MNAHETA N®
MY3bIKI
MUSIC
NAHF® PLANET
+ CAHKT-TIETEPBYPTI -
- MOCKBA -
+ KPACHOJIAP -



KONSTANTIN STERKHOV

MASTERS
WATERCOLOR

Interviews with

watercolorists

the power of water




KOHCTAHTUH CTEPXOB

MACTEPA
ARBAPE/JIN

becennl

C akBapeImcTamm

CTUXNA BOAbl




BBK 85.14

12 +
c79

Crepxos K. B.

C79 Macrepa akBapeau. Becenrsl ¢ akBapeaucramu. Cruxusa sogel. — CII6.: Maga-
TeabCeTBO «JlaHb» ; UzmaTenbeTBo «IIJIAHETA MY3BIKN», 2013. — 128 ¢.: ux. —
(Mup RyabTypBI, UCTOPUU U HuI0CcOGUM).

ISBN 978-5-8114-1518-2 (U3x-Bo «JlaHb»)
ISBN 978-5-91938-094-8 (U3n-80 «IIJTAHETA MY3BIKH »)

Kounneknusa mHTEpBhI0 «MacTepa akBapejam», IpeICcTaBJIeHHAs BallleMy BHUMAaHUIO, — HUTOT
nByxJjerHeii paborsl K. CrepxoBa. Bce XyqoKHUKY U uX PaboOThl, KOTOPhIEe BKJIIOUYEHBI B KHUTY,
VHTEPEeCHbI U 3HAUMMBI B MUDPE COBpeMeHHOI akBapenu. HeKoTopble HMIMPOKO IPEACTABJIEHBI B
HNuTrepHeTe, HEKOTOPhIE — B ropasfo MeHbIell crermeHu. TeM He MeHee HacToOsfAllee M3JaHUE — ITO
JIMYHOE OOIIeHNe U UCKPEHHUE OTBETHI XYJOKHUKOB O TOM, UTO UX MHTEPecyeT 6oJbIle Bcero, — 06
AKBAPEJIN.

Kuura O0yzer uHTepecHa M MPOoGECCUOHAIBHBIM XYAOKHUKAM, U JIIOOUTENIAM HAHHOU TEXHUKU
SKUBOIUCH.

BBK 85.14

Sterkhov K. V.

C79 Masters of watercolor. Interviews with watercolorists. The power of water. —
Saint-Petersburg: Publishing house “Lan”; Publishing house “THE PLANET OF
MUSIC”, 2013. — 128 pages: illustrated. — (The world of culture, history and
philosophy).

The presented collection of interviews «Masters of watercolor» is the result of two-year work of
K. Sterkhov. All the artists and their works which are included in the book are interesting and
significant in the world of the contemporary watercolor painting. Some of them are well represented
in the Internet, some to a much lesser degree. However, these are personal conversations with the
sincere responses of the artists about their major interest — watercolors.

The book will be interesting for professional artists and amateurs who work in that painting
technique.

O6moskKa
K. B. CTEPXOB

Ozxpansemes sakonom PD 06 asmopckom npase.
Bocnpoussedenue sceti knueu uau 41060t ee wacmu
sanpewjaemcs 6e3 NUCbMEHHO20 PAPEULCHUSL U30AMET.
Jlobvie nonvimku Hapyuwerus 3aKkona
6ydym npecaedosamucs 6 cydebrom nopadke.

© Msparenscrso «IIJTJAHETA MY3bBIKI», 2013

© K. B. Crepxos, 2013

© WUsparenncrso «IIJTAHETA MY3bIKU»,
xymoskecTBenHOE oopmiaenue, 2013



Orasjigenue

Mpeancnosue

Ot aBTOpa

Po6epT Yang
Ixo3ed 36yKkBumY
AnbBapo KactaHbeT
KoHcTaHTuH Ky3ema
Muet NMan

Japc JlepwH

Mwuka TEpéHeH
®abuno CembpaHennm
Mapwus TmMH36ypr
Haswng Tennop
Munuag Manuk
YeHr-Kn Yum

Mapbsi KocknHnemm
o N

oy TrnaHbs

l'yaH BencuH
>XKaHuH Mannuuna
Bengn ApTuH

IxoH Apanm
Yapnba Penpg,
AtaHac Mauypes
06 aBTOpE

Ha o6noxke / Book Cover

l'yaH BericuH. CTapuk, KypsLmn Tpyoky.

Guan Weixing. Smoking Old Man.

Y.-K. Yn. Pbi6kmn Kon Ne6. OparmeHT.
C.-K. CHEE. Koi Fish Ne 6. Fragment.

10
16
22
28
32
38
42
46
51
56
60
64
74
78
82
86
94
101
106
110
114
119

Foreword

Letter from author
Robert Wade
Joseph Zbukvic
Alvaro Castagnet
Konstantin Kuzema
Piet Lap

Lars Lerin

Mika Toronen
Fabio Cembranelli
Maria Ginzburg
David Taylor
Milind Mulick
Cheng-Khee Chee
Marja Koskiniemi
Liu Yi

Zhou Tianya
Guan Weixing
Janine Gallizia
Wendy Artin

John Yardley
Charles Reid
Atanas Matsoureff
About the author

A. KactanbeT. CtpacTtb TaHro ll. ®parmeHT.

A. CASTAGNET. Tango Passion Il. Fragment.

k. 36ykBu4. B oxuaaHnm knneHta. ®parMeHT.
J. ZBUKVIC. Waiting For A Customer. Fragment.

10
16
22
28
32
38
42
46
51
56
60
64
74
78
82
86
94
101
106
110
114
119



foreword

The origins of watercolor go back to the Chi-
nese watercolor painting.

It is believed that watercolor, as an indepen-

dent art, developed in Europe in the middle of

XIXth century. In part, this statement is more

advanced because of the nature of direct ex-

port painting practices and creative thinking of
the other previously established graphic and painting techniques. Con-
sequently, watercolor then was not so much an independent technique
as specific colorful material.

However, the living, flowing watercolors, fascinated further

supporters. Originally “Chinese” genes of watercolors and effort in the
fight for the purity of the genre, have manifested themselves. Water-
color began to acquire it’s individual unique technology. For example, a
significant step in this direction was the rejection of white opaque paint
and, therefore, understanding the role of the paper not only as a carrier,
but as an active participant in the process of watercolor. As a result,
while not denying its illustrational, architectural, chamber and classical
past, watercolor received significant expansion, marked in the middle
of the twentieth century, and gained truly independent value. This has
become possible also with the help of thoroughly improving specialized
watercolor materials.

Thus, by the beginning of the new century, the statement of
“secondary” watercolor nature expectedly lost relevance. It appeared
that its capabilities were limited, but then a door opened, revealing
new horizons. As with high-tech media, which gives a unique product,
watercolour was in full accordance to the spirit of the time. It became
interesting not only “to do”, but “how to do”, perhaps even to a greater
extent. Watercolor technology was not just a means, but an integral
part of the artwork. Therefore, it was possible to talk not about the next
“watercolour renaissance” but the actual formation of watercolor media,
and to deliver it from a prolonged state of uncertainty “half graphics —
half painting.”

Labour in watercolors is extreme.

We distinguish three main conditions that determine watercolor as the
most complex pictorial technique:

Work in the mobile (moving) aqueous medium, rapidly changing in
time and space, which, of course requires maximum concentration and
skills.

Very important is to proactively simulate the results of the movement of
paint layers by water.

Absence of white paint, and as a consequence — the need for natural,
and therefore often difficult for performing maintenance tricks to leave
“white areas.”

No corrections possible after the session ends.

From this flow are requirements so high that the skills of pure water-
color takes on a whole mystical tinge. And paintings themselves are
beginning to look like watercolor artifacts. Anyways, it is something for
the watercolorist to be proud about.

The book you are holding in your hands is devoted to contemporary
watercolor artists. Contemporaries are usually deprived of proper
exposure, only to be in the shadow of their famous predecessors,
whose work is fearlessly advocated by their canonized status. The
belief that it is the contemporaries who are the future, prompted

me to welcome the idea of Konstantin Sterkhov to publish such a
book that offers the reader a broad overview of the current state of
watercolour media. The feature of this publication is not awarded to
art critics, but to the

artists themselves. On the pages of the three-volume book contains
Konstantin’s interviews with contemporary artists of the watercolor
world. Rich illustrations accompanying each interview turns it into
an aesthetic edition album.

| think readers will appreciate the complexity and volume of work
undertaken by Konstantin Sterkhov.

Sincerely,
Konstantin Kuzema,
Vice Chairman of the St. Petersburg Society of Watercolor

| virtually sat SPELLBOUND by your book
as all of these wonderful artists invaded
my Studio. How exciting to learn that so
many brilliant exponents of our beloved
medium are painting from one end of the
world to the other. This splendid production did not just happen,
| can’t begin to imagine the amount of work and research you have
put into it, but here is your reward now that you can see it and hold
the finished product in your hands. I'm certain that the book will
become an International reference source, it is a MUST HAVE for
every serious painter, student or lover of the Watercolor medium.

| am deeply honoured to have been included among the galaxy of
stars. Thank you on behalf of the entire World of Watercolor for your
remarkable dedication and enthusiasm, which can now be shared
by so many diverse cultures worldwide.

| give you a TOAST........ Here’s to Watercolor!
ROBERT A. WADE. OAM

AWI (LM)., FVAS., FRSA (Lon), PWS (Lon) AWS (USA), KA. (USA),
ISMP.(USA), MHSMA. (Mexico)



IPEINCIOBUE

HcToku akBapes BOCXOAAT K KUTANUCKOI
BOJAHOI sxuBoMHCH. CUUTAECTCH, UTO
aKBapeJb KaK CaMOCTOSATEIBHOE CTAHKOBOE
HCKyCCTBO CIOKmnach B EBporne B cepenune
XIX Beka. OTYacTH 3TO YTBEPKACHAE HECET
HECKOJIbKO aBAHCUPOBAHHDIM XapaKTep
13-32 IPSAMOTO SKCIIOPTA MPUEMOB ITUCHMA
U XyJOKECTBEHHOTIO MbINIICHUS U3
JPyrux, pagee c(hOPMUPOBABIINXCS IPAPUUECKUX U KUBOIUCHBIX
rexHuK. Clie[oBaTeIbHO, aKBAPeIb TOTAA ABJIAIACH HE CTOIBKO
CaMOCTOATEIbHON TEXHUKO, CKOJIBKO CIENU(pUICCKIM KPACOTHBIM
marepuanom. Tem He MeHee XKMBas, TeKydas aKBapeIb yBIeKaIa
BCE JJaJIbIlle CBOUX CTOPOHHUKOB. MI3HAYaIbHO TeXHOIOrMYHbIE
«KHTalCK1e» FeHbl AKBAPEJIU U YCIUIHA IIOBIKHUKOB B 60ophie 3a
YHCTOTY XKaHPa JaIu o cebe 3HaTh. AKBapesb Hadaaa IPHOOPETaTh
CBOU UHJIMBUyaIbHbIE TexHoIoruH. K prMepy, 3HaYMTE IbHBIM
IIaroM Ha 5TOM ITyTH GbLI OTKa3 OT GEJIMJI M, COOTBETCTBEHHO,
OCO3HAHHE POJIU GyMaru He IPOCTO KaK HOCUTEJIS, 2 KAaK AKTHBHOTO
Y4aCTHHKA aKBapEJILHOTO Iponecca. B pesyisrare, He oTpuias
CBOETO WUTIOCTPATUBHOTO, APXUTEKTYPHOTO, KAMEPHOTO U
KJTACCHYECKOTO IPOILIOro, aKBAPeIb ITOJIyYMa 3HAYUTEIbHBIC
pacImipeHus, 3aMeTHBIE yKe B cepeauHe XX Beka, U mpuobpea
JIeCTBUTENIBHO CAMOCTOATEILHOE 3HAUEHUE. DTOMY CIIOCOGCTBOBAIO
TaKKe OCHOBATEILHOE COBEPIIEHCTBOBAHMIE CIEINATI3IPOBAHHBIX
AKBAPEJILHDBIX MATEPHAJIOB.

Taxum 06pazoM, kK HaUary HOBOT'O CTOJETHS TE3UC «BTOPUUHOCTU»
aKBapeJIu OKUIAEMO IIOTEPSI CBOIO aKTyalbHOCTD. IIpencrapassmmecs
OrpaHMYEHHBIMU, €€ BO3MOKHOCTH OKa3aIMCh BCETO JIUIIb IBEPDIO,
32 KOTOPOI OTKPBUIUCH HOBbIE TOPU3OHTBL. BhIcOKOTEXHOIOTNYHAS,
JIaloIas 3aB€IOMO YHUKaIbHBIN IIPOJYKT, aKBAPEJb OKas3alach

B IIOJIHOM COOTBETCTBUM JIyXy BpeMeHuU. CTao MHTEPECHO He
TOJIBKO, UTO CJIEJIAHO, HO U KaK CJ[eJIaHO, OBITh MOKET, U B GOJIbIIEH
Mmepe. AKBapeJbHbIE TEXHOJOIMU CTAIU HE IIPOCTO CPEACTBOM, &
HEOTbEMJIEMOH YaCThIO CAMOTO XY[OKECTBEHHOTO IIPOU3BEIEHUS.
IToaToMy €TI0 BO3BMOXKHBIM FOBOPUTD HE 00 OYEPEIHOM «AKBapPE/Ib-
HOM PEHECCAHCEe», a O AeHCTBUTEIbHOM CTAaHOBJIEHUU AKBapesu, eé
BBIXOJIE€ U3 JUIUTEILHOT'O COCTOSTHUSI HEONIPEAETEHHOCTH: «[10Jyrpa-
uKy — oay;KUBOIIMCH».

Pa6ora akBapesbio B TexHUKe AKBapeau aKcTpeMaibHa. Boyemm

TPU OCHOBHBIX YCJIOBUS, KOTOPBIE ONPEAEIAIOT AKBApeIb KaK CaMyIO
CJIOXKHYIO N300Pa3UTETbHYIO TEXHUKY:

1. Pa6oTa B IMOIBMIKHOI BOIHOM cpejie, OBICTPO MEHSAIOMEHC BO
BPEMEHU U IPOCTPAHCTBE, YTO TPEOYeT MaKCUMAIbHOI KOHIIEHTPAIIUM.
HemanoBaxHBIM ABISETCSA ¥ CIOCOGHOCTD TPEBEHTUBHOTO
MOJICIUPOBAHNSA PE3YJIBTATOB ABMKEHUA KPACOYHBIX CJIOEB O]
BO3/IEICTBUEM BOJIbI.

2. OTcyrcTBHE 6€10i KpacKu U, KaK CJIe/ICTBUE, HEOOXOAUMOCTD

B OPraHUYHBIX, 2 IOTOMY YaCTO CJIOXKHBIX 110 UCIIOTHUTEILCKOMY
COJIEPKAHMIO IPUEMAX, TIO3BOJISAIONINUX OCTABIATD «OEI0e».

3. IIpakTHdecKkoe OTCyTCTBHE BO3MOKHOCTH ITOJTHOIIEHHOM KOPPEKTYPhI
OMMOOK UCTIOJTHEHUS ITOCJIE 3aBEPIIECHUS CCaHCa.

W3 sroit HereJIO)KHOﬁ JTAHHOCTU BBITEKAIOT Tpe60BaHI/IH CTOJIb
BBICOKHE, YTO BJIaJ€CHUE YHCTON TEXHUKOMN npm06peTaeT COBEPIICHHO
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MUCTUYECKMI OTTEHOK. A CaMU aKBapeIM HAUMHAIOT Ka3aThCs
apredakramu. Tak wim nnave, AKBapeIrCcT — 3TO 3BYUUT FOPJO.

Knura, KoTOpyIo BbI cefiyac JIepKuTe B pyKax, HOCBAIEHa
COBpEMEHHBIM aKBapenucTaM. OObIYHO COBPEMEHHUKN ObIBAIOT
006/1eJIeHBI JIOJDKHOM U3BECTHOCTBIO, HAXO/SICh B TEHU CBOUX
CJIABHBIX ITPEANIECTBEHHUKOB, TBOPYECTBO KOTOPHIX 6€30053HEHHO
IponaraHupyeTcs B CUJTy UX KAHOHU3UPOBAHHOTO CTATyCa.
Y6ex/IEHHOCTD B TOM, 9YTO MIMEHHO COBPEMEHHHUKHN COCTABJISIOT
Gynymee, ModyuIa MEHs IIPUBETCTBOBATD nyeio KoncranTuaa
CrepxoBa 00 U3JAHNN KHUTH, IPEIarajonieil IMIpoKoMy
YUTATEIO CTOJIb OOBEMHBII 0630p COBPEMEHHOM aKBapeJIn.
Oco6eHHOCTD PabOTLI COCTOUT B TOM, YTO CJIOBO IIPEOCTABIACTC
HE MCKYCCTBOBE/IAM, 2 CAMUM XyZoKHMKaM. Ha crpannmax
TPEXTOMHUKA COOPaHbI MHTEPBbIO KoHCTaHTHHA ¢ COBPEMEHHBIMI
MacTepaMy aKBapeJu BCEro Mupa. borarblil muocTpaTuBHbBIN
MaTepuasl, CONPOBOXKAIONIII KaXK/[0€ HHTEPBbIO, IPEBPAIACT
M3J[aHUE B 3CTETUYCCKUN ATTbOOM.

[Tonaraio, unTaTe M OLEHAT CI0KHOCTh U O6BEM paboTHI,
npojexannbliit Koncrantunom CrepXoBbIM.

C yBaskeHnem,
Konemanmun Kysema,
suye-npedcedamens Canxm-Ilemepoypacrozo obuecmsa Axeaperucmos

TTIO3IPABJIAIO!

A BupTyanpbHO ouaposaH Bareit KHUTOI,
Kak OGyJTO BCE TH 3aMeYaTeIbHbIC
Xy/JOKHUKI BOIIIU B MOIO MaCTEPCKYIO.
Kax nuTepecHo y3HaTh, 4TO TaK MHOTO
GIeCTAINX IPEJCTaBUTENICH HaIIeH
ﬂIO6HMOﬁ TEXHHUKU JKUBOIINCHU HI/I]J_IyT
10 BCEMY MHPY. DTOT BEJIUKOJIEIHDIA IPOAYKT BOSHUK HE IIPOCTO
TaK, 51 He MOTy cebe IPeJICTABUTh 0ObeM PAbOTHI U UCCJICOBAHMIA,
KOTOPBI Bol Boxkuin B Hero. M sor Bamma Harpaja: Bbl MokeTe
BUJETH €TI0 1 aepmaTb B CBOUX pyKax. H yBepeH, 9YTO KHUI'a CTAHET
UCTOYHHMKOM CCBIIOK MEXKyHAPOJIHOTO YPOBHsI, OHA JIOJLKHA
OBbITH y KaKJIOTO CEPLE3HOTO XYJOKHUKA, CTYAEHTA WIH JIO0UTE s
AxBapesn.

Jlist Menst 60JIbIIas YECTD ObITH BKJIIOUEHBIM B ILIES]TY 3BE3/L.
baarogapio Bac or uMenu Bcero Mupa AKBapesu 3a 3aMeJaTeIbHYIO
CaMOOTBEP;KEHHOCTH U HTY3MA3M, OJ1arojiapsi KOTOPBIM Telephb
MOYKHO HOJIEJTUTBCSI TAKUM KYJILTYPHBIM PA3HOOOPA3UEM CO BCETO
Mupa.

A npepraraio Tocr ... 3a AKkBapen!
Potepm Yatd. OAM

AWI (LM)., FVAS., FRSA (Lon), PWS (Lon) AWS (USA), KA. (USA),
ISMP.(USA), MHSMA.(Mexico)



letter from author

Watercolor has always been for me,
without doubt, the superior medium.
| have worked with different materials
at different times, but my preference
has always been watercolor. Interest
in this media has inspired me to learn
more of the processes taking place in
this area. From my communication with watercolorists around
the world, | have found that watercolor is more appreciated in
other countries, whereas in Russia, it is still on the sidelines.

Russia has few artistic communities, united by the interest in
watercolour media. The most famous, perhaps, is in St. Peters-
burg. There is S. Andriyaka’s School in Moscow, and there are
a few centers where interest in watercolor is supported —

Kurgan and Petrozavodsk. But overall, in Russia the watercolor
is thought of as a learning experience, a utility vehicle, and a
leisure activity.

Several years ago, | came across an American magazine of
watercolors. | was impressed with what respect it displayed this
technique. It was a magic door into another world, where large
numbers of people were involved in the processes associated
with watercolor. They painted, organized exhibitions, shared
experiences, had their heroes. Later, | learned that in America
they publish several watercolor magazines, that there are
several watercolor societies, and a huge number of prestigious
exhibitions and competitions for watercolor, and the same in
Australia, Europe, China, Japan, India... and everywhere where
there are fine watercolor artists.

| felt that all this time | had been cut off from the world | belong
to. It also became clear that in Russia there is a watercolor
vacuum!

We “boil in our own juice”, with only the information that is
accidentally leaked through the mass media. By and large, we
are not concerned with this issue. We know almost nothing
about the achievements in the watercolor world. Equally so,
the watercolor lovers from other countries have hardly heard
anything about Russian watercolor artists.

The first attempt to correct the situation was my decision to run
a blog, where | tried to share my impressions of the new works
by international artists, to cover events in the world of water-
colour, to talk to artists and to interview them. The idea of the
project was that the artist asked the other artists what inter-
ested him in the creative kitchen of his colleagues. Often, | did
not know anything about those whom | asked questions. Before
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the interview, | just looked through the work of the artist and
wrote the questions that | thought might arise from my read-
ers, such as, with what materials and how he or she works.

After a while | realized that | could also introduce our artists
to Western fans of watercolor. So another blog in English
was created. There is also information about foreign and
domestic watercolors. According to the ever-increasing
number of views, | realized that | was on the right track.

The result of this work is a collection of interviews, which

| bring to your attention. All the artists and their works, which
I included in my book, are interesting and important in the
world of contemporary watercolor. Some are well represent-
ed on the Internet, some to a much lesser extent. However,
this is a personal communication, with the sincere respons-
es of artists about their major interest — watercolors.

Sincerely,

Konstantin Sterkhov

Member of the St. Petersburg Watercolor Society and Wa-
tercolor Society of Finland



OT aBTOpa

Texunka akBapesn Bcera 6blia Jyis
MEeHs#, BHE COMHEHH s, IIPEBATUPYIOIIEIi.
S paboTa pasIMYHBIMA MaTEPHATAMI
B Pa3HbIE IIEPUO/IBI, HO aKBapeJIb ObLIa
BCer/ia OCHOBHOIL. lHTepec k TexHMKe
IIpUBEJ MEHs K 60siee yboKoMy
M3y4EHUIO ITPOIECCOB, MPOUCXOJIANTIX
B 3T0i1 o61acT. Hauap o6maThes ¢ akBapercTaMy APYrux
CTPaH, g OGHAPYXKWJI, YTO B MUPE aKBAPEJIb ITOIb3YeTCs
GOJILITNM yBayKEHHEM, yeM B Poccun, r/ie oHa rmo-pexHemy
OCTaeTcd Ha BTOPBIX POJIAX.

B Poccun cymecTsyeT 2—3 Xy0:KeCTBEHHbBIX OOIECTBA,
00beIITHEHHBIX 110 MHTEpecy K akBapesu. Camoe u3BecTHOE,
noxanyi, B Cankr-Ilerep6ypre. Ectp eme IlIkora C. Anppuskn
B Mockse. lIMeeTcs napa nieHTpoB, Ijiec HHTEpEeC K aKkBapeIn
nojiepsxkusaercs, ato Kypran u Ilerposasojck. Ho B rieiom
aKBapeJib BOCIPUHIMAETCA KaK ydeGHas IPaKTHKA, II0COOHOE
CPEJCTBO, 3aHATHE JUIA JJOCYTa.

Hecxosbko jieT Ha3a; MHE B PYKU IOl AMEPUKAHCKUI
JKypHaI 00 akBapesn. S ObLI MOpa)eH, ¢ KAKUM YBAKEHUEM

TaM OCBEIIAIACh 3TA TEXHUKA. DTO ObLIA BOJIIEOHAS ABEPD

B JIPYrOii MUP, IIe OTPOMHOE YHCJIO JIIOJIEil ObUIO BOBJIECUYECHO

B IIPOIECCHI, CBSA3AHHBIE C AKBAPEJIbIO, MUCAIN KaPTUHBI,
YCTPAuBAIN BBICTABKH, JIEIMJINCH BIICYATICHUAMH, UMEJIN CBOUX
repoes. [To3s:xe g y3Has1, 9TO TOJIBKO B OJHOI AMEpPUKE BBIXOIUT
HECKOJIBKO aKBAPEJIbHBIX JKYPHAJIOB, CYIECTBYET HECKOJIBKO
AKBaPEJIbHBIX OOLIECTB, yCTPAUBACTCH OIPOMHOE KOJIUYECTBO
IPECTIKHBIX BLICTABOK M KOHKYPCOB JUISl aKBAPEJIUCTOB, a

ectb eme Apcrpanud, Espona, Kurait, Anonunsa, Maxua... U
BE3JI€ €CTh IPEKPACHDIE XYN0KHUKH, pAa0OTAIONIE B TEXHUKE
aKBapeJu.

S mouyBCcTBOBA, UTO BCE 3TO BPeMs ObUI OTOPBAH OT TOTO
Mupa, K KOTOpOMy IPUHAIEKy. TakixKe CTaJo O4eBUJHO, UTO B
Poccun — akBapesbublit Bakyym! Mbl BApuMcsi B COOCTBEHHOM
COKy, UMesl JINIIb Ty NH(pOPMAIUIO, KOTOPAs CIy4aiiHO
[IPOCOYMJIACH YePe3 MACC-MEUa, 10 GOIBIIOMY CUETY, HE
3aMHTEPECOBAHHBIE 3TUM BopocoM. Ham nouTu Huuero ne
U3BECTHO O JOCTUKEHUSAX aKBapeId B MUPE, a IIOOUTEIAM
aKBapEJIM JPYTUX CTPAH — O HAMIUX XYTO0KHUKAX.

ITepBoii MONBITKOM NCIPABUTH CUTYAIUIO CTAIO MOE PEIIeHUE
BECTU GJIOT, T/Ie 5 MbITAJICS JENIUThCS BIEUYATICHUAMU O
BCTPEYAX C HOBBIMU IIPOU3BEICHUAMU MEXKIyHAPOJHBIX
MacTepPOB, OCBEMATL COOLITUSI B MUPE aKBapeu, OOIaThCH C
MacTepaMu 1 6paTh y HUX MHTEPBBIO. Mieq npoexTa 6bu1a B

TOM, 9TOOBI XYZ[O}KHI/IK CHpaIJ_II/IBaJI I[pyI‘I/IX XYZLO}KHI/IKOB o
TOM, 4TO €TI0 3AUHTEPECOBAIO B TBOPUECKOI KyXHE KOJLIET.
YacTo s HUYEro He 3HaJI O TEX, KOMY 3a/aBal BOIIPOCHI.
ITepes MHTEPBBIO s HPOCTO MPOCMATPUBAI PAGOTHI
XYAOKHUKA U COCTABJISLT BOIIPOCHI, KOTOPbIE MOIIU ObI
BO3HUKHYTb Y MOETO YUTATEJIS, B IEPBYIO OUYEPE/ib, UM U KAK
OH paboTaer.

CrycTst Kakoe-TO BpeMsI [ IIOHSUI, UTO MOTY TaKKe 3HAKOMUTD
3aITTHBIX JIOOUTEIEIT AKBAPEIH € HAITUMU XYTOKHIKAMMA.
Tax BO3HUK ele ofMH 6J10T Ha aHIVIMMCKOM s3bIKe. Tam

ecTb NHQPOPMAIUA U O 3aPYOEKHOM, 1 06 OTEUECTBEHHOMN
akBapenn. [To TOCTOSTHHO YBETMUMBAIOMEMYCSI KOJTHYECTBY
IPOCMOTPOB $I IMMOHSJI, YTO HAXOKYCh HAa BEPHOM ITyTH.

H'Torom 5Toi esITeTbHOCTH CTATA KOJICKIUS HHTEPBDIO,
KOTOPYIO s IPEIAraio BaleMy BHUMaHUIO. Bee XyqoKHUKY 1
nux paGOTbI, KOTOPBIC SI BKJIIOYUMJI B CBOU KHUT'U, I/IHT€peCHbI
" 3HAYUMBI B MI/Ip€ COBpCMCHHOﬁ aKBapeJ'H/I. HeKOTOpBIe
H_II/IpOKO Hpe,Z[CTaBJI€HI)I B I/IHTCpHeTC, HeKOTOpre — B
ropasjio MeHbIIei crenenu. Tem He Menee “MacTtepa
aKBapean’ 3TO JIMYHOE OOIEHNE U NCKPEHHUE OTBETHI
XyJJO’KHUKOB O TOM, UYTO UX HHTEPECYET GOJIBIIE BCETO, — 00
AKBAPEJIN.

C ysaoicenuem,

Konemanmun Cmepxos,

Ynen Obwecmesa axsapenucmos Carnkm-Ilemepbypea u Punasmouu,
asmop 6oaee 10 nocobui no axeapesu.
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Pobeprt ¥Vaiin — kaHOHMUECKas purypa il s
B MUpe akBapesu. Boigaromuiicsa J
ABCTPAINHCKUN XYAOKHUK POJICS S

B Menn6ypue, ABcrpanus, 8 1930
rogy. Iloxyunn mesxxaynapoanoe |
IIPpU3HAHKE, €T0 PAaGOThI BEICTAB/ISINCE
B OOJILIIMHCTBE KPYIHBIX OOIIECTB

F B P ERD

AxBapesnu B MUPE U 3aBOCBATI
BaXHbIC Harpa;(bl BO MHOT'UX CTpaHa.X.
JlericTBUTEIBHBIN YWIEH ITIOYTU BCEX
HpeCTI/I)KHLIX Me)Kl[yHapO,Z[HLIX
AKBapebHBIX OOIECTB.

Yro maetr Bam HaubGobinee

BAOXHOBeHHe? BoI nmere nin

JKJeTe ero?

Ecnu xxath BJOXHOBEHUSI, OHO

Hukorza He npuger! A npocro numy, n

BJIPYT YTO-TO OCOOEHHOE IIPOUCXOUT

BO BpeMs paboTsl. Torga s BrxKy

3TO U XBATAIOCh 32 BO3MOXXHOCTb
HCIIOIb30BATh B CBOECH padore.

Yro menaeT )KUBONUCH IPOU3BEJEHHEM HCKYCCTBA —
TeXHHYeCKHe HaBBIKH MM YTO-TO Apyroe?

Ecm ;KMBOINCH TOKA3bIBAET TONBKO TEXHUYECKHIE YMEHUS
XYO’KHUKA, TO 3TO OYEHb CKYUYHO! IMOIMY U IyBCTBA —
HanboJIee BAXKHbBIE 3JIEMEHTRI B MOEH paboTe, U 5 Uy UX B
PpaboTax MOUX yIEHHUKOB U JPYIUX XyTOKHUKOB.

Kakosa gacTh BooGpaxkenns B Bamux paGorax?
OT'POMHAS! Boo6paskeHue BKIIOYAETCS C IEPBOTO

IIO3BIBA HAIIKICATH ONPE/EICHHBIN OGBEKT U IPOJIOIKACTCS
JIO ITOCJIeJHETO Ma3Ka. Ec/u mucaTh Bce TOYHO KaK eCTh,

TO O YeM 6eCIOKOUTHCA? MOMKHO € TAKUM K€ YCIIEXOM U
cororpaduposars. BoobpaskeHue — 3T0 )KMBOII KOMIIOHEHT,
6€3 KOTOPOTO XYJJOXKHUK HE MOYKET XKHTb.

BbI HanwIH aKBapeb, WIK 9TO TEXHHUKA Hanuia Bac?

$1 monararo, ona Hamnuia MeHs, Koraa MHe 6bu10 6 Jtet. Kak
TOJILKO aKBAapPEJIb 3aXBATHU/IA MEHS,  IIOHSI, YTO y)KE HE CMOTy
BBIPBAThCA... caaBa bory. S Bce erne JIIOGIIO ee Kak U paHblIIe.

Muorue u3 Bamux MHOI‘O(i)MI‘yprIX 3TIOJ0OB HAIIMCAHBbI
C HATYpbI. B HCIIOJIb3Yy€TE€ CBOIO NAMIATDH WIH Ha6POCKH,
9TOGHI NHCATh TpynIbl JIIO,Z[eﬁ, Haxogdmuecsa B
IIOCTOSIHHOM /:[BI/I}KCHI/II/I?

Ha rrenspe s IpocTo NPHJyMBIBAIO (PUTYPDI U3 FOTOBDI.
(3zech paboraer BOOBPAJKEHME!) Jlionu HuKoraa He
CUSAT WIN He CTOSIT TaM, [ie BBl XOTUTE, YTOOBI OHU ObLIN.
BakHO feaTh TO, 4ero He MOKET KaMepa, IOMECTUTD UX B
HY>KHOE JUISI Balllel KOMIIO3ULIUK MECTO.

A 3ameTn, yro Bl mo3BossieTe ceGe NpUMEHHUTH HHOTIIA
Kporomyo Gexyio kpacky. Ecte i y Bac cBoe Muenue na
3TOT cueT Wi Bel mpocTo ucmoib3yere Geryio Kpacky, KOraa
HY)KHO, He HaIlPATasicCh?

HemHoro 6eJ10ii ryalny 9acTo IIOMOTraeT HaiTH U YCHINTD
AKI[EHTBI, IOTEPAHHDIE BO BpeMs paboThl. S mpuBepieHert
Tpagunuii. Y. Tepnep ucnoab3oBal Bce CPeACTBA IS
JgocrxeHus 3 @exTos, YTOORI €ro KapTUHA yaatack. [Touemy
HeT? SIBJIseTCs I 5TO caMbIM BaXKHBIM? MBI He JJOJKHBI
cupammBath “KAK?”, ckopee, Hy:xHO cipocuts “TIOYEMY?”.

BeI uiraHuHpyeTe CBOIO paboTy, HaYaB NHUCATh, UM IPOCTO
HaCIaX/IaeTech MPoneccom?

He cruranuposas, Ml Iranupyem nposai! Passe ot
B3JICTHUT, HE 3aIUIAHMPOBAB JleTalu cBoero nosera? Ecm ja,

TO 51 HE XOTeJI bl OBbITH HACCAKUPOM dToro camosnera! Ecimy
MEHS €CTh PAIMOHATLHOE IIOHUMAHUE TOTO, KaKOU Oy/ieT Mos
JKUBOIIHMCHAS PabOTa, IMAHCHI HA yCIIeX OyyT ropasjio 60blIe, 1
s Oy/ly HaCJIaK/aThCA IPOIIECCOM HAMHOTO GOJIBIIIE. ..

P. YaMa. Moct Yapnbaa, Mpara.
R. WADE. The Charles Bridge, Prague. 36x51 cm.
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P. YON[. CnneThu B cyke. Mapokko. SAUNDERS
Y
R. WADE. Gossip in the Souk. Morocco. 51x76 cm. 1996 WATERFORD*

CLASSIC WATERCOLOUR PAFPER

¥ Bac ecTh «06s13aTe/IbHBIE» IIBETA B MATATPE?
Sl me Mory nmucaTh 6€3 K06aabTa CHHETO U CUEHDI.

Yro HanGoee BaKHO /I YCIEIIHON JKMBOIUCH
aKBapeJsblo: Oymara, Kpacku min kuctu: Y Bac ects
JI0GUMBIe GpeHaABI?

Waterford Rough — Moii BBIGOp B HacTOsIIEEe BPEMs, U OH
MTO3BOJISIET MHE IMETD OTIPEIETEHHYIO CTETIEHb KOHTPOJISA
Ha( paxTypoii u nBeToM. KoneuHo, BRIGOP I[BETA HA ITATUTPE
Ba)KE€H, MO Pa3BUBAJICA BCIO MOIO JKU3HD B akBapean. Kak 6ur
TO HU OBLIO, A HE IPUBA3AH K CYIECTBYIONIM KpPacKaM, €CJIN
YTO-TO HOBOE ITOSIBUTCSA Ha PBIHKE, A BCET/Ia OMPOGYIO 3TO,
IIPOCTO YTOOBI MOHATH, €CcTh 11 B 3ToM BOJIIIIEGCTBO!
KucTtu — 5T0 IMIHOE, MPOCTO HYKHO HAWTHU TY, KOTOPAS
MTOKAKETCA, YTO OHA MTPUHAJJIEKUT Balleil pyke.
CunTeTHYecKue 6eble HEeIIOHOBbIE KICTU JOCTYITHBI 32
HEeGOIBIIYIO YacTh cTouMocTH KosoHKa 1 ieficTBUTe ThHO P. VAL, Ynos. KuTaii.
€JIMHCTBEHHbIE, KOTOPBIMH £ ITOJIL3YIOCHh B HACTOSINEE BPEM.

R. WADE. Guilin Catch. 36x56 cm.
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ITpounsonum 11 KaKue-TI00 N3MEeHEeHUsI B aKBapeJIbHOM
Mupe 3a mociaeguaue 60 ner? Buuin mu n3smenenus yisa Bac
JM9HO?

HeseposTHble n3MeHEHNS B OOIMIEHNH U O0yIEHUH.
Hanpuwmep, Bugeo u DVD. Cerogus MBI MOXEM CHJIETh B
MacTepckoi u cmorpers Yapiansa Peiina, lxxona Aprm,
Jaeuma Képrrca 1 mpakTHYeCcKH JTI060r0 aKBapeaInucTa B
mupe. He 66110 1 5TO HEBEPOSITHBIM, YBU/IETh, KaK paboTa
Jxon Cunrep Capxert, Yuncnoy Xomep, /sxon Cemn
Korman 11 Bce «BeJUKHE» CTAPUYKH?

Ha Bameii crpannuke B ®3iicOyk nMeeTcs BIedYaT/sioniee
3asBieHue: «Padoraro Ha ce6a 60 neT», YTO 3BYUHT KAk
MeuTa I MHOTHX XyA0KHHKOB. Y Bac ecTb coBer 114 Tex,
KTO XOYeT CTaTh Xy 0XKHIUKOM Ha «IIOJIHBII paGodmii JeHb»?
ITepsoe u rrasoe — «<HAUTU OTIJIAYMBAEMYIO
PABOTY», ecii BO3MOXKHO, B rpaduke. PeryasapHblit 10X0x
[TO3BOJISICT HAM ITUTATHCS, KOPMUTD U JaBATh 06pa3oBaHme
JIeTSIM M HACTKAATHCS YBEPEHHOCTBIO, YTO y HAC €CTh

JeHpru B 6anke. Ceifuac MUP HCKYCCTBA HAXOAUTCS B CBOEM
Han6oJbIIeM (PMHAHCOBOM OTJIMBE 32 MHOTHE rOJbl... M

s HAXOXKYCh B 3TOM MHUpE y)Ke OYeHb JaBHO. B sxuBomnmcn,

32 MCKIIOYCHHEM HeCKOJIBKIX N30PAHHBIX, 3TO KU3Hb Ha
rmojastHust. MatepuaabHast Harpaja HeBeJuKa, HO INIHOE
Y/LOBJIETBOPEHNE — 3a MPEIETIOM BCAKOTO JIEHEKHOTO
BBIPAKEHUS.

B xakux cTpanax, mo BameMy MHeHMIO, akBapeIb HauGoree
pa3BHUTa U OIleHeHa?

Ha cerognsammumuii jenb akBapebHas TEXHUKA HA IIOheMe
6omee, yeM Korja-mu6o. OHa Bce ele Jajeka OT NPU3HAHMS
IJIABHBIX FaJepeil, HO 3TO GUTBA, KOTOPYIO MbI, BOBMOXKHO,
HUKOT/2 He BRIMTpaeM. B mo6oM ciydae, ecTh Tak MHOTO
AKBAPE/ICTOB B PA3HBIX CTPAaHAX MUPA, KOJTHMYECTBO KOTOPBIX
yBenmunBaeTcsa. ITouTn exeaHEBHO 51 HAXO0XY HOBOTO MacTepa
KHICTH, ¥ 3TO TAK BOJIHYIOIIE I MEHS — ObITh YaCTHIO 3HAHUS
JULSL KQKIYIIUX CTYAEHTOB YyJleCHENIel TEXHUKY U3 BCEX.
Awmepuka, O6beanHeHHOE KOpOIeBcTBO 1 ABCTpaINs MHOTHE
roJpl 6b1TH Brepean, Ho ceituac Kurait, Anonns, Manusa

1 MHOTUueE I[pyI‘I/Ie a3uaTCKue CTpaHbI HpI/IIlIHI/I B SaHaI[HbIﬁ
CTWIb C UX Tpa,[[I/II_[I/IOHHbIM BJIVMAHHUEM U IIOJHUMAIOT

nrasky! Koteknmoneps! u my6/mMKa B ICKYCCTBE HE MEJUIAT
OTJINYUTDH Ka‘{eCTBeHHyIO JKHNBOIINCH, 1 BBICTABKU Be}:[yH_II/IX
AKBAPE/MCTOB OYEHB XOPOIIO IOCEMAEMbI B CTPAHAX, T/e
AKBAPEJIb IPAKTUKYETCS.

Korma Bel npenogaere akBapeIbHYIO JKUBOIIMCH, KaKHe
HanbGoJiee BaXKHbIe COBEThI BBl JaeTe B mepByIo ouepennb?
IlepBoe u caMoe BaXHOE — MOHATH TOH, 6€3 KOTOPOTO

P. YOW[. MoytanboH B cyke. Mapokko.
R. WADE. Delivery in the Souk. Marocco.
54x34 cm. 2006

JKHBOITNCH HE COCTOUTCS. PHCYHOK TOXKE BaXKEH: YeM

JIy4llie Bbl PUCY€eTe, TEM JIydIle 6y,ueT sxusonuck. Kak uror,
IMNIIUWTE, ITMIINTE, IIMITHUTE! [TocTostHuas urpa c
TCXHI/IKOfl aKBapeJII/I HpI/IHeCeT BaM yBepeHHOCTb, KOHTAKT "
JIy4IIyIO BO3MOKHOCTD OIIEHUTD BOJIIIEGHbIC KA4eCTBA HaIIeil
usmobaennon texuuku AKBAPEJIN.

P.YoW[. CeeT B cyke. Mapokko.
R. WADE. Light in the Souk. Marocco. 51x76 cm. 1996

<

Ecau Bor ocbounu Cepole U 3eAetole MoHa, Bol ouero
nEob(’atu/\qu Ha 1iymu K momy, umodil cozdabarmb
BPOHKYIO U APKYYO *Kuboriuco.
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Robert Wade is an iconic figure in the world of watercolor. Born
RObert ~ ~ ade ’ in Melbourne, Australia, 1930, the distinguished Australian

A t l artist, Robert A. Wade, has gained International acclaim. He

ustralia has exhibited with most of the major Watercolor Societies in the
World and won important awards in many countries.

What does give you the most inspiration? Are you looking or What is the part of imagination in your work?

waiting for it? HUGE! Imagination begins with the first urge to paint a particular sub-

If we wait for inspiration it will never come! | just keep on working ject and continues until the last brushstroke. If we paint everything just

and occasionally something special happens while | am painting. as it is then why bother? Might as well just take a photo. Imagination is

That’s when | see it and seize the opportunity to come up with a the vital component without which a painting cannot live.

personal reaction to the subject.
Did you find watercolor or that media found you?

What makes a painting an Art work — technical skills or some- | guess it found me when | was just 6 years old. Once it had me in its
thing else? clutches it has never let me go... thank goodness. | still love it as much
If a painting only displays the technical skills of the painter, then it as | ever have.

is just a big BORE! Emotion and feeling are the most important ele-

ments in my work and | look for them in the work of my students and  Many of your figurative painting are made on location. Do you

other artists. use your memory or sketches to paint groups of people that are
constantly moving?

P. YOWA. Ceet B YTTap MNpagetl. Vnaus.
R. WADE. Uttar Pradesh Afternoon. India. 35x54 cm. 1989.
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P. YOW[. BnarocrnoeHue B HoBol Hopuun. Utanus.
R. WADE. The Benediction. New Norcia. ltaly. 35x76 cm. 2003

On location | just invent the figures from my mind. (Here’s IMAGINA-
TION at work!) People are never just sitting or standing right where you
want them to be so it’s essential to do what the camera cannot do, put
them in just the right places in the composition.

| have noticed that you indulge to use opaque white sometimes.
Do you have your own attitude to this matter or you are just
relaxed about using white when it is necessary?

A little white gouache can often just bring out and strengthen a highlight
that may have been lost when painting. I'm a traditionalist, but as

J. M. W. Turner used everything at his means to produce any effects
that were important to the success of his painting, why not? Isn’t that
the most important thing? We shouldn’t ask “HOW?” rather we should
ask “WHY?”

Do you plan your work when you start a painting or you are just
enjoying the process?

By failing to plan we are planning to fail | Would an airline pilot ever take
off without having created a flight plan? If he did then | wouldn’t want to
be a passenger on that plane! If | have a pretty good idea of what my
painting is all about my chances of success will be much brighter and I'll
enjoy the painting so much more..

Do you have some “must” colors in your palette?
| couldn’t paint without Cobalt Blue and Raw Sienna.

What is most important for successful watercolor painting: paper,
colors or brush? Do you have some favorite brands?

Waterford Rough is my current choice of paper and it allows me to have
some degree of control over textures and brushstrokes. Of course the
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choice of colors on our pallet is critical, mine has evolved over a
lifetime in watercolor. However | am not locked in to these hues, if
something new comes on the market | will always try it, just in case it
contains MAGIC!

Brushes are personal, just find some that seem to belong in your
hand. The synthetic white nylon brushes are available at a fraction of
the price of Kolinsky Sable and are really the only brushes that | use
these days.

Have there been some changes in watercolor world for the last
60 years? Have there been any changes for you personally?
Unbelievable changes in communication and teaching. Video and
DVD for instance. Today we can sit in our studio and watch Charles
Reid, John Yardley, David Curtis and practically every fine water-
colorist in the world at work. Wouldn’t it have been incredible to see
John Singer Sargent, Winslow Homer, John Sell Cotman and all of
the old “greats” showing us just how they worked?

There is a very impressive statement on your FB page: “Self
employed for 60 years” that sounds like a dream for many
artists. Do you have any advice for those artists who just want
to be full time artists?

First and foremost “GET A PAYING JOB!!!” if possible in the
Graphics. A regular income enables us to eat, feed and educate our
family and enjoy the security of knowing there is money in the bank.
Currently the Art World is at its lowest financial ebb for many years...
and | have been around in that world for a very long time now. In
painting, apart from a chosen few, it's a hand to mouth existence.
The Financial rewards are few, but the personal rewards are great
and beyond monetary estimation.



In which countries in your opinion is the watercolor media the
most developed and appreciated?

Nowadays watercolor is bigger than it has ever been. It’s still miles
behind in the acceptance of Major Galleries and that is a battle we’ll
probably never win. However there are more wonderful watercolo-
rists spread around in so many countries of the world and constantly
increasing in number. Almost every day | discover yet another
talented wielder of the brush and to me it's so exciting to have been
part of the spread of knowledge to the eager students of this most
wonderful medium of all. America, United Kingdom and Australia
have been to the forefront for many years but now China, Japan, In-
dia and many Asian countries have come into the Western style and
with their traditional influences are right up there and raising the bar!
Collectors and the art public are not slow to recognize quality work
and the exhibitions of the leading aquarellists are very well attended
in every country where the medium is practised.

When you teach watercolor painting what are the most impor-
tant tips you give first of all?

First and foremost understand VALUES, without which a painting
cannot exist. Drawing is also so important, the better you can draw
then the better you will paint. In conclusion, PAINT, PAINT, PAINT!
Constant playing with the medium will bring you confidence, touch
and a better appreciation of the magical qualities of our beloved
WATERCOLOR.

P. YO, MocTaBLymK LmnnsT.

R. WADE. Chicken vendors. Marrakech, Morocco.
51x76 cm. 2001

P. YO, Atpuym. BocToH, CLLA
R. WADE. The Atrium. Boston, USA.
51x75 cm. 1998

| do not rjaov‘t the fact: the camera can do that! | have an infense dislike of any <o called pam’tm rules that pre-
clude my desire fo rearrange ry subjet. M ainting will not be an accurate {acsimile of what appears before me, it
will be a sincere 1. reszntatnon of how | FEéEaloout what | see. | want comlaLz[e freedom to dram f alize, romanfisize or
fantasize, or fo do whatever anws me o make rmy r/ersonaL statement.

If you can master the grays and
reens you will be well down the
grack o Iﬂroducmg tfialn’tmg That

sing and 3bow

P. YONI. Manspei.
R. WADE. The Painters. 56x75 cm.
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Amoseh 3Gy RBIY

xo3edp 36ykeuy (http://jzbukvic.com/) —

aBTOP HECKONbKMX 0byyaroLmx Bugeo Ha DVD,
obnaparenb MHOrOYMCEHHbIX Harpag, u NpeMui.
Ero pa6oTbl HaxopsaTCs B My3eax 1 ranepesx

no Bcemy mupy. MOXHO cka3aTb, H4TO CErofHs
36yKBMY 3a4aeT TOH B akBapenu.

Mormm 661 Bel yoeauTh moouTe s
MacCJISHOM JKUBOIIKCH B
NpeuMyIeCcTBEe aKBapeJIn?
JluyHo MHE HPABATCS 062 MaTepHUaa,
! 5 3HAIO, YTO Y HEKOTOPBIX APyroe
mHenue. fI mor 6bI pacckazaThb
JIIOOUTENIO Macjia 000 BCEX MaTrMYeCKUX
Ka4eCcTBAX aKBAPEJIH, HO, B KOHIIE KOHI[OB, 3TO BOIIPOC BKyCA.
H sTo Tpynno usmenutsb. Mcropuuecku Macio yaepKUuBaeT
OCHOBHBIE TO3UINH U GyIeT BOCTPEeGOBAHHO BCET/a,
6aroapst CBOEH CIOCOOHOCTH BBICTABJISITHCS B My3€X
U1 OOIIECTBEHHBIX MECTAX 6e3 OECIIOKOMCTBA O TOM, UTO
ITOTYCKHEET M T.J. A TakKe pa3Mep U MOIIb... AKBapeb BCEraa
6ynet Concerto mporus Symphony MacJsHOM JKUBOIIHCH...
Jto Tak. O6e IeHHbI, HO He JOLKHBI COPEBHOBATHCS.

Kakwne xagecTBa akBapemm caenamm Bac crous eit
NPUBeEPXKEHHBIM?

S oTKpBLI T cebs1 akBapesb re-To okoo 40 et Hazaq Kak
qacTb MO€ETro Kypca B yHHBepCI/ITeTe7 HO]Iy‘{I/IJI JUILIOM I1O
IIPOMBIIUIEHHOMY JU3aliHy B 1974 r. B TOT MOMEHT, KOT/Ia

S IOTIPOGOBAT AKBaPEJIb, s BIOOWICA. MeHsd 3anenuia ee
«COOCTBEHHASA» KU3HD... OHa HE MOXET ObITh IPUpPyUYEHa.
BmecTo TOro 4TO6BI KOHTPOJIUPOBATD, €€ HYKHO 00BE3XKATh
KaK JIUKYIO JIOMAa/(b. ITO BCETAA BO3OYKAAET U JA€T OIyIeHIE
xu3Hd. OHa HUKOTJIA He IePeCcTaBaga MEHs YAUBJIATD JaKe
CIIyCT$I BCE 3TU TO/BI... IMEHHO ee OOMAHUNBOCTD U JyX I
0603Kalo.

Bob1 Mo GbI 060OHTHCH G€3 aKBapean?

Hy, aTo oueBuanO, uTO 1Moce 35 jeT, Kak TpogeCCUOHATbHBIIH
XyJJO’KHUK, 51 HE MOTY HUUETO JPYroro... Y MeHs €CTh
mobumas moropopka: «f nmpocro numy, Bce ocTanpHOE
IIOTOM...». 9TO CTOUJIO MHE MOETO GPaKa U MOUX OTHOINEHUI.
AxBapesb MOSI €IMHCTBEHHASI HACTOAINAS TOO0Bb... Kak-To
pas s moexaJ B OTIyCK 6e3 cBouX Kpacok. Sl mpogepskancs

3 IHs, IOIIEa B OJMKANIITNNA XYZ0KECTBEHHDbIN Mara3ut u
IIPOBEJ OCTATOK OTIYCKA, 3AHUMAsICh )XUBOMHCLIO... fI nomken
ckaszarb, uro MCKYCCTBO BBIBMPAET BAC... 9TO HE
BAIIl IMYHBIN BBIBOP CTATH XYIOXKHUKOM...

Bb1 oTHOCHTE aKkBapeJb K )KMBOIUCH WIH K rpacduke?
Crpannblii Bonpoc! JIio60i MaTepuas MOXeT ObITh
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rpaduunabiM. EcIm BBl IOCMOTpPUTE HA HEKOTOPbIE
WJLTIOCTPAIIAN, OCOOEHHO CTapble, — OHU MPOU3BEAEHUS
HCKyCCTBa, IPEKPaCHbIE JIMHUU. ..

Ecnu pe3ynsrar paGoThl He COBepLIEHEH, CINTaeTe U BbI,
9TO0 paboTa cAelaHa BIYCTYIO?

Het Taxoro noHATHs, Kak TpaTa BpDEMEHU BITYCTYIO (32
HCKJIIOYEHUEM OTBETOB Ha 3TU BOIIPOCHI, Xa-Xa). JIrob6as
JKUBOIIHCH — 3TO OIIBIT, HE3aBUCUMO OT TOTO, IIOJTY4IHI0OCH HIN
HeT. B mo6oM ciydyae s HUKOTA He MUY C EeJIbI0 yCIeXa Ui
OPOJAKU... IPOCTO numry... Kakum-To o6pazom “HeynoBuMbIe”
KauecTBa aKBapeIn CO3JaHbl st omubok. Ecim y Bac
IIOJIyYA€TCS KAKABIA pa3, Bbl HE IUIITUTE [T0-HACTOSIIEMY.

Ber OJKHJA€TE€ KOHKPETHOIO pe3yjlbTaTa, KOrjga mumeTe uin
BakKHee PacCIabUTHCA U HACIAXKAAThCS IIPOIEeCCOM?

S Bcerga HAUMHAIO CMOTPETH “BHYTPEHHHUM 3PEHUEM, HO
TaKKe BCET/a MO3BOJIAI0 aKBAPEIU TOBOPUTH MHE, UTO JIE/IATh. ..
JloKeH OBITh GATAHC MEXTY STUMU ITOAXOJAMH, NHAUE BCE
0] KOHTPOJIEM U CJTUIIKOM HATSIHYTO UJIH K€ — PE3YJIbTaT
CYACTIMBOM CJy4alHOCTU PacTeKIIECs: KpacKuU.

Kro Gonbure Bcero mosymsin Ha Bac B akBapenu?

Cap/KeHT — €JMHCTBEHHDIH, Ha KOTO 5 CMOTPIO C
61ororoserneM. OH UCIOIB30Ba b IBETOB — BCE JiE/Iall HA
IIeHEepe: HUKAKOI KaMephl, HIYEro — IIPOCTO B YOBOILCTBHE.
H3ymuTenbHBIN MaTEpHa... A TakKe MOU Y€TBEPO Apy3el B
nameti rpynne Winterlude — Anpapo Kacranbet, Xepman
ITexens, [Tarpux Ksppomr u Huk Kanosa. Mbr apysxum yxe 15
JIeT ¥ OGBE3/ININ BECh MUP, 3aHIMAsiCh BMECTE SKUBOIIHCHIO.

Ecu 651 y Bac 601 BEIGOD U3 5 Kpacok, kakue Gb1 Bor
BBIGpamu?

Hy, s TonpKO uTO cKaszan, uro y CapaxenTa 66110 5 Kpacok! S
JIyMAIO, YTO 3TO GbLI ObI YIBTPAMAPUH, CHEHA JKEHAs!, KM
KPACHBIH, OXPAXKEITAsA U ellie OJHA... He IoMHIO... I Mmory
MUCATD U OJHUM I[BETOM, U J{a’kKe HAIKICAJ YTO-TO, UCIOIb3Ys
OJIVH JINIIb PACTBOPUMBIi KO(e, IPOCTO TAK, PA3BIEKASCh...
Ho — xagmuii skeaTplil, yMOpa sxoKeHast, KaAMUM KPACHBII,
KOOAIBT U YJIBTPAMAPUH OyyT 0043aTEIbHO.
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Joseph Zbukvic,

Australia

Could you convince an oil painting lover of the advantages of
watercolor painting?

Personally, | like both mediums and | know some people have a bias
either way. | could tell an oil lover about all the magic qualities of
watercolor but in the end it's a matter of taste. That is hard to change.
Historically, oils hold a high ground and always will, due to their
ability to be displayed in museums and public places without a worry
of fading, etc... Also size and strength... Watercolor will always be a
concerto versus a symphony of oil... It's how it is. The two are as valid
but should not compete.

Which qualities of watercolor media made you so dedicated to
it?

| discovered watercolor some 40 years ago as part of my university
course. | gained a diploma of industrial design in 1974. The moment |
used it | was hooked by it's own “life”... It cannot be tamed. Instead of
controlling it, you ride it like a wild horse. It's always exiting and alive.
It has never ceased to surprise me even after all this time... It is its
elusiveness and spirit | adore.

Could you do without watercolor?

Well, it is obvious after 35 years as a professional artist, | can do
nothing else... | have a favourite saying "I just paint, all else comes
after”... It has cost me my marriage and many relationships... She is
my only true love... watercolor... | once went on a holiday without my
paints. | lasted 3 days and then went to an art store and spent the
rest of the time painting... | like to say that ART CHOOSES YOU...
ONE CAN'T CHOOSE TO BECOME AN ARTIST...

Do you consider watercolor graphic or painting media?
Strange question. Any medium can be graphic... If you look at some
illustrations, particularly old ones, they are works of art... It’s a fine
line...

If the result of a work is not perfect, would you consider the
painting as wasted?

No such thing as wasting time... (except for writing this! ha ha) Every
painting is an experience, whether it works or not. Anyways, | never
paint for the purpose of success or sellable work... | just paint...
Anyhow watercolor’s elusive quality is made to have “failures”. If you
succeed every time you are not painting properly...

Do you expect a certain result when painting or it is more impor-
tant to be flexible and enjoy the process?

| always start with an inner eye vision but also always let watercolor
tell me what to do... It has to be a balance between the two, otherwise
it’s too controlled and stiff or just a happy accident of running paint...

Who influenced you the most in watercolour?

Sargent is the only man | look at with awe... He used 5 colours - did it
all on location — no camera, no nothing — just for fun... Amazing stuff...
Also my four painting buddies in our group “Winterlude” ALVARO
CASTAGNET, HERMAN PEKEL, PATRICK CARROLL and NICK
CANOSA. We have been mates for 15 years and have travelled the
world painting together...

If you had a choice of only 5 colours which ones you would
select?

Well | just said Sargent only used 5! | think they were ULTRAMARINE,
Ix. BBYKBUY. Mapwx nog ooxaem.

J. ZBUKVIC. Paris In Rain. 52x38 cm. 2012

Joseph Zbukvic (http: / /jzbukvic.com /) is featured in several
instructional DVDs. He is the recipient of numerous awards and
honors and his work appears in collections and galleries around
the world. One may say that Joseph Zbukvic set the standards of
watercolor today.

BURNT SIENNA, CAD RED, YELLOW OCHRE and one more... can’t
remember... | could paint using one colour and have done paintings
using instant coffee just for fun... But CAD YELLOW, BURNT UM-
BER, CAD RED, COBALT TURQUOISE and ULTRAMARINE would
be a must...

What is your attitude to black paint?
Black is not a color, just a total lack of color.

What colours do your silverish grey tones consist of?
Grey is a combination of all colors!!! Every one of them!

What is your brush variety for a single painting?

| use ‘ESCODA’ BRUSHES (http://www.dickblick.com/brands/esco-
da)... made in Spain by a lovely family in a small factory, ALL HAND-
MADE!... My brand squirrel mops for big washes and nylon “Perlas”
for details. Only one thing is important with brushes is that they MUST
HAVE PERFECT POINTS!!!! So many students try to save money
and paint with old blunt useless ones!!! The brush is a tool that rates

point of drawing and mixing paint and using good paper and then try-
ing to paint with crap!

What is your choice of paper?
SAUNDERS (WATERFORD) 300grm ROUGH.

Can you give an advice on details selection?

Detail is just “jewels”. Big shapes create the atmosphere and space,
depth, etc... Details merely enhance that and finish the work ...

Most people confuse details with creating better work. WRONG! Big
shapes and major washes are the boss!

Do you always finish the painting in one session?
All my paintings are one in one go — mainly on location!... | may do
some “polishing up” the next day in the studio (more details).

Can you determine the percentage of control and spontaneity in your
work?

Isn’t control versus spontaneity a repeat of your sixth question? | think
you mean inspiration? Without that there are just pictures, not works
of art. Sadly, we see way too many of those paintings only painted for
money...
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Kakogo Bamre oTHOIMeHHe K YePHOMY IBETY?
Yepublii — HE IBET, a IIOJHOE OTCYTCTBUE IIBETA.

M3 xakux nBeToB cocTouT Bam cepeGpucTo-cepmrii?
Ceppblii — koMOuHanus Bcex nsetos! 13 Beex!

Kakoii HaGop kucreii Bol ncmonn3yere ist paGoThI?

A ucnonsayio Escoda (http: / /www.dickblick.com /brands/
escoda), caenanubie B Mcmanum Mo ceMbeil Ha MAICHBKOM
3aBoauke, BCE BPYUHVYIO! Ectb 1 Most pupMeHHas Kpyras
6eka 1St GOJIBIINX 3aIMBOK U HEMIOHOBLIE «YKemuyxabIe»
JULd eTaneid. B KUCTAX BasKHO JIMIIb OJHO — y HUX JOJKEH
ObITH OCTPBII KOHUUK! MHOTHE CTYAEHTHI MBITAIOTCS
C3KOHOMUTD U ITUINYT CTAPBIMU TYIBIMU — GECIIOIE3HO!

KucTh — 3TO MHCTPYMEHT, IO KOTPOMY MOKHO CYAUTD O BalIei
pabore... A eciu onn wroxue?!?1?! Uto ToIKy B XOponem
PUCYHKE, CMENIMBAHIH KPACOK U XOPOIIel Gymare, eCJIi
IBITATBCS IUCATDH BCAKON €pyHJI0H!

Kakor Bamr Be160p 6ymaru?
Saunders Waterford 300gm rough

BeI MoKeTe JaTh COBET IO BBIGOPY JeTanei?

Jleranm — «iparoneHHocT». bosbme GopMbI CO31AI0T
aTMOCq)epy U IIPOCTPAHCTBO, I‘JIy6I/IHy u T. 1. Jletanu
MO/IEPAKUBAIOT BCE 3TO U 3AKAaHUYUBAIOT paboTy. MHOTHE
IYTAIOT JIETAIU C CO3JAHUEM JIydIneii paGoThLI — He BEPHO!
boapmue Cl)OpMI)I W 3IMBKU — 3TO IIaBHOeE!

Ix. BBYKBUY. Tuxui yronok.
J. ZBUKVIC. Quiet Corner. 76x56 cm. 2012

P&

e .

Ber Bcerna sakanunBaere paGoTy 3a
OJMH IpHeM?

Bce mou paboThI caesaHbl 3a

OJIVH Pa3, MIABHLIM 00PAa30M Ha
mienepe! f Mory, koHe4HO, HEMHOTO
oTiLI(OBaTh PabOTY HA CJIE YOIz
JIeHb B MACTEPCKOM (J06GaBUTH
JleTasin).

BbI MOJKeTe Ol'[peaeJII/ITI) IIPOIIeHT
KOHTPOJISI ¥ CIIOHTaHHOCTH B Bameit
padore?

KOHTpOJII) HpOTI/IB CIIOHTAHHOCTHU — 3TO
nosTopeHue Bamero npeabiymero
Bompoca? f gymaio, Bel mmeere B
BHJy BIOXHOBeHMe?! bes Hero aTo
IIPOCTO KAaPTHHKU, HE IPOU3BEACHUS
uckyccrsa. [pyctHo Buzern, yTo
CJIMIIKOM MHOTO N3 HUX HAIIMCAHDbI
TOJILKO PAJIH JI€HET. ..

SAUNDERS _
WATERFORD

CLASSIC WATERCOLOUR PAFPER

FUIFS
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Ix. S3BYKBWHY. NMocnegHuin noceTutens.
J. ZBUKVIC. The Last Customer. 65x85 cm. 2011
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ABADO R 9 craHbeT

AnbBapo KactaHbeT (www.alvarocastagnet.
net) — BAOXHOBMSAOLLMIA U BbIPA3UTESbHbIN
XYLOOXHWK, KOTOPbIV 3aBOEBa MHOXECTBO
NPECTUXHbIX MEXAYHapOAHbIX Harpag.
MHoro nyTeLuecTByeT, MpoBOAA MacTep-
Knaccel, CyaencTeys 1 oby4as UCKyCCTBY
akeapenu. OH SBNSETCA YNEHOM MHOTUX
XY[O,OXECTBEHHbIX O6LLECTB U YCMEeLLHbIM
aBTOPOM, KOTOPbIN BEAET NONYyNspHble
cemuHapbl. Ero pa6oTbl npefcTaBneHsl B
XY[O,0XXECTBEHHbIX COBPaHNAX No BCEMY MUPY.

Kak Bel npunuin x aksapeian?

CKOJIBKO €065l TOMHIO, MEHSI TPUBJIEKAIN

pucynox u xusonuch. Moii orery

IIOHSJI, 9YTO y MECHS CI/IHLHLII;'I I/IHTCPCC K

HUCKYCCTBY, ¥ IIOJJI€PAKUBAT MEHSA B 3TOM.

OH yCTPOMJI TaK, YTOODI g YUWICS Y €TO

XOPpOIIEro Jpyra, npogdeccopa Acrebana
lapuno, KOTOpbIii IO CIY9AHOCTH ABJIAICA OJHUM U3 JIyUIINX
aKBapeJIbHBIX XyJ0KHUKOB Ypyrsas. Tak, B Bozpacre 12 et s

IIOIICJI B €ro CTYAUIO, 3AHNUMATBHCS IO €ro PYKOBOJACTBOM. 3arem

a yanca B IlIkone Mckycersa “Bellas Artes”, rie mpenogasa
OJINH M3 CaMbIX IIPEKPACHBIX YPYTBANCKUX JKMBOIHICIIEB Miguel
Angel Pareja. On MHOTO pacckasaz MHE O TEOPHH I[BeTOB. Mou
TEXHUYECKHUE HABBIKH JOCTUIIN CBOETO TPOQECCHOHATBHOTO
nuka B MesnOypHe, ABCTpasus, I/e 5 MpOBeJT HECKOIBKO

J1eT, POKyCUPYSICh Ha PA3BUTHHI MOET'O COOCTBEHHOTO

CTHUIS )KUBOIUCH. BOKPYT GBLIO MHOKECTBO XyTOKHUKOB,
PabOoTAIONINX B AKBAPEJIN HA OYCHDb BLICOKOM YPOBHE, 5 ObLI
TaK BAOXHOBJIECH U CKOHIIEHTPUPOBAH, He ObLIO HUKAKOTO Iy TH
Has3a!

Yem mrs Bac aBiasiercs akBapesnn? CMoriu 661 Bl 0GoiiTCch
0e3 Hee?

A mpocTto mo6mo 3ToT MmaTepuan. OH COOTBETCTBYET

MOEH TMYHOCTH. AKBAPEJIb ISl MEHSI — 3TO YAOBOJIBCTBHE,
CBEKECTh, CIIOHTAHHOCTD U ¢cBOoOoAa! S monaraio, 94To 310
BEJTMKOJIETTHOE CPEJCTBO. ITO — CIIOHTAHHOCTD, 3TO —
CKOPOCTD BBIIIOTHEHUS, HTO — CYACTIMBBIC CIYIaiiHOCTH BMECTe
¢ jgoaropedHbiMu urmenTamu, 100% GyMaroii U3 XJI0IKa 1
APYTUMU 3JIEMEHTAMH, KOTOPBIE HE TOIBKO YBETMIUBAIOT HAKA
MHTEHCUBHBIM XPOMATUYECKUM OJIECKOM JTI060TO OTTEHKA, HO
U I€TAI0T BO3MOXKHBIM, YTOOBI aKBape/Ib OCTAIACH B BEKAX H,
TAaKMM 00Pa30M, ObLIa HACTOSIIMM U I[€HHBIM IIPOU3BEJEHIEM
MCKycCTBa. B akBapesn, 1Mo CyIecTsy, BbI MOKETE BOILIOTUTD
BOJIMIEGCTBO JKU3HM 32 OMH noaxoj! M 9To MHE HpaBUTCS, 3TO
He JIeJIaeT €€ BTOPUYHOI!

OTkyna Ber yepmaeTe BjoxHoBeHne? Bel mimere ero, mwim oHo
IPOCTO eCTh?

W to u apyroe. lnorza ciayyaercsa eCTeCTBEHHO,
HEIOCPEACTBEHHO, HO NHOU pa3, XOTA 5 XO4y IMCATh, TEMA He
3a/l€BA€T MOU BHYTPEHHUE YyBCTBA, ¥ TOIJA MHE IPUXOAUTCS
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UCKATh BAOXHOBEHUE. DTO MOKET OBITh IIPOTYJIKa,
pasmragpiBanue poTorpapuii, HAGPOCKU, My3bIKA H T. II.

Kakoro Bamre oTHOmenne k pucosanuio ¢ ororpadmii?
S gymalo, 94TO BO BCEM CBOS IIEHHOCTD, IIOKA BBI HE
3aCTONOPHIINCE B IIOBEPXHOCTHOCTH WJIN JI€TANIAX.

BeI BecbMa HENPUHYKIEHHO IO/Ib30BAINCH
HeNnmpo3paYyHbIMHU KpacKamMu. Bel BepuTe B cipaBeyInBoCTh
CTPOrHX IPABII O YUCTOTE MPO3PAIHON aKBapeIu?

SI BepIO B KOHEUHDI PE3YJIBTAT, TAK UTO HYKHO CJI€I0BATDH
CBOEMY BUICHUIO HAUTYUIINM BO3MOKHBIM CIIOCOO0M —
BbIOpaHHBIMU cpeAcTBaMu. OUH M3 CaMbIX IPEKPACHBIX
aCIIEKTOB aKBapeIn — IPO3PAYHOCTD, U 3TO, OYEBUHO OUEHD
BA)KHBII (PaKTOP, KOTOPBIN HY)KHO YIUTHIBATL BO BpEMSI
SKMBOTIMCH, HO 3TO HE MPABUJIO, KOTOPOMY HY>KHO CJIEOBATD,
pajau Hero camoro. Ho s 1oJKeH cKazaTh, s OJIb3YIOCh TONTbKO
BOJIHBIMU KpacKaMu.

Hackoxbko Bel iranupyere cBoo pa6oTy, KOrja numere?

S Bcerza UMeEI0 YETKYIO KaPTHHY U IPEJCTABIISAIO B yMe
pesynbrar. Kak ToJbKO BBI IpejcTaBiseTe cebe ACHO
PEeB3YJIBTAT, CKOPOCTD BLIITOJIHEHHS, OCTOPOXKHOCTD ¥ MUHUIMYM
OIMMUGOK — IPSAMOU Iy Th.

Kak Be1 uyBcTByeTe, uTO paboTa 3aKOHUYEHA?

Ecnm gecTHO, 5TO — BCerza MHCTUHKTHUBHOE 9yBCTBO, OHO HE
HOJJIAETCS PAIUOHAIBHBIM OO0 baCHeHUAM. IHTYyUTUBHO BBI
3HAETE, YTO CAEATIN 9TO, 3AKOHIMIN !

K guemy Ber oTHOCHTECH C€pbe3HO?

51 ouenn cepbesen K KpECTOBOMY MOXOJY TOAHATUSA aKBaPeIn
Ha BBICOKUM ypOBeHb, K POCTY IOHUMAHUS 1 YBAXKCHUS K
3TOMY CAMOMY IIPEKPACHOMY B TPYAHOMY MaTepHAJy.
CeFOI[HH HOCTI/II‘HYTI)I BBICOKHE CTAHAAPTDBI BMECTE C ACIICKTOM
JONTOBEYHOCTH, BHICOKOE KAUECTBO BCEX MATEPHATIOB JeTaeT
BO3MOKHBIM CO3/[aBaTh IIPOU3BEIEHUS UCKYCCTBA, KOTOPLIE
BBIJIEPIKAT UCIBITAHNE BpeMeHeM. B Moeil co6cTBEHHOM
paboTe s cepbe3eH B BOIPOCE O Mepejade HaCTPOEHUS U
BOJIMIEGCTBA UBOPAHHON TEMBI, BCETJIA UCIIOIb3YIO KAUeCTBa
aKBapesIH.
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A. KACTAHBET. CtpacTb TaHro Il.




A. KACTAHDBET. BeuepHee cBe4eHue.
A. CASTAGNET. Evening Glow. 101x76 cm. 2012

Bama ;xuBonuch 0O4eHb y3HaBaeMa IIo CTIIIO u nBety. Kakue
nBeTa 00sA3aTeabHBI B Bameii maymrpe?

IIBeT — cepatie u ayx Moeii xuBonucu. MHe HpaBuTCa paboTaTh
C HAJIUTPOIl IBETOB. ATO O3HAYAET CUHXPOHU3UPOBAHHBIHI
TOMOTEHHBII HAGOP OTTEHKOB, OH IIPUBOAUT K €IMHCTBY U
JIEPIKUT KUBONUCH BMecTe. KoHeuHo, y MeHs €CThb XOJIOAHbIE U
TEILIble TOHA KAXKIOTO OTTEHKA: KPACHbIE, CUHUE U 3EMJISTHBIE
oXpa, CHE€HA U HEKOTOPbIE SK30TUUECKUE IIBETA, TAKUE KAK
JIABAH/IA, 3eJIeHas 6uplo3a u T. 1. LIBera camu no cebe He Tak
BAXKHBI, BAXKHO PabOTATh C HAJUTPOII IBETOB.

Cxonpko kucreii Bel nconbsyere?

Sl nmonaraio, 4TO KUCTU — CaMblii IVIABHDBIIA MHCTPYMEHT
sxuBonucHa. [ogp1 paboThI AKBAPE/IbIO IPUBEIU MEHS K TOMY,
YTOODI CIIPOEKTUPOBATD UACAIbHBIHN “/[OIOJHUTENbHDII ITaten”.
Jl14 5KUBONUCU XOPOIIU HATYPAIbHBIE KUCTH, MATKHE U OYEHb
BIUTHIBaIOIME. {151 GOIBIINX 3IUBOK IO GOJIbIICH YaCcTH
HCIIOJIB3YIO KPYIVIble KMCTH, TaK KAK OHM MOTYT BIIUTBIBATD
MHOTO BOJbI ¥ IUI'MEHTA. 31€Ch Y MEHS OKOJIO MECTU WIN CEMHU
PA3IUYHBIX PA3MEPOB.

3aTeM s MOJIb3yI0Ch KOMILIEKTOM OTIMYHBIX CUHTETUYECKUX
KHCTe (Mol co6cTBeHHbI Habop Escoda (http:/ /www.
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dickblick.com /brands/escoda), moje3HbIX /i1 HAHECEHUS
3AKJTIOUUTEBHBIX JeTAIEH — 3 KUCTH.

Kakos Bamr Be160p Gymaru?

S mymato, KaskAbIif Xy0KHHK JOJDKEH paboTaTh C JTYYIIIMA
MaTepHajaMi, KOTOPhIE OH MOKET ce6e MO3BOIHTD. S
MOJIb30BAJICA PA3TMYHBIMUI OyMaraMiu, I MHOTHE OU€HD
xopomme. MHe 1efiCTBUTETHHO HPABUTCSA PabOTaTh C
300-rpammoBoii (140 ¢pynToB) rpy6oii TekcTypbl Saunders
Waterford, Arches, Kilimanjaro, Fabriano, Hahnemuehle, n
T. ., UCTIOJIb3yIO HEKOTOPDIE IIaiKie GyMaru JIs PUCYHKOB
yraeM.

Kro nins Bac siBnsiercs aBTopuTeTOM B paHHEH U B
COBpEMEeHHOM aKBapeIu?

S mymaro, 9TO MBI BCe IMEEM XYTOKHUKOB, KOTOPBIMH MBI
BOCXHIIAEMCS, 1 HEKOTOPbIE UMEIOT OTHOIIEHNE K HameH
paboTe (ITaBHBIM 06pa30M, KOT/[a MBI B HayaJse IyTH).

EcTb Tak MHOTO XOPOIINX COBPEMEHHBIX XYOKHUKOB B
axkBapesa 1o Bcemy mupy: Apcrpanus, Mcnanna, CIOA, UK
U T. 1. MHOTO MOJIOJIBIX XyA0KHUKOB 13 Kuras cosmaior
YAMBHTEIbHbIE PA60TEI. CIMCOK Xy0KHUKOB, KOTOPBIE MHE
HPaBATCA, OBIT OB CIMIIKOM JUIMHHBIM, HO £ [yMalo, YTO
€IMHCTBEHHDIH, Ubs JKUBOIIICH MEHA IIPUBJIEKaeT, — Andrew
Wyeth.

Koraa Bel npenofaere, Bl mbiTaeTech NOKazaTh METOJ,
SKMBONMCH WM OTHOIIEHHUE K TeMe?

Baxwno u o, u apyroe. f mpobyio 6arancuposatn,
OYEPKUBAIO BaXKHOCTh HAIMUUs (PUIOCOMUH, BAIIETO
COOGCTBEHHOTO MOJX0/IA ¥ IIETOCTHOCTD. XyZOKHHUKY HYKHO
OCBOUTH TEXHHKY, YTOOBI pabOTATh C YBEPEHHOCTHIO U
CBOGOIOH, HO TaKKe HYKHO CMOTPETD 32 IIPEJIeIbl TEXHUKH,
BLIPA’KATh IyBCTBA, BJIMBATDL CTPACTD B PabOTY, TaK KaK 3TO
IIO3BOJIAT €MY BBIPA3UTh CEPALE U JyX U3OPAHHON TEMBI.

Yro saBasseTcs NPU3HAKOM IIPOU3BEAECHU PICKyCCTBa?
,ZIJIH MeHsI — BOJIIEGCTBO U HaCTpOCHI/IC!

¥ Bac 6b1BaeT 9yBCTBO, uTO BBI 3acTpsym? Uto Ber
JleaeTe B TOM CiIydae?
Hasknmaio na ras u srepen!!!

CrpemuTrech 1u Bol K yemy-To 50 cux mop?

Jla! 9o nuxorja He 3akanuuBaerca!l B xaxnoil padore
HY>KHO IoiMaTh uTo-To! HeyoBrumas cTopoHa >KUBOIHCH. ..
TO, Y€ro He TaK JIETKO JOCTUYb.

BeI oTpaskaeTe MUp HIH CO3/iaeTe CBOM COGCTBEHHBIN?

S mumry, aTo BIIKY, a He uTo 3Ha. f Bcerna cosmaio
JKUBOIICH TaK, KaK A XOTeJ 6Bl BUJETDL 3T0. Moeit
UHTEPIIPETAIINH IIOMOTaeT JOTUKa yMa, YTOObI OTBETUTD Ha
HYXK/IBI KHBOTIHICITA. Sl He oTpuItao 3To, HO, Ha MO B3MIAN,
UMeTDb BUJICHHE U CJIEJOBATD 32 BAIIMMU YyBCTBAMU, BaIIeit
UHTYUIUEH, T MEHA — 3TO TpeboBaHue, YTOOBI ObITH
CIIOCOGHBIM CO3/[aTh IPOM3BEECHIE NCKYCCTBA.

Be1 cieuTe 3a XyI05KeCTBEHHOM JKH3HBIO?

S Ay mouTH KKl IEHb U MHOTO IyTeImecTByo. TakuM
06pa30oM I CJIEAYIO 3a XyL0XKECTBEHHOM JKU3HBIO II0-CBOEMY,
60JTas C APY3bAMU U HaBeIast UX.

SAUNDERS _
WATERFORD

CLASSIC WATERCOLOUR PAFPER

FUIFS
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Alvaro Castagnet,
Uruguay

How did you come across watercolor, and why did you choose it
over other mediums?

Since | can remember | have been attracted to drawing and painting.
My father realized | had a strong artistic in interest, and supported
me all along. He organized for me to study with a good friend of him,
Professor Esteban Garino, who happen to be one of Uruguay’s best
watercolor artist. So, by the age of 12, | would go to his studio, paint
and draw by his side. Then | went to “Bellas Artes” Art School, where
| learned from one of the finest Uruguayan oil painters, Miguel Angel
Pareja, he taught me a lot about theory of colors. My technical skills
reached their professional peak in Melbourne Australia where | spent
a few years focused and immersed on developing my own style of
painting. Met lots of fellow artists, working in the medium at a very
high level; | got so inspired and focus — there was no looking back!

How does the watercolor medium respond for you unlike other
mediums?

| simply love the medium. It suits my personality. Watercolor for me
means pleasure, freshness, spontaneity, and freedom! | believe it is
a superb medium. It's spontaneity, it's speed of execution, it's happy
accidents, together with perennial pigments, 100% cotton paper, and
other elements that not only enhance the glow with an intense chro-
matic brilliance of any hue; but makes it possible for a watercolor to
stand the times, and so, be a very valid and valuable work of art.

In watercolors essentially, you can capture the magic of life in one
session! And, to my liking — this makes this medium second to none!

How do you get inspiration? Do you look for it or it is always
there?

Both. It sometimes happens naturally, spontaneously; but other times,
even though | feel like painting, the subject does not touch my inner
feelings. So, | have to look for inspiration, and that could mean, going
for a walk, looking at photos, to draw, listen to music, etc.

What is your attitude to a painting from reference photos?
| think it is all valuable, as long as you don’t get bogged down in
superficialities or details.

You are quite relaxed about using the opaque paints. Do you
believe in justice of strict rules about pure transparent watercol-
ors limitation?

| believe in end results, so, vision should be followed, expressed the
best possible way with the chosen medium. One of the most beautiful
aspects of watercolor medium is the transparency; so, it obviously is
a very important factor to consider when painting, but it is not a rule
to follow, for the sake of it. But | must say, | only use watercolor pig-
ments.

Do you always have a plan before you start to paint?

| always have a clear vision and work with the end result in my mind.
Once you have it clear in your head, then speed of execution, security
and minimum mistakes are a direct consequence.

Alvaro Castagnet (www.alvarocastagnet.net) is an inspirational
and expressive watercolor painter who has won many prestigious
international awards, travels extensively, exhibiting, judging,
and teaching the arts of watercolor. He is a member of many art
societies, including AWI, and AWS.

He is a succesful author, who holds highly popular workshops
and his works are collected worldwide.
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Where is the point displaying that the work is finished?
To be honest, it is always a gut feeling — it doesn’t obey to a rationale
rule. Intrinsically, you know you got it, you are done with it!!

What are you serious about?

| AM VERY SERIOUS ABOUT the crusade of taking watercolors to
a higher level; to raise awareness and respect for this most beautiful
and difficult medium. The high standards, together with the perennial
aspect reached today by the high quality of all the materials; makes
it possible to create a work of art that will resist the taste of times. On
my own work, | am serious about capturing mood and magic of the
chosen subject, always exploiting the virtues of the medium.

Your paintings are very recognizable by your style and colors.
What are the “must” colors for you?

Colors are the heart and soul of my paintings. | like to work with “a
palette of colors”. This means synchronized, homogenic set of hues.
This translates in unity, and holds the painting together. Of course,

| have cool and warm of each hue: reds, blues, and earthy colors,
ochre, sienna’s; and some exotic ones like lavender, green turquoise
light, etc. Colors by itself are not so important; what is important is to
work with a “palette of colors”.

How many brushes do you use?

| believe brushes are the most important tool of the painter. My years
of experience with watercolor lead me to design the ideal ‘extended
finger'. A painting will benefit from natural hair brushes which are soft
and very absorbent. For the main washes, | mostly paint with mop
shaped brushes as they are able to carry lots of water and pigment —
about six or seven different brush sizes. Then, | use the firm control

of a premium synthetic brush (my own Escoda set — http://www.
dickblick.com/brands/escoda) — which is helpful to apply the final
details — about three brushes.

What is your paper choice?

| think every artist should work with the best materials they can afford.
| have used many different papers, and a lot are very good. | really
like to work with 300 grams, (140 Ib) rough Texture in Saunders Wa-
terford, Arches, Kilimanjaro, Fabriano, Hahnemuehle, etc. (300 grams
is same as 140 pound). | also use some smooth paper for charcoal
sketches.

Do you have some authorities in watercolor of the past or pres-
ent?

| guess we all have artist that we admire, and some are referrals to
our work (mainly when we are at the beginning of our careers). There
are so many good watercolor artists all over the world now in Austra-
lia, Spain, USA, Uk, etc., and many young artists from China that are
doing amazing works. The list of artist | like, would be way too long to
write, but | think one that | feel very much drawn to his work; paintings
by Andrew Wyeth.



When you teach do you attempt to show the method of painting
or the attitude to the subject?

Both are very important. | try to have a balance and stress the
importance of having a philosophy, your own approach, and to paint
with integrity. An artist needs to master his technique to work with
security and freedom; but also needs to look beyond technique to
express feelings and pour his passion into his work; as that would let
him express the heart and soul of the chosen subject.

What is the sign of a Work of Art?
To me, Magic and mood!

Do your paintings ever get “stuck”? If so, what do you do?
Press the accelerator and be bold!!!

VIMeHHble kucTn Anbeapo dmpmbl Sckoda
Alvaro’s signature Escoda set

A. KACTAHBET. CtpacTb TaHro.
A. CASTAGNET. Tango Passion.
75%x56 cm

Do you still have some aims to achieve?
Yes! It is never ending! Capturing in every painting the intrinsic side of
it! The elusive side of painting... something not so easy to achieve.

Do you reflect the world or you create your own?

| paint what | see, and not what | know. | always create the painting, the
way | would like to see it. My interpretation is helped by a logic mind in
order to answer the needs as a painter — | don’t deny it, but my view

is to have a vision, and follow your gut feelings, your intuition — to me,
this is a must, to be able to create a work of art.

Do you follow the Art life?
| paint almost every day, and | travel a lot, so, | follow the art life in my
own way, chatting with friends, and visiting.



RoucranTun Hy3 eMa

O6paszoBaHue — BbiCLLee TexHu4eckoe. [Npenopgasan
MaTemMaTuKy v 3NeKTPOTEXHUKY B KONNeaxe.

B 1989 roay ysnekcs aksapesbio 1 ocTaBun
npenofasaHue. Ynex CankT-lMNeTepbyprckoro Coto3a
XyAoXHWKoB Poccun. Buue-npeacepatens CaHkT-
MeTtepbyprckoro O6LyecTBa akBapenmcTos. ABTOp
VHTEPHET-n3aaHuns “3ameTkn no AkBapenu”, cosgartesb
cavita “AkBapenu Hesckor BosnHbl”.

(http://kuzema.my1.ru)

KoHncTanTHH, KaKue IepCHeKTHBLI y

aKBapesu Kak TexHuku. Hackonbko

M3MEHWIOCh OTHONIIEHHE K Hell

3a IocJIeJHUE I'OJIbI, IOC/IeTHee

cronerue?

Y akBapesn Kak U300pa3UTEILHOM

TexXHUKHU B Poccun mepcrnexTusel
TYMaHHBI, BIPOUYEM, KaK U CaMa aKBapeJib.

C 0J1HOII CTOPOHBI, aKBapeJbHAA TEXHIKA NMEET
OTHOCHUTEJIBHO JIABHEE ITPOVCXOKIECHIE U CIUTACTCS
“rpagunuoHHoiil”. IToaToMy 0xXHAATh KAKOH-THOO0 3HAYUMOIT
MOAJIEPAKKH, IO CPABHEHMIO € “aAKTYaJIbHBIM UCKYCCTBOM , HE
ITPUXOJIUTCA.

C 2pyroii CTOPOHBI, CYIECTBYET HCTOPUYECKH
06OCHOBAHHOE MHEHIIE, YTO AKBAPEIbHBIE TEXHOJIOTUI
JIAIOT “HENOJHOLEHHBIA IPOAYKT” B OOINEKYJIBTYPHOM

1 MaTePUAILHOM 3HAYEHHAX. Tak 4To U CO CTOPOHBI
ITOTEHIIUAILHBIX IIOTPEGUTEICiT aKBaPEIHCTAM TPYIHO
OKUIATh aJIEKBATHBIX MHBECTUIIIA.

ITojo6Has cutyanus, eCTeCTBEHHO, HE CIIOCOOCTBYIOT
JKEJIAHHUIO MOJIOJIBIX XY/IOKHUKOB CTATh aKBAPE/IICTaMU.
Hapacraromas (eMuHU3aIMA aKBapeJIbHOTO NCKYCCTBA,
00YCIIOBIEHHAS COIUATBHO- 3KOHOMUYECKIMH YCIOBHAMU,
HecéT B ce6e OIMACHOCTD BBIXOJIAIUBAHUSA IIPOrPECCOPCKOTO
HAIPABJICHUA B aKBAPCJIH.

B cBeTe BbINIECKa3aHHOIO, MUPOBOM “pEHECCAHC aKBapean”,
KOTOPBII HAMETHJICA YK€ B KOHIIE IIPONIIOrO BeKa, 06epHyIICs
B Poccun Gostbieii 9acThio poCTOM IOIYJIAPHOCTH
aKBapeJbHOM TEXHUKU B JJOMAIITHEM TBOPYECTBE.
INosBuBIMIECS B CTPaHE aKBapeJIbHbIE OOIECTBA ABUJIHCDH
HEOOXOMMBIM, HO HEOCTATOYHBIM YCJIOBUEM JUIS
ITOBBIINEHMSA CTATyCa aKBaPE/IM B CICTEME KYJIbTyPHBIX U
MaTepUaJbHBIX IIEHHOCTEH.

OzHaKO 32 MOCJIEHUE CTO JIET ¥ OCOOEHHO 32 IOCICHUE TOJIbI
aKBapeJbHAsd TEXHHKA ITOJTYYMIa MOIHBIC AITPEHAbI, KaK IO
aKBapEJbHBIM METOJIMKAM OT aBTOPOB, TaK M AKBAPEILHBIM
MarepuazaM OT IPOU3BOJUTENICH, 4TO JaéT HANEKTy HA
BLDKMBAHHE 3TOTO BH/[A M300Pa3UTEILHOIO UCKYCCTBA.
Jleno ocTaéres 32 MPOCBETUTEIAMU U MEI[CHATAMM.

Eci TakoBBIX HE CIYIUTCS, TO COXPAHEHHE U Pa3BUTHE
aKBapEJbHOM TEXHUKN BHOBD JISKET Ha IUICYN OT/AEIbHbBIX
MacTepoB-paHaTUKOB, KOTOPBIE, Ha/leloCch, B Poccun He
IIepeBeJyTCs U B Oy/yIIeM.

EcTb v oT/IMYRE B TPEGOBAHMUAX, IIPEXDIBISIEMbIX
npodeccHoHaTbHBIMA aKBaPeIbHBIMHI 00IIeCTBaMH K
aKBapeJbHBIM PaGoTaM, DKCIIOHUPYEMbIM Ha BHICTABKaX B
Poccuu u B Ipyrux crpaHax?

Jymaio, Ipyrux KpuTepues, KpoMe KpUTEpUs KaueCTBa, HET.
OJHAKO eCTh PA3IUUud B IOHUMAHUAX KQUeCTBA B AKBAPEJIU.

Banre oTHoIIeHHE K pe3epBaxKy?

Peub upét 0 MacKUHT ¢urionsie U NPOYNX “KOCTBUIAX?

Bcé paBHO uTO KpacuTh 1o Tpadapery. CocTosgBImeMycs
AKBAPEJIMCTY 3TA “XUMUsA” 6€3 HaJOOHOCTH, A HAUMHAIOIIEMY —
IIPOCTO BPEJIHA.

Kak npoucxoauio pasBuTHe aKBapeId B CAMOCTOSTEIbHYIO
TeXHUKY )KHBOIHCHU?

CranoBeHHE AKBapeIu KaK JeHCTBUTEIbHO CAMOCTOATENbHOMN
TEXHUKU HAYaJOCh C OTKA3a OT UCIIOJIb30BAHUSA OEINIT U
KapaHAIIHOTO PUCYHKA. AKBapeJIbHbIE TEXHOJIOIMH JI0 3TOTO
BPEMEHU 3a9aCTYIO ITOAMEHSINCH TOTOBBIMU PEIIECHUAMU U3
JPYTUX TEXHUK.

I'ne, mo-Bamremy, HauGosiee CHIbHbIE TPAJUIMH aKBapeIn?
3aTpyaHAIOCh OTBETUTD. ECIM BOIIPOC HECET NCTOPUYIECKUIA
xapakrep, To B Kurae u B AHmmmn.

Ber akTuBHO yuacTBoBaaH B pa6oTe CankT-IleTrepGyprckoro
OGmecTBa akBapenncToB. Pacckakure, kakue 3agaqau
cTaBUT nepen co6oii OGuecTBo? HackoabKko TeCHO OHO
B3aHMOJEICTBYET C aKBapeJIMCTaMH U3 JPYTUX CTPaH?
Iutupyio Ycras:

“I'maBHoi1 3agaueit ObmiecTBa ABIAETCI OObEJUHEHE

PO €CCUOHATBHBIX Xy/[0OKHUKOB-AKBAPEIHCTOB C LIEJIBIO
COXPAHEHUS ETEPOYPrCKOM IIKOJIbI AKBAPEIH, A TAKKE
Pa3BUTHE MEXKIYHAPOJHOTO COTPYAHNYECTBA B 00IACTH
aKBapesn’ .

Hcropuyecku c10KMIOCH, YTO HAMOOJIee TECHbIE CBSA3M Y HAC C
MeKCHKaHCKUM O06I1ecTBOM akBapencToB. B nammx

K. KYBEMA. B xpawme.

K. KUZEMA. In Temple. 76x56 cm. 2005
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Me}K[[yHapOI[HI)IX 6beHHaJIe HpI/IHI/IMaIOT y‘laCTl/Ie aKBapeJII/ICTI)I
u3 benopyccun, Ykpaunnl, Mexkcuxu, I'saremainnt, bpasuwimn,
Wzpanna, Auinn, Kuras, serun, Jlarsuu, ScrtoHuu...
Cosnanue myses Aksapenu B Iletep6ypre — Tak:xe IpUOpUTET
JUIS HAC, OJJHAKO OOJIbIIE IMTOXO0XMI Ha MeuTy. [TorsTHO, uTO
JI€JIO CTOUT HE 32 KOHTEHTOM, a 32 IOMEI[CHUEM.

Kak Be1 oTHOCHTeCh K (hOpPMATBHBIM M a0 CTPAKTHBIM
IIOMICKaM B TEXHHUKe aKBapeJn?

[Tonoxkurennno. Ecian, koHeuyHo, 3TO I€HCTBUTEIbHO HOUCKU,
a He IOIBITKU CIPATATD OT ce6s1 Xe CBOE HeyMeHue 1 (1)
CBOIO 6€3/JaPHOCTD 32 CUET AKBAPEILHBIX CIyJalfHOCTEH.

KaxoBsl Bamu niBeTOBbIE IPHOPUTETHI B aKBapeIH?
B cMbICcIe KpacOK — 6OJIbIIE BCETO JIIOOIIIO OXPY.

B cMbIce 0611ei raMMbI — JUXPOMBI ¢ OXPOH + 6eoe (6ymara).

Bamre BHJI€HHE: YTO €CTh aKBape€/JIb — JKHBOIIUCH HJIH
rpacduka?

B mpornioM Bexe 3TOT BOIPOC PEIIaICs 3I€MEHTAPHO!

“I'me 6ymara — Tam u rpacpuxa’.

OJIHAKO JlyaT3M aKBAPE/IN 3aMOJIYaTh HEBO3MOKHO. OHa
HeCéT B cebe MPU3HAKY U KUBONHUCH, U rpapuxu. OHa
MOKET OBITh U KUBOIUCHIO, U IPA(UKON, B 3aBUCUMOCTH OT
IIOCTABJIE€HHBIX Xy[[())KHI/IKOM 3ajJa4.

Ho akBapesb MOXeT ObITh U caMa COOOH, 5 9TO TOYHO 3HAIO.

Jymaio, opa IpuU3HaTh, YTO AKBAPEJIb — 3TO CAMOCTOATEILHA
TEXHUKA.

Ecte 1 oTmmane B MockoBckoi u IInTepckoii mxose
akBapenu? ViMeeTcs in HeKoe IPOTHBOCTOAHME, Ha Bam
B3I A2

S 661 mpeanouén He TOBOPUTH O MKoax. [TeTepOyprekas mKkoa
aKBapesd — I03TUYeCKU BbIMbIce. HeBo3MoKHO roBOpUTh

0 €IMHOU IIKOJIE IIPU TAKOM JOCTATOUYHOM PA3HOOOPA3UU
AKBAPEIbHBIX METOAUK U AKBAPEJILHOI'O BUIECHUS, KOTOPbIE
nmeloT Mecto 66ITh B [leTepOypre.

C Ipyroii CTOPOHBI, €CTb IOJO3PEHHE, UTO IIKOIA AHAPUSAKHI —
ToXe He Bcsa Mocksa.

Hasmmane “npoTHBOCTOSHMA” — MECTEUKOBBIN BBIMBICET
“kynpTypHOI cTOMMIBL . B MOCKBE 06 3TOM “IPOTUBOCTOSHUN
Jlaske He JOTa[bIBAIOTCS.

Yro 661 Bel MOCOBETOBAIN CMOTPETH TEM, KTO JKeJIaeT
OCBOHTE TEXHHKY akBapenn: Uro BHoxHOBIAeT IaHO Bac?
Cetp 6yruxos “Kysema-Akpapenn”’, peKIaMupoBaTh He Oyy.

A cmoTpeTh Haz0 Bcé. “HacMOTpeHHOCTD” — eCTh HeOOXOAUMOEe
ycioBue pa3puTus. UTo 10 MeHs, TO caMoe GOJIBIIOE YCKOPEHUe
s IIOJIYYIHUT B CBOE BpeMsl OT MPOCMOTpa akBapenn Téprepa
“SApmyrckuii pein”.
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Konstantin Kuzema,
Russia

What are the perspectives of the watercolor medium? How has
the attitude changed towards this medium over the recent years,
and during the last century in Russia?

Watercolor as a medium has a very misty perspective as the medium
itself. Watercolor appeared long ago and is considered a “traditional”
medium. Thus one shouldn’t expect a great support as if it were some
up-to-date art.

Also there is an opinion that watercolor technologies make a defec-
tive product in cultural and material meanings. So we can’t expect
adequate investment from potential customers.

Such a situation doesn’t inspire young artists to become watercolor-
ists. The World Watercolor Renaissance which started in the end of
the last century turned out a growth of watercolour popularity in home
creativity.

Watercolor societies that appeared were a necessary but insufficient
condition for uplifting the watercolor status in the system of cultural
and material values. Nevertheless, during the last 100 years and
particularly the last few decades, watercolor techniques got a strong
upgrade from methodic artists and art materials. That gives hope for
the survival of watercolor.

The supporters and sponsors are needed otherwise for the main-
tenance and development of watercolor art. This will lay upon the
shoulders of single watercolor fanatics who hopefully will always exist
in Russia.

Is there any difference in the requirements of Russian and For-
eign Watercolor societies?

| believe there are no other criteria other than the quality. But there are
differences in understanding the quality of watercolor.

K. KYBEMA. Boriubl
NPOTUBOMYLLIMHHOW
060pPOHBbI.

K. KUZEMA. Fly Hunter.
56x76 cm. 2002

<

K. KYSEMA. Hanku.

K. KUZEMA. Seagulls.
56x76 cm. 2003

>

Konstantin Kuzema is a graduate of Technical University, and
has taught math in college. In 1989, he started painting with
watercolor and gave up teaching. He is a member of the Saint
Petersburg Artist Union, and Vice President of Saint Petersburg
WS, the author of the e-publication “Watercolor Notices”, and
the creator of the watercolor forum “Watercolors of the Neva
Waves”. (http://kuzema.myl.ru)

What is your attitude to the usage of masking materials?

You mean masking fluids and other “crutches”? It is the same as
painting on stencil. The established watercolourist doesn’t need that
“chemistry” and a beginner will be just spoiled by that.

How has watercolour evolved into an independent painting
technique?

It started from the refusal of white paint and pencil drawing. Before
that, watercolour technologies were often using ready solutions from
other techniques.

In your opinion, where do the strongest watercolor traditions
exist?

It is hard to answer. If you mean historically, that would be China and
UK.

What is your attitude to formal and abstract research in water-
color?

Very positive if you talk about sincere research and not about the
attempt to hide from oneself one’s lack of skills and talent behind
watercolor causalities and coincidences.

What are your preferences in colors?
| like using yellow ochre. Generally that would be dichromes with
ochre plus white paper.

What would you recommend to watercolor beginners to see as
examples? What inspires you in watercolor?

One has to see everything. It is the necessity of progress. As for me, |
got the most powerful push when | saw Turner’s painting.




HI/IGTJI arn

[onnaHpckmii MacTep akBapenu,
COBMELLIAIOLLINIA XXMBOMUCH U MyTELLECTBUS,
obnaparLLni YHUKaNbHON TEXHUKOM 1
npegno4YnTanLLmin paboTy Ha MneHape.

Korza Ber Bi0GmInCh B akBapesnb?
ITO CIyIUI0Ch, KOTAQA 51 OBLT CTYJEHTOM
Axanemun xygpoxects B Tunbypre,
Tonnanaus. Mue 1 Tak y’e HPaBUJIOCh
pucoBaTh Ha yJIuIle, HO TOT, KTO UMEHHO
IpUuBEJI HAC B 3aXBaTbIBaIOIllHﬁ MUP
akBapenH, 6bU1 MOIt yunrens bo6 baiic,
KOTOPBII ObUI HA TOT MOMEHT IpejcepaTenem lommanackoro
AxsapenbHOTO O61mecTsa. ITpocto cupnmnb cebe Ha KaHAIE
WJIY Ha 33IHEM JBOPE, HU O YEM HE OECIIOKOUNILCS — YeM HE
YIOBOJIbCTBUE?

Bb1 cunTaere akBapeb rpapuuecKoil WM )KUBOIMCHOM
TeXHUKOI?

Axsapens, KOHEYHO, xuBonuch, He IpOCTO HAHECEHUE
KPacoOK Ha PUCYHOK...

BbI 2k1eTE BAOXHOBEHUS WIHM MUIIATE KAKABIA I€Hb?
BroxnoBeHune — 4acTo abcypJHOE IOHATHE, [TTABHBIM 0OPa3oM
pu4rHa He paborars. ITpocTo HauHUTE MUCATD, BAOXHOBEHUE
NPUAET B KOHEYHOM CUETE.

Yro ansa Bac asasercss HanuGosree BAOXHOBIISAIONMEN TEMOM?

S cienan MHOTO HaTIOPMOPTOB 34 IIOCIEJHEE BPEMS, ICIIOIb3Ys
IIABHBIM OOPA30M CTEKJISIHHBIEC ITAHEJIN U 3€PKaJla, YTOODI
€O3/1aTh MaJIEHbKUI MUP, HAIIOJJHEHHBIN HESICHBIMU I'PAHUIIAMH,
CMYTHbIMI/I naesiMmmn HpOCTpaHCTBa, HepeﬂHeFO " 3aJHEro
mwiaHoB. CerogHsa MOM IaBHbIE OOBEKTDI — Nel3axxu. Buaure
Jiy, 51100110 IyTenecTBoBaTh. He 3HAIO, IPOMCXOAUT JIU 3TA
HOTpe6HOCTb OT JXeEJIaHUS €XaTb U II1CaThb IrAe-TO NiIn HaO60p0T,
JKUBOIIMCDH — JIUIIDb ITIOBO/, HyTeH_IeCTBOBaTI). Z[yMan, HNCTUHA
IJe-To nocepeguHe. MeHs MOTyT 3aXBaTUTDb KaK I[BETA I0)KHOT'O
Mapoxko, Tak ¥ Tparudeckue OCTOBBI KopabJieil B 6yxTax
bperanu nnu Tearpanbao MeHsonuiics cset Hag loTranaueii.
JKuBoruch x/ieT Bac MOUYTH B KQXK/JOM I1eM3axe, €CJIU Bbl
CMOJKETE CXBATUTDb €TI0 B Hy}KHhII‘/‘I MOMEHT, C yZ[I/IBI/ITeJII)HbIM
CBETOM U C HY;KHOM TOUKH 3PEHMSI, U, KpPOME BCETO, B
MIPABUIBHOM PACIIOIOXKEHUH JTyXa.
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Bor HHOIJAa 3aKaH4YHUBaeTe pa6OTbI Ha HATyp€ HIHN
npeaAnovYNTaAeTE 3aBE€PIIATh UX B CTy,Z[I/II/I?

A mpexnounTaio paborath Ha HaType. f Tepsio
CITIOHTAHHOCTD, pa60Ta51 B CTYyAUH, XOTS TaM JIyqII¢e
TEXHHUYCCKUC YCITOBUA.

B yem Ba)XXKHOCTB PUCYHKA, KOrAa BeI numere akBapennio?
Hy}KHO JIX CHaYa1a 06yanbcn OCHOBaM pHCYHKa HJIH
MOXKHO CTaTh MACTEPOM aKBapeIu u 6e3 3Toro?

Tpyanbiii Bonpoc. Bl MoskeTe ge1aTh KIacCHbIE aKBapeIu
6e3 MaslefiIero HaMeKa Ha yMEHNE PUCOBATh (CMOTPUTE
Avuia Hosbze), HO eciu y Bac HET 3TOTO YMEHUS B 3ar1ace,
BaM HC CIPABUTbCSI CO MHOI'IMH 3a/laYaMU. Haan/IMep,
KOpabJIb JIEXUT B BOJIe Ha 6epery, 3T0 6€3 MPAaBUIBHOIO
pucyHKa Bpsi u OyneT yoeauTeabHo. Jpyroii mpumep: ecTh
MHOTO aKBapesel (mocmorpure B IHTEpHETE ) TOPOJCKUX
nei3axeil ¢ 1300pakeHHbIMU HA HUX JIIOAbMU. MHOTHE 13
ITUX HIO,Z[eﬁ YHOPOMEHDBI 1 U3MCHCHDI, ITIOXOAAT HA HEKUX
IPUIIETBIEB, IPOCTO YEMOJAH HA HOXKKAX — YXKACHOE
spenume! M3pejgka 5TO IPOCTUTEIbHASI UHTEPIIPETAIUS, HO
Jalie BCEro UUTIOCTPALUS HEYMEHUS.

¥ Bac ecTh CBOs 0c00asi TEOPHS IIBETA M CMEIIEHUS
nseroB? Kakue nBera Ber npegmounrtaere?

Ecim gaske u ecTb Takas TEOPUS, TO YIOBICTBOPUTEIbHBII
OTBET ObLI Obl CJIMIIKOM JJINHEH.

Kakosa poss BooOpakenus B Bamreii paGore?

Mou paGoThl — B 60IbIIENH CTENIEHU HHTEPIPETAIIHS
pealbHOCTH, YeM BooOpakeHue. Sl HUKora He gymMal, 94To
06Pa3HOCTH — 3TO TOT IPY3, OT KOTOPOTO HY’KHO U36aBUTHCS.
Hao60poT: 1 cMOTpIO Ha paboTy 1O HAGIIOLEHUIO KaK Ha
UCTOYHMK 3J€MEHTAPHOTO HACTAKIEHUS XYOKHIKA —
BUJUINb JIy‘IHle 1 BUJUNIb GoJIblIIe.

A1 He Buge GoapIIOro KommdecTsa puryparusa B Bamreii
sxuBonucu. Bam He MHTEpecHO M300pakaTh IOAEH?
XoTs 51 ¥ nucal Jogel U MopTpeThl, Bel npaBbl: onu He
IIpEJICTaBIeHbl B MOEIl rajiepee Ha caiire.



M. JNAM. CeBepHbiit YucT, l'ebpugpl, LLlotnaHgus.

P. LAP. North Uist, Hebrides, Scotland. 83x100 cm. 2011

Kak Br1 noaxoauTre Kk npoueccy: Bam Hy;xHo Bpems,
9TOOBI HOATOTOBUTHCS K paGoTe, pa3BUTh HAECIO HIH

Bbl HaunHaeTe U 3aKaHYMBaeTe HA OAHOM AbIxanun? 1
HNMEI0 B BI/I}:[y, IIUIIuTEe JIN BI)I CIIOHTAHHO WIU CHaYaJia
BbIHAILIUBAaETE UIEI0?

¥ MeHs HET KaKOTo-TO 0COOOTO MOAXO0/A, KOTOPBIHA ObI S MOT
OTMETUTD. BCC 3aBUCUT OT 06’b€KTa, KOTOprﬁ BbI ITNIIUTE,
OT UHTYHUIINH, OT BAIIETO HACTPOEHHS K SKCIIEPUMEHTAM

U OT IOTOJHBIX ycaoBuid. ITucaTh akBapenio Kak UrpaTth B
IIaXMaThL: MBITANTECH JyMaTh Ha 2-3 XO/a BIIEPE], 3arOTOBELTE
JUISL 3TOTO KPACKH, U B IIPOIIECCE BBI TOUYBCTBYETE IMOAHEM
azipeHaTnHA. TO Xopomuii 3Hak. He nmpussaseiBaiitecsh
SKECTKO K KAKOMY-TO IUIAHY, ITO XOJy UJI€H MOTYT MEHSTLCS,
HY;KHO 3TO IpUHATL. Ecm feficTByere, gemaiiTe 3To 6BICTPO
U PEIIUTENIBHO (ITOACKA3KA: Y MEHS B Capae eCTh (PIIKKA C
«KUBOH BOJOI», OHA ounInaeT pazyM. Huxomy He rosopu!).

Bamm npeanoureHus B Kpackax (GpaH), KHCTAX
(pasmepsl, MaTepuan), Gymare (KagecTBO, GpaHL)?
S ucnonbayio xpacky B TIo6ax ot Winsor&Newton, Talens

u Scheveningen (Toutanaus). ¥ mens 40 nseTos B maauTpe,
KOHEYHO, CJIMIIKOM MHOTO, HO IIOJIOBUHY U3 HUX 5 PEIKO
HCIOJIB3YIO (IPOCTO HA BCAKUIL corydait). Kuctu: Heckoapko
noporux kucreit or Kolinsky, HeCKOJIBKO JI€IEBbIX IUIOCKIX
KHcTel, Ho B ocHoBHOM Da Vinci Cosmotop-mix Bcex pasMepos:
ot 6 10 32. Sl mpobosan Bce copTa GymMaru B CBOEH XKU3HU,

Ho octa"oBuica Ha Arches-Torchon 300gr nmm 640gr pa
neiizaxeii, Schoeller-Hammer Torchon s HaTiopMopToB (3TY
GyMary MOKHO “MydJaThb”).

Bounu ym XyI0:KHUKH, KOTOphIe NoBausIM Ha Bac, korga Ber
3aHAIHACH )KHBOIHCBLIO?

Bcex BCIIOMHUTDL TOYHO HE CMOTY, HO HUKOT/[a He 3a0yy TOT
MOMEHT, KOTJIa IEp3KaJl IPsIMO B cBOUX pykax B London Victoria &
Albert museum aksapeu R. P. Bonington (XIX Bex) — Monapra
OGPUTAHCKOI aKBapeau (OH TOXe yMep MoJaoabIM). 1 eme aToT
“abaBon xxuponucu” ¥ reHuii John Singer Sargent, KOTOpbIi
BCET/Ia 3a[a€T TOH B MUPE AKBAPEJIN.




Be1 MorIu GBI BBIIEJIMTH CTpPaHy, IAe, mo-Bamemy BbI MOJKeTe BBIIETUTD YTO-THGO0, IIO3BOJISIONIEE OBIAIEThH
MHEHHUIO, TPaJUIMH aKBape/Iu Hauboiee NPU3HAIOTCA U aKBapebIo?

IO e PIKUBAIOTCA? Brr He MokeTe OBIasieTh akBapesnio. Bel Bcerna 6ynere
Hecxonbko 3ameuannii Ha aToT cueT. Mzyyas MurTepner, HAaYMHATh BCE 3AaHOBO C MYTalole YHCTOrO JUCTA OyMaru.
OCOOGEHHO CAUTHI AMEPHKAHCKUX AKBAPEJIUCTOB, CTAHOBUTCS To, 9TO faeT MHE CHUIBI MTU BIIEPE]] — 3TO HAJIEXK/A, ITO
SICHO, YTO €CTh OTPOMHAs Pa3HUIA MEXIY TE€M, UTO 51 ObI B OJIMH CYACTIUBBIH J€HD I C/IETAI0 YAOBIETBOPSIONTYIO
Ha3BaJI UX MAPKETUHTOBOI CTPAaTETUEl, 1 MOMM OTHOIIEHUEM MeHsI aKBapeJIb — HU 601bre, HU MeHbine! 1 Bcem apysbsam-

K kuBonucy. MHOrue u3 HUX NOJIYYHIA Pa3JINyHbIe Harpa/ibl aKkBapesHcTaM g 6bl ckazar: “TlomHuTe, Hama gyumas paéora
IO KaKFM-TO 3araJl0YHLIM IPIYHHAM — YIEHLI PA3HOOOPA3HBIX  BCE ellje BICPEaN, MOKET ObITh, 3aBTPA... HUIN [TOCIE3aBTPa.
00IIeCTB, NPOAAIOT XUKJIe-IPUHTHI 1 DVD, u naxe meHee IMopoxure u ysuaure...”

TAJAHTIABBIE IPOBOJAT MACTEP-KIACCHI, PACIPOCTPAHSS BOKPYT

MIPUEMBI JKUBOIIACH U IO/ SIIMTOHOB, KOTOPbIE MBITAIOTCS TTuem Jlan ons sterkhovblog.waterondvd.ru, 16/11,/2011
KOIUPOBATh PaboTsI “MacTepoB”. S JoJKeH NPU3HATHCS, YTO HE

VMeIO GOJIBIINX TATAHTOB B MapKkeTHHre. B MonogocTu, 6ynyan

npenojasareaeM AKaJeMIH, 5 JJaJl MHOKECTBO MacTep-KJIacCOB.

S gymalo, 9TO BBITOJIHII CBOIO paboTy. Buyure i, MHe ceiiyac

68, 1 51 Bce eme paboTalo HaJi HOBBIMU ITPOEKTaMH. Bpems ctano

6oJ1ee IEHHO JUISl MEHs, IIO3TOMY 5 CTapaloCch U30€eTaTh BEIIEH,

OTPBIBAIOIUX MEHS OT PAGOTHI 1 MEIIAIONIUX COCPEJOTOUUTHC.

M. NAM. Mopt Py, OyapHeHe, BpeTaHb.

P. LAP. Port Rhu, Douarnenez, Bretagne. 50x70 cm. 2010




° A Dutch watercolor master who
Plet Lap ° combines travelling and painting and

N e lh e [.l an d S prefers to paint in plein air.

. JIAT. MonnaHOckum nemsax.
P. LAP. Dutch Landscape. 50x70 cm. 2012

When did you fall in love with watercolor?

It was in my first year as a student at the Art
Academy in Tilburg, Holland. | already loved
outdoor/nature drawing but it was my

inspiring teacher, Bob Buys, who was chairman
of the Dutch Watercolor Society, who initiated
us into the fascinating world of watercolor. Just
sitting along a channel or on a junkyard, nothing
else to bother, great fun!

Do you consider watercolor a painting or
graphic medium?

Watercoloring is, of course, painting; not just
filling in colors in a drawing.

Do you wait for inspiration or do you feel like
painting every day?

Inspiration is an often abused word, mostly as
an excuse not to paint. Just start working, inspi-
ration will eventually meet you in the process.

What is the most inspiring theme or object
for you?

| did a lot of still lifes over the past years, mostly
using glass panels and mirrors to create a
small world full of uncertain boundaries, vague
ideas of space, foreground and background.
Nowadays my main objects are landscapes.
You see, | like travelling. | am not sure whether
this urge comes from the desire to go and paint
somewhere, or the other way round, that painting is just an alibi to
travel. | guess the truth lies somewhere in between. | can be fascinated
by the colors of a Moroccan souk, as well as the tragic carcasses of
shipwrecks in a bay in Brittany, or the theatrically changing light over a
Scottish Loch. There is a painting waiting for you in almost every land-
scape if you can catch it at the right moment, with a surprising light and
point of view, and above all, with the right state of mind.

Do you have any special theory about colors and mixes? What
are your color preferences?
If so, a satisfying answer takes too long.

What is the part of imagination in your work?

My work is an interpretation of reality, more than imagination. | never
felt figuration a burden to shake off. On the contrary, | look upon
working after observation as a source of elementary painters’ plea-

Do you finish your works on the spot sometimes or you prefer to sure: you see better and you see more.

paint them in a studio?
| prefer working on the spot. | lose spontaneity in doing things over in
my studio, though the technical circumstances are better there.

| didn’t see many figurative objects in your painting. Is human
nature of no interest to you?
Though | have painted people and portraits, you are quite right: they

What is the importance of drawing when you paint with i U ETEFESEEe 0 My WE s,

watercolor? Is it necessary to learn basic drawing first or one can
become a watercolor master without it?

A difficult question. You can make great watercolors without any
drawing skills (see: Emil Nolde), but if you don’t have those skills in
your luggage you will fail in a lot of subjects. For example: a ship lying
in the water the way it does, without a correct drawing, is seldom
convincing. Another example: there are lots of watercolors (see the
Internet) of street scenes with people strolling around. Only few of them
are convincing. Mostly people are reduced or degraded to a kind of
‘aliens’, just simple trunks with two pointed sticks under it.

Horrible sight!

Seldom a credible interpretation but merely an illustration of inability.

What is your approach to painting? Do you spend some time to
develop an idea or do you start and finish in one breath? | mean
do you paint spontaneously or work out the idea first?

| have no specific approach that | am aware of. It all depends on the
subject you paint, on intuition, on your mood for an experimental ap-
proach and on the outdoor circumstances. Making a watercolor is like
chess playing: try to think about the two or three next steps you intend
to make, eventually prepare a sufficient amount of some colours and
in the meantime you will feel your adrenaline rising. That's a good
sign.

Don't rigidly stick to your plan, ideas can change on your way, so be
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receptive. If you act, do it with speed and determination, all the way.

(A tip: in my outdoor gear is a hip flask with “water of life”, it clears ones
mind. Don't tell anybody!)

What are your preferences in colors (brands), brushes (size,
shape, material), paper (quality, brand)?

About that gear: | use tubes (no blocks) of Winsor & Newton, Talens
and Scheveningen (Dutch brands). | have 40 colors on my palette, far
too much of course but half of them | seldom use (just in case). Brush-
es: some expensive Kolinsky marter brushes, some cheap flat brushes,
but mostly Da Vinci Cosmotop Mix in all sizes, from 6 to 32.

| tried all sorts of paper in my life but nowadays | stick to Arches Tor-
chon 300 ans 640grs for landscapes, SchoellersHammer Torchon for
still lifes (you can torture this paper!).

Did you have some artists who would influence you when you
started painting with watercolor?

| can’t recall it, but | do remember the moment | held in my very

hands, in the London Victoria & Albert Museum, the watercolors of

R. P. Bonington (19th century), the Mozart under the British
watercolorists (he also died very young). And there is that painting devil
and genius John Singer Sargent who will always remain a standard in
the world of watercolor.

Would you select some country where in your opinion the tradition
of watercolor medium is the most supported and appreciated?

Do you teach your approach in watercolor?

Could you emphasize something which is most important in order
to master the watercolor?
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Some remarks on these questions: Studying the Internet, especially
the websites of American watercolorists, it becomes clear that there is
quite a difference between what | would call their marketing strategy
and my approach. Lots of them have won awards for some mysteri-
ous reason, are members of several societies, sell giclee prints &
DVDs and, even the less talented, give masterclasses, thus spreading
around some painting tricks and creating lots of epigones who try to
copy the way the “master” works. | have to admit that, unfortunately,

I have little marketing talent. In my younger days, being a teacher at
an art academy, | gave a lot of “masterclasses”. | think | have pulled
my weight. You see, | am 68 now, still working on new projects. Time
has become precious for me, so | try to avoid things that distract me
from working and concentrating.You can’t master it, watercolouring.
You will always start “tabula rasa”, with a frightening empty sheet of
paper.

What keeps me going is the hope that some lucky day | will make a
satisfying watercolor: nothing more, but also nothing less!

And to all fellow watercolorists | would say: Remember, our best work
has still to come, maybe tomorrow... or the day after. Wait and see...

. JTAT1. CeBepHbin Yuct, Mebpuael, LLlotnaHgust.

P. LAP. North Uist, Hebrides, Scotland.
35x50 cm. 2011




M. J1AT1. MeTpa, NopoaHus.
P. LAP. Petra, Jordan. 50x40 cm. 2011
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Harc I lepun

JNapc NepwuH poguncs B 1954 rogy. OH

O[VH N3 CaMbIX yBaXKaeMbIX XyOOXXHUKOB U
nucatenen B LUseunn. Pa6oTsl JlepuHa, B
OCHOBHOM akeapenu 601bLunx hopmaTos,
Kak Obl Cry4anHo BKMIOYaOT B ce65 Hagnucu
N nuTepaTypHble 3apucoBkmn asTopa. Ero
XXMBOMUCb NpuBA3aHa K Tpaguunam cesepo-
€BPOMencKoro nensaxa. Tembl ero pabot
4aCTUYHO OCHOBAHbI Ha Bne4vyaTNieHnsax ot
HyTeUJeCTBMVI, a 4aCTU4HO Ha BOCNMOMUHAHUAX
M SMOLMOHAlbHbIX NMepexXnsaHnax camoro
asTopa.

J1. IEPUH. Bubnuoteka.
L. LERIN. Library. 150x300 cm. 2011

Br110 /11 3TO II0GOBBIO C IEPBOTO
B3IISAAA, KOTAa BeI oTKkpbUIM 1151 e
aKBapeb?

Her, 1 maunnai ¢ Macia 1 rpadpuaeckmx
TEXHUK, BpoJe Kcunorpaduu u opopTa.
ITO HAYAIOCH OTTYA, KaK IPUTHKEHIE
VT JTIO60Bb, KOTOPAA CTAHOBUTCS BCE
cunpHee. [TocTenenno s 3ameTwI, 910
aKBapeJb — 3TO MO MaTepHal.

BbI wacTo HCOTb3yeTe HEOOBIYHbIE TEKCTYPhI H HAIHCH B
cBoux pab6orax. /[na Bac akBapesp — >xuBonuch mwin rpacgpuka?
M to, u apyroe. f neraio nagmcu Ha paboTax JUIA TOTO, ITOOLI
MIPUIATh UM APYTO€ U3MEPEHHE, aCCOUAITIH C THEBHIKOM,
MTIChbMaMU, a TAKXKe JUI MEHS 3TO CIOCO0 c/le1aTh KapTUHY
ooraue, )KUBee.

Be1 MosxeTe onucaTh CBOM paGoumii mpomecc?

ITO BapbUpPyeTCd OT IIPOCTOTO BIEYATICHUA 10 Goee
CJIOKHOTO: TIOMENIEHNUE, I7Ie I CTOIO U Ky/ia BO3BPAIIaloCh,
OCTaBJIAIO U HAYIHAIO CHOBA Yepe3 HEKOTOPOe BpeMs ¢ 6oiee
CBEXKUM B3TVISA/IOM...

¥ Bac ecTb cBOA Teopus BeTa?

Y MeHs 0CTaIuCh KaKie-TO 3HAHHS U3 ITKOJIbI, KOTOPBIE MEHs
nHOT/A 6ecITokoaT. Bee mpaBmIa co3aHbl, 9TOOBI HX HAPYIIATD.
Ho s 6;1aroapes TeM IpeKpacHbIM YIUTEIAM, KOTOPBIX
BCTPETHIL.

Hackonbko Belnka 9acTh BooGpakeHnsa B Bamux paGorax?
ITO pemaeT 3pUTeib,  IPOCTO CIE/AYIO CBOEH MHTYUIIUI WU
TBITAIOCH MIUCATh, YTO BUKY, BUJIEJ UM YyBCTBOBAL...

K gyemy Bo1 Gosiblre oGpanjaeTech — K BOCHOMHUHAHUAM,
CBE)XHM BIeYaTIEeHHAM WIH K (poTorpadpuam?

Bcero moneMHOry, 3TO 3aBUCUT OT TOTO, YeM A B JaHHBII MOMEHT
3aHIMAIOCD.
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Kaxossl Bamu npeanouyreHnsa B KpacKax, KHCTSX, Gymare?
Hudero oco6eHHOrO0, Te XKe MaTePHAIbI, O KOTOPBIX BB
MOXETE IIPOYNUTATH B GOJIBIINHCTBE JIUTEPATYPBL.

Beumm i Xyn0KHUKH, KOTOphIe NOBIHsIA Ha Bac, korga
Bb1 HauaIu IHCATh aKBapeIbIO?

Mmuorue, muorue... MoxeT ObITh He 00s13aTeJIbHO IMHUCABIINE
AKBAPEJIBIO, HO KIACCUYECKHE U COBPEMEHHBIE XY/JOKHUKI,
KOTOPBIX 1 0060, — 0T MyHka g0 Cugan Homana...

HNmerorcsa mu y Bac mociregosare/in uiy mMKojIa ;JKUBOIHUCH,
KOTOpBIE MOJAep>KUBaIOT Bam mogxoxa B akBapean?

S 3ameTwr, 9TO y MEHS €CTh IMOCIeA0BATENIN, HO BCE OHU
q:)OKyCI/IpyIOTCH JINIIb HA TEXHUKE 1 MOTUBAX. STO TyHI/IK.

...OCHOBHOE B/IOXHOBEHHE:
Mue He HY;KHO HUYETO CIIELUAILHOTO0, KpOME CaMOM
npuposl. JKuBonuck 1 paboTa ¢ KapTHHAMU (M CTOBAMM)

9TO MO CIIOCOG KUTh, €KETHEBHBIN BUJT MEAUTAIINH, PYyTUHA.

YTOGBI OBITH CIACTIIUBLIM, 5 JOJDKEH paboTaTh, 3TO Aap... S
caM CBOI COOCTBEHHBIH YUEHUK.

...CaMoO€e BaXKHOE€:

Texnuka npuiaraeTcs, T0 OCHOBA — KaK ITMAHUCT, KOTOPBIH
JIOJDKEH YIPAKHATBCS, HO 3TO HIYETO HE 3HAYUT 6e3 JyIu,
3MOIMH, JTIOOBU, BIIEYATIEHUN, spipaxkenud. K cuacToio, MHe
HE HY>XHO JK/J]aTh, ITIOKA IPUAYT UAEH.

...BOOOpakeHue:
51 He 3HAIO, 51 IPOCTO Jie1a10, YTO JesIalo: Bepa, JoBepue,
WHTYUIHS.

...A3MEHEeHHs B aKBapeJIn:

S He BIKY aKBapEJIbHYIO JKMBOIMCDH Y€M-TO OTJTMYHDLIM OT
JIPyroro COBPEMEHHOI0 UCKycCTBa. Ecam 3T0 1 mMeeT Kakyio-To
BXHOCTB, TO OHO JOJDKHO HJTU OT CEPALA, OBITH OTKPBITBIM. ..

Y Bac ecTh nocjiaHue HOBOMY HOKOJICHHIO?
Ha camoMm fieste HeT, IPOCTO cIeyiiTe CBOEMy CEpPAIlY U
,E[ep)KI/ITe yM OTKprTbIM.

Muoro iu 3HaYnT 151 Bac MEeHNe myGuku?
Vike HeT. f mpocTo fenaio 3To, YTOGBI GBITH CYACTIUBBIM, U
HaJIEI0Ch YAUBHUTH CaM Ce0s1 B MACTEPCKOM.
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Was it a “love at first sight” when you discovered the watercolor
medium?

No, | started with oil and graphic tecniques, like woodcut and etchings.
It grew from there, it was like an attraction or love that got stronger.

| noticed slowly that it was my medium.

You are often using textures and writing in your watercolors. Do
you consider watercolor a painting or graphic medium?

Both. The writing is just to give another dimension, an association with
a diary, letters, and for me it is also a way of making the picture richer,
more alive.

Lars Lerin, born in 1954, is one of Sweden’s most respected
artist and writer. Lerin works primarily in watercolor on large
sheets of paper, sometimes in a collage style, occasionally
integrating his writing on his paintings. His painting tied to
traditions of north European landscape painting. His work is
both partly travel documentation based on his trips, and partly
autobiographical landscapes from his childhood and emotional
life.

Can you describe a working process on a painting?

It varies from straight impressions to more complex rooms, where |
stop and return, let it be and then start again after some time for a
more fresh view...

Do you have some theory about colours?

| got some knowledge from school that still bothers me sometimes. All
rules are made to be broken. But | am thankful for the good teachers

| met.

What is the part of imagination in your work?

That is for the viewer to decide, | just follow my intuition and try to
paint what | see or what | have seen or felt...

J1. JIEPUH. Xpam.
L. LERIN. Cathedral. 100x150 cm. 2011
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J1. JIEPUH. lNopopckon nensax.
L. LERIN. Cityscape. 100x150 cm. 2011

Do you more appeal to your memories, fresh live impressions,
or reference photos?
It's a mix of everything, depending on what | do at the moment.

What are your preference in colours (brands), brushes (size,
shape, material), paper (quality, brand)?

Nothing spectacular, just the usual material that you can read about
in most literature.

Did you have some artists who would influence you when you
started painting with watercolor?

Many, many... maybe not specific watercolor painters but classic and
contemporary artists that | like. From Munch to Sidney Nolan...

Do you have some followers, or a school of painting maintaining
your watercolor approach?

| have noticed that I've got followers, but all of them just focus

on techniques and motives. That is a dead end.

most inspiration:

| don’t need any special input apart from nature itself. Painting and
working with pictures (and words) is my way of dealing with life,

a daily kind of meditation, routine. To be happy | need to work, it's
a gift... | am my own student.
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most important:

Technique is a provided basis like a piano player that needs

to practise, but it means nothing without soul, emotion, love, impres-
sion, expression. Luckily | don’t need to wait for ideas to come.

imagination:
| don’t know, | just do what | do, with trust, faith, intuition.

change in watercolor:

| don’t see watercolour painting as different from any other way

of contemporary arts. If it has any importance, it must come from your
heart, to be “open”...

Do you have a message to a new generation?
Not really, just follow your heart and keep an open mind.

Does audience opinion mean a lot for you?
Not any more. | just do it to be happy and hopefully surprise myself
in the studio.



Vs TTEpénen

M3BeCTHbIN B OUHAAHAUU XYOOXKHUK,
npenofaBaTenb akBapenu 1 aBTop
obyqatomx Bugeo. YneH Corosa XyooKHUKOB
OuHnaHgum, YneH Coto3a akBapencToB

DuHnaHonK.

(www.mikatoronen.com)

I'ne Be1 06y9anmuch )KUBOMUCH?
B mkone xxynuana mrona, B Cugnee,
Apcrpanms.

IToyeMy IMEHHO aKBapeb?
Oxono 20—25 et Ha3aj g yBUJEN B
OJ{HOII rajiepee akBapesb U BIIOOUIICS.

Bl 06y‘IaJII/ICb ImHUCaTh aKBAPEJIbI0O WIH NIPHUIIIA K 9TOMY
MaTepHay mosxe?
Hert, kax akBapeucT, s aGCOMOTHBII CaMOyJKa.

Kro asnsercs ais Bac aBTopuTEeTOM B HICKYCCTBE Cpeau
KOJUIET ¥ XY OXKHUKOB IIPOILIOTo?

Angnepc Hopn, xon Cunrep Capxent, Mibsa Penun, Aptyp
Crpuron, Xanc XeiiceH.

Kak BeI npunuin K npenojaBaHuio?

CirydaliHO 1 OGHAPYXKIL, UTO MPENoJaBaTh UHTEPECHO. DTO
TAKJKe IMOJIE3HO MHE CAMOMY, IIOTOMY YTO, KOT/IA I Y4y JPYruxX
XYOKHUKOB, 5 JOJDKEH AYyMATh (M COMHEBATBLCS) IO MOBOJY

CBOUX COOGCTBEHHBIX paboT... [IpenosaBanue a1 MEHS SABIACTCS

TaK)Ke COLMaJIbHOM aKTUBHOCTDIO. IIpusaTHO BCTpeyaTnhes ¢
JPYTUMU XyJOKHUKAMH.

M. TEPEHEH. Co nIHeYHbI [ EHb.
M. TORONEN. Winter Day. 31x41 cm. 2012

42

Bb1 0611aeTech ¢ KOJLIEraMH-Xy/0KHUKAMH?

Jla. Muorue u3 Mmoux Jpyseil — He XyJJO’KHUKU, HO €CTb U
XYAOKHUKU. MHEe HPaBUTCS COTPYAHUYATD C XYJOKHUKAME —
COBMECTHBIE BBICTABKHU, MAaCTEP-KJIACChI U T. 1. Sl 3ameTuu,
YTO B HaNIEeH TPOgeCCUI MHOTO HE3ZOPOBOM KOHKYPEHIIUMU.
JIn4yHO 51 HAXOXKY COTPYJHUIECTBO 60JI€€ MPOLYKTUBHBIM.

Bai 1106uMBIA 00BEKT B JKUBOIMMUCH?
Toponckoii neiizax, T0a1, CBET...

Be1 npeamoynTaere paboTaTh Ha IUIEHIPE HIH B CTYIHH?
Mue npasurcs u To, u Apyroe. lnorza npocro jserde nucartb
B IIOMEIEHUU, UCTIOb3yd (poTorpaduu. 3umMa CIUIIKOM
x0s10/1Ha B PUHIAHAMH, YTOOBI IUCATD HA IUIeHape. A 3Halo,
YTO MHOTHE XyJOXHUKU IPEANOUUTAIOT paboTaTh HA HAType
U CYUTAIOT 3TO €IUHCTBEHHBIM IPABUJIBHBIM IIOIX0J0M, HO S
BEPIO, UTO ITABHOE — PE3YJILTAT, U, €CJIU (POTO MOMOTAET MHE
MHCATH, MEHS 3TO YCTPAUBAET... BOJIBIIMHCTBO NOPTPETOB

Sl HAIIICAJI C HATYPhI, HO JOBOJLHO YACTO s IPUOEraio K
nomo1u Goro.

Bb1 numere exxegHeBHO?

Ha.

BbI cuuTaeTe OCHOBY PHCYHKA BaXKHOI?

Jla, 1 HUKOT/A He Je1al0 KapaH allHOTO HabPOCKA JIIsl CBOMX
akBapesel (g1 IPOCTO MUIIY), HO BCE PAaBHO CUUTAIO, YTO
PUCYHOK OU€HD BaXKEH.

S caprmai, 9To (PUHHBI U SITIOHIBI PA3JIHYaIOT 4O
MIUUIHOHA OTTE€HKOB Ceporo. 3To npasjaa’

4 He yacTo MOIL3YIOCh CEPBbIMU OTTEHKAMU, TaK YTO MOE
JINYHOE MHEHUE — 3TO HE MOXKET OBbITb IIPABJOIL.

¥ Bac ecTh IpeAnoYTeHU B IIBeTe?

A IIpEeAIOIUTAIO OFpaHI/I‘IeHHyIO HaJII/Ipr " pE€AKO CMEIMNBAIO
MHOTO I[BETOB BMecTe. fI cunuralo, 4To JTydmre K1acTh

KPACKU IPSIMO Ha MOKPYIO GyMary, ¥ IyCThb BOJA IEJIAET CBOE
geno. Sl ypepen, 4To aKBapeIUCT HE JOJLKEH CUIITKOM YK
KOHTPOJIUPOBATH CBOIO KUBOINUCE.

Kakwme kpacku 3akaHunBaOTca y Bac B nepBylo ouepean?
Oxpa u yIbTpaMapuH.
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M. TORONEN. Snow. 50x38 cm. 2011 WATERFORD:

CLASSIC WATERCOLOUR PAFPER
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Mika Toronen,
Finland

Where did you study art?
In Julian Ashton Art School, Sydney, Australia

Why watercolor medium?
About 20 to 25 years ago | saw some watercolor paintings in gallery
and fell in love.

Did you study watercolor or did you choose it later?
No, as a watercolor painter | am totally self-taught.

Who would be an authority in art for you among old masters and
colleagues?

Anders Zorn, John Singer Sargent, llja Repin, Arthur Streeton, Hans
Heysen.

How did you arrive at the idea of teaching art?

First it was just coincidence, but | have found that teaching is very
fun work. It also helps me to learn more about watercolor painting
because when | teach other painters | must think (and doubt) about
my own ways to work... For me teaching is also a social activity. It is
nice to meet other painters.

Are you in touch with other artist fellows?

Yes... Most of my best friends are not artists, but | also have some
artist friends as well.... | like to cooperate with fellow artists (group
exhibitions, workshops etc.). | have noticed that there are a lot of

A well-known artist in Finland, and instructor and author of
several watercolor tutorial videos. A member of the Finnish
Watercolor Society. (www.mikatoronen.com)

unhealthy competition in our profession, but personally | find coopera-
tion more productive.

What is your favorite object?
Cities, people, light.

Do you prefer painting on location or in the studio?

| like both, but sometimes it’s just easier to paint inside and use pho-
tos... Winter is too cold in Finland in order to paint watercolor on loca-
tion... | know that many artists prefer painting only on location and they
think that it's the only right way, but | believe that the only thing which
matters is the final result and if photos help me paint better it's ok for
me.... Most of my portraits | paint using models, but | quite often | also
use photos as a help.

Do you paint daily?
Yes.

Do you believe that the drawing basics are important?
Yes... | never use a pencil on my watercolor paintings (I just paint), but |
still believe that drawing is very important.

| have heard that Finnish and Japanese eyes can discriminate
between a million grey shades. What do you think of that?

| am not very good with grey so my personal opinion is that it can’t be
true.

M. TORONEN. Sun Beam. 40x50 cm. 2011

M. TEPEHEH. ConHeuHbIi nyy.
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M. TEPEHEH. 3uMHwuii cBerT.

Do you have your own color priorities?

| prefer a very limited palette.... and | mix many different colors in my
palette as seldom as possible. | think that it's better if | just place colors
on wet paper and let the water do its work. | believe that watercolor
painters shouldn’t control his/her painting too much.

What paint do you usually run out of first?
Yellow ochre, Ultramarine blue.

Do you prefer working on large or medium sizes?
Medium sizes.

What paper do you use?
Arches, Saunders.

Do you know some Russian painters? Who is your favorite?
| know many... Favourites: Repin, Shishkin, Isaak Levitan.

Your professional advice to watercolor beginners...

Watercolor is not an easy medium, but keep painting and be patient.
There are no shortcuts. The only way to progress is to just paint, paint
and paint... learn from your mistakes and bad paintings... Enjoy and
have fun!!!
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M. TORONEN. Winter Light. 40x50 cm. 2011

Ha xaxux pasmepax 6ymaru Bam apaBuTca
paGorats?
Ha cpexnux.

Kakyio Gymary Ber ucmosnssyere?
Arches, Saunders

Br1 3HaeTe pyccKux XynoKHHKOB? Y Bac ecThb
II00uMbIE?

SI 3ao muorux... Jlio6umblie — Peniun, Iumkuy,
Hcaaxk JleBuraH.

Bamu npodreccuonarbHbIe MOKeTaHUS
HOBUYKAaM B aKBapeJHu...

AKBapeJIbIo MUCATh HEJIETKO, HO IPOJIoJIKaiTe
MUCATDb U OybTE TePIEeaUBhI. EINHCTBEHHDIIH
CIOCO6 IPOrPeECCUPOBATH — 3TO IUCATD, ITUCATDH

U UCATD... YIUTECh HA CBOUX OMMOKAX U HA
HeyraBmmxca paborax. Hacnaxaiitecs mporeccom!



Paduo Cemdpanesm

®abuno (www.fcembranelli.com.br) yyactsoBan Bo
MHOTUX BbiCTaBkax B bpasvnum u 3a ee npepgenamu,
rae nosly4un MHOro BaXKHbIX Harpag. Tenepb oH
npurnallaeTcs Kak YeH XXIopu B TBOPYECKNX
KOHKypCax, a TaKkxXe perynspHo ne4araeTcs

B XY[,0XXECTBEHHbIX XypHanax. Ero pa6oTbl
npefcrtaeneHsl B bpasvnun, EBpone n Asnu.

Pabuo, Kak THI HPHIIE] K CBOEMY

CTHUIIO )KMBOIIHCH?

Tpyano onpeneauTb CBOM COGCTBEHHBII

CTWIb, HO s ObI CKa3aJj, 3TO

PaCCIabIEHHBIH CTUIb C OOBEKTAMU

U IPE3E€HTATUBHBIM IIOAXO0JIOM,

KOTIJIa MOsI ITaBHAsA 3260Ta — BUJETD

32 IIpeJielaMu OUEeBHIHOTO, YAEeJIss
BHMMAaHUE IJIABHBIM (popMaM, CO3/1aBast OIIyIeHUE WILTIO3UN
Mexy (poKycHOI TOUKOI 1 (poHOM KOoMIO3unuu. B atom ectb
YTO-TO OT UMIIPECCUOHU3MA, HO BCE XK€ JAJIE€KO OT HACTOSI e
abCTpaKLIUM.

ThI Bcerja nuniens ¢ HATYPbI HIM HCIIOIb3yeIlb
BoOGpakeHne, poTO, ITO-TO elre?

Yare BCEro s MCIOJIb3YIO CAEJAHHbIE MHOU (POTO IPOCTO KAK
TOJIYOK, 3TO €XeJHeBHasl IpaKkTHuKa B Moel cryaun. Iy
BIIEUATIEHHUE OT TOTO, UTO BUXKY, — 5TO JOBOJLHO BAKHO B MOEH
pabore. f coepunsio poH oaHOM hoTOrpacun ¢ AeTaraMu
JIPYroii, 4YTOODI CO3/IaTh HOBYIO KOMIIO3ULIUIO, MU IIPOCTO
cMoTpIo Ha poTorpadun, 4TOObI BJJOXHOBUTLCS.

HMuoraa s nunry nBeThl ¢ HATYPhI, XOTsI MHE HE HYKHO BUJAETD
GyKeT po3, 4YTOOBI UX HAUCATh. MHE HYKHO YBUJETh OJJHY — 3TO
JULS MEHSI TOJTYOK JIUISl IOHUMAHUS €€ IIBETA U CTPOECHUSL.
Kasxyio Heie11o s BBIXOKY Ha IUIEHSP, MUITY ¢ HATYPbL. ITO
JIYUIIUi CIIOCO0 YA€IUTh BHUMAHKIE OCBENIEHUIO, I[BETY,
KOMIIO3UIUH, IEPCIEKTUBE U T. Ji. ITocKoIbKy Ha mIeHspe
TpebyeTcs ObICTpas KOMIIO3UIIUSA U MaHEPa XXUBOIIUCU, NUHOTAA
£ JIeJTal0 MHOTO KapaHJAIIHLIX HAOPOCKOB U 3aKaHYMBAIO IIHCATD
B MaCTEPCKOM.

KakoB TBOI 1106UMBbIIl 00BEKT IS dKUBOIIUCHU?

S mo6m0 nucaTh HBETHI (000 CMOTPETh HA HUX B UX
YAUBUTEIBHOM MHOTOOOPA3UM) U NEH3aXKHU (MHE HPABUTCH,
HAIPUMEP, CXBATHIBATL HACTPOEHHE U CBET B Pa3HOE BpeMs
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rozia). MeHs Bcerja npuBIeKaeT MOIBITKA TOMMATh
KOHTPACT MEXK/Iy OIIPE/ICJICHHBIM M PACIUIBIBYATHIM, TAK XK€,
Kak cBeT U 3(PEKT TEHU OT Pa3HbIX HpeaMeToB. OOBIYHO g
NIy IIBETHI CIIOHTAHHO, 6€3 BCAKOrO PUCYHKA, B TEXHUKE
“ro-corpomy”.

TheI munIen» He TOJbKO aKBapeabo? UTo NoBIUAIO0 HaA
TBOI1 BBIGOP MaTepHaa sl >)KHBOIUCHU?

S Gosee n3BecTeH KaK aKBaPEJIHICT, XOT 5 U IUIIY TaKXKe
MacJaoM 1 akpusioM. JKupomnuce akBapesbio 6bl1a BEI30BOM.
YACTO CJIBIIAJ, YTO AKBAPEJIb — CAMBII TPYAHBIN MaTepual,
U, HECMOTPSI Ha TO UTO aKBAPEJIb IS MEHsI Cefiuac OCHOBHOM
MaTepHal, Kaxjas HoBasg paboTa — 3TO BbI30OB.

YTo THI HAXOJHIIIL 0COOOr0 B aKBapeIu?

Korza TexydecTb MaTeprasa IPOU3BOAUT YHUKAIBHOE
BIIEYATIEHHE HEOKUJAHHOIO IBETOBOTO COYETAHUS,
OCOBEHHO €C/IU ¢ 32/[a10 TOJIbKO OCHOBHBIE MACCHI U
I103BOJISIO IPOUCXOAUTD HEIPEACKA3yeMOMY Ha OCTAJIBbHOM
YaCTU JINCTA, — BOT YTO IpuBJIeKkaeT MeHs. CHOHTAaHHOCTb —
KJIIOY, 3TO — BCE!

Korza numrenis «Io-CbIpoMy», 3TOT METO/ IT03BOJISIET LBETAM
BJIMBATBCS WM IEPEKPBIBATHCS, IIOKA OyMara elije BIaKHas,
co3/iaBasi €CTeCTBEHHBIH apdexT nepexona. Tax 51 6b1 omrcar
CBOE BUJICHUE METO/IA.

Yo GbI THI BBIOPAJI B IEPBYIO OYepeab — KHUBOIMCH HIH
npenojaBaHue?

ITouTn yepes 2 rojia Mocjie TOro, Kax g CTax
npodeCCUOHATBHBIM Xy0KHUKOM, 5l HA4aJI IIPENoJIaBaTh

B cBOEH cTynuu. 3a nocaeanue 15 ety Mens 6buid COTHI
cTynenTos B bpaswimu u 3a rpanuneii. Mbl MHOroMy yummcs,
KOT/[a IIPEIIo/IaeM, U 5 YBEPEH, €CTh IHEPTeTUICCKUIT OOMEH
ME3K/ly MHOM M CTYJICHTAMU, ¥ 3TO MOJI'OHAET HE TOJIHKO
IIPOrPecC CTYAECHTOB, HO M MO KaK yUUTeIs.



®. CEMBPAHEJIJIN. Cnesbl XpucTa.
F. CEMBRANELLI. Christ Tears. 56x38 cm. 2010




TbI npeanoanaemb mucaThb JoMa, Win HyTeIIIeCTBl/Iﬂ JanoT
Tebe JOMOJIHUTENIbHOE BJOXHOBEHHE?

S 6b1 ckazan, u To, u gpyroe. [IpakTuka B cTyAUN

BasXKHa, HOTOMY qgTo S KOHL[CHTPI/IpyIOCB Ha JOCTHMXKEHUU
MaKCUMaJIbHOTO Pe3y/IbTaTa, HO KOT/la MBI COIPUKACAEMCS C
JIPYroii KyJIETypO#i, €€ IIBETAMU 1 MECTHOI aTMocdepoii, y Hac
MHOSIBJISIIOTCSI BAYKHBIE UCTOYHUKU BJOXHOBEHUSI.

VY Te6a ecThb KaKkas-TO onpejeIeHHAas TeOPHs XKUBOIKCH,
MU ThI NUIIEIIb ¥ IPeojaenlb HHTYUTUBHO?

Ilo-moemy muenuio, npaxkTuka — 1o kmod. He Baxno,
CTYA€HT THI WU NPO(pECCUOHAT, — Te6e HYKHO IIOCTUTATh U
AHAIU3UPOBATH OOBEKT KUBOMUCH: (POPMY, OCBELIEHHE, TEHD,
IIBET, PUCYHOK, OObeM U T. JI. J[1s1 MeHs BayKHA KOMITO3HIIHS,
U 51 IPOBO’KY MHOT'O BPEMEHU, UTOOBI BCE IOIYIIIIOCD, TIEPE]
TeM KaK Ha4aThb MUCATh.

Ecmm y Te6s HeT npeBapuTEIbHBIX 6a30BbIX 3HAHMIT

0 XUBOIIMCH Y TEXHUKE PUCYHKA, ThI IOTEPSENIhCS,
CMeIuBasi IBETa Ha MOKPOIi 6ymare. Jpyrumu c1oBaMu, MOsI
npogeccuoHanbHas GopMya: 6a30BbIe 3HAHNUS TEXHUKH +
JUIHOE MACTEPCTBO + MHTYUITHS.

EcTb i1 KaKoe-To BIMSAHHE APYTHX XyJLO0XKHUKOB Ha TBOE
HCKyCCTBO?

EcTh MHOTO Xy/{0KHUKOB, IIOBJIUSBIINX HA MOIO PaGoTy.
Oco6€eHHO 5 ObI BBIIEINI ABOUX — YUIbaM TépHep u dasapy
Cearo.

B gyeMm TBI Yepnaenms BJOXHOBEHHE?

ITO MEHAETCS KAXKAYIO HEJleo, KasKAbIA Mecs,. S
IIyTENIECTBYIO IO Pa3HBIM CTPAHAM, U CKa3aJ Obl, 4TO

5TO MECTHBII KOJIOpUT, HanpuMep. MHoii pa3 o6bexTOM
BJIOXHOBEHHUS MHE CJIY>KaT Pa3HOOOpPa3HbIE BUJIBI IBETOB MU
ropojckue neisaxu. @akTU4IeCcKy, I[BeTa U OTTEHKH JAIOT MHE

HOBBIE€ UJIEU N30 JHA B JICHDb.

KakoB nponeHT BOOGpa’keHHs B TBOMX padoTax?

H OYCHDb H106H10 HpI/Il[yMI)IBaTB, HOSTOMy HpI/IBbIK II1UcaTb
HEMHOTO OTOPBAHO OT PeaTbHOCTH. CMBICJ B TOM, YTOOBI 51 MOT
HpI/I]IO)KI/ITb CO6CTBCHHOC BHUJICHUE, IIOYTHU YTO pe,[[aKTI/Ipyﬂ
OGBEKT CBOUM JIMYHBIM IOJXO0JIOM, IIEPEXOS YEPE3 MOCT,
COEIMHSIONUI U3BECTHBIE U HEM3BECTHBIE (DOPMBEL. S GBI
ckasai, 30% — ¢ poto 1 70% — 1o BOOGpaKEHHIO.

C xakuMH MaTepHaJlaMH ThI paboTaellb: TBOS Oymara,
KPaCKH, KICTH?

S paboTaio TOJBKO ¢ MPO(ECCHOHATLHBIMU Xy/I0KECTBEHHBIMU
maTepuanamu: kpacku oT W&N, Holbein, Maimeri Blu
Schminke. AkBapenbHas 6ymara (6e3 okcua, 300 r u 6oee):
Arches, Fontenay, Hahnemuelle. fI monn3yiocs kuctsamu Escoda
(http:/ /www.dickblick.com /brands/escoda). Bce onn u3
MO€ UMEHHOH KOJIJIEKIIUH: KPYIJIbIE C 3A0CTPEHHBIM KOHUUKOM
xuctn Ultima 13 CHHTEeTHYIEeCKOM 6€TKH, KOTOPBIE 51 HCIIONb3YIO
GoJIbIIIe BCETO B paboTe, U IIOCKUE KUCTH u3 cepuu Prado.

Th1 GBI IpHExal B «<X0JI01HyI0» Poccuio, ecnu 6bI codoparack
TpyIIa CTYJIeHTOB, XKeJIAIOIUX IMICAaTh CHEXXHYIO 3UMY Ha
IUIeHspe?

Koneuno, s 651 10osr0 He pasayMmbiBaa! ATO B MOUX IUIAHAX.
OnpIT pyccKoi KyAbTyphl U neisaku Poccun — B meuTax
JMI060T0 Xy0KHUKA. B ciepyomem roay s 6yay npemnojgasaTh

B Mtasmm u, MoxkeT 6bITh, BO ®paHITUN, TaK UTO IOCMOTPUM,
CMOTY JIX 51 B CKOPOM BpeMeHU noceTuTsb Poccuo!

®. CEMBPAHEJIJTN. Manepmo Coxo.

F. CEMBRANELLI. Palermo Soho. 58x38 cm. 2011




Fabio Cembranelli,
Brazil

Fabio, how did you get your own personal style of
painting?

It's hard to define your own style, but I'd say that it's a loose
style, with a figurative and representational approach, where
my main concern is how to see beyond the obvious and
take care of the main shapes, creating a sensation of illusion
between the focal point and the background of the composi-
tion. It's somewhat impressionistic, but still far from gestural
abstraction.

Do you always paint live or do you use your imagination,
photos, or something else?

Most of the time | use a photo of mine, just as a starting point.
That’s my studio day-to-day practice. Painting an impression
of what | see, that’s quite important in my work. | try to mix the
background from one photograph with details from another to
create new compositions or | just look at some photos to get
the initial inspiration. Sometimes | paint flowers in real life, al-
though | don’t need to look at a bunch of roses to paint them.

| just need to look at a single one. That's my starting point to
understand its colour and anatomy.

Every week | move outdoors to practice plein air painting,
painting from life. That's the best way to pay attention to light,
colour, composition, perspective, etc. Although painting a pic-
ture in the open air requires rapid composition and brushwork,
sometimes | just make lots of pencil sketches outdoors and
finish my paintings in the studio.

What is your favorite object for painting?

| like painting flowers (love to look at them in their amazing
variety) and landscapes (love to capture a mood and light in
different seasons, for example) in watercolor. 'm always en-
chanted by the attempt to capture the contrast between loose
and definitive edges, as well as light and shadow effects in
both subjects. | usually paint flowers with spontaneity, without
any sketch, using a wet-in-wet technique.

Do you paint with any other mediums than watercolor?
What influenced your choice of medium?

I’'m most known as a watercolorist, although | paint oil and
acrylic. Painting watercolor was a challenge. | was used to
hear that it's the most difficult medium and despite the domi-
nating watercolor medium, each new painting is a challenge
for me.

What is so special about watercolor for you?

The fluidity of the medium provides a unique sensation of un-
expected color mixing, particularly when | define only the main
masses and allow the unpredictable to happen on the rest of
the paper, that’s what attracts me. Spontaneity is the key, in
fact, it's everything.

Fabio (www.fcembranelli.com.br) has participated in several
art exhibitions in Brazil and abroad, where he received many
important awards. Now he serves as a judge in art competitions.
He is also a regular contributor to various painting magazines
and also works as an illustrator for some publishing in South
America. His work is represented in Brazil, Europe and Asia.

Painting watercolor in the wet-in-wet method allows colors to
be laid into or over another while the paper is still wet or damp,
creating a naturally diffused effect. That's the way | feel most
comfortable in portraying my own view of my subjects.

The first choice - teaching or painting?

Nearly two years after | became a professional artist | started
teaching watercolor in my studio. Over the past 15 years

| have had hundreds of students attending my courses in
Brazil and abroad. We learn a lot when we teach and I'm sure
there is an energy exchange between students and me and
this drives not only the student’s progress, but also mine as

a tutor.

Do you prefer painting at home or does travelling give you
additional inspiration?

| would answer both. Studio practicing is important because

| can concentrate on getting the maximum results but when we
experience another culture, its colors and local atmosphere,
we get important sources of inspiration.

Do you have some particular painting theory or you paint
and teach intuitively?

In my opinion practice is the key. No matter if you’re an art
student or a professional, you should comprehend and analyze
the painting subject: shape, light, shadow, color, drawing,
dimensions, etc. Composition is important to me and | spend
a lot of time getting it right before | start to paint. If you don’t
have a previous basic knowledge about painting, drawing
techniques, you will be lost while mixing your colors over a wet
paper. In other words, my personal formula is: basic technique
knowledge + personal skills + intuition.

Is there some influence of other artists in your Art?
Lots of artists have influenced my work, | would nominate two:
William Turner and Edward Seago.

What is the source of your inspiration?

It changes week by week, month by month: if | travel to an-
other country, | want to portray its local colours, for example.
Sometimes | start a specific flower series, or another subject
like urban scenes. In fact, the colours and blends in nature
give me new ideas day by day.

Do you prefer painting live or are you using photos and
imagination? What is the percentage of imagination in
your work?

| like to create a lot, so I’'m used to painting a bit away from
reality. That's the point when I’'m able to put my personal view
on the paper, almost editing the subject under my personal ap-
proach, moving through the bridge that connects known and
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®. CEMBPAHEN. Po3bil.
F. CEMBRANELLI. Roses. 56x80 cm. 2009

unknown shapes. | would answer 30% from photos, 70% from
imagination.

Your personal choice of artistic materials brands: paper,
brushes, colors?

| paint only with professional artistic materials: pigments from
W&N, Holbein, Maimeri Blu and Schminke. Watercolor papers
(acid free, 300 gr or more): Arches, Fontenay, Hahnemuelle.

| use Escoda brushes (http://www.dickblick.com/brands/escoda). All
of them are part of my signed brushes collection: Mop brushes
of Ultimo series with round pointed shape made of synthetic
squirrel, which are the most highlighted ones for my work and
flat brushes made of Tame fiber of Prado series.

Would you come to cold Russia if there was a group of
students desiring to paint snowy winter in plein air?

Sure, I'd not think twice! This is in my plans, to experience
Russian culture and its landscapes is the dream of any painter.
Next year I'll be teaching in Italy and maybe in France, so let’s
see if | may visit Russia soon!
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®. CEMBPAHENNIN. CeAHT SMUNUOH.
F. CEMBRANELLI. Sain Emilion. 29x37 cm. 2011



VP 3oy pr

XXusonunce Mapum MH36ypr xopoLuo
n3secTHa 1 uenutcs B Lseunn. OHa
ABNAETCA aBTOPOM 7 KHUI 06 akBapenbHOW
Xvsonucu. Mapusi co CBOUM My>XeM e o
®ennkcom ocHoBanu AkBapesbHbI LEHTP :
B CTOKronbme, B KOTOPOM MpefAcTaBnsaoT
NCKYCCTBO aKkBapesnv U3BecTHbIX B MUpe
XYOOXHUKOB LLBEOCKOW NMy6nunKe.

Mapus, Ber nasectrs! B IllBenun kak
XYA0KHHK, a TaK)Ke KaK IPeojaBaTe b
akBapenu. Kak, mo-Bamewmy, ectnb i
penenT nomyJIsApHOCTH?
PenenT nonyasapHoCcTH I TIO60T0
XyO’KHHUKA — 3TO TPEXK/IE BCEIO XOpoIIas
JKUBOITHCH, KOTOPAsA MOKET BOSHUKHYTD,
€CJIM BBI HE JIyMaeTe O MOMYJIAPHOCTH U JI€HbraX, KOT/[a IHIIeTeE.
OzHa U3 IPUYHH, IO KOTOPBIM MOE UM CTaJIO U3BECTHO
MUPOKOI NMy6INKE, HHTEPECYIOMENHCcsa akBapesIbio, GBI MOM
kuury. Sl — aBTop 7 KHUT 06 AKBAPEIN, U3 KOTOPBIX IPOJAHO
6osee 200 000 sx3emmrsspos Tonbko B IBerum. /Ise n3 HUX
nepesesennl Ha puHckuil. [Tocneansas kuura Bpimaa B 2011 roxy
B OIHOM M3 KPYITHEHITIX 1 HANOO0JIee N3BECTHLIX M3/[aTeIbCTB
HIsermmu Natur och Kultur.

BreI cpasy BBIGpaiu aKBapeib, KOIJa Ha9aIu 3aHUMAThCS
JKHUBONHUCHIO?

Mue Bceraa XoTexoch IMMCaTh TOJIBKO aKBaPEIbIo, HO o
nepenpodoBaIa MHOTO JIPYTUX MAaTEPHAIOB 32 BPEMS y4eObl.
A Bcerga Bocxumanace aksapesaymu Angepca IHopna. S
CMOTpEJIa ¥ M3y4asia ero MCKyCCTBO 110 KHUTaM, B My3edxX U Ha
BbICTaBKaxX. Ero pa6oTsr mupoko npejcrasaens B Isermm.

Kro 6pu1n Bamm yunrtensa B akBapenn?

Korza g yunnace sxusonucu 8 Poccun, moum yaureem 6but
npexpacHbii xusonucer Jleonna Kpusuiknii. On nucai
MacJIOM M XOTeJ OT MeHs Toro ke. Ho s npeanodna aksapesb.
Moeii nurioMHoIl pa6oToii 6bL1a cepus U3 5 akBapeseii ¢
sujamu Cankr-Ilerep6ypra — ropoga, rae s poaunach. Kaxkpas
aKBapeJsIb IPEJCTABIISIA TOPOJ IJIa3aMH OJHOTO U3 U3BECTHBIX
pyccxux mucareneii: [lerepoypr bioka, Jlocroesckoro,
ITymxuna, beprrosani u AXMaToBOI.

Kakoe HanpaByieHue B akBapenn Bam Gamxke?

AHMMiicKue akBapesbHbIE TPAIUINY BO mase ¢ Tepaepom
OKa3aJIi CHUIbHOE BJIMSAHIIE Ha MOE UCKYCCTBO. Y MEHs

MHOTO KHHUT, HATUCAHHBIX COBPEMEHHBIMHI OPUTaHCKUMEI
xypokHuKaMu. OJTHO 13 TIePBLIX KHUT, KyIUIEHHbIX B JlonoHe
OYEeHb J]ABHO ¥ KOTOPasA OCTAeTCA JIIOOUMOIA JTOJITHE roJibl, Oblaa
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«MmpeccnonmcTeI akBapenn» Pona Pancona, nsnannas
B 1989 roxy (co6cTBennsle padoTsl Pancona ne tak
UHTEPECHBI).

Yro BapoxHosiageT Bac k ;xuBonucu?

51 yepraio BIOXHOBEHHE INIABHBIM 00Pa3oM B IPUPOJIE,
B KPAacKax BCEX BPEMEH I'o/ia, B CEBEPHOM OCBEIIECHUN
U TeHAX. boJplne Bcero MHE HpaBUTCS IIUCATD TO, KaK
MEHSIETCS PEATBHOCTD, OTPa’KEHHAs B BOJIE.

Bor npuHagIexknuTe K peaTucTHIeCKOH IIKOJIe JKUBOIMCH.
Kaxk Ber oTHOCHTECH K IPYTHM HalPaBJIeHUAM?

51 6B1 He cka3aia, YTO MOS JKUBOIHCEH MTPUHA/IEKUT K UUCTO
pearucTUYecKoii mKose, a Ckopee K MMITPECCHOHICTCKOMY
HATIPaBJIEHUIO B aKBaPEJIH 6JIarofaps MOeMy CIIocooy
YIPOIATh OGHEKTEI ¥ UCIIONB30BATH MHOKECTBO I[BETOB U
I[BETOBLIX COYETAHU. MHe HpPaBATCA pa3TIYHbIEC CTUIN

M. TMH3BYPT. 3uma.
M. GINZBURG. Winter. 56x76 cm. 2010




SKUBONHUCH. AGCTPAKTHAS )KHUBOIKCH TOXE MOXKET OBITH XOPOIIa,
HO I IPEAINOYNTAIO, YTOOBI XyJOXKHUK XOTsI ObI HAMEKAJ MHE,
YTO U300PAKEHO HA KAPTUHE.

Be1 mosib3yeTech GOIBIIMM KOJIMYECTBOM I[BeTOB. Y Bac ecThb
cHCTeMa FrapMOHU3ALMH IBETOB?

Y MeHs HET 0c060i CUCTEMBI, KaK IOAOUPATh I[BETA,
OJIb3yIOCh uHTynnueil. Ho smanus o nseTosom kpyre,
KOHTpaCTHbIX IIBE€TAX 1 I‘apMOHI/IﬂX, KOHEYHO, ITIOJIE3HDbI.
IIpesxe uem HaUATh NUCATH, OOBIYHO £ JIEIAI0 OBICTPBIE
5CKU3BI, YTOODLI YBIJIETh KOMOUHAIUIO [IBETOB HA Gymare.

A capmrasn, uyro Bl “noaronkHyan” 3aBoj Xy 05KeCTBEHHBIX
kpacok B Cankr-IlerepOypre yIBOUTEL HX aCCOPTUMEHT
ngetos. Uro y6eamno ux caenars sto? Kakue nsera onn
JIOGABIUIM K yKe CyIeCTBYIOIIM?

Bo Bpems moero nocemenus Cankr-Iletepbypra B Hauare

90-X 51 yCTAaHOBIJIA KOHTAKT C 3aBOJOM, BBIITYCKAIOIINM
xyoxkecTseHHble Kpacku B CankT-Ilerep6ypre. MHe HpaBsaTCst
9TU KPACKH, U 51 UMU MTOJIb3YIOCh. Ho BEIGOD I[BETOB OBLT

OYEHb HEBEJUK B TO BpeMs. Sl moropopuia ¢ Ha4aTbHIKOM
HUCCJIE0BATENLCKOrO oTeNna AekceeM EBrenbeBuuem
IIupBUHCKUM U ¢ HAYAJILHUKOM JlabopaTopuu [amuHoit
HeanosHoli Bunorpanosoit. OHI OCTapaInch CO3/[aTh HOBBIE
IIBETA, HO HE BUje I panbine kpacku Winsor and Newton.

S mocrapanack yo6euTh UX, YTO HE HY;KHO U300PETATh
sesnocunes. J npuciaana um us lseruu unguro, cepyio Ileiina
U HEUTPaIbHbIE OTTEHKU W&N. B to BpeMs B IIPOU3BOJICTBE

B ITeTep6ypre aTux 118eTOB He 6bLI0. S BCe eme xaneio, 4To

HE TIONPOCHJIA UX CJIeIaATh KOPUIHEBLIH KPAILIaK, — HYKHO
nokynathb ero or W&N. MoxeT, emre He O3HO?

MeHs: Bceria UHTEPECOBAIN MaTePUAJIbI LISl aKBAPETbHON
SKUBOIIHCH, U 51 IPUCMATPUBATACH K accopTumMeHTy W&N.
I/IHOF]_Ia MEHS HpI/II‘JIaI[IaeT prHHbIﬁ Mara3v Xy,[[O)KCCTBeHHLIX
MmaTepuanos B CTOKroJbMe IPOBECTU MACTEP-KIACC.
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M. GINZBURG. Mauntains. 75 x 105 cm. 2009

M. TMH3BYPT . l'opsbl.

S mpoGoBasa MHOTHE KPACKH M MOTY CKa3aTh, YTO KPACKU 13
Cankr-TleTepOypra — Ha OYEHBL XOPOIIEM YPOBHE.

BeI Bcerga nunrere Ha IieHspe?

Korza s 6bU1a CTYAEHTKOM, 51 O4€Hb MHOTO IIHCAJIa Ha IUIEHIPE.
Jlaxke ec pesysIbTaT He BCET/a yAadHbINA, KOTAA BbI IIIIICTE
Ha IUIEHAPE, BAIIA MAMATD 3AIIOMUHAET OIIBIT, CO3JAeT «GaHK
006pa3oB» B BAIIEM CO3HAHUH.

Y Bac muoro 3sumuux nensaxkei. Kak Ber mogxoaure
HAIMCAaHMUIO e3a)Ka 3uMOn?

S mo6m0 nucaTh B MapTe, KOrja cHer TaeT. S nemaio aTo u
ceifyac, HO HE CJIUIIKOM YacTO. Y MEHs ceiiyac ropasjio Jydiie
06pa3Hasg NaMATh OJIaroaps A0JrOMY KUBOIHCHOMY OIIBITY.
OpauH COBET: KOraa Bbl MUIIETE 3UMOU Ha yJauIe, KaltHuTe
HEMHOTO CIIIPTA B BOJY, YTOOBI OHA HE 3aMep3aa Ipu
TeMIepaType HIKe HYJIS.

BeI Bcerga 3akaHumMBaeTe paGoTy 3a OJMH Pa3 MM
OCTaBJIsIeTE HA IOTOM?

A BbI6I/IpaI() JIy4lIve U3 3TIO/I0B, HAIIMCAHHbBIX HA IJIEHIPE, U
IIUIITY € UX TTOMOIIBIO GOJIbIINE PAGOTHI B CBOEM aTenbe. Ha
IJIEH3PE $ MUY, 9TO BIKY. B MacTepcKoii s nuIy To, 4To
Xouy BU/IeTh. MeHs MHOT/[A CIPANIMBAIOT: CKOJIBKO BPEMEHU
3aHMMAET HAIIICATh GOIBIIYIO PaboTy? JIOKHBI T MBI
TaKKe IMOCUYUTATh BPEMs, 3aTPAUEHHOE HE MyTENIeCTBUS B
IIOMCKAX OO'bEKTOB U BIOXHOBEHUS, PabOTy HaJs HAOPOCKAMU,
HeyZlauyHbIe PA6OTHI, Pa3MBIIUIEHUS U CHOPBI? MOry TOIBKO
CKa3aTh, YTO CO3/IaHUE MIPOU3BEEHUI JKUBOIMCH 3aHUIMAET
BCIO XXHM3HB Xy/[0’kHUKa. FIHOrI2 paboTa Haj 60161101
AKBAPEJIBIO MOXKET PACTSIHYTHCS HA MECHI.



Kak BbI cauraeTre, MOSKHO JIM HCIIPABUTH aKBapeJIb, €CIH
YTO-TO HOILIO HE TaK?

JKusomnucs MoxHO ucnpasuTs. IIpoire Bcero aTo caenars,
oKa paboTa elre BlIakHas. BO3BMOXHOCTD 9TO-TO M3MEHUTD
YACTUYHO 3aBHCUT OT KadecTBa Gymaru. Sl 06bIYHO MCTIOIB3YIO
Arches (300 gr u 640 gr) u Fabriano (300 gr u 600 gr), B
PaBHOI cTereHn rpyoyIo U raakyio Texctypy. [locaesuee, aro
MOJKHO CJIeJIaTh, €CIA PaboTa UCIIOpUYeHa, — 3TO OPOCUTD €€ B
OTKprTbIﬁ OTOHb 1 HAYAThH HOByIO.

Kaxk BbrI onipesensere, 4ro padoTa rorosa?
Pa6ora rorosa, ecm Ha Bonpocsr: “HyxHo i MHE 06aBUTE
uyTo-T0? Mory im uTo-To yopaTh?” — oTeT: “Het”.

M. TMH3BYPT . NMepBbIti CHer.
M. GINZBURG. First Snow. 56x76 cm. 2011

Bo1 opranusosanu Ienrp aksapenu B IlIsenun. Kakosa
ObL1a maes, korga Ber Hauanu nmpoexT?

Hpest OTKPBIT TAKOI EHTP NPHILIA KO MHE H MOEMY

myxy Pennkcy IMH36ypry o sroncTUYecKoi NpuduHe —
co37aTh APT-MUP, IIe BCE COOTBETCTBYET HAIITIM SKETAHISIM:
BBICTABKH, BEIOOP XyJOKHUKOB, BEIOOP UX IPEKPACHBIX PAbOT,
KOTOPBIMHU MBI MOXKEM HACTAKJATHCS, TOKA OHU HAXOAATCS

y Hac B rajiepee. JTa ujest TAKKe MOHPABUIACH JTIOOUTEIIM
nuckyccrsa B llserun.

Bo1 exuHCTBeHHAs, KTO npuBo3ut B IIIBernuio Tomn-
aKBaPeJIUCTOB MUPA JUISI IPENoAaBaHuA KypcoB. JTa naes
nenurcsa: Kak Bl BpIGupaeTe XyA0KHUKOB JUISI KYPCOB B
Bamrem nenrpe?

Akvarellcente — eguncrBennoe mecto B IlIBeruu, rjae BoI
MOJKETe YBUAETD BEJyIUX MACTEPOB AKBAPEIH U3 PA3TUIHBIX
eBpomneiickux crpan, CIIA, Apcrpanmu, Maanm, a Takxe
HAYYUTLCS YACTHIKE UX ITPOQPECCHOHATBHOIO MACTEPCTBA.




Maria Ginzburg,

Sweden

Maria, you are well-known in Sweden as an artist as well as an art
teacher. Is there a recipe for popularity, in your opinion?

The recipe for popularity for any painter is first of all good paintings,
which can only appear if you, when you paint, do not think about popu-
larity, nor about money.

One reason why my name became known to the wide public who are
interested in art, were my books. | am an author of 7 books about
watercolor painting which were sold in more than 200 000 exemplar in
Sweden. Two of them were even translated from Swedish to Finnish
language. The last book came out 2011 and was issued by the one of
the biggest and most famous publishing houses in Sweden “Natur och
Kultur”.

Was watercolor medium your first choice from the beginning when

you started painting?

| always wanted to paint only in watercolor, but | tried many other
techniques when | studied. | always admired the watercolors of Anders
Zorn. | watched and studied his art in books, in museums and in exhibi-
tions. His works are well represented in Sweden.

Who were your teachers of watercolor (living persons or artists of
the past)?

When | studied art in Russia my teacher was a wonderful painter
Leonid Krivitsky. He painted in oil and wanted me do the same. But |
preferred watercolor. My degree work (diploma) was five watercolors
with views of St. Petersburg, the town where | was born. Each water-
color represented the town in a style of one of Russian famous writers:
Petersburg of Block, Dostoevsky, Pushkin, Bergolz and Ahmatova.

Which school of watercolor do you feel close to?

English watercolor traditions with Turner in the head had also a big in-
fluence on my art. | have many books written by contemporary British
artists. One of the first books which | bought in London a long time ago
and which has been my favourite under a long time was “Watercolour
Impressionists” by Ron Ranson, 1989. (Ron Ransons own paintings
are not especially interesting.)

What does inspire you for painting?

| get my inspiration mostly from nature, colors of all the seasons of the
year, northern light and shadows. Most of all | love to see and paint
how water reflections change reality.

You belong to the realist school of painting. Do you appreciate
also other styles?

| cannot tell that my art belongs to a pure realistic school, but maybe to
the impressionistic school in watercolor, because of my way to simplify
the subject and to use many colors and color harmonies.

| like different styles of painting. An abstract painting can also be good,
but | prefer when the artist lets me guess what his painting is about.

You are using a rich choice of colors for your painting. Do you
have a system of harmonizing the colors?

| do not have a special system in what colors | choose, | use my intu-
ition. But the knowledge about the color wheel, contrast colors and co-

lour harmonies is very useful of course. Before to start painting | usually

do some quick sketches for to see the color combinations on paper.

Do you always paint in plein air?
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Maria Ginsburg’s watercolor paintings are well known and ap-
preciated in Sweden. She is an author of 7 books about water-
color painting in Swedish language and she is a member of the
Swedish State Writing Society. She and her husband Felix have
grounded the“Akvarellcenter” in Stockholm, which presents
the watercolor art of the famous international painters to the
Swedish public. The workshops of these painters take place in
a department of Akvarellcenter in Dalarna in summertime.

When | was a student | painted a lot in the open air. Even if the result
is not good sometimes when you paint outside, your memory keep
the image, you create a “Bank of images” in your mind.

You have a lot of winter landscapes. What is your approach to
paint landscapes in winter?

| loved to paint in March when the snow was melting. | do it even now,
but not so often. Now | have a much better memory for images thanks
to my long painting experience.

Some advice: When you paint in winter, put a drop of Sprite into the
water, as it does not freeze at 0 degrees.

Do you always finish a painting in one go or sometimes leave it
for later on?

| choose the best of my outdoor paintings and paint big watercolors
with help of them at home in my atelier. In the open air | paint what |
see. In atelier | paint what | want to see. People ask me sometimes:
How much time does it take for to paint a big watercolor? Should we
count also the time which goes for travelling, looking for new exciting
subjects and inspiration? A work with many sketches? Unlucky
paintings? Thought and discussions? | can only answer that painting
takes the whole artist’s life. Sometimes the work of one big watercolor
can take a month.

What is your opinion: is it possible to correct watercolor painting
if it goes wrong?

It is possible to correct the painting. The easiest is to do it while the
painting is still wet. The possibility to change the painting depends
partly on the paper. | usually use “Arches” 300 gr and 640 gr and
Fabriano 300 gr and 600 gr, both rough and fine grain. The last thing
which you can do if something goes wrong is to throw the painting to
the open fire and to take another sheet of paper.

How you consider the painting ready?
The painting is ready if you answer “No” to the questions: "Do | need
to add something? Can | take something away?”

You have organized a center for watercolour painting in Sweden.
What was the idea to start this project?

The idea to open “Akvarellcenter” with courses and exhibitions came
to me and my husband Felix Ginzburg from a selfish reason. It was a
great opportunity to create an art world, where everything is accord-
ing to your will, such as exhibitions, choice of painters, and the choice
of their wonderful watercolors which we can enjoy while they are at
our place. This idea was also appreciated by Swedish art lovers.

You are the only one in Sweden who provides top watercolor
artists to teach in your country. Is this idea appreciated? How
do you make decisions as to who teaches courses during the
season in your center?

“Akvarellcenter” is only one place in Sweden where you can see
watercolours of many top watercolor artists from different European
countries, USA, Australian, and India and also learn a piece of their
professional skill.

Are students coming back if they once attend the course in



Akvarellcenter?

Our “Akvarellcenter” became also a place where people with

the same interest can meet each other, can discuss the art and
sometimes can even find friends for life. We always have a lot of
visitors and students. People are coming back to “Akvarellcenter”
again and again!

Can you determine the main rule or rules of watercolor
painting for your students?

The keywords to a lucky painting are “Contrasts” and “Variations”,
first of all in shapes and colors. Especially concerning watercolor
techniques the important rule is “Think first, paint after” — the artist
should carefully plan, in what turn he will paint different elements
of his picture, in order to do it in the right moment, when the paper
is wet just as much as it should be.

M. TMH3BYPTI. OtpaxeHus.
M. GINZBURG. Reflections. 38x56 cm. 2011

BoszBpamaioTcs Iu CTYIeHThI CHOBA, €CJIH OHH IIOCeTHIN
3anaTusa B Akvarellcenter?

Ham Akvarellcenter cran mecToMm, rjie 10y ¢ OGIAMU
I/IHTGpCCaMI/I MOFyT BCTp€TI/ITbC${, 06CYZ[I/ITI) BOHpOCI)I I/ICKyCCTBa
U JJaske MHOTA HAUTH CITyTHUKA KU3HN. Y HAC BCETAa MHOTO
oceTUTeNe U cTyeHTOB. JII011 BO3BPAIMAIOTCS CIOA CHOBA U
cHoBal

MoxceTe JIA BI)I OHPe)IeJII/ITb IJIaBHO€E HPaBI/IJIO nimn npam/ma
aKBapeJIN I CBOUX CTYJeHTOB?

Kmouepble c10Ba K yCHEITHOM KUBOMUCH “KOHTPACT” U
“pasHooGpasne”, B IepByIO ouepeab popma u 1BeT. Uro
KacaeTcsl TEXHUKHU aKBAPE/IH — €CTh BAXKHOE IPABIJIO: CHAYaIA
IIOyMaii, TOTOM NUIIH. XyZAO0KHUK JOKEH BHUMATEIbHO
IUTAHUPOBATH, B KAKOM IOPSJIKE MUACATh PA3IHMIHbIE 3JIEMEHTEI
CBOEH PabOTHI, YTOOBI CAEIATH UX B HYKHBI MOMEHT, KOT/Ia
GyMara MMeeT HY)KHYIO CTETI€Hb BJTasKHOCTH.




AR Teimop

Dasup Tennop (http://davidtaylorartist.com)
npenofaeT u NPOBOAUT MacTep-Knacchl aksapenum
¢ 1968 roga. Ero MHOro4McneHHble JOCTUXEHUS
BKto4atoT 6o5ee 100 Harpag B akBapenu. Ero
paboTbl BK/IOHYEHbI BO MHOTME O6LLECTBEHHbIE U
4acTHble KONMEeKLUUn No BCEMY MUPY, BKIOHasA
AscTtpanuio, Itanuto, AHrnuio, LLiseriuapuio,
CunHranyp v KOxHyto Adpuky.

Bb1 Hauau cBOE IIyTeIIIeCTBPIe B MHUP
HCKyCCTBa ¢ rpaBIophl u odopra. Kak
Bo1 mpunuiu K TeXHUKe aKBapeJiu,
KOTOpasi TAK OTIMIAETCS OT Ipacpukm,

TpeOoyIomel JUCIUIUIHHLI K TOYHOCTH?

Most cTpacThb K ’KMBOMHICY HAYATACh B

1oHOCTH. S les1an HaBPOCKM BCETo, 9TO
MEHS OKPYKaJIO, a TAK)Ke IIOMOTAJI JPyTUM CTYACHTAaM B IIIKOJIE.
S obyuasics, paboTan 1 pasBUBAI MOIO TEXHHUKY AKBAPEJIH,
KOI/[a B IPAaBUPOBKE ITOJIyYal 3HAHUSA O I[BETE U O TOM, KaK
JIepXKATDh KUCTh.

Kakoso Bame MmEeHue 0 BaJKHOCTH PUCYHKA B aKBapeIbHOM
SKHUBOIHUCH?

Hagbikn pHCOBaHMS BAJKHDbI. XYILO)KHI/IKY Hy}KHO IIOHUMATh
CTPYKTYPYy U OCHOBY OOBEKTA, IPEXKIE YEM CO3ATh CBOI
nresieBp.

A cmoTpen HekoTopbIe n3 Bammx yue6HbIX Bugeo. Tam
IIoKa3aHo, Kak BEI 1e/raeTe MHOKeCTBO HAGPOCKOB Ha
Harype. f Bugen Bammu paGoTsI ¢ II0ALMH, TOIIIAMH,
MalluHaMH, KOTOPbIe O6bI‘IHO IIOCTOSAHHO B IBHK€HHUH. Bl
IpeAInoYNTaeTe PHCOBATH C HATYPHI HIH ¢ (DOTO, ITOOBI
C03/aBaTh CBOM KOMIIO3UIUU?

Pucys ¢ HaTypBI, 5 UCIIOIB3YI0 METOJ, KOHTYPA, 3aCTABJISS
KapaHJaml 6bICTPO ABUTATHCS IO Gymare. ATO BAXHO

JUISL CHOHTAHHOCTU. Sl IPOBEJI MHOTO BPEMEHU B IIOUCKE
HAWJIy4ITIX PAKyPCOB JUIT OOBEKTA, MECTO KOTOPOTO UHOT/A
CTOUT UBMCHUTD JJIA yJIy‘IH_IeHI/IH KOMITO3UITN.

Kak gacTo Brl 3akaHYHBaeTe CBOIO paboTy IpsIMO HA
HaType?

MHue HpaBUTCS HAUMHATD U 3aKAHIMBATH PabOTy Ha IUIEHIPE,
IIOKA XUBOE OlNyIeHue co MHOU. CIIOHTaHHOCTD 371€Ch —
IIABHBII PaKTOp.

Kax BrI BoiGupaeTe pasmep A xxusonucu? Kakoii pazmep
BaMm HpaBuTCs GONBIIE BCETO?

Pa6oras Ha ynune, yro6Hee BCEro UCIOIb30BATH IOJIOBHHY
HJIN 9€TBEPTH GOJIBIIOrO JNCTA KAaK HAGO0Iee IIOAXOASIIIIEe
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K ycroBusM. PaGoTeI 60s1bIIero pasmMepa s geaio B CTyIUNU,
YaCTO UCIIOJIb3ysl PA0OTHI, HAIIUCAHHBIE Ha IUieHspe. Hyxno
BHUMATEJIbHO BHIOUPATH MaTepHUal Jyist 601bmuxX paboT. Mue
HPABUTCS MUCATh PA0OTHI TIOOOTO Pa3Mepa: U MaJ€HbKUE, U
GosbItue.

¥ Bac Gosbiroi npenogasareabckuii onsIT. Kak Ha Bac
JAeHCTBYeT myO/JIMKa BO BpeMsi MacTep-KIaccar?

Moii OTBET: €C/IN y BaC €CTh 60JIbIIAs TIOO0Bb U CTPACTD K
AKBAPEJIH, Y BAC TAKKE €CTh BO3MOKHOCTD MOJEIUTHCS 3TUM.
SI coBepieHHO OMIOIEH OGBEKTOM, KOT/A MUY, U IPOCTO
FOBOPIO BCJIYX CBOM MBICJIM T€M, KTO CTOUT BOKpYT. Jlioau, u
IIyM, U BCE TSDKEJIbIE IIOTOJHBIE YCIOBUS OJIEAHCIOT OT IIOJHOM
KOHIIEHTPAIU, KOTOPas 6JIOKUPYET MBICIIU.

Bam cTune n3amensica Bo Bpemsa Bameii sxuBonucHoi
KapbepbI?

Most )KMBOINCH U3MEHUJIACH C TEX ITOP, KAK 51 HauaJl MICATh,
U IPOJOJDKAET U3MEHATHCA. XOTs, MOXKET, CJIe/yIoIast
SKUBOIIMCHAS paboTa U He OyieT 06JalaTh TOH Maruei,
KoTopyIo g umly. Korga el XopoIno 3HaeTe TEXHUKY, BB
GoJIbllIe PUCKYETE U HE GOUTECD.

Kakoss1 Bammm npeamnourenns B akBapeabHOil Gymare?
Kakumn kuctsamu Bor IOJb3ye€TEeCh — HATYPaJIbHBIMH HJIH
CHHTETHUI€CKHUMH, KPYITIBIMH WIH INIOCKHUMHA A T. Z[.?
AxBapepHast 6ymara UrpaeT 60JIbIIYIO POJIb B UTOre. bymara
PY4YHOI pabOThI U3 XJIONKA, Arche pasJInYHOI TOJIIIHBI, OGBIYHO
rpy6oii TeKCTYphI Wn cpeaneii, Saunders Waterford — xoponmras,
Hasle)Has GymMara, HO eCTh MHOT'O JIPYTUX, KOTOPbIE TOXE JAI0T
IIPEKPACHBIH pe3yibTaT. Mol COBET: HOTPATUTDL BPEMS, YTOODI
HalTH GyMary Xopourero KauecTsa.

S nosb3yioch 60IBIINM Pa3HOOOPA3UEM KUCTEH: YUCTDII
KOJIOHOK, Kolinsky, IIOCKHIT KOJIOHOK, CaMbl€ PAa3HbIE KHCTH.

Y Bac ecTb 11BeTOBas TEOPHUs, KOTOPyIo Bol ncnonbayere B
paGore?

LBet urpaer 60b1myio posb B xusonucu. CBeT TOXe OUeHb
BaXeH. XOPOIIO 3HATH KOJUYECTBO IIEPBUYHBIX IIBETOB,



0. TEWNOP. Tyun cobupatotca B Amansgu.
D. TAYLOR. Gathering Clouds. Amalfi. 53x73 cm. 2010

KOTOpPbIC HY)KHO CME€IIAThb, 9TOOBI IOJIydHUTDH UCKOMBIIT IIBCT.
L[BCT MNU3MEHSETCS, KaK U CaM JICHb.

Kakoe orHomenune, mo-Bamemy, 1yqnre ais pa3BuTHS
XyZO0XKHIKA — COPEBHOBAHUE IJIN COTPYAHUIECTBO

C IPYTUMH XyJAOKHUKAMHI?

Jlyumuii coBeT — MOGUTD IPOIECC TBOPUECTBA U HACTAKAATHCS
KPACOTOM aKkBapeu U pe3ylbTaTaMu paboTsl. Jlenrurecsh cBoeit
JMI0GOBBIO K AKBaPEIU C IPYTUMU U HOJJI€PKUBANTE CTPACTD.

Be1 MokeTe AaTh HECKOJIBKO COBETOB MOJIOJbIM
aKBapeIHCTaM: YeMy yAeJTUTh BHUMaHUe, 9TOGHI OBJIafeTh
MacCTepPCTBOM aKBapeIu?

YTo6bI OBIALETD 3TOH IPEKPACHON TEXHUKOM, HYKHO
IIPOJOJIKATH PA6OTATD, €CIM HE IOJTYy9aeTCsl, PA60OTATh HAJL
yJIy4dII€HUEM HaBLIKOB, MCKAaThb MU3BMEHEHMs 1 BCEra YIIOPHO
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paboTaTb Haj c1abbIMu MecTamMu. IToHuMaTh kpacoTy
IIpUPOJIbI M pAGOTATD C HEll, a He npoTus Hee. Hukorna He
YCTYIAiTE CBOEH CJIA0OCTH, IBITAUTECD, IIYCTh AKBAPEJIb
paboraeT cama.

ITouemy, mo-Bamemy MHEHHIO, B ABCTPaJIMHU CTOJIbKO
BBIJAIOINUXCS AKBAPETHCTOB?

B AscTpanun apkuii cBeT U U3MeHuuBas noroja. f nomaraio,
YTO y HAC 60JIBIIOE pa3zHOOOpasue neisaxeil BKyIe ¢
PasHOO6pa3reM BPEMEH I'ojia, YTO MHOI/IA OUEHb OBICTPO
pejIaraeT 60IbIIMe BO3MOXKHOCTU JUI AKBAPEIUCTOB,

a TaK)Ke UMEETCsI IPOYHAs CBSA3b U 3aMETHOE BIIMSHUE,
nepeaIeecs U3 MPOIUIOTro BEKA B HAIIY JTHU.



0. TEMNOP. Hapsuraetcsa wropm. Jlykka, Utanus.
D. TAYLOR. Storm Brewing. Lucca, Italy. 36x54 cm. 2011

0. TENJTOP. YTpeHHas nporyrnka.

Jlykka, Utanus.

D. TAYLOR. A Morning Stroll. Lucca, ltaly
16x26 cm. 2012

SAUNDERS _
WATERFORD:

CLASSIC WATERCOLOUR PAFPER




David Taylor,

Australia

You started your art journey with etching and engraving.
How did you come to the watercolor medium which is so
different from graphic art, which requires discipline and
exactness?

My passion for painting started in my youth. | would sketch
events and subjects around me. | helped other students at
school also. | developed and studied and worked at my wa-
tercolour technique while in the trade of etching. | had a great
knowledge of color and brush handling skills through the
etching background.

What is in your opinion concerning the importance of the
drawing in watercolor painting?

Drawing skills are important. An artist needs to understand the
structure and bones of the subject before finishing his or her
masterpiece.

| watched some of your art video extracts. There you demon-
strate how you draw a lot of sketches on the spot. | saw your
works with people, crowds, cars, etc., those which are usually
constantly moving. Do you prefer to use your life drawings or
photos to create your compositions?

When drawing from life, | use the contour drawing method,
keeping pencil on paper to move quickly. This is necessary for
spontaneity. | spend a lot of time viewing the best angles of
subject matter that appeals to me, sometimes rearranging them
to make better compositions.

How often do you finish the painting right on location?
| like to start and finish a painting on site while the feeling is still
with me. Spontaneity is a major factor here.

How do you choose the size of the painting? What is your
favorite size?

Working outdoors, it is comfortable working with a quarter or
half imperial size as it handles well in the conditions. Larger
works | do in the studio often from works done outdoors. One
must choose carefully for larger pieces. | like working all sizes
both large and small.

You have a great teaching experience. How does the
audience affect the process of painting while you demon-
strate?

My answer is that if you have a great love and passion for the
medium, you have a choice to share that. | am totally absorbed
in my subject when | am demonstrating and will speak my in-
ner thoughts to those around me. People and noise and even
heavy weather conditions fade as total concentration will block
out outside thought pattens.

Has your style been changing throughout your painting
career?

David Taylor has been teaching and demonstrating watercolor
techniques since 1968, enabling many artists to benefit from
his remarkable artistic talent and teaching skills. His numer-
ous achievements include over 100 awards in watercolour. His
works are included in many public and private collections,
not only in his native Australia but also in several countries
throughout the world including Italy, the United Kingdom,
Switzerland, Singapore and South Africa. (http://davidtay-
lorartist.com)

My painting has changed from early days, and continues to
do so. The next painting not started may be that special piece
of magic | have been looking for. When you know a medium
well you take more risks and are not scared of it.

What are your preferences in watercolor paper? What
brushes do you use - natural or synthetic, flat or round,
etc?

Watercolor paper plays a big part in results. Handmade rag
paper, like Arche in various weights, usually rough or medium,
and Saunders Waterford, are good reliable papers, but there
are many others that perform well. My advice is to spend time
looking for good quality paper. | use a variety of brushes:
Pure Sable, Kolinsky, Flat Sable, Rigger brushes and Daggar
brushes.

Do you have a colour theory that you use in your work?
Colour plays a part in painting. Light is very important as is
the value, and good knowledge of the percentage of primary
colours mixing together to make the desired final result . Co-
lour changes like the day itself.

In your opinion, what is a better attitude for an artist’s
development — competition or cooperation with other fel-
low artists?

The best advice is to love the creative process of this medium
and enjoy the beauty and results. Share your love of it to help
others and keep the passion smouldering.

Can you give some tips to young watercolor artists: what
should one pay attention to in order to master watercolor
technique?

The tip to master this wonderful medium is to persevere with
the works that failed, keep working at improving and honing
skills, look for change and always work hard on the weakest
areas.

Understand the beauty of nature, and work with it not against
it. Never give in to weak moments, keep trying, and allow the
medium to work itself .

Why in your opinion is Australia the country where so
many outstanding watercolor artists come from?

The light in Australia is bright and the weather patterns vary
so much, that | think we have a great variety in the landscape,
combined with seasonal change that sometimes very quickly
provides great opportunity for watercolourists. Also there has
been a solid connection of influence that has been noticed
and passed on from the early part of the century until this day.
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Muinag Manuk (www.milindmulick.com) —
aBTOP HECKOJBKUX KHUT 1 00yJaomux DVD.
Ero xuBonuch ny6JnKoBajid BO MHOTUX
MEX/IYHAPOHDBIX KypPHAJIAX 10 UCKYCCTBY, €TO
Pa6OTBI BUCAT BO MHOTMX KOPIOPATUBHBIX

M1 yacTHbIX Kosutekiusax B Mumaun, CIIIA,

Anonuu, Espone, Cunranype u ABcTpainm.

Tocnogun Mamk, kopau Bamero
TBOPYECTBAa B MHAUICKHUX TPaJHIIHAIX
WJIM B 3TOM GOJIBIIE 3aIIaJHOTO
BJIASTHASI?

B Nnpnu ecTh, KOHEYHO, TPaJAAITINA

HAPOJHOTO U JIEKOPATUBHOTO UCKYCCTBA.

Moe MCKycCTBO HJIET TIABHBIM 06pa3oM
OT €BPONEHCKUX, 3ala/HBIX TPAJAUIIUNA 1 OCOOEHHO OT
bpuranckoit akBapeabHON KUBOMMCH.

Knaccuueckas akBapens neaurcsa B Mapun? Kakoso B niesiom
OTHOLIeHHe K akBapeau B Muanun?

VMeeTcs mIaBHBIM 06Pa30M 2 ITKOJIBI AKBAPEJIN —
peanucTuueckas neisakHas ;KUBOIUCh, B OCHOBHOM U3
MaxapamTpe! 1 benrana, u TpaUIIMOHHbBIN CTUIb
3a1uBKY U3 benrana.

Ornomenue x akBapeau B Mujguu: ouenn xopouo
IIPUHUMAETCS, HO TEM HE MEHEE KOJIEKITMOHEPbI
HE 0OCOBEHHO JiyMAIOT O HE.

Yro 60abine Bcero Bac BoxHoBIsIET —
JKHBOIIUCH C HATYPbI, My3eH, paGoThI APyrux
MacTeposB?

Oxpyskaromas ;KM3Hb, KOHEYHO, U TO, YTO CO3/AIN
MOU JIIOOUMBbIE XYJOKHUKH.

338§ BCerja IIMieTe Ha IVIEHIPE€ UIH IT0JIb3yeTECh
KaKHUM-TO MaT€pHuaIoM, 9TOOBI MUCATH B CTy,Z[I/II/I?

U ro, u apyroe. Ecim cymmuposars, 40% mieHsp u
OCTAJIbHOE B CTYIMH C HAOPOCKOB 1 (pOTOrpahmii.
Ho mraBHbBINI MaTepuas g OJIY4alo OT HAOIIOACHUN
Ha ILUIEHAPeE.

Yewm mst Bac siBnsiercs npenogasanue? Yro
Be1 npeanmounTaere — nepesaBaTh CTyAE€HTaM
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Baire MacTepcTBO MM PACKPBIBATH UX COGCTBEHHBIE
Ccroco6HOCTU?

S yay BX OCHOBAM TEXHHUKU, YTOObI OHU HE IIPOXOAMIIN
BECh JIOJITUIA IIPOIECC, HO, KPOME TOTO, 5 HOOMIPSIIO UX K
PACKPBITHIO COGCTBEHHOTO CTHJIS.

Yro 661 Bel mocoseToBamun HaYMHAIOIUM XYyTOKHHUKaM —
Oonbiie IKCII€EPUMEHTHPOBATDH WIHN IIPHUAaBaTh Gosbinee
3HAa4Y€HHNE€ NU3YIE€HHUIO (i)OPMbI, nBerTa, KOMIIOSPII.(I/IPI?

51 6bI ckazai, U TO, U Apyroe, aGCOIIOTHO!
Be1 MorIu GBI pacckasaTh 0 Bammx npeamoyreHusx B

XyZ0’KeCTBEeHHBIX MaTepHalaX — KaKyIo OyMary, KpacKu 1
T. A. Bpl mcnobayere?




M. MAJIMK. Harpyxas Kupnu4 Ha Kupnuy. SI nenonpsyio pasimuHyo Gymary pyaHON paboThl

nHaniickux npoussoguTteneii, Waterford, Fabriano

and Arches, Bcerma Cold Pressed, B pexux ciaydasx
skcnepumeHTHpyIo ¢ Hot Pressed mmm gaxxe Yupo. 13
KPAaCOK £ IIOJIb3YIOCh Tpou3BoauMeiMu B Muamu Camel
pexe Winsor'n’ Newton. Kuctu B o0cHOBHOM MHAUIICKHE,
C/leTaHHbIe U3 MAHTYCTA, IIOYTH TakKe Xxopomu kak Kolinsky.

M. MULICK. Uploading Brick By Brick. 35x50 cm. 2011

EcTe 11 y Bac o61mme mosxenaHus TeM, KTO HAYMHAET HIH
MPOKOJ/DKAET MHCATh AKBaPeJIbIo?

MosxeT OLITh MHOTO Pa3HBIX cOBeTOB THNA “Tak gepxarn!”,

» «

“yauCh y IPYyrUx XyJOKHUKOB”, “60JIbIIe IMUNINA C HATypPhI
“Oyab co60i1”, HO 0OBIYHO MO coBeT — “He Gourraii, a

Y
padoraii!”

M. MAJIMK. Oopora Ha MaHanu.
M. MULICK. Manali Road. 35x50 cm. 2006
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Mr. Mulick, does your art come out of Indian tradition or

does it have more western influence?

India has of course tradition of folk and decorative art. My art
is essentially of European, Western tradition and to be more

specific, British watercolour painters.

Is classical watercolor appreciated in India? What
generally is the attitude to watercolor painting in India?
There are mainly 2 schools of watercolour. The realist land-
scape painters, mostly from Maharashtra and Bengal, and
traditional Bengal wash style.

The attitude to watercolor is that they are appreciated very
well yet collectors will not think much of them.

What inspires you the most? Painting life, museums, or
other masters’ works?

Life around of course and what my favorite painters have
done so far as well.

Do you always paint in plein air or you use some materi-
als to paint in studio?

| paint both, to summarize, 40 percent plein air and the rest
in studio from sketches, study and photographs. But the es-
sential material comes from plein air observations.

What is art teaching for you? Do you prefer to pass your
skills on or to discover students personal capacities?
| teach them basic techniques so they don’t have to go

Milind Mulick (www.milindmulick.com) is an author of several
books and instructional DVDs. His painting has been featured in
a number of magazines and hang in private and corporate collec-
tions in India, United States, Japan, Europe, Singapore and Aus-
tralia. Most probably he is the most well-known artist from India.

through long processes but beyond that | encourage them to
discover their “style”.

Would you recommend young artists to experiment more
or instead to study shape, color, and composition?
| would say both equally, absolutely.

Can you tell about your artistic brands priorities? What
paper, colour, etc. do you use for your painting?

| use various papers from Indian handmade, Waterford,
Fabriano and Arches, all c.p. mostly. Rare cases | experiment
with H.P. or even Yupo paper.

The paint | use Indian manufactured Camel brand and rarely
Winsor & Newton.

The brushes | use are mostly Indian made Mongoose hair
which are almost as good as Kolinsky.

Do you have some general advice to those who start or
are continuing to paint with watercolor?

There could be various advices like keep it up, study other
artists, paint from life more, be yourself... etc., but currently
my best advice is “Shut up and paint”.

M. MAJTMK. Oowm B NaTtane.
M. MULICK. Pathala House.
30x40 cm. 2005



A
M. MAJTUK. Mporynka.

M. MULICK. Walk.
20x30 cm. 2011

M. MAJTMK. Ha kaxxgown ynuue.
M. MULICK. On Every Street.
20x30 cm. 2011
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Yeur-Ru I{I/I

Yenr-Ku Yn (www.chengkheechee.com) —
OencTBuTenbHbI YneH AmepukaHckoro ObLecTsa
akBapenu, HaunoHansHoro AkBapenbsHoOro
obLecTsa, [No4eTHOro obLLecTBa akBapemcToB
CLUA v mHorux gpyrux. OH nony4un 6onee 200
Harpapj B HauMOHasbHbIX BbICTABKaXx, ABNSETCA
aBTOPOM LLIECTUTOMHOW Ceprmn 06y4HaroLLIMX

DVD. YeHr-Ku Yn — no4eTHbI npodeccop
YHueepcuteta MMHECOTTbI.

Mucrtep Yenr-Ku, Be1 siBnserecn
YIEHOM GOIBIIOro KOJHIeCTBa
Pa3IMYHBIX Xy 05KeCTBEHHBIX 00IIeCTB
M MHCTUTYTOB. DTO He MeIIaeT KaK1M-
60 oGpasom Bamreii xymoskecTBEeHHOM
NeATEeIbHOCTH?
Coscem HeT! XOTS 1 M COCTOIO BO MHOTHX
OpPraHM3anuAx, HO He IIPUHUMAIO
y4acTHsA B OPTAaHU3AIMOHHON paboTe HU OJJHOTO U3 HUX, U
IIOTOMY 3TO HE OTHUMAET Y MEHs BPeMsl, KOTOPOE 5 HCIIOIb3YIO
JUISL JKMBOTIHCH. YJICHCTBO B TAKOI OPraHM3aIuu, Kak
AmepukaHckoe AKBapeIbHOE OOIIECTBO, ONPEENACTC TEM,
YTO BAIM PAGOTHI ObUIN TPUK/IBI OTOOPAHBI U IIPUHSATEI BBICOKO
KOMITETEHTHBIM JKIOPH Ha €KETOJIHYIO BBICTABKY.

51 auran o Bac B Watercolor Artists Magazine u GbL1
BOCXHIIIEH JBYMs BellaMu: Koraa Bel npuexamm B AMepuky,
Bpr paGoTanu fHEM U 3aHHMAINCh )KHBOIHUCHIO HOYBIO,
TeM, 4To Bbl mumuTe esxeaHeBHO.

A paboran B YHuBepcutere MUHECOTTBI CHaYaIa
6UOIMOTEKAPEM, A 3aTEM Ha XYJI0KECTBEHHOM (paKyjIbTeTe
IpernoaBal aKBapeIbHYIO )KUBOMUCH. Sl 6bLT OUeHDb 3aHSAT THEM
U IIO3TOMY JIOJIKEH ObLT 3aHUMATbCH )KUBOIUCHIO HOUbIO, B
BBIXO/(HBIE U B TIPA3IHUKHU.

ITocne Toro xax g yBOIMICH U3 YHUBEPCUTETA, YTOOBI HOJIbIIE
CKOHIIEHTPUPOBATbCSA HA UCKYCCTBE, g IBITAIOCH MUCATH KaXK/IbIi
JIeHb, HACKOJILKO 3TO BO3MOKHO.

Yro pns Bac ABnseTcss HCTOYHUKOM BIOXHOBEHHUS?

To, 4TO BJJOXHOBJISIET MEHS Ha JXUBOIINCh, — 3TO MOU CHJIBHBII
CyOBbEKTUBHBIN BHYTPEHHUM OTKJIMK HAa OOBEKTUBHYIO
peasbHOCTD BHemHero mupa. Ha Mo cyO'beKTUBHBIN OTKJIMK
BJIMSIET MOH BOCTOYHBII U 3aIa/[HBII OIBIT, TPAJAULIMH, 3HAHUS
U JIMYHOE Pa3BUTHE.

B xuTaiickoil KOHIENIUN KUBOIIMCU MbI HAOIIOAAEM

0OBEKT, HO IUIIEM MBICJEHHBIN 06pa3 U3 IPEACTABICHUS
XYZOKHUKA. XOPpOoIIast >KUBOINCDH JOJKHA JOCTUTATD €INHEHUS
0OBEKTUBHOTO U CYyOBEKTUBHOTO, IIOKA3bIBasl U OOBEKT KaK OH
€CTb, I €T0 OTPAKEHUE B IIPECTABICHNN Xy10KHUKa. [Tponecc
sKUBOIHCH 1711 kutaiickoro Yen (/Izen) u Literati Xy[0:KHUKOB
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COCTOUT B BBIPAYKEHUH COCTOSHUSA CO3HAHMA, CTIOHTAHHOTO
JIYXOBHOTO OIIbITA ¥ BHE3AITHON Peayn3aIiii HHTYUTUBHOTO
BuienusA. Ha mens okxaspiBaeT HanGoJIbIIeE BANSHIE
MMEHHO 5Ta KOHIICTIITH.

Korna 611 MOIOKE, 1 MHOrO paboTasl C HATYPhI U Ha
mrenspe. Ceifyac g 60JIbIIE CKIOHAIOCH K TPaJUITMOHHOMY
KHUTaHCKOMY ITOJIXOJTy: HAGJIIOJATh, OJYYaTh OIIbIT,
4YyBCTBOBATH, U3y4aTh, JieJaTh HAOPOCKH M IMUCATD B CTY/IUH.
M xoHeYHO, g TaKxkKe Jie1al0 MHOTO I POBLIX (poTorpadumit.
S co6pai orpoMHBIii “6aHK 06pa3oB” Ha pa3HbIE TEMBI,
KOTOpPBIE BBI3BIBAIOT Y MEHs ITyOOKHe yyBcTBa. My Mens
HUKOT/[a He KOHYATCA UJIeH JUId JKUBOIINCH.

Muorue u3 Bamux paGoT moxoxxu Ha ¢aHTa3UM.

Bl co3aeTe MOJIHOCTHIO BOOOPaskaeMbIil MU /TN
nojb3yeTech (pOTO, HAGPOCKAMU U 3aPHCOBKAMH C
HaATypPBI?

BoamorkHO, Bpr mMeeTe B BUjly cepuIo KUBOIIKCH, TAE 5
KOMOMHHPYIO TEKCTYPY MPaMOpa C Y€PHIIAMU, MOHOTHITHIO
1 KUBOIINCE. B 3TOM Ciryyae 51 He mob3yioch oo,
HaGPOCKAMM YUIU IITYAUAME HATYPbI. DTO POUCXOUT
€CTecTBEHHBIM 06pa3oM. OGpaspl, KOTOPbIE TOTYYaIOTCA C
ITOMOIIBIO TEXHUKH MPaMOPa C Y€PHIIAMU 1 MOHOTHUITII
OOBLIYHO HEINpe/CKa3yeMbl, a0CTPAKTHBI U TEM HE MeHee
IIPeo6PETAIOT BBICOKO JyXOBHbIE (DOPMBIL. S M3MeHdI0
o6paspl, npuiaras popmy U IyOoUHy 1 106aBIAs 1BeT. S
HICIIOJIB3YIO 3TOT METO/, YTOOBI BLIPA3UTh MO JIyXOBHBIN 1
BU3yaJbHBII MU MEUTHI.

BeI nuimeTe CIIOHTAHHO HJIM HMeeTe HeKUi IUIaH, Mpexxae
9YeM HayaThb?

S ncnosb3ayio 06a METOAA B 3aBUCUMOCTHU OT 3aayMKku. Ha
MOIO KUBOIIMCh UMeeT GoJibloe Baugaue Taoucrckas
¢unocodus, nouck HauboJI€€ ECTECTBEHHOIO U
paccaabIeHHOrO CIIocO6a BRIPAKEHHS CYIIHOCTU
OIIpEeJIeIEHHOTO OO'bEKTA, KOTOPBII BBI3bIBACT Y MEHS
CHJIBHBIE UyBCTBA.

A. IInanoseiid MmeTox: /11 OGBEKTOB KUBOIUCH, UMEIOIMX
KOHKPETHYIO (DOPMY U CJIOKHYIO IIEPCIIEKTHBY, TAKUX KaK
KOpabJIH, 3JAHUS U YJIHIIBI, S IIOJb3YIOCh TPAAULIIOHHBIM



Y.-K. Y. Pbi6kn Koun Ne 6.
C.-K. CHEE. Koi Fish Ne 6. 56x76 cm. 2008

aKkaJieMIIeCcKuM 1ojxoiom. Ilpex e yem HagaTh IMCaTh,
S AHUIM3UPYIO CTPOCHUE OOBEKTA U 3aTE€M BCTABJISIO €TI0
3JIEMEHTBI B KUBONMCH, TPUMEHSS 3aKOHBI IU3aiiHa 1
KOMIIO3UITNU.

b. Merox umnposuzanuu: /1 HAMMCAHWS TAKUX TEM,

KaK pbIObI, BPEMEHA I'o/la, TOPBI U CKAJIbI, 8 paboTaio 1160
CIIOHTAHHO 6€3 NPEeABAPUTENLHBIX UCH, INO0 UMes JTIUITh
3aJlyMKy B OOIIUX yepTax. I cTapaioch 3akOHUUTHL paboTy B
rporecce paboTel. B 3ToM cOCTOUT TPAAUITMOHHDIN KUTANCKII
noxaxoy. Hanpumep, xorna g numy poioy Kou, 6rarozaps rogam
HaOJIIOIEHUS U U3yYEHUs BCe OOpa3bl yKe COOpPaHbl y MEHS B
rOJIOBE, ¥ [TIO3TOMY Sl MOTY UIMETb MOMEHTAILHBIN JOCTYII K HUM
B IIPOLIECCE KUBOIUCH.

Mmue nonpasunuck Bamu ciosa: “Yenoseueckas )KU3Hb

€CTh HU 4TO HHO€, KaK IbUINHKA B GeckpaiiHeil Bcenennoi
u ogaa Kmana (Mur) B Beunoctu Bpemenn. O0branbre
JIIOAY 3HAOT JIMIIb, KAK MCIO0Ib30BaTh JUMHT BpeMeHU,
9TOGBI C/Ie/IaTh CBOM Jie/Ia, U II03TOMY UX JKH3HH IOXOIAT
Ha BOJIHBI, MeJIbKamomuue u ucuyesamwmniue B Oxeane. Toabko

BBIJAIOINHECS JIIOAM MOTYT CBOMMH JleJIaMU HAallOJIHUTh
BpeMs ¥ TAKHM 00pa3oM TpaHCc(hOPMHPOBATEL OrPaHIYEHHE
B 6e3rpaHIYHOCTD U KIIaHy (MOMEHT BPEMEHH) B BeYHOCTb”.
KaxkxoBo MecTo ¢pmwrocopun B Bammem TBopuecTse?
S cauralo, uto punrocodusa oueHb BaXHA B MOEM TBOPUYECTBE.
EcTb aBa HanpasaeHus GpuIocopuu, OKa3bIBaIoIe
HauGOIbIIEE BIUSHIE HA KUTAHCKUX XY[OKHUKOB, —

o u Jlaocuam.

— BTO CBOJ 3aKOHOB 3TUKU JJIsI KUTANIEB.




Ono OJIMIETBOPSICT YE€PThI MOPAJIH 1 I/IHTCJIJICKTya]II)HOI‘O
Pa3BUTUA. CoOTBETCTBEHHO eMy I/ICKYCCTBO JKUBOIIUCU
Cy]l[eCTByeT JUIA TOTO, qTOOBI IIPOCBETUTDH BTI/IKY, YAyquInuTb
4yeJI0BeYeCKHe OTHOIIEHUS, OTKPBITh TalHyIO uCTUHY. Tax
paboraet kraccuueckoe Kongyruancrso.

Jaocusm oInneTBOpsAET CBOOOY, €CTECTBEHHOCTD,
MEeJIUTAIUIO, UHTYUIIUIO, B006pa>1<eHHe U CIIOHTAHHOCTbD.
XyZOKHHUK JOJDKEH OBITh YUCT JyXOM B CBOOOJHBIM OT BCEX
MUPCKHX JK€JTaHUN.

CrusHue 5TUX JBYX TPOTUBOIIOIOKHOCTEH JAI0 KUTAHCKUM
XYO’KHUKAM U MBICIUTEIAM GalaHC U CUIy — KaueCTsa,
KOTOPBIC JKEJIATC/IbHbI B TBOPYCCKUX JUIHOCTSIX.

A npumensio o6e ¢purocopun B Moei COGCTBEHHOI
XY/[OK€CTBEHHOHN KOHIETIUU U B CBOEM Pa3BUTUM.

S ayBCTBYIO, UTO B CymIeCTByIOIEll COGCTBEHHOM
WH/UBUYIBHOCTU XYJOKHUK HE TOJHKEH 320bIBATh
TpaguIMOHHBIE IleHHOCTH. Ha mpakTuke BpIcouaiimas
Leab — JOCTUYb COCTOSHUS, KOT/IA 3TO JIEIAETCS 6€3 YCIUIMIA,

HO IIpaBUJIa JOJLKHDI ObITH Bny‘IeHI)I, U UM Hy}KHO CJIEea0BaTh.

XYHOX(HI/IK JOJIKEH y‘{I/ITI)Cﬂ y HpI/IpOI[I)I, HO IIUCaThb
OCO3HAHHBIN 06pa3. XopoIas KUBOIUCH JOJLKHA JOCTUTATD
€JIMHCTBA OOBEKTUBHOTO U CYOBEKTUBHOTO, IIOKA3bIBAS B

Y.-K. Y. Kpabbl.
C.-K. CHEE. Crabs. 76x102 cm. 2012

OJIHO U TO K€ BpeMs 00pa3, CyleCTBYIOMMI B PEaIbHOCTH, 1
TOT, KOTOPBIH CYIECTBYET B BOOOPasKeHUU XyLOKHUKA. Moe
OTHOIIEHHE K AKBAPETHbHOM )KUBOIMCH TUHAMUYHBIA POIIECC
U HOIBITKA F'APMOHU3UPOBATH IIPOTUBOIIOJIOKHbIE 3JIEMEHTBDI:
WHb U SIHb, CyOBEKTUBHOE U OO'bEKTUBHOE, NHMBU/yaIbHOE
U YHUBEPCAIBLHOE, SMOLUM U PAIIOHAIBLHOE, UHTYUIINIO U
cIygaiiHOe U HAMEPEHHOE, BOOOPaKEHME U PEATbHOCTD,
abcTpaknuio U peanusM. KoHeuHbIH pe3ynrbTaT — BusyalbHas
peanusanus Moeil BHyTPpEHHEN CyIHOCTH.

Be1 BepuTe GosbIIe B XyZI0XKHIKA-TBOpINA MUIN XY 0XKHHKA-
Hucrpyment?

S Bepio, YTO Xy0KHUKU — I10 IIPABY TBOPIILI BCEX
XyJJO’K€CTBEHHBIX (DOPM.

Kak BbI xymaeTe, HCKYCCTBO ABJISAETCSA YE€M-TO
BO3BBIIIAIOIINM, 06Iar0PaKHBAIOIAM WIH JOIKHO
NIPUHAJIEKATh JJIATe?

Jla, s1 cunTalo, NCKyCCTBO MOKET BO3BBICUTD YENTOBEYECKUI
JlyX, 06TaTOPOAUTD YETOBEYECKHE KaueCTBA U YCIIOKOUTH
crpajanus. S TakKe BEpIo, UTO Y XYIOKHUKA €CTh COLUATbHAs
OTBETCTBEHHOCTD, KPOME IIpaBa TBOPUTS JIJIsl COOCTBEHHOTO
YAOBJIETBOPEHUS.
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C.-K. CHEE. Angelfish. 56 x 76 cm. 2008

Kakogo, mo-Bamemy Mmaenuio, Gyayiiee y akBapen Kak
MaTepHasa >KUBOIHICH?

BrL10 3251B1I€HO MHOTO JIET HA3aJT, YTO KUBOIIUCH YMEPJIa, U
BCE K€ OHA HUKOTI/Ia He ObUIA TAKOH KUBOI U IBETYIIEH, KakK
ceituac. B Hayke BHOBD JJOKa3aHHbIE TEOPUU IPUXOJAT HA CMEHY
CTapbIM, 4TOOBI IIPO/IBUTATDH 3HAHMSI. B HUCKyCCTBE, KaK Obl TaM
HU OLLIO, HOBBIE (DOPMBI HE 3aMEHSIOT 06011 cTapble. HoBbie
(popmBI ICKyCCTBA, KOHIENINH, TPOIECCHI, CTHJIN FUIU TEMBI
MIPOCTO OTINYAIOTCS OT HPEXHUX. Sl He BepIo B TO, YTO HOBAs
(opma nckyccTsa, KOHIENIUSA, CIIOCOO CO3IAHUS, CTHIb LTI
TeMa JIydllle UIK IPOrpecCuBHEE paHee cymecTBoBasineid. Yro
UMEET 3HAaYEHHUE, TaK 3TO XYJ0KECTBEHHBIA YPOBEHD, KOTOPDII
BbI3bIBACT CI/IﬂbeIﬁ OTKJIUK U TpchcpopMpreT JKUN3Hb
JeJsIoBeKa.

Takum 06pasom, Bce BIJIBI ICKYCCTBA JOLKHBI COCYIIECTBOBATE
"N X COBMECTHOE€ BJIUSIHUEC — O6OI‘aH.[€HI/Ie Hameﬁ JKU3HU.
AKBape.IIb — crapedmuii MaTepual JKUBOIMCH, U 51 BEPIO, YTO
OH nepemHBeT MHOTUuEe Z[pyI‘I/IC. MHC BepI/ITCH, qTO B 6y/1yLueM
aKBape/Ib KaK MaTepPUaJ OyAET PasBUBATELCS IO CJIETYIONTIM
HaHpaBJICHI/IHM:

A. Hanpasiienne MHOroo6pasus: B nepsrie nexanpr XX-ro Beka
HCKYCCTBO Ha 3aIajie BCTPETIIIOCH C KPAHIM pa3jieIecHIeM

HA aBaHTap/| U TPAAULIMOHAIN3M, WX A0CTPAKIIMOHU3M U
peannsM. XyJOKHUKU TPATUIN HEBEPOSTHOE KOJTMYECTBO
BPEMEHU U CUJI B 3TOM O6€CIIOYBEHHOM KOH(puuKTEe. OJHAKO
nocae 1960-X Xy03KHUKU IePecMOTPEIN UACOJOTHIO 1
npuHsm mwnopaaaM. C Tex nop Bce (pOpMbI HCKYCCTBA
Pa3BUBAIOTCS U IPOLBETAIOT. B 3TO BpeMs 0KMUBHIIACDH
TAKKE U aKBape/IbHas JKUBONMCD. S nmpeackasbiBaio,

YTO XyJ0KHUKU XXI-TO Beka OyAyT UMETb MyAPOCTD

U OTKPBITOCTD YMQ, YTOODI IIPOJOJKATh HIPUHUMATD
MHOroo06pasue HallpaBJICHUIH.

B. Becrpeua 3anaga u Bocroka: [Ipenmymecrsa,
IIPUHECEHHbIE PAa3BUTHEM TPAHCIIOPTA U MH(POPMAIMOHHBIX
TEXHOJIOTUH CUJIBHO CYy3UJIN BPEeMs U IPOCTPAHCTBO U
YCKOPUJIN MEX/IyHAPOJHBIN KyIbTYpHBIH 06men B XXI Beke.
A yBepeH, 4TO 3TO PUHECET enie GOJIbUIYI0 MHTETPALIIIO

B KOHIIEIIUY JKUBOITMCH U TEXHUKU 3ariaja u Bocroka.
Jlaxke Ipu pasamuuy MeKIy 3aIaJHON akBapeJIbHOU
JKABOIICHIO U TPAJUIIMOHHON KUTANCKON TEXHUKOMN KNCTU
0062 HanpaBJIeHUA 0OPA30BAIA TO 3CTETUYECKOE BOIIEOHOE
KayeCTBO, KOTOPOE BbIJIEIAET aKBapesb Cpeid BCexX




JPYrux ;KMBOIMCHBIX MaTepuanos. Ha camom nene ectnb
MHOK€ECTBO IPHUMEPOB CUHTE3A TPASUIITMOHHON KUTAHCKON
KMCTHU Y 3aI1a[HOM JKUBOIMCH B UCTOPUU U HA COBPEMEHHOM
XYZ0KECTBEHHOM CIIeHe.

Bcerma cymecTBOBaJI CIIOP: JOKHA JIM aKBapeIh GbITH
IIOJIHOCTBIO npospaqnoifl NI MOJKHO IIPI/IMCH}ITI) nu upyrne
MaTepuansl? Bame oTHOmMenHne K Bompocy.

Ilo-moemy Muenuio, ABMKEHUE OT YUCTOU MPO3PavHON

aKBapean K CMEIIAHHOU TEeXHUKE KUBOITHNCU BBIJCJISICT aKBAPEJIb
Cpeun BCEX — 9TO Pe3yabTaT €CTECTBCHHOTO PA3BUTHUA. ITo moum

Ha6M0[eHUAM (PAKTOPBI PA3BUTHUS CJIEAYIOIINE:
1) MHOrOOGpa3ME XYNOKECTBEHHBIX UJEH;

2) mosBIeHNE HOBBIX MATE€PUAIOB HA BOJHOI OCHOBE, TAKUX KaK

AKPWI, Y >KUBOIIMCHBIX I'PYHTOB KaK, HAIIPUMeEP, I0I0;
3) yX OTKPBITUSA U U300 PETEHNL.

Kak Xy/[0)KHHUK, 51 9yBCTBYIO, YTO COAEPIKAHUE, TOCDLT 1
XY/[O’K€CTBEHHBIE MEPKH JOJDKHBI OBITh HAMOOIbIIEH 3a60TOH,
JKHBOITMCHBIN MaT€PUaJ €CTh TOJIBKO CIIOCOO BBIPAKEHUS.
Kamamf/i MaT€pUualI UMECT CBOU yHI/IKaJII)HI)IC XapPaKTECPUCTUKU,
TaKXe KaK ¥ OrpaHndeHus. XyZA0KHUK JOKEH BEIOpaTh
Marepua, K KOTOPOMY JICXKHUT CEPAIE U ABIACTCH YIOOHBIM
JULSL HETO, U CO3/IaBaTh CBOU PabOTHI B 06011 hopme, cTUIE,
KOHLENIUU U CPEACTBAX, YTOOBI BBIPA3UTh CBOE YHUKAIbHOE
BUJICHUE.

S 106110 YHUKAIBHOCTD IIPO3PAYHOM akBapean. MHue

OHA HE KaKeTCS CINIIKOM TPAAUIMOHHON WIN CIUIIKOM
orpanudyeHHo. f 6yay mpogo/KaTh MICATh IPO3PAYHOM
AKBAPEJIBIO, HO 3TO HE 3aCTABUT MEHS UCIIOIb30BATD JIPyrHe
MaTePHAILI ¥ CHOCOOBI paGOTEL. S 4yBCTBYIO, UTO CMENIAHHAS
TEXHUKA JaeT }KMBOIIMCU MHOTI'O BO3MOKHOCTEH. S mosryunn
YAOBOJIBCTBHE OT MHOTHX UY/[€CHBIX }KMBOIIUCHBIX PabOT
PA3IMIHBIME MaTepHAIAMU Ha BOJHOM OCHOBE!

Kax xygoxuankn XXI Beka, MbI JOJKHBI UMETb OTKPBITBIN

ym. Ham Hy)HA 60/1bIIAs CTPACTHOCTD JISI COOCTBEHHOTO
TBOPYECTBA, HO TAK)KE U COCTPAJAHNE, YTOOBI HOHUMATD,
y3HABATb U YBaKaTh HEUYTO Apyroe. f cuuralio, 4To BCE TEXHUKHU
SKUBOIIMCH HA BOAHOI OCHOBE JIOJKHBI COCYIECTBOBATL. OHU

Y.-K. Y. JlopoyHasa mactepckas Xomepa.
C.-K. CHEE. Homer Boatyard. 56x76 cm. 2003

HE YMAISIOT JJOCTOMHCTBA JPYT APyra, HO MPUAAIOT KU3HD 1
060oTraImaoT MUp aKkBapen!

Kak npenogaBaress, Bol npmiaraere 6onbie

ycHIHMii Ha TBOPYECKOe Pa3BHUTHE MJIM TEXHHIECKOoe
COBEepIIEHCTBOBAaHHE CTYAEHTOB?

S mpoBoAMII aKBAapETbHBIE MACTEP-KIACCHI IS CTYAEHTOB OT
HAYMHAIOIMX 10 l'IpO]_IBI/IHyTI)IX 1 MMEIOMNX XyI[O}KCCTBeHHOe
obpasoBaHue. Y HOBUUKOB 1 GOJIbIIE IPUAI0 3HAUECHUE
TEXHUYECKOMy MaCTepCTBY. S 4yBCTBYIO HEOOXOAUMOCTH
OBJIAZIETh TAKMMM KaUeCTBAMU AKBAPEJIH, KAK KOHTPOJIb
JKUBOIIMICH U 3aIMBOK. Taxke BasKHO TyOOKO IOHMMATh
KOMITO3UIIUIO, YMETDh AaHAIM3NPOBATH CTPOCHHUE DIEMEHTOB
U BBICTPAUBATD 3THU 3JIEMEHTHI B YO€AUTEIbHYIO PabOTYy,
IpUMEHssl IPUHLUMIILL fu3aiina. [ npogBuHyThIX
CTYZECHTOB, KOTOPBIE YK€ MOJIYYIHIH TeXHUICCKNE HABBIKI,
s KOHIIEHTPUPYIO BHUMaHUE Ha KOHUIETIIUSIX, UAESX,
OPUHIUIAX, (PUIOCO(UHN U TBOPUYECTBE.

3naere i1 BeI 4TO-HIOYAE O PyCCKOM MCKYCCTBE, 3HAETE
KaKHX-HIOYAb PYCCKUX XyXOKHUKOB?

MHe 04YeHb XKaJb, 4TO 51 3HAIO OYEHDb MAJIO O PYCCKOM
HCKyCCTBE, 32 MCKIIOYCHHEM TaKUX XyJ0KHUKOB Kak PernH,
Maran n Kapauackuii. AxagemMus XygoxecTs uM. Permaa
OYEHDb XOPOIIO U3BECTHA U BBICOKO IieHuTCs B Kurae.
MHOFI/IX KHTafICKPIX XYI[O)KHI/IKOB IIOChLIAJIN Ty/:[a yLII/ITbCﬂ n
npakTuKoBaThCs B 1950-e m 1960-e. ¥ MeHs €CTh HECKOIBKO
JIPY3€i-Xy0KHUKOB, KOTOPBIE 3AKOHYIIN 3Ty AKaJeMUIO.
Cpean aux npodeccop Yyan Ilanmu, KOTOPLII GbLT
nexanoM B JKaifaHbckoi AKageMun Xy0KecTB (Ternepb
Kuraiickas Axagemus XynoxecTs) B Xanrkoy B 1980-x. On
npucian MHe a1b60M «CoBpeMeHHas aKBapeIbHasl XUBOIINCDH
Coserckoro Cowosa» B 1987. TekcT GbLT Ha KUTAHCKOM —
anb60M 6bLT omydIIKOBaH B 1986 B Xanrkoy. boabmuHcTBO
IIPOU3BEACHUIN, BKIIOYEHHDIX B AIbOOM, ObUIN CO3/IaHbI B
1970-x - 1980-x rogax. To GbUIO MOE [IEPBOE ZHAKOMCTBO

C PyCcCKOM akBapeIbHOM KuBONUCKIO. Sl yBepen, uro ona
3HAYUTEIHHO PA3BUIACH C TEX MOP.

Ha negaBHux MeX/yHapOAHbBIX BLICTABKAaX aKBapeIu B Kurae
s BUJIEJI HECKOJIBKO PAabOT PYCCKHUX XyJOKHUKOB, TAKIX

kak Anapeit Ckiasipenko, Bragumup Jlupukos u Biraguymp
Axo6uyk. I BcTpeuacs ¢ rocrroguHOM AKOGUYKOM ABAXKIbI

B Hanmpxure. On toxe nz Cankt-ITerep6ypra. B nHosope
STOTO rojia s IO3HAKOMIJICS € roCIoAnHoM Biagumupom
Jlo6anoBeIM 13 ropoja-no6paTuma IleTpo3oBoack. ITo GbLI
OYeHb IPUATHLIN BU3UT. Teneps 51 onpeseneHHo 6yay yAeIsaTh
60JIbIIIe BHUMAHHS PYCCKOI aKBAPEIbHOM
JKUBOITUCH U BOOOIIE PYCCKOMY FICKYCCTBY.

Kaxkoi1 661 Bol gain 061muii COBET TEM, KTO
TOJIBKO HAYHMHAET UCATh AKBapPeIbIo?

51 6b1 MOCOBETOBA M CJIEJOBATDH CJIEAYIONIIM
MPUHIATIAM:

1) mucaTh TOIBKO OOBEKTHI U TEMBI, O KOTOPBIX
UMEIOTCS ITyOOKUE 3HAHUS U3 IIEPBIX PYK;

2) IMETb CUJIbHOE 9yBCTBO B OOBEKTY MM
Teme. CUHTE3 T€MBI M 9yBCTBA CTAHOBUTCS
CoJiepPsKaHUEM KUBOIINCH;
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Y.-K. Y. KOro-3anagHble BnevatneHus.
C.-K. CHEE. Southwest Impression. 76x102 cm. 1997

3) TJIyOOKO ITOHMMATD 3JICMCHTDBI CTPOCHM 1 IIPUHITHIIbBI
KOMITIO3UITWH;

4) HNMETDb TOCTATOYHbIC HABbIKM PUCOBAHUS 11 YMCHUSI B
MaTepuaie NCIIOTHECHU.

KOMHOSHI_IHSI IIOMOTI'a€T BaM BbICTPANBATDH a6CTpaKTHI)IC
9JIEMEHTDBI B XOPOIIYIO JKUBOIIMICHYIO pa60Ty. YMmenue JAa€T BaM
BO3MOJKHOCTD JIy4IlI€ BbIPA3UTDb TEMY.

$1 6B TaKKe MOCOBETOBAI Ha4YMHAIOIIUM aKBapEJIUCTaM
A€JIaThb TO, 9TO UM HPABUTCS, 9YTO Y HUX JIYUIIC IIOJYy9a€TCs, U
OCTaBaATbCA CKPOMHBIMU.

BbI Mo’KeTe YTO-HUOYAb CKa3aTh O CBOEH JKUBOIUCHOK
TEeXHUKe?

Hu ona TexHuka He jyuine apyroil. Bee saBucut ot criocoba
PaboThI U 0KUAAEMOTO pesyibTaTa. HyKHO BRIOPATH TEXHUKY,
KOTOpasi HauboJjiee eCTeCTBEHHA U MOAXOAUT B KOHKPETHOM

cirygae. I 06bIMHO OJIB3YIOCH BJAXKHOU TeXHUKOU. Ecin
6epy mwIoTHyIo Gymary, ckaxkeM, 300 r s He6oIbIINX PaboT,
MHE Hy)KHO MOYHTD TOJILKO OJIHY CTOpoHYy Gymaru. Korza =
ity 6ospinae padoTsl (76x102 cM), MHE HYXKHO MOYUTH
06€ CTOPOHBI, IOTOMY UTO, €CJIU s HAMOYY OJIHY CTOPOHY,
6ymara 3araetcs. Jlist Moeil “MOKpOil” TeXHHUKHU, KOTOPOit
II0JIb3YIOCh, UTOOBI MUCATh PhIO, f KAaK CJIeJyeT BhIMAUUBAIO
6ymary. Takas Gymara o3BOJIAET MHE C JIETKOCTBIO
BBICBETJIATH U JIeIaTh MHOTOUNCJICHHbIE U3MECHEHUS U
HOIPABKU.




Mr. Cheng-Khee, you are a member of so many societies and
institutions. Doesn’t it disturb your painting activity in some
way?

Not at all! Though | am signature member of many organizations,

| am not on the governing board of any of them, therefore they

do not take away my painting time. The signature membership of
an organization, such the American Watercolor Society (AWS), is
acquired by having paintings accepted three times to the organiza-
tion’s highly competitive annual national open juried exhibitions.

| read some articles in Watercolor Artists Magazine and | ad-
mired 2 things: when you came to America you worked in the
day and painted in the night, and other is that you paint every
day. What is the source of inspiration for you?

a. | worked at the University of Minnesota, Duluth, first as a librar-
ian, and later in the art faculty teaching watercolor painting. | was
kept very busy during the day; therefore | had to paint at night, on
weekends and during holidays.

b. After taking an early retirement from the university to focus on
art, | tried to paint everyday as much as possible.

c. Source of inspiration: What inspires me to paint is my strong

inner world’s subjective response to the outer world’s objective real-

ity. My subjective response is influenced by my diverse EastWest
experiences, tradition, knowledge, and personal cultivation.

The Chinese concept of painting is to have keen observation of the
subject, but paint the images of the artist’s mind. A good painting
should achieve the unity of objective and the subjective, showing
both the image as it exists and the image in the artist's mind. The
act of painting to the Chinese Chan (Zen) and Literati painters is

to express a state of consciousness, a sudden spiritual experi-
ence, and the most immediate realization of an intuitive vision. | am
strongly influenced by this concept.

| painted on location a lot when | was younger. Now | am taking
more of the traditional Chinese approach: observe, experience,
feel, study, sketch and paint in the studio. Of course, | also take nu-
merous digital photo references. | have built up a huge visual data
bank of many subjects that | have deep feelings. | will never run out
of ideas for painting.

Many of your works look like a fantasy. Do you create a com-
pletely imaginary world or do you use photos, sketches, or
live studies?

You probably refer to the series of paintings | did by combining
ink marbleizing, mono printing, and painting. | do not use photos,
sketches, or live studies. It just naturally happens. The images that
evolve from ink marbleizing and mono printing are usually unpre-
dictable, abstract, and yet they suggest highly spiritual natural
forms. | modify the images by adjusting shapes and value, and
adding colours. | use this painting method to express my spiritual,
visionary, and dream world.

Do you create your paintings spontaneously or do you have
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some plan in your mind before you start?

| use both methods depending on the subject. My painting pro-
cess is strongly influenced by Taoist philosophy, searching for
the most natural and effortless way to express the essence of a
specific subject for which | have strong feelings.

a. Planned method: For painting subjects with concrete forms and
complex perspective, such as boats, buildings and streets, | use
this traditional academic approach. Before starting a painting, |
would analyze its design elements and then orchestrate these
abstract elements into a cohesive painting by applying design
principles.

b. Improvisational method: For painting subjects such as fish,
seasons, mountains and rocks, | can either work spontaneously
without preconceived ideas, or with only some vague mental
preparation. | try to finish a painting in the process of painting.
This is basically the traditional Chinese approach. For instance,
when painting koi, because of years of observation and study, all
the images have been stored in my mind; therefore | can instantly
retrieve them in the process of painting.

| like your words: “Human life is but a grain of dust in the
boundless universe and one kshana in the eternities of time.
Ordinary people only know how to utilize limited time to do
deeds; therefore their lives are like a wave swiftly disappear-
ing in the ocean. Only extraordinary people know how to use
great deeds to fill the time; therefore they can transform limit
into limitless and a kshana into eternity”. What is the place
of faith or philosophy in your Art?

| consider philosophy very important in my art. The two philoso-
phies that influenced Chinese artists the most are Confucianism
and Taoism.

Confucianism is a system of codes of ethics for the Chinese. It
emphasizes the virtues of moral character and intellectual cultiva-
tion. It regards the art of painting as existing to enlighten ethics,
improve human relationship, and explore hidden truths. It func-
tions like the Confucian Classics.

Taoism emphasized freedom, naturalness, meditation, intuition,
imagination and spontaneity. The painter must be pure in spirit
and free from all worldly desires.

The fusion of these opposing virtues has given the Chinese
scholars and artists balance and strength, the qualities to be
desired in an artist and scholar.

| apply these two philosophies to my own painting concepts and
processes. | feel that in exercising one’s own individuality, an
artist should not forget the traditional values. In execution, the
highest goal is to accomplish it effortlessly, yet the rules must be
learn and followed. The artist should learn from nature and paint
the image in one’s mind. A good painting should achieve the unity
of objective and subjective, showing both the image as it exists

in reality and the image in the artist's mind. My approach to wa-
tercolor painting is a dynamic process and an effort to harmonize
opposite elements: yin and yang, subjectivity and objectivity,



individuality and universality, emotion and reasoning, intuition
and contemplation, incident and intention, imagination and reality,
abstraction and realism. The end result is the visual realization of
my inner being.

Do you believe in the “Artist Creator” or the “Artist Instru-
ment of the Creator”?
| believe artists are the creators of all art forms in their own rights.

Do you think that Art can be elevating and ennobling or that
Art should be destined for the elite.

Yes, | believe art can elevate human spirit, ennoble human qual-
ity, and console human suffering. | believe artists also have social

Y.-K. YN. Putm 6epera ozepa.
C.-K. CHEE. Lake shore Rhythm. 48x60 cm. 2012

responsibilities, besides creating for their own satisfaction and
fulfillments.

What is your opinion as to the future of watercolor as a
painting medium?

Painting was pronounced dead many years ago, yet it has never
been so alive and flourishing. In science, newly proven theories
replace the old ones to advance knowledge. In art, however, a new
art form does not replace the old one. A new art form, concept,
process, style or subject matter is only different from the others.
Neither do | believe that one art form; concept, process, style, or
subject matter is superior to others. It is the artistic excellence that
can evoke a strong response and transform people’s lives that mat
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ters. Therefore, all arts should coexist and their collective efforts
enrich our lives. Watercolor is the oldest painting medium, and |
believe it will outlive any others. | believe the future development of
the watercolour medium will follow the following trends:

a. The trend of more plurality: During the early decades of the
twentieth century, art in the West had faced the extreme polar-
ization between the avantgarde and the traditionalists, and the
abstraction and realism. Artists wasted a tremendous amount of
time and energy in this meaningless conflict. After the 1960’s, how-
ever, artists gradually started to repudiate ideology, and embrace
pluralism. Hence, all kinds of art forms flourished. This exciting
period also revitalized watercolor painting. | predict that artists of
the twenty-first century will have the wisdom and open-mindedness
to continue accept the trend of plurality.

b. East Meets West: The advances of transportation and informa-
tion technologies have greatly shrunk the time and space that
speeds up the international and cultural exchanges of the arts
during the twenty-first century. | am certain that this will bring more
integration of painting concepts and techniques of East and West.
Even with the differences between the Western watercolor and the
traditional Chinese brush painting, the two have accomplished the
same magical aesthetic quality that set watercolour apart from any
other painting medium. In reality, there are numerous examples

of the synthesis of traditional Chinese brush painting and Western
watercolor, historically and in the contemporary scene.

Y.-K. Y. KOro-3anagHble BnevyaTneHus.
C.-K. CHEE. Southwest Impression. 76x102 cm. 2001
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There has always been the debate whether watercolor
should be only transparent or whether some additional
medium can be accepted. What is your attitude to this?

In my opinion, the progress from pure transparent watercolour
painting to multimedia watermedia painting is a natural course
of development. From my own observation, the following are
the factors for the development: (1) the trends toward plurality
in creative ideas, (2) the availability of new waterbased colors
(such as acrylic) and painting ground (such as yupo), and (3)
the spirit of exploration and innovation.

As an artist, | feel the content, message, and artistic merits
should be the most important consideration, the medium itself
is only a means of expression. Each medium has its own
unique characteristics, as well as its merits and limitations.
Artists should select a medium that is most true to their hearts
and natural to their hands, and create their work in whatever
art form, concept, style, contents and means to express their
unique visions.

I love the unique quality of transparent watercolor. | do not

feel it too traditional or too restrictive. | will continue to paint
transparent watercolors, but that does not preclude me from ex-
ploring other media and ways of working. | feel that using multi-
watermedia provides many new possibilities for painting. | have
admired and enjoyed many wonderful watermedia paintings!
As twenty-first century artists, we must be more open minded.




C.-K. CHEE. Homer Impression. 76x102 cm. 2008

Y.-K. Y. Bne4datneHus ot Xomepa.

We need great passion for our own creativity, but must also have

the compassion to understand, recognize, and respect diversity. |

feel that transparent watercolor painting and watermedia painting

should coexist. They are not hindering one another, but enlivening
and enriching the world of watercolor painting!

As a teacher, do you put an effort more on developing cre-
ativity or technical skills of your students?

| taught watercolour classes ranging from beginning undergradu-
ate courses to advanced graduate individual studies. For the
beginning students, | put more efforts in developing their techni-
cal skills. | felt it is imperative to master techniques of handling
the inherent qualities of watermedia such as controlling paint and
washes. It is also crucial to have a thorough understanding of de-
sign, the ability to analyze design elements and orchestrate these
elements into a cohesive painting by applying design principles.
For the advanced students, who already had mastered technical
skills, | put the emphasis on concepts, ideas, principles, philoso-
phy and creativity.

Do you know something about Russian art, or some Russian
artists?

| am sorry to say that | know very little about Russian art, except
for a few well known artists, such as Repin, Chagall and Kandin-
sky. The Repin Academy is very well known and highly regarded
in China. Many Chinese artists were sent there for training in the
1950’s and 60’s. | have a few artist friends who were graduates of
the academy. Among them is Prof. Quan Shanshi, who was Aca-
demic Dean of the Zhejiang Academy of Fine Arts (Now the China
Academy of Fine Arts) in Hangzhou in the 1980’s. He sent me a
book titled “Selected Watercolor Paintings of Contemporary So-
viet Union” in 1987. The text is in Chinese, and it was published
in Hangzhou in 1986. Most paintings featured in the book were
created in the 1970’s and 1980’s. That was my first introduction
to the Russian watercolor. | am sure there has been tremendous
development since then.

In recent international watercolor exhibitions in China, | saw some
watercolors by Russian artists such as Andrew Sklyarenko, Vladi-

mir Lirikov and Vladimir Yakobtchuk. | met Mr. Yakobtchuk twice

in Nanjing. He is also from St. Petersburg. In November this year,
| met Mr. Vladimir Lobanov from our sister city Petrozavodsk. We
had a wonderful visit. From now on | will definitely pay more atten-
tion to the Russian watercolor scene, and Russian art in general.

What would your general advice be for those who are begin-
ning to paint with watercolor?

| would advise them just like | would advise myself following the
principles below:

(1). Paint only subjects of which you have first-hand and thorough
knowledge.

(2). Have strong feelings toward the subject.

The synthesis of subject matter and feelings becomes your paint-
ing content.

(3). Thoroughly understand design elements and principles.

(4). Have competent drawing skills and the ability to handle spe-
cific media.

Design and craftsmanship become your painting process. Design
helps you orchestrate abstract elements to compose good paint-
ings. Craftsmanship enables you to express your subject matter.

| would also advise them to do what they like to do, to do the very
best they can, and stay humble.

There is no one technique that is better than the other. It all
depends on your way of working and the result you are aiming

at. You should select the one that is most natural and works best
for you. | generally use the wet technique. If | use heavyweight
paper (say 300 Ibs) to paint smaller paintings, | need only to wet
one side of the paper. When | paint larger paintings (say 76x102
cm), | need to wet both sides of the paper, because if | wet only
one side, the paper will curve up. For my saturated wet technique
that | use for painting subjects such as fish, | thoroughly soak the
paper. The saturated wet paper allows me easy lifting and making
unlimited changes.
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Mapet R oermimeMmn

Mapbs Kocknnnemm (www.koskiniemi.net) —
MeXAyHapoAHO Npu3HaHHas UHCKas XyaoxHMLUa,
npoxueatoLasn B Ctokronsme, LLseums. Mope
SIBNSIETCS UICTOYHUKOM ee BAOXHOBEHMS. “Boaa — 310
yBriekaTenbHas Tema, KoTopasi HUKOraa He octaeTcs
Ha mecTe. OHa NOCTOAHHO MEHSETCS C COMHLIEM,
BETPOM 1 ob6nakamu. 51 xo4vy 3axsatutb atmocdepy
PEeBYLLIMX BOMH, CBEPKAIOLLMX BOA, KPUK Haek, 3anax
Mopsi. TeMHoe 6ypHOe MOpe TaK Xe KpacuBo, Kak U
APKO-CMHME BOAbI, OTpakatoLme 6enble obnaka“.

Mapbﬂ, Bb1 camu nuckanu aKBapeJIbHYIO

TEeXHUKY, WJIU OHa Hanuta Bac?

ITOo aKBapesb HAllIA MEHS IIOCIE

MHOTUX JIET, B T€UEHNE KOTOPBIX

s1 mucara Mmaciom. Mcrmanckui

IpernoasaTeib B MexayHapoaHoi

IIxone nckyccrs B CTOKrogbMe CKazal,

YTO MOE MACJIO ITOXOKE HA AKBAPEJIb.
OH npeJUIoKNIT MHE BBIOPATDh MEKITY STUMH JABYMS TEXHUKAMU.
Moii BEIGOP OBLT C/ie/IaH B O3y AKBAPEJIH.

BeI cpa3y HanwIn cBoi coGcTBeHHBIN cTIIBL? Eciu Her,
Jepes Kakue cTaauu Ber npomuim?

S xoTea cpasy nmucaTh CHUIBHBIE aKBAPeJIN, HO CIIEPBA HY)KHO
OBLIO OCBOUTBH PA3IMYHbIE AKBAPEIbHBIE TEXHUKH, [IO3TOMY
HavaJia [ICcaTh IPO3PAaYHBIMI OTMBIBKAMH IO CTPOrOMY
pucynky. Korna s mocrenenno 106aBuIa BoJbI, MOSI JKUBOIIICH
cTaya 6osee paciibiBuaToi. CBOM CTIUIL g HalUIa, KOTAQA
ITOMEHSIA AKBAPEJIh B KOPOOOUKAX HA AKBAPEJIb B Ty0aX U
Havajia paboTaTh Ha GOJBIINX (POPMATAX.

Bo1 nposoauTe muoro spemenu B Illsenun. Kakas us
crpad — IIBennsa nian Puanaaaus — Gobile BAOXHOBIAET
Bac?

S sxnBy 1 padoraio B IlIBenum ¢ 1989 roxa, Ho 51 Bcerma
OCTaHyCh (PUHCKHUM XYJOKHUKOM. Mope — OJIiH 13 MOUX

OTPOMHBIX NUCTOYHNKOB BJOXHOBEHMS, TO K€ CaMOC 1 B

Gunnaaaun, u B IlIBenuu. Eme ogH NCTOYHUK BJJOXHOBE-
HUS — NIMPOKHE TI0JIS B IPEKPACHBIX IIeii3a)kaX Ha BOCTOKE
o3 boruuiickoro 3aymmsa B Punisauauu. [Toisa jaor To xe
YyYBCTBO CBOGOJBI, KAK M OTKPBITOE MOPE.

EcTp 11 KOJUIETH-XYZ0KHUKH WA MacTepa IPOIIUIOro,
BAOXHOBIsg0omMue Bac?

Korza s Hayaia nucaTh akBapesiblo, GblIa BIOXHOBICHA
MOIIHBIMHU PaGOTAMH HEMEIKOT'O SKCIPECCUOHUCTA MU
Houbpe. S Takke Bocxumaoch “cBoO6OAHBbIMUA”, OOIbIINMU
AKBAPEJIAMH BEHI'€PCKOTO XyJIOKHHUKA, KOTOPBIN KM 1
padoran B Purnsanany, Hangopa Muxooa.

Be1 BeIpakaeTe sMOIMH IIBeTaMU. JTOT IPOIECC
IIOJIHOCTBHIO CIIOHTAHEH, WJIM €CTh KaKOW-TO IUIaH WIN Ues
pesyabraTa, Koraa Ber HaunHaeTe nucarb?

VY MeHsd ecTh uzies, 9ero s xouy goourtbes. JKusonuch
aKBapeJIbIo — MHTEPECHBIH IIPOIiecc, BO BpeMsa KOTOPOTo
POXKIAIOTCSA HOBBIE njien. Sl NpuBOXKy IBETA K XKeJTaeMoMy
PEe3yJIBTaTy, HO 4YaCTO BMECTO 3TOTO CaMU KPacK1 HAYMHAIOT
BecTy MeHd. CiIydaiiHbIi TOATEK MOKET MHCIIMPUPOBATD
YTO-TO HOBOE U HeokuanHoe. ITosHoCcThIO KOHTpOIUpyeMast
JKABOIIICH HUKOT/[A HE ObIBAET CAMbIM UHTEPECHDLIM
IIPOU3BEJECHIEM UCKYCCTBA.

Eciu paGoTa He moJIy4niIach, cauTaere Jiu Bo1 ee
MOTepPAHHON’?

Sl mayumiach TOMy, 9TO HE CIeyeT Cpa3y OTKa3bIBATHCA

oT paboTel. IHOT/Ia MO IPY3bA-XYAOKHIKHI CITACAIOT MOM
HEy/aBIIHeCs PaGOTLI M TIOMOTAIOT MHE YBHJIETH MX KPACOTY.
Heynaunbie paboThI — TakKe XOPOIMUIT MaTepUat s
KOJITaKa.

BonpmuHacTBO Bammx pa6oT uMeloT Gonbioii pasmMep. Ber
paGoTaeTe Ha MajioM (popmaTe?

Bo Bpems nyTemecTBHii MpoIre MMETH ¢ CO60I MaJIeHbKYIO
ManKy, Ho s MpeJIoYnTalo 6obmue pasmepsl. [Ipamo ceitaac
A IPUHAIA BBI30B HAIIFICATh MOHYMEHTAIBLHYIO aKBaPEIb.

Kaxk oTpasmics Bamr onsIT B TeKCTHIE B aKBapeIbHOM
SKAUBOIIACU?
Moii TEKCTHIIb U aKBapEeJIb BIHUSAIOT APYT HA JPyTa.

M. KOCKNHVEMMW. Jlunosoe Hebo.
M. KOSKINIEMI. Purple Sky. 53x73 cm. 2010
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M. KOCKNHVEMMW. MepBbIt ny4 pacceeTa.
M. KOSKINIEMI. Break of Dawn. 56x76 cm. 2010

S pacncbiBaTa nieIKOBbIE IOOKU U3 OPTaH3bI 6OJIBITOM
KHMCTBIO B TOJTyGbIX TOHAX MHOTO JIET Ha3al. ITO OTPA3UIOCH

B MOEH TPEXMEPHOU aKBapeu — roJayooi 6yMakxHOM I06Ke Ha
MaHEKeHe Ha BbICTaBKe “AKBapesib IIO-IPyroMy” Iapy JeT Ha3a/l
B Ourianauu.

BbI Takke paGOTaeTe Cco cTekJIoM. BbI He HaAXOoJUTE HEUYTO

oGmiee B paboTe CO CTEKIOM H aKBapeIbio?

Yro HanboIee yBIeKaTeabHO, a TaKKe HauboIee TPyIHO

B aKBapeJX U BbIlyBaHUU CTEKJIA, 5TO TO, YTO U aKBaPEJib,

U CTEKJIO KUBYT CBOEH KU3HBIO. Bbl HUKOT/Ia HE MOKeTe
ITOJTHOCTBIO KOHTPOJIHPOBATh Iporiecc. Jlpyras o6mas yepra
3TUX TEXHUK — IPO3PAYHOCTD U BAKHOCTb CBETA.

BbI npusHaHHBIA Xy0KHUK, TOTyIHBIINH MEXyHapOAHbIE
NpeMuH 3a CBOM pa6oThl. BoabmuuacTBO Bammx pa6or
a6cTpakTHbL. ECTh /1M Kakad-To HE0OX0AUMOCTD B M3yJYCHHHI

PHCYHKA, YTOGBI CTATh XY/{OXKHHUKOM?

PucyHOK — OCHOBA BCEX BU3YAJIbHBIX UCKYCCTB U BayKHAS YACTh
ob6ydyeHns. Mos mo6umas TeXHUKA — PUCYHOK YIJIEM, KOTOPBIM s
3aHMMAJIaCh MHOTHUE I'OJIbl.

BbI MOKeTe HAWTH KaKHe-TO THIHYHbIE 9epPThI (GHHCKOTO
HCKYyCCTBA B I€JIOM ¥ aKBape/Id B YJaCTHOCTH?

MbI MOKEM CPABHUTD JBYX MOUX JIOOMMBIX XYJOKHUKOB —
mBeackoro Kapia Jlapccona u punckoro Xyro Cumbepra.
Axsapenn JlapccoHa — 3TO CUACTIMBbIE MIWLIMYECKHIE
ceMelHbI€e CLIEHbI, B TO BpeMd Kak y Cumbepra — 6ojiee MpauHast
CHUMBOJIMYECKAS KUBOINCH C aHT'€JIaMU U ieMOHaMu. B ero
paboTax 1 I0MOP, U Ievasb. 3a nocaeaHue roabl CUHIAHANS
MbITAJIACH YUTU OT TPAJAUIMOHHON aKBapeIbHON KUBOIIMCH.
XyIO0KHUKHU TOOUPSUINCH 9KCIEPUMEHTUPOBATD U IIUCATh 6ojee
CBOGOAHO. DTA TEHAEHIUS IPOCIEKUBAETC B HECKOTbKIX
AKBAPEJIbHBIX BBICTABKAX KAK YIIPOIEHUE, OCBOOOKICHUE,
UHOT/A [IEPEXOJi Ha 06bEM B AKBAPEIH.




Marja Koskiniemi,
Finland

Marja, did you look for the watercolor medium or did this
medium find you?

It was watercolor that found me after many years of oil painting.

A Spanish teacher at the international art school in Stockholm
said that my oil paintings look like watercolor. He suggested
that | choose between these two media. My choice was water-
color.

Did you find your personal style immediately? If not, what
stages did you pass through?

| wanted to paint strong watercolors from the very beginning,
but you have to master different watercolor techniques first.

| started by painting thin colours layer by layer with distinct
lines. When | gradually increased the amount of water, my
paintings became more diffuse. | found my personal style when
| changed watercolor cakes into tubes and started working in
large scale.

You spend a lot of time in Sweden. Which country, Finland
or Sweden, provides you with more inspiration?

| live and work in Sweden since 1989, but | will always be a
Finnish artist. The sea, one of my great inspirations, is the
same in Finland and Sweden. Another source of inspiration
are the large fields in the beautiful Ostrobothnian landscape in

M. KOCKNHNEMW. OkeaHckunii 6pua.
M. KOSKINIEMI. Ocean Breeze. 53x71 cm. 2010

Marja Koskiniemi (www.koskiniemi.net) is an internationally
awarded Finnish artist residing in Stockholm, Sweden. The sea is
one of her great inspirations. “Water is a fascinating subject that
is never still. It keeps changing with the sun, wind and clouds.

I want to capture the atmosphere of roaring waves, glittering
water, the cry of seagulls, the smell of the sea. The dark stormy
sea is often as beautiful as the bright blue water reflecting white
clouds.”

Finland. The fields give the same sense of freedom as the
open sea.

Are there some fellow artists or artists from the past
who have inspired you?

When | started painting watercolors | was inspired by the
strong paintings of the German expressionist Emil Nolde.

| also admire the freely painted, large scale aquarelles of
the Hungarian artist Nandor Mikola who lived and worked in
Finland.

You express your emotions with colors. Is the process
fully spontaneous or do you have some plan or fixed
idea of the result when you begin to paint?

| have an idea of what | want to achieve. Watercolor painting
is, however, an interesting process during which new ideas
are born. | lead the colors to a desired result, but often the
colors start leading me instead. Accidentally running color
can inspire into something new and unexpected. A perfectly
controlled painting is never the most interesting work of art.

If you fail with a painting do you consider it wasted?

| have learned that you should never discard a painting
straightaway. Sometimes my artist friends rescue my failed
watercolours and make me see the beauty of them. Failed
paintings are good material for collage as well.

Most of your works are quite large. Do you paint also in
small size?

When travelling it is easier to carry a small block, but | prefer
large scale paintings. Right now monumental watercolors
are my big challenge.

How is your textile experience reflected in your water-
colour painting?

My textiles and watercolors influence each other. | painted a
silk organza skirt with a big brush in different blue shades of
textile colors many years ago. It resembles my three-dimen-
sional watercolour, a blue paper skirt on a mannequin doll in
the exhibition “Watercolor in a different way”

a couple of years ago in Finland.

You are also working with glass. Do you find any simi-
larity in approach when you are painting with waterco-
lour and when you are working with glass?

What is most fascinating and at the same time most dif-
ficult in watercolor painting and glass fusing is that in both
techniques the material lives its own life. You can never fully



M. KOCKUHMEMMW. TeHb Ha Bofe.
M. KOSKINIEMI. Shadow Waters. 54x74 cm. 2010

control the process. Another similarity of these two media is the
transparency and the significance of light.

You are an accomplished artist who has received inter-
national awards for your painting. Most of your works are
abstract. Is there any need to study drawing in order to
become an artist?

Drawing is the basis of all visual art and an important part of the
education. My favourite technique is charcoal drawing, which |
have been practicing for many years.

Can you find some typical features of Finnish art and par-
ticularly of watercolour?

We can compare two beloved artists, Swedish Carl Larsson
and Finnish Hugo Simberg. The motif in Larsson’s watercolors
are happy, idyllic family scenes whereas the atmosphere is

more gloomy in Simberg’s symbolistic paintings with angels
and devils. There is both melancholy and humour in his
works. During the past few years Finland has been trying to
break away from the traditional watercolor painting.

Artists have been encouraged to experiment and paint more
freely. This tendency has been visible in several watercolor
exhibitions as simplified, free, sometimes three-dimensional
aquarelles.
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Jlo U (www.liuyi.com.cn) poguncsa B 1958
rofy. 3aKOH4YUN XyOOXKECTBEHHbIN haKynsTeT
LLlanxavickoro yHuBepcuteTa. Yuuncs

Ha NPEeCTMXHbIX aKBaperbHbIX Kypcax B
Akagemumn xynoxects Kutas. Npenogasan B
LLlaHxaCcKoM TEXHONOrMYECKOM UHCTUTYTE,
MHCTUTYTE VickyccTBa 1 [ln3anHa.

BbiBwni BULe-NpeanaeHT LLaHxanckoro
MCCrNenoBaTesibCKOro akapenbHoro
obuiecTBa. YneH Coto3a XyooKHUKOB Kutas un
Kutarckoro akBapesibHOro obLlecTea.

Tocmomun JIro U, xakoBbI
Bamu nuaHbIE 9yBCTBA K
akBapen?
AKBapeJbHas TEXHUKA
TPYAHA HE TOJBLKO JJIS
AKBAPEHICTOB, HO
U JUIS XYJTOKHUKOB,
KOTOPBIE 3HAIOT O
Hell. 9TO OPUTHHATbHAS (pOpMa UCKYCCTBA C
3jieMeHTaMu XaoTuaHocTu. OHa I[eMOHCTpI/IpyeT
obmee MaCTEPCTBO XYLOKHUKA BMECTE C J
€rO CITIOCOOHOCTHLIO KOHTPOJIUPOBATD I[BETA. : J
ITosTOoMY 51 MOAAAIOCH €€ OUAPOBAHUIO U ITyOUHE | s
BoT yxe 20 jer. b -

KakoBo 3nHaueHue Boabl B Bamei ;xusonucu?
Most yHI/IKaJII)HaH UHTEpHIpEeTaAnus 1 MaCTEPCTBO
«s13bIKA AKBAPEIN>» IPOUCXOAAT OT MO
GOJIBIION U YUCTOM JIOOBH K aKBAPEILHOM
JKUBOITUCHU.

«Boya — camas MATKas Bemb B MUpE —
OGEXKTAET BCE».

«IIpeBocxo/CcTBO BOJIBI MPOSABISIETCS B €€
IIOJIb3€ JUIS BCETO, B €€ KaUeCTBE MPOHMKATh 6e3
CTPEMJICHUSI» .

«CoBeplIeHHas TUIYHOCTD, 6Tar0CIOBIEHHAS
JOCTOMHCTBOM BOJBI, TPUOIIKAETCS K Tao».
At BBIPAKEHHUSA O KAY€CTBAX BOJDI IIOKA3BIBAIOT
MoO€e OTHONIEHHE K KUTACKOH punocoduu —
«TapMOHUU Y€JI0BEKA C IPUPOJOI». TO TO,
Yero A XO‘{y AOCTHUYDb CBOEM JKUBOMUCHIO.

Kakue xkauecTBa Ae1al0T U3 Y4eJI0OBeKa
XymoxKHIKA?

C TOUKU 3peHus Xy[0KEeCTBEHHOTO TBOPUYECTBA
XYJOKHUK JOJLKEH IPHJABATh OOIBIIYIO
BaKHOCTDH I/IHZ[I/IBI/I,Z[yaJII/ISMy U UMEThb OCO6I)Ie
HAaBBIKH. 9TO BO3HATPAKAAETCSH IPUOOPETEHUEM
COGCTBEHHOTO CTHJIS IyTE€M HAXOKAECHUS
HAMWIy4lIeH TEXHUKH, YTOOBI BBIPA3UTDH CEOS, U
OTKPBITUEM YE€TO-TO TAKOTO, IJ[€ BCTPEYaeTCs
€ro 3CTETUKA U nHTEepechl. TOJbKO KOT/a BbI
Haliziere 0ObEKT B COOTBETCTBUU C 3TUM CTUJIEM
U TIOKAXKETe €ro BO BCEU MOJHOTE, TOT/IA BbI
JOCTUTHETE HOBOTO YPOBHSI.
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Yro Bac Gosbliie BCero BJOXHOBIISAET?

S moB3yI0Ch BIAKHOM TEXHUKOH ISl CBOUX PaboT.
Jepesns Jlxxanr Han, cag Jxanr Han, purm Bogsr u
Berpa, HapojHBIE OOBIYAN U OYAPOBAHME HATETA — BCE
I/IJIJHOCTpI/IpyeT MO€ ITIOHMMAHHE BOABI AJI Bpra}KCHI/IH
MOETO BOOOPAKEHUS M KOHIIETIITUN.

A numy pepesnio Jxxanr Han B foxaiusble guu u
SKUBOIMCHBIE CTAPUHHBIE Cajbl. MO II060Bb K POJHOMY
FOpO,Z[y HpH‘ICTCﬂ 34 9TUMH MOCTAaMU U IIAaBUJIbOHAMMU. BTI/I
KapTUHBI OYHUINAIOT MOIO aymy. S 3amedamieBaio rpanuio u
3JIETAaHTHOCTD GaJIepUH, TepegaBas BEUHOE 0YapOBaHUE UX
BbICTyHJIeHI/II/I.

BeI Mormu GBI oImCaTh CBOI TBOPYECKHIi pomecc?
HckyccTBO akBapesu — ICKyCCTBO BOCIIPHUSATUS, TAE S
CMENINBAXO OJMH IIBET C ,I[pyI‘I/IM B CBOEM IIOHUUMAHUU.
TosbKo KOTZIAa «pa3roBapuBaio» C BOJOH, 1 MOTY
IIPUMEHUTD Pa3HOOOpa3He CTIIECH U KOHIETIUI Ha
Gymare, Kak pacckas, CTUXU FUIU €Iie YTO-HUOYAb. TO
60JIE3HEHHO WM JXK€e U3HYPUTEIBHO JUISI MEHS CO3JaTh

YIOBJIETBOPHUTENLHYIO paboTy. Ho, He cMOTps HU HA UTO, €C/IH A
ITOJTHOCTBIO BOBJIEUYEH B 3TO, HIUTO GOJIbIIE HE HHTEPECYET U HE
6ecriokouTt MeHs. Hacrosmee HacTaxjeHne — KOMOMHIPOBATD
paBJII/I‘IHLIe QJIEMEHTDBI — IIBET, pI/ITM, BOZ[Y nu C]Iy‘laﬁHOCTPI B
npouspejieHuN. B Moell cTy iy HapuT NpuaTHas aTMocdepa.

Kakmne xadecTBa akBapen HauOoJiee BaxXHbI Ho-Bamemy
MHEHUIO?

JKuponuce akBapesbio cO CBO€ BHENTHEH U BHYTPEHHEH
KpacoToi 6osiee ueM 1moa3us. Sl uiy Mopajib 1 TapMOHUIO B
xuBonuc. Hekoropble 31eMeHTDI JOJKHBI PACTBOPATHCH, B TO
BpeMs Kak JApPyrue — 6pITh B KOHTpacTe. MATKOCTDb 1 KE€CTKOCTD,
JNBIDKEHUE U HEMOABYKHOCTD, JIETKOCTD U TSIXKECTh, ITOKOM

U BO30YKIECHHE — BCE 3TO U MHOTOE JIPYTO€ OPOCAET BLI3OB
COIVIACOBAaHHOCTH C COOTBETCTBYIOIMM ovapoBanuem. S gymaro,
qTo 3TO — Bpra}KeHI/Ie OCHOBHBIX KI/ITZlﬁCKI/IX HO]IO)KCHI/Iﬁ o
CaMOI JKU3HU.

Cosepmennas cmech Boapl u He6a — B1a)XHOCTb HACTOJIBKO
[IPOHM3BIBACT IPUPOJY, YTO CMEMINBACT 3K 1 HE60 MEXKIY
CcO0OI.

3akaT — TSOKEJIbIe TYYH U TOHKAS JBIMKA JIUPHUIHO CXOIATCA y
GyIIyIOIUX BOJIH.

XosoHas1 BOJIHA — €€ TOsIBJIEHUE
OCTAHABJIMBAET COTHIO IITUII,
HeMaTepHaIbHAas aTMocpepa
MO3TUYECKN BCTPOCHA B KAPTUHY.
Jynouka Braay — MOI B3IV Ha
BHYTPEHHIOIO FAPMOHUIO MEK/Ly
6JIaTOPOJCTBOM U CBANIEHHOM
MYSBIKOI‘/JI, BILIETACTCS B KapTI/IHY.

Bam Ba)kHO npu3HaHue IyGIHKH?
Mos KuBONUCH BKIIOYAET
€CTEeCTBEHHBIN PUTM U
HENCYEePIIaeMOe OYapOBaHHE,

TaKKe KaK ¥ SMOIIMOHAJIbHEIE,

U 3CTETUYECKUE ITOCIEACTBUSL.
Hazeroch, 9TO OHU YAOBIETBOPSIOT
Kak yTOH‘IeHHI)IM, TaK 1 HOHYJIﬂpHI)IM
BKyCaM U OYAyT PajOCTHO OI[€HEHEI.

Be1 3akanunBaeTe paboTy 3a OUH
ceaHc?

Mmue HpaBI/ITCﬂ CIICIINUTDH 3aKOHYUTH
paboty. S ouens mo6.II0 MICATD ITO
MOKPOMY, I/i€ CO3/[AI0TCS MATKOCTD
U Iy6uHA, COATAHCHPOBAHbIC B
FapMOHI/II/I.

Kakyro akBapensHyio Gymary Ber
HCIOJIb3yeTe?

Canson — 185,300 gm

Waterford — 190 gm, 300 gm
Bockingford — 300 gm

SAUNDERS .
WATERFORD:

CLASSIC WATERCOLOUR PAFPER

JTHO N. BooxHoBeHue oT
Odpesyca.

LIU YI. Inspiration Of Ephesus.
90x130 cm. 2012
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Liu Yi (www.liuyi.com.cn), born 1958. Graduated from the Art
Department of Shanghai Huadong Normal University. Studied
at the Advanced Training Class of Watercolor Art in China Art
Academy. Taught at Shanghai Applied Technology Institute
and Art & Design Institute. Former Deputy Director of Shang-
hai Watercolor Research Society. Member of China’s ational
Artists Association and China’s Watercolor Artists Association.

Liu Yi,
China

best technique to express yourself and by discovering some-
thing that meets both your aesthetic and interest. Only when
you find subjects in accordance with this style and display them
to the full, will you reach a new level.

Mr. Liu, what is your personal feeling for watercolour
media?

Watercolor painting is not only difficult for watercolor painters
but also for most of the artists who know about it. It is an inge-

nious form of art with a touch of randomness. It demonstrates
painters’ overall skills as well as the competence in control
over colors.

Therefore, | have been fascinated by its charm and profound-
ness for twenty years.

What is the significance of water in your painting?

My unique interpretation and mastery of “the language of wa-
tercolor” derives from my great and pure love for watercolor
painting.

“Water, the softest thing in the world, conquers everything.”
“The excellence of water appears in its benefiting all things,
and in its occupying without striving.”

“A perfect person, blessed with virtues of water, is close to
Tao.”

These expressions about water show my reflection on Chi-
nese philosophy — “the harmony of man with nature”. They
are exactly what | want to achieve while painting.

What qualities make the Artist?

From the perspective of artistic creation, an artist should at-
tach great importance to individualism and possess special
skills. It is rewarding to create your own style by finding the

Which objects inspire you the most?

| use the wet technique to create my works. Jiang Nan Water
Village, Jiang Nan Garden, The Rhythm of Water & Wind,

Folk Customs, and Ballet Enchantment, all illustrate my under-
standing about water to express my imagination and concepts.

| depict Jiang Nan villages on rainy days and picturesque an-
cient gardens. My love for my hometown is hidden behind these
bridges and pavilions. The pictures, further, purify my soul.

| portray the grace and elegance of ballerinas, conveying the
eternal charm of this performance.

Can you describe your creative process?

The art of watercolor painting is a perceptive one, in which

I merge one color into the other with my perception. Only when
| “talk” with water, can | produce a variety of styles and con-
cepts on the paper, like narrative, lyricism or something. It is
painstaking or even exhausting for me to create a satisfactory
work. However, if | am totally engaged in it, nothing else
interests or bothers me any more.

It is a real enjoyment to combine different elements — color,
rhythm, water and randomness, into my creation. The pleasant
air penetrates my studio.

LIU YI. Impressions Of Balley. 56x76 cm. 2009

JTKO V. BaneTHble BnevyaTneHus.
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OuyapoBaHue nedepnen.
LIU YI. Swan Enchantment. 70x100 cm. 2007

Which qualities of watercolour are the most important in
your opinion?

Watercolor painting, with its outer and inner beauty, is more
than a lyric poem.

| am seeking morality and harmony in painting. Some elements
are designed to blend while others to contrast. Softness and
hardness, swiftness and steadiness, lightness and heaviness,
calmness and excitement — all of these and more challenge
consistency with appropriate charms. | believe they are an
expression of Chinese basic assumptions about life itself.
Perfect Blend of Water & the Sky — Moisture penetrates the
nature so much so that it makes the landscape and the sky
blend into each another.

Sunset — Thick cloud and thin mist lyrically converge into
stormy waters.

Cold Wave — The emergence of cold wave brings hundred of
birds to a halt — the intangible air is poetically embedded in the
picture.

Fluting in the Distance — My perspective on internal coher-

ence between nobleness and holy music is woven into the
picture.

Is the appreciation of the audience important for you?

My paintings involve natural rhythm and inexhaustible charm
as well as the emotional and aesthetic implications. Hopefully,
they will suit both refined and popular tastes and be appreci-
ated with delight.

Do you finish your works in one session?

I like to finish my works in a hurry. | am very fond of painting
on wet paper where softness and thickness are created and
balanced in harmony.

What paper do you use?

CANSON - 185/300 gm

SAUNDERS WATERFORD — 190 gm 300 gm
BOCKINGFORD — 300 gm
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HzsecTuoriii aksapeuct Koy Tuanbs
(www.zhoutianya.com) poamics B
Jxunrsxoy, nposuHiusa Xyoeit, Kuraii.

B HacTosmee Bpems OH SIBISAETCS
mupextopom KynsrypHoro nienTpa B
Iyaurmune, llemxen. YKoy — wien Corosa
XynoxHUKOB Kuras, 1eficTBUTeTIbHBII
wien HanuonaibHOro akBapeibHOro
obmectsa CIIIA, coBeTHUK 110

nuckyccTBy Mysest akpapenn A3um.

OH 6bLI IEKAHOM XYZ0XKECTBEHHOTO
daxynprera TexHomOrMUeCKOMN akageMun
JKuncy. Koy yaacTsosan 6o1ee yem

B 150 MHAMBHUYaTbHBIX U TPYIITOBBIX
BBICTABKAX U IOJTydr 6oee 50 Harpazx B

Kurae u 3a py6esxom.

Yro asiasgercs aasa Bac ncrouHnKom
BJAOXHOBEHUSA?
HcTOYHUK MOETO BIOXHOBEHUS — JIEPEBEHCKHE

JKUTEIN Pa3HbIX HAIMOHAILHOCTEN U el3axu,

Tuber, a Taxke caMm TBOpUeckuii nmporecc. 5
NIy BCE, YTO MHE HHTEPECHO, — OT JIOJAEH 1
l'IpI/IpOZ[I)I 0 JKNBOTHDIX 1 HaTI()pMOpTa.

BeI numeTe rIaBHBIM 06Pa3oM CeJIbCKYI0O MeCTHOCTb. EcTh mu

pa3m4us )KH3HU B AepeBHe U BamuM 06pa3oM >xu3HU?

S xusy B ropoge lllenxen, KOTOPLINA BCEraa B aBaHrape
pedopM 1 OTKpBITUS IpaHuI] MOeli cTpaHbl. B camom zene,
9TO OANH N3 CaMbIX HpOHBeTaIOHII/IX n HpOSaHaI[HbIX FOpO]_IOB
B Kurae. M x0Ts UMeeTCs1 GOIBINION KOHTPACT MEXK/Y MECTOM

Koy TuaHbs. BogHble 3emnu y Ceaton [opbl.

Zhou Tianya. St. Mountain Water Land.
110 x150 cm. 2009

MOETO IPOKMBAHMA U MECTAMU, KOTOPDIE 51 OCEWAIO, 5 BCE-
TAaKH I10JIaralo, 9YTO MO JKUBOIINCb BbIPAKAET MOU MbICIIN 11
IIePEJAET MOU YyBCTBA.

Be1 MokeTe onpeJeuTh CBOH CTHIIb?

4 crapaloch He IpUJEPKUBATLCS OIPEAEIEHHOIO CTUIIA.
Mue kaxeTcs, CTUIb — 3TO OTPaKEeHHE XyloKHUKa. Baxnee
HaiTH pajocTb B )KUBOIIMCH.

Ber ncnonssyere ororpadpuu mim cBou HaGPOCKH?
OGBIYHO $ J1eJ1a10 3aPUCOBKU HAa MECTHOCTHU. Taxke
¢ororpadupyio Ha mamars. B mactepckoii, korga
HEOOXOJUMO, f JeIal0 HAGPOCKH CHOBA U CHOBA, IIOKA
MeHs He YAOBJIETBOPsIeT pe3yasraT. Jlymaio, 4To mucaTh ¢
HATyPBI OYEHb BAKHO, IOCKOJIBKY €CTh )KUBOE BIEYATICHIE
OT BCETO, YTO 5 BIDKY. DTO IPOOGYKIAET BO MHE CTPACTD U
IEePENOJHACT IIyBCTBa,MI/I.

KaxkosBa posis pucynka B Bameii moaroroske K >KUBOIHMCHU?
S ncnonb3yo kapasgam MArKOCTU 2B, 4TOObI HAMETUTD
PUCYHOK; CTENIEHD AETATM3UPOBAHUS 3aBUCUT OT CTEIIEHU
PEaTMCTUYHOCTH, KOTOPO XoueTcs 1o6uThes. S pucyio
GoJblIe JeTaleid, ecIu JOKEH MOTydUThCs 6onee
peanncrudeckuit oopas. Ho cammkom 6osbioe nx
KOJINYECTBO OIPAaHUYMBAET MOE TBOPUYECTBO U JEJIAET MEHS
yepecdyp OCTOPOKHBIM.

YKoy TnaHbs. MonuTea.
Zhou Tianya. Praing. 41x31 cm. 2013






BeI Mormn GBI paccKa3aTh O CBO€l )KMBOIMCHOM TeXHUKe?
OOGBIYHO 51 KOMOMHHPYIO ITOAXOJ “TI0O MOKPOMY~, CYXYIO KUCTh
U JIECCHPOBKH, TaK K€ KaK U IMPOIECC, KOTOPBII HAa3bIBAIO
«CMBIBaHUE». Sl HAaKIaAbIBAIO TOJCTBIN CJIOU YKUBOIIMCHA Ha
rpy6yio 6ymMary u 3aTeM MATKO CMBIBAIO JO TEX IO, IOKA He
MpOosIBIsieTCS TeKCTypa 6ymarn. Toraa s HaunHAIO paboOTy HAJ
JIeTaIIMU, 9aCTO II0 HECKOIBKO Pas.

“ITO BI)I nnbITaeTeChb KOHTPOJIPIPOBZITI), Koramga HI/IIIICTC?
S mBITAI0Ch KOHTPOJMPOBATH OGIUIT IIBETOBOM GaTaHC
paboThI, JUIS MEHS BAKHO PAaBHOMEPHOE B3aUMO/CICTBIE
XOJIOAHBIX U TEIJIBIX TOHOB, 4 TAKK€ TEMHDBIX 1 CBETJIBIX
obJacTen.

Kaxkos Bam Bb1GOp Kpacok?

A nonwayrocs Winsor & Newton (Anmmsa) u Maimeri
(Uramus). B Kurae y Hac HET 60IbII0T0 pa3HOOOPA3HS
IIPOU3BOANTEICH KPACOK, M KPACKH TAKIKE UMEIOT APYrHe
HazBaHUs. Sl HUKOTA He MCIIOJIb3YIO GerIa.

Bam BeIGOp Gymaru?

S o6prunO 6epy akBapenbHyIo 6ymary Arches (®panrus)

u Saunders Waterford (AHIIS), HO TaKKe UCHIOIB3YIO
Fabriano (MTamusa) u nnoraa apyrue 6penasl. Ho s Bcerga
BBIOUpAIO rpy6yio daxtypy 300 T/ M.

Bam BBIGOP KHCTEH?

S noabsyrocs kuctsmu cepun Winsor & Newton 7 — Ne 12, 8,
7,6,4,1n MUPOKUMU IVIOCKUMU KUCTAMU. ToHKME KpyIible
KHCTH BBIOGHPAIO TOJBKO JUIS AeTaneil. bonbmme miockue
KHCTH IIOMOTAIOT MHE (POKYCHPOBATHCS HA PAGOTE B IIEJIOM.

Ber moJIb3yeTE€Ch MACKUPYIOIMUMH MaTePI/IaJIaMI/I?

S Bpsaz i1 KOraa-mu60 MOJIb30BAJICH MACKUH (IIIOMIOM, IOTOMY
YTO OH JA€T CJIUIIKOM rpy6ble I‘paHI/IL[I)I, KOTOpLIe BbIIVIAJAT
HeecTeCTBeHHO. OOLIYHO 51 aKKYPATHO OCTABJISIO GeJIyIo GyMary.

Kaxkoso Bamre oTHOImeHHe K KPOIOIIHM KpacKam?

A nmouTu He UCIIOIBL3YIO Kpoouue Kpacku. Eciu Mae Hy:xHO
CO3/IaTh HEMTPO3PAYHBIN 3P (PEKT 151 rPyOOro MM TAKETIOTO
00'BEKTA, 51 KJIaJly MPO3PAYHYIO KPACKY CJIOEM TIOTOJIIIE.

HHorxa pasBosxy akpruI IO TEX MOP, MOKa OH MOJHOCTBIO HE
PaCTBOPUTCS, U A€JIAI0 UM IOMATIEBOK JUIS CBOEH aKBapeJIu.
Pas6aBieHHBII aKpUT HACTOJIBKO K€ MPO3PavueH, KaK aKBapeb,
U y’K€ He CMOETCHI.

Bam COBE€T HAYMHAIOIIIUM Xy)IO}KHPIKaM?

He nossousiite cTpaxy youTs Banr masc Ha ycnex. Ha6mopaiire,
IUTAHUPYHTE, MOArOTaBINBANTE — 3aTE€M PACCIAIIITECH

U [TUIINTE C YBEPEHHOCTHIO. )15l HAYMHAIOMNX HAGPOCKH C
HATYpPbI OCOOEHHO TOJIE3HBI.

SAUNDERS
WATERFORD!

CLASSIC WATERCOLOUR PAFPER

-

Koy TuaHbsa. B xpame.
Zhou Tianya. St. Temple. 72x104 cm. 2011




Zhou Tianya,

China

What are the sources of your inspiration?

The sources of my inspiration — rural ethnic populations and
landscapes, Tibet — as well as the creative process itself. |
paint anything that interests me, from people and landscapes
to animals and still life.

You paint mainly rural areas. Is there any difference
between their life and yours?

I live in Shenzhen City, which is one of the frontiers of the
“reform and opening up” of my country. Indeed, it's one of
the most prosperous and westernized cities in China. Even
though there’s a large contrast between where | live and the
places | travel, | think my paintings still express my thoughts,
as the presentation is a conveyance of my feelings.

What do you consider to be your style?

| try not to form a certain style. | think style is the reflection of
the artist. It's more important to find your own joy

in painting.

Do you use reference photos or your own sketches?

| usually sketch on site. | also take photographs for
reference. In my studio, when necessary, | draw the sketch
again and again until 'm satisfied with the final draft.

| think sketching on site is very important, as everything | see
is alive; it makes me more passionate and helps to stimulate
my senses.

What is the role of drawing in preparing your painting
work?

| use a 2B pencil to outline the image — the level of detail
depends on the level of reality | want to portray. | outline
more detail if the image is to be more realistic. But too much
detail limits my creativity and makes me excessively careful.

Could you tell about your painting technique?

Typically, | combine wet-on-wet, dry-on-dry and wet-on-dry
techniques, as well as a process | call “washing”.

| apply a thick coat of paint to rough paper and then gently
wash it off the surface until the texture of the paper is re-
vealed. Then | work on every detail, often several times.

What do you attempt to control when you paint?

| try to control the overall color balance of a painting. It's important
that | control the interactions of cool and warm tones, and dark and
light areas.

Your colours choice?

| use Winsor & Newton Artist colours (UK) and Maimeri watercolors
(Italy). In China we cannot find a large variety of colors and they’re all
named differently. | never use white paint.

Your paper choice?

| usually use Arches (France) and Saunders Waterford (UK) water-
color paper, but | also use Fabriano (ltaly) watercolor paper and
sometimes a few other brands. | always choose a 300 gm rough
surface.

Your brushes choice?

I mainly use Winsor & Newton 7 Series to paint — # 12, 8, 7, 6, 4, 1
and flat large brush. | only use very small round brushes sometimes
for detail. | try to stay with large flats because they help me focus on
the entire painting.

Well-known watercolourist Zhou Tianya (www.zhoutianya.com)
was born in Jingzhou city, Hubei Province, China. Currently
he is the director of the Cultural Centre of Guangming New
District, Shenzhen. Zhou is a member of China Artists Associa-
tion, a signature member of National Watercolor Society, USA,
and artistic advisory member for the Asian Museum of Water-
color Art. He was a Chair of the Art Department at Jingchu
Academy of Technology. Zhou has participated in more than
150 solo and group exhibitions and won more than 50 awards
for his paintings both in China and abroad.

-
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Koy TraHbs. TnbeTckas HeBecTa.
Zhou Tianya. Tibetan Bride. 41x31 cm. 2012

Do you use masking materials?

| hardly ever use masking fluid or tape, because they create edges
that are too hard, which look unnatural. I'm usually very careful to
leave white spaces.

What is your attitude to opaque colors?

| hardly ever use opaque colours. If | need to create an opaque effect,
as for a rough or heavy object, | use transparent paint to make a thick
cover. Sometimes | mix acrylic paint with water until it's very thin and
use it as an underpainting for my watercolor work. The diluted acrylic
paint is just as transparent as watercolor, and it won’t be washed away.

Your advice to young artists?

Don't let fear of failure stifle your chance for success. Observe, plan,
prepare — then let go and paint with confidence. For beginners,
sketching from nature is an especially important exercise.
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Jocruxenus Iyana Beficuna (www.guan-
weixing.com) B aKBapesu BHICOKO OIICHEHBI
MUPOBBIM UCKyccTBOM. OH cunTaercs
OJIHUM 13 CAMBIX aBTOPUTETHBIX U
BJIMSATEIbHBIX AKBAPEIUCTOB. B HacTosmEee
Bpewms [yan Beiicun asnsgerca fupekropom
Coro3za xynoxxaukos Kuras, Bune-
npesugentTom Kuraiickoit Accoruanun
aKBapeJI, IPUCSKHBIM 3aceaTeIeM
HanuonanbHOM BHICTABKY aKBAPEIU U
[IPU3HAHHBIM MACTEPOM U300PA3ZUTETLHOTO

HCKYyCCTBAa HA HAIIMOHAJIbHOM YPOBHE.

Tocnmogun Bevicun, Bol cuuraere

CBOM MoAX0/ 60JIee 3ama HbIM

WM GJIIKe K TPaguIHOHHOM

KHATAaUCKOM >kxuBonucu? Moskere

11 Bl 06bsICHUTD CBOE BUIEHUE

C/IMSIHUA 3allafHON ¥ TPaAUuIuOHHO’

aKBapeJIbHOM )KUBOIMCH?

A nymaio, 4TO MOU Xy0KeCTBEHHBIN
IIO/IXOJ] IPOUCXOJUT € 3amna/a, IIOTOMY 4YTO S3BbIK UCKyCCTBA
aKBapes 6epeT CBOU NCTOKU UMEHHO OTTYAa. TOJbKO YUCTBIN
3aIaHbII A3bIK MOXET OBITD JIETKO IOHSAT U IPUHSAT 3aITaJHON
aygutopueil. B HazpaHuM OIHOM aMepPUKaHCKOHN CTaThbU
ropopurcs: “Kuralickuit xynoxuuk Iyan Belicun ve roBopur
IIO-AHIVIMHCKH, HO €T0 paboTel roBopAT”. OHAKO, KaK JIs
XyZOKHUKA KUTAMCKON HALIMH, [T MEHS €CTECCTBEHHO
00bEIUHATD KUTANCKYIO TPAUIIMOHHYIO }KUBOIINCD C
3anaHoI akBapesbio. OJHUM CJIOBOM, ITOAXOJ — 3ala/HbIH, a
SMOLIMM — KUTalickre. Mou paboTbI MIMEIOT CHUIBHBIH “apoMat”
CEeJIbCKOM KU3HM, OHU CTAJIM YHUKAJIBHBIM UCKYCCTBOM,
OTJINYHBIM OT JPYrHX.
Eci yecTHO, TO pe3yabTaT SABASETCH €CTECTBEHHBIM UTOIOM
MOIIHOT'O CUHTE3a, HO HE IIPOCTLIM CMEIINBAHUEM MJIN
yepeJOBAHUEM.

Bror asnserech gupexropom Kuraiickoro Corosa
XyI0XXHUKOB, BUIle-ipesugeaToM Kuratickoi Acconuanuu
aKBapeJH, IPUCAKHBIM 3acefaTeneM HanuonarbHom
BBICTAaBKH aKBapeau. ITO 3aHUMAaeT MHOTO BpeMeHH!

M TpeOyeT OTBETCTBEHHOCTH. BbI mo-npexxnemy
npojo/rKaere MEHOTO nucath. Korga Ber HaxoguTe Bpems,
YTOOBI GBITh TAKHM HPOJYKTHBHBIM?

Kax nonynapHbIil XyJOKHUK, 5 JOJKEH HECTU OOJIBIIYIO
OTBETCTBEHHOCTD, U, KOHEYHO, 3TO 3aHUMAET MHOTO BPEMEHHU.

OxHAaKo BpeMs 3JIAaCTHYHO, M OHO MOXKET ObITh CkaTo. Ecin
BBI UM IIpeHeGperaeTe, OHO YICTUT OT BaC, €CJIU BbI IOBUTE
€ro, OHO IIOMOTraeT BaM JoouThcs ycrexa. Hanpumep,

ecTb b2 HeJlen B roJLy, My BAC €CTh /IBA JIHA HA OT/ADIX, BbI
norepsere okoso 100 gueit. Ecm BbI € 10JIB30# IPOBEIN HX,
BbI CMOJKeTe HACTAUThCS ellle OJHUM ce30HOM. B Treuenue
routu 30 s1eT g HUKOT/A He OTAbIXAI. Tak cerogHsa y MeHs
€CTb 3TU nNpousseieHnus. Kcratu, Mbl MOKEM OTABIXATh U
TPEHUPOBATHCS, YTOGBI BOCCTAHOBUTBCS B IIPOIiecce paboThL.
HMuorza s Mory urpaThb B IPOCTBIE KOMIILIOTEPHbBIE UTPDI.

BoasmuacTBO Bammx Moesreii n3 MpocTOro KUTaiCKOro
Hapoza. CymecTByeT GosibIIoe pa3Hoo6pasue Tunos. Ine
Be1 ux HaxoguTe? BoI muireTe HX B CTYUH WX BO BpeMsI
Iy TelecTBHIi?

/Jla, oHM BCEro JIMIIb IPOCTHIE JIOAH, IIO3TOMY s JODKEH
HPUGIU3UTHCS K UX KU3HU, YTOOBI TOHATh UX BHYTPEHHUI
MUp U KpacoTy. Ecii 6bITh 4ecTHBIM, B HACTOSIIEE BPEMsI
TEMII )KM3HU OYEHb GBICTPBIN, M HEBO3MOKHO PHUCOBATH BCETA
c Hatypsl. IToaToMy pororpaduu CTaHOBATCS OCHOBHBIM
cpeAcTBOM c6opa XynoKecTBeHHOro Marepuaia. Korna s
BO3BPAIIAIOCH B CTYAUIO, s BHIMATEIBHO UX IIPOCMATPHUBAIO.
Yepes uX CBOICTBA U XapaKTEP MBI MOKEM BBIPA3UTH HAIIU
YyBCTBA.

Bospmure “Brosua”, HapuMep. Y HETO JIMIIO OGBITHOTO
KkpecTbsaHUHA. Sl HUYero He 3HaI0 0 ero uctopuu. OH MOKET
M He ObITh BAOBIIOM. HO 4TO-TO B HEM HAIIOMUHAET MHE
3HAKOMOTO MY)KUNHY CPEJHHUX JIET, BO3MOXKHO, JXEHATOTO, &
MOKET HET, B JIE€PEBHE, I/ie 5 IIPOBEJ CBOE JETCTBO. B rmasax
MeJIBKAET CBO€OOPA3HBII B3MIS, BBIAAIOIINI HEBBIPAKEHHOE
skestanue. TakuM o6pasom, s UcIonb30Bal hororpaduio,
4TOGBI N300PA3UTH JIOJCH, XOPOILIO MHE U3BECTHBIX. S
COEZIMHIIT BCE BMeCTe U co3jian “Bposna” B MoeM cepJarie.
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lN'yaH BencuH. Ctapuk, KypsLwmn TpyoKy.
Guan Weixing. Smoking Old Man. 37x52 cm. 2008

B IEJIOM, TOJIBKO KOIJa ME€HsI BOJIHYET IIPEAMET, I HA9YNHAIO
npuiaaraTb yCUJINI. He CTaHY, €CJIM HET 9TOTO TPEIeTa.

Yo BoOGIIEe BIOXHOBIsIET Bac kak XymoxxHuKa?
J1060Bb K IPUPO/IE, TOOOBDb K UEJTOBEKY U JIOOOBD K JKU3HU.

Ectb ;m y Bac pacnnopsiok aHs1, HUIM KaXXIbIH JeHb
IPOXOJUT No-pazHoMy? Moxkere tu Bel onucars ogus u3
Han6oJiee TUNNIHBIX CBOUX JHEM?

Y mens ecto ABC IOAIIPOTPpAaMMBbI: B CTYAMU 1 3a €€ ITpeJieTaMU.

PaGoTa B cTyann 3aHUMAET GOJIBIIYIO YACTb.

B cTynuu (06bI9HO):

o/ibeM, (PU3MYECKUe YIIPaKHEHUS 1 3aBTPAK;

8:00 — npucrynaio k paboTe B CTyAUU, YTOObI 3PPEKTUBHO
HCIIOJIb30BATh €CTECTBEHHDII CBET JUIsl PUCOBAHUS;

12:00 — o6Gex, TOTOM IOJIyIEHHBIHM COH (00513aTEIBHO);
14:00 — npogo/nkeHue paboThI;

17:30 — 3akanuuBa padory;

BEYECPOM s YK€ HE ITUITY, HO IIOATOTABJIMBAIO MaTE€pHaJ,
CMOTPIO TEJICBU30P, IOJb3YIOCh I/IHTepHeTOM, a MHorJa 1
OTBEYAIO Ha BOIIPOCHI JIIO,Z[eﬁ B Ceru.

Cragana Ber mayyanu sxusomuchk MacioMm. Kak ciyamnocs,
9T0 BBl MOMEHsIN ee Ha TEXHUKY aKBapeIu?

Sl Havan ¢ MacaAHOM JKUBOIIUCH, HO aKBApEIb — MOSI

nepsas 1060Bb. KauecTBo 11 3TO akBape/Iu 3aCTaBIATh
MeHsI IOHUMATh, YTO OHA MOKET IPEJIOKUTH GOJIbIIeE,

YeM IIPOCTO UHCTPYMEHT ISt 3CKU30B? Ko MOKHO co31aTh
BEJIMKUE IIPOU3BEIECHUS, HHOT/[A HACTOJIbKO BOCXUTUTEIbHbIE
U BIEYATIAIOMME, YTO HUKAKUE JIPYTUe XyA0KeCTBEHHbIE
CpejcTBa HE UIYT B cpaBHeHME. BosbmuTe “/lepeBeHCKyIo
SKEHIUHY  PYMBIHCKOTO XyJOKHUKA. YMEIbIH MOAXO0/1 1
peanusanus 3aMbIcaa 6e3 BCIKUX cKuJok. HeseposaTHoe
60raTcTBO IBETA U CBEYEHHE — KaK CBEPKAIONIMI
JIParoleHHbI KAMEHb.
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B “IToprpere Cocuu JlykOMCKOI1” pyCCKOTO XyJOKHUKA
Banentuna CepoBa UCHOJb30BAHEI PA3TUYHBIE CIIOCOORI, TAKUE
KaK MOKPBIM ITO MOKPOMY, MOKPBIM 11O CyXOMy, BbIMbIBAHUE,
JIeCCUPOBKa U T. 1. 1 KapTuHa nMeeT pasHOO6pa3ue IBETOBLIX
CJIOEB € 6OraTCTBOM OTTEHKOB, U CUJIbHOE BIEYATICHUE,
odapoBaTebHasA U Kpacusas. “X1e6 Hall HaCyIHbIi”
HIBE/ICKOTO XyLoxKHUKa AHziepca LlopHa aBiseTcs To9HOI
U CTAOMILHON KOHCTPYKIUEH ¢ GOIBIINM KOJTIECTBOM
M3BICKAHHBIX I[BETOB, COBEPIIECHHON, KAK HEIIPUCTYITHAS
KPEeIocTh (Kak UK coBepieHcTsa). B “Kynaromerics xenmune
Ha IWIspKe” AHIIMHACKUI XyTOKHUK Yiibam Paccen @umHT Tak
yMeJI0 o6pamaeTcs ¢ BOAOH, UTO MOPE KasKeTCSI HECKOHYAEMbIM,
MSATKUM U TaK ocBexaeT. “bpojsara” ame pukaHCKOTo XyZ0KHUKA
AHpIO YalieTa IMOKa3bIBAET YyCTOWUUBLIE (pOpMY U MaHEDY,
KaK CKYJIBIITYPa, BEIPAXKAIOMAsd BHYTPEHHIO TOCKy. HukTo
HE MOKET OCTAThCSI PABHOAYIIHBIM. DTH PaGOTEI IIOKA3BIBAIOT
Ka4JeCTBA aKBapPeEJIH, BbI3bIBAIONIVIC JINIIb HOXBaJIy, I‘IyBCTBa.,
U3SIMECTBO U OYapPOBAaHUE, CBOMCTBEHHbBIE 3TOU TEXHHUKE.
W BupTyosnble 1BeTa, CUAIOMMUI U YapyIOLIUI CBET,
BIICUAT/ISAIONUIN BKYC, YBEPEHHBIE MAa3KU U CBOOOJHO TEKYIAs
BOJIa KaK IepeMeNeHIe CTUXUH, BCIUIECK B CEPJIAX 3pUTEIEH.
Kpowme Toro, nz-3a TpyAHOCTHA TEXHUKHU M HU3KOTO IIPOIEHTA
ycrexa nob6exaaeT cMenblil. MHe HpaBUTCS 6pOCATh BBI3OB. DTO
npusiekaeT. I xouy jokazaTh BceMy MUPY, UTO HECIPABEIUBO
CYUTATD AKBAPEJIb IIPUATHBIM BPEMSAIIPEIIPOBOXKIACHIEM Ha
yPOBHE UTPBI € Kpackamu. S Xody yBUAETD, 4TO MOKHO CAEIAThH
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aKBapeJIbio B M306PETaTEeIbHOM U TBOPYECKOM cMbIcae. Ecim
0co6ast BLIPA3UTEIbHAS CUJIA OYAET JOCTUTHYTA, IIOJTHOCTHIO
OCBOEHA, OHA, 6E3YCJIOBHO, BHECET JIETITY B “cajly HICKyCCTBa”,
a Takke JOOABUT HEOOLIUHYIO KPACOTY YEIOBEKY, U XYAOKHHIK
HOJIy9UT HACTAKACHUE OT PpaboThI.

Mo:xkeTe 11 BpI pacckaszaThe 06 OCHOBHBIX IIpaBHIIAX
aKBapeJIbHOM )KUBOIMCH?

TosbKO XYTOKHMKY, yMEIOMUE IICATH MACJIOM, MOTYT OBITh
KOMIIETCHTHBI B AKBAPE/IU. TO O3HAYAET, YTO BAXKHO TAKKE
UMEThb KBATU(PUKAIMIO “XYZOKHHKA B Macje”. Bo MHOrnx
ACIEKTAX aKBapeJsb CJIOXKHEe, YeM Macio. [lmaBHoe To, 4To
BOJ[a — JIyllla aKBAPeJIU — JIOOUT BECTH €O MO-CBOEMY U
TeueT CBOOGOAHO, 63 MpuHy:XaeHus. bes npeysennyenus,
HUKTO HE MOKET KOHTPOJIMPOBATD 3TO CBOOOIHOE T€YCHUE
IIOJIHOCTBIO B CBOUX LieJisix. Kpome Toro, miacTu4HoCTh
AaKBApEJIM OTIMYAETCS OT APYrUx TeXHUK. OHa UCIOIb3yeT
HpO3pa‘IHbI€ IIBE€TA, q)OpMI/IpOBaHI/Ie IIOCJaE€0OBATECIbHBIX
CJIOEB I[BETA, U BEPXHHE CJIOU HE 3ACTOHAIOTCS HUKHUMHU.
IToaToMy ecThb iBe MPOGJIEMBI: II€PBasi COCTOUT B TOM,

49TO, €CJIN BbIl XOTUTE NCIIOJIB30BATH MHOTI'O BOJbI, BbI HE
MOJIy4UTE TOUHYIO (POPMY U CTPYKTYPY, TOIAA KaK IPU
HCIIOJIb30BAHUM MEHBIIETO KOJUYECTBA BOJBI, paboTa
JIETKO MOKET IIPUBECTH K MEPTBOMY U CKyJHOMY PE3YJILTaTY.
OpHUM CJIOBOM, U3JIUIIHAS TOYHOCTb MOYKET ObITH TYCKJION
U YHBUIOM, a U3JIUIIEK CBOOO/IbI MOKET IIPUBECTU K IIyCTOTE.
Bropas npo6aema — 3TO TO, 4TO aKBAPEJIb HE MOXKET ObITD
ucrpasjaeHa wiu usmenena. Hanpumep, kpacubiii
HE MOJKET CTAaTh 3€JICHBIM, KaK B IPUMEHCHUN
JIPYTUX CPEJCTB )KUBOINCHU, KOTOPBIE UCTIOIb3YIOT
Hanoxenue. OJHUM CTOBOM, TEKCTYPY KOXKU

" O CKAbI NJIN paCTeHI/Iﬁ pr/:[Hee nepe,z[aTb B
AKBapeJIn, 4eM B MacJIe.

ITpo3pavyHOCTD U CIOKHOCTD SBJISIOTCS
OCHOBHbIMU HpaBI/IJIaMI/I.

Ber npegmounTaeTe HaTypaabHbIE I[BETa, HHOIAA
moutu MoHOXpoM. Ecte mu y Bac cienmanbnas
TeopHus nBeTa’

VY meHns HeT cnenuanbHON Teopuu 1BeTa. Hike
IIPUBEICHBI MOU IPUHIUIIEL.

Bce Taiinpl nBeTa exaT B rapMOHUM KOHTPacTa. B
YaCTHOCTH, 3TO IOJy4eHUE LIBETOBOI rapMOHUHU
IIOCPEACTBOM KOHTPACTA TEILIOTO U XOJOJHOTO
IBeTa.

Temnoe u xonoanoe — »1o xku3ub nsera. L{sera
MOTYT “3B€HETDL” U CTATh KUBBIMU Yepe3 GoraThlil
U TOHKHH KOHTpacT. B mpoTuBHOM Ci1ydae pabora,
6€3yCIIOBHO, CTAaHET JTU6O0 TEILIOH, TNO0 XOJOHON
U IOTEPAET KUBOCTD. Tak ke, Kak o7Ha HOTA B
My3BbIKE, 3TO TyCKJIO U 6€3’KU3HEHHO.

lapmonus ects cybmumanus npeta. bes rapmonun,
JlasKe caMble 60raThle TEILIble H XOTOHbIE
LIBETOBbIE OTJIUYHUSA CTAHYT I'PA3HOMU MacCOn
PA3IMIHBIX TUTMEHTOB.

Yro BaxkHee s Bac — user wiu Tou?
EcrecrBennsle u cmenranHbie 1{BeTa JIETKO
IIOJIYYUTD, HO 60JI€€ BAKHBIM SBJISIETCI TOH
(TOHAIbHBIE OTHOLIEHUS ), KOTOPBIA MOXKET
BBIPA3UTD F'APMOHHIO, COBEPUICHCTBO U SMOLINH,
YETO MOTYT JOOUTECS TONBKO XyJOKHUKI.

lN'yaH BencuH. bapabaHuuk.

Guan Weixing. Drummer. 75x54 cm. 2011



lN'yaH BencuH. Moxwnnon MyxuynHa.
Guan Weixing. Aged Man. 36x53 cm. 2004

BbI 0iMHAKOBO COBEPIIEHHBI B TI0G0M TeMe, GyAb TO
IOPTpeT, Neii3aK WIN MHOrogurypHas kommnosunusa. Ecte
JIM y Bac T00uMas TeMa?

Kpecrosane. IToromy uTo 51 pOAMICH B KPECThSIHCKOM CEMbe.
S 06110 TPOCTO HA HUIX CMOTPETDh — HA JOOPOTY, MyAPOCTh 1
U3BICKAHHYIO MaHEPY TOBOPUTD. 13 TIIyGHHBI MOETO cepAla o
CTPEMJIIOCH BBIPA3UTD UX.

Bamu paGoThI BEINIAAAT HAEATbHO B IUIAHE TEXHUKH U
amonuii. Ecte 11 y Bac onpenenennsiii miraH, korga Ber
HaYyWHaeTe PUCOBATH?

IIpexxae yeM 6paThCs 32 KUCTU, OYEHDb BAXHO ITOAYMATh. MbI
JIOJDKHBI HAYYUTHCSI IOMECTUTD HAIlle BIOXHOBEHUE U CTPACTDb B
OCTOPOKHOCTD MBIIUICHUS. MBI JOJDKHBI CIE€/IATh 3TO CIOKOMHO
U yHOPSOYEHHO, U MYCTh Ballla CTPACTh PaGOTAET IIar 3a
mraroM. Mpl He JOJKHBI CYUTATh CAMO COOOU Pa3yMeIOIUMCS,
YTO MOKEM paboTaTh Gecropano4Ho. B aTom akBapenb
JIOBOJIBHO CUJIbHO OTIMYAETCSI OT MACASHOMN KUBOIIMCH.

B 1e10M, MBI JOJKHEI OBITH CMEJIBIMU U OCTOPOKHBIMU U
CTapaThCsl KOHTPOJIUPOBATH IPOIECC B TIOOOM CIIydae.
CymecTByeT Tak MHOTO BCETO, O YeM HYXKHO IIOJYMATh, U
Kaasi paboTa OTINYAETCS, HO €CTh CJIEAYIONIIE MOMEHTEI,
ABJIAIOMMECT OOIUMU JIUISI BCEX:
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Kakosa Tema 1 iesib pa6oTer? UTo Tporaer Bac 6osble
BCero? ATO TO, YEero Bbl B KOHIIE KOHIIOB, JOJIKHBI JJOCTUUbD.
Omnpezpenure TOHA: TEIILIN NN XOJIOAHDIN, 9HEPIrUYHBII
VI CITOKOMHBIN.

CocCTaB XOJOAHBIX U TEIJIBIX YaCTEN.

Pacnipejieienne cyXux wIn BIaXKHBIX 006acTell B paboTe.
Kakne gacTy JOJDKHBI OBITH C/leTaHbI 32 OHH pa3? Kakue
YaCTH JOJDKHBI OBITH IPOIHCaHbl cHOBa? I kakme gacTn
JIOJIKHBI OCTaBAaThCSI HAITOCJIEOK?

Korza BbI 3Ha€TE 3TO OCTATOYHO XOPOIIO, BBI MOKETE
JBUTATHCS BIIEPEJ IITAT 3a ITaTrOM.

Bo1 ncnonb3yere MaCKHPYIOIIYIO JKHIKOCTD JIUIA OY€Hb
MaJIeHbKUX 00beKToB. O3HaUaeT JIM 3TO, 9TO, IpeXxie
JeM HadaTh pUCcOBaTh y Bac ecTb 04eHb MOAPOGHBIN IIaH
paGoTsr?

Jleranu nparoneHHbl. OHU TPUBHOCAT TIyOOKYIO
BBIPA3UTEIHHOCTD U U3AIHBIE Xy/[0KECTBEHHDIE Ka4eCTBa.
IToaromy, mpe:x/ie ueM B3ATLCS 3a KUCTD, MBI JJOJKHDI
IIPUHUMATD UX BCEPHE3 U UMETH BCIO KAPTUHY B YME, C
KaXKJOU JIeTAJIBIO.

BpI cMaunBaeTe BeCh JIMCT WIN TOJIBKO €ro 9acTH, HAJT
KOTOPBIMH paGoTaeTe?

Kpome cvaunBanus Bceil paboThI BO BpeMs (puKcarm
GyMary, s IPUBBIK CMAUUBATh YACTU, HaJ| KOTOPBIMH I
paboTaio.



lN'yaH BencuH. Ctapuk ¢ ceBepo-BocToka. Guan Weixing. Old Man From Noth-East. 40x30 cm. 2002
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Be1 npeamounTaeTe NMcaTh KAPTUHY HA OJHOM JbIXaHUH,
WUIH JieJIaeTe HECKOIBKO II0JX00B, YTOGbI 3aKOHIUTD
paGoTty?

51 He MOTY BBIIOJHHUTD GOJIBIIYIO KAPTHHY HA OJHOM
JBIXaHUH, A JJOJDKEH BECTU €€ C HOMOIIBIO PA3IHYHBIX
HOZAXOJ0B CJIOH 32 c1oeM. ToslbKo B 9TOM ciIydae MOKHO
Clle1aTh PAGOTy BBIPA3UTEIbHOM, GOJIBIION Xy0XKECTBEHHOMN
LEHHOCTH U KoJopuTa. Ho XynoskecTBeHHOE 4yBCTBO HA
OJIHOM JIBIXaHHH SIBJSICTCS LIeHHbIM. Eciiu BeI MOXeTe
HAITICATH PAGOTY HA OJHOM JBIXaHUU C MHOTOCJIOMHON
TEXHUKOH — 3TO noTpscaole!

Ecnu paGoTa moiifeT He Tak (CaydaeTcs JIM dTO HHOTAA?),
BeI ocTaBiIsIeTe ee Ha IOTOM, YTOOBI IOCMOTPETh, MOXKHO
JIX YTO-TO UCIPABUTH?

Tak GpiBaeT yacTo, 1 3TOro He u3bekars. Hepeaxo 6biBaeT
CTpaNIHO UCIpPaBIATh. OCTaBaThCS CIIOKOMHBIM — 3TO

TO, YTO HaM GOJIbIIE BCETO HYXKHO B TAKOIl MOMEHT. S
OTKJIAIbIBAIO PaGOTy B CTOPOHY, CMOTPIO HA Hee NHOT/A,
JlyMalo O TOM, Kak ee yaydmuThb. Kak ToJbko IPUXOAUT ujes,
sl IpOJOJDKaIo. B mpomecce xuBonucH Jaske ujeaapHas Ha
MO B3IVIsLZ, paGOTa MOKET OBITh OTIOKEHA B CTOPOHY Ha
HeKoTopoe BpeMs. Bo3aMokHO, TOTOM OT Hee GyAeT ropasio
OOJIbIIE 10JIb3bI.

Brel BepuTe, 94TO aKBapesIh MOXKHO HCIPAaBUTh?
AbcomorHO! OTKPOBEHHO rOBOpPS, B HEKOTOPOM POJI€ BCe
XopolIue KapTUHbI “ucnpasiennl” . Kaxjgoe yrydmenue,
6OJIBIIOE FUIH MAJIEHBKOE, ITPOU3BOUTCS TIOCIE
UCIIPaBJICHUs Ha IIpeJbIAyIeM sTarne. S 651 oueHs xeman
3aKOHYHTD XOTA OBbI OZHY PaGoTy 6€3 IIPaBKH, HO HE MOTY.
ITO CIUMIKOM CJI0KHO. TO aKBaPEb.

Kaxkoso, no Bamemy MHeHHIO, HanlpaB/IeHHEe Pa3BUTHS
KHTalcKoro uckyccrsa? EcTeb 1u omacHOCTB, 9TO OHO
MOJKeT IOTEePATh OPUIHHAIbHbIE KOPHH?

B nocreiaue robl KuTAlcKasg akBapesb pa3BUBAETC OYEHD
OBICTPO, U 4 JAYMAIO, YTO OHA OYAET UATH COOTBETCTBEHHO
MHUPOBBIM TE€HJICHIIUAM. DTO, HECOMHEHHO, OYJIeT UMETh
HEraTUBHOE BIMSHHUE HA KUTANCKYIO TPaJULIOHHYIO
JKUBOIIACH, HO MBI HE IIOTEPSIEM €€, IIOTOMY YTO BCE, 4TO
HAKOIJIEHO HAIIMOHAJIBLHOM KYJILTYpPOI 3a BpeMs JJOJTrOi
HUCTOPUH, BOILIO B IVIOTD.

Yro 661 Be1 x0T ckazaTe Bamum pycckum
TIOKJIOHHHUKAM?

3asojuTe apyseii uepes KapTuHbl. TakuM o6pazoM, MHOTHE
HOKJIOHHUKHU TOJPYKUIICh CO MHOH, TOHUMAS MOU PAGOTHI.
BonbmHcTBO 13 HUX OBLIM TPOHYTHI 0 ce3. Kax jis
XyJJO’KHUKA, HUUTO HE MOKET ObITh OOJIBIIUM CYACTHEM.
Kpowme Toro, ecTb 0COObIIA CMBICI B OOIMIEHUM C PYCCKAMUI
noksoHHuKamu. Ilepsoe Bpems B KoJIeKe st U3yyan
PYCCKYIO 3KUBOINCDH. BO3MOKHO, BBI BCE ellle MOXKeTe HalTh
HEKOTOPOE €€ BIUSHUE B MOUX paboTax. B Hacrosmee
BpEeMsi HEKOTOPBIE PYCCKUE MTOKJIOHHUKH ITOMEIAIOT MOU
paboTBI HA CBOUX Beb-caiiTaxX. 3J€eCh g XOTeJl ObI BHIPA3UTh
Molo 61arofaproctb. CerofHs 61arofapsi 3ToMy UHTEPBbIO
s MOTY OTBETUTb Ha HEKOTOPBIE BAIX BOIIPOCHI. ITO OUEHD
xopoumii crioco6 obmenus. JIpyx6a yepes uckyccTso 6yjer
XPAHUTBCA B HAIUX cepanax. Jlasaiite paboraTs BMecTe,
4TOOBI CIeIaTh MUP aKBapeJu ele 60Jee KPAaCUBBIM U
CBEPKAIOIUM.

Guan Weixing’s (www.guanweixing.com) accomplishment in
watercolor is highly praised. He is regarded as one of the most
authoritative and influential watercolorists. At present, Guan
Weixing is the director of China Fine Arts Association, the

vice president of Chinese Watercolor Association, the juror of
National Watercolor Exhibition, and titled national-level Master
of Fine Arts.

Mr. Weixing, would you consider your art approach more western
or traditional Chinese painting? Can you explain your vision of the
transition of the western and traditional watercolor painting?

| think my art approach goes to the west, because the language of
watercolour art originated from the west. Only the pure western lan-
guage can be easily understood and accepted by the western audi-
ence. Just as the title of an American report says, “Chinese artist

Guan doesn’t speak English, but his works does.” However, as an artist
bleeding the blood of the Chinese nation, it is natural for me to merge
the Chinese traditional painting idea into the watercolor art.

In a word, the approach is western while the emotion is Chinese. The
works have a strong flavor of rural life, and have become a unique art
different from others in the world. To be honest, the outcome is the nat-
ural result of a powerful synthesis of cross reference, but not the simple
mixing or splicing. In that case, that will lead to neither fish nor fowl.

You are the director of China Fine Arts Association, vice president
of Chinese Watercolor Association, and juror of National Waterco-
lour Exhibition. This must take a lot of time and responsibility, but
still you find the time to paint a lot. How do you manage to be so
productive?

As a popular artist, one must take a lot of responsibility, and of course
that will take a lot of time. However, time is mere elastic and it can be
squeezed. If you neglect it, it will fly away from you; if you catch it, it will
help you succeed.

For example, there are 52 weeks a year and you will have two days

to rest, you will lose around 100 days. |f you make good use of them,
you can enjoy another season of time. For almost 30 year | have never
rested. Then | have got those works today. By the way, we can have
rest and exercise for a change during the creative work. Sometimes

| play some easy computer games.

Most of your models are simple Chinese people. There are a wide
variety of types. Where do you find them? Do you paint them in
your studio or while you are travelling?

Yes, they are just common people, therefore | have to go to their life

to look for them, understand them, find their inner world of feelings

and inner beauty. To be honest, nowadays, the life pace is fast and
doing drawing is impossible on the spot. Therefore, taking a quick
picture becomes the main means of gathering figure materials. When

| get back to my studio, | will look through them one by one. Then
through their features and characteristics, we can express our

feelings inside. Take “Widower” for example. The person is an ordinary
farmer. | know nothing about his story. He may not be a widower. But
his particular glaring reminds me of the familiar middle-aged men, mar-
ried or unmarried in the village where | spent my childhood. In their eyes
always flashed some peculiar looks, showing an unnamed desire. So,

| used the look in the quick picture to express these kinds of people well
known by me for a long time. | joined them together and created the
“Widower” in my heart. All in all, only when | am excited about a subject
do | begin to put efforts into it. | won’t start without my excitement.
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What generally inspires
you as an artist?

Love of nature, love of hu-
man beings, and love of life.

Do you have a daily rou-
tine or are each of your
days different? Can you
describe one of your most
typical days?

Generally speaking, | have
two routines: in the studio,
and outside. To work in the
studio takes the largest part.
In the studio (kind of fixed):
Get up, exercise and
breakfast

8:00 — start to work in the
studio, making good use of
the natural light to paint.
12:00 — lunch, then nooning
(essential)

14:00 — go on with the
creating

17:30 — come to an end

In the evening | no longer
paint, but prepare the mate-
rial, watch TV, surf the inter-
net, and sometimes answer
people’s questions online.

First you were studying

oil painting. How did it happen that you changed to watercolor
media?

| started with oil painting, but watercolor is my first love. It is the quality
of the watercolor medium that makes me realize that it can

offer more than just a tool for field sketches. Just like other media,

it can produce great works, especially watercolor figures, sometimes
so ravishing and fascinating of peculiar impression that no other
media can show. Take “Village woman” by a Romanian artist. The
technique is skillful and baptized, without any letup. The colours are of
incredible richness and luminosity, just like a brilliant glittering precious
stone. “Portrait de Sofia Loukomskaya”, by Russian artist Valentin
Serov, used various techniques such as wet-on-wet, wet-on-dry, lifting
out, scumbling and so on. And it has a variety of colour layers with rich
connotations and lasting appeal, charming and beautiful, just like a
defectless gem. “Our Daily Bread” by Swedish artist Anders Zorn is of
precise and stable construction and with lots of exquisite colours, so
perfect, just like an impregnable fortress (as the peak of perfection).
“The Bathing Woman on the Beach” by English artist William Russell
Flint is so skillful with water that the sea looks so vast, so soft and so
refreshing. “The Drifter”, by American artist Andrew Wyeth, forms stable
shape and fashion, just like a sculpture with melancholy from inner-
most. Anybody cannot help feeling moved about it. These works with
universal praise display the quality of watercolor, no others. The feel-
ings, the elegancy and the charm are peculiar to watercolor. And the
florid colours, the radiant and enchanting light, the impressive flavor,
the degage brushstrokes, and the water free from inhibition, like moving
poems, surge the viewers’ hearts.

Besides, the field of watercolor belongs to the brave, because of the
extreme and mysterious hardship and the lower rates of success.

| enjoy the challenge. It is appealing. | want to prove to the world that

it is not fair to regard watercolour as a pleasant pastime on level with
flower arranging. | want to see what watercolour can do in inventive and
creative ways. If the special expressive force can be fully mastered, it
will certainly add to the art garden, add an unusual beauty to man, and
the painter will enjoy a lot from the work.

What are the main rules in watercolor painting?

Generally speaking, only the capable oil artists can be competent for
watercolor. It means it is also essential to have the qualifications of an
oil artist. It shows in many aspects watercolor is more difficult than oil.
The key is that water, the soul of watercolor, likes to do its own, and
flow freely without being compelled. No exaggeration, nobody can con-
trol it completely to paint his intention. Besides, the plastic manner of
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l'yaH BericuH. CTapas XeHLUmMHa ¢ ceBepa.
Guan Weixing. Old Woman From North. 37x50 cm. 2011

watercolor is different from other paintings’. It uses transparent colors,
shaping by successive layers of colours, and upper layers without
blotting out the lower ones.

Therefore there are two difficulties: the first one is that if you want

to use a lot of water, you will not get the precise form and structure,
whereas if you use less water, the work is easy to result in dead and
dull, though with precise form and structure. In one word, being too
precise may lead to dead and dull while being too free may lead to
empty. The second one is that it cannot be corrected or changed. For
example, red cannot be changed into green. In this aspect, it is easy
for other media to make use of overlaying. In one word, texture of skin
and clothing or vegetation is harder to achieve in watercolour than oil.
Transparency and difficulty are the main rules.

You prefer natural colour pigments, sometimes almost mono-
chrome. Is there some special color theory that you have?

| have no special color theory. Following are my principles. All the
secret of color lies in “contrast harmony”. Specifically, that is “to get
color harmony by means of contrast of warm and cold colors”.
Warm and cold is the life of color. Colours can sing and come to life
through the rich and delicate contrast of warm and cold ones. Oth-
erwise, the work will certainly become warm or cold and lose its life.
Just like the single note in music, it’s dull and lifeless.

Harmony is the sublimation of colour. Without harmony, even the rich-
est warm and cold contrast will become a messy mass of different
pigments. Just like some high and low notes without a rhythm, it is
worthless.

What is more important for you — color or tonal value?
Natural and messy colors are so easy to tell, but more important is
the tone (tonal value) which can express harmony, excellence and
emotions, and which only the artists can work out.

You are equally perfect in every subject of painting whether it is a



portrait, a landscape or a multifigural composition. Do you have
a favorite subject?

Peasants. Because | was born into a peasant family. | love their
simple looking, goodness, wisdom, and refined way of speaking.
From the bottom of my heart | am eager to express them.

Your works look so perfect in technique and emotion. Do you
have a definite plan in your mind when you start painting?
Before you pick up your brush, it is very important to think it over.

We should learn to house our inspiration and passion in our careful
thinking. We should do it in a calm and orderly way, and let our pas-
sion run out step by step. We mustn’t take for granted that we can lay
about in a disorderly way. In this, watercolor painting is quite different
from oil painting. All in all, we must be bold and careful and try to
control the painting in any case.

There is so much to think about, and each work is different, but the
following are in common.

What is the theme and intention of the work? What moves you
most?

That is what you will finally reach. Decide the tone: warm or cold, vig-
orous or tranquil. Composition of cold and warm blocks. Distribution
of dry or wet areas. Which parts should be done only once? Which
parts need to be overlaid? And in which parts should remain the most
fragile details?

When you know fairly well about it, you can go ahead with the step-
by-step procedure.

You use some masking fluid in very tiny objects. Does it mean
that before you start painting you have the whole plan of work in
your mind?

Excellent details are precious. They will bring profound connotation
and graceful artistic quality. Therefore before we pick up the brushes,
we have to take them seriously and have the whole picture in our
mind with every detail.

Do you wet the whole paper or only the parts you are working
on?

Besides wetting the whole paper while framing, | am used to wetting
the part I'm working on.

Do you prefer to make a
painting in one go or do
you make a few
approaches to finish a
work?

| cannot complete a great
painting in one go. | have

to work it out using different
approaches layer on layer.
Only in this way can | make
the work expressive, of great
artistic value and full of abun-
dant connotation. But the

l'yaH BencuH.
CbIH wodepa.
Guan Weixing.
Driver's Son.
32x38,5 cm. 2007

artistic feeling of painting in one go is valuable. If you can express the
fluency in one go with the technique of layer on layer, that will be terrific!

If the work goes wrong (does it happen sometimes?) would you
leave it for later to see if there is something that can still be done?
It is frequent to go wrong, and it is not avoidable. | am often in a terrible
fix. To stay calm is what one most needs at that moment. | will leave

it aside, examine it now and then, think about the way to improve it.
Once | get the idea, | will go on with it. In my opinion, during the course
of painting, even the work | think ideal can be left aside for some time.
Perhaps | can benefit a lot more from it.

Do you believe that a watercolor can be corrected?

Absolutely! To be frank, in some way, good paintings are all “corrected”.
Each progress, big or small, is made after “correcting on the former
stage”. | am really desirous to finish one without any “correction”, but |
can't. It is too difficult. This is watercolor.

What is in your opinion the direction of development of Chinese
Art? Is there any danger that it might lose its original roots?
These years, Chinese watercolour has been developing very rapidly,
and | think it will go along with the world’s trends. It is certain to have
adverse impact on the Chinese traditional painting, but we’ll not lose it,
because what is accumulated of the national culture in the long history
is bred-in-the-bone.

Do you have any message for your Russian fans?

Making friends through paintings. So many fans make friends with me
by understanding my works. Many of them are moved to tears. As an
artist, nothing can be happier. However, there is a special meaning to
communicate with the Russian fans. In the early years at college, |
studied Russian painting. Maybe you can still find some influence in
my works. Nowadays, some Russian fans promote my works in their
websites. Here I'd like to express my gratitude. Today, through this
interview, | can answer some of your questions. These are all very
good ways to communicate. The friendship by the way of art will be
treasured in our heart. May we work together to make the watercolor
world more beautiful and brilliant.
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Pa6oTpl 3TOI 3HAMEHUTOH AKBAPEIUCTKU
IpEeJCTaBICHDbI B MHOIOUHCICHHDIX
KYpHJIAX M KHUTAX 10 AKBAPEJIN

B EBponie, ABcrpanmuu, Kanaze u

Kurae. JKanun lanmmnua (www.gal-
lizia.be) BbICTaBISLIACH GOJIEE YeM B

50 MHAMBHUYAIBHBIX U IPYIIIOBBIX
BBICTABKAX B 13 cTpanax Mupa, mosyduia
MHOXKECTBO HarpaJ, 3a CBOIO paboTy.

JKanun aBigeTcs apT-AUPEKTOPOM
xypHanos The Art of Watercolour u LArt

De LAquarelle.

Kak Br1 nepemuin oT su3aiiHa K

aKBapeu?

S pa6oTana oxoso 10 et B

UHJyCTPHH Anu3aiiHa, B MeanOypHe,

Cupnnee, Jlongone u bproccene. 9ra

JIeSITeIbHOCTD, BBI3BIBAIONIAS Y MEHS

CTPaCTh ¥ BJOXHOBEHUE, HAyJIIa MEHS

MHOTHM BelaM, KOTOPbIE U ceifdac
UMEIOT GoJIbIIoe 3HaUeHue JuIst MeHs. Kak j1a yBiedenHoro
PUCOBAIBINUKA (5 BRIPOC/IA C KAPAHJANIOM B PyKaxX M HUKOT/A
HE BBIITYCKAJIA €T0 U3 PYK) IPOECKTHBIEC PAOOTHI OBLIH JUISI MEHS
€CTeCTBEHHBIM HAIIPaBJICHNUEM, KOT/IA 51 3AKOHUYMJIA CPETHION0
mKoiy. B 3To Bpems yike 3aHIMaIach )XUBOIKCHIO, y9aCTBOBAIA
B MECTHBIX KOHKYPCaX IO MCKYCCTBY, XOTS HE UMes JIPyroi IieJu,
KpoMe mo6onbITCTBA. OTYACTH 61arofaps MOUM ITPOEKTHBIM
padoTaM, 5 cTajla HHTEPECOBATHCS aKBAPEIBIO, KOTOPAs
OTIMYATACH OT YEPHO-OEIBIX PUCYHKOB. OJJTHOBPEMEHHO B
IOHOM BO3pacTe MHE IIOCYACTINBIJIOCH OBITH B OKPYKEHUN
GOJIBIIOrO KOJMYECTBA AKBAPEIUCTOB, KOTOPbIE HAXOAN/IHICh Ha
1Ke cBoei kappepsl: PobepT Yaiix, Iepman Ilekens, /xxozed
36ykBnu, AnpBapo KactanbeT — Bce OHM MOU JIPy3bsl U CETOJHS.
ITosxanyii, camast BaxkKHasI BEIb, KOTOPYIO s MOJYYNIA OT
MOUX 3aHSATUN JU3AHNHOM — TOYHOE ITOHUMaHUE KJINEHTOB 1
ITOTPEOGHOCTH PBIHKA U TOTO, KaK JOCTHYb 3THX ITOTPEOHOCTE
IIpY TIOMOIIH BU3YaIbHOI JIEKCUKH; UCTIOIb30BAHIEM (DOPMBI,
BeTa, CTOUMOCTHU U TEXHUKU. Sl BOCIUTHIBaIaCh HA 3TOM
aHAJIN3€ Ha MPOTSHKEHUH MHOTHUX JIET, YTO ITO3BOJISIO MHE
6oJiee ICHO BUJETD, YTO U KAK HY)KHO JIeJIaTh ISl CO3/IaHUs
KapTHH U Kapbepbl, KOTOPAs Y MEHS CJIOKUIACh. TO
WHCTPYMEHT, KOTOPOTO, K COXAJIEHUIO, HE XBATAET MHOTHM
XY/LOSKHUKAM, YITyCKAIOIMM KapbePHBIE€ BO3MOKHOCTH. G
KaK/JIbIM J{HEM 51 BC€ OOJIbIIE TOHUMAIO BaXKHOCTD TOIO aCIIEKTA.

Kro Gospie Bcero nopnus1 Ha Bac B Texnuke akBapenn?
Bimsinue — cuibHOE CJI0BO. Y MEHS €CTh TOJIBKO OJUH OTBET:
Pem6panar. 4 rosopio sTo 6e3 npursopcrsa. menno

gepes IpoCcToe HabJIIoJeHre aBTonopTpeTos PeM6panra B
HanmonansHoii ranepee B JIongoHe, 1€ s KIIa B TO BpeMs, 5
y3HaJIa BCE, YTO 3HAIO CETOMH: 0 skuBonucH. Korna y Mens ectb
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BOIIPOCKI, OTBETHI 51 BCeTa umty y Pem6panra.

Ecm roBopHUTH 0 XYZOKHUKAX IMPOILIOTO UIH HACTOSIIETO,
MEHS BAOXHOBJIAIOT MHOTHUE: Xyl[O)KHI/IKI/I, l'II/II_[IyH_[I/Ie MacCJIoM,
IACTEJBIO U aKBapesnio. I1o mpuymHaM, KOTOPBIE JTIOAIM
6BLTO GBI TPYHO BOOOPA3UThL. MHe 6bL10 Beero 15 e,
KOTJIa fl Ha4ya/Ia HabIoaTh 3a KApbepPOIl aBCTPaIUICKOTO
akBapesIbHOro Kkpyra. I y:xe 6bl1a yBepeHa, 4To cTaHy
XyJJO’KHUKOM, U 3HaJIa, YTO OT MOETO BBIOOpA OY/IET 3aBHCETD
MO ycniex M ero orcyrctsue. Tak uTo s Habmogana, Kak
bo6 Yalin ynpasiseT cBOEH MeKIyHApOIHOI Kapbepoii,

kak [epman Ilexesnb ocraercs Bepen CBO€H KUBOIIUCH,

a TakXKe BUJIeJIa YIPAMOE, HO PAroleHHOE OTHOUICHHE
flosecpa “mnpocTto mumm!” TU U APyrue XyJoKHUKN

OKas3aJil Ha MEHSI BJIUSTHUE B TOU WIN MHOU CTENEeHU, s 10
CHUX IIOP B IyTU, HO KOI/ZIA JIEJIO JOXOJUT JO JKUBOIIUCU U1
TEXHHUKH, 51 CMOTPIO TOJIBKO Ha ce6s. S Bcerna monnmana,
KaK BaJKHO OBITH Y€CTHOM B CBOET KUBOIIHCH, HAYIUThCS
BUJIETH CAMOCTOSATEIBHO, A HE 3ABUCHTH OT Iy)KOH KPUTUKU,
[MOHUMaJIA Ba)KHOCTD CO3JJAHUSI COOCTBEHHOTO CTUJIS, HE
3aBUCAIIETIO OT I/ICKyCCTBa I[pyI‘I/IX, XOTs MHOTUE MOFyT
BJIOXHOBJISITb. JTO OMOIJIO MHE CO3/aTh CBOM COOCTBEHHDBINA
SI3BIK, CTIIb ¥ PA3BUTh COOCTBEHHYIO YHUKAJIBHYIO KApbEepy.

Y Bac o4eH» cI0KHas NaJTATPa, COCTOAIIAS U3
HaTypaJIbHBIX I[BETOB, KaKk MHe Kaxxercs. Kakue sTo
IBeTa, ¥ €CTh 1U y Bac kakue-mi60 Teopuu nsera?

Moii BEIGOP LIBETA MOKET IOKA3AThCA €CTECTBEHHBIM B TOM
CMBICJIE, YTO B MOeﬁ JKUUBOIINCU HpI/ICyTCTByCT HEMHOTO
BUGpHpyIomero nseta. Kak 661 To HU 66110, MO TAIUTpa
COCTOUT B OCHOBHOM U3 HpOSpa‘IHbIX CUHTETUUYECCKUX
KpacoK, MaBHBIM 06pasom u3 Phthalo n xunaxpuoHOBbBIX
cemeii. ITonumanue nBera — KpaliHe BaKHBIN ACTIEKT B
AKBAPEJIbHOM KUBOIHMCH: BBIOOP IOy PO3PAYHOIM KPACKH,
€I Hy)KHO; IOHIMaHUe, KaKUe KPACKU CMEIINBAIOTCS
XOpOIIo, a KAKKe He OYeHb. Bce momMoraeT BaM HaliTH
IpaBWILHBIH IIBET B paboTe.

S mepecMoTpesia MHOTO MaTepHaIa U U3ydaia HECKOIBLKO
TEOPUM BETA, HO HU OJHA U3 HUX HE pa60TaeT B

moewm ciydae. The Munsell System — eguHCcTBEeHHAS,



XXanuvH MNannuuuwa. Benocunen Oasupa.
Janine Galllizia. David's Bike. 56x62 cm. 2004

KOTOpast MOAXOAUT IO MHOTUM ITyHKTaM, HO TOKe CIUIIKOM
orpaHndyeHHa. KoMIIpoMucce! JOJKHBI TPUHAMATBCS
IIPOCBENEHHBIM YMOM, IIOCKOJIbKY 5TO TOKE OCTAETCH Teopueit
LIBETA, KOT/JIA PEAIbHOCTU IIPOTUBOIIOCTABISAETCS TO, YETO
MO3KHO JIOOUTbCS AKBAPEIbHBIM IUTMEHTOM. DTO JPyroi
BOIIPOC, HO OH HE MOKET OBITh IIEPEOIEHEH.

Bama ;xuBONICH IPOU3BOJUT BI€YaTI€HIE MEUTHI

W YbUX-TO BocnomuHanuii. Kak Bam mpuxogur unes,
B/IOXHOBJIIONIAA K paGore?

Sl gacTo cbIy MOX0KKMe BOIPOCHI U JI0TaJIbIBaIOCh, UTO
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JUIS 3TOTO €CTh OCHOBaHUs. Sl cI10/1b3yI0 MOJIEIb, KOTIa
HAYHMHAIO IIHCATD, XOTS €€ U TPYJHO Y3HATD, KOI/[a paboTa
3aKOHYEHA, KOHEYHO, €CJIM PEYb WJIET HE O MOMX IOPTPETAX.
MHe He HHTEPECHO PENPOJyIIUPOBATL OOBEKT, A HE IPUJIAI0
3HAYEHU JJOKAILHOMY IIBETY, TOHy. PopMa 1mocreneHHo
MEHSETCs, CTAHOBUTCS ITOXOXKEH, ¥ BAPYT KOMIIO3UIIUSA
YPABHOBEIIIMBAETCS U 3aCTABJISAET IPOU3BEACHHE “paboTaTh”.
S BocmpuHMMAIO ITPEAMET CKOpee KaK Hadalo OTCUYeTa.
CioKeT MOKeT 4eM-TO MHE IIOHPABUTLCS, U 3TO UMEHHO

TO, YTO f IBITAIOCH HAIIUCATH B GOJIBIIEH CTEIICHH, YeM caM



npezameT. Most exauka xuBorricu — Ha 80%
10 MOKPOMY. YIJIBI M IMHUH UCIIOJIB3YIOTCH,
4YTOOBI IPUBJIEKATD U BECTH B3IVIA.
Bosmoxno, 570 MO Bemyaiimas cTpacTb
B JKMUBOIIMCHU U TOT ACIIEKT, KOTOprﬁ
JICICTBUTEILHO ITO3BOJIACT MHE «OCIA0UTD»
9JIEMEHT CaMOTro IIpeJiMeTa U CO3/aTh
TOUKY HHTEPECaA I/[e-TO B APYIOM MeCTe.
ITOT 3IEMEHT, CJIOKEHHBIN C TIIyOHMHOM
TOHA, IIBETOM M BBIOOPOM TE€XHUKU CO3/[ACT
aTmMocdepy, KOra BCe 3TO UCIIOIb3YeTCs,
9TOOBI BbIPA3UTDH eZ[I/IHCTBeHHyIO NUAECI0 NJIN
SMOIHIO.

Be1 npeamoynTaere paboTaTh B CTYAUH
WIN Ha Ipupoje?

MHe BakHO U TO, U Apyroe. Pabora Bue
ITOMEIEHHS JAET CIIOCOOHOCTD BHUJICTD:
(bopMy, TOH, IPOCTPAHCTBO, HIOHUMATh
OCBEIIEHUE U OTHOIICHUS MEK/LY BCEMH
9JIEMEHTAMH, A TAKKE YIUT PACKIAbIBATD
O0GBEKT HA OCHOBHBIE COCTABJISIONINE U PA3BUBATD OBICTPHIC
1 TOYHBIE JABIKEHUSA. ITO UMEHHO TO, YTO SIBJISETCS CYyTHIO
JKUBOIIMICHU 1 HE MOJKET 6I)ITI) HOCTI/II‘HyTO B CTyI[I/II/I, 10
KpaiiHel Mepe IIOJHOCTBIO. PaboTa B HOMEIeHNN TO3BOJISAET
BaM HE TOpOHI/ITI)Cﬂ, paSBI/IBaTb CBOIO TeXHI/IKy, pa6OTaTb

Ha GOJIBIINX PA3MePAX U MPOCTO JAET KOM(POPT, B KOTOPOM
MO3KHO MOJyMaTh U YBUJETE CBOIO paboTy Goiee sCHO.

STI/I JABa paSHbIX METO/Ja Hpel[CTaBJIﬂIOTCH MHE Ba>KHBIMU
COCTABJISIOMMMHE ITPOIECCA KUBOIHCH.

Kakospl Bammu npesmouyrenns B >)KHBONMCHBIX MaTepHasiax —
Gymara, KpacKH, KHCTH?

Mou MaTepuaIbl OY€Hb IPOCTHI, HUYETO OCOOEHHOTO.

Bymara B ocnosHOM Arches 300 r /M, m1ajikast TOBEPXHOCTD,
XOTS Y MEHS €CTh U OCHOBATEIbHBIN 3anac Whatman,
KOTOPBIH 5 KYIIMJIA, KOT/IA Y3HAIA, YTO OHU IIPUOCTAHOBIIH
MIPOU3BOACTBO. TO OYEHD XOPOIIas Gymara, U TO, 4TO ee
6OoJIblIIe HET, — HACTOSINAS IIOTEPSI U AKBAPEIUCTOB.

Most OCHOBHAS HAJTUTPA COCTOUT U3 CICAYIONUX IBETOB OT
npoussoauTtesns Winsor & Newton: mpospadHas xeras,
CHeHA MOKEHAs, KHHAXPUAOH KPACHBIH, IepMAaHEeHTHAs
po30Bas, BUHA30PCKAs roay6as (3eJIEHOBATOTO OTTEHKA),
BUHJI30PCKas 3eJeHast (roJyboBaTOTO OTTEHKA) U BUH30PCKas
¢uonerosas.

Mou kuctu B ocHoBHOM OT Raphael, cepun 803; kpyrinre,
rmapa u3 Hux oT Escoda 13 KoJUIeKIiny MMEeHHBIX KUCTEH MOero
apyra Hukosmaca CUMMOHCA; OHU ITPOCTO BEJHKOJICTIHDI.

M XOTsT KpaCKH U KUCTH XOPOLIETO KAYeCTBA BAsKHBI, OCHOBA
akBapesn — 5To Oymara. Ee BiamsaHme Ha TO, 9TO MONyIUTCH B
UTOre, OrPOMHO.

Ber BegeTe paGoTy Hax NPOU3BEAEHUEM O IIOTHOIO
3aBepIIEHHs B OJHUH CEAHC HIH B HECKOIBKO?

S panbie 3aBepuraza paboTy 3a OJUH C€aHC, HO 3TO boyee
HEBO3MOXKHO, HECMOTPsI HA IIpeuMyiiecTsa. B paGore 3a
OJIIH CEAHC JIErYe CIEN0BATh CBOEU UE€E, CIEANTD 34 TOHOM
U IIBETOM U IIPUJIEPKUBATBCSA OJHOTO pUTMa paboThl. Tem

He MEHee C POCTOM MOETO IIOHUMAHS JKUBOIIICH BO3POCIH
u Mou HepCOHa]II)HI)Ie OXUOAHVA. H Hay‘II/IJIaCL TOMy, qTo
HJIaHI/IpOBaHI/Ie aaer JIy‘IH_II/Ie pe3yJ'II)TaTI)I B JKUBOIIVCU. H
[IPEANOYUTAIO CO3JATh ISITh — AECSTh BBLIAIOMUXCS PaboT
BMECTO IIATUAECCATHU HOCpeZ[CTBCHHI)IX. TaK)Ke I/IFpaeT pOJHJ
TO, YTO Y MEHsI HA PYKAX J[BOE JIeTEI MJIA/IIE ABYX JIET. TO HE
HO3BOJISIET MHE ITUCcaTh 110 12 yacos B jennb! Kak 661 Tam Hu
6])1.710, 9TO BCE 4aCThb Hameﬁ JKU3HU U HpCHHTCTBI/IH Ha HyTI/I
xypoxHuka. JKusHb pa3sBuBaeTcs, ¥ MBI IPUCIIOCAGIIBACMCS.
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XKanvH MNannuupa. MNony6as valuka.
Janine Gallizia. Blue Bowl. 40x60 cm. 2011

Kax mynpo cxazan rutapucT XaBu-mMeTas rpymmbsl Megadeth
JaiiB Mycreiin: “My3bIKaHT JOJKEH SKUTh MEXKLY 3aITUCAMH,
YTOOBI UMETh HICTOPHIO, KOTOPYIO OH PACCKAKET B CIIETyIOMmei
paboTe, MHAYE BBI IIPOCTO MITAMITyETE BCE TOT K€ CTAPBIA
MaTepual, U IO IOUMYT 3TO JOBOJBHO OBICTPO”. ITO TaKKe
CTIPABEIUBO U IS JKUBOIIHICH.

Korna s 3axangmBaio pa6oTy, 0pOopMIISIO €€ BO BpEMEHHYIO
paMy ¥ BeInaio B TOCTUHOM Ha IIepro/i, KOTOPBIN TpedyeTcs,
YTOOBI YBUJETD, HET JIM KAaKUX-TO HEJIOJIEJIOK, KOTOPbIE HYKHO
U3MEHUTD.

Kakmne kauecrBa akBapesu Bo1 Gonbine Bcero nenure?
BoJblie Bcero MHe HpaBUTCs, 6€3 COMHEHUsI, OTPOMHOE
KOJINYECTBO TOHKOCTEH, KOTOPbIE MOXKHO CO3/IaTh B TEXHUKE
akBapen. MHe HpaBsITCs! IPOTUBOPEYNST M HPABUTCS UATH
IIPOTUB TEUEHUS C LEJBIO CleaTh ayunre. ToHKOCTb co3aer
GOJIbIIE CHIIBL, Y€M YTO-TU0O0 APYroe B aKBAPEIH U B XKU3HI
BOOOIIE.

Yro Bam gaeT onbIT NpenogaBaHuA?

IIpenogaBanue — 3TO OYeHb GOraThIil ONBIT. S MBITAIOCH HE
JIaBaTh GOJIBIIE YEThIPEX — IIATH MACTEP-KJIACCOB B TOJ, TAK
KaK IPEoJaBaHUe HMEET CBOU OITACHOCTH ISl XyTOXKHHKA.

Mue kaxkercst, HauboJIee OUYEBUHOE CBOMCTBO — BO3MOKHOCTD
0o6MeHa OIIBITOM C JPYTHUMHU PasAeIsSIONIMU TBOIO CTPACTD K
aKBapesH. DTO CIIOCO0 Pa3BUBATH UJEH, JEIUTHCS B3MIAIAMH,
YIUTBCS U IIOJIy9aTh yOBOJIbCTBHE!

Kax Bam ymaeTcs HaXoJuTh BpeMs U CHJIbI JUIsI paGOThbI
apT-THPEKTOPOM B JIBYX JKypHalaX, OPraHU30BbIBATh

Xy 0KeCTBEHHbIE BHICTABKH, IIPEI0JaBaTh H 3aHUMAaThCA
JKMBOIHUCHIO? BBI, J0MKHO GBITH, 3HAECTE CEKPET, KaK
yBeauuuTh 24 yaca aBoe!

Hert, HO ecomn Bel ysnaere 310, TO pacckaxkure MHe Toxe!!!

51 ouenn 3aHATOI YEIOBEK, 3TO HaBepHAKa. YacTo cmmkoM
3aHATOH. Mos mpo6iemMa B TOM, 9YTO OYEHD JIIOOIIIO
JKUBOITUCH, ¥ OY€HDb CTPACTHO OTHOIIYCh KO BCEMY, UTO JIEJIA0.



CoeamHuTe 3TO C TEM, 4TO Yy MEHsI OTPOMHbIE OKUJIAHUST

OT BCErO, 4eM 5 3aHUMAIOCh. I MHOTO IyTerecTBoBaa C
Moeﬁ JKUBOIIMUCHIO 1 l'IOJIy‘II/IJIa OI‘pOMHbII‘/JI OIIBIT, BCTpeTI/IIIa
MHOYECTBO XYOKHHUKOB. I 04eHb paccTpanBazach, MTOHUMAS:
GOJBIIMHCTBO JIOAEN HE BUAEIU U JECATON JOJU 3TOTO, UTO
BCe ele MeHs paccTpanBaeT. Sl HoHsIa, 9TO y OrPOMHOTO
KOJIMYECTBA JIOAEH — IoOHuTeIel 1 IPO(eCCHOHAIOB — IIPOCTO
HET HUKAKUX IPEIATCTBUN: depe3 KypHaI S MOTy IIOMOTATh
XyJOXKHAKAM IIPEO0JIEBATH A3BIKOBBIC 1 reorpaduaeckue
6apbepb1, AaBaTb COBETHI, CTABUTH BOHpOCbI, oTBE€YaATh,
HpOBOL[I/IpOBaTL " Jaxe OTKprBaTL CO6bITI/IH n XyI[O)KHI/IKOB
1, HaJIeI0Ch, OTKPBIBATH IIA3a JIIOJAM Ha YTO-TO HOBOE B
KaK[OM BBIITyCKe KypHa1a. JKuBonuchy TpedyeT mojiepKKM.
Eciu 51 cmory nomoub J1oJisiM Ha MHAUBUAYAILHOM YPOBHE B
STHUX BOIIPOCAX, 3TO OYJET UMETH GOJIBINOE BAUSHIE HA BCIO
CLeHY aKBapeJIbHOU kxuBonucu. Tak MHOTO o€l MedTanu
ObI BUJIETD, KAK AKBAPEJIb JIBIDKETCS K GOJIBIINM BBICOTAM.
I'pynmossie BLICTABKU U JKyPHAJI, YACTHIO KOTOPDIX 5 ABJIAIOCDH
MJIM CaMa OPTaHU30BBIBAIO — BCE 3TO COCTABJISIONAS OJJHOM
6oJbIIoN nugeun. S 3asiBJIsIIO, ¥ 3TO BAYKHO HOHSTD, 4TO S,
)I{aHI/IH raHHHHHa, NMEI0 CBOU I/IH,Z[I/IBI/II[YZUII)HI)IC neanu u
aM6I/IL[I/II/I, KaK MHOTHEC 13 BaC, g XO‘IY yBI/IZ[eTb, 9TO 4TO-TO
YJAYUIIAeTCS 1 MI3MEHSIETCS Ha CIICHE AKBAPEJIbHON KUBOIIICH,
A IPOCTO CJIMIIKOM XOPOMIO 3HAIO, YTO 3TO BO3MOKHO JIUIIH
coobma. Xy0KHUKU CUTbHBI U JOOLIOTCS GOJIBIIETO CKOPEE
BMeCTe, 9yeM 110 oauHouKe. «[IIKOIbI» JKMBOIMUCH JOKA3AIN 3TO
MHOT'O MHOT'O pas3.

Bepure mu Bol, uTo Ham ymacTces A00HUTHCS craryca
«OCHOBHOI» /Il aKBape/IbHOH TeXHUKH?

OTBeT IPOCTOH U OJHO3HAYHLIHN — a. ITO yKe IPOUCXOJUT,
U, KaK OBbLIO CKa3aHO BBILIE, UMEHHO COOOIA HY;KHO pabOTaTh,
9TOOLI 106UThCA 3TOrO ctatyca. C IHTEepHETOM U TEKymmUMU

YKaHuH MNannvuma. HenogsnacTHbl BpEMEHW.
Janine Gallizia. Timeless. 53x65 cm. 2011

U OYAYITIMM BBICTABKAMU CI[€HA AKBAPEIbHOMN JKUBOIUCH CTala
MEXIyHAPOAHON. TO 6€CIIOBOPOTHO. MBI T€Neph MOKEM
BUJECTDb 1 JaAXKE y‘laCTBOBaTh B C06LITI/IHX, HpOI/ICXO,Z[HH_[I/IX

B Kurae, Espone, ITaTtax, Ascrpamuu, Poccun... Kak

TOJIBKO OBLIN CHATBHI 6Apbephl, ABEPU OTKPBLIICH U CTATYC

KBO aBTOMATHYECKH OTMEHEH B KXKIOM CTpaHe. DTO TONBKO
CTI/IMYJII/IpyeT Xy,[[O)KHI/IKOB, " 3TO UME€HHO TO, YTO MbI BUJUM
cerous. JKuBonucnpl 60JbIIE HE COPEBHYIOTCS C COCEISIMU
IO INTATY MUK 10 CTPAHE, OHU CO BCEMU 10 BCEMY MUPY. DTO
OHpeﬂeJIeHHO IMOJHUMET ypOBeHI) TEXHHUKU, 9YTO, B CBOIO
odepesb, co3aacT 3 @eKT “CHEKHOro KoMa”, KOTJa Ha 3TO
HAYHYT 00PAINATh BHUMAHHUE TaIePeu, My3eH, KOJICKIIMOHEPhI
SKUBOIHCH U T.J. ITO Ta CTYyIEHb, HA KOTOPOI MBI ceiuac
HaxoauMmcsl. EqMHCTBEHHOE, UTO TpebyeTcst, UTOOLI ObITH
YBEPEHHDIM, YTO BCE PA3BUBACTCS IPABMILHO — 3TO OTKPBITAS
maaT¢opMa U JIIOAU C MOTUBAIUEH, B UTO CIIEHA AKBAPEIN
HNMeEEeT CBOU HpeI/IMyH_ICCTBa Hepe,a ,Z[pyI‘I/IMI/I TEXHUKAMH, 663
COMHEHUS, U3-3a CBOEH «cobaubeil» peryTanuu OCTaBasIch Ha
nepudepuu. B mo6oMm caydae, IBIKEHIE HAYAIOCh, BPEMS
JIEPIKATELCS B CEJIE U CKAKATh!




Janine Gallizia,
Australia/France

How did the transformation of your focus of interests from
design to watercolors occur?

| worked approximately 10 years in the design industry; in Melbourne,
Sydney, London and Brussels. It is a passionate and inspiring field
that taught me many things that are of great importance and use to me
today. As a very keen drawer, (I grew up with a pencil in hand and
have never put it down) design work was a natural direction for me
when | completed high school. | was already painting at this time,
entering local art competitions though with little direction other than
curiosity. It was partly through my design work that | began to acquire
an interest in watercolor as opposed to black and white drawings.
Simultaneously at a very young age | was lucky to be surrounded by a
number of great watercolourists who were in the height of their careers:
Robert Wade, Herman Pekel, Joseph Zbukvic, Alvaro Castagnet, all of
whom are dear friends today.

Perhaps the most important thing that | gained from my time in the
design field was an acute understanding of the client and market needs
and the understanding of how to achieve these needs with a visual
vocabulary; using shape, colour, value and technique. | have nurtured
this analysis over the years, allowing me to see more clearly what and
how | need to do things in order to create the paintings and the career
that appeals to me. This is a tool | see many great painters lacking,
sadly often their careers fail because of this, and so with each passing
day | realize the importance of this aspect.

Who has influenced you the most in watercolor media?

Influenced is a strong word, and for which | have only one answer;
Rembrandt. | say this with no pretention. It was through simple
observation of Rembrandt’s self-portraits in the National Gallery in
London, whilst | lived in London, that | really did learn everything |
know today about painting. When | find myself asking questions, it is
always towards Rembrandt that | turn for the answer.

When it comes to artists, past or present, | have been inspired by
many. Oil painters, pastellists and watercolourists alike, though for
reasons that people wouldn’t imagine. | was only 15 years old when |
began watching the careers of the Australian watercolor circle. | was
already sure that | would be an artist and | was aware that the choices
| would make would determine my success or lack of. So | watched
how Bob Wade managed his international career, how Herman Pekel
remained true to his painting, and Joseph’s stubborn but precious at-
titude “just paint!” These painters and others all influenced me in one
way or another, and still do in a way, but when it comes down to paint-
ing and technique | look only towards myself. | have always understood
the importance of being honest in my painting, learning to see for
myself rather than depending on the critique of another, understanding
the importance of creating my own style, and not being influenced by
the art of other painters, even if many are inspirational. This helped me
create my own visual language, my own style, and to develop my own
unique career.

You have a very sophisticated palette which consists of natural
colours, as it seems to me. What are those selected colors and do
you have some color theory?

My paint choice could appear “natural” in the sense that there is little
vibrant color in my paintings, however my palette is composed solely
of transparent, synthetic colors, mostly from the Phthalo and Quinacri-
done families. Understanding colour is an extremely important aspect
in watercolour painting. Choosing an opaque colour when needed,
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2KaHuH MNannuuma. Yuutens.
Janine Gallizia. The Teacher. 45x35 cm. 2012

understanding which colors mix well and which colors don’t all helps
you choose the right color for the job at hand.

| studied several color theories and brushed all but one aside as
many just don’t work. The Munsell System is the only one that holds
up on many points, though it too is limited. Compromises must be
taken with an educated mind, as it too remains a color theory as
opposed to the reality of what our watercolour pigments allow us to
achieve. This is a different question altogether but cannot be over-
looked.

Your painting works give an impression of someone’s dreams or
memories. How do you get the idea that inspires you for paint-
ing?

| often hear comments along these lines and | guess there are sev-
eral reasons for this. | do begin my paintings with a model although

it is barely recognizable when the painting is finished, apart from my
portraits obviously. | am not interested in reproducing a subject, |

pay no attention to local colour or values, shape is altered to suit and
finally the composition is balanced to make the painting “work”.



XKanuH MNannuuma. Hoctanbrusa. Janine Gallizia. Nostalgia. 76x52 cm. 2011
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| see the subject more as a starting point. The subject must have
appealed to me on some level and it is this attraction that | try to paint
rather than the subject.

My technique is 80% wet-in-wet and moist-on-wet. Edges and line are
manipulated to attract and guide the eye, this is probably my greatest
passion in painting and it is this aspect that really allows me to “loose”
an element of a subject or create interest elsewhere. This element com-
bined with tonal value, colour and technique choices create atmosphere
if they are all used together in a way to enhance one single idea or
emotion.

Do you prefer to work on location or in your studio?

Both are essential to me. Outdoor work creates the ability to see; to
see shapes, values, space, understand lighting and relationships
between all the elements, also learning how to break a subject down to
its essentials and develop a swift concise gest. This is really what the
guts of a painting is all about and this can’t be learned inside a studio,
not completely anyway. Working inside allows you to take your time,
develop your technique, work bigger and simply give you greater com-
fort in which to work, which allows you to see and think more clearly
about your painting. | see these two different methods as essential
parts of the painting process.

What are your painting materials preferences, such as paper,
paints, and brushes?

My material is very simple, nothing fancy at all. My paper is mostly
Arches 300gms, fine grain, though | do have a cherished stock of What-
man paper that | bought when | learned they had stopped production.
This is an incredible paper and it is a real loss to watercolour artists that
it no longer exists.

My basic palette is made up of the following colours from the Winsor &
Newton range: Transparent Yellow, Burnt Sienna, Quinacridone Red,
Permanent Rose, Winsor Blue (green shade), Ultramarine Blue (green
shade), Winsor Green (blue shade) and Winsor Violet.

My brushes are mostly Raphael series 803 mop brushes with a couple
of Escoda brushes from my friend Nicholas Simmon’s signature col-
lection. They are great for line work. Although good quality paints and
brushes are important, the backbone of a watercolor is the paper. Its
influence on a painting’s outcome is enormous.

Do you work on the painting until it is complete or do you put it
aside for some time?

| used to work in one sitting, but this is no longer possible even though
it does have its advantages. In a single sitting it is easy to maintain your
ideas, be consistent with your values and color and mostly keep the
same painting rhythm going. However, as my understanding of painting
increases so do my personal expectations. | have learned that planning
a painting creates far better results. | also prefer to create 5-10 great
paintings rather than 50 ok ones.

Having two babies under two years of age also plays a role, as | can

no longer do 12 hour sittings! However this is all part of life and the
journey that moulds an artist’s work over the years. Life evolves and we
adapt to suit. As the guitarist of the heavy metal band Megadeth, Dave
Mustain, wisely said “A musician has to live in between records to have
a story to tell for the next one, otherwise you are just churning out the
same old stuff and people wake up to that pretty quickly”. This is so
true for painting too.

Once | have a piece finished | will frame it temporarily and put it in

my living room for the time it takes to see if there are any hiccups

that need to be adjusted.

Which qualities of watercolor painting do you value the most?
My favorite without a doubt is the large array of subtleties the water-
color technique can create. | love contradictions and going against the
grain with the aim of doing better. Subtlety creates more strength than
anything else | have seen in watercolour, in life in general too for that
matter.

What gives you the teaching experience?

Teaching is a very rich experience. | try to keep the number of work-
shops | give throughout the year to 4 or 5 maximum, as teaching also
has its downfalls for an artist. | guess the most obvious quality is the
ability to experience exchanges with others whom also share my pas-
sion. It is a place to develop ideas, exchange views, learn and have fun!

How do you manage to find the time and energy for the job of art
director in two magazines, the organizing of art events, teach-
ing, and painting? You must know the secret to extending the 24
hours, making them double.

No, but if you do, let me know!!! | am one very busy person, that’s for
sure. Often too busy. My problem is that | love painting and | am very
passionate about what | do. Combine this with the fact that | have
very high expectations for everything that | do. With my painting

| have travelled extensively and have gained incredible experience
and met many great artists. | was very frustrated seeing everything

| saw knowing that most people never saw one tenth of this. This was
and still is very frustrating to me. | come across so many people,
amateurs and professionals, that just can’t see the one hurdle they
have in front of them. Through the magazine | can help artists cross
linguistic and geographic borders, offer advice, raise issues, provide
answers, stimulate and even boost events and artists and hope-

fully open people’s eyes to something new with each issue. Painting
requires stimulation and if | can help people on an individual level with
these points it will have a greater influence on the watercolor scene
as a whole. So many people have a desire to see watercolor move
to greater heights. The group exhibitions and the magazines that | am
part of or organize are all part of this bigger idea. This said, it is im-
portant to understand that I, Janine Gallizia, have my own individual
goals and ambitions. Though, like many of you, if | wish to see things
grow and improve in the watercolor scene, | know only too well that

it is as a community that this must happen. Artists are stronger and
will have more impact together than alone. Paintings “schools” have
proven this time and time again.

Do you believe that we can regain the status of watercolor as

a major technique during our lifetime?

The answer to this is simply and unequivocally: yes. It is already
happening and as | said above it is the community that must work
together for this to be achieved. With the Internet and current and
upcoming art shows, the watercolour scene has opened up inter-
nationally. This is irreversible. We are now able to see, and even
participate, in events in China, in Europe, in the US, in Australia, in
Russia... once the barriers were abolished the door was opened and
the status quo automatically upset within each country.

This can only stimulate artists and that is precisely what we are see-
ing today. Artists are no longer competing with those in the next state
or even in the country next door, but with all others internationally.
This is certain to raise the level of the technique, which will in turn cre-
ate a snowball effect where galleries, museums, art collectors, etc. all
begin to take notice. Again this is a certainty and it is the very stage
we are at today. The only thing required to ensure things continue to
develop well is an open platform and motivated people, and that is
something the watercolor scene has to its advantage more than any
other technique, no doubt due to the “underdog” reputation that many
feel the technique carries alongside other techniques. In any case the
movement has begun. It’s time to hold on for the ride!!
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BCVA T

Bengun AptuH (www.wendyartin.com) —
amepuKaHckas XygoxHuLa, XuByLuas n
pa6oTatoLasn B Pume, Ntanus. Ee akBapenu
CBOOO[HbI, TOYHbI, TOHKM Y BHE BPEMEHMW.
[aBHo pa6oTas ¢ KaMHAMM U CKYSIbNTYypamu
[pesHero Puma, oHa Take BOOXHOBMAETCS
CBEXUMM OBOLLaMM 1 hpyKTamu. “A nobnto
WNSTIO3UIO TOrO, Kak rpy6bii Ma3ok MOXeT
BMMCaTbCs B HNYTO, TO, KaK 3asiMBKn
OBUratoTCcs 1 NPOHMKAIOT B BOIOKHa 6ymarwu,
1 BAPYr NOSIBNSIETCA N306paxeHune, no-
BMAMMOMY, TONbKO A5 TOr0, YTO6bl CHOBA

NCHE3HYTL".

Bce Bamu paGoThI Tak MU HHAaYe
IPOHU3aHbI aHTHYHOI1 3cTeTHKOoMi. Korna
y Bac Bo3HuK HHTEpeC K aHTUIHOMY
HCKYCCTBY M €r0 IEHHOCTSAM?

Eme pebeHKOM g 6pOAUIA IO My3€sIM U

PUCOBAIA, TAKMM OOpPAa30M pa3BieKaIa ceosl.

ITO GLUIO IPEKPACHO — PACCMATPUBATH

KaKOI-TO OTAEIbHBII KyCOYeK UCTOPUH
B T€YEHUE JOJIroro speMenu. Moii unTepec Kk aHTU4HOMY
HCKYCCTBY U CKYJIBITYpPE B YJACTHOCTH ObLT B TOM, UTO 5
HAXOJMJIA €T0 OYEHDb CTUMYJUPYIOIIUM U 32CTABISIONIM
pHCOBATD.

EcTb GoslbInasi pasHHIA B IOAXO0AE K TOMY, KaK Bbl nummure
JKHUBBIX MOﬁ[eJIeI';’I U aHTUYHbIE CKyJIBIITypr. 10 moMoraet
BHUJAETH IBHKECHUE B CTATUYIHBIX Q)urypax AHTHUYHOI' O
dpusa?

S Bcerza mpeacTaBIAIA KUBBIX MOAEIEH, MO3UPYIOMMX IS
CKYJIBIITYP, CKYJIbIITYP QHUMUPOBAHHDIX U JblIIamux. Mue
HPABUTCA 3TA BOOOPaKaeMasd aHUMANUsA, COeUHEHHAs C
MOJTYaJUBBIM MOKOEM KaMHs. UTO KacaeTcs MOEro mojaxo/a,
OH JIOBOJILHO OJUHAKOB HE3ABUCUMO OT TOTO, MUY JIX I
JKUBBIE (DUTYPBI WM CKYIBIITYPHOE U300paxenue. f umy tenu
U IBITAIOCH IIEPeJaTh UX ¢ HauboIee IPOCTON TOYHOCTBIO,
KOTOpasi MHE JOCTYITHA.

Kakoii cBeT BbI Hcnioib3yeTe 11 )KUBOIMCH: /ISl MOJIeJIel,
st paGoThI?

A ncnonb3yio THEBHON CBET, KOTOPBIN MAJA€T YEPE3 OKHO —
JIO T€X MOP MOKA HE CTEMHEET. 3aTeM f IOJIb3YIOCh APKUMH
JIaMIIAMM U JUISL OCBELIEHUS MOJEJICH, U JUIs paGOTBI.

Korga Bel paGoTaere ¢ >KUBBIMU MO eIsIMH, Bl pucyere
IIOJTHOCTBIO C HaTypr VI 9YaCTUYIHO IO AMSITH?

S pucyio HerocpeCTBEHHO MOJIENIH, KOTa OHU ITO3UPYIOT.
ITosa 3anumaet ot 30 cexynp g0 noayuaca. boabimue pucyaku
YIJIEM $1 JIEJIAIO0 C UCHOIb30BAaHUEM (POTO, KOTOPBIE CHIMAIO
I1OCJIe JOTOMIHOIO KOMOMHUPOBAHUSA MOUX HAOPOCKOB,
BLIOOPA 103 I BHOBD CO3/[AHHBIX 1103 C TEM XK€ CBETOM, TEMH
e MOJEISIMU U B TOM ke pakypce. Takum o6pasom, s paboTaio
C OPUTHUHATBHBIMY aKBAPEIAMU U UCIOIL3YIO (DOTO ISt
JIOTIOTHUTEIbHOM nHpopMmarun. I Haxoxy, 4TO peanbHast
JKU3HD COAEPKUT TOpasio 60bine HHPOPMAIUU, €M MOST
3pUTEeIbHAS AMATD.

Bamu Mmogenu TanmyioT. Bl gelicTBUTEIbHO IUIIETE X B
JABHOKEHUU?

Mou MozeH JOBOJbHO HEOOBIUHEI, HO HET, 51 HE MOTY IIHCATh
uX B ABMKeHNU. OHU IPUHUMAIOT I103bl, MHOTA MEHSIOT UX,
HO ITIOTOM JIOJDKHBI BCTaTh 06paTHO. C 3TOM TOUKM 3pEeHUs
BCET/Ia €CTh PA3JIUYHE B II03€, HO HAXO)KY, YTO €C/IH 1 HAUHY U
6yay paboTaTh OUEHD OBICTPO HAJ, TOM YACTBLIO TEJIa, KOTOPas

BeHoy ApTUH. AHTUHOM.
Wendy Artin. Antinous. 76x56 cm. 2009
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Benan ApTuH. BonH co wmTtom.
Wendy Artin. Apobate With Shield. 123x103 cm. 2010

CKOpee BCETo CJIBUHETCH, 5, BEPOATHO, CMOTY 3aKOHYIHTD JIO
TOTO, KaK 3TO cayduTcst. OfHaKo (paKTUUECKU 3TO HE BCETaa
IIOJIYYA€TCS, ¥ TOT/A 51 IIPOCTO HE MOKA3bIBAIO 3Ty padoTy!

BeI Bcerga paGoraeTe ¢ OJHHUMH U TEMH K€ MOJEISIMU?

S gacTo paGoTaIo C MOJIEIAMHU, C KOTOPBIMU HUKOT/IA HE
yCTalo, HO 51 BCET/Ia CUACTIMBA IOIPOOOBATH pabOTATh C HOBOI
MOJIEJIBIO.

¥ Bac MHOI0O MOHOXPOMHBIX paGoT, HO B Pa3HBIX OTTEHKAX.
Kak BbI pemraere, Kakoi IBeT B3ATh JJISI ONPeIeIEHHOTO
oGbeKTa?

Ha camoMm fieste s1 HUKOT/Ia He IPUHUMAIO CIIEUATBHOTO
peneHns, KaKUM IBETOM IucaTh 06beKT. CHauaa g mucaza
Iei3aK1 IIPOCTO YEPHBIM, HO 3TO BBINISAEIO CJIHIIKOM
MPAYHO U XOJIOJHO JJIsl PUMCKOT'O OCBEIIEHMS, TaXe KOT/a 5
Jo6asisIa MHOTO BOAbL. Cenus, KasKeTcs, JAeT IPABIILHYIO
SIPKOCTD. 3aTeM I IONPOOOBAIA CEMUIO JUI MOJEIEH, HO TOXe
BBIIUIO CJIMIIKOM TEMHO U XOJIOAHO, U 5 JOOaBIJIA KPAILIAK.
Korpa s nucana ¢pus ITapdenona, s oTkpbLIa A1 €6 OUEHDb
MPUSATHDBINA KPAaCHOBATO-YE€PHDIN IIBET, KOTOPLIH JA€T TEILIbIe
ceprle ToHA. MHe jjajke He IPUILIOCh IPUOEraTh K CENUU

1M KpacHoMy. Panbiie g yacTo nosb3oBaach Cenuet s
HalmncaHus CKyJIbHTyp Ha y]II/II_[aX PI/IMa.
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Korza Ber paGoTaere Hajx GobimmMu pa3mepamu, Ber
cMaymBaeTe GymMary C3aJ¥ I TOJIbKO Te 00IaCTH, HaJl
KOTOPBIMH paboTaeTe B JaHHBII MOMEHT?

Sl Hukorja He cMauMBasIa GyMary C3aiu, XOTs MOXKHO
nonpo6osars. Ha 6o1pmmx popmaTax s padboTaio HaJ{ OZHUM
Y4aCTKOM 32 Pa3, PACIPOCTPAHSACH IIOCTEIIEHHO B CTOPOHBI.

MosxeTe paccKa3aTh O CBOeM BbIOOpe Gymaru?

S mo6mo 6ymary Khadi pyanoit pa6oTsl, HECMOTPS Ha
HeKOTOpre €€ HEJOCTATKU. Omna JABIIINUT, BIIUTbIBAECT
HEPaBHOMEPHO, UMEET KPACHUBYIO (DAKTYPY, TAK YTO, KOI/A

KHCTD CKOJb3UT 11O MOBEPXHOCTH, ITOJIyIACTCsI ‘IyﬂeCHbIﬁ MA3OK, g

U B TEMHBIX MECTAX aKBaPeIb KAKETC 6apxaTuctoit. Jms
MasbIx (popmaTos s cunraio Khadi caumkom HepaBHOMEPHOIT
U CJIOKHOM 1 Torza npeanouuTaio 6ymary Arches. Fabriano
TaKke MpekpacHas oymara. J{s GbICTPBIX PUCYHKOB C HATYPbI
51 1CnoJb3yIo 6o Fabriano Ingres, 160, eciu He Mory ee
natitu, Canson mi-teintes, BHITyCKaeMyIO BO MHOTUX OTTEHKAX,
U UMeIoUIyIo 60JIee TPyOyIo MOBEPXHOCTD, KOTOPAs MHE
HPABUTCS MEHBIIE, YeM IVTAJIKasl IOBEPXHOCTH Fabriano. /s
6oJiee ATUTENLHBIX PUCYHKOB (uryp g 6epy Rives BFK. 9ra
Gymara, KOTOPOIA 5 ITOJIB3YIOCh IEPUOJUICCKI, B 3ABUCUMOCTH
OT ee JOCTYIIHOCTU. YBEPEHA, Y4TO I/[e-TO €CTh (paHTACTHYEeCKAs
Gymara, KOTOPYIO f Jaske He IPOOOBAIA, HO BA)KHO HAYUUThCS
paboraTh Ha Gymare, KOTOpasi €CThb IO pykoi. S o6Hapyxma,
KaK TOJIbKO IPHUBBIKACIIH K OIPEICICHHOM GyMare, MPUBbIKAHUE
K JIPYToii 3aHUMAET JOBOJILHO MHOTO BPEMEHU.

BeI paGoTaere HaJ OZHOM paGoTOH HIPOAOKHTEIbHOE BPEMs
HIN CTapaeTech ee 3aKOHYHUTH 32 OJAUH IpueM?
OOGBIYHO 5 MPOAOIKAIO PAGOTATD, TIOKA HE 3AKOHYY.

HNMmeerca nu pasaudue B TOM, rae Ber nnmere? Hanmpumep,
MoKeT Jerde pucyercs B Mrammu, uwem B CIITA?

BeHgn ApTuH. TpasHckuii hopym.

Wendy Artin. Trajan’s Forum. 26x30 cm. 2007

S nymaro, uMeeT 3Ha4YEeHUE, I€ Bbl HAXOAUTECH OTHOCUTEILHO
TOTO, YTO BUJUTE BOKPYT ce6s1 — CBET U MPOCTPAaHCTBO. Ho
MHE KaKETCS BO3MOKHBIM ITHCATh IPEKPACHBIE aHTUYHbIE
¢pusbl, KUBSL B COBDEMEHHOM T'OPOJIE.

Cuwnraere 1 Bbl ce6s1 CIOHTAHHOM JINYHOCTHIO, WK Bam
IpUBBIYHEE JeiiICTBOBATH IO IUIaHYy?

Jro6onbITHBINA Bonpoc. A gymaro, 4TO MbI BCe HaJEEMCs, YTO
CIIOHTAHHBI, HO, YTOObI BCE MOJIYYHIOCh XOPOIIO, BO3MOXKHO,
MBI BCE TIOBTOPSIEM TOYHBIN IUIAH B HOBBIX OOCTOATEIbCTBAX.

Be1 0GygaeTe cBouM MeTOAaM?

B macrosmee Bpems s He 00y4alo, IIOCKOJIbKY Y MEHS IBOE
MQJICHBKUX JETEH, U 5 XOUy BLIKDOUTDH OOJIbIIE BPEMEHU JUIS
sknsoncu. Ho xorza st mpenojaBana, MHE 3TO J€HCTBUTENBHO
HPABWJIOCH; 5 JIIOOJII0 HAOIIOAATD, KAK JAPYTU€ JIOAU ITUIIYT U
PHUCYIOT.

BeHoy ApTuH. TpU KONOHHBI.
Wendy Artin. Three Columns. 38x28 cm. 2008
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BeHnan ApTuH. lNbepa, pyku 3aMKOM.
Wendy Artin. Piera Hands Clasped. 21x33 cm. 2005

All of your works connect with antique aesthetics in some way.
When did you become interested in ancient art and its values?

As a child | used to wander through museums and draw, to keep myself
entertained. It was a wonderful way to spend a long time looking at one
piece. My interest in ancient art, and sculpture in particular, was that |
found it stimulating and challenging to draw.

There is a big difference in approach when you paint live models
and ancient sculptures. Does it help to see movement behind
static figures of friezes?

Wendy Artin (wendyartin.com) is an American artist who often
resides in Rome, Italy. Her watercolors are loose, precise,
delicate and timeless. A long-standing painter of the stones
and statues of ancient Rome, she is also inspired by fresh
vegetables and fruits, fascinated with the expression of the live
model. “I'love the illusion, the way a rough brushstroke can
blend into nothing, the way washes of pigment and water move
over and seep into the fibres of the paper and suddenly the im-
age emerges, appears, only to disappear again into the marks
of the medium.”

| have always imagined the live model who posed for the sculpture,
the sculpture animated and breathing. | like that imagined animation
combined with the silent stillness of the stone. As for my approach,
it is quite the same regardless of whether | am painting statues or
figures: | look for the shadows and try to capture them with the most
simple precision | can muster.

What light do you use for your painting: for models, for work?

| use daylight coming in through the window until it is too dark, and
then | use bright lights, both for illuminating the models and for illumi-
nating my paintings.

When you work with live models, do you make a drawing or do
you keep the whole thing in mind?

| paint directly from the models as they pose. The poses vary from 30
seconds to a half hour. The large charcoal figure drawings | made
using photos that | took after meticulously combing through my
paintings, selecting poses, and carefully recreating the poses with
the same light, same model and the same angle. So | worked from
the original watercolors and used the photos for additional informa-
tion. | find that real life contains far more information than my visual
memory.

BeHon ApTuH. Mapuus TaHyLascs.
Wendy Artin. Marzia Reaching. 26x30 cm. 2010
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Your models seem to dance. Do you really paint them in move-
ment?

My models are quite extraordinary, but no, | am not capable of painting
them if they are moving. They take the poses, and sometimes need to
get out of the poses and then get back in. At that point there is always
some difference in the pose, but | find that if | start and work very quick-
ly on the part of the body that is most likely to move, | have finished it
by the time it does move. However, the fact is that quite often it doesn’t
work out, and then | just don’t show that painting!

Do you always work with the same models?
| often work with the same models, of whom | never tire, but | am
always happy to try out a new model.

surface which | like less than the laid surface of the Fabriano. For
longer nudes | use Rives BFK paper, which gives a softer look. These
are the papers that | use here and now, since they are available to
me here and now. | am sure that in other places there are fantastic
papers that | have never tried: the important thing is to learn to work
with the paper you have available to you. | find that once | am used to
a certain paper, it is quite time-consuming to change and learn how to
use a different paper.

Can you work continuously on a painting or do you try to finish
it in one go?
| usually work on a painting until it is finished.

BeHgu ApTtuH. Mapaconb. CocHoBas naHopama.

Wendy Artin. Parasol Pine Panorama. 30x76 cm. 2008

You have a lot of monochrome paintings but in different colors.
How do you decide which color is suitable for a certain object?

| never actually decided to paint the different subjects in different
colours. Originally | painted landscapes using black, but that was too
dark and cold for the Roman light, even when | added plenty of water.
Sepia seemed to give the right luminosity. | then tried sepia for the mod-
els, and it was too somber and cold, so | added the red madder. When
painting the Parthenon Friezes | had discovered a very nice reddish
black to use, that makes very warm grays: it did not even occur to me
to use sepia, or red. However, in the past | often used sepia for outdoor
statue watercolours in Rome.

Do you wet the paper from the back side or do you only paint
some areas in wet when you work on a big size painting?

| have never wet the paper from the back side. | may give that a try
soon. With a large painting | work on one area at a time, spreading
outwards from the painted area.

Could you tell about your paper choice?

| love the handmade cotton Khadi paper, despite its various difficul-
ties. It breathes organically, it absorbs unevenly, has a beautiful tooth
so that when the brush slides over the surface it makes a wonder-

ful brushy stroke, and then in dark areas the watercolor becomes
velvety. For small works | find the Khadi paper too complicated and
uneven, and | love Arches watercolor paper. Fabriano is also excellent
paper. For quick life drawings | use either Fabriano Ingres, which | like
because | like the lines of the laid paper, or if | cannot find it, Canson
mi-teintes which have many lovely colours, although a harder pebbly

Does it make a difference where you paint? For example, is it
easier to paint ancient friezes in Italy than in US?

| think it does matter where you are, in regards to what you see
around you, lighting and space. But | think it should be quite possible
to paint beautiful ancient friezes while living in a modern city.

Do you consider yourself spontaneous, or a person who acts
according to exact plan?

A curious question. | think that we all hope that we are spontaneous,
and that however to do things well probably we are all repeating an
exact plan within the new circumstances.

Do you teach your methods?

| do not presently teach, since | have two relatively small children and
always want more time to paint. But when | did teach, | loved it, and |
love to watch other people paint and draw.
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IbxoH Apanu (www.btinternet.
com/~rupertyardley/recent_paintings_
by_john_yardley) — uneHn Koponesckoro
WHctutyTa akBapenu. Y Hero 6b110 orpoMHoe
KOJIMYECTBO MHAMBMAYaNbHbIX BbICTABOK,
nMeeTcst Heckosbko Harpag. OH — aBTop
0YeHb YCMELLHOW KHUMM Y BULEOKYPCOB; ero
paboTbl NPefCcTaBNeHbl B KONMEKLMSX N0
BCEMY MMPY.

Ber NpUIIAd K aKBape/iu, Wik aKBapejib BCEro Ha pa3BUTHE Bamrei rTexHukKn aKBapeJII/I?

npumia Kk Bam? Ansapa Curo n Aasapy Beccon — nepsoe, 4To NPUXOIUT B
AxBapeJb IpUILIA KO MHE — s YBUJEJ, T'OJIOBY.

KaK IUIIET OJAWH MOH JPYT, U 3TO MEHS

IIPUBJIEKIIO. ¥ Bac ecTh mnaH, Koraa Ber mumure?

S Bce Bpems numty 4To-HUGY/b.
Kakossl Bamiu orHOMIEHM ¢

aKBapeJbIo — JII0G0Bb, HEHABUCTbD, Kak gacTo Be1 6b1BaeTe y0BI€TBOPEHBI CBOCH
60pb06a, poMaH, COTPYTHHIECTBO, CHHEPKA U T. 1.7 JKHUBONHUCHIO?
Bonbmas mo60Bb K 9TOMY MaTEPHATy — OH IMEET CBOU Jlo onpenenennoil cTenenu J0BOIbHO YacTo!

0COGEHHDBIE TPUBJIEKATEILHBIE CTOPOHDI.

Be1 umuTe 06beKT, KOTOPBI Bac BHOXHOBUT, H/IH 3TO
Bamr crins ouens ysanasaem. Kak Bor npunumm x memy? IPOUCXOJUT CAyJaiiHO?
CTruth pasBUBaICA MOCTETIEHHO — HUKAKIX OCO3HAHHbBIX Jlyamre Bcero, Koraa 06bEKT IMPOCTO MOABAAETC.
ITOTIBITOK IIPUOGPECTH KAKyIO-TO HHAUBH/TYaTbHYIO TEXHHKY.

Kaxkoii pazmep 6ymaru Bam moaxoaur G6ospire Bcero?
KTo 13 MacTepoB NpPOIIIOro M HACTOSIIEro MOBINII 6oble  Yio6Hee BCero paboTarh Ha ojaoBuHe jmcTa (38x56 cm).

IxoH Apanu. Ynodka B Okcdhopae.
John Yardley. A Street In Oxford.
30x40 cm. 2011

<

[xoH Apanu. Mawnckue uBeTbl.
John Yardley. May Flowers. >
35x50 cm. 2011
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Kakmne nBera nyist Bac Heo6X0AMMBI, M KOTOpbIE
3aKaHYMUBAIOTCS PaHbIIe JPYrux?

A monaraio, o6s3aTeTbHLI — (PPAHITY3CKHI yIBTpaMapuH, yMopa
JKKEHas, CMeHa HaTypasbHasl.

Kakmne xuctu Bol nucnonbsyere?
YUuCThIi KOJIOHOK JTydIIero KayecTna.

¥ Bac ects moGumas Gymara?
Arches 300 rpamm, rpy60ii TEKCTYpPBI.

Yro Basxnee Bcero HE JIEJIATD B akBapemm?
He sanmnmaiiTecs epyH0ii — ocTaBbTe paboTy B MOKOE, €CIIN
JlyMaeTe, 9YTO OHA 3aKOHYEHa.

IxoH Apanun. Y cobopa B CeBurbe.
John Yardley. By The Cathedral. Seville. 35x50 cm. 2011

Yro Bel tymMaeTe 00 HCIOIb30BaHUM GeJI0¥ ryalu B
axBapesn? Jlo/kHa i GBITh aKBapeIb 003aTeIbHO
IPO3pavyHOI?

Korza Mue yo6HO, st HEMHOTO HOJIb3YIOCh I'yalIbio.

Yro Bam BaxkHee — IpoIecc WIHM pe3yIbTaT?
Ecim Bo1 sxuBere, nposabas ;KUBOIUCDH, PE3yJIbTaT JOIKEH
ObITh BAYKEH.

SAUNDERS ,
WATERFORD:

CLASSIC WATERCOLOUR PAFPER
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John Yardley,
UK

Did you come to watercolor or did wa-
tercolor come to you?

Watercolor came to me — | saw a friend
painting and was attracted.

What is your relationship with the
watercolor media — love, hate, struggle,
romance, co-operation, synergy, etc...?
Great affection for the medium — it has its
own particular attraction.

Your style is very recognizable from
many watercolor artists. How did you
come to it?

Style gradually developed — there was no
conscious effort to adopt a style.

Who of the masters of the past and
present had the most influence on wa-
tercolour media?

Edward Seago & Edward Wesson were the
first inspirations.

Do you plan when you paint?
| paint something most days.

How often are you satisfied with your painting?
Satisfied to a certain extent quite frequently!

Do you look for objects of inspiration or does it just hap-
pen that you find something to paint?
Best when the subject just appears.

What size of paper is the most comfortable for you?
Most comfortable with half imperial (half sheet).

What are your “must” colours — those which you run out
of first?

Must colours | suppose — French Ult. Burnt umber, raw
sienna.

What brushes variety do you use?
Best quality pure sable brushes.

John Yardley R.I. (www.btinternet.com /~rupertyardley/
recent_paintings_by_john_yardley) is a member of the
Royal Institute of Painters and Watercolour. He has

had numerous one-man exhibitions, won several prizes, is
the author of a very successful book and his paintings are
in collections throughout the world.

P

e
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IDKoH Apanun. FOTOB K OTMpaBIEHUIO.

John Yardley. Ready To Leave. 25x35 cm. 2011

Do you have a favorite paper?
Arches 300 gramme rough.

What is the main “don’t” in watercolor?
Don’t keep fiddling — leave the painting alone when you think it
is finished.

What do you think of using opaque white in watercolor?
Should watercolour be strictly transparent?
| use a little gouache when convenient.

What is of more importance for you — the process or the

result?
When painting for a living the result has to be important.
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Yapnb3 Peng (www.charlesreidart.com) — XyOoXHWK,
npenopasarenb 1 aBTop y4e6HbIX MOCO6UNA,
N3BECTHbIN BO BCceM Mupe. OH ABNAETCA aBTOPOM
11 KHUI O XMBOMUCHU, KOTOPbIE afpecoBaHbI
CTyfeHTaM Bcex ypoBHeW. Ero ncnonbsosaHuve
4YMCTOrO LiBeTa N CMNOCOBHOCTbL NepefaTtb CBET
CO3[at0T OLLYLLIEHNE CBEXECTN N CMOHTaHHOCTH,
KOTOpble cpasy Xe NpobyXAarT HaLLKM YyBCTBA.

OH YneH MHOTMX NPECTMXHbIX OpraHn3aLui,
BKoYasa HaumoHanbHyto Akagemuto, rae XyAoXKHUK
nony4un OrpoMHoOE Konm4ecTBo Harpapg. PaboTsbl
Pelifa HaxogsaTcs B HacTHbIX M KOPNOpaTUBHbIX
KOMMEeKUMsX, @ TaKKe B MHCTUTyTax no Bcen

AmMepuiKe 1 BO BCEM Mupe.

Yapans, Bel numeTre oguHAKOBO
XOPOIIO ¥ AKBaPeJIbIo, H MaCIOM.
Moskere 1u Bbl ckazaTb, 94TO
akBapenb — Bam npuopurer?
S yuniicsa mucaTh MacIoM U IPOBEJT
HECKOJIBKO JIET, CO3/1aBas H0JIbIINe
¢uryparusHbie paboTbI, U OLUI IPUHAT
B Hanmonasbhyio Akajgemuio ausaiina. A
TaK3Ke MOJIYYnI HECKOJIBKO Harpaf. 3aTeM, 4ToObl 3apaboTaTh
Ha MOJJIepKaHUE CEMbH, CTal UHCTPyKTOopoM B IlIkose
MU3BECTHBIX XYJOKHUKOB. Y MEHs ObLIa IMOAJEPIKKA MOEH KE€HbI
JIKyau, KOTOpOU NPUNLIOCH BEPHYTHCS K IIPEIO/IaBaHUIO.

Kaxk BpI HallUIM TEXHUKY aKBapeJn?

Moii pykosoauTens B IlIkose n3BeCTHBIX XYIOKHUKOB HYX/IAJICs
B KOM-HUOY/Ib, KTO OYIET IpenojaBaTh }KUBOINUCH (DUTYPBI B
aKBapeJIH, — TAK 5 CTAJI IUCATh aKkBapenio. f mpucnocodun
MOIO TEXHUKY MAC/ISTHOH KUBOIMUCU K AKBAPEJIM, HAUMHAS

C IOJIYTOHOB U TEMHBIX Y9aCTKOB, KaK B MacJie, IBUTasiCh K

cBeTy. ITO OCHOBHAA UJesl, HO 5l YaCTO HAUMHAIO CO CBETIIBIX
TOHOB, HO HUKOIJIA J]asKe HE JyMalO O TOM, YTOObI HAKJIaIbIBATh
BTOPUYHBIHN CJIOH /Il yTEMHEHMS TOHA.

Kaxkosa Bamra nBeroBas reopusa? Kak Ber o6xoaurech
OorpaHHYeHHOM HAJINTPOM’, YTOGHI CO34aTh TAKOH IBETHOI
Mup?

Jlioan HaxosAT MO IPHUEM YHUKAILHBIM, XOTS 9TO CTPAHHO.

S pocTo cTpeMIIOCh K KOHEYHOMY Pe3yJIbTaTy 110 Haubosiee
KpaTyailleMy IyTH, KOTOPbII MHe gocTtyneH. Yem 6oublie
CMEIIMBAIOT AaKBAPEJILHBIN IIUTMEHT, TeM OOJIbIIE OH OJIC/HEET,
TaK I104YeMy ObI HE MCIIOJIb30BATDh IUTMEHT B €I'0 YUCTEUIIeM
BUJE?

BeI nepenuceiBaeTe HEKOTOPBIE YIACTKH, HIIM pa3pemeHa
TOJBKO OJJHA IMONBITKA?
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S1 cTapalock HUKOIAA He UCIPABJIATD (€C/IH OeJtasi ryalb
IIOMOXXET — 3aMeYaTEe/IbHO), HO MHE HPABUTCS GyMara
Fabriano, koropasg npekpacHO HOJXOAUT ISl 3aTUBOK, HO
CJIMIIKOM MSATKas JUISl UICIIPABJICHUI.

Ber Bcerga paGoTaeTe ¢ )KHMBOI MOJE/IBIO TN
ucnonbsyere pororpadpuio?

S npopenan 6071pbIyI0 paGoTy B MIUTIOCTPAIIMH, ICIIOIb3Y
¢ororpadun, u gymaro, 3To HopmaabHO. B HeTaBHIX
YPOKax s IOJIb30BAJICS CTAPUHHBIMU YEPHO-O0CIBIMU
¢ororpaduamm. CTyaeHTDI JOKHDBI ObLIN IPEACTABIATD
ceGe 1BeT, a cTapbie (hOTOrpauy IOMOTATH YIPOCTUTD
TOHOBBIE OTHOIICHU.

KakoBa gacTs BooGpaxkennus B Bameii paGore?
IIerTaerech i Bpl 3aCTaBUTH CBOIO ayIUTOPHIO
HCIIOJIB30BaTh BOOOpaskeHne?

MHe KakeTcs, HeKOTOPbIE XOPOUINE KAPTUHBI JIOJKHDI
OCTaBJIATD YACTh PaGOTHI TOMY, KTO Ha HUX CMOTPHT. YTo 32
YIOBOJILCTBHE, €CJIU BCe CKa3aHo? f roBopio “Hexkoropsbie”,
HOTOMY KaK MHOTHIE€ COBPEMEHHbIE aKBaPE/IbHbIE PAOOTEI
JIeJIAI0TCA B MACTEPCKUX € OAPOOHBIX goTorpaduii. He
3HAIO, KAaK HAIIMCAHBI 3T KapTuHLL. HekoTopble u3 HUX
OTJINYHBIE, IOITOMY 5 HE OyJIy CYAUTD.

Kak BbI onpegesisiere MOMeHT, KOria paboTa roroBar

A 3Ha10, 4TO paboTa roTOBa, KOI/A JIeJal0 HEBEPHDIN Ma30K.
B axkBapesm cunTaeTcs Kax/Ablil Ma30K, U y XYOKHUKA BCE
OHU JIOJIKHBI OBbITH HA CUETY.

Kak na Bac BIusioT 3puTen Bo BpeMs MacTep-Kiacca?
Mgue nosessto 6biThb ApyroM Tonu benner u /xxun Yaiizep,
U BCE MBI COIVIACHBI, UTO MOJIEPKKA 3pUTEICH BaskKHA.



P TN

Yapnba Peng. [>xo3ed B CBOEM KaBanepuUCcTCKOM XUSETE.
Charles Reid. Read. Joseph In His Cavalery Jacket. 43x61 cm. 2006
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CKOIBKO BpeMeHH TpeGyeTcsl, YTOOhI HOHATH, YTO HYXKHO
HOBOM ayAUTOPUH?

Kaxxpas rpynmna, ¢ KOTOPO 51 paboTalo, UMEET YHUKAIbHbIE
KaueCTBa, HO s IIPOCTO HBITAIOCH OBITH COGOI.

BeI Morma GBI IPOXKUTH Ge3 akBapem?
S me mor 6bI IPOXUTH €3 Moei skeHbl JlxKynu u 6e3
JKUBOIIMCH — B TaKOM ITIOPSIJAKE.

Yapnb3 Peng. Mou nobumble XyOOXHUKU.
Charles Reid. My Favorite Painters. 51x66 cm. 2007

: 7;0{,,605?. ~ ifié(rﬁ’- <
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Charles Reid,
USA

Charles, you paint equally well with oil and watercolors.
Could you say that watercolour is your priority?

| learned to paint in oils, spent several years doing large
figurative paintings, and was admitted to The National
Academy of Design. | won some prizes. Then to earn a living
for my family | became an instructor at a correspondence
school — The Famous Artists School. My wife Judith had
been supporting as she had to go back to teaching school.

How did you encounter watercolor media?

My supervisor at Famous Artists needed a someone to

do watercolor figure painting and that's how | became a
watercolor painter. | adopted my oil technique to watercolor.
Starting with mid-darks and darks as one does in oil, then
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Charles Reid (www.charlesreidart.com) is an artist, teacher
and author known around the world. He has authored eleven
books on painting which are directed towards students at all
levels. His use of beautiful clean colour and his capture of
light creates a look of freshness and spontaneity that immedi-
ately grabs your senses and brings you into his work. He is a
member of many prestigious organizations, including the Na-
tional Academy, where he has won numerous awards. Charles
Reid’s paintings are in private and corporate collections, and
educational institutions throughout the United States and the
world.

adding my lighter tones. This is the basic idea. | often start with
lighter values but I never think of glazing with overwashes from
light to dark.

What is your color theory? How do you manage with a
limited palette to create such a colorful world? .
People find my approach unique, which is odd. | simply try for a ..
final result in the most direct way possible. The more one mixes
watercolor pigments the more tired they get so why not use

them in their freshest?

Do you repaint some areas or only one attempt is aloud?

| try never to correct. If some opaque white helps — that’s fine,
but I like Fabriano paper which is wonderful for first washes,
though is too soft for much correcting.

¢
-‘_

Do you always paint from live models or do you also use A : -
reference photos? e s C
| have done lots of illustration work from photos and think that’s
fine. In recent classes I've used turn of the century black and

white pictures as reference. The class has to imagine colours  Charles Reid. Joseph With Sombrero. 60x45 cm. 2009
and the old pictures help to simplify the light — mid-lights.

d

Hapnbs Penp. [Ixo3ed, aepxaLtlmnii comopepo.

What is the part of imagination in your work? Do you at- done in the studio with exact reference. | don’t know how

tempt to make your audience to use its imagination? these pictures are done. Some are excellent so | can’t pass
It seems some good painting should leave some work for the judgement.

viewer. What's the fun if everything is spelled out?

| say “some” since so much current watercolour painting is How do you determine the point when the work is com-
plete?

| know when a picture is done when | make a false stroke.

In a watercolor each stroke counts and the artist should keep
count of the strokes they make.

How the audience affects you during the demonstration?
I'm fortunate to be friends of Tony Bennett and Gene Wilder
and we all agree that a supportive audience is crucial.

How long it take to understand the needs of a new audi-
ence in a new place?

Every group | work with has a unique personality but | just try
to be myself.

Could you do without watercolors?
| couldn’t be without my wife Judy and without painting in that
order.

Yapnb3 Peng. BeTpsiHaa menbHuua.
Charles Reid. Windmill. 40x50 cm. 2010
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Aranac M auyp OB

ArtaHac Mauypes (matsoureff.bgcatalog.

com) — 6onrapckuin akBapenucT, poamncs
B BaHcko B 1975 . “ { nbiTalock nepepaTb
CyTb KaXAOro marepvana v NpukoCHyTbCA
K BeLam 3a npegenamum peansHocTu. 7

cTaparoch HanucaTb KaXxayto CBO paboTy
no-pasHoMy, Ha pa3Hon bymare, [06aBUTb

YTO-TO HOBOE B TEXHWKY, HANTW HOBbIE
ahdhekTbl, cam cebs yanBuTb. A y4ycb
Kaxkabli feHb, U 9TO NOXMU3HEHHO. ITO
NpOCTO — Korga s nuLly, s cHacTnue”.

Pa6oTbl XyqoxHuKa npeacraBneHbl B YaCTHbIX
Konnekumsx B bonrapuu, Ncnanmu, Typumu,

AHrnun, Mpeuun, MNonnavguu, Benbrum,
KaHage, Hopserun, BeHrpun, Poccuu,

lepmanun n CLUA.

Korza Bel BnepBbie NOHAIH, YTO
akBapesb — Bama moGumas TexHuKa?
Bckope nociie Toro, Kak s cTas IMcaTh
TOJIbKO aKBapeJblo U UCCAEJ0BATD €€
noreHnyal. f moHs, 4To y Hee HeT
OrpaHUYEHUH, YTO 3TO TEXHUKA, UYepes
KOTOPYIO MOKHO BBIPA3UTh YTO YTOAHO,
U CJieJIaTh 3TO Pa3HBIMU criocobamu. S
IIOCTOSIHHO OTKPbIBAIO HOBOE — 3TO UI'Pa, KOTOPasi HUKOIJA He
HaJI0€Ja€eT.

Aranac, Bamu paGoThl HAMOMIHAIOT MaHEPY BEJIHKOTO

aMEepPHUKaHCKOro XyIoKHuKa JHApIo Yaiieta. Ero TBopuecTBo

noBausI0 Ha Bam XymoskecTBeHHBIH CTHIB, Wik Bama
5CTETHKA CIyJaiiHO HATIOMHUHAET €ro MaHepy?

A yeepen, uro uApIO YaleT — BeIUYANIIII aKBAPEHCT BCEX
spemen. M To, u gpyroe. [lo Toro xax g npumen K Yaiery, s
XOTeJI MUCATh TO 3Ke camoe. Ero BausiHue Ha MEHS OTPOMHO.
Ho, xax 661 TaM HU GBLIO, 51 yBEPEH, UTO MUY Ho-gpyromy. Hu
B KOEM CJIyJae s He KeJTas 6bl IMOpaskaTh €ro TEXHUKE FIN
IbITATbCS TOBOPUTDH €TO SI3bIKOM.

Jns Bac akBapesp B 60JIbIell CTEIEHU JKUBOIICH HIH
rpacduka?

CymecTByeT pacxoee MHEHHUE, UTO aKBape/Ib CTOUT Ha

IPAHU MEKY )KUBOMUCHIO U rpacukoit. [l MeHd 5TO 4UCTO
JKUBOIIMCHAS TEXHUKA. MO MOHOXPOMHBIE aKBapeau OOoJIblIe
OTHOCSTCH K TpaduKe.

¥ Bac MHOTO paGoT ZOCTaTOYHO GOIBINOIO pasMepa.

BeI Bcerna 3akaHYHMBaeTe UX, paGoTasi C HATYPBI, HIH
IpeAIoOYNTAETE 3aBePLIATh paGoTy B CTYAUH?

S Bcerga cTapaoch 3aBepmaTh PA6OTY ¢ HATYPHI, YUTOOLI
nepesaTh BCe AeTalu, U He BAKHO, CKOJbKO BPEMEHH UIn
ycunii 3To 3aiimer. [ caeran HeckoabKO paboT B CTYAHH,
HO TOJIBKO Ha dTarle, KOrja HysKHO OBLIO 3aKOHYUTL COBCEM
HEMHOTO, ¥ TaKO€ IIPOUCXOJUT PEAKO.

Be1 ucronb3yere MacKuH dorong?
51 peaxo monb3yloch MaCKUH (DIIOMIOM, U TO TOJTBKO IS
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TOTO, YTOObI 32PE3EPBUPOBATH OUEHb TOHKME YUACTKH.
Mue He HpaBUTCA CaM KECTKUH KOHTYP, OT/esSIONMI
3ape3epPBUPOBAHHBIC YACTU OT OCTAILHOM JKUBOIINCH.

Kak BbI coxpaHsieTe CBeXKeCTb IPH GOIbIIOM KOIAIECTBE
clI0€eB?

A He penaro MHOTO c0eB. CBEKECTb MOXKET OBITH JOCTUTHYTA
TOJIBKO Yepe3 OUeHb BHUMATEIbHYIO paboTy 1 omnbIT. Eciin
BbI 3HAETE 3apaHee, KAKOB OYAET Pe3yJIbTaT, BbI MOXKETE BCE
KOHTPOJIUPOBATE.

Bel BepuTe B TO, YTO aKBapeIbHYIO PaGOTy MOXKHO
HCIPaBIATH?

AxBapeJibHas paboTa MOKET UCIIPABIATHCS 10
OIIPE/ICTICHHOM CTENEHH, B 3aBUCUMOCTH OT OyMaru, Kpacku,
MeTo/a KoppeKnuu. XopoIio OTKOPPEKTUPOBATH — 3a/ia4a
HeJIerKas.

Yro ayis Bac BaskHee: BeT, TOH, TEKCTypa WIH
KOMIIO3UIUA?

Bce cBs13aHO, 51 He MOTY HX Pa3/eJUTh WIN PELIUTb, 9YTO
BaKHEE.

Yro BaxkHee mo-Bamemy MHeHHIO, — TEXHHYECKOE
MacCTepPCTBO WIH XyA0XKeCTBEHHBII BKyC?

CymMMa 3Toro 1moc ynopsas padboTa u 601bI10e
B/JIOXHOBEHHE CO3/IaI0T XOPOIIYIO )KUBOIIKCE, TaK YTO U TO, U
JIpyroe BaXHO.

Kak Be1 roroBuTe Gymary k pa6ore — ¢puxcupyere,
CMayHBaeTe U T. .7

S BoIMaumBalo ee, a 3aTeM (PUKCUPYIO HA JIEPEBIHHOM
ITAHIIETE KJIEEM HIU CKOTUYEM.

AtaHac MauypeB. YTpeHHUI Kode.
Atanas Matsoureff. Morning Coffee. 40x50 cm. 2010






Be1 Bo3Bpamaereck kK pa6oTe, KoTopasi, Kak Bam kaxkercs, Kaxk 6561 Bl onpee/ i cTynesu, 9To0bI CTaTh

He IOJTyInIach? aKBapeJIbHBIM Xy{O0XKHUKOM?

Ecim pa6oTa He mosIyaniach, s IPOCTO 3a0bIBAIO IIPO Hee 1 YTOGKI CTATH XOPOIINM AKBAPETHCTOM, HY>KHO IIOCBATHTD
HAa4YMHAIO HOByIO Ha TY Xe TCMY NI U3MEHAIO ‘{TO-HI/Iﬁyl[b, TOabI I/ISY‘ICHI/IIO MaTepI/IaJIa. Ha6JIIOI(aTb. BLITL TepHeJII/IBbIM.
YTOOBI M36€KATh MPEBIAYIIIX OIMUOOK. ITocTostHO yMaTh. MHOTO PpaboTaTh U JIIOGUTD BCE TO.

Corymats cBoe cepae.
Kak Be1 paboTaere Hajg Komnosunueii? Bel cpasy Bugure
pemenue wiu padoTaere HaJ HIM?
S O6GBIYHO BIIKY, UTO MHE HPABUTCS, M KOMIIO3HUITHUS IIPOCTO
MPeJICTABISETCS MOEMy BHYTPpEHHeMY 3peHuio. O4YeHb 9acTo
KOMITO3UIIHS y’Ke TOTOBA, KOI/A 5 BIXKY ee, U s HIYEero He
MeHs10. MHe He HpaBﬂTCH Ha,[[yMaHHbIC KOMITIO3UITUH, S
MPEJIIOYUTAIO YTO-TO IPOCTOE, MHOT[A MUHUMATHCTUYECKOE
U B TO K€ BPeMsI HapyHalolee MPaBUa.

BeI yacTo BeTpedaeTech ¢ KOJUIEraMU-XyAOKHAKaMu? Ber
claeauTe 3a Xy 0°KeCTBEeHHOM )KU3HbIO?

He yacTo. Mue unrepecHo B HEKOTOPOI CTENEHHU, HO 1 OYEHD
usbupareneH. HeMHOro crapoMosieH, JK1BY B COGCTBEHHOM
MUp€, HHOT/Ia BCTPEYAIOCh C IPY3bAMU — € XYAOKHUKAMH, C
KOTOPBIMU IIPUATHO IIOTOBOPUTE 06 UCKYCCTBE.

Be1 He coGupaeTech IpenogaBaTh aKBapeIb?
VY MeHs He IosIyJaeTcs MPernogaBaTh.

AtaHac Mauypes. [iBvxeHue Mopsi.
Atanas Matsoureff. Sea Motion 46,5x65 cm. 2008




AtaHac Mauypes. Jluctonap.
Atanas Matsoureff. Leaf Fall. 40x50 cm. 2010

SAUNDERS .
WATERFORD!

CLASSIC WATERCOLOUR PAFPER
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Atanas Matsoureff,
Bulgaria

AtaHac Mauypes. OTgbix.
Atanas Matsoureff. Rest. 40x50 cm. 2010

When did you first realize that the watercolor medium is your
favorite?

Soon after | had started to paint only in watercolour and to explore
its potential. | realized that there are no limits to it, that it is a medium
through which you could express everything, and you can express

it in different ways. | constantly discover new things — this is a play
which never bores me.

Atanas, you are the artist whose works remind one of the great
American artist Andrew Wyeth. Did his art influence you as an art-
ist or did you just happen to be very close to his aesthetics?

| believe Andrew Wyeth is the greatest watercolorist of all time.

Both — before | came upon Wyeth | had wanted to paint the same. His
influence on me is huge. However, | think | paint in a quite different
way. In no way would | like to copy his technique or send his
messages.

Do you consider watercolor for yourselves more graphic or paint-
ing medium?

It is a common belief that watercolor is on the boundary between the
graphic and the painting. To me it is a purely painting technique. My
monochrome watercolors are more on the graphic side.

You have many big size works. Do you always finish them on the
spot or do you continue your work in a studio?

| always strive to finish my works on the spot, to capture all moments,
no matter how much time and effort it might cost me. | have finished
few works in the studio — only when there has been little to finish,
and it has happened rarely.

Atanas Matsoureff (matsoureff.bgcatalog.com) is a water-
colorist born in 1975 in Bansko, Bulgaria. “I try to catch the
spirit of each material and to touch the thing beyond reality.

I try to paint every single of my paintings in different way, to use
different kinds of paper, to put something new in the tech-
nique, to find another effect. I like to be surprised. I learn every
day and it’s for a lifetime. It’s simple — when I paint, I'm happy.”
Works of the artist are owned by private collections in Bulgaria,
Spain, Turkey, England, Greece, Holland, Belgium, Canada,
Norway, Hungary, Russia, Germany and USA.

Do you use a masking fluid?

| rarely use masking fluid, and only to cover very small surfaces. | do
not like the very abrupt contour which somehow severs the masked
part from the rest of the painting.

How you keep the freshness when painting many layers?

| do not use many layers. Freshness can be retained only through
very careful work and experience. If you know what is going to hap-
pen, you could control everything.

Do you believe that a watercolor painting can be corrected?
Watercolor works could be corrected to different degrees, depending
on the paper, the paint, the correction method. However, it is very
hard to correct them well.

What is more important for you: colour, tonal value, texture or
composition?

Everything is related; | cannot separate them or decide on which is
more important.

What is more important in your opinion: technical skills or
artistic taste?

The sum of these plus hard work and a lot of inspiration make a
good painting, so both are very important.

How do you prepare the paper for work? (fixing, wetting)
| soak it and then fix it to a wooden plate with glue or tape.

Do you come back to a painting if it doesn’t seem to come out
well enough?

If a work doesn’t turn out well, | forget about it and start a new one
on the same topic, or change something to avoid the previous
experience.

How do you work on a composition? Do you instantly see it or
do you need to first work on it?

| usually see something | like, and the composition just becomes
visible to my inner eye. Very often the composition is ready when |
see it, so | do not change anything. | do not like cluttered composi-
tions; | prefer something simple, sometimes minimalistic and at the
same time rule breaking.

Do you often meet fellow artists? Do you follow the art life?

Not very often. | am interested to some extent, but | am very selec-
tive. | am a bit old-fashioned, living in my own world, sometimes
meeting a handful of friends — artists, with whom it is pleasant to talk
about art.

Do you have any intention of teaching watercolour?
| do not rule out teaching.

How does one become a master of watercolor?

To become a good watercolorist you need to dedicate years to figur-
ing out the medium. To observe. To be patient. To constantly think
about it. To work a lot, out of love. To listen to your heart.
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00 aBTOpE
HOHCT&HTI/IH C Poccns

TEPXOB

KoncranTun Crepxos okonumt Macruryr
SKUBOIIMICH, CKYJIBIITYPBI, APXUTEKTYPbI
nM. Pentmua. YaacTHIK MHOTHX BBICTABOK
B Poccun u 3a py6exom. Ero pa6orsr
IIPE/ICTaBICHbI B KOPIIOPATUBHBIX 1
YJacTHBIX Kosutekiusax Poccun, Kuras,
Eppomnsr, Ascrpamuu u CHIA. fsnsgerca
ABTOPOM HECKOJIBKUX KHUT 1 O0YJaIOIIX
DVD no axBapesnu. (www.sterkhovart.com)

ITocne oxkoHuaHUsa UHCTUTYTA Bragumupa leopruesnya Craposa aBIsg€TCA IPOBOJHUKOM

KoHCTaHTUH aKTUBHO Pa3BUBAJICA KaK TPaJAUINIA CTAPOI PYCCKOM ITKOJIBI SKUBONUCH. Ero paboTst

TIperoiaBaTeb U XyA0KHUK. 32 3TO OCHOBaHBI Ha XOPOIIEH pUCOBAILHOU MOJTOTOBKE U

Bpems 6osee 1000 uesroBek MOGBIBATIO rapMOHMYHOM COYETAHHUU IIBETOB.

Ha €ro KypcaxX 1 MacTep-Kjiaccax, Komnosunus 1 TOHaIbHBIN KOHTPACT, UTPa CBETA U TEHU —

COCTOSATIOCh HECKOJIBKO TIEPCOHANBbHBIX BOT YTO IpuBIeKaeT B padoTax KoncranTumna.

BBICTABOK, OBUI OITYOINKOBAH P

craTeil o ero TBopuecTtse. bobiryio JKanposble noprpersl ero Kuraiickoit cepun nepejaior
gacTh BpeMenu Koncrantun npenogasan B Purasguum, rie JIMYHOE OTHONIEHME aBTOPA K MOJIEJISIM U IPUIIAIIAIOT B
COTPYAHIYAJ C PA3THIHBIMH XYA0KECTBEHHBIMH YIEOHBIMI BK30TUUYECKUI MUP BOCTOKA. JIyun cBeTa MPOHUKAIOT Yepes
3aBE/ICHUSIMU. MOJlyMpaK KaPTHH, BLIXBATBIBASl HHTEPECYIOMUE XYTOKHUKA

JleTai HHTEPhePa.
KoncranTun CTepxoB Kak BBITYCKHUK AKaJeMUM U yYEHUK
B pa6orax CrepxoBa Taxxke
MOSKHO 3aMETHUTH GOJIBIIYIO OO
UMIIPECCHOHUCTUYECKOTO IOJX0/1a,
HECMOTPS Ha €T0 AKATEMUIECKOe
mpmuieHue. KoncranTis BeI6pan
aKBapesb KaK IPUOPUTETHYIO TEXHUKY
yxe 6oxee 20-Tu neT Hazax. Bee aTu
TOJIbI OH JTOOUBAJICS COTPYHIYECTBA
C BOJIOM KaK OCHOBOM aKBapeJIbHOU
TEXHUKU, Pa3BUBAJT KA4eCTBA
KOHTPOJINPYEMOI CHOHTAHHOCTH 1
JIETKOCTH,

KoHctaHtuH CTepxos.

Mope BcTpe4aeTcs ¢ Hebom .
Konstantin Sterkhov.

Sea Meets Sky Il. 56x76 cm. 2006
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TpaHchOPMUPOBAT 3UIMBKH, OPBI3TH, KAIUIX, OTMBIBKU 1
,Z[pyrI/Ie aKBapeJILHLIe HpI/IeMbI B KpaCOTy XyﬂO}KeCTBeHHbIX
06pas3oB.

Koncrantuna BJOXHOBJISIET MBICJIb J€JIUTHCA CBOUM OIIBITOM
co cryaerTaMu. OH TOBOPUT, YTO CaM YUUTCS BO BPEMs
sanATuil. MHOrHe njen npuxosT BO BpeMs aHaIu3a 1
KPHUTHKU PaboT yIEHUKOB. 3a TobI npenoaasanus CTepxos
Pa3BIUI IPOCTOM CIIOCO6 OGYIEHMS AKBAPE/IH, HE TPEOYIOMUIA
CEepbEe3HON PUCOBAIBLHON MOATOTOBKH U ITO3BOJISIONTH
CTyl€HTaM CO3/J]aBaTh yOeJUTENIbHbIE PAOOTEI yiKe IOCIe

1-2 nueit 3anaruii. MHOrue U3 MOCETUBIINX €TI0 KYPCHI
BO3BPAMAIOTCS HA HUX CHOBA U CHOBA.

KoncTanTun 06beIMHII CBOII OIBIT “IETKOr0 O0yueHus” B
6omee yem 50 Bugeo-ypokax Ha DVD 1 B KHUTax, 4TO ABASETCS
COBEPIIEHHO HOBLIM HaUMHaHuEeM B Poccumn. Oumn Beger 60T
06 aKBapeJu HAa PyCCKOM U HA QHITTMEICKOM SI3bIKAX, 3HAKOMSI
moduTeseil 5TON TEXHUKHU KUBOIHCH C TBOPYECTBOM
XyJJO’KHUKOB Bcero mupa. Ero 3agaua — gonectu 1o
mobuTesieil ICKycCTBA TOT (PaKT, UTO aKBAPEIb ABJSETCS HE
MeHee IIEHHBIM MaTePUaIOM, YeM MacC/I0, X YTO CaMa TEXHHIKA
MPEOCTABJISET OTPOMHBIM IIPOCTOP AT TBOPUYECTBA M
OTKPBIBACT HOBBIE BO3MOXKHOCTH B BOCITPUSATHHI UCKyCCTBA.

VYBepeH, 4TO Pa3BUBAIOIMASCS AKBAPEIb BCTYIIAET B IIEPHOJ
CBOETO I[BETEHUS U OY/IET 11O JOCTOMHCTBY HPUHATA
LIEHUTEJISIMU UCKYCCTBA HA BCEX YPOBHSX.

Konemanmun Kysema

SAUNDERS ,
WATERFORD:

CLASSIC WATERCOLOUR PAFPER

about the author

Konstantin Sterkhov,
Russia

Konstantin Sterkhov (www.sterkhovart.com) is an author of
several instructional books and DVDs about watercolors. His
works have been exhibited in many solo and group shows in Rus-
sia and abroad and are represented in private and corporative
collections in Russia, China, Europe, Australia and USA.

Since graduating the Art Academy of Repin, Konstantin has
continued to develop his painting and teaching skills. His
workshops have been visited by over 1000 students. His
paintings were represented in numerous exhibitions and he
has been featured in several articles. Most of the time, Kon-
stantin teaches his workshops and exhibits in Finland.

K. Sterkhov in my opinion maintains the traditions of the old
Russian school of painting as a Repin Fine Art Academy
graduate. His works are based on good drawing skills and
balanced color harmony. Old masters used mainly natural
color pigments. A limited and noble palette is a sign of the
Saint-Petersburg school of watercolor, whose founder is con-
sidered V.G.Starov, the teacher of Sterkhov at the Academy.
It can be seen in Konstantin's works. Other typical features
of his painting are balanced composition, expressive contrast
and play of light and shadow. Some of the Genre portraits of
his Chinese series display Konstantin's personal sympathy
with his models and invite the viewer into an exotic oriental
world. Rays of light penetrate through the darkness of the
rooms, picking out the details the art-
ists interested in.

You can also notice the great impor-
tance of an impressionistic approach in
Sterkhov's works, despite his Academ-
ic thinking. He chose watercolor as his
priority and it is still his favorite medium
after more than 20 years. All these
years he has done his best to achieve
better cooperation with water as the
main element of watercolor painting.
He has mastered the medium’s most
valuable qualities with controlled spon-
taneity and ease, transform

K. CTEPXOB. Jly4Luve gpyabs.
K. STERKHOV. Best Friends.
32x35 cm. 2011
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K. CTEPXOB. YTpo.
K. STERKHOV. Morning. 73x53 cm. 2006.
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K. CTEPXOB. Be4yepHuii CBeT.
K. STERKHOV. Evening Light. 51x71 cm. 2012.

ing washes, splashes, glazing, dropping, lifting ups and other
techniques into the beauty of works of art.

Konstantin Sterkhov is inspired by the idea of sharing his
experience with students. He says that he himself learns while
he is teaching. Many new ideas come to him as he critiques
students” works. Years of art teaching have brought Konstantin
to a very simple method of explaining the basics of watercolor
painting in a series of workshops which do not require serious
drawing skills from students and allow them to create satisfac-
tory paintings after only 1 or 2 days of classes. Many of his
students keep coming back to his workshops.

Konstantin has united his experience of “easy learning” in over
50 video-lessons in books and DVDs, which is a very new
practice in Russia. He blogs in Russian and English, bringing

watercolor artists of the world together. His goal is to make
obvious the fact that watercolor is a no less valuable me-
dium than oil, and that the watercolor medium is itself a great
source of creativity. It opens new horizons in the perception
of Art. He believes that the watercolor medium is beginning to
blossom, and will be accepted equally with other media by Art
lovers at all levels.

Konstantin Kuzema,
Vice Chairman of the St. Petersburg Society of Watercolor
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