


Tepenrben A.
Omnpenenureb OyIIMiCKUX U300paKeHUIt
Cepusi: BHE cepun

ISBN: 5-901914-11-X

JlanHoe cmpaBouHOEe Tmocobue 1o Oyanuickod UKOHOTrpaduu  SBISETCS
pacHIMpeHHbIM Tepeu3aHueM padoT aBTopa, onmyOnukoBaHHbIX B 1981-1995 rr. B
KHUT€ OXBAThIBACTCSI BCS CHUCTEMa HKOHOrpaduu ceBepHOro Oyaau3ma: HpUBOAATCA
TaOJIUIBl UKOHOTPa(pUUECKUX 3JEMEHTOB C UX CAHCKPUTCKUMH, THOETCKUMH, PYCCKUMU
W AHTTUICKUMH Ha3BaHUSMH, TpEAJaraeTcss CTaHIapT ONHCAHUA OyIIUICKHX
M300paKEHUH, HAa OCHOBE KOTOPOTO CO3JaH ONpeleNuTens ¢ 0a30i JIaHHBIX,
BiuTFOYaromed okojo 5000 o6pazoB u 7000 umen. Ilybnukyemast 3mech mepBasi 4acTh
3TOr0 ONpeAETUTeNs Mo3BoJseT uaeHTuurpoars 1052 obpasza wim, HaoOOpoOT, —
y3HaTh N0 UMEHHU, KaK BRIMJISAAT npuMepHo 1500 Oy iauiickux nepcoHaxei.

B Ilpunoxenun copep)karcss OpUTMHAJIbHBIE THOETCKHE HKOHOrpaduueckue
MmaTepuaibl: 84 MaxacuJIXU U BIEpBble MyOIuKyemblil manteoH Kamadyakpa-TaHTpsl U3
156 o6pazoB. Kuura mnpennasnaueHa nanasi paOOTHHUKOB My3€€B, KOJIJICKIIMOHEPOB,
HCKYCCTBOBEIOB, HCCIEAOBaTeNel W mocieaoBareneil OyaausmMa — JUisl BCEX, KTO
3aMHTEPECOBaH B MOHUMAaHUU Oy IMIACKOr0 HCKYCCTBA.

CII6., Hapranr, 2003
62 x 90 1/8, 1000 3x3., 304 cTp., TBEpAbIl MepenJier



IMPEANUC/IOBHUE

OcHOBHasi 4acCTh 3TOM KHHUTH, TJi¢ BIEPBbIE ObUIM OMHCAHBI COBOKYITHOCTH JJIEMEHTOB
Oynmuiickoii uWKOHOrpadud ¥ CHUCTeMa ONpeaesieHus O0Opa30oB HHJIO-THOETCKOTO
Oynau3ma, yBujena cBeT B yx ganékom 1981 romy. [luctanius BO BpeMEHHU MO3BOJISET
BUJIETh B HEW apTedakT MUHYBIIEH SIOXH paccKa3aTh TEMEpPh O MPOUCXOXKIACHUH ITOU
paboThl B CEHTUMEHTaJbHO-aBTOOMOTrpaduueckoM skaHpe. OJHAKO 1IN0  CEero
MIPEAUCIIOBUS SIBIIIETCSI HE CTOJIBKO BCIIOMHHUTBH JIeJla MOJIOJIOCTH, CKOJIbKO BBICKA3aTh
0J1aroJapHOCTh TEM, KTO MOMOT MOSBUTHCS 3TON paboTe HA CBET, U MOSICHUTH YUTATEINIO,
YTO MOXKHO HCKaTh B 3TOM Tome U yero tam HeT. Korga B 1975 rogy mocne okoHYaHUS
dunocodpckoro ¢-ta JII'Y MHEe mMOCUACTAMBUIOCH YCTPOUThCA Ha paboTy B
['ocynapctBennbiii My3seit uctopuu penuruu u ateusma B JIeHUHrpaze, s Obul BBEIEH B
dboung Myses U moOpaxE€H BHAOM COTEH Oynauickux OokecTB u  Yuwrtenen. Ux
TaWHCTBEHHBbIE 00pa3bl ObUTM TOJHBI JI€TaJNei, KOTOpPbIe BCE - ATO SICHO OLIYIIAJoCh -
OBLTM TINATEIBHO MPOIyMaHbl U MMEJIM HEKUH CMBICH, YBbI, HEBeAOMBbIA. Jla 4TO Tam
cmbich. Ecnu Ob1 KTO-TO MOT XOTsI Obl Ha3BaTh MX MMEHA WJIHM MPEIMEThI, KOTOPbIE OHU
nepxkanu B pykax! IloatoMmy, korma uepe3 HEKOTOpPOE BpeMsi MHE CKa3alid, 4TO Iopa
HAaYMHATh TOTOBUTH HKCMO3ULHUIO MO Oyanusmy u3 ¢oHmoB Myses, s ObT HECKOJBKO
pactepsH. Sl oOpatuics K IUTEpaType U 3HATOKaM, HO OKa3alloCh, YTO, XOTS MyOJIMKAIIHA
0 OyITMHACKOM HCKYCCTBE COTHH, Ha CaMOM JIeJi€ HUKTO HE MOXET OMPEACIUTH OOJIbIIe
HECKOJIBKUX JIECATKOB 00pa30B. A €Cliu U OIpeeIsieT, He OOBICHSIET METO/T OTIPEICIICHNUS,
U MOATOMY €r0 HEeJb3sl MPOBEPUTh. PasMbIlLIsAsS O TOM, KakK K€ HAYYHUThCS HAAEKHO U
OBICTPO OMpENENITh UMEHA Oy ATMHCKUX CKYJIBITYP U UKOH, HECKOIBKO MECSIIEB 51 KPYTHII
B pykax Ha cBOEM pabouem crone B Oubmmuorteke Kaszanckoro cobopa (rae Toraa
pacmionaraincs My3seit) npopucoBku u3 u3ganHoro OnpaeHoyprom B 1905 r. «CoéopHuka
300 OypxaHOB», CpaBHHMBAsi UX W COIOCTABJISS, MPEXKAEC YEM, HAKOHEI, COOOpa3miI, 4To
Xopomio Obl Jyisi OOJEerdyeHus: CpaBHEHUSI W TMOHWCKAa OOpa3oB CrpymnmupoBaTh 3TH
MPOPUCOBKHU MO BHEIIHEMY MOJI00MI0. DTO OBLIO MPO3PEHHE - MPOCTOE U ECTECTBEHHOE
penieHre npoosieMbl, U BCE€ OCTalbHOE ObUIO JUIIb AEJIOM BpeMeHu U ycepaus. Mnes

ONpeeNiaTh HMKOHOrpaguueckue oOpa3bl 1O  TMOCIEAOBATEIbHO  YNOPSA0OYEHHOU



COBOKYITHOCTH TPHU3HAKOB, KaK 3TO JIEJACTCs, CKaXXeM, TAKCOHOMaMH B OOTaHUKE WU
HSHTOMOJIOTUH, ObLIa OYEBU/IHA, U, KOT/IA 5 MOAETUIICS €10 C OOJBIIUM 3HATOKOM Oyaau3Ma
b.M. [TaHkpaToBbIM Cily4ailHO BCTpeTUBIINCH ¢ HUM Ha HeBckom y Kazanckoro cobopa,
OH DJHEPruvYHO BOCKIMKHYN: «Hy koHeuno! $ ngaBHO yKe COBETOBall HAIIUM
UCKyCcCTBOBeZaM 3To crenath!» S ouens mpusnareneH b.U. [TankparoBy 3a MopalibHYyIO
MOJJIEP’)KKY MOETO HAYMHAHUWS, KOTOpas TpUjaia MHE YBEPEHHOCTH B JalbHEHUIICH
pabote. OgHako peanu3anus uaeu moTpedoBanta OOJIBIIOTO TPYAa, U 32 MUHYBIIHE 25 €T
S TUIIH OJTHAK]IBI BCTPETUI YETIOBEKa, KOTOPBIA TOXKE IMOMBITAJICS €€ OCYIIECTBUTh, XOTS U
Ha OoJjiee OrpaHMYCHHOM Marepuaje. IJTo Obln1 A-p AHmxedr Mukonaihuyk (Andrzej
Mikolajczyk), nupektop Apxeosnoruueckoro u sTHorpaduueckoro mysest B Jlomzu. Ow,
TaK K€ Kak H sI, CJIeJaJl CBOIO CHCTEMY OIPEJICICHUS B BHJE IMOWCKOBOW CHUCTEMBI Ha
nepdokaprax, HO, HEe Oyayuu Oy I0JIOrOM, HE CTaJl HCCIEeNOBaTh MKOHOTpadui0O U He
onmyOJMKoBaJl CBOKO pabory. UTo KacaeTcss OINMyOJIMKOBAHHBIX «OIpPEAENIUTENCH», TO
HanOoJsiee OOIIMPHBIA MaTepuan B MOCIAEAHUE ACCATHUICTHS ObLI MpeCTaBlieH B pabote
Bunce, F. W. An Encyclopaedia of Buddhist Deities, Demigods, Codlings, Saints &
Demons. New Delhi, 1993. JIloBoabHO MHOTO BpEMEHHU YIUIO Ha pa3pabOTKy alropuTMa
CpaBHEHHs - HY>KHO ObUIO BbIOpaTh, HAa Kakue Trpynmbl dpQeKkTuBHEE BCETrO pa3ieiuTh
MAHTEOH - TI0 KOJIMYECTBY PYK, 1103aM WJIU IO KAKUM-TO JIPYTUM ITapaMeTpam, 3aTeM roja
JIBa YILJIO Ha BBIICTICHUE U OMPEICICHUEe UKOHOIpaUuecKr 3HAYMMBIX 3JIE€MEHTOB. DTO
ObL1a HanboJsIee CIoXKHAs YacTh paOOThI - TOAM JAOTafaics, Kak Ha3bIBAIOTCSA ATUKOBUHHbBIC
MpeIMEThl Ha UKOHAX, WJIM KECThl PyK: €CJIM Y OJHOTO U3 JIBYX MOXO0XKUX O0XKECTB pyka
MOJHSATA TOBBIIIE - 3TO YyXKE Apyras Myjapa HWIM MPOCTO OTIMYHUE XYIO0KECTBEHHBIX

CTUJIEN?
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Part I
1. Headdresses (I'onoenvie yooput)
['onoBHBIE yOOpBI, HCHONB3yEMBIE B
WKOHOTpauu ceBEpHOro Oyaan3Ma, MOKHO
YCIOBHO pa3leNuTh Ha JABe Tpynmnbl. Ha
pucynkax | - 11 wm300paxeHbl TOJIOBHBIE
yOopsl “BhICIINX’ CYLIECTB - Oy, HAaMOB,
pasnmuuHbiXx OoxkecTB. X wukoHorpadus
UMEEeT pAd OTIUYMA OT HKOHOTrpadun
OpPYroy TIpyNIbl NEPCOHAKEH - AesATerncH
OyIIuiCKOM  1EepKBH, JaMm, WOTHHOB,
TOJIOBHBIE YOOpBI KOTOPBIX TIOKa3aHbl Ha

pucynkax 12A - 22B. Jlumps B
WUCKJIIOUUTENBHBIX ~ CHOydasx  Haubojee
BblIaOIIMECH OyIUIICKUe NIeATeIu, Takue,
Hanpumep,  kak  Harapmkyna — wiu

[TagmacamOxaBa, MOTYT HW300paKaThCs C
TOJIOBHBIMH yOOpaMH MEPBO# FPYIIITHL.

The headdresses employed in the
iconography of Northern Buddhism can be
divided into two main groups. The line
drawings from 1 to 11 in Table I show the
headgear of “supreme” beings, such as
Buddhas, yidams, and various deities. Their
iconography exhibits a number of features
distinguishing them from another group —
that of prominent religious figures, lamas,
and yogins, whose head coverings are
shown in drawings 12A to 22B. Only in rare
cases may outstanding Buddhist teachers,
such as Nagarjuna or Padmasambhava, be
depicted wearing headdresses pertaining to
the first group.

1. DtoT ronoBHO# yoop 6e3 1.
YKpAILLIEHHH, ¢ XapaKTEPHbIM
KOHYCOOOpa3HbIM
BO3BBIIIICHUEM - YIITHUIIECH
(carckp.:ushnisha; Tu0.:
gtsug tor) oObIYeH AJIs
U300paxeHUH ““SIBJICHHOTO
Tena” (HupMaHakas) OyI.

1. Undecorated headdress,
or rather “hair-dress”,
crowned with the cone-
shaped ushnisha projection
(Sanskr.usmisa, Tib. gtsug
tor). Typical of the
“Emanation Body” of the
Buddhas.

2. T'onmoBHOI yOOp € 2.
yurHuien (KoTopasi MOKeT
OBITH 1 HE BUAHA - cM. 2C) 1
KopoHoii (cM. Tabm. 5, 189)
CBOICTBEH MHOTUM HJaMaMm,
0o’xecTBaM U OyaM,
U300pakaeMbIM B “‘TeTie
OnmakeHCTBA” 2B.
(camOxorakast). Bapuant 2B
yaiie BCTpevaercs y
KEHCKUX U300pakeHHit, HO
HEPEJIKO OJTHO U TOXKE
00KECTBO PUCYIOT C 2C.
TOJIOBHBIMU yOOpamu BCEX
TpeX BUIOB, 0003HAUYECHHBIX
HOMepoM 2 (cp.: Tab. 5,
189).

2. Headdress topped with
the uSmsa (sometimes not
seen, e.g., headdress 2C)
and crown (see Table V, No.
189), peculiar to a large
number of yidams, deities,
and Buddhas depicted in the
“Enjoyment Body” form
(see note 9). Variety 2B is
more frequent with female
images, but one and the
same deity is often depicted
wearing headdresses of all
three types classified under
No. 2.




3. l'onoBHOM y6Op 3.
“nepexoaHoro Tuna’, rae
ISITh 3yOII0B KOPOHBI
3aMEHEHBI TISITHIO YepeTaMu,
XapaKTepeH AJi TPYIIIbI
MJIAMOB, 3aHUMAIOITUX
MIPOMEKYTOUHOE
MOJIO’KEHHUE MEXTY
“CrIOKOMHBIMU”
(canckp.:canta; TnO.:zhi ba)
ujamMamMu, HOCSAITUMU
0OBIYHYIO KOPOHY (2), 1
“rHeBHBIMU” (CAHCKD.:
krodha; Ti6.: khro bo),
HOCSIIIUMHU TOJIOBHOU yOOp
5. JlanHas rpynma ugaMmoB
Ha3bIBAETCS “‘CIIOKOMHO-
rHeBHBIME (THO.: zhi ma

3. Headdress of the
“intermediate type”, where
the crown’s five projections
are replaced by five skulls
impaled on vajras.
Characteristic of yidams that
are intermediate between
“peaceful” yidams (Sanskr.
santa; Tib. zhi ba), wearing
headdress 2, and “wrathful”
vidams (Sanskr. krodha;
Tib. khro bo), wearing
headdress 5. This class of
yidams is known as
“moderately wrathful” (Tib.
zhi khro).

khro).

4. DTOT TOJOBHOM yOOD, 4. 4. Headdress embellishing
YKpAIIaoMUN JTUKH i =\ the faces of wrathful yidams.
“rHEBHBIX M/IAMOB, YK€ HE e Obviously different from the
MOX0 Ha KOPOHY (cM. 2), J SR crown (see headdress 2), this
XOTs UHOT/1a CMEIIUBAETCS C 8 jﬁz,-{'k‘{@&_\ headdress is sometimes
y6opom 2C. To cBoemy {_<LN\S=S mistaken for type 2C. It is

3HAUEHUIO OH OJIMXKE K
yoopy 5B, HO oTiiMyaeTcs ot
HETo TEM, YTO BOJIOCHI
00JKeCTBa Pa3BEBAIOTCH, A HE
CTOSIT TIOOM, UTO UMEET
UKOHOTrpaduyeckoe
3HAUCHUE U XapaKTEePHO, KaK
MPaBUIIO, JAJIs KEHCKUX
00pa3oB.

similar in significance to
headdress 5B, but differs
from it in that the deity’s
hair is shown not standing
on end, but fluttering in the
wind, which has a special
iconographic significance
and, as a rule, is peculiar to
female images.

['onoBHBIE yOOpHI C MATHIO Yepenamu
UMEHYIOT “ISTh CeMeWUcTB BO THeBe” (THO.:
rigs Inga khro bo), monpasymeBas ogHy U3
HEHTPAIBHBIX MH(POJIOTUYECKUX JOKTPUH
BaJDKpasiHbI, COTJIACHO KOTOPOW BO TJaBe
MaHTEOHA BCleH 3a “TIepBUYHBIM Oynmoit”
(canckp.: adibuddha; Tu0.: dang po ‘i sangs
rgyas) CTaBsATCA TMATh  “DKUH® WU
“ratxaratr” (B JMUTepaType UX 4YacTo
Ha3bIBAIOT JXbSHHU-Oyanamu): Amwuradxa,
AxkmoOxws, Baitpouana, ParnacambxaBa u
Amorxacugnxu. COOTBETCTBEHHO  3THUM
OyI1aM yKa3bIBIOT MSTh MOOEKIAEMBIX UMH

Headdresses topped with five skulls
are known as the “five wrathful families”
(Sanskr. krodha paricakila* Tib. rigs Inga
khro bo) and imply one of the principal
Vajrayana doctrines, according to which the
“Primordial Buddha” (Sanskr. adibuddha;
Tib. dang po'i sangs rgyas), the highest
figure in the Buddhist pantheon, is followed
by the Five Jinas or Tathagatas (often

wrongly called Dhyani Buddhas) -
Vairocana, Aks$obhya, Ratnasambhava,
Amitabha, and Amoghasiddhi — who

vanquish the five corresponding klesa




“an0B” uaM “a@@eKTUBHBIX 3arpsA3HEHUN
ncuxukn” (caHckp.: kleca; Tn6.:gdug, nyon
mongs) - CTpacTh, HEHABUCTh, HEBEKECTBO,
ropAOCTh Y 3aBUCTh, a TaKXe IISITh
MYyJApOCTEH, TMATb  LBETOB U  T.JA.
[IpunaanexHOCT  TOTO  WJIM  HWHOTO
00XEeCTBa K OMPEJICIICHHON CeMbe (CaHCKP.:
kula, gotra; Tu6.:rigs) MoxXeT ObITb
ompejiesieHa, KaK MpaBUJIO, MO IIBETY
n3o0paxeHusi: Amutabxa HMMeEeT KpacHBIN
nBer, AKMoOOXbs - cuHUU, Baiipowana -
Oenplii, ParHacamOxaBa - JKEITBIH, a
Amorxacuaaxu - 3eieHbld 1BeT. Kpome
1[BETA, KaX/J1asi CEMbS UMEET CBOW CUMBOJI:
Ui ““CeMbU  CTpacTH’ - 3TO JIOTOC (CM.
Ta6:m1.5,95), s “ceMbu HEHAaBUCTH - 3TO
Bakpa (cm.  5,38), mna “ceMbu
HeBexkecTBa” - Oyama (cm. 5,200) - wim
Kojeco ydeHus (cMm. 5,26A), mis “cembu
ropaoctu” - aparomeHHocTs (cMm. 5,31B),
JUIsL “‘CeMbM PEBHOCTH - JIBOWMHASI BaJKpa™
(em. 5,39A). Huorma »otu cemelcTBa
Ha3bIBAIOT  COTJJACHO  HX  CHMBOJIAM:
HarpuMmep, “JI0TOCOBOE CEMENUCTBO™ U T.1.

poisons, or “five factors disturbing the
mind” (Sanskr. klesa;, Tib. gdug, nyon
mongs): ignorance, anger, pride, avarice,
and jealousy. There are also five
corresponding “wisdoms”, five colours, etc.
Colour is an attribute that one should
consider in trying to determine which of the
five families (Sanskr. kitla, gotra,; Tib. rigs)
a particular deity belongs to: Vairocana is
represented as white in colour, AkSobhya is
blue, Ratnasambhava is yellow, Amitabha is
red, and Amoghasiddhi is green. The Five
Families are also distinguished by the main
symbolic implements they possess. These
implements are the Buddha or the Wheel of
the Dharma for the “ignorance” family
(Table V, Nos. 200 and 26A), the vajra for
the “anger” family (Table V, No. 38), the
jewel for the “pride” family (Table V, No.
31B), the lotus for the ‘“avarice” family
(Table V, No. 95), and the crossed vajra for
the “jealousy” family (Table V, No. 39A).
Sometimes the Five Families are identified
by the names of their attributes, e.g., the
“lotus” family, etc.

5. T'onoBHOM yOop THEBHBIX | SA.
HJIaMOB U OXPaHUTEIIEH
penauruu. 31ech MOTyT
UCMOJIb30BaThCA KAK MATh
yepernoB (cm. 1,5B), Tak u
MATh 3yOII0B OOBIYHOM 5B.
KOpoHHI (cM. 1,5A).

[IsaTH3y0110Bast KOpOHA (CM.
1,2 u 5,189) Hocutcs
CIIOKOMHBIMH HJIaMaMH
IISITH CEMEHCTB, a 1uajeMa
HX YEpETIioB,
CHMBOJIU3UPYIOIIAs To0eTy
HaJ “TISIThIO CKBEpHAMU
yKpaliaeT THEBHBIX
HJIaMOB.

5. Headdress of wrathful
yidams and Protectors of
Religion. The five skulls
(see head covering 5B) and
the five lobes of the usual
crown (see crown 5A) may
both be used here.
Five-lobed crown (see
Table I, No. 2 and Table V,
No. 189), is worn by
peaceful yidams of the Five
Families. A diadem topped
with five skulls, symbolic of
victory over the “five
poisons”, crowns the heads
of the wrathful yidams.




6. u 7. 'onoBHoOI1 yoop co
B3ILIOJICHHBIMH BOJIOCAMH,
HO 0€3 MSITH YepernoB Uin
KOPOHBI XapaKTepeH ISt
HEKOTOPBIX
BTOPOCTEIICHHBIX OOXKECTB.

6, 7. Head covering with
hair standing on end, having
neither the five skulls nor
the crown. Typical of some
secondary deities.

8. Benok (canckp.: sekhara;
THO.: me tog thod) wacto
yKpalaer rojoBbl OOTHHB,
JepKaLMN B pyKax KaKou-
JINOO CUMBOJI,
nepcoHupuKaIuen
KOTOPOI'O OHH SIBJISIFOTCS. B
TO K€ BpEMS B
MKOHOTpauu AepreccKoro
KaHOHA BEHOK MOXXET OBITh
TOJIOBHBIM YOOpOM
MaXacCUIIX, OTHOCSTIIHXCS
K TpyIIe, CBA3aHHOM C
rOJIOBHBIM yoopom 22. B
OTJIMYKE OT OOTHHb,
BXOJISIINX B
TUIIOJIOTUYECKYIO TPYIITY
TOJIOBHOTO yOopa 8,
MaXacCHJIX! B BEHKaX HE
n300paxaroTcs Ha
JIOTOCOBBIX IIbe/IeCTalIaX,
YTO TIO3BOJISIET JIETKO
paznu4uTh 00a
HMKOHOTpadUIECKUX

paspsiza.

8. Wreath (Sanskr. sekhara;
Tib. me tog thod). Often
embellishes the heads of
female deities who hold a
symbolic implement which
they personify. Unlike the
female deities that are
included in the typological
group associated with head
covering 8, mahasiddhas
wearing wreaths are not
depicted on lotus pedestals,
making it possible to
distinguish easily between
these two iconographic
groups.

9. Tubetrckas nuIsAna
“cerxe0” (TuO.: bse theb),
XapakTepHas I
HEKOTOPBIX MECTHBIX
THOETCKUX O0XKECTB.

9. Tibetan bse theb hat,
peculiar to some local
Tibetan deities.

10




10. UInem, uzobpaxkennsiii | 10. 10. Represented here is a
Ha 3TOM PHUCYHKE, headpiece worn chiefly by
XapaKTepeH MPexk/ie BCEro the “Dharmarajas” or

Ui “mxapMapaken’” - guardians of the cardinal
OXpaHHUTEJIEN CTOPOH CBETA. points. Also placed within
Kpowme Toro, k rpymnmne the group of images
00pa3oB, CBSA3aHHBIX C associated with headpiece
rojoBHbIM yoopoMm 10, MbI 10 are figures wearing rare
OTHOCHM H300pa’KEHHUSI C types of headgear not
HEKOTOPBIMH PEIKUMU included in our table.
TOJIOBHBIMH yOOpaMu, He

MPECTaBICHHBIMU B

Halue Tadnuue.

11. I'pynmna 11. 11. The group of “divine”
“O0XKEeCTBEHHBIX figures concludes with
MEPCOHAXEN 3aBEPILIACTCS images having animal
M300paKEeHUSIMH, heads: lion’s heads, tiger’s
MMEIOIIUMU T'OJIOBEI heads, etc.

KUBOTHBIX - JIbBA, TUTPA H

JPYTHUX.

12A. Kenras manka 12A. 12A. Yellow sne ring hat
“napunr’” (tuo.: pan zhva (Tib. pan zhwa sne ring ser
sne ring ser po). ITOT po). This headdress,
TOJIOBHOM yOOD, introduced by Je
BBeJCHHBIN [[30HXaBOH, Tsongkhapa, is worn by the
HOCST JlaMbl BeAyIleH lamas of the Gelug School,
IIKOJIBI THOETCKOTO one of the four major
Oynnusma - renyrmna (dge schools of Tibetan

lugs pa). Buddhism.

12B. Kpachas manka (pan | 12B. 12B. Red hat (Tib. pan chen

chen zhva dmar)
XapakTepHa s
HepedOpMUPOBAHHBIX
THOeTCKUX mKoja. OHa He
BCEr/ia MMEEeT CJIeTKa
3aKpyIJICHHBIN BEpX,
MO3TOMY MPHU U3YYECHHUU HE
pacKpaIieHHbIX HKOH U
CKYJIBIITYPBI 9acTO
HEBO3MOXKHO Pa3INuUTh
9TH TOJIOBHBIE YOOPBI.

zhwa dmar), peculiar to the
old schools of Tibetan
Buddhism. Its top is not
always slightly rounded as
shown in 12B, and thus,
when examining uncoloured
icons and images,
headdresses 12A and 12B
may be indistinguishable.

11




13. He coBceM MoHSTHO, 13A. 13. It is not altogether clear
SIBJISIETCS JTU TOT TOJIOBHOM whether this headdress has
yOOp caMOCTOSITEIbHBIM an independent
WJIU TIPOCTO BaApUAHTOM iconographic meaning or is
M300paXe€HUs TOJIOBHOTO simply a variety of
ybopa 12. headdress 12.

13B. @
14. KpacHblii roJIOBHOM 14. 14. Red headdress with
yoop ¢ Tpems mosiocamu (jo three stripes (Tib. jo zhwa
zhva gling gsum), gling gsum), introduced in
BBeZICHHBIN B Tubete Tibet by Atisha. Rare works
Atumeit. U3penka on show it worn at an angle, as
M300paXkaeTcsi 0IEThIM is headdress 13A.
“HaOekpeHsb”’, KaKk
roJioBHOM yoop 13A.
15. Illanku Takoro Tuma 15A. 15A,B. Hats of this kind
(dag zhva ri ‘gra, dgon ‘dus may have different names —
dbu, jo zhva rgyun, saks dag zhwa ri ‘gra, dgon ‘dus
z’u, sgom zhva dbus ‘gyud, dbu, jo zhwa rgyun, saks z’u
mkha ‘gro ‘i dbu skra, skar (?), sgom zhwa dbus ‘gyud
ma za zhva) MOTyT UMETh (?), mkha ‘gro’i dbu skra,
KpacHBIN UK YEpHBIN 1BET. | 15B. skar ma za zhwa — and may

Onu HOCATCS
MPEICTaBUTEIISIMU
HepeOpMUPOBAHHBIX
THOETCKHUX IIIKOJI, U YaCTO
TPYJIHO Pa3TUYMMBbI Ha
N300paKEHUAX, TOITOMY
37€Ch OHU OOBEIMHCHEI B

OJIHYy TpyIILy.

be red or black in colour.
They are worn by
representatives of the old,
unreformed Tibetan schools
and are often difficult to
identify in Buddhist works
of art. We have therefore
combined them here in one

group.
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16. 3ToT rosoBHOI yoop 16A. 16. Sa skya khri zhwa hat.
(sa skya khri zhva) This headdress is
OTJINYAETCA OT distinguished from the
MPEIBITYIIEr0 HATHIUEM previous one by having a
BaJDKPHI (cM. 5,38) win, vajra (Table V, No. 38) or,
pexe, “IparoneHHOCTH less commonly, a ratna on
(cm. 5,32A) Ha MaKyIike 16B. top (Table V, No. 32). A
manku. [lepo (cm. 16B) feather (see No. 16B)
BCTpeYaeTcs TOJBKO Ha appears only in icons of
M300paKEeHUSX Padmasambhava.
[TagmacaMOxaBbl.
17. Pa3uble BapuaHThI 17. 17. Various forms of this
TaKoro TOJOBHOTO yoopa headdress are worn
HOCST IJIaBHBIM 00pa3oM primarily by real and
peanbHble U MUPUIECKUE legendary kings depicted in
1apu, n300pakaembie Ha Buddhist icons.
Oy IMICKUX UKOHAX.
18. Hekotopsie MOHaXU 18. 18. In some cases, monks
M300paKar0TCsS M TOJIOBOM are shown with their heads
MOKPBITON KyCKOM TKaHHU. covered by a piece of cloth,
usually the end of their
cloak.

19. 19. Gathered under this
number are rare headdresses
differing from the headgear
represented in drawings 12
to 18 and peculiar to certain
Buddhist teachers.

20. YcraB Oy auiickoit 20. 20. Monk’s shaven head.

OOLIMHBI IPEANHUCHIBAET The Vinaya rules regulating

MOHaxaM peryJspHO OpUTh the life of monastic

T'OJIOBBI. communities prescribe that
monks shave their heads
regularly.

21. Ha HexoTOpBIX 21. 21. Some representations

M300paKEHUAX, TEM HE
MeHee, MOYKHO YBHJIETh U
0oJ1ee JIIMHHBIE BOJIOCHI.
31ech OHM HE COOpaHbI B
y3eJ1, KaK HII CIIETYIOIINX
PUCYHKAX.

show figures with long hair.
The following drawings
show long hair pulled back
in a knot.

13




22. JITUHHBIC BOJIOCHI,
CBSI3aHHBIE B MTyYOK, -
XapakTepHas yepTa MHOTHUX
M300pakeHu Oy IIUICKUX
rornHoB. Kpome uepernos,
3TU MPUYECKU MOTYT UMETh
U JpYyTUE yKpalleHusl.

22A.

22B.

22A,B. Long hair pulled
back in a knot is a
characteristic feature of
certain representations of
Buddhist yogins. In addition
to skulls, this type of
headdress may have other
decorations.

14




2. Postures (Sanskr. asana; Tib. 'dug stangs, 'dug lugs)

[To3el, B KOTOPBIX HM300paKAIOTCS
0OXecTBa W PEIUTHO3HBIC  JICATEIN
Oyanu3Ma, MOXKHO YCIIOBHO Da3JeiHWTh Ha
“cupsiune” (caHCKp.: cayana; TuO.:bzhugs
pa) u “crosume” (caHckp.:sthanaka; TuO.:
bzhengs pa). B Tabnuie 3TO
COOTBETCTBEHHO 1O3bI 1 -9 m 11 - 18.

Crnemyer WMeTh B BHUIY, YTO JaHHAs

Tabmuua, Kak M JIpyrue,  SBISAETCH
yhnpouieHHou. Tak, Hampumep, 34eCh
IIPUBEJEHBl JIMIIb [BE€ W3 OJMHHAALATH

pa3HOBUAHOCTEN MO3bl 15, nBe U3 aecsATu
Pa3sHOBHIHOCTEN  MO3bI 16 wm T.I
He3naunTenbHble OTIWYMS STUX BapUAHTOB
HE BKJIIOYCHBI B TAOJHUITy, TaK KaK OOBIYHO
HE  YUWTHIBAIOTCA  XYJOKHUKaMH U,
CJICJIOBATEIIHHO, HE HYKHBI JUTS
OTOXKJIECTBIICHUs 00Pa30B.

The variety of poses employed in
divine and human representations may be
conventionally divided into “sitting”
postures (Sanskr. sayana; Tib. bzhugs pa)
and “standing” postures (Sanskr. sthanaka;
Tib. bzhengs pa). In the table below, these
are postures 1 to 9 and 11 to 18,
respectively.

One should bear in mind that this table,
like the others, employs generalized
drawings. Presented here, for instance, are
only two of the eleven known varieties of
posture 15, two of ten varieties of posture
16, etc. Some postures exhibiting minor
deviations have been omitted, as they are
not commonly used by artists and are hence
irrelevant to the identification procedure.

The table also excludes the reclining
pose, since as far as we know, “this posture
is characteristic of only one subject, known
as the Mahaparinirvana of the Buddha”.

Pairs of mirror-image postures are
shown under the same number if they have
the same appellation and are used in
representations of one figure. Many of the
poses have several appellations, and one
name is often associated with different
postures. In such cases we have cited the
relevant sources.

Numbers 10 and 19 are reserved for
rare  sitting and standing postures,
respectively.
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1. “Bamxpnas moza” 1. = 1. Vajra posture (Sanskr.
(chCKp.:Vajraparyaqkzi‘sana,. tw& vajrfzpfzryaﬁkdsgn_a, |
vajrasana, Tu6.:rdo rje ‘i skyil {ﬁ‘-ff' -j{?-i _}iq dhyandasana, vajrasana,
krung) - oHa U3 caMbIX B Tib. rdo rje 'i skyil krung),
pacnupoCTpPaHCHHBIX B one of the most widely
UKOHOTpaduu. used in iconography. In
Hindu yoga it came to be
known as the “lotus
posture”, but in the
Buddhist tradition this
appellation refers to
posture 3, typical of
female characters
represented in union with
their male consorts.
2. “Ilo3a 6o1xucarTB” 2. 2. Bodhisattva posture
(canckp.:bodhisattvaparyankasana, (Sanskr.
THO.:sems pa ‘i skyil krung). Ota bodhisattvaparyatikasana,
mo3a cBoOogHee, 4eM 1mo3a 1. niyamaparyafikasana,
BapwuanT 2A uHOT12a HOCUT virasana, bodhyasana;
OTJEJIbHOE TUOETCKOE Ha3BaHUE Tib. sems pa 'i skyil krung,
padma’i skyil krung. Unorna B skyil krung chung zad), an
9TOM MO03€ MATKY IMOMEIIAOT MO 2a. easier position than

SICOJUIIBI, YTO OCOOCHHO
XapaKkTepHO I UCTOYHUKA 4 (CM.
300 O6ypxaHOB).

posture 1. Variety 2A in
some cases has a special
Tibetan appellation,
padma'i skyil krung or
dpa' mo'i dug stangs. This
posture is sometimes
depicted with one heel
placed under the buttocks.

16




3. “IlpusitHas mo3a” 3. 3. “Pleasurable posture”
(canckp.:sukhasana; Tu0.:bde legs (Sanskr. sukhasana, Tib.
can unu padma skyil krung). Ota 3a bde legs can or pad ma
mo3a cBOOOIHEE MO3BI 2, HO skyil krung). This is an
KOJICHH JIe)KAT Ha CUICHUH, a HE easier position than
MPUIIOAHSATHI, KaK B M0O3€ 5. posture 2, but here the
CTynHHU CKpEeIleHbl, YTO OTJINYaeT knees touch the cushion
JAHHYIO 103y OT “‘cinadbix’ hopm and are not raised as in
O3Bl 6, TJIe HOTA HE CITyIIEHa C posture 5. The feet are
NbeJiecTana, a JIMIIb MOJ0IBUHYTa crossed, which
Ha €ro Kpail ¥ OTBeJcHa Ha distinguishes this posture
OTIpe/IeTICHHOE PACCTOSIHUE OT from the “less
JIpYTroil HOTH. pronounced” forms of
posture 6, in which one
leg does not extend
beyond the pedestal but is
only drawn closer to the
edge, leaving a space
between the legs.
4. “CkpsblTas nosa” 4. P d__{}:“_'_.!;_‘ﬂfj]__x 4. “Hidden posture”
(caHckp.:guptasana; Tuo.: sbas pa’ o =) | (Sanskr. guptasana; Tib.
LE=——=T

1’dug stangs) oTinyaercs ot
YIOMSIHYTBIX BBIIIIE TEM, YTO HOTH
M300paKEeHUSI CKPBITHI OJICKIOM.
B taxoit nmo3e nzo0Opaxarorcs
MHOTHE HCTOPUIECKHE MTEPCOHAKU
, HO He 0OJKecTBa.

sbas pa'i 'dug stangs).
Differs from the above-
mentioned postures in that
the knees and feet of the
represented figure are
hidden by robes. This
posture is typical of
historical figures rather
than deities.
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5. “Ilo3a oTapixaromiero uaps’”
(canckp.:maharajalilasana,
rajalilasana, sukhasana, virasana;
THO.: rgial po rol pa’ istabs, dpa’
bo ‘i ‘dug stangs). Ota mo3a
XapaKTepHa TEM, UTO OJTHO UJTU
o0a KoJieHa OTOPBaHBI OT
cunenus. B ciyyae, ecim ipu
ATOM CTYIHSI OJJHON HOTH
KJ1ajieTcst Ha 0epo apyroi, To
mo3a 5 Mmoyjxy4aet TUOETCKOe
Ha3BaHHe “mo3a repos” (Tuob.: dpa’
bo’i skyil krung), a mo3a 5A -
Ha3BaHUE “T03a repouHu” (THo.:
dpa’ mo’i skyil krung). ITo3a 5B,
Kor/ia 00a KoJieHa MOJTHSATHI,
BCTpEYaeTcs JJOBOJIBHO PEIKO.
OHna cBoiiCTBEHHA, HAIIpUMED
CapacBatv 1 HEKOTOPBIM
n300paxeHusIM HOruHOB. B
MIOCTICTHEM CITy4ae KOJIEHU YacTo
OXBAaTBHIBAIOTCS CIICIIUATBLHBIM
“MeIUTaTUBHBIM MosicoMm” (TUO.:
sgom thags), pukcupyromiem
MOJIOKEHHE HOT MPH JUTUTEITHHOM
CO3EpLIaHNH, U TOT/a 3Ta Mo3a
MMEHYETCS “TI0300 € ONOPOoN™ WK
“no3oit oru”
(caHCKp.:sopacrayasana, yogasana;
Tn0.:rnal ‘byor ‘dug stangs).

5. “Posture of royal ease”
(Sanskr.
mahardjalildasana,
rajalilasana, sukhdsana,
virasana; Tib. rgyal po rol
pa'i stabs, dpa' bo'i 'dug
stangs). This posture has
one distinguishing feature:
one or both of the figure’s
knees may be raised. The
variation with one foot
placed on the thigh of the
other leg is known in
Tibet as the “hero’s
posture” (dpa' bo'i skyil
krung), while posture SA
is known as the “heroine’s
posture” (dpa' mo'i skyil
krung). However, this
distinction is at times
neglected by icon painters
for the sake of symmetry,
and male characters may
thus be depicted in the
heroine’s posture. Posture
5B, with ankles crossed
and both knees raised, 1s
quite unusual. It is
peculiar, for instance, to
Sarasvati as well as to
some representations of
yogins. In the latter case,
the knees are often bound
by a special “meditation
belt” (Tib. sgom thags)
used to fix the position of
the legs during extended
meditation. The posture is
then called the “posture
with a support” or “yoga
posture” (Tib.
sopasrayasana, yogasana;
Tib. rnal 'byor 'dug
stangs).
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6. “OnHOCTOpOHHSA 1103a” 6al. 6. “One-sided posture”
(canckp.:ardhaparyankasana, (Sanskr.
lalitasana, lilakshepasana), rae 6a2 ardhaparyafkdasana,
oziHa Hora (0OBIYHO IIpaBas) lalitasana, lilakSepasana),
CIIyIlieHa ¢ TpOHa, HA KOTOPOM where one leg, most often
BOCceaeT 00XKecTBO WM 1aMa. B the right one, extends
Tubere no3y 6 Ha3bIBaIOT beyond the pedestal. In
“mpaBocTopoHHSS” (THO.: gyas Tibet, posture 6 is known
rol), a mo3y 6A - as the “right-sided”
“neBocroponHsis” (gyon rol). posture (g.yas rol) and
posture 6A as the “left-
sided” posture (g.yon rol).
7. “bnarast mo3a” (caHCKp.: 7. 7. “Benevolent posture”
bhadrasana, paryankasana, (Sanskr. bhadrasana,
pralambapadasana; Tu6.: bzang paryalikasana,
po’i ‘dug stangs) umu, Kax ee pralambapadasana; Tib.
WHOTJIa HAa3bIBAIOT, “M03a bzang po'i 'dug stangs),
Maiitpeiin” also known as “Maitreya’s
(canckp.:maitreyasana; THO.: posture” (Sanskr.
byams bzhugs). maitreyasana; Tib. byams
bzhugs).
8. “HenonBurkHas 1mo3a” cTpeska 8. 8. “Immovable posture of

u3 JyKa (caHckp.: niccalasana,
acalasana; Ti0.: mi gio ba’i dug
stangs), XxapakTepHas JJis
MepCOHaXKeH, MOTHOCAIINX JIapHbl,

" IS TPO3HOT'O 0oxxecTBa AYajbl.

the archer” (Sanskr.
niscalasana, acalasana;
Tib. mi g.yo ba'i dug
stangs), characteristic of
figures bearing gifts and
of the wrathful deity
Achala.
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9. Ilo3a nokjIoHEHUS 9. 9. Posture of worship
(caHckp.:pranamasana; TuO.: rab (Sanskr. pranamdsana;
tu ‘dud pa’i ‘dug stangs, bde Tib. rab tu 'dud pa'i 'dug
gshegs can). stangs, bde gshegs can).
10. K aToMy pa3psity OTHOCSTCS 10. 10. Here, as noted above,
BCE pelIKHe U HeOObIYaiiHbIE TTO3BI. we have placed all rare
and unusual sitting
postures.
11. Tlo3a “cTosiHus Ha TPSIMBIX 1. /’% 11. Standing posture with
HOTax” (CaHCKp. A\ legs straight (Sanskr.
samapadasthanaka, rjvayata, - ﬁ: ) samapadasthanaka,
samabhanga; T0.: mnyam pa, ._:“{,'E:;r"‘;. Iivayata, samabhanga,
mnyam pa’i rkang stabs, sa ga L, —ﬁ\ Tib. mnyam pa, mnyam
‘dug stangs). Croaa e MbI ‘{‘t : pa'i rkang stabs, sa ga
OTHOCHUM U TIO3Y “‘C TpeMs =H>S ‘dug stangs). The “thrice-
m3rubamu’ (caHckp.: tribhanga; bent” posture (Sanskr.
THO.: gying ba), s KOTOpOit tribhanga; Tib. 'gying
XapaKTepeH M3SIIHbBIN U3rub Tena ba), characterized by an
IIpU NIPSAMBIX HOTaX. elegant S-curve of the
body and straight legs,
also belongs to this class.
12. ITo3a “paBHO COrHYTHIX HOT” 12. 12. The “circular” posture
Wiy “nos3a kpyra” (CaHCKp.: (Sanskr. samabhanga,
samabhanga, mandalasana; T0.: mandalasana; Tib. zlum
zlum po’i dug stangs). po'i dug stangs), a
standing posture with legs
bent equally.
13. I1o3a co ckpeneHHbIMU 13. : 13. Standing cross-legged
Horamu (caHCkp.: padasvastika; a7 posture (Sanskr.
TnoO.: gyung drug gyi rkang) / L‘ padasvastika; Tib. g.yung
MOXET YKa3bIBaTh Ha JABUKCHUE. & drung gyi rkang). May
A represent movement.
14. Ilo3a gBM>KEHUS - XOALOHI, 14a 14. Posture of movement:
Oera, neButanuu u 1.1. Croga walking, running,
OTHOCSITCSI U BCE IPYTHUE O3B, levitating, etc. Here we
CBSI3aHHBIE C JBUKEHUEM CKBO3b have placed all other
BO3]TyX, CKaJIbl WU BOJY. 14b. postures associated with

movement through air,
rocks, or water.
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15. TTo3a ¢ “npaBoit
BBITIPSIMJICHHOM” HOTOM (CaHCKP.:
alidha, alidhapada; tu6.: gyas
brkyang). ITo3sr 15 u 16, B
OTJINYKE OT APYTUX
CUMMETPUYHBIX 1103, IOJTYYUIIU B
Hallle TaOInIE OTAEILHBIE
HOMEpa, HECMOTPSI Ha TO, YTO
HEKOTOPBIE ABTOPUTETHI CKIIOHHBI
CUUTATh UX OJTHOM M TOM K€
MO3011.

15A.

15. Standing posture with
“straightened right leg”
(Sanskr. alidha,
alidhapada; Tib. g.yas
brkyang). Postures 15 and
16, unlike other mirror-
image postures, are
indicated in the table by
different numbers, despite
the fact that some scholars
are inclined to view them
as one posture. Libert, for
example, believes that the
two terms alidha and
prati-aligha are used to
show degrees of tension
pertaining to one posture.
This opinion is supported
by iconographic sources;
Black Jambhala, for
instance, may be
represented in either of the
two postures .
Nevertheless, a study of
the relevant texts
establishes that Sanskrit
treatises clearly
distinguish between these
postures. For instance, the
sadhana of Cakrasamvara,
whose iconography is well
known, calls posture 15
alidha, while the sadhana
of Marichi, a deity no less
well known, represented
in posture 16, calls this
posture prati-alidha.
Ultimately, the decisive
argument for
differentiating between
postures 15 and 16 is the
instruction we find in Je
Tsongkhapa’s Sngags rim
chen po, where the first
posture is referred to as
the “right straightened”
(g.vas brkyang) and the
second as the “left
straightened” (g.yon

brkyang). 21




16. Ota mo3a (canckp.:pratyalidha; | 16A. 16. This stance (Sanskr.
THO.: gyon brkyang) cummeTpuyHa pratyalidgha; Tib. g.yon
MpeablIIyIIei. brkyang) s the mirror
image of No. 15.
16B.
17. “Tannyromas mo3a” (canckp.: | 17-1 17. “Dancing posture”
ardhaparyankanrtya, tandava, (Sanskr.
ekapadasana; Tu0.: rkang gcig gi ardhaparyanikantya,
rkang stabs, gar stabs) BHetHe 17-2 tandava, ekapadasana;
OUYE€Hb HAIIOMHUHAET MO03Yy 6: X Tib. rkang gcig gi rkang
JIETKO CITyTaTh, €CJIU HE SICHO, stabs; gar stabs).
CUJUT JIM HCClIelyeMbIi nepcoHax | 17al Resembles posture 6 and
(mo3a 6) nnu crout (noza 17). may easily be confused
with it in cases where it is
unclear whether the
17a2 represented figure is
sitting (No. 6) or standing
(No. 17).
18. “ITo3a ckoprriona” (CaHCKD.: 18. 18. “Scorpion posture”

vrishcikasana; tu6.: sdig pa’i ‘dug
stangs) BCTpEYaeTcs TOBOJIBLHO
peIKo.

(Sanskr. vi3cikasana; Tib.
sdig pa'i 'dug stangs).
Quite rare.
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19. Bxirroyaet HeOOBIYHBIE
“cTosturie” mO3bl.

19.

19. As stated above,
certain rare and unusual
standing postures are
collected under this
number.

23



3. Hand gestures (Sanskr. mudra; Tib. phyag rgya) (Z/KECTbI)

As in the other tables, it was not our aim here to show all the gestures employed in the
iconography of Northern Buddhism, first of all because minor differences are often
neglected or, on the contrary, introduced by artists as elements of their own individual style.
They are thus irrelevant for the identification of images. In making an identification, one
should bear in mind that not all hand gestures are necessarily mudras. They may be
regarded as arbitrary if not specifically mentioned in the texts of sadhanas. The five main
mudras employed in the early Buddhist art of India are associated in Northern Buddhism
with the iconography of the Five Tathagatas. Thus the earth-witness gesture is peculiar to
AkSobhya, the boon-granting gesture to Ratnasambhava, the meditation gesture to
Amitabha, the fearlessness gesture to Amoghasiddhi, and the teaching gesture to Vairocana.
In the profound and complex symbolism of the mudras, the left hand is associated with
Wisdom, the right hand with Method, and each finger with one of the five Tathagatas. The
hidden meaning of the mudras differs significantly in various tantric systems and can hardly
be analysed in a brief survey such as this. To simplify the morphological classification of
gestures, we have introduced a two-figure numeration. Thus gesture 1.0 is the “principal”
position of a hand, while gestures 1.1, 1.2, 1.3, and 1.4 share a certain affinity with the
principal gesture, but are not always similar in meaning or name. We recommend that rare
and unidentified gestures not included in the present table be correlated with a similar
principal gesture and assigned the first available subordinate number.

The majority of gestures are “single-hand” mudras (Sanskr. asa/myukta), made by one hand;
gestures made by both hands together (Sanskr. sa/myukta) are usually named by combining
the appellations of the gestures performed by each hand, with the exception of those made
exclusively by two hands, e.g., 5.5, 10.0.

1.0; 1.1; 1.2. “XKecr 1.0 _/\f,\‘ 1.0, 1.1, 1.2. The “meditation
co3epuanus’ (CaHCKp.: gesture” (Sanskr.
dhyanamudra, samadhimudra, | 1.1 Qr_/) dhyanamudra, samadhimudra,
samahitamudra; Ti0.: bsam | samahitamudra; Tib. bsam
gtan gyi phyag rgya, ting nge 1.2 ( s ii“?f_;;—-mi,‘h'l gtan gyi phyag rgya, ting nge
dzin phyag rgya, mnyam P el ,,.-'4\,\1 ‘| ‘dzin gyi phyag rgya, mnyam
bzhag pa’i phyag rgya) umeer o & | par bzhag pa’i phyag rgya) has
OJIMHAKOBOE HA3BaHUE BHE (" =oz=<"\|| | the same name irrespective of
3aBHCHUMOCTH OT TOTO, H“‘z;r’?‘.‘&--“ﬂ Y | whether it is performed by one
BBITIOJIHSIETCSL OH OJTHOM WJIN or both hands. In variety 1.2
IByMs pykamu. B Bapuanre the touching tips of the thumbs
1.2 Gonbinve nanbibl pyK form a triangle, symbolizing
00pa3yloT TPEYTOJIbHUK, YTO the Three Jewels: the Buddha,
CHUMBOJIU3HUPYET “TpHU the Dharma, and the Spiritual
nparonenHoctu” (byany, Community.

JIxapmy u Canrxy).

1.3 BeposTHO, 3TOT XKeCT 1.3 "/:LK P ‘{I 1.3. This gesture may be a
SIBJISIETCS. BAPUAHTOM ‘“KECTa ., = “;Q_’f: «ﬂ\t variety of the “meditation
co3epuaHus’. e gesture”.
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1.4 Kect, n3obpaxaromuii 1.4 N 1.4. Gesture symbolic of the

“MUJIOCTBIHHYIO YaIlly _— | Buddha’s alms bowl (Sanskr.

Bynasr” (canckp.: B buddhapatra) — cf. Table V,

buddhapatra). OtoT penkumii No. 1.

KECT XapaKTepeH, Halpumep,

11st 1aMbl Ham Mkxa’ pridan

1o.

2.0 XKect “npukocHoBenuss k | 2.0 2.0. “Earth-touching” or “earth-

3emiie” (CaHCKp.: witness” gesture (Sanskr.

bhumisparshamudra; Tu6.: sa bhimisparsamudra; Tib. sa

gnon), OJIMH U3 CaMbIX gnon), one of the most

pacrpoCTpaHEHHBIX B common mudras in Buddhist

UKOHOTpaduu. iconography.

3.0 XKecr “nmapoBanus’ 3.0 »LW 3.0. The “boon-granting

(canckp.: varadamudra, \‘j gesture” (Sanskr.

danamudra; Tu0.: mchog varadamudra, danamudra,; Tib.

sbyin phyag rgya, mchod mchog sbyin phyag rgya) is

sbyin phyag rgya) Taxxe also very common. It is usually

OJINH U3 CaMBbIX made by the right hand,

pacrpoCTpaHCHHBIX. symbolic of Method, i.e., the
first five Paramita perfections.
A number of deities who
perform this gesture, such as
White Tara and Thousand-
Armed Avalokite$vara, have an
eye in the palm of the right
hand. Robert Beer writes that
this is the “wisdom eye”,
adding, as it were, the sixth
Paramita to those symbolized
by the five fingers.

4.0 XKect “napoBanus 4.0 ] 4.0. “Protection-granting

3amuThl” (CAHCKp.: carana,
abhayapradana; tu0.: skyabs
sbyin, mi ‘jigs pa sbyin pa’i
phyag rgya). Unorna stot
KECT UHTEPIPETUPYIOT KaK
BapuaHT xecta 2.0, 4To
MUMEET TeKCTyalbHOE U
BU3YaJIbHOE MTOATBEPKIICHHUE,
HO B THOETO-MOHTOJIbCKOM
TPaJULIUU JAHHBINA KECT
paccMaTpuBaeTCs TOIBKO KaK
“nmapoBaHME 3AIIUTHI .

gesture” (Sanskr. sarama,
abhaya/-pradanal; Tib. skyabs
sbyin). In some cases, judging
from textual and visual sources,
this gesture is interpreted as a
variety of 2.0. However, in the
Tibeto-Mongolian tradition it is
regarded as symbolic only of
granting protection or refuge, a
fact first noticed by Waddel
and now supported by
contemporary Buddhist
scholars.
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4.1 XKect “nmBmxyiencs 4.1 4.1. “Moving-hand gesture”
pyku” (caHckp.: lolahasta) (Sanskr. lolahasta).
XapaKkTepeH TOJIbKO AJIs Characteristic only of standing
CTOSIIIUX (PUTyp, 4TO figures, which distinguishes it
OTJIMYAET ero oT xecra 4.2. from No. 4.2. Liebert writes
JInbepT coob1iaet, 4To 3TOT that this gesture represents the
KECT M300pakaeT IBUKECHUE movement of a hand while
PYKH IIpH X0JIb0E€. walking.

4.2 “Cnsamas pyka” (canckp.: | 4.2 4.2. “Gesture of royal ease” or

nidratahasta) - »xecT, Korjga
pyKa omnmyIieHa Ha 3eMJTI0 WITn
CHJICHHE, YaCTO 3a CITMHOM
cupsmei purypsl. MHorna
3Ta pyKa CIIYKHUT Onopou. B
TOM ClIyuae, KOrjaa pyka
OMYILIEHA Ha KOJIEHO, )KECT
Ha3bIBAETCSl COOTBETCTBEHHO
(canckp.: urusansthitamudra;
THO.: mthil pus mo’i steng du
bzhag pa).

“sleeping-hand gesture”
(Sanskr. nidratahasta). In this
gesture, the hand is placed flat
on the ground or on a seat,
often behind the back of the
seated figure, and occasionally
serves as a support for the
figure. When the hand is placed
on the knee, this gesture is
called @rusamsthitamudra in
Sanskrit and mthil pus mo'i
steng du bzhag pa in Tibetan.
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5.0 Kecr “nponoBenu”
(canckp.: vyakhyanamudra,
vitarka, upadeca,
dharmadecanamudra; Tuo.:
chos ‘chad).

5.0

5.0. “Teaching gesture”
(vyakhyanamudra, vitarka,
upadesa, dharmadesanamudra,
chos 'chad).

According to some scholars the
circle formed by the thumb and
index finger in this gesture may
be formed by the thumb and
another finger, and the
resulting gesture is sometimes
called the “triangle position”.
But to the best of our
knowledge, the position in
which the thumb touches the
fourth finger (see No. 5.2) is
never used as an independent
mudra, these fingers join only
to hold a lotus or another
attribute. At the same time, the
position in which the thumb
touches the middle finger, and
the fourth finger is bent (see
No. 5.1 and explanation), does
resemble a triangle, but this
appellation does not refer to
other finger positions. Robert
Beer, nonetheless, interprets
this gesture as the mudra of
fearlessness or the “protection-
granting” gesture (Tib. skyab
sbyin gyi phyag rgya), but he
does not cite any sources as a
basis for his opinion.

5.1 “XKecrt Tpex
JparoleHHoCcTeN” (CaHCKpP.
triratnamudra, triconamudra;
THO.: pa dan rtse gsum).
[TanbIrel, BEITOTHSIOMIAE ATOT
KECT, MOTYT C)KHMATh
cTeOeb [IBETKA WIN
0CTaBaThCsi CBOOOHBIMU, UTO
HE MEHSET HA3BAHME JKECTA.

5.1

5.1. “Three Jewels gesture”
(Sanskr. triratnamudra
trikonamudra; Tib. ba dan rtse
gsum). The fingers making this
gesture may hold the stem of a
flower or remain empty, but
this does not change the name
of the gesture.
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5.2 D1OT *KecT (CaHCKp.:
khatakamudra; Ti0.: mu sti
dang ‘dom na khu tshur ‘dom
med na ltag dbyung),
HACKOJIBKO HaCKOJIbKO HaM
W3BECTHO, HE UCTIOJIb3YETCS
CaMOCTOSITCIILHO - OOJIBIIION U
OC3BIMSIHHBIN MAJIbIbI
O0OBIYHO CXKMMAIOT CTEOCIIb
JoTOCA.

5.2

5.2. This gesture (Sanskr.
khatakamudra; Tib. mu sti
dang 'dom na khu tshur 'dom
med na ltag dbyung) is not, as
far as we know, used
independently; the thumb and
fourth finger usually hold a
lotus stem. The drawing is
included in the table because
the lotus stem is often barely
discernible in icons, while
bronze sculptures may lack this
attribute as a result of damage.
Hence gesture 5.2 has an
important iconographic
significance, indicating an
absent or unnoticed attribute,
most often the lotus flower.

5.3 “XKect 3HaHus” (CAaHCKP.:
jnanamudra; Tu0.: ye shes kyi
phyag rgya) orau4daercst oT
xecTa 5.0 TUIIb MONI0KEHUEM
MPEILICYbSI.

5.3. “Gesture of wisdom”
(Sanskr. jianamudra; Tib. ye
shes kyi phyag rgya). Differs
from No. 5.0 only in the
position of the forearm.

5.4 “XKect pazMbluuieHUs”
(carckp.: cinmudra; Tu6.:
bsam pa’i phyag rgya). Pyxka,
BBITIOJTHSIOIIAS] ATOT KECT,
HaxoAuTCs B nosoxeHuu 3.0.

5.4. “Gesture of reflection”
(Sanskr. cinmudra; Tib. bsam
pa'i phyag rgya). The hand
making this gesture is in
position 3.0.

5.5 “XKect nmoBopoTa Kojeca
y4eHus”, WK, MpoIIIE,
MPOTOBEAM (CAHCKD.:
dharmacakrapravartanamudra,
vyakhyana, bodhyangi,
dharmadecanamudra; Tuo0.:
chos ‘chad). 3To cioxHbIi
’KECT, COCTOSIINI OOBIYHO U3
KoOMOMHaMu xectoB 5.0 u
5.3. B TaGauie mpuBeaeHbI
TOJIBKO JIBAa BapHaHTa 3TOTO
KeCTa, TOT/1a KaK B
JNEUCTBUTEIIBHOCTH UX
ropazzio OoJiblIe.

5.5b

5.5. “Turning the Wheel of the
Dharma” or “teaching” gesture
(Sanskr.
dharmacakrapravartanamudra,
vyakhyana, bodhyarigt,
dharmadesanamudra; Tib.
chos 'chad). This is a complex
gesture, usually combining
gestures 5.0 and 5.3. The table
includes only two varieties of
this mudra, while in reality
there are many more.
Dharmacakramudra is one of
the most common gestures.
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5.6 Ha3zBaHue 3TOTO *ecTa, 5.6 = 5.6. Appellation undetermined.
o S . .

KOTOPBIN BBIMTOJTHSAET A This gesture, peculiar to the

Maxacugaxa Jpxananaxapu, Mahasiddha Jalandhari, would

YCTaHOBUTH HE yJIAIOCh. o/, seem to be a variety of No. 5.5.

Bo3MokHO 9TO BapuaHr 5.5. =

6.0 “XKect yrpossr” (canckp.: | 6.0 6.0. “Threatening gesture”

tarjanimudra; Tu6.: zhi ba’i
sdigs mdzub), cxoaHbIi €
KECTOM, KOT/Ia MBI TPO3UM
najblieM peOeHKY .

(Sanskr. (santa?)
tarjanimudra; Tib. zhi ba'i
sdigs mdzub), very much like
the gesture of shaking one’s
finger at a child. Lavrov,
however, calls this gesture a
variety of the “wisdom
gesture” (No. 5.3), considering
the threatening gesture to be
more energetic, with the index
finger absolutely straight.
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6.1, 6.2 OT1o ““KkecT ataku’”’
(canckp.: tarjani; TuO.: sdigs
mdzub), pu KOTOpOM
BBITSIHY ThI€ TTAJIBITHI
HaIPaBJISIIOTCS. BBEPX WU B
CTOpOHY “‘Bpara’. 31ech
HEOOXOMMO MOSICHUTD, YTO B
Oynausme “Bparom”
HMMEHYIOT COCTOSIHUE
ah(HeKTUPOBAHHOCTH,
BBI3BAHHOE JCHCTBUEM “‘Tpex
SIIOB” - HEBEJICHUS, CTPACTH U
rHeBa. YacTo nmasbIsl,
BBIIOITHSIONINE “9KECT aTaku
CKUMAIOT apkaH. B
JIUTEPATYpPE JaHHBIN KECT
MMEHYIOT “KapaHa-MyJIpon”.

6.1

6.2

6.1, 6.2. “Attacking gesture”
(Sanskr. tarjanimudra; Tib.
sdigs mdzub). In this gesture
the extended fingers point
upwards or at the “enemy”.
One should remember that in
Buddhism the word enemy
refers to a clouded state of
mind induced by the “five
poisons” — ignorance, desire,
hatred, etc. Misunderstanding
concerning this point often
results in a misinterpretation of
the function that wrathful
deities serve in Buddhist
iconography. Fingers making
the attacking gesture often hold
anoose (see Table V, 142A).
Researchers unanimously call
this gesture karaa-mudra
(Sanskr. karanamudra),
obviously following the
tradition of Indian dance, but in
Buddhist Sanskrit and Tibetan
texts such a position of the
fingers symbolizes a wrathful
threat and is known as
tarjanimudra or sdigs mdzub,
respectively. It is in this sense
that gesture 6.1/6.2 is treated
by contemporary Tibetan
Buddhists, who understand it as
a more aggressive variety of
gesture 6.0. In some cases, it is
difficult to distinguish 6.2 from
5.1. This task is made easier if
we bear in mind the symbolic
meaning of the gestures:
gesture 5.1 symbolizes the
Buddhist Teaching of the Three
Jewels and is characteristic
only of peaceful deities,
whereas the attacking gesture is
made exclusively by wrathful
deities (see Table I, Nos. 5A,
5B).
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7.0 “XKect napoBanus 7.0 7.0. The “refuge-granting
6e30macTHOCTH” (CaHCKP.: gesture” (Sanskr.
abhayamudra; tu6.: skyabs abhayamudra; Tib. skyabs
sbyin phyag rgya). B sbyin phyag rgya), judging
THOCTCKOM from its name, is identified in
UKOHOTpapuIeCcKOi the Tibetan iconographic
TpaauLuu, Cy sl IO tradition with 4.0. This gesture
THOETCKOMY Ha3BaHUIO, OH 1s one of the most common in
OTOX/IECTBIISIETCS C )KECTOM Buddhist iconography.

4.0. JlaHHBIH KECT OAUH U3

CaMBIX PACIPOCTPAHEHHBIX B

Oynauiickoi nKoHoTpaduu.

7.1 DTOT KecT, Ha3BaHUE

KOTOPOTO YCTAaHOBUTH HE

yAaN0Ch, OTJIMYAETCS OT

xecta 7.0 TeM, 4TO J1aJI0Hb

pa3BepHyTa K TeIy, a He K

3pUTENIO.

8.0 “XKect Oy nauiickoro 8.0 8.0. “Buddhist monk’s gesture”

MOHaxa’ WM “¥KecT
noksionenus bynne”
(caHCKp.:
buddhacramanamudra,
buddhapranamamudra; Tu0.:
sangs rgyas rab tu ‘dud pa ‘i

phyag rgya).

8.1 “XKect Bo3nusHuS” UIn
“KeCT HaCBIIIeHU (CaHCKD.:
tarpanamudra; Tu6.: tshim pa
phyag rgya, skyo ma phyag
rgya), BBITIOJIHIETCS BO BpeMs
puTyana, moCBSIIEHHOTO
MTOMSITOBAaHUIO TIPEJIKOB.
Bcerpeuaercs penko, Hamp.:
Maxacuaaxa bxanpana.

or gesture of profound
veneration of the Buddha
(Sanskr.
buddhasramanamudra,
buddhapranamamudra; Tib.
sangs rgyas rab tu 'dud pa'i
phyag rgya).
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8.2 Takoii xecT (CaHCKp.: 8.2 8.2. This gesture (Sanskr.
tripatakamudra, tripalakamudra,
pravartitahastamudra; THO.: pravartitahastamudra,; Tib.
phyag ‘tshal ba’i tshul gyi phyag 'tshal ba'i tshul gyi
phyag rgya) BBINOJHSET, phyag rgya) is made, for
HarpuMmep, bxpukytu. [Ipu instance, by Bhrikuti. Buddhist
M300paKEeHUN AesiTeNen teachers are sometimes shown
OyaIMHCKOM IepKBU with the right hand raised in a
MOJIHATAs MpaBasi pyka 4acTo very special way, as if
MOKAa3bIBAET 3aMax JJIs preparing to clap their hands,
COBEPILIEHUS XJIONKA B i.e., to make the ritual debate
JIAJIONIN - PUTYATBHOTO gesture.
KECTa, MPAKTUKYEMOTO TIPH
JTUCTTYTax.
9.0; 9.1. “XKect noxnonenus” | 9.0 9.0, 9.1. “Veneration gesture”
(canckp.: anjalimudra, (Sanskr. arijalimudra,
namaskaramudra; Tu0.: thal namaskaramudra; Tib. thal
mo sbyar ba’i phyag rgya, lag sbyar ba'i phyag rgya, lag pa
pa kha sbyar ba’i phyag rgya), : kha sbyar ba'i phyag rgya).
KOTOPBIM BBIKa3bIBAIOT r g Shows veneration of a deity or
MOYTEHHUEM OOXKECTBY WU 9.1 : respected person.
yBa)KaeMOMY JIHILY.
/‘\——_/
9.0A 9.0A and 9.0B are varieties of
9.0B the veneration gesture. The first

1s known as vajra-arijali

(Sanskr. vajranjalimudra; Tib.

rdo rje’i thal sbyar) — and the

second as samputa-anjali

(Sanskr. sampu tanjalimudra;

Tib. kha sbyor ba’i thal sbyar).
9.2 DTOT KECT BBHIMOIHIET 9.2 9.2. This gesture is performed

Baiipouana, nzo6paxxaemslii
00bI4HO € xecToM 9.3.

by Vairocana (see 3, 61), who
1s usually depicted making
gesture 9.3. According to
Loden Sherab Dagyab, the
present image is a mistake of
the artist.
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9.3; 9.4. [Ia Bapuanra xxecta | 9.3 9.3 and 9.4 are two varieties of
“BBICIIETO MPOOYXKACHUS the “ultimate enlightenment
(canckp.: uttarabodhimudra; gesture” (Sanskr.
THO6.: byang chub mchog gi uttarabodhimudra; Tib. byang
phyag rgya). chub mchog gi phyag rgya).
9.4
9.5 Ewe onuH BapuaHT xecra | 9.5 9.5. Another variety of
Baiipouanbl, IMEHY€EMBbII Vairocana’s gesture, known as
WHOT/IA “TIOCTH)KEHHE the “attainment of
npo3penust’ (CaHCKp.: enlightenment” (Sanskr.
bodhyangimudra; Tu6.: byang bodhyarigamudra, Tib. byang
chub thob pa’i phyag rgya). chub thob pa'i phyag rgya).
9.6 “XKect kpornenus” 9.6 9.6. “Sprinkling gesture”
(canckp.: kshepanamudra; (Sanskr. kSepanamudra; Tib.
THO.: chu btabs pa’i phyag chu btabs pa'i phyag rgya,
rgya, btabs pa’i phyag rgya). btabs pa'i phyag rgya). When
[Ipu coBepuieHNs KPOIICHUS sprinkling, the fingers are
NaJbLbI OIYCKAOTCS B COCYL lowered into a vessel filled
¢ ““KUBOM BOJOM” (CaHCKD.: with the “nectar of
amrita; Tu0.: bdud rtsi). immortality” (Sanskr. amfta;
Tib. bdud rtsi).
10.0 “XKect genanus Xym” 10.0 10.0. “HUM gesture” (Sanskr.

(canckp.: humkaramudra,
vajrahumkaramudra; Tu6.:
hum byed pa’i [las kyi] phyag
rgya, rdo rje hum byed pa’i
[las kyi] phyag rgya). Kak
MIPABUJIO, TIPU BHITIOJTHEHUN
JTOTO KECTa B IIPABOU PYyKe
JepxKaT BaJKpy, a B JICBOU
KOJIOKOJIBYHK.

hitmkaramudra,
vajrahiiMkaramudra; Tib. hum
byed pa'i (las kyi) phyag rgya,
rdo rje hum byed pa'i (las kyi)
phyag rgya). As a rule, when
making this gesture, the right
hand holds a vajra and the left
hand holds a ritual bell (see
Table V, 38, No. 161).
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10.1 XKect, ocobeHHO 10.1 10.1. A gesture especially
XapaKTEePHBIN AJIs UIaMOB characteristic of Bhatadamara
bxyramamapa Bamxparnanu u Vajrapani and Trailokyavijaya
Tpainokiasumpkaia, u and named after these yidams
HAa3bIBACTCS 110 UMCHHU 3TUX (Sanskr' bhﬁl‘addmaramudrﬁ’
MaMOB (CaHCKp.: trailokyavijayamudra, Tib.
bhutadamaramudra, byung bo 'dul byed kyi phyag
trailokyavijayamudra; THO.: rgya, khams gsum mam rgyal
byung bo ‘dul byed gyi phyag gvi phyag rgya).

rgya, khams gsum rnam rgyal

gyi phyag rgya). XKecr,

CBOMCTBEHHBIM HEKOTOPBIM

nzobpaxkenusim Kpoaxa

bxypkyMKyTa, oTiim4aercs

TEM, YTO MAJIBIIBI PyK HE

CICTICHBI.

10.2 DtoT XKect, Ha3BaHUE 10.2 10.2. Appellation

KOTOPOTO YCTAaHOBUTH HE
yAaJI0Ch, BBITIOJIHAIOT YEThIpe
THEBHBIX UJama B U3IaHUU
MOHT0JIbCKOTO ["aHmKypa.

undetermined. The gesture is
performed by the four wrathful
yidams depicted in an edition
of the Mongolian Kanjur.
Loden Sherab Dagyab is
inclined to regard these images
as a mistake of the artist.
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4. Vehicles (Sanskr.: vahana; Tib.: bzhon pa)

Drawn by Alex Kocharov

We shall use the Sanskrit term vahana,
generally accepted in the scholarly
literature, to refer to animals and other types
of vehicles used by a minority of figures in
the Buddhist pantheon. As in the other
tables, it was not our intention to show all
the diversity of material that may be
encountered. We do not, for example,
distinguish the breed or colour of deer,
whereas some traditional texts give these
and many other at times exotic details.

Some researchers would also place
among vahanas those creatures shown
trampled by various deities. We understand
vahanas in the narrow sense — strictly as
vehicles. Clouds do not belong to the class
of vehicles, as transportation by means of a
cloud may be more easily interpreted as
flight or levitation. Therefore, we suggest
that figures flying on clouds be regarded
from the point of view of postures (see
Table II, No. 14).

1. Jlomaap (caHCKp.: acva;
THO.: rta ), HamboIee
MOMYJISIPHOE CPEJICTBO
TIepeIBIKCHUS.

1. Horse (Sanskr. asva, Tib.
rta), the most common
vehicle.

2, 3. Myn, nomak, AuKas
Jomaab (CaHCKp.: acvatara;
TH0O.: a shva ta ra, bond bu
rta) n3o00pakaroTcs
MPAKTUICCKU OJIMHAKOBO,
OTJIMYASACh OT JIOIIAIN
JIMIIIb OTCYTCTBUEM CeJlIa.

2, 3. Mule, hinny, wild
horse (Sanskr. asvatara;
Tib. a shwa ta ra, bong bu
rta). Representations of
these animals share a
certain affinity with that of
the horse, differing from it
only in lacking a saddle.
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4. MHOrue )KUBOTHBIE
n300paxkaroTcsl Ha HKOHAX
B CWJIBHO CTHJIM30BaHHOM
BHJIE, UTO 3aTPYIHSIET X
pacno3HaBaHue. Tak, B
BapuaHTe 4 Mbl BUJIUM
M300pakeHne He JIONIA !,
KaK MOXET MOKa3aThCs Ha
MEePBBIN B3TJISI, a BOJIKA
(cp. Bapuant 11) unu
OemeHHOTO T1akana (cp.:
BapuaHTt 11). Ot
KUBOTHBIE MOTYT
BBICTYTIaTh BaXaHAMU
6orunu Jlac MkxaH amap
10, C U300paKECHUS
KOTOPOM B34T JaHHbII
PHUCYHOK.

4. Animals often appear in
icons in stylized form,
making it difficult to
identify them. The animal
depicted under No. 4, for
instance, would at first sight
seem to be a horse rather
than a wolf or rabid jackal.

5. JQukwuii ocen (CaHCKp.:
goddrabha, khara, gavaya;
tno6.: rtkyang). beuio
3aMEe4YeHO, YTO B paMKax
HCIOJIb30BaHHBIX
HCTOYHHUKOB BaxXxaHbI 2, 3, 5
U faxe 1 MoryT mHoraa
B3aMMO3aMCHSTHCS.

5. Wild ass, koulan (Sanskr.
goddrabha, khara; Tib.
rkyang). It was noted in the
relevant iconographic
sources that vahanas 2, 3,
5, and even 1 are often
interchangeable.

6. Jlansb (caHCKp.: mriga;
THO.: sha mo), Baxana psina
MEePCOHAXKEMN.

6. Female deer (Sanskr.
m/lga; Tib. sha mo, ri
dwags mo), the vahana of a
number of figures.

7. Onenb (CaHCKp.: mriga ;
THO.: sha po), BaxaHa psina
[IEPCOHAXKEM.

7. Male deer (Sanskr. mrga;

Tib. sha ba), the vahana of
a number of figures.
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8. bbik nnm OyiiBon
(canckp.: vrisha, mahisha;
THO.: glang, ma he),
CPEICTBO MEPEIBUKECHUS
psna 60KeCTB, Yallle BCETo
SIMBL.

8. Bull or buffalo (Sanskr.
visa, mahisa; Tib. glang,
ma he), the vahana of a
number of deities, most
often of Yama.

9. Kozen nnu 6apan
(canCkp.: aja, mesha; Tuo.:
lug thug, ra),
n300pakaeMble
MPAKTUYECKU OJTMHAKOBO.
BapuanTt 9A - Baxana
0oxecTBa ATHH, a BApHaHT
9B - nukwnii Ko3end - BaxaHa
JamyuaHa.

9. Male goat or ram
(Sanskr. aja, mesa; Tib. ra,
lug thug), both represented
in a similar manner. 9A
shows the vahana of the
fire god, Agni, and 9B — the
wild male goat — is the
vahana of Damcan.

10. MenBenp (caHckp.:
riksha; Tu6.: dom),
KOTOPBI HHOT A
HAllOMUHAET CBUHBIO Ha
CTUJIM30BAHHBIX
M300paKeHUsIX (CpaBHUTE
10 B u 12), sBnsiercs
BaxaHoi Kmerpanansr.

10A

10. Bear (Sanskr. /ksa, Tib.
dom), the vehicle of
Ksetrapala. Stylized
representations of this
animal may in some cases
resemble a pig.

11. Hlakan (caHCKp.:
crigala, jambuka, kroshtri;
THO.: Ice spyang, lba),
BaxaHa Yapamansl. 910
M300paKeHne OTITUACTCS
OT CBUHBHU 12 TOJIBKO
KOTTUCTBIMU JIallaMHU.

11. Jackal (?) (Sanskr.
Sreala, jambiika, kroStr,
Tib. ce spyang, [ba), the
vahana of Charapala. This
representation differs from
the pig (No. 12) only in
having paws with sharp
claws.
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12. Benpb, cCBUHBSA 12 12. Wild boar, pig (Sanskr.
(canckp.: varaha, sukara; varaha, sitkara; Tib. phag
THO.: phag mo/po), BaxaHa rgod, phag), the vahana of
Mapuun. Marichi.

13. Bouik (caHckp.: vrika; 13 13. Wolf (Sanskr. v#ka,
THO.: spyang ki), BaxaHa Tib. spyang ki), the vehicle
psiga GOXKeCTB. of a number deities.

14. Kpbica uiau MbIIlIb 14 14. Rat or mouse (Sanskr.
(carckp.: undara, mushika; undara, miiSika; Tib. byi
THO.: byi ba, rtsi-rtsi), ba, tsi-tsi), the vahana of
BaxaHa ['aHamaTw. Ganapati.

15. Turp unu Turpuna 15 15. Tiger or tigress (Sanskr.
(canckp.: cardula, vyaghra; sardiila, vyaghra; Tib. stag
THO.: stag mo/po), BaxaHa pho/mo), the vahana of a
psna nepcoHaxeu number of figures in the
MaHTEOHaA. pantheon.

16. JleB (canckp.: simha; 16A 16. Lion (Sanskr. si/mha;
THO.: seng ge), oJIHa U3 Tib. seng ge), one of the
CaMbIX pacHpOCTPaHECHHBIX most common vahanas.
BaxaH. TubeTus! U 16B Lions are not native to
MOHT0JIBI HE BCTpEYaIU Tibet or Mongolia, and
JTHBOB, TIOATOMY UX their representations, based
M300paKEHUs, CACTIaHHbIC on Indian tradition, are thus
Ha OCHOBE MHIUNCKUX highly stylized and at times
PUCYHKOB, MHOI' /1A unrecognizable.
CTHJIM30BaHHBI JIO

HEY3HABACMOCTH.

17. Cnon (caHckp.: gaja, 17 17. Elephant (Sanskr. gaja,
hastin; Tu6.: glang po chen hastin; Tib. glang po chen
po, glang chen), Baxana po, glang chen), the vahana
psiaa nepcoHaXken. of a number of figures.

18. Bepbuton (utia) 18 18. Male or female camel

(canckp.: ushtra; Tu6.: rnga
mo), BaxaHa psia
BTOPOCTEIIEHHBIX 00KECTB.

(Sanskr. ustra; Tib. rnga
mong /mo), the vahana of a
number of minor deities.
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19. Yepemnaxa (caHckp.:
kurma; tu0.: rus sbal), uimn
“MopcKkoe gy roBuIe”
(carckp.: makara; THO.:
chu srin), BaxaHa psija
00’KeCTB, B YaCTHOCTH
Bapyns! u Hop-nxa.

19. Tortoise (Sanskr.
kitrma, Tib. rus sbal) or
makara snail, the “sea
monster” (Sanskr. makara;
Tib. chu srin). Serves as the
vahana of many deities,
particularly Varuna and
Vasudeva (nor lha).

20. leBsiTuriaBast
yeperiaxa, BaxaHa OOTUHU
Hopke 3ysieMbl Uin
HEKOTOPBIX JPYruX OOTUHB
W3 TOM ke
UKOHOTpaduIecKon
rpynnsl “OctaH-ma’.

20. Nine-headed turtle, the
vahana of the female deity
Dorje Zulema or certain
other female deities in the
same iconographic group of
the twelve earth goddesses,
tenma (Tib. brtan ma).

21. O0a Bapuanta u 21A u
21B mMoryT nzobpaxarb

3MeI0 (CaHCKp.: sarpa; THO.:

sbrul) unu Hara (caHckp.:
naga; T10.: klu) -
MU(pUIECKOe
3Meenoa00H0e CYIIEeCTBO,
oOuTaroiiee B Boze. IT0O
BaxaHa BapyHsl.

21. Both varieties, 21A and
21B, may represent the
serpent (Sanskr. sarpa; Tib.
sbrul) or the naga (Sanskr.
naga, Tib. klu). Nagas are
mythical serpent creatures
inhabiting the waters and
underworld. The serpent or
naga is the vahana of
Varuna.

22. JlpaxoH (caHckp.: ahi;
THO.: ‘brug), BaxaHa psga
00XKECTB.

22. Dragon (Sanskr. ahi;
Tib. 'brug), the vahana of a
number of deities.

23. XKenmuna (caHCKp.:
nari; Tu0.: mo), BaxaHa
Cunero Skmm.

23. Woman (Sanskr. nari,
stri; Tib. mi mo, mo), the
vahana of Blue Yaksha.

24. YenoBek-3Beph -
BaxaHa BuapsaadBu.
Buemne 310 cymecTBo
HAITOMHHAET U3BECTHOI'O B
WHIUKWCKON MUBOIOTHH
YeJioBeKa-JbBa (CaHCKD.:
narasimha), HO MbI HE
HMEEM HUKAKHUX
OCHOBaHUH JJIs
OTOXKJIECTBIICHHS 000HX
ITUX NEPCOHAKEH.

24. Man-beast (Sanskr. 7,
Tib. ?), the vahana of
Vidyadevi.
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25. “Ilapp nruir” l'apyna
(canckp.: garuda; THO.:
nam mkha’ 1ding, khyung),

MOJJEPKUBAEMBIN
YeJI0BEKOM, - BaXaHa
Mapyp.

25. Garuda, the “Lord of
Birds” (Sanskr. garuda,
Tib. nam mkha' lding,
khyung), supported by a
human, is the vahana of
Marutse.

26. Yame Bcero, XoTs U HE
Bcernaa, ['apyna sBisercs
BaxaHou Bumny.

26. Usually, though not in
all cases, Garuda is the
vahana of Vishnu. Cf.
vehicle 25.

27. IaBnuH (caHCKp.:
mayura; Ti0.: rma bya)
0OBIYHO CBSI3BIBAETCSA C
nMeHeM AMUTAOXH,
OJIHAKO B TIpeieax
PacCMOTPEHHBIX
MCTOYHHUKOB JIUIIb OJJUH
pa3 OH BBICTYIIWII B POJIU
BaxaHbl - HA U300paKEHUU
Bamxpagxapmel.

27. Peacock (Sanskr.
mayira, Tib. rma bya),
traditionally associated with
Amitabha. However, within
the scope of the sources
studied, there is only one
case in which the peacock
serves as a vahana — in the
icon of Vajradharma.

28. “I'ycu-nebeaun”
(carckp.: hamsa; THO.:
ngang pa), Kak MOXHO
ObLTO OBl HA3BaTh
nepcoHaxeit 28A u 28B,
MTOCKOJIBKY CAHCKPUTCKOE
“xamca” OTHOCHUTCS K
o0euM ntunam. “Xamca” -
BaxaHa pssia O0XKECTB,
MpekKJie BCero bpaxmel.

28. Water birds (Sanskr.
hamsa; Tib. ngang pa).
Nos. 28A and 28B may be
so termed, inasmuch as the
Sanskrit word hamsa refers
to both swans and geese.
The hamsa is the vahana of
a number of deities, above
all of Brahma.

29. IToBo3ka (caHCKp.:
ratha; TuO.: shing rta),
BaxaHa CypbH.

29. Cart (Sanskr. ratha;
Tib. shing rta), the vehicle
of Siirya.

30. IToBo3Ka, 3anpsiKeHHast
CEMBIO JIOIIAbMH
(canckp.: saptacvaratha;
THO.: shing rta’i rta bdun),
BaxaHa KpacHoro Aauteu.

30. Seven horses harnessed
to a cart (Sanskr.
saptasvaratha; Tib. shing
rta'i rta bdun), the vehicle
of Red Aditya.

31. IloBo3Ka, 3ampsKeHHAs
CEMbIO CBUHBSIMU (CAHCKD.:
saptasukararatha; Tu0.:
shing rta’i phag gi bdun),
BaxaHa Mapuuu.

31. Seven pigs harnessed to
a cart (Sanskr.
saptasitkararatha; Tib.
shing rta'i phag gi bdun),
the vahana of Marichi.
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32. Jlonka (canckp.: udupa;
THO.: gru), KaKk MpaBuio,
CHUMBOJIM3UPYET “‘CPEACTBO
nepernpassl Ha TOT Oeper”
(To ectb k HupBane). B
JI0JIKE, KpOME TOTO,
0OBIYHO M300pakaeTcs
Maxacujaxa Camyapa -
MIEPEBO3YHK.

32

32. Boat (Sanskr. udupa,
pota; Tib. gru ).
Symbolizes, as a rule, the
“means of passage to the
other bank” (i.e., to
Nirvana). The Mahasiddha
Samudra is often
represented as the boatman.
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5. Attributes (Sanskr. cihna (hastacihna); 7ib. phyag chas, phyag mtshan)

The term attribute refers to symbolic implements held by figures in the Buddhist pantheon.
Objects and offerings placed in front of or beside the principal figure in an icon are, as a
rule, not included in the class of attributes. Only the most important varieties of the
attributes represented are included in Table V, and unlike independent drawings, they are
indicated by letters of the Roman alphabet. The classification of the drawings in the table is
based not on the implements’ functions but on their external resemblance to various objects.
This was done to facilitate work with the table when the function of a particular attribute is
unknown.

If an object is placed on a lotus flower, such a combination is regarded as two separate
attributes; an object placed in a vessel, however, is treated as a unit together with the vessel.
We should mention that certain simplifications were unavoidable in the table. For instance,
only some of the offerings that may be held by deities (see attributes 15-20) and only the
major kinds of ropes (attributes 139—42) are included. A more subtle differentiation of
objects, though interesting in its own right, is irrelevant for the identification of the figures
represented.

One of the most common attributes used in Buddhist art is the flower. As a rule, it is a
particular variety of lotus, differing from all others primarily in colour. Other characteristics
of plants, such as the shape of leaves and petals, are rendered by icon painters in an arbitrary
manner, making it difficult to identify a given plant unambiguously. As bronze images are
usually left unpainted, we can only guess as to the colour of such an image. All flowers in
blossom are indicated by the same number: 95.

Other specific features of the drawings will be pointed out in each particular case.

1. “ITaTpa” (caHckp.: patra; 1
ti0.: lhung bzed ), unu yama
JUTsl cOopa moaasiHus,

patra, pindapatra; Tib.
lhung bzed), an

1. Patra alms bowl (Sanskr.

HeTpeMeHHasI
NPUHAIICKHOCTD Oy THIHCKIX
MOHAXOB M OJIUH M3 CaAMbIX
pacmpoCcTpaHeHHBIX
aTpuOyToB. MlHOT/1a B BHJIC
OOJIBIIIOTO COCY/Ia, HMEIOIIETO
dbopmy marpsel, U300paxkaeTcs
aTpuOyT MaxacCuIIXH
Kankans (cM. 180).

indispensable implement of
Buddhist monks and one of
the most common attributes.
The main attribute of the
Mahasiddha Kankana is
sometimes represented as a
large vessel in the form of a
patra.
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2. IlaTpa ¢ 1eneGHbIM IIBETKOM
Mupobaiana (CaHCKp.:
amalaka, dhatri, oshadhi; Tu0.:
arura) - cp. atpudyT 96.
JlanHbIit aTpuOyT XapakTepeH
IS “‘yauTens BpaueBaHUs
bxaitmampkitarypy (tu6.: Sman
bla) u ays unama Amutadxu
(canckp.: Amitabha

2. Patra with the medicinal
plant myrobalan (Sanskr.
amalaka, dhatrt, osadhi,;
Tib. a ru ra). This attribute
is often represented as a
whole plant with its fruit (cf.
No. 96). It is typical of the
“Teacher of Medicine”,
Bhaisajyaguru (Tib. Sman

yuganaddha; tu6.: ‘od dpad bla) and the yidam

med yab yum). Amitabha (Sanskr.
Amitabha yuganaddha; Tib.
'od dpad med yab yum)

3. Yama u3 KphIIKH
YeJI0OBEUECKOTO Uepera, wWiu
kamana (canckp.: kapala; tu6.:
thod pa). Takas yama morna
3aMEHSTh NATPy Y HHIUHCKUX
HWOTUHOB, TaK Kak oHa OoJee
PE3KO BBIPAXKAET OTPEIICHHE
OT MHpPa, CHMBOJIU3UPYEMOC
MaTpOM: MOCJIECAHSS BCE KE
SIBJISIETCS TIPOTyKTOM
IUBUJIN3AIIAN, B TO BpeMs KaK
yepen MOKHO MoJo0paTh Ha
moboM kimanouie (B Uuauu u
Tubere MepTBEIIOB OOBIYHO HE
3akanbiBasin). Kanana
npuoOpesa BaXHOE 3HaUCHUE
B psific pUTYaJIOB U CTaja
OJTHAM U3 CaMbIX
pacmpoCTpaHECHHBIX B
ukoHorpaguu atpudyTos. B
JTUTEPATYPE ITUM TEPMHUHOM
HMHOT/1a 0003HAYAIOT U IPyTHE
COCYJIbI CXOJTHOHM (hOPMBI, a
TaK)Ke OTCEYECHHYIO TOJIOBY.

3. Skull-cup, made from the
top of a “dry” human skull
(Tib. thod skam), or kapala
(Sanskr. kapala; Tib. thod
pa). Such a cup could be
used in place of the patra by
Hindu yogis as a stronger
symbol of renunciation, as
the patra was still a product
of civilization, while a
human skull could be picked
up at any charnel ground.
(In India and Tibet the dead
were not usually buried.)
The kapala came to play a
significant role in many
rituals and became one of
the most common attributes
in Buddhist iconography. In
literary sources this term at
times refers to other vessels
of a similar shape or to a
severed head, with special
comments on whether it is
“dry” or “fresh” (Tib. thod
rlon).
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3A. B xanaiy MoryT ObITh
MOMEIIICHBI CamMble
pazHooOpa3HbIe MPEMETHI.
Bce nonoOubie aTpuOyThI
0003HayaroTCs B JaHHOU
CUCTEME OIMCAHUS KaK
aTpulyT 3A, TOCKOIBKY
JajnbHeumas
nuddepeHuanys
COJIep>KaHUS Karalibl He
HY>KHA TSl OTOXK/IECTBICHUS
HWKOHOTrpaduyeckoro odpasa.
Crnon, BepOIItO1 U ApyTHE
KUBOTHBIC B Karaje
XapaKTEPHBI IS HEKOTOPBIX
n300paxeHui naama
XeBaHKPHI.

3A

3A. “Fresh” or “moist”
skull, with the hair and scalp
(Tib. thod rlon), an attribute
of Vajrabhairava.

4. KyBIIWH Uy cocy
(canckp.: kalaca, kamandalu,

ghata, kundika, kumbha; Tu0.:

bum pa) Takxe npeacTaBiIseT
co0oi1 oiuH 13 Haubosee
pacrpocTpaHeHHBIX
aTpuOyTOB. ATpUOYTHI 5-9 -
CaMOCTOSITEIIbHBIC
Pa3sHOBUAHOCTHU COCY/IOB.

4. Vase or vessel (Sanskr.
kalasa, kamandalu, ghata,
kundika, kumbha; Tib. bum
pa), one of the most
common attributes. Nos. 5
to 9 show independent
varieties of vases. In ritual
practice, two types of vase
are typically employed: the
“main vase” (Tib. gtso bum)
depicted here and the
“action vase” (Sanskr.
karma kalasa; Tib. las kyi
bum pa), equipped with a
spout. As a rule the vessel is
“dressed” in a special apron
(Tib. bum khebs) composed
of variously coloured pieces
of silk or brocade. This
implement often appears in
icons.
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5. “Cocyn ¢ COKpoBHIIIEM” S5A 5A, 5B. Treasure vase
(canckp.: ratnakalaca, (Sanskr. ratnakalasa,
ratnapatra; ThO.: gter bum, gter ratnapatra; Tib. gter bum,
gyi lhung bzed) otnuyaercs ot gter gyi lhung bzed), differs
aTpubyTa 4 HATMYUEM from No. 4 in that its lid is
“IAparolleHHOCTH Ha KpbllKke. | 5B crowned with a jewel.

5C 5C. Basket for rice or other

grains (Sanskr. pilaka, Tib.
za ma tog, 'bras phor), also
has a top in the form of a
jewel but is larger and is
usually not held in the hands
but positioned alongside the
central figure in the icon.
The basket also represents
the “Word of the Buddha”,
as the traditional term for
the collection of canonical
Buddhist scriptures is
Tripitaka, the “three
baskets”.
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6. “Cocyn 6eccmeptus’ 6 6. Vase of immortality
(caHckp.: amritaghata, (Sanskr. amtaghata,
amritakalaca) unu “cocyn amftakalasa) and “vase of
*)u3HU (THO.: tshe bum, bdud long life” (Tib. tshe bum,
rtsi bum), Kak Ha3bIBAJIU €TO bdud rtsi bum) are the
WHAUNALBI U TUOETIIBI names given to this vessel
COOTBETCTBEHHO. B cocyne by Indians and Tibetans,
HaxoauTcs “amputa’ - respectively. The vase is
3JIeKCUp OeccMepTHsl, KUBas filled with amrta, the “nectar
BOJIa, @ HUTH (KaK MMPaBHIIO of immortality” or “life-
OycCbl), CBELLIMBAIOIUECS U3- giving water”, and the
[OJ, KPBIIIKH, CAMBOJIU3UPYIOT threads (as a rule, beads)
“CBSIIIICHHBIC TTHITIONH, hanging from the lid
yHoTpeOIIBIIUECS TIPH symbolize, according to
MOJIEHHUH O JIOJITOM KU3HU . Lavrov, “sacred pills,
Cocyn xu3HH - aTpUOyT employed in praying for
UJIaMOB, “‘3aBE/IYOLINX long life”. The vessel of
JOJITOJIETHEM, - AMHTaOCA, long life is an attribute of
YIIHUIIABU/DKANH,  TAKKE yidams “responsible” for
Maxacugaxu TanaoH xanbo longevity, such as
(XV Bek) (Tu6.: ‘chi med Amitayus, White Tara, and
thang stong rgyal po) u UsniSavijaya, as well as of
cakpsicckoro Monaxa Conam the fifteenth-century
Cenre (Tu0.: bzod nams seng Mahasiddha Thangtong
ge). Gyalpo and the Sakya monk
Sonam Senge (Tib. bSod
nams seng ge).
7. HecMoTpst Ha BHEIITHEE TA 7. Despite certain
OTIIMYHE ITOTO aTpudyTa OT dissimilarities in form, Nos.
arpuOyTa 6, 00a OHI UMEIOT 6 and 7 are given the same
OJINHAKOBOE Ha3BaHUE B name in traditional texts and
TEKCTaxX U XapaKTEepPHBbI JJIs are peculiar to one yidam,
OJIHOT'O M TOT'O JK€ MaamMa 7B Amitayus.

Amurarocs.
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oOnaka (cm. arpudyT 10A);
Tenruma Toauer B HEM pHC, a
Kymapuna usrorosisier
MOAOOHBIN COCY/T Ha
roHyapHoM kpyre (cm. 10B).

Tengipa pounds rice in it,
and Kumaripa fashions it on
a potter’s wheel. T. Schmid
published a representation of
a rectangular vessel.

8. Cocyn ¢ naBIMHBUMU 8 8. Vase with peacock
NepbsMU (CaHCKP.: feathers (Sanskr.
mayurapicchakalaca; Tu6.: rma mayirapicchakalasa,
bya’i sgro bum pa) - mayirapaksakalasa; Tib.
pacrpocTpaHeHHas rma bya'i sgro bum pa), a
pUTyalibHasl IPUHAIJIEKHOCTb, commonly depicted ritual
a TaKxke aTpudyT OOTUHU implement (cf. ill. 5, 190)
Juprxa-Aromuy 1 MOHaxa and attribute of the female
M pubynaxu. deity Dirgha Ayusha as well
as of the monk Sribudhi.
9. Cocya ¢ HOCHKOM (CaHCKp.: 9 9. Vase with a spout
kundika, kalaca; tu6.: ril ba (Sanskr. kundika, kalasa,
spyi blugs), onun u3 Tib. bum pa, las bum; spyi
atpulyTtoB MaiiTpeiin, blugs, ril ba spyi blugs), one
ABaJIOKUTEIIBAPHI U psaa of the attributes of Maitreya,
IPYTUX TIEPCOHAKEH. Avalokite$vara, and a
number of other figures (cf.
No. 4). It differs from the
U Tibetan bronze teapot (Tib.
gsol tib) only in lacking a
handle. The water flask
(Tib. phud tib) has a more
oblong shape and resembles
Persian vessels.
10. I'opiok munu koTen 10A 10. Pot or cauldron (Sanskr.
(carckp.: kumbha; Tu6.: rdza kumbha; Tib. rdza bum), the
bum), nprHaIEKHOCTD implement of several
HEKOTOPBIX MaXaCHIIX: mahasiddhas: Bhavapa uses
bxapamna cobupaer B 3TOT this vessel to collect amfta
COCYJl aMpuTYy, Jibtonnytocs uz | 10B pouring from a cloud,
]
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11. Kanana (cMm. atpubyTt 3) B 11 11, 12. Treasure casket

YexJIe U C KPBIIIKOH, aTpuOyT (Sanskr. nidhi, kosa,

HECKOJBbKHX MOTHHOB 13 ratnapitaka, ; Tib. gter,

mkosasl Heuur ma na. mdzod, rin po che'i sgrom
bu), an attribute of the
female deity Dozangma and
of certain tertons
(discoverers of the hidden
treasures of the Teaching) in

12. Hlxarynxa ¢ 12 the Nyingma School.

JIParoleHHOCTSAMHU (CaHCKP.:

nidhi, kosha, ratnapetaka; Tuo0.:

gter, mdzod, dam cugs sam

sbubs, rin po che’ sgrom bu),

aTpuOyT 6orunu Jozamba

(Tu6.: gro bzang ma) u oruna

13 mKoJabl HeuHT Ma na

Purzun Hrony6 Xanman

(tu®.: rig ‘dzin dngo sgrub

rgyal mtshan).

13. Macnsanas namnaaa 13 13. Butter lamp (Sanskr.

(canckp.: dipa, aloka; Tuo.: dipa, aloka; Tib. mar me,

mar me, sgron me), aTpudyT sgron me), an attribute of

Oynnsl Patna-arau. Kpome the Buddha Ratna-agni.

TOTO, ATOT aTpUOyT This implement is also

NEePCOHU(PHUIUPYETCS B BUIC personified by the deities

O0orunp Anoka u Jlumna. Aloka and Dipa.

14. “Kaguno” (caHckp.: 14 14. Censer or hanging

aratrika; Tu6.: spos phor, bdug
pa ma’i spos phor),
n300pakaeMoe B pyKax
6orunu Jlxyma,
MepCcOHUUIINPYIOTLICH
“MOJHOIIEHUE KypEHU”, -
YETBEPTOE B PsIAY “‘BOCBMHU
noaHomenuin”. Yacto ¢ dyTuM
XKe aTpuOyTOM HM300paxKaeTcs
apxaT AHrajxa.

incense burner (Sanskr.
aratrika; Tib. spos phor,
bdug pa ma'i spos phor),
commonly depicted in
thangkas as an implement
held by the female deity
Dhupa, who personifies the
“offering of incense”, the
fourth in the group of “eight
offerings”. The Arhat
Angaja is often depicted
with this attribute.
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15. Yamia ¢ Bojoit (caHCKp.:
argha; tu0.: chu snod, mchog
yon), repBoe u3 Habopa
“BOCHMH ITOTHOIIICHHM ’,
BBICTABJISICMBIX OOBIYHO Ha
anrape. [[Apyrue cemb
MOJHOIIEHHUH: 2 - BoJa IS
OMOBEHHUS HOT (CaHCKD.:
padyam; tu0.: zhabs sel; cp.
atpulyT 15); 3 - uBeThH
(carckp.: pushpe; Tnb6.: me
tog); 4 - KypeHus (CaHCKp.:
dhupe; t16.: bdug spos; cp.
atpu0yt 90); 5 - mamma
(canckp.: aloke; Tu6.: mar me;
cp. arpubyT 13); 6 -
0J1aroBOHHAas BoJia (CaHCKP.:
gandhe; Tu6.: dri chab; cp.
atpuoyT 15); 7 - nuima
(canckp.: naivedye; TiO.: zhal
zas; cp. atrpuoyT 19); 8 -
My3bIKa (CaHCKp.: cabda; TuoO.:
rol mo).] Ilono6nas yamma ¢
KUJKOCTBIO SIBJISICTCS TAKXKE
aTpubyTom O6oruau Jlopxe
Hparmo (tu6.: rdo rje drag mo
rgyal). Taxas ke Jama, HO ¢
MIPOCTOKBAILIEH (CaHCKD.:
dadhi; Ti6.: zho), nosBnsercs
B sy M300paKeHUI “BOCHMU
0J1aroCI0BIICHHBIX
MO’KEPTBOBAHUMN’, KOTOPBIE
WHOT/Ia MOTYT COCTaBIISITh
CaMOCTOSITETbHY IO
UKOHOTpadUIECKYIO TPYyIIY.
B uncno atux
MOKEPTBOBAHHUI,
0J1aroCIOBJICHHBIX, COTJIACHO
nerenne, byanoi, korna oHu
OBLTH €My TIOTHECEHBI,
BXO/ISIT:

1) 3epkaio (cMm. atpudyT 29);
2) nekapCTBEHHBIN
HApPOCT IIeH CIOHA
(caHckp.: rocana; THO.: gi
wang), n300pakaeMbli
Harnoooue
“nIparoreHHOCTH; (CM.
atpudyT 17);

3) yamia ¢ IpoCTOKBAIICH
(cm. atpudyT 15);

4) TpaBa “mypBa” (cM.

PP -~ I A Y < W
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15. Water bowl (Sanskr.
argham; Tib. chu snod,
mchod yon), the first of the
“eight offerings”
traditionally placed on the
altar. A similar bowl of
liquid is an attribute of the
female deity Dorje Dragmo.
A similar bowl filled with
curds (Sanskr. dadhi; Tib.
zho) is among the “eight
blessed offerings”, which
sometimes constitute an
independent iconographic
group. These “offerings of
the eight auspicious
substances”, blessed by the
Buddha when presented to
him, include:

1. a mirror;
2. medicinal dried
elephant bile (Sanskr.

rocand; Tib. gi
wang), represented in
the form of a jewel,;

3. abowl filled with
curds or yoghurt;

4. durva grass;

5. abowl of fruit
(bilva?);

6. aright-spiralling
white conch shell;

7. red “protective
powder”, cinnabar or
vermilion (Sanskr.
raksareu, sindhura,
Tib. i khri). In some
cases depicted, like
attribute 16, as a
bowl filled with this
powder, in other
cases it is shown as a
gtor ma sacrificial
cake.

8. white mustard seed
(Tib. yungs dkar).
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16. Yama ¢ 6enoit ropunue
(canckp.: sarshapa; TuoO.:
yungs dkar), KoTopyto mojaHec
bynne Bamxkpananu. Taxxke
n300paxaeTcs U Ipyroe u3
“BOCHMU OJIAarOCIIOBIICHHBIX
MOIHOIIECHHUIN - “3alIUTHBIN
MOPOIIOK”, TOJHECEHHBIN
Bynne 6paxmanom
Jxuorupamxka.

16

16. Bowl (Sanskr. karola;
Tib. gzhon pa) filled with
white mustard seed (Sanskr.
sarsapa; Tib. yungs dkar),
offered to the Buddha by
Vajrapani. “Protective
powder”, offered to the
Buddha by the brahman
Jyotiraja, is one of the “eight
blessed offerings™ and is
depicted in a similar
manner.
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17. JlanHb1i1 aTpuOyT - Yaia c 17 17. This attribute, an
“IparolieHHbIM OUBHEM offering bowl with precious
ciona” (tu0.: nor bu glang elephant tusks (Tib. nor bu
mche ba) BaemHe oTiinyaercs glang mche ba), differs from
OT TUITOJIOTHYECKH CXOIHOIO a typologically similar
aTpuOyTa, yallu C attribute — the bowl filled
“nparomeHHocTsIMu” (Cp. with jewels (cf. No. 32A) —
atpuOyT 32A), nuib only in having elephant
HaJM4YMUeM CJIOHOBBUX OMBHEM tusks on either side of the
CJI€Ba U CIIpaBa OT jewels. The second of the
“AparoiieHHOCTEN . “eight blessed jewels”,
AHaJIOTMYHO W300paxaeTcs 1 medicinal dried elephant
BTOPOE U3 ‘“BOCBMHU bile, is represented similarly.
OJ1arOCIIOBICHHBIX A bowl filled with jewels is
MOTHOIIEHU” - an attribute of a number of
JIEKapCTBEHHBIN HAPOCT IIeH figures, while the “precious
cioHa. Yama ¢ elephant tusk” is one of the
JParoleHHOCTSAMU SIBIISIETCS “seven royal insignia” (Tib.
aTpuOyTOM psijia IEPCOHAKEM, rgyal mtshan sna bdun):

a “IparoueHHbIi OUBEHb 1) precious palace (Tib.
CJIOHA” BXOJUT B YUCJIO TaK khang bzang rin po che);
Ha3bIBAEMBIX ‘‘CEMH 3HAKOB 2) precious robes (Tib. gos
[IapCKOTr0 TO0CTOMHCTBA” (THO.: rin po che);

rgyal mtshan sna bdun), 3) precious boots (Tib. lham
BKJIIOYaromux: 1 - rin po che);

JparoleHHbIi aBoperl (Tuo.: 4) precious elephant tusk
khang bzang rin po che); 2 - (Tib. glang chen mche rin
JParoreHHy0 oAex 1y (Tuo.: po che, nor bu glang mche
gos rin po che); 3 - ba);

JparolieHHble canoru (Tuo.: 5) queen’s precious earrings
lham rin po che); 4 - (Tib. btsun mo rna rgyan rin
JparoleHHbI OMBEHb CIIOHA po che);

(tuo.: glang chen mche rin po 6) king’s precious earrings
che, nor bu glang mche ba); 5 - (Tib. rgyal po rna rgyan rin
JparoleHHbIC CEPhIU LAPUIIBI po che);

(tu®.: btsun mo sna rgyan rin 7) precious stone (Tib. nor
po che); 6 - nparoiieHHbIC bu rin po che).

cepbru naps (tub.: rgyal po

sna rgyan rin po che); 7 -

JIparoleHHbIH KaMeHb (THO.:

nor bu rin po che).

18. Yamia ¢ muiogamu “omisa’ 18 18. Bowl filled with bilva

(canckp.: bilva, criphala; Tuo.:
bil ba; maruHckoe Ha3BaHHUE
Aegle Marmelos), nsiToe u3
“BOCBMH 0J1ar0CJIOBJICHHBIX
MOJTHOUIECHH, TOAAPEHHOE
bynne bpaxmon.

fruit (Sanskr. bilva, vilva,
sriphala; Tib. bil ba; Aegle
Marmelos), the fifth of the
“eight blessed offerings”
presented to the Buddha by
Brahma.
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19. Yamia ¢ mogHoIIeHHEM 19 19. Offering bowl with a
“xepTBEHHOTO XJIeba” (cp. sacrificial cake, balin or gtor
atpulyT 192), 1.€. ma (cf. No. 192) (Sanskr.
PUTYAITBHOTO TTHPOKHOTO zhal balin, naivedya; Tib.
(canckp.: balin, naivedya; gtor ma zas). This is how
THO.: gtor ma, zhal zas). Tak the seventh of the altar
MOXET OBITh H300PAKEHO offerings may be

CebMOE U3 alITAPHBIX represented; it may be
MOAHOIICHHH (CM. aTpulyT personified by the female
97), koTopoe uHoTIa deity of the same name. The
NEePCOHUPHUIUPYETCS B BUIEC seventh of the “eight blessed
oJlHOMMeHHoM Oorunu. Kpome offerings” may be similarly
TOT0, MOJOOHBIM K€ 00pazom represented. The gtor ma is
MHOT/Ia N300pakaroT ceapbMoe a commonly employed ritual
13 “BOCHMHU 0J1arOCIOBICHHBIX implement and appears as an
MOAHOIICHHH (CM. TEKCT K attribute of a few minor
atpubyty 15). “Topma” deities in thangkas.
SBIISIETCS] BECbMa ITUPOKO

YIOTPEOISIEMBIM PUTYaTbHBIM

PEIMETOM M MOXET CITYKHUTh

aTpuOyTOM HECKOIBKUX

BTOPOCTENEHHBIX OOKECTB.

20. [IBoper (caHCkp.: prasada; 20 20. Palace (Sanskr. prasada,

tnO.: khang brcegs), arpulyt
[Taienxpapamxu; Kpome
TOTO, ’THM HOMEPOM
0003HaYaIOTCs Yallu ¢

MO THOIICHUSIMH, OTJIUYHBIMH
OT U300paKEHHBIX TIO]T
HoMepamu 15-19.

kitlagtha; Tib. khang
brtsegs, khang bzang), an
attribute of the Buddha
Shailendraraja. This number
is also used for offering
bowls differing from Nos.
15-19.

21. AtpulyT Maxacuaxu
KanTamnsl.

21. An attribute of the
Mahasiddha Kantapa.

22. 3os0Tas cepbra (CaHCKp.:
suvarna kundala; Tu6.: gser gyi
rna skor, rna rgyan). J[Be
TaKHUe CEPbI'U JIEPKUT B pyKax
apxar Kanuxka.

22. Golden earring (Sanskr.
suvarfa kundala; Tib. gser
gvi rna skor, rna rgyan).
The Arhat Kalika holds two
similar earrings (3, 359).
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23. ATpulyT NpUHAIICIKUT 23 23. Appellation
Awmorxamapiuny. [Tockonbky undetermined. An attribute
3TO U300paKEeHUE HE belonging to
COOTBETCTBYET U3BECTHBIM Amoghadarshin. As this
CAHCKPUTCKUM U THOETCKUM representation does not
TEeKCTaM, Ha3BaHUE JAaHHOTO correspond to well-known
aTpuOyTa yCTAaHOBUTH HE Sanskrit or Tibetan texts, we
ynanoch. [1omo0HbIM ke were unable to establish its
npeaMeT u300pakeH B IpaBoit appellation. A similar object
pyke apxata bxapaBaaxu u B is depicted in the hand of the
TIeBOH pyke apxara AOXebl. Arhat Bhadravaji and in the
left hand of the Arhat
Abheda (?).
24. AtpubyT Maxacuixu 24 24. An attribute of the
[Tayapu. Mahasiddha Pachari (13,
68).
25. KuTalickuii CMUMBOJ “UHB- 25 25. Chinese Yin-Yang

aH” (TuO.: yin-yang), aTpuoyT
nam Kynra yoraas (tu6.: kun
dga mchog Idan) u Conam
cenre (Tuo6.: bsod nams seng
ge). [TogoOHbIl CUMBOIT,
COCTOSILIAN U3 TpEX
CETMEHTOB, Ha3bIBACTCS TIO
TubeTcku rgyan ‘kyil.

symbol, an attribute of
lamas Kunga Chogden (Tib.
kun dga mchog ldan) and
Sonam Senge (Tib. bsod
nams seng ge). A similar
symbol consisting of three
segments is called in
Tibetan rgyan khyil or dga’
khyil.
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26. “Koneco yuenus”
(canckp.: dharmacakra; Tn6.:
‘khor lo, chos kyi ‘khor lo,
‘khor lo ribs brgyad) - onun u3
UIMPOKO PACTIPOCTPAHEHHBIX
aTpuOyTOB,

CHUMBOJIU3UPY IO
MPOMOBEAHL OYITUACKOTO
y4eHHUS. DTOT CUMBOJI OOBIYHO
yCTaHABJIMBAETCS HA
(dbpoHTOHE Oy THIICKIX
XpaMOB B COMPOBOXKJICHUU
JeKAIKX JIAaHU U OJICHS, 4TO
CBSI3BIBACTCS C IIEPBOU
nponoseabo byaasl B
“OnenneM napke” B benapece.
Bocewms criuig koneca
CUMBOJIM3UPYIOT
“OaropoIHbIN BOCBMEPUYHBII
IyTh ’, 3alI0OBEIaHHBII B 3TON
nponoseau: 1) mpasegHoe
BO33PEHMUE; 2) MpaBeHas
pemMMoCTh; 3) mpaBeaHast
peub; 4) mpaBeiHOE
MOBEJICHUE; 5) IpaBeIHbII
00pa3 xxu3Hu; 6) mpaBegHOE
ycuiue; 7) npaBegHoe
OCO3HaHUE; §) MpaBegHOE
cozepuanue. Koneco - 3Hak
ceMbH TaTxaraTsl BaiipodaHbl
(CM. TEKCT K FOJIOBHOMY yOOpY
4 Tabnuupl 1) 1 BXOIUT B
YHCIIO “BOCHMH OJarux
aMOIeM” (CaHCKp.:
ashtamangala; Ti6.: bkra shis
rtags brgyad): 1)3omo0TbIe
pbIOKH (cM. aTtpubyT 135 ); 2)
30HT (cM. atpudyT 76 ); 3)
pakoBuHa (cM. aTpudyT 168A);
4) 6eCKOHEYHBIN y3eI (CM.
atpulyt 203); 5) mranmapt
(cm. atpudyT 72); 6) cocyn
(cm. atpulyT 4); 7) notoc (cm.
atpudyT 95); 8) Koneco (cM.
atpulyT 26A ). Unorna
“KoJeco yueHus”
HM300paxaeTcs ¢ pyKOSTKOU -
cM. 26B; yacTo oHO OBIBacT
OKPYKEHO IJIaMEHHBIM
opeosioMm (cp. atpubyTsl 31B,
28).

26A

26. The Wheel of the
Dharma (Sanskr.
dharmacakra; Tib. 'khor lo,
chos kyi 'khor lo, 'khor lo
ribs brgyad), one of the
most common attributes,
symbolizing the teaching of
Buddhist doctrine. This
symbol usually crowns the
pediment of Buddhist
temples, flanked by a pair of
recumbent male and female
deer, a motif associated with
the first sermon given by the
Buddha in the Deer Park at
Sarnath, which is inhabited
by deer to this day. The
eight spokes of the wheel
symbolize the “Noble
Eightfold Path” taught by
the Buddha in this sermon:
1) Right View; 2) Right
Resolve; 3) Right Speech; 4)
Right Action; 5) Right
Livelihood; 6) Right Effort
7) Right Awareness; and 8)
Right Mental Concentration
(samadhi).
The wheel, a symbol of the
Vairocana family, is one of
the “eight auspicious
symbols” (Sanskr.
aStamalfigala; Tib. bkra shis
rtags brgyad):

1. the golden fishes;
the parasol;
the conch shell;
the knot of eternity;
the banner of victory;
the vase;
the lotus; and
the wheel. The Wheel
of the Dharma is
depicted with a sort
of handle and is often
shown wreathed in
flames.

I i

54




27. lur (canckp.: khetaka; 27 27. Shield (Sanskr. khelaka;
THO.: phub zlum). B pa3zasix Tib. phub zlum). Varieties of
MOAU(UKAIUAX BCTPEUACTCS Y shield are held by a number
LIETIOTO psifia IePCOHAKEN of iconographic figures.
nanteoHa (cM. aTpuOyTh 132,

188).

28. boeBoiil 1rcKo00pa3HbIit 28A 28. Disk-shaped combat
HOX (caHCKp.: cakra; THO.: o) knife (Sanskr. cakra; Tib.
‘khor lo), arpubyT MHOTHX 4\?“ 'khor lo), an attribute of
00>xecTB; Mo HOMepamu 28B, \ certain deities; Nos. 28B and
28C mpeAcTaBICHBI 28B 28C are stylized
CTHJIM30BaHHbIC N300paKEHUs representations of this

sToro arpudyra. MlHoraa Ha attribute. Sometimes,
MKOHaX 3TOT aTpuoOyT because of the similarity in
yepeayercs ¢ aTpudyToM 26 28C their names, thangka

n3-3a CXOJHOI'O Ha3BaHMAI.

painters would depict this
attribute interchangeably
with No. 26. As Robert Beer
points out, the image of the
eight-pointed chakra is
drawn as a protective
diagram (Tib. drag po’i
‘khor lo), “to imprison the
effigies of malignant
spirits”.
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29. 3epxkarno (caHckp.: adarca;
THO.: me long), BecpMa
pacnpocTpaHEeHHBINH aTpUuoyT,
KOTOPBIN, KaK IMHILIET
Cayngepc, ... CAMBOJIU3UPYET
MyCTOTY, TaK KaK OTPa)KaeT
BCE SIBJICHUS, HO JIMILIACT UX
cybcrpara”. M.W.JlaBpoB
YKa3bIBaET, UTO 3€pPKajo
SBJISIETCS] CHMBOJIOM
BCEBEJICHUS. 3€PKaJIO0 MOKET
OBITh M300pAKEHO TaK K€, KaK
u atpudyThl 30 1 31A. MHorna
3epKaJI0 CHA0XKACTCS KaKUM-
100 OPHAMEHTOM, UMEIOIIEM
0OBIYHO IICHTPATBHYIO
cummerputo. OJIuH U3
BO3MO’KHBIX BApHAHTOB TaKOT'O
OpHaMEHTa MOKHO YBHJIETh Ha
3epKaje, SBISIOIIEMCS
aneMeHToM atpudyTa 169.
Ecnu B kpyre usoOpaxkeH rias,
YTO OBIBAET HA HEKOTOPBIX
MKOHaX ABaJIOKUTEIIBAPHI, TO
TaKoM aTpulyT y>Ke Hellb3s,
MO-BUAUMOMY, CUUTATh
3epkasioM (cp. atpudyt 112).
WNHorna 3epkano MOXKET ObIThH
MPSAMOYTOJIbHBIM (CM. aTpUOyT
156).

29

29. Mirror (Sanskr. adarsa,
darpana; Tib. me long), a
very common attribute,
which, as Saunders puts it,
“symbolizes emptiness as it
reflects all phenomena but
deprives them of any
substratum”. M. I. Lavrov
points out that the mirror is
a symbol of omniscience.
The mirror may be depicted
in the same way as attributes
30 and 31A. In some cases
the mirror 1s embellished
with a design, usually
exhibiting central symmetry.
An example of such a design
may be seen on the mirror
that is an element of
attribute 169. Such a mirror,
bearing four circles on its
face, is used in divination
rituals (Tib. mo me long,
'phrul gyi me long) . If a
circular object is centred on
a representation of an eye,
as often occurs in icons of
Avalokitesvara (e.g., Inv.
No. L-7030 from the
collection of the Museum of
Religious History, St.
Petersburg), the attribute
should presumably not be
regarded as a mirror. There
are cases in which the mirror
has a rectangular shape.
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30. DTOT pUCYHOK MOXKET 30A 30. This drawing may be
UMETh, 110 MEHBIIICH Mepe, interpreted in four different
YeThIpe TPAKTOBKH: 1) 3epKaso ways:

- cm. atpulyT 29; 2) auck - cM. | 30B 1. mirror;

aTpuOyT 28; 3) nmyHa (eciau 2. disk;

KpPYT UMeeT OeNbIif uiu 3. disk of the moon (if
CepeOpUCTBHIN I[BET) - CM. white or silvery in
atpudyT 199; 4) conuue (ecnu colour);

KpyT UMeeT KpaCHbIN WU 4. disk of the sun (if red
30JI0TOH IIBET) - CM. aTpUOyT or golden in colour).
198. Ecnm aToT atpubyT nmeet 5. If this attribute has a
pykosATKy (cM. aTpudyT 30B), handle it usually

TO TOTJIa OH KaK MPaBUIIO, represents a mirror.
n300pakaeT 3epKao.

31A. Takoii pucyHoOK, 1o- 31A 31A. Such a drawing can
BUIMMOMY, MOKET 0003HAYaTh apparently represent both a
KaK 3epkaiio (cp. arpudyT 29), mirror and a jewel.

TaK U JParoieHHOCTs (Cp.

atpudyT 31B).

31B. [IparoneHHocTtb 31B 31B. Jewel (Sanskr. ratna,

(canckp.: ratna, mani,
cintamani; Tu6.: dkon mchog,
nor bu, nor bu me ‘bar),
OKpY>KEHHas! TNIAMEHHBIM
Ope0JIOM, OYEHB
pacnpoCTpaHEHHbBIN U
MHOTO3HAYHBIA CUMBOJI (CP.
atpuOyTsl 32, 33, 34).

mall, cintamalk; Tib. dkon
mchog, nor bu, nor bu me
'bar) wreathed in flames, a
very common and
polysemantic symbol.
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32. Eme oiHO u3o0paxkeHue
JParolieHHOCTH.
JlparomieHHOCTh 0€3 TUIaMEHH,
KaK TPaBUIIO, HE MOXKET
0003HayaTh ‘“UMHTaMaHu’ -
KaMeHb, UCTIOJIHSIOIIHIA
xenanus (cM. atpulyT 33B;
cp. Takxke atpudyTs 31, 33,
34). Y 4eThIpexpyKoro
ABaJIOKUTENIBAPHI, 3AIIUTHUKA
OT OMACHOCTEH, CBSI3aHHBIX C
BOJIOM, ParolieHHOCTb,
KOTOPYIO OH HECET Ha
MOJICTaBKE, HAITIOMUHAIOIIECH
TPH JICTIECTKA JIOTOCA, -
TOPHBIN XpycTaib (CAaHCKP.:
udakaharshana,
candrokantamani; Tu6.: chu
shel), cnocoOHBIH, cOraacHO
WHIUICKON MUGOIIOTHH,
W3IIMBATh BOJY IPHU CBETE
ayHbl. AtpuOyTthl 32B u 32C
TaK>Ke MPEJICTABISIOT
JParoleHHOCTh, KOTOPYIO
JEP’KUT B IIPABOM pyKe
)enteii [>xamOxana -
00ecTBO Oorarcraa.
Bo3MoxHO, 0/1HAaKO, YTO B
HEKOTOPBIX CITydasx
JParoleHHOCTh KaK aTpudyT
Jl>xamOxaubl 3aMeHseTCs
CITaJIKKM JITAMOHOM -
UTPOHOM (CaHCKp.: bijapura;
THO.: gam bu ra), KOTOPBIiA,
cornacHo bxarrauapse, Takxke
CILyKUT aTpuOyTOM
JlxamOxaibl. DTOT ke
MpeMET U300PaKa0T B pyKax
apxara XBauiaHa.

32A

32B

32C

32. One more jewel
representation. A jewel
without flames cannot
normally symbolize the
chintamani, or wish-granting
gem. The jewel that the
four-armed Avalokitesvara,
who protects against dangers
associated with water,
carries on a stand
resembling three lotus petals
is a rock crystal (Sanskr.
udakaharsana,
candrakantamani; Tib. chu
shel), which in Indian myth
is endowed with the magical
property of yielding water
by moonlight. Attributes
32B and 32C represent a
jewel held in the right hand
of Yellow Jambhala, the
deity of wealth. However, in
some cases the jewel, as an
attribute of Jambhala, is
replaced by a sweet lemon
or citron (Sanskr. bijapiira;
Tib. gam bu ra), which
according to Bhattacharya
may also occur as an
attribute of Jambhala. The
same object is sometimes
depicted in the hands of the
Arhat Hvashang.
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33. “Yunramanu” (CaHCKD.: 33A 33. Chintamani (Sanskr.
cintamani; THO.: nor bu me cintamal; Tib. nor bu me
‘bar, yid bzhin nor bu, nor bu 'bar, yid bzhin nor bu, nor
dgog ‘dod spungs ‘jom) - bu dgog 'dod spungs 'joms),
JParoIeHHOCTb, the wish-granting gem, the
ucnonHstomas xkenanus. [lon | 33B “philosopher’s stone”. The
HoMmepoMm 33 A u3o0paxkeH attribute shown in 33A is a
BapHuaHT aTpudyTa 31B; on variant of 31B and forms
BXOJIMT B COCTaB aTpuOyTa part of 33B, one of the most
33B - Haubosee XapaKTepHOTO typical representations of the
M300paKeHNUs “YNHTAMAHN" cintama/li. The cintamald s
(cp. atpubyTsI 31, 32, 34). one of the “seven
possessions of the
Cakravartin (Universal
Monarch)”. It may be red,
blue, green, or
multicoloured.
34. TpoiiHasi AParolieHHOCTh 34A 34. Triple jewel (Sanskr.
(canckp.: triratna; Tu6.: nor bu triratna; Tib. nor bu mig
mig gsum pa, dkon mchog gsum pa, dkon mchog
gsum), CHMBOJIM3HPYIOIIas gsum), symbolizes the
“Tpu aIparoleHHoCTH” “Three Jewels” of Buddhist
Oynau3Mma, siBJIsIeTCsl BEChbMa 34B tradition. A very common
pacnpoCTpaHEHHBIM attribute.
aTpuOyTOM.
34C
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35, 36. CunbHO 35 35, 36. Highly stylized form
CTUJIM30BAHHBIA aHAJIOT of No. 34
aTpubyTta 34.
36
37. JlepeBsSHHBIN MECT 37 37. Wooden pestle (Sanskr.

(canckp.: musala, tomara;
THO.: gtun zhing), aTpudyT
SIMaHTaKu U HEKOTOPBIX
IpyTUX O00KECTB.

musala; Tib. gtun shing), an
attribute of Yamantaka and
certain other deities.
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38. Bamxkpa (caHckp.: vajra;
THO.: rdo 1je), moxamnyi,
HauOoJee BaXHBINA U
pacnpoCTpaHEeHHBIN aTpUlyT B
uKoHorpaduu Oyaausma. ITOT
MpeMET JaJl Ha3BaHUE
TOCHOJICTBYIOIIEMY Ha CeBepe
HaIpaBJICHUIO B OyAIU3Me -
BaJKpasiHe, WU “‘aliIMa3HOU
kosnecHulpl . CTpykTypa
BaJ[KPbl CAMBOJIM3UPYET
BAKHEUILINE MOJ0KEHUS
Oynau3mMa. MHorue aTpuOyTh
MMEIOT BaJKPY WJIH MOJIOBUHY
BaKpHI (caHCkp.: ardhavajra)
B KQ4E€CTBE CBOEH COCTAaBHOM
gacTu (cM. aTpuOyThI 40-48,
83 u ap.). Yarie Bcero Baxpa
BBICTYTIACT B Tape C
KOJIOKOJIbYMKOM (CM. aTpuoOyT
161), o6o3nauas
“METOJI0JIOTMYECKYIO0 OCHOBY”
PEIMTHO3HOTO YUCHUS
Oyau3Ma - €IMHCTBO
“mpakTUYecKoro meroaa”
(caHckp.: upaya; TuO.: thabs) u
“mynpoctu” (CaHCKp.: prajna;
THO.: shes rab).

38A

38B

38C

38. Vajra (Sanskr. vajra;
Tib. rdo rje). Probably the
most common and important
attribute in Buddhist
iconography. Vajrayana, or
the “Diamond Vehicle”, the
system of Buddhist tenets
dominant in the North, owes
its name to this object. The
vajra’s structure symbolizes
Buddhism’s most essential
points. Its five prongs
represent the five skandhas,
the five kleshas, the five
wisdoms, etc. If there are
nine prongs on either end of
a vajra (No. 38B, ill.; Robert
Beer writes that the nine-
pronged vajra is depicted as
a five-pronged vajra with
open prongs), they
symbolize the Nine Yanas,
or Vehicles, the nine levels
of the Teaching according to
the Old (Tib. rNying ma)
School of Tibetan
Buddhism. The drawing of a
single-pointed vajra (No.
38C, ill. Tib. rdo rje rtse
gcig) is given here
exclusively on the basis of
materials published by Beer
(the sources available to me
relate the term to No. 49).
Numerous attributes
incorporate the vajra or half-
vajra (Sanskr. ardhavajra)
as a component. Most often
the vajra is coupled with the
bell, representing the
practical method of
Buddhist religion, i.e., the
union of “skillful means”
(Sanskr. updya; Tib. thabs)
and “wisdom”, or
“discriminative awareness”
(Sanskr. prajia; Tib. shes
rab).
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39. IBoitHas Bajkpa (caHckp.: | 39A 39. Crossed vajra
vicvavajra, karmavajra; THO.: (visvavajra, karmavajra;
sna tshogs rdo rje, rdo rje rgya Tib. sna tshogs rdo rje, rdo
gram), oOpa3oBaHHas rje rgya gram), formed by
CKpeleHueM JByx atpuoytoB | 39B crossing two vajras (No.
38, BcTpeuaeTcs 3HAYUTENbHO 38). Much rarer than the
peke 0OBIYHOM BaKPHI. single vajra.
40. “BamxpHblii MOJIOT” 40 40. Vajra hammer (Sanskr.
(canckp.: vajramudgara; THO.: vajramudgara; Tib. rdo rje
rdo rje tho ba) - arpudyT psina tho ba), wielded by a
0o>xecTB. Paznuuus BapuaHToB number of deities. When
40A u 40B, no-BuanMoMy, He held by the deity Damchen
HMMEIOT JOKTPUHAIBHOTO Dorje Legpa, it is a foundry
CMBICIIA. hammer (Tib. khro chu’i tho
ba).
41. Anebapnaa (caHCKp.: 41 41. Battle-axe (Sanskr.

paracu; Tu0.: dgra sta) - cp.
atpuOyThl 68 1 42. B ToM
clrydae, €CIv JIE3BHE TaKOTO
Opy>Kusi UMeeT bosee
U30THYTYIO (hopMy,
COBIMAAIOIIYI0 ¢ PopMoOi
Te3BHs pe3aka (cM. aTpulyT
45), To 3TO YK€ He anebapaa, a
BAapUAHT “‘BaP)KPHOTO Kproka”
(cm. atpubyT 68). Cx0ACTBO
3THX aTPUOYTOB 3aYaCTYIO
MPUBOJIUT K MMy TAHUIIE: KPIOK
npuobperaet Gpopmy
anebappbl, a anebapna -
dbopmy se3BuUs pe3aka,
MpeBpamasch, TaKUM 00pa3om,
B KPIOK.

parasu;, Tib. dgra sta). If the
blade of such a weapon is
somewhat more curved,
coinciding in form with that
of the chopper, it should be
regarded not as an axe but as
the “vajra hook”. The
similarity of these two
attributes often leads to
confusion: the hook takes on
the form of the battle-axe,
and the battle-axe acquires
the blade of the chopper,
thus turning into the hook.
For instance, in Pander’s
album of the Pantheon of
300 Deities the attribute
shown under No. 264 is a
hook, while in Oldenburg’s
publication it is a battle-axe.
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42. Tonop (cauckp.: kuthara, 42 (~ %ﬁ 42. Axe (Sanskr. parasu;
paracu; TuO.: dgra sta), Wﬁ' ol Tib. dgra sta), an attribute
aTpulyT MHOTHX O0KecTB. Cp. i LS of many deities. Cf. Nos. 41
uzobpaxenus 41, 43. “T e and 43.
43. Bo3MOXHO, 3TOT aTpuOyT, 43 : D 43, This attribute,
XapaKTepHBIN, HapUMep, JJist n characteristic of Blue
Cuneit Dxamxatsl 1 YepHoi Ekajata and Black Kaladuti,
Kananyrtu, e umeer may have no special
CHEUAIIBHOTO HAa3BaHUS. appellation.
44. Mortsira (canckp.: khatra, 44 44. Pickaxe (Sanskr. khatra,
khanitra; Tuo0.: tog rtse), khanitra, santkula; Tib. sta
aTpudOyT Maxacuaaxu Koranu. gri), an attribute of the
Mahasiddha Kotali.
45. Pe3ak (caHckp.: karttrika; 45 45. Curved knife or chopper
THO.: gri gug), OJIMH U3 CaMbIX (Sanskr. karttrka; Tib. gri
pacnpoCTpaHEHHBIX gug), one of the most
aTpulyTOB, 4YacTO common attributes, often
n300pakaeTcs B mape C coupled with the kapala.
Kamanoi (cM. atpulyT 3).
46. Cepn (canckp.: datra; Tu6.: | 46 46. Sickle (Sanskr. datf,

zor, zor ba), aTpuOyT OOrMHU
[Tapan-pamxHu, BIagbIYULbl
OCCHHU.

lavanaka; Tib. zor, zor ba,
dgra zor), an attribute of the
female deity Sharad-rajni,
the Lady of Autumn.
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47. KpuBoii Kunxan (CaHCKp.: 47 47. Fish knife (Sanskr.

churi; Tu6.: chu gri), atpulyt churi, churika; Tib. chu gri),

psina 60kKecTB. held by a number of deities.
Robert Beer states that the
origins of this implement
can be traced to the curved
or wavy knife used in Indian
villages for scaling and
gutting fish. A similar but
smaller knife has a different
function; it is in fact a razor
(Sanskr. kSura; Tib. spu
gri), allowed to Buddhist
monks for shaving their
heads.

48. PutyasibHbBIN CTHIIET 48 48. Ritual dagger (Sanskr.

(canckp.: kila; Tu6.: phur bu), kila; Tib. phur bu), literally

B OYKBaJIbHOM IE€PEBOJIC - meaning “nail”. A very

“rBo31p”’, BECbMa common attribute.

pacrpoCTpaHeHHBIN aTpUOyT.

49. MeTtatenbHbBIN HOX 49 49. Dart (Sanskr.

(canckp.: bhindipala, bhindipadla, ekasiicikavajra;

ekacucikavajra; Tu0.: mtshon Tib. mtshon rtse gcig pa, bhi

rtse gcig pa, bhi ti pa la, rdo rje ti pa la, rdo rje rtse gcig

rtse gcig pa), opyxue, 5 pa), a weapon resembling

HAIlOMHUHAIOIIee aTpuOyThI 48 ,:',‘ \ Nos. 48 and 70B.

u 70B. C nocnegaum \xl J

MPEIMETOM METATEIbHBINA HOXK \f

MUMEET TaKXKe M CXOTHOE '

Ha3BaHHUE, YTO MHOT/IA

MIPUBOJIUIIO K CMEILIMBAHUIO

3TUX aTpUOYTOB.

MeraTenpHbINA HOXK

BCTpPEUAETCA Cpeiu aTpUOYyTOB

BamxpabxaitpaBel 1

YeThIpeXpyKou [I9BH.

50. SraraH (caHCKp.: 50 50. Yataghan or sabre

ardhacakrakripana,
mandalagra, karabala; Tu6.: ral
gri dgu po), arpudyT
Bupynxaku.

(Sanskr. mandalagra,
ardhacakrakipana,
karabala; Tib. ral gri dgu
po, shang lang), an attribute
of Virudhaka.

64




51. SlTaran B HOXKHaX , TAKXKe 51 ﬁ%&:ﬂ:i:jj:? 51. Sheathed yataghan. Like
SABJIIOIIMNCS No. 50, an implement of
MIPUHA]JIEKHOCTBIO Virudhaka.
Bupynxaku.
52. Meu (canckp.: knadga, asi; | 52. 52. Sword (Sanskr. khagga,
THO.: ral gri), OIMH U3 caMbIX asi; Tib. ral gri), one of the
pacrpoCTpaHEHHBIX most common attributes (cf.
aTpuOyTOB; Ccp. aTpuOyT 53. No. 53).
JEL
53. “Meu myapoctu” (caHckp.: | 53 A 53. Wisdom sword (Sanskr.
prajnakhadga; Tu6.: shes rab f ,r"‘:% prajiakhadga; Tib. shes rab
ral gri), arpubyT Manpxyupu J f ral gri), an attribute of
Y HEKOTOPBIX JPYTUX fj’T Mafijusri and certain other
nepcoHaxei (cp. arpudyT 52). |’f:'J figures.
|
|
S
@
54. Med ¢ pyKoOATKO# U3 54 ( ] 54. Sword with a scorpion
CKOpIHoOHa - aTpulyT berye. | hilt (Tib. ral gri sdig pa’i yu
ba can), an attribute of
Begtse and certain other
deities.
55. Meu ¢ UCKpUBIIEHHBIM 55. 55. Curved sword, an

JIe3BHEM, aTpUOyT
Maxacugaxu Hamenaper.

AL e

attribute of the Mahasiddha
Nalendra.
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56. JlepeBsinHas maiyika (To.: 56. 56. Wooden stick (Tib.
khram zhing), nnorma khram zhing), sometimes
UCTIeNIpeHHas 3apyOKamu. covered with counting
ATpulyT psina 60XKecTB. notches or carved symbols
to protect against demons.
An attribute of a number of
deities. The implement held
by Lhamo is known as the
“crossed stick of the
demons” (Tib. bdud kyi
khram bam).
57. buBeHb cioHa (CaHCKD.: 57 57. Elephant tusk (Sanskr.
vishana; Tu6.: mche ba), visana; Tib. mche ba), an
atpudyTt Yepnoui [lamMmcpumsbl u attribute of Black Damsima
HEKOTOPBIX JPYTUX and certain other figures.
nepcoHaxxeil. Mlnorna OuBeHb The elephant tusk is
HaCa)XUBAETCS HA PYKOSITKY. sometimes mounted on a
staff.
58. Urna (canckp.: suci; THO.: 58. 58. Needle (Sanskr. siici;
khab), atpubyt Mapuum, Tib. khab), an attribute of
bpaxwmsbl, Hanauku. Marichi, Brahma and
Chandika.
59. llect (canckp.: danda; 59. 59. Pole (?) (Sanskr.

tnoO.: sdong bu, gdung, gsal
shing), atpubyTt Kpacnoro
Xasrpussl. [lockoiabKy 3TOT
nmpeaMeT ObLT 3aMEeYeH JIUIITh
€IMHOX/IbI U TIPU 3TOM
BEpXHSIS 4acTh LIiecTa Obliia
CKpBITa TOJIOBOM O0XKECTBa,
MO’KHO TMPEIOJIOKUTh, YTO
[IECT UMEET HaBepIIue,
BO3MOJKHO, TAaKO€ XK€, KaK y
atpudyta 70A, Takxke
XapaKTEepHOTO /17151 XasArpUBHI.
B takom ciyuae mecr, kak
aTpuOyT HE CYIIECTBYET U MBI
BMIUM (parMeHt atpudyra
70A.

danda?; Tib. sdong bu?,
mdung?, gsal shing?), an
attribute of Red Hayagriva.
Inasmuch as it has been
noticed only once, with its
upper part hidden by the
deity’s head, this attribute
may have a top similar to
70A, also typical of
Hayagriva. In this case, the
pole does not constitute a
separate attribute, and No.
59 shows a fragment of
attribute 70A.
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60. bynaga ¢ BasKpHbIM 60A 60. Khadira wooden mace
HaBEpLIMEM, CACIAHHAS U3 topped with a vajra (Sanskr.
nepeBa “kxamupa’ (CaHCKp.: vajradanda; Tib. (seng Iden
vajradanda; tu6.: (seng lden gi) dbyung to rdo rjes
gi) dbyung to rdo rjes mtshan 60B mtshan pa, rdo rje'i sdong
pa, rdo rje’i sdong bu), bu; rdo rje dbyug), an
aTpuOyT XasrpuBsl U attribute of Hayagriva and
HEKOTOPBIX JPYTUX OOKECTB. certain
61. bynasa ¢ nparouenHocteio | 61 -fiL'HJ 61. Mace topped with a
B HaBEPIIMHU [CaHCKD.: (ratna) -3 jewel (Sanskr. [ratna] gada;
gada; Tu6.: nor bu mtshan pa’i ' Tib. nor bu mtshan pa'i be
be chon], noBoabHO ‘ chon; beng gter ma), a
pacrpoCTpaHeHHBIN aTpUOyT. rather common attribute.
|
62. Ilanka (canckp.: danda; 62 g 62. Stick (Sanskr. danda;
TnO.: beng, ‘phrul gyi gandi, Tib. beng, dbyug pa, 'phrul
sdong bu), atpulyT [lanmxapa gvi gandi, stong bu), an
Maxakaibl, KOTOPbI 0OBIYHO attribute of Pafijara
JIEPKUT €€ TOPU3OHTAIBHO, a Mahakala, who usually
TaK)Ke HECKOJIBKUX JIPYTUX holds it horizontally, and of
00XKECTB. certain other deities. A
. similar implement wielded
% by Danda Mahakala is
known as the “big
sandalwood club” (Tib. tsan
dan beng chen).
63. D1oT arpubyT (CaHCKP.: 63 W 63. Lash or horsewhip (Tib.

danda; Tu0.: dbyug pa, beng)
UMEET CXOJTHBIC TIPU3HAKH C
atpudytamu 61 u 62. On
OTMEYCH JIMIIb Y OJTHOTO
6oxectBa - YUepHoro
Maxaxkaisl.

rta lcag), a hand-held
implement of Gesar,
Vaishravana, and other
deities.
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64. Onaxano u3 s;ubero xgocta | 64 64. Large yak-tail fan
(caHckp.: camararatna; THO.: (Sanskr. camararatna; Tib.
rnga yab nor bu’i yu ba can), rnga yab nor bu'i yu ba can)
YKpaIIeHHOE IParoleHHOCTHIO decorated with a jewel, a
(cm. 32A), 1OBOJIBHOYACTO rather common attribute.
BCTpEYarOIIUNCs aTpuOyT.
65. To ke omnaxajuo U3 TIYLEro 65A 65. Large yak-tail fan
XBocTa (cp. aTpulyT 64). similar to No. 64. We
Opnnaxo, ecnu atpudyT 64 ObLT should note, though, that 64
BHEIIIHE CXOJICH C aTpuOyTOM shares an affinity with 61,
61, To BapuaHT 65A while 65A is the most
npeacTaBiseT coboii Hanbonee | 65B common representation of a
00bIYHOE N300paKeHne large fan, and 65B is a
omnaxalo, a BapuaHT 65B - highly stylized
CUJIBHO CTHJIM30BaHHOE. representation of the same
A implement.
1
P
i
66. Onaxano (caHckp.: camara; | 66A 66. Large fan (Sanskr.
THO.: rnga yab), HO 6e3 camara; Tib. rnga yab)
JParoleHHOCTH (Cp. aTpulyThHI without a jewel (cf. Nos. 64
64, 65). and 65).
66B
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67. Ocoboro poaa “mranaapt’
(canckp.: pataka; THO.: ba
dan), oTIMUarOIIMICS OT
mra"aapTos 73-77 npexne
BCETO TEM, UTO IIEIKOBEIC
YKpallIeHUs €To JIPeBKa
MO/IBEIIICHBI Ha KPIOKE.

9

67

67. Special type of standard
or banner (Sanskr. palaka;
Tib. ba dan), differing from
Nos. 73—77 primarily in that
its silk triple pendant is
suspended on a hook. This
pendant (Tib. phan rtse
gsum pa) is sometimes
mounted on the khatvariga
and certain other
implements. It symbolizes
the Three Jewels; Body,
Speech, and Mind; and other
triads that occur in the
Teaching.
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68. “AHK” wnu “aHkyc” 68A 68. Ank or ankus elephant
(canckp.: ankuca; ThO.: Icags goad (Sanskr. afikusa; Tib.
kyu), Kprok HOroHIIMKa lcags kyu), an implement of
CJIOHOB, CTaBIIHNX OJHHUM H3 mahouts. Attribute 68A/B is
pacnpoCTpPaHCHHBIX B the most common variety of
WHIAKWCKOW MKOHOTpaduu 68B this implement, i.e., the
aTpuOyTOB. ATpUOYT 68 “vajra hook™ (Sanskr.
IIpeCTaBIIsIeT cOOON Hanboee vajrafikusa; Tib. rdo rje'i
9aCcTO BCTPEUAOILYIOCS lcags kyu — cf. No. 41). No.
Pa3sHOBHIHOCTB 3TOrO opyaust | 68C 68D shows the “flower
- “Ba/DKPHBIH KPIOK” (CAHCKP.: | hook” (Sanskr. utpalarikusa;
vajrankuca; Tu6.: rdo rje’i Uk Tib. u tpa la'i lcags kyu), an
lcags kyu; cp. arpubyr 41). attribute of Kurukulla.
[Ton HomepoMm 68B nzobpaken 71|
“HBETOYHBIN KPIOK™ (CaHCKP.: 68D ‘
utpalankuca; Ti6.: u tpa la’i ’
Icags kyu), atpubyr A/
Kypyxkysuisl. @

|
69. Bo3aMoxHO, 3TOT aTpulyT, | 69A 69A. Spear or javelin

BCTPEUYCHHBIN HAMHU TOJIBKO
OJIMH pa3, TOXKIECTBEH
atpudyty 70.

(Sanskr. tomara; Tib. mda’
chen).

70




69B ﬂ 69B. This attribute, which
: { has been noticed only once,
‘i%@ may be identical to No. 69A
I or No. 70 (?).
70A. Iluxka (canckp.: cakti, 70A I 70A. Long lance (Sanskr.
kunta; Ti6.: mdung), atpudyt A Sakti, kunta; Tib. mdung),
MHOTHUX 00XECTB. held by numerous deities.
Occasionally called a “lance
flag” (Tib. mdung dar).
70B. YKOpOUEHHOE KOIbe 70B 15. 70B. Short lance or harpoon
(canckp.: kanaya; Tu0.: mchon F?J. (Sanskr. kanaya; Tib.
rtse gcig pa), Tak ke, Kak 1 mtshon rtse gcig pa).
nuka (cMm. atpudyt 70A), Characteristic, like the long
XapaKTEepHO JI1 MHOTUX lance (No. 70A), of many
6oxectB. Cp. arpudyT 49. Buddhist deities,
particularly Vajrabhairava.
In some cases, a rope
knotted around the lance’s
shaft is depicted instead of
the flying horsetail and skull
(cf. No. 49).
71. llTanmapt U3 TUTPOBOU 71 71. Tiger-skin banner
HIKYPBI (CAHCKP.: (Sanskr. sardiiladhvaja; Tib.
carduladhvaja; T0.: stag lpags stag Ipags kyi rgyal
kyi rgyal mtshan), atpu0yt mtshan), an attribute of the
YEeThIPEXJIUKOro UnTunary, four-faced Chitipati, Lord of
“BIIaabIKA Kiamaoumr’. charnel grounds.
72. Wtanaapt (caHCKp.: 72. 72. Banner of victory

dhvaja; Tuo6.: rgyal mtshan),
LIMPOKO PaCIIPOCTPaHEHHBIN
aTpuOyT, BXOASAIIUI B YUCIIO
“BocbMH Ojarux 3moOaemM” (cM.
TEKCT K aTpudyty 26). Cp.
atpudyth 67, 71, 73-76.

(Sanskr. dhvaja; Tib. rgyal
mtshan). A common
attribute, one of the “eight
auspicious symbols”.
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73. llltanmapt ¢
JIParoleHHOCTHIO (CaHCKP.:

73. A

73. Banner topped with a
jewel (Sanskr. ratna dhvaja;

ratna dhvaja; Tu6.: nor bu’i ] b Tib. nor bu'i rgyal mtshan).
rgyal mtshan). Taxxe & Among the most common
SIBJISIETCSL PACIIPOCTPAHEHHBIM attributes.

atpubytom . Cp. atpubyTsl 71,

72, 74-76.

74. lllTanaapt ¢ ABOMHOM 74. c& 74. Banner topped with a
BaJKPOH (CaHCKP.: Wt crossed vajra (Sanskr.
vicvavajrankadhvaja; Tuo6.: sna Lt visvavajratikadhvaja; Tib.
tshogs rdo rje’i rgyal mtshan); " ‘“L sna tshogs rdo rje'i rgyal
aTpuOyT Maxamaropu u kFg_ —f. mtshan), held by

CapBaHuBapaHaBUIITKAMOXHHA.

Mahamayuri and
Sarvanivaranavishkambhina.

75. ltangapr ¢ “makapoit”
(cm. Tabm. IV, 19) (canckp.:
makaradhvaja; Tu6.: chu srin
gyi rgyal mtshan), atpubyr
Paxymnsl.

75.

75. Makara banner (Sanskr.
makaradhvaja; Tib. chu srin
gyi rgyal mtshan). Makara is
a sea monster. This banner
is an attribute of the deity
Rahula. In the Hindu
tradition the makara banner
is an attribute of Kamadeva,
the Vedic god of amorous
passion. In Buddhism,
therefore, the makara banner
symbolizes the victory over
Mara, the personification of
evil, whose primary
instrument is passion.
Robert Beer has also
identified a wolf banner
(Sanskr. vikadhvaja; Tib.
spyang ki’i rgyal mtshan),
tiger banner
(vyaghradhvaja; Tib. stag gi
rgyal mtshan), and bull
banner (Sanskr. vrsadhvaja;
Tib. khyu mchog gi rgyal
mtshan). The latter is an
attribute of Ganapati
Mahakala mounted on a
lion.
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76. 30HT (caHCKD.: atapatra, 76. N 76. Parasol (Sanskr.

chattra; Tu6.: gdugs), onHa u3 Lot o atapatra, chatra; Tib.

“BochMU Onarux smoseM” (cm. I IT; gdugs), one of the “eight

TEKCT K aTpudyTy 26), aTpulyT ﬁ auspicious symbols”, a royal

[IapCKOM U TyXOBHOM BJIACTH, insignia and emblem of

B OCOOEHHOCTHU XapaKTepHOI spiritual power,

st CuraranaTpsl. characteristic especially of
the female deity Sitatapatra.
A parasol of peacock
feathers (Sanskr.
mayirachattra; Tib. rma
bya’i gdugs) also occurs in
works of Buddhist art.

77. ®nar, BIMIIEN (CAaHCKP.: TTA ".??_}ﬁ* 77A. Flag or pennant

pataka; Tu0.: cho reng, sbyod B i (Sanskr. palaka; Tib. cho

pan, lung ma), atpulyTt r reng, sbyod pan, lung ma),

Bbpaxmanapyna Maxakaiel U, B an attribute of the deity

HECKOJIbKO MHOU opme, Brahmanarupa Mahakala,

Kapmapamxu. and in a slightly different
form, of Karmaraja.

77B 77B. Large fan similar in

form to the flag (Tib. bsil
g.yab, rlung ras). Held in
one of Vajrabhairava’s left
hands and usually green or
white in colour. In some
cases it is represented as a
piece of cloth stretched
between two poles.
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78. Tpesyber (caHckp.: tricula,
tridandika; Tu0.: mdung rtse
gsum pa, dbyu gu rtse gsum
pa), OJIMH U3 CaMbIX 3HAYMMBIX
Y pacrpoCTpaHEHHBIX
aTpuOyTOB.

78A

78B

78C

iy
s

En
Lo

78. Trident (Sanskr. trisiila,
tridandika; Tib. mdung rtse
gsum pa, dbyu gu rtse gsum
pa). This implement,
characterized by complex
symbolism, is among the
most common attributes.
Beer regards one of its
variants as a trident flag
(Tib. ru mtshan rtse gsum).
Occasionally 78B, an
attribute of Simhanada
Lokesvara, is entwined by
two snakes. This form is
known as the “serpent
trident” (Tib. sbrul rtse
gsum). No. 78C is a banner
with a trident (Tib. rgyal
mtshan rtse gsum).

79. KxarBanra (cm. aTpulyT
80) c Tpe3yOiiem (caHCKp.:
triculakhatvanga; tu6.: kha
tvan rtse gsum),
pacrpoCTpaHEHHBIN aTpudyT
CO CJIOXHOM CUMBOJIHUKOM.
N3BecTHO M300paxkeHue
KXaTBaHTH C TPEXJIUKHUMHU
roJIOBaMH - aTpudyTa
ITagmacaMOXxaBhbl.

79.

79. khatvariga crowned with
a trident (Sanskr.
trisulakhatvaniga; Tib. kha
twam rtse gsum), see also
No. 80. A common attribute
with profound symbolic
meaning. There is a form of
khatvanga with three-faced
heads, an attribute of
Padmasambhava.
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80. KxarBanra (caHckp.: 80. 2 80. Khatvanga crowned
khatvanga; Tu6.: kha tvan ga, g with a vajra (Sanskr.
khri shing); cp. atpudyT 79. / khatvanga; Tib. kha twam
Ef_-;_u_ - ga, khri shing). Sometimes
; Khatvanga 79 is called the
' “female khatvanga” and
khatvanga 80, the “male
‘ khatvanga”, implying that
! the first is held by male and
the second by female
figures. However, this is far
from being a generally
accepted rule.
81. Bo3aMoxHO, 3TOT aTpuldyT 81 81. This implement may be
SIBJISIETCSI BAPUAHTOM a form of the khatvanga. Cf.
kxarBaHru. Cp. arpulyt 80. No. 80.
82. AtpubyT penkoro 82. 82. This attribute (Tib.
n3obpaxkenus Kpacnoro dbyugs pa dkar po rdo rje'i
SAmanTaku (Tub.: dbyugs pa rtse mo can mi mgo rlon pa
dkar po rdo rje’i rtse mo can ser pos mtshan pa) is held
mi mgo rlon pa ser pos mtshan by a rare form of Red
pa). Yamari.
83. ITanka ¢ yepenom u 83. 83. Stick with a skull-and-

Ba/KPHBIM HaBEPIITHEM
(canckp.: kankaladanda; Tu6.:
thod skam gyis mtshan pa’i
dbyug pa), atpulyT psina
60xecTB (cp. aTpudyT 84).

vajra top (Sanskr.
karikaladanda,
kapaladanda; Tib. thod
skam gyis mtshan pa'i dbyug
pa, thod dbyug), an attribute
of a number of deities.
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84A. [lanuua ¢ yepenom, 84A 84A. Club topped with a
aTpuOyT, TOXKIECTBEHHBIN skull, similar to the previous
MpeabIIyIeMy, HECMOTPS Ha attribute despite an outward
BHEIIIHEE CXOJICTBO C affinity with No. 84B. These
atpudytom 84B. Ilo- three attributes seem to have
BUJUMOMY, BCE TpU aTpuoOyTa a single source.
SIBJISIFOTCS] POACTBEHHBIMU (CP.
aTpuOyTsl 83, 84B).
84B. Tlanuia ¢ yepenom, 84B ; 84B. Club of bone with a
o0epHyTas TKaHbIO (CAHCKD.: 4 X skull (Sanskr.
kankaladanda; T0.: thod q a‘;'l‘?*.‘_'.' karikaladanda; Tib. thod
byung, zhing chen gyi dbyug & byung, zhing chen gyi dbyug
pa), arpudyT Jxapmapamxu u f| A pa, keng rus dbyung),
HEKOTOPBIX JPYTUX 00KECTB. rl wielded by Dharmaraja and
Cp. arpulyThI 83, 84A. L certain other deities. The

i; skull may be crowned with a

I jewel or half-vajra.
85. Ilocox Oynauiickux 85 : 85. Walking stick of
MOHaXO0B, )KUBYILUX mendicant Buddhist monks
nogasiHueM (CaHCKpP.: (Sanskr. khakkhara; Tib.
khakkhara; Tu6.: ‘khar gsil). 'khar gsil). The complex
DTOT aTpudyT UMEET BeChMa symbolism of this attribute
CJIOXHBI CHMBOJIHU3M. 1s explained in detail by

Robert Beer.
86. Ilocox npeBHero 6oxecTBa | 86. 86. Walking stick of
MaCTYLIECKUX IIJIEMEH Tsagaan Ubegun or
HentpanbHoit A3um, Llaran Tseringduk (the White Old
D6yrena - “benoro Crapua”, Man), an ancient deity of
MOYUTAEMOTO U B Oy AMIICKOM Central Asian nomadic
MaHTEOHE. tribes and a revered figure in
) the Buddhist pantheon.

87. ITocox ¢ KOTOMKOM, 87. 87. Walking stick with a

aTpuOyT Maxacuaaxu
JIXOKapumbl U HEKOTOPBIX
JIPYTUX MEPCOHAKEN.

sack, an attribute of the
Mahasiddha Dhokaripa and
certain other figures.
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88. ITocox (canckp.: danda; 88. 88. Walking stick (Sanskr.
Th0.: sdong bu), atpudyT danda; Tib. sdong bu), an
Copaunnsl (Tub.: gser ling pa), attribute of Serlingpa (Tib.
OJIHOTO U3 yUHUTENEl gSer gling pa), a teacher in
“nampuma’. the Lamrim lineage.
89. daken uiM OroHb 89 89. Firebrand or tongue of
(canckp.: agni; THO.: me), flame (Sanskr. agni;
OpYKHU€ HECKOJIbKUX agnidanda; jvaladanda;
nepcoHaxei nanteona. Cp. Tib. me, me mgal, me
atpudyT 115B. Hanono6ue dpung, ye shes me dpung),
SI3bIKA TUTAMEHU U300pakaeTcst wielded by a few figures in
TaK)K€ YEeJIOBEUECKUH S3bIK the pantheon. The human
(canckp.: jihva; TO.: Ice), tongue (Sanskr. jihva; Tib.
aTpubyT 60xecTBa BamkpHoit Ice) 1s also depicted in the
Peuu (Tub6.: rdo rje smra ba) u3 form of a tongue of flame as
okpyxeHust CapBaBH/I an attribute of the deity
Baiipouansl. Vajra Speech (rDo rje smra
ba) in the retinue of
Sarvavid Vairocana.
90. [Tauka KypHUTEIbHBIX 90. 90. Bundle of incense sticks
nanouek (canckp.: dhupa; (Sanskr. dhiipa; Tib. bdug
TnO.: bdug spos), o1HO U3 spos), one of the offerings
aJTapHBIX TTOHOLICHUH, traditionally placed on the
nepcoHuUIMpPyeMoe B BUJIC altar. This implement may
OJIHOMMEHHOM OOTHHHU. be personified by the female
deity of the same name. It
should not be mistaken for
the firebrand.
91. bynasa (canckp.: gada; 91. 91. Club (Sanskr. gada; Tib.

THO.: be chon), arpudyt
HEKOTOPBIX THEBHBIX OOKECTB.
Cp. atpubyTsI 61, 62.

be con), wielded by certain
wrathful deities. The
notched wooden club often
held by Lhamo in her right
hand is known as the
“crossed stick of the
demons” (Tib. bdud kyi
khram bam).
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92. IloacraBka ass 92. b= 92. Chin support (Sanskr.
moI00pOAKa, UCTIOIb3yeMast n acaladanda; Tib. sgom
HEKOTOPBIMHU HOTMHAMU IIPU 1 shing), used by certain
HEINO/IBM)KHOM CUJICHHUH B O yogins in order to remain
co3epianuu. Yacto ¢ 3Tum )7 motionless during long
aTpuOyTOM HM300pakaercs _ \ periods of concentration.
nama Mu nxam. Lama Mipham is frequently
/ \ depicted with this
L} implement.
93. BHemIHe CXOHOE C 93. 01,/1,//" 93. This implement, which
atpubytamu 91 u 92 outwardly resembles Nos.
CTHJIN30BaHHON M300pakeHne 91 and 92, is a stylized
TpyOBI (cp. aTpudyT 165), representation of a trumpet,
aTpulyT MaxacuIaXu an attribute of the
bxunansl. Mahasiddha Bhinapa.
94. T1anka ¢ BETKOM JI0TOCA 94, \“@Q 94. Stick crowned with a

(canckp.: padmadanda; THO.:
pad mas mtshan pa’i dbyug
pa), aTpuOyT XasrpuBbl.

lotus flower (Sanskr.
padmadanda; Tib. pad mas
mtshan pa'i dbyug pa),
wielded by Hayagriva.
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95. Nzobpaxenue 95
o0o3HayaeT 1000
pacIyCTHUBIIUNCS [IBETOK, TaK
KaK MKOHOIIHCIIBI U
CKYJIBIITOPBI OOBIYHO JAFOT
CTWJIM30BaHHBIA 00pa3 1BETKa,
B KOTOPOM TIPAKTHIECKHU
HEBO3MOXXHO Pacrio3HaTh
peanbHOe pactenue. Hanbonee
ynoTpebuTtesneH B Oy aauiickon
uKoHorpaduu o6pa3 Joroca,
CHUMBOJIM3UPYIOIIETO MPEKIC
BCEIro YUCTOTY, TaK KaK
MPEKPACHBIN JTOTOC KaK OyITO
OBl HE UMEET HUYETO 0OIIIEro C
rpsi3bi0 00JI0Ta, U3 KOTOPOTO
OH 1pouspacraet. Jloroc -
3HaK “JOTOCOBOM CeMbU’ (CM.
TEKCT K TOJIOBHOMY yOOpYy 4,
Tabn. 1), a Takke oHA U3
“BochMH Ojarux 3moOaemM” (cM.
TEKCT K aTpuodyTy 26). Bce
BUJIBI JIOTOCA, KPOME
roixy0oro, 3a4acTyro
MMEHYIOTCSl IPOCTO “T0TOC”,
XOTSI OHU UMEIOT COOCTBEHHBIC
Ha3BaHUs. OOBIYHO TEKCTHI
YKa3bIBAIOT IBET JIOTOCA,
SIBJISTFOILIETOCS] aTPUOYyTOM
6oxxectBa. 1o BeTy MOKHO
BBIICIIUTH CJIEIYIONIUE BUIbI
JIOTOCOB: a) Oebie (CaHCKD.:
padma, pundarika, kamala,
kahlara, sitotpala; Tu0.: pa
dma, pa dma dkar po), npuuem
HEKOTOPBIE U3 ITUX PACTCHUH,
CTpPOTO TOBOPSI, HE OTHOCSATCS
K JIoOTOCaM; 0) CHHHUE U
roJry0oBaTO-3€JIeHbIC (CAHCKP.:
utpala, nilotpala, kuvalaya;
TnO.: ut pa la, Itar gas pa, ma
‘dom ma, ku ba la); B)
KpacHbI€ U PO30BbIE (CAHCKD.:
kumuda, raktotpala; Tu6.: ku
mu da). ['opasno pexe
BCTPEYAOTCS KEITHII
(canckp.: pitotpala; Tub.: pa
dma ser po) u GHUOIETOBBIN
JnoTockl. MHOTAA BaKHO 3HATH,
4yTO O€MbIC JIOTOCHI “TaiMa’ U
“cutoTnana’” pacmycKaroTcs
TOJILKO JTHEM, B TO BpeMsI Kak

Y .~ Y Y S~ . | I

95. o

95. The present drawing
represents any opened
flower blossom, as in both
thangka paintings and
sculptures, flowers usually
appear in a highly stylized
form, and the botanical
features of real plants are
practically unrecognizable.
Most commonly employed
in Buddhist iconography is
the lotus, symbolizing,
above all, purity, as its
magnificent flower seems to
have nothing in common
with the mire from which it
grows. The lotus is the
emblem of the “lotus
family” and one of the
“eight auspicious symbols”.
All varieties of lotus except
the blue are often referred to
simply as “lotuses”,
although they have names of
their own. Buddhist texts
usually indicate the colour
of a lotus when it appears as
an attribute of a deity. There
are several colours of lotus:
a) white (Sanskr. padma,
puldarika, kamala, kahlara,
sitotpala; Tib. pa dma, pa
dma dkar po), although,
strictly speaking, some of
these are not lotuses at all;
b) blue and blue-green
(Sanskr. utpala, nilotpala,
kuvalaya; Tib. ut pa la, ma
'dom ma, ku ba la); and ¢)
red and pink (Sanskr.
kumuda, raktotpala; Tib. ku
mu da). Yellow (Sanskr.
pitotpala; Tib. pa dma ser
po) and violet lotuses are
much rarer. It may be
helpful to remember that the
white padma and sitotpala
lotuses blossom only during
the day, while the blue
kuvalaya lotus and red@9
kumuda lotuses blossom
only by night.

1. 1 4




96. MupobanaH (cCaHCKp.: 96A 96. Myrobalan (Sanskr.
amalaka, dhatri, oshadhi; Tio.: haritaki or amalaka, dhatri,
a ru ra;,iat.: Emblic osadhi; Tib. a ru ra;
Myrobalan, Fructus Terminalia chebula Retz,
Myrobalanae u ap.) Kak Emblic Myrobalan, Fructus
CUMBOIJI JICKAPCTBEHHBIX 96B Myrobalanae, and other
pacTeHuit ABIsIeTCs aTpuOyTOM appellations). As a symbol
MEepPCOHaXeH, CBA3aHHBIX C of medicinal plants, it is an
MEJIUIIMHOMU, TIPEXKIE BCETO attribute of figures
Oynabl bxalmamkesarypy. associated with medicine,
Cy1ecTBYIOT U IpyTHE primarily the Buddha
BapUaHThI U300pakeHUs Bhaisajyaguru. There are
MupoOanaHa, HO JIJIsl BCEX HUX other representations of
XapakTepeH Y JIMHEHHBIA OBall myrobalan, but all of them
B cepenune (cp. atpulyT 2). have one feature in common
— an elongated oval in the
centre.
97. Betka (canckp.: cakha, 97. 97. Branch (Sanskr. sakha,
pallava; Tu6.: yal ga), atpubyt pallava; Tib. yal ga), an
psina 60XkKecTB. attribute of a number of
deities.
98. JIuct (caHCkp.: pattra; 98 98. Leaf (Sanskr. pattra;

THO.: lo ma, ‘dad ma), atpudyT
Baiiro.

Tib. lo ma, 'dab ma), an
attribute of Vaiyu.

99. CpenobHOE pacTeHue,
Ha3BaHUE KOTOPOTO
OTIPEJICIIUTH HE y1aJI0Ch.

99. Edible plant the name of
which remains unclear.
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100. “JlecHoii BEHOK” 100. 100. “Forest wreath”
(canckp.: vanamala; Tu0.: nags (Sanskr. vanamala; Tib.
tshal gyi do shal), atpu6byt nags tshal gyi do shal), an
Maiitpu-gakuau. attribute of Maitri-dakini.
101. I'upasiuaa iBeTOB 101 101. Garland of flowers
(canckp.: pushpadama, (Sanskr. puspadama,
pushpamala; Tu0.: me tog puspamald; Tib. me tog
phreng ba), yacto phreng ba), often depicted
n3o0paxkaeMas TaKXKe B BUJIC as a small wreath, an
OOJBIIOTO BEHKA (Cp. aTpudyT attribute of puspa and

100), atpuOyT Ilymms! u Malya.

Mauibu.

102. Mounnus (canckp.: 102. 102. Lightning (Sanskr.
vidyullata; Ti6.: glog Ice), vidyullata; Tib. glog Ice), an
CKYJIBIITYpPHBIE U300paKEHUS attribute of the female deity
KOTOPOU MOYTH Vidyuddhara. Its sculptural
TOKIECTBEHHBI C aTPUOYTOM representations are nearly
101, sBnsercs atpudyTom identical to No. 101.
6orunu Bupity iiaxapa.

103. JIpeBo mipo3peHust 103 103. Tree of Enlightenment

(canckp.: bodhivriksha; T6.:
byang chub ljon shing), mox
KOTOPBIM, COTJIACHO

Oy nauiickoit MugoI0Tuu,
JOCTUTAIOT Oy ITbI
OKOHYATEIHHOTO
“npoOyxnenus”. Y
[ITakpIMyHH TaKHM JIEPEBOM
CUMTAETCS alBaTTXa (CaHCKP.:
ashvattha; nart.: Ficus
Religiosa). HexoTopsie Oyaibl
M300paxaroTcs ¢ IPyruMu
JIEPEBBSIMU B PyKax -
CaHJAJIOBBIM, aIllIOKOM, -
OJIHAKO ITH U300paKEeHUS
HACTOJILKO CTHUJIM30BaHbI, YTO
OTIPEJICITUTD 10 PUCYHKY
Ha3BaHUE JiepeBa 0ObIYHO
HEBO3MOXHO.

(Sanskr. bodhiviksa; Tib.
byang chub kyi shing).
Buddhas are believed to
attain Final Enlightenment
under different trees. In the
case of Sakyamuni, it is the
ashvattha tree (Sanskr.
asvattha; Ficus Religiosa).
Some Buddhas hold
branches of the sandalwood
or ashoka tree, but their
representations are highly
stylized, often making it
impossible to identify the
trees. The “wish-granting
tree” (kalpaviksa, parijata,
Tib. dpag sam gyi shing),
which according to Indian
myth grows on top of the
Mount Meru, is also
represented in stylized form.
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104. Betka c sirogamu (Uau 104 104. Branch with berries (or
O0yroHamu?), aTpuOyT Oy A6l buds?), an attribute of the
Bukpanrtaramampu. Buddha Vikrantagamashri.
Branches formally
resembling this attribute
may be held by other deities
as well.
105. Komnoc 31maka, 00bI9HO 105 105. Ear of grain, usually
SIUMEHS WM MIIECHUIIBI barley or corn (Sanskr.
(canckp.: dhanyamanjari, dhanyamanjari, kanisa; Tib.
kanisha; Tu6.: ‘bru’i snye ma, nas kyi snye ma, gro ' snye
‘bras kyi snye ma), arpuOyT ma). May be an attribute of
Bacynxapsi u Vasudhara; Danaparamita,
nepcoHuGUKAIMU TIEPBOTO U3 the personification of the
“lIeCTH COBEPIIECHCTB” First Paramita; or the female
JlaHanapaMHTBhI, a TAKKe deity Tozanma (Tib. 7o
6orunu Pto 63aHr Ma. bzang ma). The fourth of the
[TonoOHBIM e 00pazom “eight blessed offerings”,
M300paKaloT U YETBEPTOE U3 1.e., durva grass (Sanskr.
“BOCHMHM OJIar0CIIOBJICHHBIX dirva; Tib. dur ba),
MOKEPTBOBAHUN (CM. TEKCT K presented to the Buddha by
atpulyty 15), - TpaBy “mypBa” the grass seller Mangala,
(canckp.: durshva; Tu6.: dur may be similarly
ba), nognecennyto bynne represented.
MPOJIABIIOM TPaBbl IO UMEHU
Mamnrana.
106. Penuc, penbka uinmn 106 E 106. Garden radish, black
MOPKOBB (caHckp.: mulaka, ~ h s radish, or carrots (Sanskr.
modaka; Tu6.: la phug, ra ma S\ o miilaka, modaka; Tib. la
nye), arpuOyT ["ananaru. phug, gung dmar la phug, ra
ma nye [?]), an attribute of
Ganapati.
107. Inox (mutpona?), 107 107. Sweet lemon or citron

atpulyT XBamana. Cp.
atpudyT 32C.

(Sanskr. jambhara, jambira,
bijapiiraka; Tib. bi dza pu ra
ka), symbolizes prosperity
and may appear as an
attribute of certain forms of
Vaishravana as well as of
Hvashan.
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108. ITnox, atpudyT
Maxacuaaxu [lagmMaBamxpsl.

108

108. Unknown fruit, an
attribute of the Mahasiddha
Padmavajra.

109. ITnox, atpulbyT
Maxacuaaxu Capkarsbl.

109. Fruit, an attribute of the
Mahasiddha Sarkapa. For
purposes of identification,
No. 109 will also be used to
indicate all other kinds of
fruit (e.g., bilva, picula) that
lack canonical
representations or for other
reasons have not been
included in the present table.

110. OTOT pHCYHOK, TO-
BHJIUMOMY, MOXKET
n300paxaTh U AParoleHHOCTh
u 1utpoH. Cp. atpudytst 32C,
107.

110

110. This drawing may
represent a jewel or citron.
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111. The variations of No.
111 represent a torn-out
heart (Sanskr. ird; Tib.
snying po), wielded by a
number of wrathful deities.

111. Bapuantel atrpubyta 111 | 111A
MPEACTaBIISIIOT BEIPBAaHHOE
cepaiie (canckp.: hrid; Tuo.:
snying), aTpubyT psia
THEBHBIX 00xecTB. Cp. TEKCT K
xecty 6.1 Tabm. IIL. 111B

111C
111D
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112. I'na3 (canckp.: cakshu; 112 112. Eye (Sanskr. caksu;
THO.: mig, spyan), KOTOPBIi Tib. mig, spyan). Associated
repou Oy IMICKUX JKaTaK with a well-known subject
BBIPBIBAIOT y CeOST U JapsT from the Buddhist jatakas,
MIPOCUTEITIO, ICMOHCTPHPY S when a character would
TaKUM 00pa3oM readily tear out his eye and
“COBEPIIEHCTBO MIEAPOCTH . offer it to a suppliant, thus
Kpowme Toro, rna3 6p1BaeT demonstrating the Perfection
aTpuOyTOM ABaJIOKUTEIIBAPHI, of Giving. The eye may also
- “Bnaablku, B3UPAIOIIETO C be an attribute of
HeOec”, 1 HEKOTOPBIX APYTHX Avalokite$vara, the “Lord
nepcoHaxei. B atom ciyuae looking at the world from
rJ1a3 u3o00paxaeTcs BO heaven”, and of certain other
(pOHTaTBLHOW MPOEKITUU B figures. In this case the eye
COCIMHEHHBIX HA YPOBHE is depicted frontally, held in
IpyAu JAJOHIX UAaMa Uii Ke the yidam’s palms, which
3aMEHSIOT 4eTKU. CM. TaKxKe are joined at chest level, or
TEKCT K aTpudyTy 29. in his right hand instead of a
rosary.
113. BekpoiThie BHyTpeHHOCTH | 113 113. Human entrails
YesioBeKa (CaHCKp.: antra; THO.: (Sanskr. antra; Tib. rgyu
rgyu ma), aTpudyT ma), an attribute of the
maxacuaaxu Cusiim. Mahasiddha Siyali.
114. Kumku (caHckp.: antra; 114 114. Human intestines
THO.: rgyu ma’i zhags pa), (Sanskr. antra; Tib. rgyu
aTpulyT XasrpuBbl U ma'i zhags pa), an attribute
HEKOTOPBIX APYTUX THEBHBIX of Hayagriva and certain
60xecTB. CM. TEKCT K JKECTY other wrathful deities.
6.1.
115. Yenoseueckoe Msico 115A 115. Human flesh (Sanskr.
(canckp.: mamsa; Tu0.: sha (maha)mamsa; Tib. sha
chen), aTpuOyT MaxacuaIxu 115B chen), an attribute of the

Yanapabdxaapsl u 6oxxecTtBa Pu
TCU MU 1Map. Bapuant 115B
MOKET OBITh POX0KUM Ha
atpuoyT 89.

Mahasiddha Chandrabhadra
and the deity Ritsi Mimar,
Tib. Ri tsi mi dmar. No.
115B may resemble attribute
89.
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(canckp.: mukha; Tu6.: mi
mgo), aTpuodyT psiia THEBHBIX
60xecTB. B uncio atpubyTos
BamxpabxaiipaBel BXOIUT
aTpuOyT, IPEACTABISIOIIHMA
c000ii OTCEYEHHYIO TOJIOBY, Y

(Sanskr. mukha; Tib. mi
mgo), an attribute of a
number of wrathful deities.
Vajrabhairava’s attributes
include a severed human
head of which only the top

116. Por (canckp.: cringa; 116 5 116. Horn (Sanskr. s/riga

THO.: rva, ru), aTpulyT visana; Tib. rwa, ru), an

MaxaCuIXu AJDKOKUIIBL. attribute of the Mahasiddha
Ajokipa. The horn is often
decoratively carved, and its
tip is given the form of a
makara head. The Tibetan
term for such a horn filled
with the grain used in magic
rituals is the “sorcerer’s
horn” (Tib. thun rwa).

117. ITuposxok niy neneuka 117 117. Pie or flat cake (Sanskr.

(canckp.: pupa; THO.: snum pipa; Tib. snum 'khur), an

‘khur), atpulyT Maxacuaaxu attribute of the Mahasiddha

CapBabxakiiu. Sarvabhaksha.

118. Kamens (canckp.: acman; | 118 118. Stone (Sanskr. asman;

THO.: rdo), KOTOPHIN CheAaeT Tib. rdo), associated with

Pma txor puH yeH. Matog Rinchen (Tib. rMa
thog rin chen).

119. Yenoseueckas Hora 119 119. Severed human leg

(canckp.: jangha; THO.: 1je (Sanskr. jarigha; Tib. rje

ngar), aTpuoyT ngar; rkang pa), an attribute

BamxpabxaiipaBsl. of Vajrabhairava.

120. Pyka (canckp.: bahu, 120 120. Severed human arm

amsa; Tu0.: dpung ba, phrag (Sanskr. bahu, amsa; Tib.

pa), aTpuoyT dpung ba, phrag pa; lag

BamxkpabxaiipaBbl. pa), wielded by many
wrathful deities.

121. 'onoBa uenoBeka 121 /m 121. Severed human head

4
®

KOTOPOM OCTaBJIEHA TOJIBKO
KpbItika yepena (tuo.: thod
tshal).

of the skull remains.
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122. I'onoBa 4eThIPEXIUKOTO 122 122. Head of the Four-Faced
Bpaxwmsl (caHCkp.: Brahma (Sanskr.
brahmamukha, brahmakapala; brahmamukha,
THO.: tshangs pa’i mgo bo), brahmakapala; Tib. tshangs
aTpuOyT psija THEBHbBIX pa'i mgo bo), an attribute of
00XKeCTB. a number of wrathful deities.
123. Tpyn (canckp.: mritaka; 123 123. Human corpse (Sanskr.
THO.: 10), aTpHOyT DKaKATHI. mMtaka; Tib. ro), an attribute
Ecnu yenoBek HacakeH Ha KOJI of Ekajata. If the corpse is
(tuo.: skye bu gsal shing la impaled on a stake (Tib.
btsugs pa), To pedb UACT O skyes bu gsal shing la btsugs
ApyroMm atpulyTe, pa), it is to be treated as a
MpUHAJJIeXKAIIEeM uaamy different attribute, wielded
Bamxpabxaiipase. by the yidam Vajrabhairava.
According to Robert Beer,
such an attribute may be
interpreted as a “corpse-
club” (Tib. zhing dbyug; ro
dbyug), an attribute of a
number of wrathful deities.
124. Yenosek, BIEKOMBII Ha 124 124. Human figure pulled
apKaHe WUJIU 32 BOJIOCHI, along by a noose or by the
aTpuOyT psijia THEBHBIX hair, an attribute of a
00XKECTB. @ number of wrathful deities.
125. PebGenok (caHckp.: cicu, 125 125. Child (Sanskr. Sisu,
bala; Tu0.: byis pa), atpubyT bala; Tib. byis pa), an
Bypuwm JIxamo, 6orunu, attribute of Burtsi Lhamo, a
nonyJasipHoi B MOHromu u female deity very popular in
Bypsitun, HO pakTHYECKH Mongolia and Buryatia, but
HeusBecTHOU B Tubere. virtually unknown in Tibet.
126. “Laps ntun” N'apyna 126 126. “Lord of birds”,

(carckp.: Garuda; Tu6.: nam
mkha’ 1ding), atpulyt
6oxxectBa Tpupaymapa (cp.
tabn. IV, 25, 26).

Garuda (Sanskr. garuda;
Tib. nam mkha' lding), an
attribute of the deity
Triraudra.
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127. Iltuua (canckp.: pakshin; | 127 127. Bird (Sanskr. pakSin;
THO.: bya), atpudyt Kxney Tib. bya), an attribute of
YyHTra. Khyechung.
128. Ky3Heunblit mex 128 128. Bellows (Sanskr.
(carckp.: bhastra; Ti6.: sbud bhastra; Tib. sbud pa), an
pa), atpuOyT JlamyaHna u attribute of Damchan and
CyBamxpsl. Suvajra.
129. Cobaka (canckp.: kukku; 129 129. Dog (Sanskr. kukku;
tHO.: khui), atpudyt Tib. khyi), an attribute of
Kyxkkypamku n JkamKarsl. Kukkuraji and Ekajata.
130. Manrycra (caHckp.: 130 130. Mongoose (Sanskr.
nakuli; Tu6.: rigs med, ne ‘u le, .| nakult;, Tib. rigs med, ne' u
‘am sre mong, sre mo), | le, ‘am sre mong, sre mo), a
IIUPOKO PACTIPOCTPAHEHHBIN common attribute,
aTpuOyT, CBSI3bIBACMBIii associated with the
OOBIYHO C TIOHATHEM accumulation of wealth. In
0orarcTBa, Tak Kak B Indian folklore the
UHIUICKOM (OJIBKIIOpE mongoose, the traditional
MaHTyCTa, Oy IyuYuBparom enemy of snakes, would
3Meil, oTOupaeT u seize and swallow the
MPOTJIATHIBAET CKa30YHBIC fabulous treasures guarded
COKpOBHIIIA, OXPaHsIEMbIE by snakes.
3MEsIMHU.
131. JleB (canckp.: simha; 131 131. Lion (Sanskr. si/mha;
THO.: seng ge) Ha IIBETKE Tib. seng ge). Represented
JoToCca, aTpudyT apxara on a lotus flower, the lion is
Adrajka. an attribute of the Arhat
Angaja.
132. Illut, oopMieHHBII B 132 132. Shield in the form of a

BUJI€ JIbBUHOM roioBel. Cp
atpubyt 27, 131.

lion’s head.
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133. Turp (canckp.: cardula; 133 133. Tiger (Sanskr. sardiila;
THO.: stag), aTpuOyT y4eHHKa Tib. stag), an attribute of
[Tagmacam6xaBbl IO UMEHU Sogpo Lhepel, one of
Cor no nxa aman. Kpome Toro, Padmasambhava’s disciples.
YacTO TUTP COMPOBOXKAACT In addition, the tiger is often
apxara /[xapmaraiy. depicted with the
householder Dharmatala, a
companion of the sixteen
Sthaviras.
134. Pei0a (canckp.: matsya; 134 134. Fish (Sanskr. matsya;
THO.: nya), aTpulyT Tib. nya), an attribute of
HEKOTOPBIX 3HAMEHUTBIX some renowned yogis.
HWOTMHOB.
135. [Tapa “30510TBIX pbIOOK” 135A 135. Pair of “golden fishes”
(canckp.: minamithuna, (Sanskr. minamithuna,
matsyayugma, suvarna matsya, matsyayuga, suvarlia
THO.: gser nya), MOMmyJIIPHBIH matsya; Tib. gser nya), a
CUMBOJI cHacThsl. BapuaHt 135B popular symbol of
135A npeacrasasier happiness. No. 135A
MOTHOIIIEHUE PHIOOK B Yallle, a represents a pair of fish
BapuaHt 135B - 10 xe offered in a bowl, while No.
IOJTHOIIIEHHUE HA PUTYAILHOM 135B shows the same
“mapde”; cM. atpudyT 148. offering presented on a
ritual scarf (Tib. kha btags).
136. CxopriuoH (CaHCKp.: 136A 136. Scorpion (Sanskr.
vriccika; TnO.: sdig pa) (v vi3cika; Tib. sdig pa), an
pak ?), arpudyt [lagma attribute of Padma dragpo.
JIpartio. Robert Beer mentions a
special variety of scorpion
136B with nine heads, eighteen

pairs of pincers, and twenty-
seven eyes.
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137. Cocyn (cp. atpudyT 4), u3
KOTOPOTO BbUIETAET APAKOH
(Bapuant 137A; cp. Tabn. IV,
22) uiy mpocTo KITyObl TbIMa
(Bapuant 137B), aTpu0yT
apxara HaraceHsl.

137A

137B

137. Vessel (cf. No. 4) from
which a dragon flies; cf.
Table IV, 22) or smoke
belches (No. 137B), an
attribute of the arhat
Nagasena.

138. 3mes (caHckp.: sarpa,
naga; Ti0.: sbrul umu sbrul
zhags), T0BOJILHO
pacrpocTpaHeHHBIN aTpHOYT.
Cp.: Tabmn. 1V, 21.

138

138. Snake (Sanskr. sarpa,
naga; Tib. sbrul), a rather
common attribute.

139. 3meenonobHast BepeBKa
(canckp.: nagapaca; TiO.: sbrul
zhags). norna, ocobeHHo Ha
n3zobpaxenusix ['apynel, aTa
BEPEBKA MOXET MPEBPAIIaThCs
B pealibHYI0 3Me10. JlaHHbIN
aTpuOyT XapaKTepeH TaKxKe
JUTSL HEKOTOPBIX (popm
Bamxpananu.

139

139. Snakelike rope (Sanskr.
nagapasa; Tib. sbrul zhags).
In some cases, especially in
representations of Garuda,
this type of rope may turn
into a real snake. The
present attribute is also
characteristic of Vajrapani.

140. AtpubyT 60runu Jlaces.

140

140. An attribute of the
female deity Lasya.
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141. BepeBka (caHckp.: paca; 141 141. Rope (Sanskr. pasa;
THO.: zhags pa), aTpuOyT Tib. zhags pa), an attribute
Maxacuaaxu Jxaxyinu. of the Mahasiddha Dhauli.
142. BepeBka ¢ KproKOM - 142A 142. Noose or loop, with an
TIETJISl WU apKaH (CaHCKp.: iron hook and ring (Sanskr.
paca, tarjanikapaca; Tu0.: pasa, tarjanikapdasa; Tib.
zhags pa), aTpuOdyT MHOTHX zhags pa), an attribute of
THeBHBIX 00xecTB. 13 muorux | 142B many wrathful deities. Of
Pa3HOBUAHOCTEHN 3TOTO the numerous varieties of
aTpuOyTa 37€Ch IPUBEICHBI this implement, we have
TpH Hauboee chosen the three most
pacnpocTpaHeHHbIX. 142A - common: No. 142A shows
HanboJIee MPOCTON BapUaHT 142C the simplest variation of a
METJIM, OKAHYMBAIOILIECHCS loop ending in two rings;
JIBYMSI KOJIbIIAMH; BapHUaHT No. 142B shows the “vajra
142B - “BamxpHas netns” noose” (Sanskr. vajrapasa;
(canckp.: vajrapaca; Tuo0.: rdo Tib. rdo rje'i zhags pa),
rje zhags pa) - BepeBka ¢ fastened on one end with a
MOJTYBaKPOHt (cp. aTpuldyT half-vajra and on the other
38) u kprokoM; Bapuant 142C with an iron hook; No. 142C
- JIOTOCOBBIM apKaH (CaHCKp.: depicts the “lotus loop”
utpalapaca; Tu6.: utpala’i (Sanskr. utpalapasa; Tib.
zhags pa), aTpuodyT utpala'i zhags pa), held by
Kypykymisl. Kpome Toro, Kurukulla.
OBIBAIOT KPACHBIE BEPEBKU
(tu0.: btsan zhags dmar po), There are also red ropes
yepHble BepeBku (Tuod.: bdud (Tib. btsan zbags dmar po),
zhags nag po), BEpeBKHU U3 black ropes (Tib. bdud
MouHui (Tuo.: glog zhags), zhags nag po), lightning
COJIHEYHBIX JTydei (Tub.: nyi ropes (Tib. glog zhags), and
zer zhags pa) u Tak gasee. sunbeam ropes (Tib. nyi zer
zhags pa).
143. HuTh qparoueHHbIx 143 143. String of gems (or

KamHel (kemuyra ?) (caHCKp.:
muktavali; TO.: rin chen
zhags pa, rin po che’1 zhags
pa), aTpulyT apxaTa
KanakaBarcs.

pearls?) (Sanskr. muktavali,
Tib. rin chen zhags pa, tin
po che i zhags pa), an
attribute of the Arhat
Kanakavatsa.
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144. [IparorieHHOE 0Kepebe 144 2 _,{.lﬁ 144. Precious necklace
(canckp.: kanthika, IR (Sanskr. kanthika,
manikantha, rathamanjari; </ ;H TN maltikantha, ratnamanjart,
tn6.: mgul na nor bu), atpulyt Tib. mgul na nor bu), an
Oorunm Xaces, a TAKKE OJHO attribute of the female deity
u3 “IIeCTH yKpalleHui” . Hasya as well as one of the
“six ornaments”.
145. ATpuOyT rHEBHOTO 145 Q1 o | 145. An attribute of the
6oxectBa Hawm rpy, y -f—-ﬁw\\&h /I/ wrathful deity Namdru.
BO3MOKHO, TIPEACTABISET “, N - Possibly a variety of No.
co00# OZIMH U3 BAPUAHTOB - 142.
atpubyTta 142.
146. Ilenp (canckp.: crinkhala, | 146 146. Chain (Sanskr.
sphota; TnO.: Icags sgrog, Icags strikhala, sphota; Tib. lcags
thag), aTpubyT psina 60XKecTB. sgrog, lcags thag), wielded
HHorna nenb okaHYMBaeTCS by a number of deities. In
BaJIKPOi1 (CaHCKD.: some cases the chain has a
vajrasphota; Ti0.: rdo rje’i vajra at one end (Sanskr.
Icags sgrog). vajrasphola; Tib. rdo rje'i
lcags sgrog).
147A. Yetku (canckp.: mala, 147A %‘ 147A. Buddhist rosary
akshamala, akshasutra, °°°u,,% (Sanskr. mala, aksamala,
japamala; Ti0.: phreng ba, %0 0n0n,, aksasitra, japamala; Tib.
bgrang phreng), HenpeMeHHast g . ° phreng ba, bgrang phreng),
MPUHATIEKHOCTh KasKI0TO Fooee? an indispensable implement
BEPYIOLIECTO U OJNH U3 CaMbIX of every adept and one of
pacIpoOCTpaHEHHBIX the most common attributes.
aTpuOyTOB B UKOHOTpa(HH. The many varieties of rosary
YeTkH IMEIOT MHOT'O are not included in our table,
Pa3HOBHUIHOCTEM, KOTOPBIE with the exception of No.
3/1eCh HE paccMaTpUBaroOTCs, 3a 147B.
WCKJIIOYeHuEeM BapuanTta 147B.
147B. YeTku 13 yepenos 147B 147B. Rosary of dried skulls

(canckp.: kankalamala; T0.:
thod skam gyi phreng ba, mi
mgo skam gyi phreng ba) nnu
OTpYOJICHHBIX TOJIOB - aTPUOYT
THEBHBIX OOXKECTB.

(Sanskr. karikalamala,
kapalamala; Tib. thod skam
gvi phreng ba, mi mgo skam
gyi phreng ba) or severed
heads, an attribute of
Mahakala and other wrathful
deities.
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148. lllenkoBO€ MOKPHIBAJIO 148 148. Silk cover, veil
(canckp.: nivasana; Tu0.: dar (Sanskr. nivasana; Tib. dar
gyl na bza) unu ocoOblii mapd, gvi na bza), or special kind
“xamak” (tuo6.: kha btags), of scarf (Tib. kha btags),
MOTHOCUMBIN 110 THOETCKUM traditionally offered as a
oObI4asiM B Ka4ecTBe Jlapa. welcoming gift. Silk
NHoraa Kycok TKaHH MOKET employed in rituals may be
HMMETh COBCEM JIpyTOe of various colours,
3Ha4YE€HUE - TAK, HAIPUMED, B associated either with the
YHCIIO aTpUOYTOB UamMa Five Tathagatas or with the
SImaHTaku BXOIUT “caBaH’ - five activities: the rites of
KYCOK TKaHHU, B KOTOPBIH pacifying (white) and
3aBopayuBaioT Tpyt (Tuo.: dur multiplying (yellow),
khrod kyi ras). wrathful rituals (dark blue),
magnetizing rituals (red),
and universal rituals (green).
The use of black silk (dar
nag) signifies a destructive
ritual, when a harmful
demon is simply annihilated.
In some cases a piece of
cloth of this kind may have
a special significance; for
instance, a piece of cloth
among Yamantaka’s
attributes is a shroud in
which to wrap a dead body
(Tib. dur khrod kyi ras, ro
ras).
149. 301010l MM 149 149. Golden or vajra coat of
“Ba/KPHBII’ MaHIBIPh mail (Sanskr. kavaca; Tib.
(canckp.: kavaca; Tm0.: go go khrab, rdo rje'i go
khrab, go thab, rdo rje’i gp khrab), an attribute of the
thab), atpubyn By ast Buddha Yuddhajaya.
IO nnxamxkaris.
150. ITo-Bugumomy, 3TOT 150 150. This attribute of the

aTpuOyT Maxacuanxu bxycyky
npeacTaBisieT coOoi
keusorpad (cMm. aTpudyT
152B) B nepeBsHHON KOPOOKE
(cp. atpubyt 152A), cBoGOIHO
00epHYTHIH IIETKOBBIM
“mapdom” (cm. atpudyT 148).

Mahasiddha Bhusuku is
apparently a block-printed
book placed in a wooden
box and loosely wrapped in
a silk scarf.
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151. IBeps (canckp.: dvara;
THO.: SZO0), UK JBEPHBIC
JOCKHU - aTpuOyT OOTMHU
BXOJIHOM JIBEpH - JBapaaxapsl,
TaKxe nMenyemon Kamnara.

—
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152. Kuura (canckp.: pustaka;
THO.: po ti, glegs bam). Bo

151. Door (Sanskr. dvara;
Tib. sgo) or door boards, the
principal attribute of the
female deity Dvaradhara —
protectress of the entrance
door — also known as
Kapata.

152. Book (Sanskr. pustaka;
Tib. po ti, glegs bam). In

s b
MHOTHX cTpaHax AsuM knuru | 152B - many Asian countries,
MMEJH MPOA0AT0BaTyI0 GopMy books were unbound and
Y HE MeperieTaluch. 152C &= ————/ |hada long rectangular
BepositHo, Tako# ¢opmar format explained by the size
BbIpabOTaICS B CBS3H C of the palm leaves originally
pasMepoM MaibMOBBIX used as writing material.
JUCTHEB, HA KOTOPBIX OOBIUHO After the advent of wood-
MUCAJY, a TIOCJIC BBECHUS block printing, the long
Kcuiorpauyeckoro rectangular format proved to
KHUTOIIEUYATaHbs JJIMHHBIN be the most convenient for
dhopmat okazaiicst HauboJsee carving. Wooden book
yIOOHBIM JUISI BBIPE3aHUS covers are sometimes used
nocok. B kauecTBe nepernuiera to hold the pages together.
JUIST KHUT TO>KE MHOTIa In old Indian
UCIIOJIb3YIOTCS IOCKHU (CM. representations, a book may
BapuaHt 152A). Ha crapeix take the form of a scroll,
WHIUUCKUX U300PKECHUIX either rolled up or unrolled.
KHHTa MOET UMETh (hopMy Some books used in
cBuTKa (cM. atpudyT 153), iconography may have
CBEPHYTOT'0 WJIH special names. For example,
pa3BEpHYTOrO. the red book (No. 152A)
attached to the saddle of the
wrathful female deity
Lhamo is called the
Collection of Red Spells
(Tib. byad dmar gyi khres
po).
153. PykomnucHslii cBUTOK (?), 153 153. Handwritten scroll (?),

aTpulyT MaxacUIIXu
bxycyky. Cp. atpubyt 152.

an attribute of the
Mahasiddha Bhusuku (7,
24); cf. No. 152.
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154. By nauiickas MKOHa Ha 154 154. Thangka, a Buddhist
TKaHH, ‘“‘TaHka” (CaHCKD.: pata; icon painted on cloth
TnO.: thang ka), atpulyt (Sanskr. pala; Tib. thang
ATtpeiin. ka), an attribute of Atreya.
155. [IBepHoii 3aHaBec 155 155. Door curtain (Sanskr.
(caHckp.: vitana, pata, vitana, pata, masakakulf,
macakakuti; Tuo6.: bla re, Tib. bla re, sbrang skyabs),
sbrang skyabs), arpu0OyT an attribute of the female
OorvHu - Butanaaxapsl, Takxe deity Vitanadhara, also
umenyemoi [laranxapunu. known as Patadharini.
156. ITpssmoyronbHOE 3epkaino, | 156 156. Rectangular mirror, an
aTpuOyT Maxacuaaxu Jlapuku. attribute of the Mahasiddha
Cp. arpubyt 29. Darika.
157. Tabnuuka njs mucbma u 157 157. Writing tablet (Tib.
ctuiio (canckp.: lekhani; Ti6.: sam ta) and bamboo pen
smyig gu, yi ge ‘bri ba), (Sanskr. lekhant; Tib. smyig
aTpuOyT psiJia U3BECTHBIX JIaM. gu, yi ge 'bri ba), an
attribute of a number of
well-known lamas.
158. Kucts (canckp.: tulika; 158 158. Paintbrush (Sanskr.

THO.: becad pir) u 6anka ¢
KpacKou, aTpudyT
MaxacuIIxu bxaHaxemnsl.

tulika; Tib. bcad pir) and
inkwell, an attribute of the
Mahasiddha Bhandhepa.
Instead of liquid ink or
paint, artists would
sometimes represent a small
rectangular block of dry
Chinese ink (Tib. snag
tsha).
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159. bapaban (caHckp.: 159 159. Drum (Sanskr.
mukunda; Tu®.: rnga zlum, mukunda, mrdariga; Tib.
rnga mu kun da), atpubyT rnga, rnga zlum, rnga mu ku
MyxkyHnanxapsl. boibiime nda; lda man), an attribute
OapabaHbl TAKOTO TUIA of Mukundadhara. Large
LIMPOKO MCHOJIb3YIOTCS B drums of this kind (Tib. rnga
COBPEMEHHBIX Oy ITUNUCKUX chen) are commonly used in
Xxpamax. beloT B HUX Buddhist temples. They are
KOJIOTYIIIKOM (CaHCKD.: beaten with a wooden
kotanaka; Tu0.: rnga gyab), clapper in the shape of a
M30THYTOH B hopMe cepria, sickle (Sanskr. kotanaka;
KOTOpas TOXe WHOTIa Tib. rnga g.yab), which also
BCTpeUaeTcs B MKOHOTpaduu occurs in Buddhist
Kak atpuoOyT, iconography as an auxiliary
JIOTIOTHUTEIILHBIN K OapabaHy. attribute. Such a
Takoe n3o0OpaxeHue MeeTcs, representation, for instance,
HarpuMep, B pOCIICH figures in Ven. Jimba
BEPXHETO 3a1a ATUHCKOIO Jamtso Tsybenov’s
ana-da. decoration of the upper hall
of the Agha Datsan.
160. Puryanbubiii 6apabanunk | 160 160. Ritual drum (Sanskr.
(carckp.: damaru; Tio6.: da ma damaru; Tib. da ma ru,
ru, rnga chung), oqus u3 rnga chung), one of the
CaMbIX paclpOCTPaHEHHBIX most common attributes.
aTpulyTOB.
161. Konokosbuuk (CaHCKp.: 161 161. Ritual bell (Sanskr.

ghanta; T10.: dril bu), Takxe
OJIMH M3 CaMBIX
pacmipocTpaHEHHBIX
aTpubyToB. BeTpeuaercs
0OBIYHO B Mape C BaKPOI
(cm. atpudyT 38). Korga
KOJIOKOJILYHK JiepKaT y Oenpa,
€T0 MePEeBOPAYNBAIOT, UTO
HY’>KHO YYHUTHIBATH IS
pacro3HaBaHus 3TOTO
aTpulyTa Ha MJI0XO
COXPaHUBIINXCSl NKOHAX.

ghanta; Tib. dril bu), one of
the most common attributes.
Usually paired with the
vajra. When held beside the
hip, the bell is upturned, a
fact essential for identifying
this attribute in poorly
preserved icons.
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162A. /IBe MalieHbKHE 162A 162A. Pair of small bronze
OpOH30BBIC “TapenKu’, cymbals joined by a string
CBSI3aHHBIC HUTHIO (CAHCKD.: (Sanskr. kamsi; Tib. ting
kansi; Ti0.: ting shag wim shag) that give a melodious
gting chag ?), nmpu ynape npyr ring when struck together.
0 JIpyra u3garoT MEJIOJUYHbIN An attribute of Yamavajra.
3BOH. ATpuOyT SIMaBamKpsbl.

162B. Bo3MoxHO, 5TOT 162B 162B. This attribute of
aTpubyT BamxpamsxamOxansl Vajrajambhala may be
TO>/IECTBEH MPEABIIYIIEMY, identical to the previous one,
XOTsI CYILIECTBYET U OTACIBHOE though there is a special
Ha3BaHUE JJIs1 TOI00HOM name for such copper
MEJIHOH “Tapenouku’ - cymbals — Sanskr. samya;
caHCKp.: camya; Ti0.: ‘khor Tib. 'khor dkrol.

dkrol.

163. Meanbie TapeIoUKH Kak 163 163. Copper cymbals as a

MY3bIKaJIbHBI HHCTPYMEHT
MMEIOT JIBa Ha3BaHUs, 1O~
BUJIMMOMY, B 3aBHCHUMOCTH OT
pasmepa. Tapenku moGosbiie
MMEHYIOTCS: CaHCKp.: cabda,
kamsi; TuO.: sil snyan, zangs;
TapeJIK! TIOMEHBIIIE - CAHCKP.:
tatavacara tu0.: pheg ‘rdobs
pa. Tapenku - aTpulyT OOTHHH
[I1abna, saBisroniencs
nepcoHuUKaIen 3Byka Kak
BOCBMOTO U3 Habopa
“antapHbIX NOJHOIIECHUN .

musical instrument are
referred to in one of two
ways, depending on their
size. The bigger cymbals are
known as sabda or kamsi in
Sanskrit and sil snyan, rol
mo, sbug chal, or zangs in
Tibetan, while the smaller
ones are called tatavacara in
Sanskrit and pheg rdobs pa
in Tibetan. Cymbals are an
attribute of the female deity
Shabda, who personifies
sound as the eighth of the
“eight offerings” placed on
the altar.
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164. Buna (caHckp.: vina;
THO.: pi vang), CTApUHHBIN
VHJIUWCKUN CTPYHHBIN
WHCTPYMEHT, UIMEIOIIUH MHOTO
Pa3HOBHUIHOCTEH, ABE U3
KOTOPBIX MPEICTaBICHbI O]
HomepoMm 164A u 164B. O6a
9TH BapHaHTa BUHBI MOTYT
ObITh aTpubyTamu CapacBaTu
Y HEKOTOPBIX APYTUX
MIEPCOHAXKEM.

164A

164. Lute, or vifia (Sanskr.
vina, Tib. pi wang), an
ancient Indian string
instrument which takes a
variety of forms. Two of
these are presented in
drawings 164A and 164B.
In Tibetan iconography they
are almost indistinguishable,
although, for instance,
Dhritarashtra, the Guardian
of the East, usually holds the
lute represented in No.
164A, an instrument of
Central Asian or Chinese
(Chin. Ch’in) origin. The
vina, according to Robert
Beer, has a distinct name —
gyumang (Tib. rgyud
mang). Both instruments
may be held by Sarasvati
and certain other
iconographic figures.

165. Mennas Tpy6a (caHckp.: 165 165. Copper trumpet

vamca; tu6.: dge gling, rgya (Sanskr. vamsa; Tib. dge

gling, rgye gling, gling bu), gling, rgya gling, rgye gling,

aTpulyT MaxacUIIXu gling bu), an attribute of the

I'xunanel u bxunaner. Cp. Mahasiddha Ghinapa or

aTpu0yT 93. Bhinapa. Cf. the outwardly
identical attribute 93. Long
trumpets (Tib. dung chen)
used in monastic ceremonies
reach three or more metres
in length.

166. TpoctHuKOBast ¢uieiita 166 166. Reed flute (Sanskr.

(canckp.: venu; TuO.: gling bu,
phreng ling), aTpu0yT
maxacuanxu Konranu.

veu, vamsa; Tib. gling bu,
phreng gling), an attribute of
the Mahasiddha Kontali.
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(canckp.: dharmacankha; Tu0.:
dri’i dung chos) ornuyaercs ot
OOBIYHOW PAKOBHHBI (CM.

Dharma (Sanskr.
dharmasatikha; Tib. dri'i
dung chos), differs from the

167. dynka u3 6eproBoii 167 167. Thighbone trumpet
KocTH uesnoBeka (Tuo.: rkang (Tib. rkang gling, gling
gling, gling dung), dung), a musical instrument
pacrpoCTpaHEHHBIH used in tantric rituals, an
MY3bIKQIbHBIM HHCTPYMEHT - attribute of some forms of
aTpuOyT HEKOTOPHIX BUIOB Mahakala.

Maxaxkaisl.

168A. (benas) pakoBuHa 168A 168A. (White) conch shell
(canckp.: cankha; Ti6.: dung, (Sanskr. sarkha; Tib. dung,
dung dkar), mecroe u3 dung dkar), the sixth of the
“BOCHMH 0JIarOCIIOBJICHHBIX “eight blessed offerings”, an
MOAHOIICHHH (CM. TEKCT K attribute of a number of
aTpudyTy 15), a Takxe deities.

aTpuoyT psiga 6oxects. Cp.

atpudyT 168B u TekcT kK

aTpudyTy 26.

168B. “PakoBuna nxapmbl’ 168B %% 168B. Conch Shell of the

atpudyT 168A), TeM, 4TO HaJ
Hel n300paxaroTcs “BOJHBI,
MHTEPIPETUpYEMBbIE JTHO0 KaK
BOJTHBI 3BYKOB
pacnpoCTpaHsIeMOro y4eHHUs -
JIXapMbI, THOO KaK BOJHBI
6maroponus. PakoBuHa
SBJISIETCS OOBIYHBIM
MY3bIKaJIbHBIM HHCTPYMEHTOM
B Oy ITUICKUX MOHACTBIPSX U
CILyKHUT aTpuOyTOM psjia
O0XKECTB.

conch shell used as an
offering in that we see
waves depicted above it,
interpreted either as sound
waves of the Teaching being
spread or “waves” of
fragrance emitted by
incense. The conch shell is a
common musical instrument
in Buddhist monasteries and
is held by a number of
deities.
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169. Ocobas ctpena (Tuo.:
mda’ dar), ucionb3yemas B
psiie THOCTCKUX PUTYAJIOB,
MIPEXK]Ie BCETO B CBaJIEOHOM,
XapakTepHa MPEXk/Ie BCETro s
6orunu Mo-nxa.

169

169. Special silk arrow (Tib.
mda’ dar). Used in a
number of Tibetan rituals,
above all in the wedding
ceremony, as well as in
divination. This implement
is characteristic of Mo-lha.
Robert Beer ennumerates
such varieties as the “silk
arrow of long life” (Tib. tshe
sgrub mda’ dar, tshe mda’),
equipped with a red shaft
and five-pronged flight (held
in the right hand of
Amitayus and Mandarava);
the “wealth-attracting silk
arrow” (Tib. nor sgrub mda’
dar), equipped with three
steering feathers, copper
arrowhead, and five
coloured ribbons; the “silk
arrow of the fire god” (Tib.
me lha ‘bod pa’i mda’ dar),
fashioned with a red shatft,
three steering feathers, a
single red silk ribbon, and a
square red pennon marked
with the syllable RAM,
symbolic of fire; and the
“silk arrow of the wind god”
(Tib. rlung lha’i mda’ dar),
with a green shaft and a
pennon marked with the
syllable YAM, etc.
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170. Ctpena (caHckp.: cara;
THO.: mda’), oIUH U3 caMbIX
pacnpoCTpaHEeHHBIX
atpulyToB. CyIIecTByeT
HECKOJIBKO pa3HOBUIHOCTEH
CTped, U3 KOTOPBIX BHEIITHE
HauboJiee XapakTepHa
“nmorocoBas ctpena” (CaHCKp.:
utpalacara; Tu0.: utpa la’i mda’
- arpudyt 170B), atpubyT
Kypykymist. Cp. npyrue
atpudyThl Kypykymisr: 142C,
68B.

w

170A 5
170B SEdrataadaradgel—

170A. Arrow (Sanskr. $ara;
Tib. mda'), one of the most
common attributes. There
are several varieties of
arrow, among them the
“fiery arrow” (Sanskr.
agnibana; Tib. me’i mda’),
an attribute of Kalacakra (in
some cases Kalacakra holds
the “three arrows” instead of
the present attribute). The
“lotus arrow” (Sanskr.
utpalasara; Tib. utpa la'i
mda'"), an attribute of
Kurukulla, seems to be the
most common form (170B).
Cf. other attributes held by
Kurukulla (Nos. 142C,
68B).

171. JIyk (canckp.: dhanus,
capa; T10.: gzhu), aTpubyT
MHOT'HX 00KECTB, KaKk
MpaBuIo, U300pakaeMblii B
rape co cTpenoit (cM. aTpudyT
170). 171A - naubonee
00BIYHOE U300paKeHNUE JTyKa;
BapuaHT 171B Takxe
BCTpEYaeTcss HEOJHOKPATHO.
JIyx Kypykyuibl, Kak u
Ipyrue ee aTpuodyThI (Cp.
atpudyThl 68B, 142C, 170B),
MOJKET OBITh CJIeNIaH U3
I[BETOB.

171A

171B

~— N\

171. Bow (Sanskr. dhanus,
capa; Tib. gzhu), an
attribute wielded by many
deities, usually paired with
the arrow. No. 171A shows
the most common
representation of the bow.
The variety depicted in No.
171B is also seen frequently
in iconographic images.
Kurukulla’s bow, like other
of her attributes (cf. No.
68B, 142C, 170B), is made
of flowers (Sanskr.
pusSpadhanus; Tib. me tog gi
gzhu). In some cases the
bow is depicted in a leopard-
skin sheath (Tib. gzig
zhubs), and the arrows are
shown in a tiger-skin quiver
(Tib. stag ral).

172. Knemu (caHckp.:
samdamca, kankamukha; Ti0.:
skam pa), aTpubyT
Maxacugaxu Tampaku.

= S

172. Blacksmith’s tongs
(Sanskr. samdamsa,
kankarnukha; Tib. skam pa;
me len), an attribute of the
Mahasiddha Tamraki and
certain other figures.
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173. TpeyrosnbHas xapOBHS, 173 173. Triangular brazier,
TaraH (CaHCKp.: angarapatra; trivet (Sanskr. angarapatra,
TnO.: me thab), atpudyr agnikunda; Tib. me thab),
BamxkpabxaiipaBsl, held by Vajrabhairava,
Bamxpapatu (Tu6.: Rdo rje Vajrarati (Tib. rdo rje sder
sder mo) U HEKOTOPBIX APYTHUX mo), and certain other
nepcoHaxei (cp. aTpudyT figures (cf. No. 194).
194). Ecnu xe mmamst Ha According to Beer, the fire
pPUCYHKE OTCYTCTBYET - peUb pit used to trap spirits (Tib.
UJET O APYTroM aTpudyTe - ‘brub khung) 1s 1dentical in
“UcToyHuKe a1xapM” (CaHCKp.: appearance. If there is no
dharmotpada; tu6.: chos flame emanating from the
dbyung), npuHaIIEKHOCTH brazier, then we are dealing
OJTHOMMCHHOM OOoruHH (THO.: with a different attribute —
Lha mo chos dbyings ma). the “source of the dharmas”
(Sanskr. dharmotpada;
dharmodaya; Tib. chos
'byung), held by the female
deity of the same name (Tib.
lha mo chos dbyings ma).
174. CraHok 1751 BBDKUMaHUS 174 174. Press for squeezing the
Maclia U3 CEMsH ce3ama, oil out of sesame seeds, an
aTpulyT Maxacugaxu Tenomnsl. attribute of the Mahasiddha
Telopa.
175. JIBe pa3HOBUIHOCTH 175A 175. Two varieties of the
TKAILIKOTO CTaHKa (CaHCKp.: loom (Sanskr. viman; Tib.
viman; Tu06.: ‘thags cha, ‘thags 'thags cha, 'thags btag pa'i
btag pa’i ca lag), arpudyt 175B ca lag), an attribute of the
Maxacuaaxu TaHTHIIBL. Mahasiddha Tantipa.
176. CBepaunbpHbIN CTAHOK 176 176. Boring mill (Sanskr.

(carckp.: vedhya; Ti6.: dbug
pa), atpulyT Maxacuaaxu Tor
L€ IIbl. DTOT CTAaHOK
MPUBOJIUTCS B IBUKEHUE
BpYYHYI0, I03TOMY ToOr 1e mna,
BpAILIAIOIIUN TPUBO/I,
M300pakaeTcsi BHyTPU CTaHKA.

vedhya; Tib. dbug pa), an
attribute of the Mahasiddha
Togtsepa. The boring mill is
set in motion by hand, and
Togtsepa, who turns the
driving gear, is thus depicted
inside the machine.
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1'77. Ynpsikka BOJIOB, 177 177. Pair of oxen pulling a
TAHyIIAs TUIYT, - aTpUOyT plough, an attribute of the
Maxacuaaxu MeaxuHEbL. Mahasiddha Medhina.

178. KoxaHblil MeIIok 178 178. Leather bag (Sanskr.
(canckp.: carmmasthali; THO.: carmasthalr, Tib. rkyal pa),
rkyal pa), KoTOpBIif MOXKET which may be filled with the
OBITH HAITOJIHEH “‘CEMEHAMHU “seeds of ailments” (Tib.
6omnesneit” (tud.: nad rkyal), nad rkyal), water (Tib. chu'i
Bojio# (TuO.: chu’i rkyal), rkyal), thunderbolts, or other
MOJTHUSIMH WU APYyTUMHA items.

BEIIaMH.

179. lkypa ciaoHa wiu TUTpa 179 179. Tiger skin or elephant
(canckp.: ajina; TuO.: pags pa, hide (Sanskr. ajina; Tib.
gyang gshi ‘am Ipags pa, yang pags pa, gyang gshi'am
shi). [lIkypa gacto Ipags pa, yang shi). A tiger
MIPUKPBIBAET CIIUHY THEBHBIX skin frequently covers the
UJaMOB, KOTOpPbIE backs of wrathful yidams,
MPUACPKUBAIOT €€ 3a JIarlbl. who hold it by the paws.
NMeHHoO n1ana mKypsl (CM. Here it is the paw of the
atpubyt 179), cxxumaemas B animal skin that is

pyKe uj1amMma, pacCMaTpUBAETCS considered an attribute of
3/1eCh KaK MKOHOTpapuIecKuit iconographic figures.
aTpuoyT.

180. IlepeBepuyThIii cocya, mo | 180 180. Bowl turned upside
(dhopme HarOMUHAIOUINI TaTpy down, resembling the patra,
(cm. atpudyT 1), atpudyT an attribute of the
Mmaxacuaaxu KoHrkassl. Mahasiddha Kongkana.
181. Merenka mis 181 181. Broom for harmlessly

CTPSIXMBAHMSI HACEKOMBIX
(carcp.: matjani),
MPUHAAJIEKHOCTh MOHAXO0B,
MIPaKTUKYIOLIUX “axumcy’” -
HEHaCHUJIHE.

brushing aside insects
(Sanskr. marjana), an
implement of monks
practising ahifsa, the
principle of nonviolence.

103




182. /IBepHoii 3aMoOK (caHckp.: | 182 182. Door lock (Sanskr.
talika; Ti0.: sgo lcags), talika; Tib. sgo Icags), an
aTpulyT OJHOMMEHHOMN attribute of the female deity
6orunu Tanmuka. [TockobKy of the same name, Tilika. As
3TOT aTpuOyT BOCIIPOU3BEICH this implement has been
JIMIIb OJIUH pa3 - B U3JaHUU reproduced only once, and
Knapka, - u niuroctpanus He the quality of the
MO3BOJISIET PA3IUNYUTh photograph does not permit
KOHTYPBI 3aMKa, MbI us to discern the contours of
BBIHYKJICHbI OBUIH OIYCTHUTb the lock, we are unable to
M300pakeHre JaHHOTO provide a representation of
aTpulyTa. this attribute.
183. JIBepHbIE KIIFOUN 183 183. Door keys (Sanskr.
(canckp.: kuncika; Ti0.: 1de kuficika; Tib. lde mig),
mig), nepcoHupuKanmen personified by the female
KOTOPBIX SIBIIAETCS OOTHHS deity Kufichikadhara. Not
Kynun, He n300paxeHsl B depicted in the table for the
TabJIMLE MO TOM K€ MPUYMHE, same reason as the previous
YTO U MPEIIECTBYOIMINNA attribute.
aTpuOyT.
184. Urpanbuble (1an) 184 184. Dice for playing or
rajiaTeJbHbIe KOCTH (CaHCKD.: divination (Sanskr. aksi;Tib.
akshi; Tu6.: sho), atpubyr sho), an attribute of the
Maxacuaaxu TaHaxensl. Mahasiddha Tandhepa. A
Kpowme Toro, ranarenpHas die, sometimes in the form
KOCTh HECKOJIbKO HHOHN (hOPMBI of a domino, may also hang
- I0X0%Kasl Ha JIOMUHO - MOKET from a rope on Paldan
OBITh IPUBSI3aHA K BEPEBKE Lhamo’s saddle. Beer writes
(cm. atpuOyT 142) 1 B TakoM that Lhamo’s dice are black
BUJIC BXOJIUT B YHCIIO and white in colour and
MpUHaJIeKHOCTEH JIxamo. called “black-and-white
spotted dice” (Tib. sho rde’u
dkar nag); often this is not
adhered to, however, and
both dice are depicted as
white in colour. In some
cases, Lhamo has three dice
differing in colour — white,
black, and red.
185. I'opa Cymepy (caHckp.: 185 185. Mount Sumeru

sumeru; TuO.: 11 rab), aTpuOyT
[Tannenapapamxu.

(Sanskr. sumeru; Tib. ri
rab), an attribute of
Shailendraraja.

104




186. Bszanka npoB (caHCKp.:
kashthabhara; Tu0.: bud shing,
skam shing), atpudyt
MaxacHJJIXU AYUHTEHI.

186

186. Bundle of wood
(Sanskr. kasthabhara, daru,
Tib. bud shing, skam shing),

an attribute of the
Mahasiddha Achinta.

187. borunok (caHckp.: pula;
tnO.: lham sgrog gu can, kab
sha), atpulyT Maxacuaaxu
Jxerapu.

187. Shoe (Sanskr. piila;
Tib. lham sgrog gu can, kab
sha), an attribute of the
Mahasiddha Jetari.

188. Illut (cauckp.: khetaka; 188 188. Shield (Sanskr.

THO.: phub zlum), atpubyT khelaka; Tib. phub zlum), an

Bamxkpabxaiipassl, cp. attribute of Vajrabhairava.

aTpubyThI 27, 132.

189A. JlparoueHHast KOpoHa 189A 189A. Precious crown

(canckp.: ratnamukuta; Tuob.: (Sanskr. ratnamukuta; Tib.

rin chen prog zhu), arpubyt rin chen prog zhu), an

apxata Paxybl. attribute of the Arhat
Rahula.

189B. JIlnanema unu KopoHa 189B 189B. Diadem of the “Five

“nsATH ceMeicTB” (CaHCKp.: Families” (Sanskr.

pancagotrakirita, paiicagotrakirita,

pancakulakirita; Tu6.: cod pan, panicakulakirita; Tib. cod

rigs Inga’i cod pan). Takyto pan, rigs Inga'i cod pan),

KOpPOHY JIEPKUT B pykax Jlaces held by Lasya and certain

Y HEKOTOpPBIE IPyTUE other deities.

00XKecTBa.

189C. Unorxa 3a 189C 189C. The so-called

CBOECOOPA3HYI0 KOPOHY MOXHO
MIPUHATH U300pakeHUE TaK
Ha3bIBAEMOU
“OmarogapcTBEHHOM
MaHganbl” (canckp.: mandala;
tn6.: dkyil ‘khor),
SIBJISTIOLLICHCST aTpUOyTOM
oynawl [Ipabxacampu u
HEKOTOPBIX JPYTUX
nepcoHaxei. OHaKko
MaHJany, B OTIUYHE OT
KOPOHBI, BCET/a AepxKaT Ha
“xanake”. CTpykTypa
MaH/1aJIbl ¥ pUTYal ee
MOJTHOILIEHUS OITUCAHBI YXKe
YopneneM.

“devotional mandala”
(Sanskr. mandala; Tib. ma
nda la) may sometimes be
mistaken for a peculiar
variety of crown. This
maldala is an attribute of
the Buddha Prabhasashri
and certain other figures.
Unlike a crown, however,
the mandala is always
represented on a ritual scarf.
The structure of the
mandala and its offering
ritual are described by
Waddel.
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190. [TaBnuHbY NIEPHS 190 190. Peacock feathers
(canckp.: mayurapiccha; Tuo0.: (Sanskr. mayirapiccha; Tib.
rma bya’i sgro), atpulyT psiga rma bya'i sgro, rma bya’ i
00XKeCTB. mdongs), an attribute of a
number of deities. When a
bunch of peacock feathers is
used for sprinkling, it is
fixed in a conical brass base
which is then inserted into
the vase (Tib. kha rgyam).
191A. [IBopen (caHCKp.: 191A N 191A. Palace (Sanskr.
prasada, bhuvana; Ti6.: khang m W prasada, bhuvana; Tib.
brcegs), atpulyT HapasHsl. o i khang brcegs), an attribute
: of Narayana.
191B. Jlom (canckp.: griha; 191B 191B. House (Sanskr. g/ha;
tno.: khang bzang), atpubyr Tib. khang bzang), an
[Tanuukwu. attribute of Panchika.
192. “XKeprtBennslii xneden” 192 192. Balin (Sanskr. balin;

(canrckp.: balin; TiO.: gtor ma)
- MUpaMUIKa U3 TECTa, Macla,
caxapa " T.1., aTpuOyT psia
6oxectB. Cp. atpudyT 19.

Tib. gtor ma), a conical
sacrificial cake made from
dough, butter, sugar, etc., an
attribute of a number of
deities.
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193. Cryna (canckp.: stupa, 193 - 193. Stipa (Sanskr. stipa,
caitya; Tu0.: mchod rten), _g caitya; Tib. mchod rten), a
0c000ii (popMBbI peTUKBapHid, = special form of reliquary,
CUMBOJIM3UPYIOLIUI, TOMUMO % symbolic not only of the
JTXapMakau, “MbICTb Oy, B W g Dharmakaya but also of the
OTJINYUE OT KHMT, e (,«“\ Mind of the Buddhas, as
CHUMBOJIM3UPYIOMIUX “‘CIIOBO ,.,_.___:k_f“ distinct from books, which
Oyan”, ¥ MKOH, S represent the Word of the
OTOOPAKAIOLINX MX TEIO. — Buddhas, and icons, which
Crpykrypa CTymnbl, Z represent their Body. The
UCIIOJTHEHHAS CII0KHOTO e structure of the stipa,
CHUMBOJIM3Ma, 3HAYNUTEITLHO imbued with a complex
Moauduimpyetcs B Tubere u symbolism, has been
Ha JlaneHeM BocToxke. significantly modified in
ATtpudyt 193A npexacrasnser Tibet and the Far East.
CTYIy UHJAUMCKOTO CTUJISA, 193A 193A. This attribute
HEMpeMEeHHBIN aTprOyT represents an Indian-style
3HAMEHHUTOIr0 ATUIIN, a stilpa, an indispensable
BapuaHT 193B - 00bIYHYIO attribute of the celebrated
THOETCKYIO CTYIIY, 193B Atisha (Tib. bka’ gdams
OKpY>KEHHYIO CUSHUEM, - TaJIo. mchod rten), while No.
193B is the bodhi stipa,
surrounded by an aureole of
light (halo). There is a
traditional set of eight stipas
associated with various
events in the life of the
Buddha Sakyamuni.
194. CtunuzoBaHHoe 194 194. Stylized representation

n300pakxeHue KapoBHU (CM.
atpulyT 173), atpulbyT
Hyxkxanaxana Tapsl. Takas
CTHJIH3AITNS BCTPEUACTCS U B
KUBOTIHCH, U B CKYJIBITYpE.
Boo0rie e TpeyroiabHHuK
HMMeEET B Oy IuiCKOM
WKOHOTpaduu LEIbIN Psij
CUMBOJIMYECKUX 3HAYEHUH, U
A.BeiiMaH ynmoMHHaeT 0
0eJIOM TPEYTrOoIbHUKE KaK
atpuOyte lllpuaxaps! B
THOETCKOM TIEPEBOJIE CaIXaHbI
Kpumnasmapu.

of a trivet, an attribute of
Dubkhadhana Tara. Such
stylized forms are common
in both painting and
sculpture. Generally
speaking, the triangle has a
number of symbolic
meanings in Buddhist
iconography, and A.
Wayman mentions a white
triangle as an attribute of
Sridhara in the Tibetan
translation of the
Krishnayamari-sadhana.
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THO.: zla ba), BaxHbII
Oy IIMHACKUN CUMBOJI, aTpUOyT
HECKOJIbKUX MEPCOHAXKEN

candra; Tib. zla ba), an
important Buddhist symbol,
an attribute of a few

195. Jlannbiii aTpulyT 195 ! ] 195. This attribute is not a

ABJISICTCSI HE TEOMETPUUYECKOI L// geometric figure, as might

(burypoii, Kaxk MOKHO be thought, but a stylized

MOyMaTh, @ CTUJIM30BaHHBIM representation of a half-open

M300paXE€HUEM TMOTYOTKPBITOM book.

KHHTHU: Cp. aTpuOyT 152.

196. Bo3moxHo, 3TOT arpudyTt | 196 196. Three-dimensional

HEOTO/IECTBJICHHOM OOTHMHU representation of the “source

SBJISICTCS] TPEYTOHHOM of the dharmas” (Sanskr.

(GuUIBTPOBATLHON BOPOHKOU dharmodaya; Tib. chos

(canckp.: khallaka; Tu6.: chu 'byung).

tshogs gru gsum).

197. JIyuu cBeta (caHCKp.: 197 197. Rays of light (Sanskr.

racmi, cuklapada, jyoti; Tuo.: rasmi, Suklapada, jyotis;

‘od zer), atpuOyT Oy IIBI TTO Tib. ‘od zer), an attribute of

uMenu Yucteiil CBet (CaHCKD.: the Buddha known as the

Brahmajyoti; Tu6.: Tshangs Pure Light (Sanskr.

pa’i ‘od zer). Brahmajyoti; Tib. tshangs
ba'i 'od zer).

198. Comnnie (caHCKp.: surya; 198 198. The Sun (Sanskr.

THO.: Nyl ma), BaXXHBII surya; Tib. nyi ma), an

Oy IMICKUI CUMBOJI, aTpUOyT important Buddhist symbol,

HECKOJIBKUX MEPCOHAXEN an attribute of a few

nanTeoHna. Cp. atpulyt 30A. iconographic figures.

199. Jlyna (caHckp.: candra; 199 ) 199. The Moon (Sanskr.

nanteona. Cp. atpulyt 30A.

iconographic figures.

108




200. N3o0paxenue Oynbl, B 200 200. Buddha image (Sanskr.
JTAHHOM ciTy4ae - AMUTa0Xu buddhariipa; Tib. sangs
(canckp.: Amitabha; Tu6.: ‘od rgyas kyi sku gzugs).

dpag med), gamie Bcero Represented here is

SIBJISIETCSL aTpUOYTOM Amitabha (Sanskr.

VYHuIaBuKalu, HO UHOT 1A Amitabha; Tib. 'od dpag

BCTPEYAETCA Uy IPYTUX med), most often an attribute

6oxxectB. Eie pexe B of Usmisavijaya, but

KadecTBe aTpuOyTa BHICTyIAET occasionally seen in images

He AmuTabxa, a ipyrue of other deities.

WJIaMBI. Representations of yidams
other than Amitabha are
even rarer as attributes in
Buddhist art. We propose
that all images of this kind
be included under No. 200,
providing each with a
commentary as needed.

201. Muctuueckuii ciaor 201 201. Mystical syllable

(canckp.: bija; TuO.: sa bon), B (Sanskr. bija; Tib. sa bon).

JAHHOM Cily4ae “Xpux’, Represented in this drawing

KOTOPBII MOYKET 3aMEHSATh is the syllable HRIH, which

n300pakeHue Oy bl y may take the place of the

VurHumasumpKany u image of the Buddha in

BCTPEYAETCSI B HEKOTOPBIX some depictions of

JIPYTUX CIIyYasix. Usnisavijaya and certain
other deities.

202. [llectuyronbHas 3Be3/71a 202 202. Six-pointed star, the

(canckp.: satrona; Ti06.: dbyug
gu, chos dbyung ri mo gru
drug byas pa), oOpazoBaHHas
COCITMHCHHUEM JBYX
TPEYrOJbHUKOB - IPEBHUN
MUCTHYECKUM CUMBOJI,
HW3BECTHBIN, TIOMHUMO
Oynau3Ma, B MUHAyU3ME,
WyJaau3Me U IPYTUX PETUTHUSX.
ATpuOyT Maxacuaaxu
Xymkapsl. [1o MEHEHUIO
E.JI.OrueBoii, naHHbIN
PHUCYHOK SIBJISIETCS BAPUAHTOM
n3o0paxeHus “urpuBarcs’
(cm. atpudyT 203).

Fa

“source of the dharmas”
(Sanskr. dharmodaya; Tib.
chos 'byung, dbyug gu),
formed from two
interlocking triangles. This
ancient esoteric symbol is
found not only in Buddhism,
but also in Hinduism,
Judaism, and other religions.
The “source of the dharmas”
may take the form of a
three-dimensional figure —
an inverted pyramid with a
base consisting of crossed
triangles. An attribute of the
Mahasiddha Humkara.
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203. beckOHEYHBIN y3eI 203
(caHCkp.: crivatsa,
nandyavarta; Tu6.: dpal be’u),
OJIMH U3 CaMbIX
pacmipoCTpaHEeHHBIX B

203. Knot of Eternity
(Sanskr.: srivatsa,
nandyavarta; Tib. dpal
be'u), one of the most
common symbols in

Oy TMIICKOM HCKYCTBE Buddhist art, an attribute of
cuMBOJIOB. OH sBIsETCS the female deity Srivatsa,
aTpuOyTOM OOTrMHU who personifies it as one of
[puBarcs, the “eight auspicious
nepCOHUDUIUPYIOIEH STOT symbols”.

3HAK B PSIy “BOCBMU OJarmx

ambsIeM”.

204. CBactuka (CaHCKp.: 204 204. Swastika (Sanskr.:
svastika; TnO.: bkra shis ldan, svastika; Tib. bkra shis ldan,
gyung drung), oauH U3 _ g.yung drung), one of the
JIPEBHEHIITNX UHIUUCKHUX most ancient Indian symbols
CUMBOJIOB 0JIar0JICHCTBHS. i of prosperity, employed by
ATpudyT namsl Jlogpo Txasi ' the cultures of Mohenjo-
(tu6.: Blo gros mtha’ yas). Daro and Harappa as well as
CBacTuka sIBIsieTCS CUMBOJIOM by ancient civilizations in
ckpeleHHoro Bajkpa (Hauar- the Americas, Easter Island,
JHopxko). IHor1a KOHIIBI and elsewhere.

CBAaCTUKU OBIBAIOT TOBEPHYTHI
B JIEBYIO CTOPOHY, UTO
XapaKTEePHO, MPEXKJIE BCETO,
JUIs1 OOHCKUX M300payKeHUH.

[Ipnmeuanue:

[IIecTh coBepiIeHCTB (CaHCKp.: paramita; THO.; pha rol tu phyin pa): 1) meapocts (caHCKp.:
dana; Tu6.; sbyin pa); 2) HpaBcTBeHHOCTH (caHCKp.: cila; Tu0.; tshul khrims); 3) Tepnenue
(carckp.: kshanti; Ti0.; bzod pa); 4) pBenue (caHnckp.: virya; THO.; brtson ‘grus); 5)
co3epuianue (canckp.: dhyana; Tu0.; bsam gtan); 6) MyapocTs (caHCcKp.: prajna; THO.; shes
rab). DT 1eCcTh COBEPIICHCTB CUMBOJIU3UPYIOTCS HAOOPOM “IIeCTH yKparieHuit” (CaHCKp.:
shanmudra; T16.; phyag rgya drug) coorBeTcTBeHHO: 1) 0kepenbe - cM. aTpulyT 144; 2)
Opacinets! (canckp.: rucaka; Tuo.; gdu bu); 3) cepbru - cM. aTpudyT 22; 4) nosic (caHCKp.:
mekhala; Ti06.; ‘og dpag); 5) ronoBHoe ykpamieHue (CaHCKp.: mani, ratna; Tuo.; spyi bor nor
bus brgyan - cp. ronoBHbie yOOpsI 2, 3 B Tabm. | ); 6) nenen u (TOIbKO B THOETCKOM
BapuaHTe) “BHENIHME 00BEKTHI MounTaHus” (caHckp.: bhasma; tu6.; mchod phyir thogs
dang thal ba).
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Part 111

84 mahasiddhas

[Mustration from a Tibetan Blockprint
Rmad byung byin rlabs gter chen rdo rje chang /
Rmad byung grub thob brgyad cu rtsa bzhi’l /
Ngo mtsar sku brnyan rtogs snying gsol smon bcas /
Ngo mtsar ltad mo’l zhal bzang zhes bya bzhugs //

The distinctive and informal iconography of the group of mahdasiddhas (literally ‘highly
accomplished ones’) sets it apart in Indo-Tibetan Buddhist art and makes it difficult to apply
our systems of description, as has already been noted. Since the mahasiddhas are a favorite
subject of Tibetan and Mongolian artists, found in a wide variety of thangkas, the problem
of identifying these figures cannot be avoided. But eighty-four representations on twenty-
eight sheets is not a great number, and a figure may be found as needed simply by leafing
through them.

The Mahdasiddhas are among the most venerated teachers in Vajrayana Buddhism. All
schools of Tibetan Buddhism count a number of them among their spiritual precursors.
These siddhas include Nagarjuna, Aryadeva, Shantideva, Chandrakirti, Dharmakirti and
Atisha. Some four hundred works in the Tibetan canon are attributed to siddhas in the group
of eight-four. Their life stories were compiled by such renowned Buddhist scholars as
Phagpa Lama, Londol Lama, and Taranatha.

The mahasiddhas are usually depicted in free-style poses, in the likeness of yogis with the
corresponding attributes. The somewhat grotesque treatment of these figures contrasts with
the rigorously canonic poses of official representatives of the clergy, thereby emphasizing
the independence of Tantric asceticism from the monastic form of Buddhism. Nonetheless,
such well-known figures as Nagarjuna (see fol. 6, 16), Shantideva BhikSu (see fol.14,41),
and others are depicted in the likeness of monks. Lay siddhas are shown at their usual work:
Gorura (see fol.20, 55) is catching birds, and Medhina (see fol.18, 50) is plowing. Certain
mahdasiddhas — Goroksha and Matsyendra Natha, for example, - are venerated not only by
Buddhists but by Hindu Shivaites and Sufis as well.

Out drawings make up a set of illustrations to the cycle of life stories compiled by
Abhayadatta, a famed Buddhist author of the late eleventh and early twelfth centuries. A
distinctive feature of the tradition of Abhayadatta is the inclusion of four women in the
ranks of the mahasiddhas — Manibhadra (see fol. 24, 65), Mekhala (see fol.24, 66),
Kanakhala (see fol.24, 67), and Lakshminkara (see fol.30, 82) — which further serves to
emphasize the ‘democratic’ nature of Vajrayana Buddhism.

The blockprint published here, containing images of all eighty-four mahasiddhas, was first
brought to the attention of scholars in 1981. This copy was given to me by the Venerable
Jimba-Jamtso Tsybenov, who told me that he had brought it from Tuva at the end of the
1960s. In the opinion of Jimba-Jamtso, the illustrations most likely go back to an Indian
original. In any event, they are a more reliable source than the drawing of modern American
artists published by J.B.Robinson or Tarthang Tulku.

As distinct from conventional albums of Buddhist iconography, in which the central image
1s regarded as the first of three figures depicted on a single sheet, the siddhas in our
blockprint are ordered from left to right (from the reader’s point of view), with the
exception of the first sheet, which shows Vajradhara, the head of the Vajrayana pantheon, in
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the central position. The cycle of eight-four drawings concludes with an image of the
protectors Blue Achala and Four-Armed Mahakala.

Each figure is accompanied by a brief eleven-syllable caption in Tibetan indicating the
siddha’s number, name, and titles, some of which are determined by metrical requirements.
The captions contain many errors, the most glaring of which we have marked with the tag
sic. In the 1981 publication, in cases in which the text was illegible, the name was
reconstructed based on the Tibetan translation of Abhayadatta’s treatise published by
J.B.Robinson. Subsequently, in the Tuvan ‘sixty Heroes’ Museum of Regional Studies in
Kyzyl, I came across a second copy, printed from the same blocks, making it possible to
check the captions. The Tuvan copy included a title sheet, colophons, and texts on the
reverse side of the illustrations. There is no need to go into further detail, since in 1984 a
similar blockprint held in Budapest was described in considerable detail by Alice Egyed.
The captions to the drawings include a transliteration of the figure’s name as it is written in
Tibetan, followed by the standard Sanskrit name according to J.B.Robinson, as well as
variations that may be encountered in Buddhist icons and texts. The list of variant forms of
the mahdsiddhas’ names was compiled by Alexander Breslavets, based on the sources listed
in notes 1 and 2. More versions of names were added by Olga Gorovaya.

The blockprint is printed on one side of sheets of slightly yellowed Russian paper with the
Sumkin factory mark and is reproduced here in the same size as the original.

The images of the mahdasiddhas were prepared for publication in 1981 in collaboration with
Alexander Breslavets. Minimal computer retouching was done by Ruslan Kuznetsov.
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Fal. 1. f =Lu i pa— LOYIPA, Liipa, Lilhipa, Lohipa. Nya Ito ba, Nya'i rgui lto gsol ba, Nya'i rgyu Ito gsol ba.
Mva'l rgyu ma za ba, Matsyendra, Matsyantrdda; @ - Rdo rje “chang - VAJRADHARA: 2 - Li la ba
LILAPA, Lildpada, sGeg pa
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Fol, 2. 7~ Bi ra ba — VIROPA, Biriba, Biripa, Birvapa, Bhirbapa; 4 — mbhi he ru ka [si] - DOMBIPA,
Dembhipa, Dombhi Heruka, g.Yung mo can: 5 - Sha wa ri - SAVARIPA, Sobarapd, S3bari, Sabaripa,
Mahdigabara, Ri khrod pa, Ri khrod dbang phyug, Ri khrod mgon po

Fol. 3. 6-Saraha - SARAHA, Sarahapd, Srisaraha, mDa’ snun, Rihula, Rihulabhadra, sGra gean "dzin; 7- Ka
ngka la ba - KANKARIPA, Kikaripa, Kampalipd. Kankali, Kankali. Keng rus zhabs: & - Mi na ba -
MINAPA, Nya bo pa, Nya pa, rDo rje zhabs, Viajrapiida
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Fol. 4. 9 — Shri Gau kshi [s&d A tsa rya - Goraksa, Gorakshapa, Gorakha, Ba glang bsung, Ba glang rdei; A0-

Lo ra ngga pa - CAURANGI, Corangipfida, Tsau rang gi pa, Chom rkun gyi yan lag; /7 — Wi na pa -
VINAPA, Vindpd, Binapa, Bhinags, Pi vang pa, Pi vang brdung, Pi wang pa. Pi wang brdung
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Fol. 5. 72 = Ra tna 2 ka ra sha nti pa - SANTIPA, Ratndkrasinti, Akarchinta, Vajrksana; /3 - Ta nti pa -
TANTIPA, Tantopa. Thags mkhan; /4 - Tsa ma ri pa - CAMARIPA, Tsamarapa, Clmdra, Lham mkhan

S —— —
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Fol. 6. /5 - Kha dga - KHADGAPA, Pargapa, Sadgana, Ral gri pa; /6 - Klu slub [sf] = NAG r .;E
Niigardzuna, Klu sgrub, dPal Idan beang po; /7 - Shri Ka nhi pa chen po - KEANHAPA, Kanapa, Kiinha,

Kihnapa, Kinipa, Kinupa, Knsniciin, Krisndcarya, Nag po, Nag po pa. Nag po spyod pa, brTul zhugs spyod
pa chen po

AL o S Y T e s
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Fol. 7. /& ="Phags pa Tha - KARNARIPA, Kamaripll, Ka ria ri pa. Kineri, Aryadeva, Aryadheva, Mig geig pa;
{# = Tha ka na - THAGANAPA, Thagapa. Thegana, Thakhana. Sthagana, rDzun smra ba, rTag tu rdzun
smra ba: 20 = Nii ro ba chen po = NAROPA, Naro, Narota, Narotapa, Nidaplda, rTsa bshad pa
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Fol. 8, 2/ = Dbya li pa [ sic] - SALIPA, :'?.ng;ul;zpa'ﬂ;i. Si i a i, Silapd, Svalipa, Silali, Shyalipa, sPyan kyi pa; 27— Ti lla
pa = TILOPA, Tilo, Tillo, Tillipa, Tillopa, Telopa, Tailopa, Til brdung mkhan, Mar nag "tsong mkhan, sNum
pa: 2F = Ca ti pa, CATRAPA, Catapa, Chatrapida, Tsatrapa, Chos khur nas blong
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Fol. 9. 24 — Bha dra pa — BHADRAPA, Bhadra, Bhatapa, Bhatrapa, Badapa, bZang po: 25— Daa Ba ol -
DHUKHAMNDI, Dhu khan, Dokhandi. Dhosanti, Dvakanti, Dukhadhi, Devania, Khoadhipa, Khan di pa,
Do khan do, gMyis goig ty byed pa: 26 — A deo ki ba — AJOKIPA. Ajopipd. Avogipddo, Ayogl. Adzogs,
Azogipi, Le o can
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Fol. 10, 27— Ka la ba — KALAPA, Kilapd, Eadapa, sMyon pa; 28 — Dhue pi m [sic] - DHOMBIPA, Dhabipa.
Dhombhilpa). Dhombi, Khrus mkhan; 29— Ka ngka na — KANEANA, Kakani. Kikipa, Kokani, Kamkanapa,
20w bu can
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Fol. 11. 30 - Ka mba la - KAMBALA. Kambalap. Ehambala, Kamaripll, $i1 Prabhats, Ka mbba 16, Lo GE e

Lwa wi pa, Ba wa pa: 30 = Ti ngi pa chen po = TENGIPA, Tinkapa, Tenki. Dinkapa, Dengipa. Ringi. "Bros

rdung ba. Bras brdungs xhabs; 32 — Ba ndhe ba - BHANDHEFA. Bhadepa. Ba de. Batalipa, Bhiindari, Nor
lha “dzin pa
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Fol. 12, 32 = Ta nie pa — TANDHEPA: Tandhi. Tentana, Tentapa. Tantipa. Tantrapd. Cho la pa. Cho o pa;

34 — Ku kku i pa — KUKKURIPA, Kujarija, Khyi khu bo; 25 — Ku da pa = KUCIPA, Kujiba, Katsipa,
Kubjipa, Kusulipa, Kuci. ITag lba can, Ltag ba ¢an
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Fol. 13, 36 = Dha ma = DHARMAPA, Dhamapa, Damapa, Dema, Thos pa’i shes rb bya bay 37 = Mi hi |a [sic] =
MAHIPA, Makipa, Mahilapa, Mardila. Ngar rgya can, Nga rgyal zhabs, Chen po zhabs: 38— A 151 nia pa -
ACINTA, Acintipa, A =1 ndra. bSam ma khvab pa. Dran med pa
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Fol. 14, 32— Ba bha ha — BABHAHI, Bha hi. Baha, Bapabhati. Bhalahapa, Bhamva. Chu ks "o mo len, Chu las
"o mo len: &7— Ma li na — NALINA, Nalana, Nili, Nali{pa). Padma’i rtsa ba. Lha vi me tog: 4 = Bhu su ka =
BHUSUKLU. Bhusukupa. Zhi lha, Santideva, Sa'i snying po
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Fol. 15. 42 - | ndra bu dhi - INDRABHUTI, Indrabodhi. Andrachoti, dBang po’i blo
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Fal. 16. 43 = Me ko pa - MEKOPA, Megopa, Meghapiida, “Jigs "jigs sa lta ba: <+ — Tog nsc pa chen po —
EOTALL Kodalipa, Kutali, Kuthard, Togeepa. Tog fse habs, "Deor “dzin sTa re "dzin. Ke ta li. Ko ta la:
45— Ka mka ri pa - KAMPARIPA, Ka ma ri, Kam i pa, Karmirapd, mGar pa
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Faol. 17. 46— "Dra ba "dzin zhabs — JALANDHARI, Dza la ndha ra, Dea lon da m, "Dra ba "dzin pa; 47 - Rii hoe
la = RAHULA, Rihulapa, sGra gean “dein; 8- Dha rma pa — DHARMAPA, Chos pa. Thos pa can, Thos pa
whes rab can, Gary aripa, l:]hurhu.fi]'!ﬂ.. Gh:u'b]mrip;l
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Fol. 18, 42 = Dho ki 1 pa = DHOKARIPA, Dokars, Tokr, Tukkar, rDo ka i 590= Me dhi na pa = MEDHINA,
Medhimd, Medhinipd, Halipa (7). Thang lo pa. Shing ks can: 57 = Sa ngka dza pa - PANKAIA, Sankaga,
Pakaja, Pankadrza, Sankhddrza, Pankaza, Pankajapd, "Dam skyes
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Fal, 19, 52 = rDo rje dnl ba ba = GHANTAPA. Ghanjap3da. Ghandopa. Gandapa. Ganthapa, Vajraghanta, Dril
ba pa; 57 = Dzo ki pa = YOGIPA, Yogi. riNal bvor pa; 54 = Ma lu ki pa [s5] - CALUKIL, Celupa, Celukapa,
Culiki, Tsa bhu ki, Tsa lu ka, Tsi lu pa, Tse lw ka, ghvid che, Ma o ti pa
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Fol. 20, 55— Go ru = GORURA: Godhura, Go i, Gundaripd, WViguwri, Vajuri, Bya pa, Bya ngon byed pa; 5= Lu
tsi ka pn = LUCIK A, Luncaka, Locika, Tsog “dug, Kog blangs mkhan po; 57— Na gu na — NIGUNA,
MNirgunapd. Naguna, Merguna, Ner gu nga, Yon tan med pa
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Fol. 22. 39— tsa ri pa [sic] - PACARI, Patsari. Pa tsa ri pa, Carpatipd, Carvaripa, "Khur-ba "1shong ba; &7- Tsam pa
ka pa - CAMPAKA, Tsampala, Cambaka; &/ - Bhi ksa na pa — BHIKSANA, Bhakhana, Bhekhepa,
Bhikanapi, Dhiksana, Visinga, 50 gnyis pa
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Fol. 23, &%= Dhi li pa = TELOPA, Teli, Tailopa, Tailopa, Tailopdda, Dhilipa. Dhelipa, Mar nag “tshong mkhan,
Bha li pa; &7 = Ku ma ra pa —= KUMARIPA, Kumara, rDea mkhan; & - Tsa rwa ti pa = CAPARIPA,
Cavanpa, Carpari, Tsa pa r pa, Tsa pa li pa. Tsa rwa ri pa, Ajapilip
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Fal, 25, &8 = Kam ka la'mKu ¢o can = KALAKALA, Kilakilapa, Kalikapa, Kalakepa, Kankanpii, Ku co
can; 9= Cia ndha Ii pa = KANTALL Kanilipa, Kantalipa, Kanthédin, Kamthis, Tshem ba pa; 57— Dha ha L
pa = DHAHULL Dhahuripd, Dho he la, Dharori, Dhasounipi, Dekara, Davadipa, rTswa thang can
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Faol, 2'5-._?." = U dla hi ba = UDHELI, Udhili{pa). Udhalipi, Udharipa, Uddaripa. "Phur pa; 72 = Ka pd
KAPALAPA, Kapilapd, Kapilipa, Kamalapa(?). Thod pa can; 77 — Ki rab lo pa 5] - KIRAVA, Ki
Kirapdlapa, Kilapi, Kiraba, Kinapd, riNam riog spang ba
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Fol. 27. 74 - Ka da pa [s/c] = SAKARA. Sigarapi. Pa ga ra, Pukara, Padmakara, Puskara, Sarorsha, Saroruha,
m I sho skyes, Padmavajra, Pu sa ka ;. 75 = 5a rba du ksha = SARVABHAKSA, Sar wa bhi ksha, Thams cad

za ba, A% = MNa ga bo dhi = NAGABODHI, Kiu'i byvang chub, Nigirjunagarbha (7)
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Fol. 28. 77=Ddiri ka pa = DARIKA, Darika, Dha ri ka pa, sMad “tshon can, sMad "shon ma'i g.yog; 78-Puta

li = PUTALI, Putulipd, Purali, Puttali, Sutali, Su ta li, Ta li, 5a t pa. rGyan slang ba
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Fol. 29. 79— Pa na ha ba — PANAHA, Panha, Pahana, Pa mha, Sanaka, Upinahapd, mChil lham can: 87— Ko ki
li pa — KOKALI Kokila, Kokala, Kokili, Ko ka [a'i skad du chags: & = A no ngga pa [sic] = ANANGA,
Anango, Anangi. Arangi, Anigo

Fol. 30. £2— La kshmi ka ra - LAKSMINKARA ., Lakshmikardi, Legs smin ka ra, dPal mdzad ma, dPal Tha mo;
&7 — Mu tra ba — SAMUDRB A, Samudapd. rGya mitsho nas nor bu len mkhan
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Fol. 31. 84 - Byi li pa - VYALI, Byili, Buari, Balipa, Vyidi, Bhalipd, Byilipa, Byanipd, sTag can sprul can
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Fol. 32, Mi gyo pa sngon po: mGon po phyag behi pa
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Pantheon of the Kalacakra Tantra

The present collection of 156 images of the deities of the kalacakra Mandala has been
reproduced from a rare blockprint edition of the Tibetan text of the kalacakra (Toh. No.362)
. This blockprint, alongwith other Tibetan books and manuscripts of my Buryat teacher, the
Venerable Jimba-Jamtso Tsybenov, abbot of Tsugol Datsan, was passed on to me by his
children, Jimba-Jamtso once told me that he had acquired it in Mongolia in 1978 and
supposed that it was there, in one of the outlying monasteries, that the text had been printed.
The text does not have a publisher’s colophon.

The Venerable Jimba-Jamtso knew of the existence of at least one other copy of this
book, in the possession of Lama Shirab of Aginsk Datsa, who passed away at the beginning
of the 1990s. What became of it after the passing of Lama Shirab is unknown to me.

Our edition of the Kalacakra Tantra is in an unusually large format - 600 x 167 mm
(with a print area of 485 x 152 mm) - and is printed on thin, smooth china paper with sheets
glued back-to-back, characteristic of Mongolian manuscripts and blockprints of the
sixteenth and seventeenth centuries. The text, printed in large letters, begins on sheet 1b,
without a separate title page, and concludes on sheet 104b of the fifth chapter of the tantra.
Each chapter is numbered separately: 76 sheets in Chapter 1, 65 in Chapter 2 (the pagination
indicates 66, since sheet 53 is given two numbers, 53 and 54), 75 sheets in Chapter 3, 93
sheets in Chapter 4, and 104 sheets in Chapter 5. The last sheet, which we have
provisionally numbered 105, contains praise to Kalacakra in Sanskrit and the images of two
protectresses.

The illustrations (Tib: dbu Tha) are scattered throughout the text of the tantra and
placed either at the edges of the page or in the center. As a rule, they are of the same height
as the inner border of the print area, i.e. around 100mm, with a width of around 85mm.
They are furnished with Tibetan captions, given in transliteration below the reproductions.
The Sanskrit names that follow are reconstructions. Where possible, these reconstructions
have been checked and corrected by Dr. Alexander Berzin, based on Sanskrit mantras
containing the deities’ names.

The Kalacakra Mandala, divided into four circles of great bliss, mind, speech, and
body, is inhabited by 722 deities. The 156 deities shown in the blockprint include images
from each iconographic group, aiding us in visualizing the principle features of the
remaining personages in each of these groups, which as a rule are distinguishing from those
depicted only by their color or attributes. The deities of the first circle, the Great Bliss
Mandala, are preceded by images of all the kings of Shambala, holders of the Kalacakra
teaching. (The kings’ Sanskrit names are cited according to Vimalaprabha.)

It is interesting to note that far from all of our 156 deities are to be found in the modern
Kalacakra album published in an exquisite edition by the monks of Namgyal Monastery
(text by Namgyal Monks, ed. By Laura Harrington. Roma, Tibet Domani, 1999), which
serves yet again to emphasize the value of such ancient and traditional iconographic sources
as the pantheon of the Kalacakra Tantra published here.
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Chapter KA
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dpal dus kyi 'khor lo
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rgyal ba shakya thub

1b

Jina Sakyamuni

-

Sri Kilacakra

1b. dpal dus kyi khor lo / SrT Kalacakra

1b. rgyal ba shakya thub / Jina Sakyamuni
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Kings of Shambhala

2a chos rgyal zla ba bzang po
Dharmardja Sucandra 2a lha yi dbang phyug chen
Sure$vara
2a. chos rgyal zla ba bzang po / Dharmaraja 2a. Tha yi dbang chen / Sure§vara
Sucandra

2b gzi brjid mtha’ yas 2b zla bas byin
Teii Somadatta
2b. Gzi brjid mtha’ yas / Teji 2b. zla bas byin / Somadatta
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1 lha’i dbang phyug
,"p e 3a sna tshogs gzugs
Suresvara i b
Visvamiirti

3a. Iha’l dbang phyug / Sure$vara 3a. sna tshogs gzugs / Vi§vamirti

lha’i dbang ldan 3b rigs ldan “jam dpal grags
Suresana [Kalki Manju] Yasas
3b. Iha’l dbang Idan / Suresana 3b. rigs Idan ’jam dpal grags / [Kalki
Mafiju] Yasas
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4a

padma dkar po
Pundarika
4a. padma dkar po / Pundarika

bzang po

Bhadra
4a. bzang po / Bhadra
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rmam rgyal

Vijaya

bzhes gnyen bzang po

Sumitra
4b. bzhes gnyen bzang po / Sumitra

4b. rnam rgyal / Vijaya
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a4 phyag dmar Sa khyab ’jug sbas po
Raktapani Visnugupta

5a. phyag dmar / Raktapani 5a. khyab ’jug sbas po/ ViSnugupta
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: shin tu bzang po
iyl i ETEs P Subhadra
Arkakirti
5b. nyi ma grags pa / Arkakirti 5b. shin tu bzang po / Subhadra
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rgya mtsho rnam rgyal rgyal dka’
Samudravijaya Aja

6a. rgya mtsho rnam rgyal / Samudravijaya 6a. rgyal dka’ / Aja
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sna tshogs gzugs

nyi ma o
Stirya ViSvartipa
6b. nyi ma / Siirya 6b. sna tshogs gzugs / Visvariipa
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mtha’ yas

zla ba’i *od Ao
Sasi
7a. zlaba’l ’od / Sasi 7a. mtha’ yas / Ananta
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sa skyong dpal skyong
Mabhipala Sripala
7b. sa skyong / Mahipala 7b. dpal skyong / Sripala
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rigs ldan se nge rigs ldan rnam gnon

[Kalki] Harivikrama
8a. rigs Idan se nge / [Kalki] Harivikrama 8a. rigs Idan rnam gnon
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_vﬁkrg'%;q'gn{q?;&', rigs ldan ma ’gags pa
- | [Kalki] Aniruddha

rigs ldan stobs po che
[Kalki] Mahabala

8b. RIGS Idan stobs po che / [Kalki] 8b. rigs Idan ma ’gags pa / [Kalki]
Mahabala Aniruddha
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mi y1 se nge’l

Masiciihs dbang phyug chen po
MaheSvara
9a. mi yi se nge’l / Narasimha 9a. dbang phyug chen po / Mahes$vara
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TETUNEE

mtha’ yas rnam rgyal rigs ldan drag po
Anantavijaya [Kalki] Raudra
Ob. mtha’ yas rnam rgyal / Anantavijaya Ob. rigs Idan drag po / [Kalki] Raudra
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Ten Shaktis of the Great Bliss Mandala

nag mo ’bar ma dmar mo "bar ma
Krsnadipta Raktadipta
10a. nag mo ’bar ma / Krsnadipta 10a. dmar mo ’bar ma / Raktadipta
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tadipta

10b. ser mo ’bar ma / Pitadipta

Pi

ser mo ’bar ma

dipta

Sreta
10b. dkar mo *bar ma / Sretadipta

-

dkar mo ’bar ma




smig rgyu ma dmar mo

du ba ma nag mo Rakta MaricT
Krsnadhtima
11a. dub a ma nag mo / Krsnadhtima 11a. smig rgyu ma dmar mo / Rakta Marici
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mar me ma Sser mo

snang ma dkar mo

Sretakhadyota

11b. mkha’ snang ma dkar mo /

?

mkha

a

Pitapradip

11b. mar me ma ser mo / Pitapradipa

Sretakhadyota
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16 Tathagatas (of the Mandala)

mi bskyod pa

Aksobhya
12a. mi bskyod pa / AkSobhya
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rdo rje sems dpa’
Vajrasattva

12a. rdo rje sems dpa’ / Vajrasattva
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don grub

e rin "byun
Amoghasiddhi yuns
Ratnasambhava
12b. don grub / Amoghasiddhi 12b. rin ’byung / Ratnasambhava
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mam snang
Vairocana

"od dpag med
Amitabha

13a. od dpag med / Amitabha 13a. rnam snang / Vairocana
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sa snying
Ksitigarbha

nam snying
Khagarbha

13b. nam snying / Khagarbha 13b. sa snying / kSitigarbha
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kun bzang
Samantabhadra

phyag rdor

Vajrapani

14a. phyag rdor / Vajrap

148

14a. kun bzang / Samantabhadra
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sgrib sel
Sarvanivaranaviskambhi

"j1g rten dbang phyug

LokesSvara

14b. ’jig rten dbang phyug / Lokesvara

14b. sgrib sel / SarvanivaranaviSkambhi

149



Deities of the mind Mandala wrathful
Protectors

gﬁfg’éﬁﬁf _ ;
QTN ,

shes rab mthar byed

bgegs mthar byed Prajiantaka
Vighnantaka
15a. bgegs mthar byed / Vighnantaka 15a. shes rab mthar byed / Prajiiantaka
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gshin rje mthar byed
padma mthar byed Yamantaka
Padmantaka
15b. padma mthar byed / Padmantaka 15b. gshin rje mthar byed / Yamantaka
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Deities of the Speech Mandala

-

gtsug tor can rtsa rtsi ka nag mo
Usnisacakravarti Krsna (Vajra)carcika
16a. Gtsug tor can / usniSacakravarti 16a. rtsa rtsi ka nag mo / Krsna (Vajra)
carcika
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phag mo dmar mo
khyab "jug ma nag mo Rakta Varahi
Krsna Vaisni
16b. khyab ’jug ma nag mo / Krsna Vaisni 16b. phag mo dmar mo / Rakta Varahi

153



gzhon nu ma dmar mo
Rakta Kumari

17a. gzhon nu ma dmar mo / Rakta Kumari

I ere o
=

drag mo dkar mo
Sita MaheS§vari

17a. drag mo dkar mo / Sita Mahes$vari
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31b dpal chen mo dkar mo dbang mo ser mo
Sita Mahdlaksmi Pita Indri

31b. dpal chen mo dkar mo dbang mo ser
mo / Sita Mahalaksmt Pita Indr1

tshangs ma ser mo
Pita Brahmani
53b. tshangs ma ser mo / Pita Brahmani
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Deities of the Body Mandala (360 Deities
of the Days)

rlung lha nag po Krsna Vayu

' _ gdong drug dmar po Rakta Sanmukha
sinponagpo  Krsna Raksasi  © & po :

me lha dmar po Rakta Agni
74b srin po nag po / Krsna RaksSast ; me Tha 74b. rlung Tha nag po / Krsna Vayu;
dmar po / Rakta Agni gdong drug dmar po / Rakta Sanmukha
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Chapter KHA

la chu lha dkar po 1%

tshog bdag dkar
Sita Varuna i e il

Sita Vinayaka
la. chu Iha dkar po / Sita Varuna
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dbang po ser po

" r‘ h‘e. D
Pita Indra nor sbyin ser p

Pita Kubera
2a. dbang po ser po / Pita Indra 2a. nor sbyin ser po / Pita Kubera

1b. tshog bdag dkar po / Sita Vinayaka
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drae po dkar 0o b nor sbyin ser po
g’ i I b Pita Kubera
Sita I§vara
2b. drag po dkar po / Sita I§vara 2b. nor sbyin ser po / Pita

Kubera
=l 3 e e J.___i

khyab "jug nag po

Krsna Visnu gzhin rje dmar po
Rakta Yama
3a. khyab ’jug nag po / Krsna Visnu 3a. gzhin rje dmar po / Rakta Yama
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Wrathful Protectors of the Body
Mandala

"dod pa’1rgyal po

dbyug sngon can
5 Kamaraja (Takkiraja
Niladanda i ja)
3b. dbyug sngon can / Niladanda 3b. ’dod pa’l rgyal po / Kamaraja
(Takkiraja)

159



abala
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abala

Mah
4a. stobs po che / Mah
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stobs po che

e

4a. mi gyo ba/ Acala
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gnod mdzes
Sumbharaja
4b. gnod mdzes / Sumbharaja

gtsug tor can
Usniscakravarti
4b. ftsug tor can / UsniScakravarti

161



10 Nagas

stobs rgyu
(Vajra)Karkota

ba dma
Padma
5a. bad ma / Padma

Sa. stobs rgyu / (Vajra) Karkota
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dung skyong
nor rgyas Sankhapala
Vasuki

5b. nor rgyas / Vasuki 5b. dung skyong / Sarikhapala
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ain mtha’ yas
ter z"m Ananta
Kalki
6a. rigs Idan / Kalki 6a. mtha’ yas / Ananta
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padma chen po
Mahapadma

6b. padma chen po / Mahapadma

JOg PO
Taksaka
6b. ’jog po / TakSaka
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rmam rgyal
Vijaya

rgyal ba
Jaya

7a. rgyal ba / Jaya 7a. rnam rgyal / Vijaya
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25b rdo rje shugs

Vajravega
25b. rdo rje shugs / Vajravega
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gtsug tor can

Usnisa (Sikhin?) gnod mdzes sngon po
Nila Sumbharaja
66a. gtsug tor can / Usnisa (Sikhin?) 66a. gnod mdzes sngon po / Nila
Sumbharaja
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Chapter GA

1b bgegs mthar byed
Vighnantaka
1b dgyug sngon can
Niladanda
1b. bgegs mthar byed / Vighnantaka 1b. dgyug sngon can / Niladanda

o — .y '1-'! — ':E:i:' .I“I"--tiu--}ll.
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‘a shes rab mthar byed 2a "dod rgyal dmar po
Prajiiantaka Rakta Takkiraja
2a. shes rab mthar byed / Prajiiantaka 2a. ’dod rgyal dmar po / Rakta Takkiraja
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padma mthar byed dkar po mi gyo ba dkar po
Sita Padmantaka Sita Acala
2b. padma mthar byed dkar po / Sita 2b. mi gyo ba dkar po / Sita Acala
Padmantaka
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gshin rje mthar byed stobs po che
Yamantaka Mahabala
3a. gshin rje mthar byed / Yamantaka 3a. stobs po che / Mahabala
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zad par nam mkha’ stobs po che
Akasa krtsna-sadhita Mahabala
3b. zad par nam mkha’ / Akasa Krtsna- 3b. stobs po che / Mahabala
sadhita
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zad par rlung
Vayu krtsna-sadhita

zad par rlung
Vayu krtsna-sadhita

4a. zad par rlung / vayu krtsna-sadhita 4a. zad par rlung / vayu krtsna-sadhita
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26b zad par me

Teja krtsna-sadhita 9b , 2adl par e
Teja krtsna-sadhita
26b. zad par me / Teja krtsna-sadhita 49b. zad par me / Teja krtsna-sadhita

Chapter NGA

b 1b zad par chu

zad par chu
Udaka krtsna-sadhita
1b. zad par chu / Udaka Krtsna-sadhita 1b. zad par chu / Udaka Krtsna-sadhita

Udaka krtsna-sadhita
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2a zad par sa
Prthivi krtsna-sadhita
2a. zad par sa / Prthivi krtsna-sadhita
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tshangs pa
Brahma

2b. tshangs pa / Brahma

zad par sa
Prthivi krtsna-sadhita
2a. zad par sa / Prthivi krtsna-sadhita

khyab "jug
Visnu
2b. khyab ’jug / Visnu



rlung lha

bden bral

Vayu
3a. rlung Tha / Vayu

Nairitya
3a. bden bral / Nairitya
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gshin rje me lha
Yama Agni

3b. gshin rje / Yama 3b. me Tha / Agni
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lasanamin wrwor ge:

drag po

4a. drag po / I$vara

ISvara

rgya mtsho
Samudra
4a. rgya mtsho / Samudra
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sgrag can / Rahu dus me / Kalagni
- CwGoora f Saturday
I zla ba / Candra nyi ma / Stirya
: Monenensnuk / Monday Bockpecenne / Sunday
dbang po gnod sbyin
Indra Y aksa

32b. dbang po / Indra ; gnod sbyin / Yaksa 63b. sgrag can/ Rahu ; zla ba / Candra ; dus
me / Kalagni ; nyi ma / Siirya
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mig dmar / Mangala Mars
lhag pa/ Budha Mercury  Bropuuk / Tuesday
Cpena / Wednesday phur bu / Brhaspati Jupiter
pa sangs / Sukra Venus Yetsepr / Thursday

[Iatauia / Friday

93a. Thag pa / BudhaMercury ; pa sangs / 93a. mig dmar / Mangala Mars ; phur bu /
Sukra Venus Brhaspati Jupiter
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Chapter CA
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spen pa 1b mjug ring
Sani (Saturn) Ketu
1Ib. spen pa / Sani (Saturn) 1b. mjug ring / Ketu

a rgyal ba 2a rmam rgyal
Jaya Vijaya
2a. rgyal ba / Jaya 2a. rnam rgyal / Vijaya
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stobs rgyu Padma

(Vajra)Karkotaka
2b. stobs rgyu / (Vajra) karkotaka 2b. Padma / Padma
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dung skyong

nor rgyas Sankhapﬁla
Vasuki ,
3a. nor rgyas / Vasuki 3a. dung skyong / Sankhapala
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mtha’ yas Ananta
padma chen po Mahapadma

rigs ldan Kalki
"jog po Taksaka

3b. mtha’ yas / Ananta ; padma chen po / 3b. rigs Idan / Kalki ; ’jog po / TakSaka
Mahapadma
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grul bum sngon po

ljang gu

Syamaveta

4a. 1o langs Ijang gu / Syamaveta

ro langs

-~

Nilakumbhanda

4a. grul bum sngon po / Nilakumbhanda
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The Ten Fierce Female Deities of the
Cemeteries

mi "am ci khyi gdong can skyes bu "am ci bya ro pdongs can
Kinnara Sva-mukha Kika-mukha

/36b. mi "am ci khyi gdong can / Kinnara
Sva-mukha ; skyes bu ’am ci bya ro gdongs
can / Kaka-mukha
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dri za phag gdong can "Byung po bya rgod gdong can
Gandharva Sukara-mukha Bhiita-Grdhra-mukha

70b. dri zap hag gdong can / Gandharva

Sukara-mukha ; ’byung po bya rgod gdong

can / Bhiita-Grdhra-mukha
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yi dvags "ug gdong can

srin po stag gdong can Preta-Uluka-mukha
Raksasa-Vyaghra-mukha
104a. srin po stag gdong can / rakSasa- 104a. yi dvags ’ug gdong can / Preta-
vyaghra-mukha Ulika-mukha
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(105a) brjed byed ce sbyang gi gdong can

Apasmara Jambuka-mukha

nam mkha’ lding

(105a)

Garuda

(105a) nam mkha’ Iding / Garuda

(105a) brjed byed ce sbyang gig dong can /
Apasmara Jambuka-mukha
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