» waxara
U c06AKY, HACMOADKO, UHO OHU CHAAU NOXOOUMD
Ha JaBrux npuameareti, Gedyuux 6noame 06vIuHY10
uer0Beueckyro becedy - 0 mom e mme cyoumo.

Mmwe docmamouro mozo, umo amo npousowiro.
Ocmaavroe u ecmo mo, umo Hasvibarom «xumue»
uckyccmba. Ee cexpemot nod6racmnot edunuyam.

Neopo avun




1. 3acoxmee aepeso. 1995; 35x27 cm. Withered Tree. 1995; 35x27 cm. 2. Obaaxa. 1996; 2 Clouds. 1996; 26x21 cm.
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3. Kopens B crene. 1996; 65x56 cm. A Root in the Wall. 1996; 65x56 cm. e : ; : 5. Xappros \ Kharkiv. 1996; 22x21 cm.
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; 6. Crasua \ A Shutter. 1997; 48x29 cm. 7. Hap crenon\ Above the Wall. 1997;
50,5x36 cm.
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8. Kpona aepesa. 1997; 58x43 cm.

Crown. 1997; 58x43 cm.

9. Marepnanbnas cyberargms. 1997; 53x54 cm.

Physical Entity. 1997; 53x54 cm.
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10. TITpopman \ Profile.
1997; 54x36 cm.

11. Berpsinas measnya \ Windmill. #‘

1997; 56537 cm | PENCIL DRAWING
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12. Kpenoctras crena 16 Bexa. 1998; 67x49 cm. Fortification of the XVI Century. 1998; 67x49 cm. 13. KaapaOmige. 1999; 62x46 cm. Cemetery. 1999; 62x46 cm.
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14. Asronioprper ¢ yeperom \ 15. Bopora (Kuepo-Tleuepckas aaBpa). Gate (Kievo-Pechersk Laura).
Self-portrait with a Scull. 2001; 51,5x41,5 cm. 2001; 51,5x41,5 cm.
1999, 55x34 cm.
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7.Repesa 1oA CHeq_dM [/ Birch in Snow 1. 2001; 54X4O M.

Ly
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19. Croanr \ Tree-trunks.

2001; 52x43 cm.

20. Aksepyxk \ Aqueduct.
2002; 30x57 cm.




21. Mopeas co crmusr Ha TemHom dore \ Model Sl Y i _\. 22. Harropmopr ¢ 6yreiakamn . 2002; 34x37cm. Still-life with Bottles. 2002; 34x37 cm.

against the Dark Background. 2002; 57x39 cm.
PENCIL DRAWING
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27. Moaeas X \ Model X.
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26. Moaeas ﬁ,’Apa
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29. Moaeas \ Model. 2003
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Bell. 2004; 50x52 cm.

38. Ljapb-KOAOKOA\ Tsar
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39. Tourossre ssmmkn. 2004; 47x37 cm. Mailboxes. 2004; 47x37 cm. 40. Ocenmstst ampuxa \ Poetic of Fall. 2005; 54x40,5 cm.
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41. Macka (Maaroctpagmst K kaure AGpUKaHCKUX Mask (Illustration for Igor Ilyin’s Book of African 42. Aes B xoarouem kycrapuuke (Masroctpagns kK kamure AQPUKaHCKUX ACTECHA 1
AereHA 1 cka3ok Mropst Masuna). 2005; 26x19 em. Legends and Fairy Tales) 2005; 26x19 cm. ckasok Mropst Masuua)\ Lion in the Haze of Thorn Bush (Illustration for Igor
Ilyin’s Book of African Legends and Fairy Tales). 2006; 26x19 cm.
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45. Possl I\ Roses 11: 2006; 49% 30 cnprasasossmmammsns st i etz s pring-like Moods in the Autumn-like Garment.
63x39 em.
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47. Lapuusrao. boasmon aABopers \
— Tsaritsino. Grand Palace.
2007, 39x78 cm.

48. Benenmnsi. ABe TOHAOABI \ \ta
b

Venice. Two Gondolas. 49.B
20006; 54x48 cm. Two G ; . : pL

ennst. Ape roapoasL @arment \ Ven
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51. Coaneunnie Ao B Benegum \ Sunny Days in Venice

54x41 cm.

)

Ruins of Grand Palace in Tsaritsino. 2008

54x41 cm.
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Hapnisrao. 2008
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52. Longissimus < ,1‘3_5# .
dies sito conditur. :
2001 - 2008;
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54. Asepu mporiaoro (13 rpaduaeckoro unxaa “CrumBOABL Door to the Past (from the graphic cycle “Symbols W) T pg! . Bpa _ OT, ast. Det: -. P :
spemenn B segyHocTn ). 2008; 67x51 cm. of Time in Eternity”). 2008; 67x51 cm. RET . N T s S Z ‘ ol £ 1
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56. 3umnne aepenbs \ Wir

2008; 52x34 cm.

ater Trees.

DENIS
143V

ChERNOWY
X

KATAJIOIT \ CATALOGUE

. 3acoxiuee aepeso \ Withered Tree. 1995; 35x27, Gymara, kapaupam \ pencil on paper

. Obaaxa \ Clouds. 1996; 26x21, 6ymara, kapassam \ pencil on paper

. Kopens B crene \ A Root in the Wall. 1996; 65x56, 6ymara, kapanpau \ pencil on paper

. Obaaxa \ Clouds. 1996; 27x35, 6ymara, kapassam \ pencil on paper

. Xappkos \ Kharkiv. 1996; 22x21, 6ymara, kapaspau \ pencil on paper

. Crasus \ A Shutter. 1997; 48x29, 6ymara, kapasaam \ pencil on paper

Hay crenon \ Above the Wall. 1997; 50,5x36, 6ymara, kapasnpa \ pencil on paper

. Kpona aepesa \ Crown. 1997; 58x43, 6ymara, kapanpau \ pencil on paper

. Marepnaaspnas cyberanygms \ Physical Entity. 1997; 53x54, 6ymara, kapaupam \ pencil on paper

10. TTpodmuas \ Profile. 1997; 54x36, 6ymara, kapanpam \ pencil on paper

11. Berpsinas meapanya \ Windmill. 1997; 56x37, 6ymara, kapaupam \ pencil on paper

12. Kpenocrras crena 16 sexa \ Fortification of the XVI Century. 1998; 67x49, 6ymara, kapasaaut \ pencil on paper

13. Kaapbumge \ Cemetery. 1999; 62x46, Gymara, kapasaau \ pencil on paper

14. Asronoprper c uepeniom \ Self-portrait with a Scull. 1999; 55x34, Gymara, kapasaau \ pencil on paper

16. Bopora (Kueso-Tleuepckas aaspa) \ Gate (Kievo-Pechersk Laura). 2001; 51,5x41,5, 6ymara, kapasaau \ pencil on paper
17. Bopora \ Gate. 2001; 51x37, 6ymara, kapanaanr pencil on paper

18. Bepesa mop cuerom I \ Birch in Snow I. 2001; 54x40, 6ymara, kapasaau \ pencil on paper

19. Ay6 Bmapxe \ An Oak in the Park. 2002; 54x34, 6ymara, kapaapamn\ pencil on paper

20. Crsoasr \ Tree-trunks. 2001; 52x43, 6ymara, kapanpau \ pencil on paper

20. Axeeayxk \ Aqueduct. 2002; 30x57, 6ymara, kapanpam \ pencil on paper

21. Moaeas co cimusl Ha TemHoMm dore \ Model against the Dark Background. 2002; 57x39, 6ymara, kapanpai \ pencil on paper
22. Hatiopmopr c 6yreiakamn \ Still-life with Bottles. 2002; 34x37, 6ymara, kaparaamr \ pencil on paper

23. Bepesa \ Birch. 2002; 46,5x42, 6ymara, kapapa \ pencil on paper

24. Kopan \ Roots. 2002; 55x37, 6ymara, kapaupam \pencil on paper

25. Lserst abpukoca \ Apricot Tree in Blossom. 2003; 26x40, Gymara, kapasaam \ pencil on paper

26. Moaens B Aparmposkax \ Model in Drapery. 2003; 35x45, 6ymara, kapanpau \ pencil on paper

27. Moaeas X \ Model X. 2003; 45x37, Gymara, kapaspam pencil on paper

28. Mopens XI \ Model XI. 2003; 52x36, bymara, kapasaamm \ pencil on paper

29. Moaeas \ Model. 2003; 46x38, Gymara, kaparaam \ pencil on paper

30. AepessaHoe xoaeco \Wooden Wheel. 2003; 56x38, 6ymara, kaparpaam \ pencil on paper

31. Coaneunsre ayun Ha cHery \ Sunlight on the Snow. 2003; 36x54, 6ymara, kapanpamu \ pencil on paper

32. Harropmopr c gseramn \ Still Life with Flowers. 2003; 29x39, 6ymara, kapaapam \ pencil on paper

33. Aaaeropms Bpemenn L. Menrupsr (3 rpadpuueckoro guxaa “Cumsoast Bpemenn B segnocti”) \ Allegory of Time I. Menhirs
(from the graphic cycle “Symbols of Time in Eternity”). 2004; 40x60, 6ymara, kaparaamr \ pencil on paper

34. Aaneropus pemenn 111 Pomanckmii xpam, ypobopoc (13 rpadudeckoro uukaa “Cumsoast spemenn B segroctn” ) \ Allegory
of Time III. Romanesque Temple, Ouroboros (from the graphic cycle “Symbols of Time in Eternity”). 2004; 40x64, 6ymara,
kapaspau \ pencil on paper

35. Aaseropus spemenn 1. Merrmpsr. @parment \ Allegory of Time . Menhirs. Detail.

36. Aaneropus Bpemenn IV. ITporent u muposast pexa (3 rpadmaeckoro gukaa “Crumsoast Bpemenn B seadoctin”) \ Allegory of
Time IV. Proteus and the World River (from the graphic cycle “Symbols of Time in Eternity”). 2004; 40x64, 6ymara, kapasaar \
pencil on paper

37. Kpbm. Baxancapaii \ Roofs. Bachisarai. 2003; 45x38, 6ymara, kaparaamr \ pencil on paper

38. LJapp-koaokoa\ Tsar-Bell. 2004; 50x52, 6ymara, kapanpam \ pencil on paper

39. TTourossre sugnxw \ Mailboxes. 2005; 47x37, 6ymara, kaparaam \ pencil on paper

40. Ocennsia aupuxa \ Poetic of Fall. 2005; 54x40,5, 6ymara, kapanpau \ pencil on paper

41. Macka (MaarocTpagmst K Kaure AQpUKaHCKMX A€TEHA 1 cKa3ok Mrops Masuaa) \ Mask. (Illustration for Igor Ilyin’s Book of
African Legends and Fairy Tales) 2005; 26x19, 6ymara, kapasaam \ pencil on paper

42. Aes B koarouem kycrapHuke (MatocTpayms Kk Kaure AGpPUKAHCKIX A€T€HA U cKasok Mrops Masuua) \ Lion in the Haze of
Thorn Bush (Illustration for Igor Ilyin’s Book of African Legends and Fairy Tales) 2006; 26x19, 6ymara, kapaupam \ pencil on
paper

43. VBan-Beanxmn \ Ivan the Great Bell Tower. 2006; 60x35, 6ymara, kapanparu \ pencil on paper

44. Vcmenckmii cobop B Kpemae \ Assumption Cathedral in Moscow Kremlin. 2006; 49x35 6ymara, kaparaamr \ pencil on paper
45. Possr IT \ Roses I1. 2006; 49x30, 6ymara, kapasaau \ pencil on paper

46. Becennee HacTpoeHwme B oceHHem obaagermn \ Spring-like Moods in the Autumn-like Garment. 2006; 63x39, Gymara,
kapaspau \ pencil on paper

47. Uapuygsizo. Boasmon ABopey \ Tsaritsino. Grand Palace. 2007; 39x78, 6ymara, kapaapam \ pencil on paper

48. Beneyms. Ase roupoant \ Venice. Two Gondolas. 2006; 54x48, 6ymara, kapauaamt \ pencil on paper

49. Benegms. Ase rorpoabL. Pparment \ Venice. Two Gondolas. Detail.

50. Pymust Boastoro ABopya B Llapuusimo \ Ruins of Grand Palace in Tsaritsino. 2008, 54x41 6ymara, kapasaau \ pencil on
paper

51. Coaneunsie Aum B Bereyun \ Sunny Days in Venice. 2006;50x38, 6ymara, kapasaau \ pencil on paper

52. Longissimus dies sito conditur. 2001 — 2008; 107x45, 6ymara, kapaxaam \ pencil on paper.

53. Longissimus dies sito conditur. @parment \ Detail.

54. Aepn mpomaoro (13 rpadudeckoro guraa “Crumsoarr Bpemenn B seaHocti” )\ Door to the Past (from the graphic cycle
“Symbols of Time in Eternity”) 2008; 67x51, 6ymara, kapasaau \ pencil on paper

55. Aepn mpommaoro. Oparment \ Door to the Past. Detail.

56. 3umnne aepesps \ Winter Trees. 2008; 52x34, 6ymara, kapaupam \ pencil on paper
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