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M3aHTUIICKOE MCKYCCTBO 3aHMMaeT 0co60e MecTo B MCTOPMU MUPOBOrO XYZJ0XKEeCTBEH-
HOro TBOpYecTBa. 3apOAMBLUMCH Ha CTbIKE [iBYX 3MOX — aHTUYHOCTU N CPejHEBEKOBbS,
B Mepuoj KpyLleHns pabosnasenbyeckoro obLiecTsa U cTaHOBNEHUS (beoganbHoro, —
OHO He MopbIBA/IO C TPAAULMAMM aHTUYHOCTU Ha NPOTSXKEHUWN BCEro ThICAYENIeTHEero
CBOEro CyllecTsoBaHMA. C/MB BOEAMHO XY[JO0XKEeCTBEHHbIE YCTPEM/IEHWUS PasINYHbIX
Hapofi0B, BXOAMBLUMX B COCTaB WMMMEPUM, OHO Bblpaxkano C HeoBbIKHOBEHHONM CWON
3CTeTUYECKMe nAeanbl CBOEro BpemMeHU. C Hambonblueid APKOCTbI0 0CO6EHHOCTU BU3aH-
TUIACKOTO MCKYCCTBA KaK MOHYMEHTa/IbHOro, Tak W MPUKIaAHOro NposBUAWCE B MNe-
pviog, 3penoro cpepHesekoBas (IX—XI1 BB). B 3T0 BpeMsi OHO JOCTWUINO MOA/IMHHONA
rapMoHuUM Mexay (opMoii 1 MAelHbIM cofiepXKaHueM, paspeLinio npobnemy cuHTesa
pas/IMYHbIX BULOB UCKYCCTBA. CKOBaHHOE XPUCTUAHCKMMU JormaramMmu 1 LiepKOBHbIMK
orpaHNYeHNSMU, OHO ABAANOCH MOLLHbIM (haKTOPOM WAEO0/0rMYeCKOro BO3AECTBISA Ha
3HaunTeIbHO 60sIee LIMPOKME KPYTn 06LLECTBA, YeM UCKYCCTBO aHTUYHOIO MUpa.

B npegenbl BusaHTuiickoit nmnepmum (nonyumslueli cBoe HaMMeHOBaHWE OT ApeB-
Hero ropofa BusaHTtus, Ha mecTe KOToporo Bo3Hukna 8 330 r. HoBas ctonuua — KoH-
CTAHTVMHOMO/L) BXOAWAM Ha MepBblX Mopax pas/vyHble CTpaHbl EBponbl, Asun 1
Adpukn. ,KoHCTaHTMHONONL, — MO 06pa3HOMY BbipakeHUo Kapna Mapkca, — 6bin
30/10TbIM MOCTOM Mexay BocTokom n 3anagom” . MHOrve Hapofbl NPUBHECIU B KY/lb-
Typy Bu3saHTUW CBOW [peBHMe TpaaMLMK, a No3fHee, B CBOKO 0Yepeflb, MHOTOe BOCNPU-
HAMN OT Hee. 3aBoeBaHHas B XV B. Typkamu, Bu3aHTUsA He MMena nofobHo Apyrum
60/bLWNM CPe/JHEBEKOBLIM TOCYapCTBEHHbIM 00beUHEHMAM MPAMbIX Hac/eHVKOB;
B TO XK€ BPEMS pas/IvyHble CTOPOHbI CO3[jaHHOM et0 KyNbTYpbl Cbirpanu 6o/bLUyo posib
B pasBUTUK psifa cTpaH 3anafHoli n KOxHoli EBponbl, ApeBHe Pycy 1 3aKkaBKasbs.

B my3esx CoeTckoro Coro3a XpaHUTCS 6O/bLLIOE YMCNO BU3AHTUIACKUX NaMATHU-
KOB. B CBOell COBOKYMHOCTV OHW AatoT Gonee NoHOe NpeAcTaB/eHre 0 pasHbIX aTanax
BM3aHTUICKOrO MCKYCCTBA, YeM cobGpaHus No6oi apyroli cTpaHbl. Hapsgy ¢ XuBO-
NMCLI0 NPeACTaB/IeHbl MHOTMeE BUAbI MPUK/IA[HOIO0 UCKYCCTBa — W3fenns u3 cepebpa
1 6POH3bI, 06pa3Libl IOBENIMPHOIO MCKYCCTBA U FNNTUKA, pe3bba No CIOHOBO KOCTH,
3MaIn, XyA0XECTBEHHOE LWNTbe NApP. Takoe 60raTtcTBO HalmMX KOMNEKLUMA 06bACHSeT-
€A LeNbIM PALOM MPUYKH.

B cocTaB BusaHTWIACKOI MMNEPUM BXOAWN tOXKHbIe paiioHbl KpbiMa 1 B TOM Ymc-
le OMOpHBbI MYHKT BU3aHTUIACKOTO FrOCMOACTBA Ha MOyoCcTpoBe — XepcoHec (B613u
cospeMeHHoro Cesactonosnisi). PacKomnku, HadyaTble Tam B 1827 r., mpojo/mkatTcs 1
MOHbIHE NPK yyYacTun SpmMuTaxa n FocygapcTeeHHoro Vicropuueckoro myses (Mock-
Ba). 34eCb HalileHO HemMao t0BEMMPHBIX U KOCTAHbIX U3AeNNIA, XyA0XeCTBEHHO UCMon-
HeHHbIX GPOH30BbIX U KaMeHHbIX MKOHOK, MHOroo6pasHol Kepamuku. CepebpsiHble u
30/10Tble MPeAMETbl BU3aHTUICKOrO MPOMCXOXAEHWS HEPefKOo HAaXOAAaT W B cpefHei
nonoce Poccun, N Ha YKpanHe, KyJa OHV nonajanu ele B Nepuos ABMKEHNS KOUeBbIX
Hapofos. puypanbe, 0TKyAa MPOUCXOAUT HanbosbLLIee HMCIO CePebpSHbIX COCY/0B
VI—VII BB., U3roTOBMEHHbIX B KOHCTAHTMHOMONLCKMX MacTepCcKuX, 6bl1o AnuTesb-
Hoe BpeMs CBA3aHO TOProBbIMU NYTAMU C CAaCAHUACKMM VipaHOM v BusaHTuel.

TecHo nepenieTeHbl ¢ BusaHTuWeli uctopryeckue cyapbbl ApeBHei Pycu. MpeameTsl
BM3aHTUIACKOro MpomcxoxaeHus gocturann Kuesa n Hosropoga, Bnagummnpa n Mock-
Bbl. ®parmMeHTbl BU3aHTUIACKMX LUENKOBbIX TKaHeli 06Hapy>KeHbl Ha CeBepHOM KaB-
Kase M B 3akaBkadbe. COBCEM He[jaBHO COBETCKME apXeosiorn OTKPbIAuM 06pasLbl
BM3aHTUICKOTO XYJOXECTBEHHOro CTekna B CTONMLE ApeBHe ApmeHun . [IBuHe
(coBpemeHHOe ceneHvie ApTallaT) M Ha 3anage Benopyccun B r. Hosorpygke, a npu
packonkax [peBHepycckoro ropofa benas Bexa (Ha MecTe xa3apCKOW KpemocTu
Capken) 6bIn HalieH 3amMeyaTebHbIA rpebeHb 13 C/IOHOBOW KOCTW.

B pycckux netonucsax v B ApYrux MTepaTypHbIX UCTOYHUKAX OTMEeYHaInCh (haKTbl
npuBo3a BU3aHTUCKUX UKOH. W3 BU3aHTWUIACKMX LLIENKOBbLIX TKaHel WWAncL napag-
Hble 06MayYeHns], yKpalleHHble 60raTbiM LIMTbEM, A8 PYCCKMX Lapei M BbiCLIero
[yxoBeHCTBa. [lapbl KOHCTaHTMHOMONBLCKMX MaTpuapxos W MpeaMeTbl, BO3MOXHO,



NPOVCXOAsLLMe U3 MPUAAHOTO BU3AHTWICKOW LapeBHbl Cotmn (3om) [Maneonor,
CTaBLUeli eHol uapa MsaHa 111, nocTynunun B panbHeilemM B COKPOBULLHMLLI Moc-
KOBCKOro Kpemns.

BoraTelillee cobpaHue FPY3VHCKUX W BU3AHTUICKMX amaneli B Mysee UCKYycCTB
B Tounmcu (3aHMMarollee BTOpOe MecTo mocne konnekuum CaH Mapko B BeHeuun)
BK/IIOYAEeT MpeAMeTbl, NPOUCXOASLLNE U3 LIEPKOBHbIX COKPOBULLHML, COGCTBEHHO Ipy-
3Mn 1 CBaHeTuM, Kyfia OHU CTeKa/InCb B CpefjHVe Beka BMecTe C ApYrMu npoussefe-
HUSIMW BU3aHTMIACKOTO MCKYCCTBA.

Hayano KonnekuMoHMpoBaHWs BU3aHTUICKMX NamMATHWUKOB B Poccun OTHOCUTCA
Ko BTOpO¥i nonosmHe XV 111 B. — ToMy nepuogy, Korfaa pyccKue MMnepaTopbl 1 HEKOTO-
pble NPeACTaBMUTENN BbICLLIEI 3HATW CTanu conepHUYaTh C 3anafgHOeBpoOMNenck1uMK npa-
BUTENAMU B cOGMpPaTeNbCTBE. B 0GLUMPHOI KONNEKUMM Pe3HbIX KamHeli EkatepuHbl 11
MNMeNUCh BeSIMKONENHbIe 06pa3Libl BU3AHTUIICKUX KaMeid, B TOM Umc/e U NprobpeTeHHble
13 3HaMeHMTOro cobpaHmsa repuora OpneaHckoro. HblHe 3T Kamen HaxogaTcs B Jp-
MUTaXe, KyAa nocTynun nocne OKTAGPLCKOM PEeBOMOLMU U PaHHEBU3AHTUCKMIA
MpaMOpHbIA penbed ¢ 1306paXKeHNeM LIMPKOBbLIX CLEH, [OCTaBMIEHHbIA C rpeyecKux
OCTPOBOB BMECTE C aHTUUYHbIMM NaMATHUKaMK B [MeTepbyprekyto AKafeMmnto Xyj0XKecTs
agmupanom CrwpuioBbiM (BO3rnaBnsBLLUMM MOXOA pycckoro iota B Jrelickoe mope
B 1770 r.). HaligeHHbili B 1780 r. B c. Cnyaka MepMckoid ry6. knaf cacaHuMACKuX u
BU3aHTUIACKMNX Cepe6psiHbIX COCYf0B NMPUB/EK BHUMaHWE ypanbCKux marHatoB CTpo-
raHoBbIX, a BMNOC/EACTBUM OblN MepefaH B SpMuUTax.

B 1852 r., Korfa noyTu HeJOCTYNHOE 415 0CMOTpa ABOPLIOBOE CObpaHMe SpMuTaxa
6b1710 NpeBpaLLeHo B ,,My6ANYHbBIA My3eyM” , B HEM Y)Ke Bblan OTAeNbHbIE BU3aHTUIACKIE
NamMATHUKW, B YaCTHOCTWU cepeGpsiHble cOCyfAbl, HaiifjeHHble, N0 BCeli BEPOATHOCTU, B
Mpuypanbe. B 1861 r. B MockBe OTKpbINCA PyMSHLEBCKWI NY6ANUHBIA My3eid, rae
MMenochb OTAENeHVe XPUCTUAHCKMX ApeBHOCTed. Cloda, Kak 1M B OAHOBPEMEHHO OCHO-
BaHHbIi [lpeBHEXPUCTUAHCKMI My3eld npy AKafemMun XyaoxecTs B MeTep6ypre, Tak-
e cTanu nocTynarb NPou3BefjeHUs BU3aHTUIICKOrO UCKYCCTBa.

K cepegnHe X1X B. OTHOCUTCA AeSTENbHOCTb apxXxMmMaHApuTa (3aTeM ernmckona)
Mopdhmpna YcneHcKoro, A0CTaBMBLLErO ¢ CUHAA UHTEPECHENLLYIO KOMMEeKLMIO MKOH,
cpefy KOTOPbIX OblnM MpocnaBneHHble 06pasLibl IHKAYCTUUECKOW >KMBOMMUCK, HblHE
yKpawatowme Myseldi 3anagHoOro M BOCTOYHOrO MckycctBa B Kuesel [Mopdupuii
YCMeHCKNA 6bin He TONbKO [esTenlbHbIM cobupaTenemM, HO WM Y4eHbIM-CaMOYUYKOA;
B 4aCTHOCTW, OH WHTepecoBascA NamATHWKamMu AdoHa. Becbma BENMKO AN MCTOPUN
PYyCCKOro cobmpaTenbCTBa U 3HaueHMe aKCneAnLmniA Ha AdOH BblfatoLLerocs apxeonora
M. WN. CeBacTbaHoBa (50-e rr. X1X B.). HekoTopble Hanbonee MHTEPECHblE WKOHBI,
HbIHe HaxogsALmnecs B Mysee 13006pasnTesibHbIX UCKYcCTB UM. A. C. MyluKnHa B Mockse
(a BO3MOXXHO, 1 B DpPMUTAXKE), BOCXOAAT K 3TOMY IPaHAMO3HOMY [/11 CBOEIO BPEMEHU
npeanpuATMiO. BmecTe ¢ OrpoMHbIM (hoTOrpatimyecKm MaTepuanoM, Konmsamm ¢ gpe-
COK W (hparMeHTaMM MOL/NHHBIX CTeHOnuceli OHWM MOCTynNuAM B My3eil Akagemuu
Xyfi0XecTs B MeTepbypre 1 MOCKOBCKMiIA MY6AUYHBIA My3eid.

OpraHusauns ApXeonornyeckoin Komuccun v psaga apxeonornyeckmx o6LiecTs
B cepegviHe X 1X B., pa3BepHyBLUMECA Ha tore Poccuy packomnkm cnoco6cTBoBanm fanb-
HelilueMy MOMOMHEHMIO MY3eeB U MCCMeAO0BaHWIO MaMATHUKOB. Torfa ke B MepBbIX
PYCCKMX apXeonornyeckux v UCTOPUKO-XYA0XKeCTBEHHbIX OpraHax, Takux, Hanpumep,
KaK ,XpUCTUaHCKWMe [peBHOCTW” (M3faBaBluMecs Mof pepakuuveit xpaHuTens [pes-
HeXpUCTMAHCKOro myses Akagemuy xypoxects B. A. lNMpoxoposa), Ha4yanu ny6nu-
KOBaTbCS OTAe/NbHble NPOV3BeieHNN BU3aHTUIACKOTO NCKYCCTBA.

B 60—70-e rr. pa6oTan Bblgatolyniica pycckuii yueHsliA ®. . Bycnaes, OCHOBO-
NOMIOXKHUK WM3yYeHUs [PEBHEPYCCKOro McKyccTBa. Ero yyeHukom rno MOCKOBCKOMY

1BblgatoLmecs 06pasLibl MO3AHENLEN BU3aHTUIACKOM XMBOMUCKH, XpaHUBLUMECS B Mysee-3ano-

BefHVKe KWeBO-TTeuepcKoii naspbl, No-BAMMOMY, Ge3B03BPaTHO NOrMGM BO Bpemsi Bennkoi Oteusb-
CTBEHHOVA BOWHbI.



yHuBepcuTeTy Gbin H. M. KOHAaKoB — KpyNHenwmnii nccneosatent BU3aHTUIACKOTO
MCKYCCTBA, NOMYUMBLLWIA BCEMMPHOE NpU3HaH1e. MHorouncneHHble noesgku H. M. KoH-
[lakoBa Mo cTpaHaMm ,BM3aHTMIACKOro mMmpa”, NoB/ekLwme 3a coboli nybnukaumio psaga
LieHHeMWMX MoHorpaduii, NOCBALLEHHbIX CuHato, AdoHy, Cupun, ManecTuHe 1 Make-
[IOHUW, 060raTU/IN HayKy OrpOMHbIM YMC/IOM HOBbIX (haKTOB. BblweaLwas B CBeT
B 1876 r. B Opfecce ,/IcTOpPMSA BU3AHTUIACKOTO UCKYCCTBA U MKOHOTpadvn No MuHMa-
TIOpaM rpeyveckux pyKOMucein” ssmnach Nepeoil B MUPOBOI Hayke o6o6LiatoLieli pa-
60ToM B 3TOW 06nacT U 6blna NepeBeaeHa vepes 10 neT Ha paHLYy3CKMIA A3bIK. Ms
. M. KoHjakoBa CBSA3aHO 1 C UCTOpUE dpMuTaxa, rae oH paboTan ¢ 1888 no 1893 r.
B Ka4yecCTBe CTapllero XpaHUTeNs OTAeNeHUs CPefHMX BEKOB U 3MoXu Bo3poxaeHus.
B 3TV rogbl M 6bIa MOArOTOB/IEHBI U U3fiaHbl TaKMe BblAAIOLLMECH UCCe0BaHNSA, KaK
LCTOpUS M NaMATHUKY BU3aHTUIACKON amann” (1892 r.) n ,,Pycckue knagbl” (1896 1.).

B camom koHLUe 1884 r. B Mapuxe 6bina npuobpeteHa (a B 1885 r. focTasneHa
B Poccuio) Gorateiilas Konnekums npovssefeHWin cpefjHeBEKOBOrO UCKYCCTBa pyc-
cKoro co6upatens A. INM. BasnneBckoro. VIMeHHO OHa MOCNYXXMna SAPOM BU3aHTUACKOTO
cobpaHuns ApMUTaxa, 060raTvs ero LEHHbIMU U3LENNAMU U3 C/IOHOBO KOCTU 1 GPOH3bI,
MO3aMYHbIMN UKOHAMW, 3MaNsMyU 1 APYTUMU YHUKaNbHBIMU NpeaMeTamu.

B 1888—1889 n 1897—1898 rr. xpaHuTens pmutaxa B. I'. Bok coseplinn ase
aKcneamummn B Ermnet. OfHUM 13 MepPBbIX OH 3aMHTEPeCcoBasICA KONTCKAMM NaMATHU-
Kamu, nNprMobpen MHOXECTBO LieHHbIX NPeAMeTOB 1, NPOU3BEAA PaCKOMKM HEKPOMosew,
npuees B SpMUTaX BeCbMa 3Ha4MTE/IbHOE KO/NYECTBO MaTepuasioB, Cpean KOTOpbIX
6b111 MepBoK/accHble TKaHW. Mepy B. I'. BoKa NpUHaANeXXmnT HECKOMIbKO UHTEPeCHbIX
paboT, NOCBALEHHbIX KONTCKOMY WCKYCCTBY. Y>Ke B Te rofbl OH YKasblBas Ha CBA3b
MCKYCCTBA XPUCTMAHCKOL 3MOXU C A3bIYECKOW Ky/NbTYypOWA, Ncan o cBoeo6pasum KonT-
CKMX MaMATHMKOB MO CPaBHEHWUIO C APYTMMU, COBPEMEHHBIMU MM MPOU3BELEHNAMM.

HeckobKo nosxe chopMmposasnacb KONTCKas Konnekuus 8 MocKOBCKOM Ny6imny-
HOM My3ee (BnmBLiasics B 1912 r. B My3eil M3SLLHbIX UCKYCCTB, HbiHe My3eil nsobpa-
3UTeNbHbIX UCKYCCTB UM. A. C. MNyLLKNHa). B ee 0CHOBY flernin Matepuasbl, CobpaHHbIe
M3BECTHBLIM PYCCKMM eruntosniorom B. C. FofieHuLLEeBbIM.

K KoHUy X1X B. OTHOCMTCS 3HaUMTE/NIbHOE MOMO/HEHWE BU3AHTUIACKUX HYMU3-
MaTUYeCKNX KOMNEeKLMii dpMuTaxa, cpean KOTOpbIX LiEHTPaslbHOe MEeCTO 3aHS/N Co-
6paHusa, npruobpeTeHHble y ®oTuaguc-nawm n A. b. JlobaHosa-PocToBckoro.

C 90-x rr. X1X B. Hauyan 3aHMMaTbCs BU3AHTUIACKOW cpaructukoit H. M. Jlnxa-
YeB — B JafibHENLIEM KPYNHEWmniA aBTopuTeT B 3TON 06nacTn. Ero uccnegosatenb-
ckas paboTa Oblna TecHelilUMM 06pa3oM CBAi3aHa C COBUPATENbCTBOM. 3HaMeHWUTas
KONMeKUMA pycckux MKoH H. M. Jluxayesa, npuobpeTeHHas B 1913 r. ana Pycckoro
My3es, 6blna 4aCTUHYHO BOCMpoOW3BefeHa B ero ,MaTepmanax Mo UCTOPUU PYCCKOro
MKoHonucaHus” (1906 r.); oHa BK/OYana U psf BblAAWNXCS 06pasLLOB BU3AHTUIA-
CKOI XXMBOMUCH, HbIHE XpaHALLMXCA B dpMuTaxe. HabnogeHWs B 061acT MKOHOMUCH,
C OAHOW CTOPOHbI, Y BU3AHTUIACKOW CPpParucTMku, ¢ APYroi, Nernv B OCHOBY M3BECT-
Holi pa6oTbl H. M. JInxayesa ,icTopnyecKoe 3HaUYEHME UTaN0-rPeYecKoli MKOHOMMCK”
(1911 r.). Ecnn MCTOPUKO-XY[0XKECTBEHHbIE 3aKNOYeHUS 3TOW KHUMM (B YacTHOCTM,
npeysenvyeHne poan NTano-rpeyveckoli XXMBOMMCK N HUYEM He [jOKa3aHHOe yTBepXae-
HUE O ee BAUSHUM Ha PYCCKYI MKOHOMMUCL) yCTapenu u NnogseprivchL cripases/MBoii
KpuTKKe B. H. JlasapeBa, TO aHann3 MKOHOrpauUecKUX TUMOB, CAeNaHHbI No mMaTe-
puanam cparncTpLum, He yTpaTpLL CBOErO 3HauYeHpPs pp celivac.

B nocnepHue rogpl X 1X B. B IpMuUTaxXe Hauan paboTaTb 3ameyaTesibHbli yUeHbIi
B 06nactu umwyycctea BusaHTum n Boctoka — A. L. CMupHOB. Ero aHepruyppast
[BafiLaTPIIETHAS [eATeNbHOCTb HeMaslo cnocoGCTBOBaNa MOMOMHEPPUIO  KOMEKLIUIA,
a HanmucaHHble C HeoGbIKHOBEHHOV apyauuMeli W riy6uHOA wccnefoBaHus OyasaT
MbIC/Tb pi B HALLPP AHW. B yppcrie BaKHeMLWMX NpobieMm, BriepBbleBbIABUHYTbIX S. . CMup-
HOBbIM, CleflyeT Ha3BaTb pi BOMPOC O 3HAYeHUW Kelim ANs JaTUPOBKPP BU3AHTUIACKUX
cepe6psiHbIX U3nenuii.



Takum 06pasom, yxe K KoHUy XIX B. pycckas Hayka pacnofiarana Lenoi Ko-
ropToii BUAHBIX YYeHbIX-BU3aHTUHWUCTOB, PaGoTbl KOTOPbIX MeyaTaluCcb Kak B cre-
LManbHOM (HauaBLieM BbIXOAWTb B 1894 r.) opraHe ,BU3aHTUICKWIA BPEMEHHUK” , TaK
1N BO MHOTMX APYrMX Nepuoamueckmx mspaHmsx. B 1894 r. Gbin OCHOBaH Pycckuii
apxeonornyeckunii MHCTUTYT B KOHCTaHTMHOMOME, BO F/laBe KOTOPOro CTOS/1 M3BECT-
HbI ncTopuK ®. . YcneHckuid. COTPYAHMKU UHCTUTYTAa BEIM PAcKOMKWU B PasHbIX
NyHKTax, HeKorfa BXOAMBLUMX B Bu3aHTWIACKYIO MMMNepWio, U co3fanyt Mpu MHCTW-
TyTe My3eid. Tpy NocpescTBe 3TOr0 MHCTUTYTA GblNM NPUOGPETEHbI N HEKOTOPbIE WH-
TepecHble MaMSATHUKK ANS dpMUTaXa, Hanpumep, cTatys ,J06pbii nacTbipb”, Hali-
[LeHHas 6nu3 c. MaHgepma B BudmHmm.

Ha rpaHn XX B. Bblliia B CBET KHUIa O4HOMO M3 KPYMHENLWMNX PYCCKUX NCTOPU-
KOB uckyccTBa [. B. AiiHanosa ,,9NIMHUCTUYECKME OCHOBbI BU3aHTUIACKOTO UCKYCCT-
Ba”. BblABMHYTas 34eCb MAES O POnv 3NMHUCTUYECKOro BocToka B hopMmmpoBaHnn
BM3AHTUIACKOr0 MCKYCCTBa 6blia Ype3BblUaliHO MPOrpeccrBHA M He yTpaTunia cBoeit
aKTyanbHOCTU [0 HacToslero BpemeHn. B 1961 r. Tpyg . B. AiiHanosa Gbin u3gaH
B MEPeBOE Ha aHTINIACKUIA A3bIK B AMepuKe. YueHnk H. M. KoHgakoBsa, . B. AliHa-
NoB 6blN B TeYeHMe MHOrMX NeT npodeccopom MeTepbyprckoro, a 3atem JIeHUHrpag-
CKOro yHmBepcuTeTa (a Takxke BecTyXeBCKMX KypcoB 1 KypcoB npu VIHCTUTYTe UCTO-
pun mnckyccts); ¢ 1922 no 1929 r. oH pa6oTan B OpmuTaxe. B cywHOCTU, UMEHHO
[. B. AiHanoB siBUNCS OCHOBATeNeM PYCCKOU LUKOMbI UCTOPUKOB MCKYCCTB BOOGLLE,
M B YaCTHOCTW [jpeBHEPYCCKOr0 M BU3aHTUIACKOro. Ero HemocpeAcTBEHHbLIMU yYeHUKa-
MV 6bIU Takue BblgaloLimecs muccnegosatenu, kak J1. A. Mauynesny n A. H. pabap
(Mapwnx) B o6nactm BusaHTum, H. M. CbiueB 1 B. K. MsicoefjoB no apesHei Pycw,
H. /1. OkyHeB (Mpara—benrpas), pa6oTaBwuii NPeMMyLLECTBEHHO MO UCTOPUKU UC-
KyccTBa Cep6un. KpynHellmii coBeTckuli yueHblli B. H. JlasapeB He pa3 oTmevan
B CBOMX TpyAax ponb [. B. AliHanoBa B (pOPMUPOBaHNN €ro-3HaHWi 1 B3rNAL0B Ha
MCKYCCTBO.

MepeuncneHHbIMU MEHaMK He OrpaHNYMBaeTC CMUCOK PYCCKUX YUeHbIX, pabo-
TaBWWX MO UCTOPUW BM3aHTUIiCKOro nckKyceTea. Eute B 90-x rr. X1X B. HeMano 6Gbu1o
caenaHo B 06nacT nkoHorpagumn H. B. TTOKPOBCKUM; B TeYEHWE MHOIUX NET eAUHCT-
BEHHOI Cepbe3HOi MoHorpacdmeid, nocesieHHol ManaTuHCKoi Kanenne B lManepmo,
6bin TpyA A. A. TaBnosckoro (K Kotopomy 6bin npunoxed arnac ®. L. YarnHa un
A. H. MomepaHLeBa), ony6/MKoBaHHbIN B 1890 r. E. K. PefiMHY NPUHAANEXUT 0HO
13 NepBbIX Fy60KMX UCCneoBaHNn Mo3anK PaBeHHbI. B. A. MaHUYeHKO, BUAHBIA UCTO-
pUK Bu3aHTUWM, uM3fgan HaiifeHHble MpW packomkax PYCCKMM apXeoniormyeckum
MHCTUTYTOM B KOHCTaHTWMHOMosMe penbedbl CTyAUIACKOro MoHacTbipsi. Bonbluoii TpyA
®. V. WmMuTa 0 mosankax Kaxpua-[ykaMu ner B 0OCHOBY Aa/IbHelLLero uccnefoBaHms
3TOro 3amMeyaTe/lbHOro NamATHMKa. HakaHyHe NepBoi MUPOBOL BOWHbI yCNeno BbIATY
[1eBATb BbINYCKOB ,,Bu3aHTUiicknx MmoHeT” W. W. Tonctoro.

Takum 06pasom, ycrnexu B cO6UPaTeNbCTBE U M3YUYEHWUM BU3AHTUIACKMX MamAaT-
HWKOB B JOPEBO/IOLIMOHHO Poccum GeccrnopHbl. OfHaKO psif 06CTOATENLCTB TOPMO3UA
Torfa oba aTM npouecca. LleHHelilume npoussefeHWs UCKyccTBa (Hampumep, MKOHa
Bnagumupckoli 6oromMatepr) paccMaTpyvBaMCh MPex/e BCEro Kak 06beKTbl Ky/bTa;
CKpbITbIE MO/ HaCNI0EHUAMY NO3AHENLINX 3anMCeil, 3akNoYeHHbIe B TXKe/ble MeTanin-
YeCKMe OKNafbl MKOHbI XPaHUINCh B LIePKOBHbIX COKPOBULLHMLAX, HEAOCTYMHbIE HU /1
nccnefoBaHns, HN ANA XYA0XKECTBEHHOro BOCNPUATUSA. MHOre BU3aHTUIiCK1e namsT-
HUKW NpUHagnexanu YactHoiM nuam (M. M. BoTkuny, . C. n M. C. CTporaHosbIM,
M. M. Wysanosy, 6. N. 1 B. H. XaHeHKO U Ap.), NOpoil Ny6aMKOBaNUChL, HO Gbin
M3BECTHbI BECbMa OrpaHUYeHHOMY Kpyry nobuteneid. IHOrAa oHW Gbin OKPYXEHbI
nogjenKamu, noyTu BCerfa cocefjcTBOBaIN C NPOU3BEAEHUAMMN COBCEM MHOMO Kpyra 1
3MOXMW. PacnblfieHHble M0 MeNKUM COBpaHMAM, faxe B OpMuUTaxe He COCPefoTOYeH-
Hble B O[JHOM OTZEfIeHUM, OHW, eCTECTBEHHO, HE MOI/IN [laBaTb CKOJIbKO-HMUOY /b CBA3HOIO
MCTOPUYECKOTO NPeACTaBNEHUSA 0 Pa3BUTUM 1 0COGEHHOCTAX BU3aHTUIICKOTO MCKYCCTBA.



HecMOTps Ha Hanuume pafa KpynHbIX UccnefoBaTeneid M Hay4YHO-NPOrpeccuBHbIe
B3rN15iAbl HEKOTOPbIX M3 HWUX, HayKa 06 MCTOPUM BU3aHTUIACKOTO MCKYCCTBa C TPYAOM
nopbisana € TPagULMOHHLIM WMKOHOrpauyUecKMm MeTogoM uccnefosaHus. MHorve
paboTbl HOCWNW KNepUKanbHbI XapakTep, 60/bWWHCTBO 6bII0 NNLIEHO MOAMHHOMO
ncropmsma. BecbMa xapakTepHbIM A5 TOro BpeMeHU 6bin ABYXTOMHbIA Tpy 4 H. M. KoH-
fakoBa ,VIKoHorpagus Goromatepu”, Bbllefwuii B cseT B 1914—1915 rr. ABTOp
cobpan GoraTblii MaTepuan, [0 CUX MOP HEM3MEHHO WCMOMb3yeMblii UCTOPUKaMK BU-
3aHTUICKOTO U iPeBHEPYCCKOro UCKYCCTBa, HO, NOAOGHO MHOTVM CBOMM COBPEMEHHM-
Kam, HefoCTaTo4HO AuddepeHumMpoBan cBoeobpasne XyL0XKeCTBEHHOro TBOpYecTBa
pasHblX HapozoB. MOHATUE ,BU3AHTUIICKOE” PacnpoCTPaHsAIoCh TOraa efga /v He Ha
BECb BOCTOYHOXPWUCTUAHCKWIA MUp, W UCCnefoBaTeNn, BENMKONENHO BNajeBlUMe WUKO-
HOrpauyeckum MeTofoM, 6biin BeCcbMa Aanekn OT UCTOPUKO-XY[0XECTBEHHOro Moa-
xoda K Mmatepuany. Jluwb B Tpyae M. B. AliHanosa ,BusaHTuiickas >XuBonucb
X1V ctonetnsa” (1917 r.), npw Bceld CNOPHOCTK, @ MOPOI M OLUMGOYHOCTU HEKOTOPbIX
N3M0XKEHHbIX B HEM B3r 15408, U B KHUre ®. W. LLIMnTa 0 HUKelickmx Mo3ankax (ony6nu-
KOBaHHOW B 1927 r. Ha HEMELKOM si3blKe, HO MOArOTOB/IEHHOM M HayaTol nevaTaHVeM
Ha pycckoMm B 1913 r.) NamMsTHMKM BU3aHTUMIACKOrO MCKYCCTBA paccMaTpuBa/iCh Kak
XY[0XKeCTBEHHbIE ABNEHUS.

Benunkas OKTAGpbCKas COLMAIMCTUYECKAsA PEBOMOLMA N 3/eCb, KaK U BO BCEX
LAPYryX 06NacTAX XM3HW, NPou3Bena NoMHbIA NepeopoT. MepBble NOCEPEBOMOLIMOH-
Hble roAbl OTMeYeHbl BYpHOI AesTeNbHOCTbIO MO OXpaHe MaMATHWKOB, MO HaLMOHa-
NN3aLMKN YacTHbIX COGpaHWiA, NMpPUHaANeXaBWWUX NvLaM, 3MUTPUPOBaBLLMM 3a rpa-
HULY, W UX KOHLEHTpaLUun B rocyAapCTBeHHbIX My3esix. B aTo ke Bpems B Mockse
cosgatoTcs LleHTpanbHble pecTaBpalMoHHbIe MacTepckue, KOTOpble BeAyT paboTbl Mo
pacuMcTKe Npov3BefeHWA ApeBHel XMBOMMCK, B TOM YMCNE U BU3AHTUIACKMX MKOH.
OpHoit 13 nepBbiX Gblia pacyuieHa NpocnasieHHas Bnagumumpekas Goromareps.

BbICTPbI POCT KonMyecTBa noceTuTeneid, XafgHo TAHYBLIMXCA K 3HaHMAM, K Mo-
HYMaHMWIO MCKYCCTBA, @ TaKXXEe HOBbIA UCTOPUYECKWIA METOf, NerwniA B OCHOBY BCEW
pa6oTbl, 06YCNOBUIN HEOBXOAMMOCTb KOPEHHOM NepecTPorKm My3eiHO IKCNO3ULLMN.
B 20-e 1 ocobeHHO B 30-e r. BE/IMCb NMOUCKN HOBbIX (hOpPM Hambonee APKOro M pasHo-
CTOPOHHEr0 MOKa3a WCTOPUKO-KY/NbTYPHBIX U XY[0XKECTBEHHbIX 60raTcTs CTpaHbl.
N5 3TOro HY>KHO 6bI10 NPex /e BCero no BO3MOXHOCTW CKOHLEHTPUPOBaTb MaTepua-
Nbl, XapaKTepuayloLme Ty UAN UHYIO KYNbTYpy B OMNpefeneHHbI nctopuyeckuii ne-
puvoA. B 3aBUCUMOCTM OT 3aay pas/InyHbIX My3ees, a B 60/bLIMX XPaHUINLLAX B COOT-
BETCTBUW C LieNIIMA BHOBb OPraHM30BaHHbIX OTAENoB, nepepacrnpefensnc, Konek-
LUmn. Bce 3TO, ecTeCTBEHHO, PacnpocTPaHWNOCh W Ha BU3AHTWUIACKME MaMATHUKW.
B OpyeiHyto nanaty MoCcKOBCKOro Kpemssi mocTynuav BeNMKOMeNHble 061aueHus,
3Masn, CTeaTuToBble MKOHbI N Kamen u3 lMaTpuaplueli pusHULbl M co6opoB Mockos-
cKkoro Kpemnsi, a Takxxe 13 HeKOTOpbIX MPOBMHLIMANbHBIX MOHACTbIpeld. Bblgatowmecs
06pa3Libl XMBOMUCK 13 LiePKBI BbiCOLKOro MoHacTbipsi, Tpouue-Cepruesckoli naspbl
N ap. xpamoB o6oratuam TPeTbAKOBCKYHO rasiepeto. Konnekumm VIcTopnyeckoro myses
B Mockse MOMOMHWANCH BU3AHTUIACKMMW PYKOMMUCAMM, MKOHaMW, apXeonormyeckummn
MaTepuanamu. B 1924 r. 3gecb 6bl1 OTKPBIT 381 BU3AHTUIACKMX NaMsSTHUKOB. Mo3gHee
npy festesibHOM ydactum B. H. JlasapeBa psj UEHHeWMX BU3aHTUACKUX WKOH
N HekoTopble 06pasLbl NPUKNaAHOr0 MUCKYCCTBa OblM MepefaHbl U3 VICTOPMYECKOro
My3es B My3eli 1306pa3nTenibHbIX UCKYcCTB UM. A. C. MyLuKMHa.

OfHako Hambonee nocnefoBaTeNlbHO BU3AHTUIICKME NaMATHWKMW cObMpanmch B Ap-
mMuTaxke. B 20-e rr. 3gecb 6bl710 CO34aHO CreLuanbHOe BU3AHTUIACKOe OTAeNeHve, BO
rnase KOTOPOro B TeYeHWe MHOrMX fieT ctoan J1. A. MauyneBny — KpynHeliwmii cne-
LManuncT no BM3aHTUINCKOMY NPUKNafHOMY MCKYcCTBY. Ha OTKpbITold B 1927 r. BbI-
CTaBKe ..BM3aHTMA 1 anoxa BeNNKOro nepeceneHNs HapoaoB” Gbiv COCPeLOTOHEHb! HE
TONIbKO XpaHMBLUMECA paHee B dpmuTaxke (HO B pa3HbIX ero otgenax) cobCcTBEHHO
BM3AHTUIACKME NaMATHUKU, HO M KOMTCKME KOMMEKL MM 1N apxeonornyeckme matepmasbl



13 CesepHoro MNpuyepHomopbs. Croga BOLWAN Takxke cepebpsiHble cocyfbl M3 cobpaHus
C. I'. CTporaHoBa, 06pa3Libl pe3bbbl M0 C/IOHOBOV KOCTW M3 Konnekuuu M. M. BoTKuHa,
3aMeuyatesibHbIA TpUNTUX ,,COPOK MYUYEHUKOB” , MpUHaAnexaswmnii paHee ML M. Wy-
BanoBy. OTAenbHble BU3aHTUIACKME MpeameTbl Gbiin nepefaHbl U3 NMKBUAVPOBAHHbIX
HeGoMbLINX My3eeB, Takux, kak Myseli Xy[0XecTBEHHO-MPOMBILLIEHHOMO YYnauLa
Lturavya, Myseld 06LiecTBa MOOLPEHUS XYA0XECTB, U3 YpasbCKUX My3eeB 1 HEeKo-
TOpbIX Ap.

Heckonbko no3aHee (1930 1 1934 rr.) B 3pMuTaXK NOCTYNUO U cobpaHme BMU3aH-
TUACKMX U NOCTBM3AHTUIACKNX FPeYecKMX U UTano-rpeqeckux MKoH 13 FocyaapcTeeH-
Horo Pycckoro myses. [Jo Tex Mop OHW XpPaHWIUCb B OTAENIEHUN [PEBHEPYCCKOro mc-
KyCcCTBa 3TOr0 My3es W M3yyanucb BUAHbIMW cneumanuctamm H. B. Manvukum un
A. L CMupHOBbIM. Mepeaya aTUX NamMATHUKOB B IPMUTaX W BK/OUEHME X B 3KCMO-
3MLIMIO MO3BOIU/IY HECPAaBHMMO MOJIHee XapaKTepu3oBaTb KynbTypy BusaHTum. K ato-
My BPEMEHM B COBETCKOI HayKe y>Ke Gbl MOIHOCTbIO U3KMT B3rNs[ Ha ApeBHePYCCKoe
MNCKYCCTBO KaK NPOBMHLNaNbHYIO BETBb UCKYCCTBa Bu3aHTMKM, 1 NoTOMy npeAcTasns-
nocb ropasfo LenecoobpasHee 3KCMOHMPOBaTb BU3AHTUIACKNE MKOHbI HE PSAOM C pyc-
CKMMW, a B 06LLe cucTemMe XyA0XeCTBEHHOr0 Hacneamns BusaHTuu.

B 1931 r. B 3pmutax 6blnn NepeaaHbl, K COXaneHWMo, JaneKo He MOMHOCTbIO,
KO/MIeKUMM ObiBLLIEr0 PYCCKOro apXeosorMyeckoro WMHCTUTYTa B KOHCTaHTUHOMOSe.
M3 uncna BU3aHTUIACKMX NaMATHUKOB MHTEPECHbI HEKOTOPbIe CKY/IbNTYPbl N HaArpo6-
Hble MNTbl, HO Han6o/bllee 3HaueHWe MMeeT 6oratoe cobpaHue MOMBLOBY/IOB, KON~
YecTBO KOTOpbIX MpesbillaeT 5000 ak3eMnisApos. HakoHewl, OAHUM U3 MOCNefHUX 3Ha-
YnTeNbHbIX MOMONHEHWIA BU3AHTUIACKOT0 coBpaHns pMmUTaxa ABnIack 3ameyaresibHas
KONNeKuusa nevareit (cobpaHHas H. M. J/InxayesbiM), nonyyeHHas B 1938 r. u3 UNHCTU-
TyTa uctopum AkasiemMmun Hayk CCCP. OfHOBPEMEHHO C Heid MOoCTynuia U pefyaiiiias
MoO3aMyHas MKOHKa C M306pakeHNeM YeTbipex CBATUTENEN, Takxxe NpuHagnexasLuas
H. M. lnxauesy.

B Hawm gHW BM3aHTWIiCKMe cobpaHus dpMuUTaxa, Kak 1 VicTopuyeckoro myses,
NPOJOXKAIOT NOMONHATLCA 3a CHET apXeoN0rMyecknx packomnok B XepcoHece. VvetoT
MECTO U OTfe/IbHble NPUOBPETEHUS, B YMC/e KOTOPbIX BUAHOE MECTO 3aHMMaloT cepe6-
psiHble cocyfbl, HaxoauMble B Mpuypanbe.

BusaHTUIiCKMe KONNMEKUMM B COBETCKUX MYy3€siX, eCTECTBEHHO, HepaBHOL|EHHbI.
VicTopuueckn cnoxuslueecs cobpaHue OpyXeiHOI nanaTbl — 3TOro NepBoro cBoeo6-
pasHoro myses B Poccum — BK/tOYaeT MPOUCXOAALLME U3 PasHbIX CTPaH MOAHOLIEHNA
PYCCKMM MpaBuTensamM, NpeameTbl, MNpUHag/IexasLine MOCKOBCKUM naTpuapxam, U T. u.
34ecb MMeloTCs 3aMevaTesibHble BU3aHTUIACKME KaMen (4acTo 3aK/oYeHHble B o6pam-
NEHNst PYCCKOl paboThl), yKpalleHHble Xy[0XEeCTBEHHbIM LWMTbeM 06nadveHus, nepe-
ropogyarble aMasiM 1 n3genns ns cepebpa 1 30/10Ta. B COOTBETCTBUM C XapakTepom
My3esi BCE 3TW MaMATHUKW IKCMOHWPYIOTCA PALOM C O4HOBPEMEHHbIMU 06pasuamu
[ipeBHepPYCCKOro UcKyccTBa. B FocyfapcTBeHHOM VIcTopryeckom My3ee BU3aHTUIACKMe
NamMATHUKW NPe/CTas/ieHbl, MO MPeNMyLLECTBY, B COCTaBe TeX apXeosornmyeckmux KOM-
NNEKCOB, B KOTOPbIX OHY 6GbLIN HalifeHbl; TaKOBbI NPeX /e BCero HaxoAKM B XepcoHece,
cepebpsiHble M3fenus, npovcxogsawme us Mpuypanbs 1 3akaskasbs, U Ap. 3aech
€OCpefjoTOHEHbl U HEKOTOpble 06pasLibl BU3AHTUIACKOTO UCKYCCTBA, AMTENbHO 6bITO-
BaBlwMe B Poccun. Hebonblwoe cobpaHve Myses M306pasvTe/IbHbIX MWCKYCCTB WM.
A. C. MNyLwKnHa BKNOYaeT UKOHbI BbICOKOTO XY/0XKECTBEHHOr0 KayecTBa, HECKO/IbKO
BblJalOLLMXCA 06pa3LLoB pe3bbbl MO C/IOHOBOW KOCTW, 3amevaTeNbHblli KpecT, yKpa-
LUEHHbIVi NeperopoAYaToil aManbio. B TpeTbsSIKOBCKOW ranepee xpaHWTCS MKOHa Bna-
AMMUPCKOlA 6oromaTtepu U HeKoTopble Apyrue Npou3BefeHUs BU3aHTUIACKOI XmBonucK,
CyfibObl KOTOPbIX TECHO CBsi3aHbl C UCTOPUEN Poccun. Aapom Kresckoro myses 3anaf-
HOrO 1 BOCTOYHOIO WCKYCCTBa SBM/IOCL TOHKO MogobpaHHoe cobpaHve Bb. W. un
B. H. XaHeHKO; B Hero BXoAuna v pefkas BU3aHTUAcKas MO3anyHas MKOHKa cB. Hu-
Konas. lMocne peBoMOLMM 3TOT My3eld 060raTUACA 3HAMEHUTLIMU IHKAYCTUUYECKUMM



MKOHaMK, npueeseHHbIMM ¢ CuHasa [lopdupuem YcneHCKMM. Becbma WMHTepecHble
MaTepuanbl HaxoaaTcst B oCyfapcTBEHHOM XepCOHEeCCKOM My3ee, BCe BpeMs Moros-
HAEMOM B pesy/ibTaTe PacKOMOK 3TOro aHTUYHOIO U CPeHEBEKOBOrO ropoja.

Hamnbonee 6oraTbl 1 pazHo06pasHbl KONNEKLMN IpmuTaxa. O6pasLibl MpaMOPHOA
CKY/NbNTYpPbl W U3Aenns M3 GPOH3bI, Be/IMKOMENHbIA nof6op cepe6psiHbIX COCYyf0B W
pe3b6bl MO CNOHOBOM KOCTW, NaMATHUKW HOBENIMPHOTO MCKYCCTBA U Kameu, Xy 40XecT-
BEHHast KepaMmuKa v CTek/1o, neperopoAvaTthble aManun 1 Heobbl4aliHO TOHKWE MO UCTONHe-
HUIO MO3au4Hble MKOHKW, CTAHKOBAs XXMBOMUCL B CBOEli COBOKYMHOCTW AaloT APKYIO
KapTUHY pasBUTUS BU3AHTUIACKOrO MCKYcCCTBa.

KonTckue v BapBapckve NamsiTHUKW MpeAcTaBfieHbl Terepb Ha BU3aHTUIACKOW
BbICTaBKe /INLUb HEGOMbLUMMM FPynnamMu, B Mepy Toli ponu, Kakyto OHW Urpanu B Kyb-
Type umnepun. (OCHOBHbIE 3KCMO3ULIMM KOMTCKOTO MCKYCCTBa Kak B JpMUTaXe, TaK
n B Mysee 1306pasnTenibHbIX UCKYcCTB UM. A. C. TyLIKMHa MPOLO/HKAOT BbICTaBKU
[PEBHEro U 3NIMHUCTUYECKN-PUMCKOro ErmnTa.) UTo ke kacaetcsi matepuanos Ce-
BepHOro lpryepHOMOpbS, XapakTepusyoLlmx 60nee paHHIO, YeM COOGCTBEHHO Bu-
3aHTUSA, CTyMneHb O6LLECTBEHHOr0 PasBMTWA, TO OHW NpefCTaBNeHbl B 3afiax oTAena
MCTOPWU NEePBOBLITHON Ky/bTYpbl.

Konnekuuy SpmuTaxa M NOMOXKeHbl B OCHOBY HacToslWero ansb6oma. B Hero
BK/IIOYEHbI TakXXe Hambonee 3HauMTe/lbHble NMPOM3BEAEHNSA BU3AHTUICKOTO MCKYCCTBa
M3 [PYryX MepevyncneHHbIX Bbille cobpaHuii. Mpu 3TOM MPULOCH OTKasaTbCs OT
BOCMPOU3BEEHNS MaTepUaos, KOTOPbIe 6blN CPaBHUTEIbHO HeJaBHO OMy6/1IMKOBaHbI,
HanpuMep, 3ameyatesibHbIX amaneii 13 Myses uckyccTB FpysmHckoli CCP, n3gaHHbIX
111 A. AvmupaHawBsuam. CaMocTOATENbHOTO U34aHUs TPeGyoT U LieHHele MUHWa-
TIOPbI, YKpaLLaKoLLMe MHOT1e BU3aHTUIACKME PYKOMUCK COBETCKMX BUBINOTEK 1 My3eeB,
TOYHO TaK >Ke, Kak 1 coXpaHuBLUMeCH Ha TeppuTopun CoseTckoro Cotosa NamAaTHUKM
BM3aHTUIACKON apXMTEKTYpbI, AeKOPaTUBHOW CKYMbMTYpPbl, MOHYMEHTa/IbHO XMBONWCK
1 Mo3anku. W3 apxeonornyeckmx marepuanos, HaiigeHHbix B CesepHom lMpuuepHo-
Mopbe, B albbome npefcTas/ieHbl NNLIb HEKOTOPbIe YHMKa/bHbIe BU3aHTUIICKUE npej-
MeTbl 1 06pasLybl MONMBHOM KepaMunKW. Ho, HECMOTPS Ha BCe 3T OrpaHNYeHUs, anbbom,
HECOMHEHHO, [jaeT JOCTaTOYHO SPKYH0 M Pa3HOCTOPOHHIOW KapTUHY pasBUTUS BU3aH-
TUIACKOTO MUCKYCCTBA.

B OCHOBY rpynnupoBKW MaTepuana nofoXeH XPOHONOTMYECKNIA NPUHLMM B COOT-
BETCTBMM C TpaguLMOHHOM nepuoam3aumeid uctopum BusaHTuw. [Mepsas rpynna
BK/IIOYaeT namatHUkn IV—VII BB. [lanee creflyloT Xy[oXKeCTBeHHble NPOu3BeAeHNs
X—XI11 BB.. NOCKOMbKY 3rioxa nkoHobopyectsa (V111 — nepsas nonosmHa X B.), Kak
M3BECTHO, MOYTU He Npe/cTaB/ieHa JOWeAWNUMIA [0 HaC NPoun3BeAeHNAMN. MaMATHUKN
3aK/I0UNTENbHOMO, TaK HasblBaeMoro [1aseonorosckoro, nepunoga o6befuHeHb! B [se
rpynnbl: X IT1—XIV BB. 1 XV B. B npefenax Kaxzoro n3 0CHOBHbIX MepPUOA0B MaTe-
pvanbl CrpynnmnposaHbl No BUAaM UCKYCCTBa. B MOACHWTE/bHBIX TeKCTax K Tabiumuam
[laHbl KpaTKue KaTa/loXHble CBefleHWs O npefmeTax, npvBefieHbl OCHOBHbIE aHanornm
W nnTepaTypa. XapakTep HacTOALLEro M3faHWs, He MpeTeHAyoWero 6biTb MOMHbLIM
Hay4HbIM KaTanorom, 06ycnoBma HEKOTOPYHO HEMONHOTY OMMCAHWIA U APYTUX faHHbIX.

Bonpoc 0 HayanbHOM AaTe BU3aHTUIACKOr0 UCKYCCTBA, Kak 1 0 BpEMEHU BO3HUKHO-
BEHWS camMoil BU3aHTWIACKO MMNepun, NPoAosIXKaeT Bbi3biBaTb CMOPbI U B HACTOsILLEe
Bpemsi. To, 4TO ABNSAETCA ANA OAHMX NO3AHEN aHTUHYHOCTBIO, BOCMPUHUMAETCS APYTMMU
KaK 3apoX/atoLieecsi CpefiHeBEKOBbE. W 3TO He yAMBUTENbHO: Kak BCErfa, B Mepesnom-
Hble 3MO0XM HOBOE MOCTENeHHO BbI3PEBAsIO B HeApax CTaporo, CTapoe Xe He CaBanoch
cpasy.

Hawvetusluniics B 111 B. Kpu3uc pa6oBnafenbyeckoro obLiectsa 060CTpuUIcs
B Mmocnegytowmii nepuog. B BOCTOYHLIX MPOBUHLMAX PUMCKOM vMnepun npouecc



pasnoXxXeHns rM6HYBLLET0 COLManbHO-3KOHOMUYECKOIO CTPOS LUes, MO CPaBHEHUIO C
3anafgHbIMK1, B HECKO/IbKO MHbIX (hopMax 1 3amef/leHHbIX Temnax. LieHTpann3osaHHoe
rocyfjapcTeo, Npasfa, yXe Aaneko He CTOMb MPOYHOe B CBOEV OCHOBe, MPOAOMKaNo
CyLLeCTBOBATb 34€Ch B TEUYEHVE MHOTUX BEKOB; COXPaHANNCH U ropofa C UX 0XXMBIEHHO
pEMECNEHHOV W TOProBOM >KM3HbK. 3HaMeHaTesnleH camblii hakT npeo6pasoBaHuUs
He6OonNbLLIOr0 /ApeBHEro noceneHnss BusaHTMA B HOBYHO cTonuuy — KOHCTaHTMHO-
nonb (330 r.).

MpOHVKHOBEHME BapBapCKUX HApPOAO0B, CbIrPaBLIMX TaKyto 60/blUYy0 Posib B pac-
LaTbiBaHUM 06BeTLLaNbIX (hopm 06LLecTBa Ha 3anafe, 34ecb OblI0 MeHee NHTEHCUBHO.
OfiHaKo 1 Ha BOCTOKe BTOPUYEHMA rOTOB U YHHOB, & 3aTeM aBapoB W C/1aBsAH Crocob-
CTBOBaNW fanbHelilueMy pacnagy paboBnafenbyeckoro CTpos. BamsHue aTux nnemeH
M HapofoB MONYYMNO CBOE OTPaXKeHWe B Pas/INyHbIX CTOPOHAX XKMU3HW W Ky/NbTypbl
BusaHTum.

B IV cTONneTMM roHMMasi paHee XpUCTUAHCKas PeNrns cTana rocrofACcTBYHOLLEN.
Camo cofiepxxaHue 3Toli penuruu, BblfBMHYBLUEA WAel0 eavHOro 6ora B NpoTMBOMO-
JIOXHOCTb [IPEBHUM Ky/ibTaM C UX MHOro60XMeM, XapakTepHO [/ HacTyMneHns Ho-
BOli anoxu. OrpomHoe, MOCTEMEHHO HapacTaBluee 3Ha4YeHWe XPUCTUAHCKOW LiepKBU
HaNoXWNo CBOW CWMbHbIV OTNEYaToK Ha Bce 06/1acTV MAEONOTMN W, B YAaCTHOCTW, Ha
WNCKYCCTBO.

B cocTaBe pocnuceii katakom6 (norpebanbHbIX COOPYXXEHWUIA, OKPYXXaBLIMX Pym
1 HEKOTOpblE Apyrue ropofa) neproga roHeHns XpUCTUAHCTBA UMEIOTCS MEePBblE CUM-
BO/INYECKME N300paXKeHUs, rNaBHbIM 00pa3oM CBS3aHHbIE C NPefCcTaBNeHUAMU O 3a-
rpo6HOM Mupe. OHU UCMOJTHEHbI B HOBOM CTU/E: YPe3BblYaliHO TAKOHWYHO, YCNOBHO Y
H/TIOCKOCTHO; [lyXOBHOE Ha4yao npesanvpoBano Haf TenecHbIM. MpUHLMNUansHO CXoA-
Hble SIBNeHNS HabNOJanNCh U B UCKYCCTBE HEKOTOPbIX o6nacTeit BocToka (cm., Ha-
npumep, NaMATHUKKM [lypa-3yponoc, ManbMupbl, (hatoMCKue NopTpeThl).

CKynbNTypa, Urpasllas CToNb BaXKHYIO POJib B @aHTUHHOM MMPE, MOCTENeHHO yT-
pauvBana cBoe 3HauyeHume. B npouecce NOMKM CTapbix opm o6LiecTsa, B 6opbbe xpuc-
TNAHCTBA C A3bIYECTBOM YHWUTOXAIUCb MHOTME ApeBHMe cTaTyu. CKy/bNTypHble
1306paXKeHNA BOCMIPUHUMATNC, He 6e3 OCHOBaHMS, KaK MAOMbI, YyX/ble HOBOW penu-
rmn. OfIHOBPEMEHHO OTMEeYaeTCs MOBbILWEHHAA O4YXOTBOPEHHOCTb HEKOTOPbIX rpymnn
NO3AHEPMMCKMX MOPTPETOB, NMHeliHasA UX TPaKTOBKa M NIOCKOCTHOCTb, POACTBEHHbIE
no3fHeliwemMy cpesHeBeKOBOMY MCKYCCTBY.

BMecTe ¢ Npu3HaHWeM XpUCTMAHCTBa FOCMOACTBYIOLLEN penurneil smeHseTca ero
coumansHas 6a3a, yTpaumMBatoTCA M HEKOTOpble NPUCYLLME eMy paHee [eMOKpaTuyec-
Kne uyepTbl. B COOTBETCTBMM CO BKyCamu MPUOBLYMBLUMXCA K XPUCTUAHCTBY BbICLUMX
cnoes 06LLiecTBa HaCTynaeT U3BeCTHasA peakuus 1 B chepe MCKyCCTBa, BO3BPAT K CTa-
pbiM hopmam. Bo3BoAATCS, a MHOTAa UCMO/b3YIOTCA U paHee NOCTPOeHHbIe 06LIMPHbIE,
03apeHHble CBETOM 6a31INKK, 60/bLLIOe BHUMAHWE Y/eNseTca Ux BHyTpeHHeMy y6paH-
CTBY, B YaCTHOCTV MoO3amkam. TemaTuMKa XpUCTUAaHCKMX M3006paXkeHUNIA paclumpseTcs,
CUMBOJIMKA BbITECHSAETCA TaK Ha3blBAEMbIMU UCTOPUYECKUMU LIMKNAaMU, T. e. Cepusmm
616nelicknx CUeH. 1 B camMoii MaHepe UCNOHEHNS HabMo4aeTCs Kak Gbl BO3BPAT K aH-
TUYHOCTW.

[poTrBOpeyurBLIE MNYTU PasBUTUA UCKYCCTBA B nepuog IV—VI BB., nossusLinecs
B Chepe >KMBOMWUCU M CKYNbMTYPbI, 0CO6EHHO 3aMeTHbI e/iBa /11 He BO BCeX BUAaxX XyAo0-
>KECTBEHHOr0 pemecna.

Ha cepe6psiHbIX cocyax 3Toro nepuoza BocrnpounssoaAaTCca U3MO6/IeHHbIE B PUM-
CKOM MCKYCCTBE CIOXETbI, HanpumMep, TpuymMd Mmnepatopa Ha yatle 13 Kepum nam my-
3bl Ha KyBLUMHE C KOHCTAHTUHOMOBCKMM KNeiMOM Ha fiHe. BMecTe ¢ TeMm, CBUAETENbCT-
BOM HOBOI 3MOXW SIBASIOTCA BOCTOUHbIVA MOKPOI ofex/abl uMnepatopa U dopma ero
[MafemMbl, BapBapCKuUiA TMN BOOPYXXEHWUS M MOHOrpaMma XpucTta (Xpuama) Ha wure
TenoxpaHuTens. BUAOU3MEHAIOTCA TeXHUYECKUe W [eKOpaTUBHbIE MPUEMbI, Camblli
Noaxof K U306paKeHnto. YTpaTa MnnacTU4eckoit (opmMbl U HEKOTOpasi CXxemaTusauus
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3amMeTHbI B hurypax My3, 1 0CO6eHHO Ha Yalle ¢ TpUYM(pOoM MMnepaTopa, BO3MOXHO, 13-
rOTOB/IEHHOW B OAHOW 13 MacTepckux B CeBepHOM IMpuuepHOMOpbLE. ITU CTUAUCTUAYEC-
KUWe YepTbl Npucyluy v obpasyam CKy/nbNTypbl — 6yAb TO ManeHbKWIA xanLefoHOBbIV
6tocT KOnnaHa OTCTYMHMKa UM MpPaMOPHble CTaTyu, NpefcTasasiowmne Xpucra B suae
fo6poro nacTbips. J1o60MbITHOE coveTaHVe Kas3anocb Obl MCKOHAOLWNX APYT Apyra
06pa3oB MMeeTCs Ha MpaMOpPHOIA MAUTe, Ha NINLEBOI CTOPOHE KOTOPOI M306paxeHsbI
LIPKOBbIE CLiEHbI, @ Ha 060p0oTe — KPecT. BO3MOXHO faxe, 4To 3Ta NAuTa CnyXuna an-
TapHOW Nperpagon B LiepKBU.

[0 Hac [OWN0 MHOTO FMHAHBIX U 6GPOH30BbIX CBETU/ILHUKOB TOrO BPEMEHMU,
COXPaHABLIMX aHTUYHbIEe POPMbI, HO CHaBXXEHHbIX XPUCTUAHCKMMU CUMBONaMU. OYeHb
VNHTEPECHBIM IBNSETCSA YHUKA/IbHIA namMnazgodop (NtocTpa) B BAe Hambonee pacnpocT-
paHeHHOro TorAa TMna LiepKOBHOr0 3AaHns — 6a3nanKK, HalieHHbI B norpe6anbHom
coopy>keHumn Y B. B A/Kupe, okono OpneaHcBus.

Cpeau CTEKNSAHHBIX M3fenuii IV—V BB. 3HauMTe/IbHOE MECTO 3aHMMaOT COCyfbl
C M306paXKeHNsAMM, TPaBUPOBAHHLIMW MO 30/10TOMY JIMCTKY, 3aK/HOUYEHHOMY BHYTPU
CTeKNa; B 6OMbLMHCTBE CBOEM OHW NPOUCXOAAT U3 PUMCKUX KaTakomb. 306paxeHne
anocTtona MeTpa HanOMUHAeT PUMCKMIA NOPTpPeT, a ,KepTBOnpuHOLeHe ABpaama”
CXOAHO C XXaHpoBbIMYM cLeHaMu. COBCEM MHaYe nepefaH TOT Xe CHXKeT Ha CTeKNAHHOM
Yawe-natepe 1V B., HalifieHHO 6113 c. Moaropumua (HbiHe Tutorpag, KOrocnasms).
VicnonHeHHble rpaBUPOBKOI MO CTeKNy Urypbl yTPaTUAN aHaTOMUYECKYH0 MpaBufib-
HOCTb, CKNafiKv OAex/bl nepefjaHbl PUTMUYECKU NMOBTOPSIOWMMCS Y30POM, B (hUrypax
ntofielt 1 0C06EHHO YKUBOTHBIX YANBUTENbHAA XKMBOCTb M HEMOCPEACTBEHHOCTb. B Tpak-
TOBKeE CLieH SBCTBEHHbI 3/1eMeHTbl BAPBapCKOro BO3ZAENCTBYS.

YXe Ha 3TUX PaHHUX NaMATHUKaX, B CYLHOCTM MPeALIECTBYOLWMNX CMOXKEHUIO
COBCTBEHHO BM3aHTUICKOTO MCKYCCTBA, 3p1Mbl YepPThbl HOBOW XY/J0)KECTBEHHOM MAe0N0-
MK, KoTopas No-cBoeMy NPOAB/ANACL B Pa3HbIX NPOBUHLMSX.

MepBbIii pacLBeT BU3aHTUIICKOrO UCKYycCTBa OTHOCUTCA K VI B., KO BpeMeHMW npas-
neHns nmnepartopa KOctnHmaHa | (527—>565 rr.). B 3Tv rofbl TeppuTOpUN UMMepUmn Ha
HefloNruniA CPOK BHOBbL OCTUIIN TPaHAMO3HBIX Pa3MepoB, BENOCb UHTEHCUMBHOE CTPOM-
TeNbCTBO, MPOMCXOAMNA KoauduKaums 3akoHogaTensctBa. B 537 r. 6bin 3aBepLieH
xpam cBsiToii Copum B KOHCTaHTMHOMOMIE — OAHO M3 BENMYalLLIMX TBOPEHWUIA Yenose-
YECKOro reHuns B 06/1aCTV apXUTEKTYpbI.

Mpwn BceM TOM MOLLb MMMepuUn Gbina NNLLb KaxyLluelica. Ee akoHOMKKa Gblna no-
[l0pBaHa, BHELUHee MOMOXeHWe HeycTonuMBO. LieHTpoGeXHble TeHAEHLIMM OKasanuch
CW/bHee LIeHTPOCTpeMUTeNbHbIX. lpoliecc deofanvsaLmm, HeECMOTPS Ha NPOTUBOAeN-
CTBME PEaKLMOHHbIX C/I0eB, MPOSABAACA BCE OTYET/IMBEE BO BCeX CTOPOHAX >KWU3HU
BM3aHTUICKOro oblectsa. Ho passBuTMe MPOBMHLMI MMMEPUM L0 HepaBHOMEPHO.
MHorue KpynHble 3N/IMHU30BaHHbIE LIEHTPbI B 6OMbLUENA Mepe XpaHWUAW HacneAue aHTUuY-
HOCTW. B 06nacTsiX, MeHee 3aTPOHYTbIX IPEKO-PUMCKUM BO3AECTBMEM, CUMbHEE OLLY-
Lwanucb YepTbl cBoeobpasua. Mepudepns okasbiBanachk Nog 60nee CUIbHbIM BAUSHUEM
BapBapcTBa, Yem 6Gonbluve ropoga. Becbma 3HauYMTeNbHYO POMb B 3KOHOMUYECKOW W
KYNbTYPHOW >KU3HU BW3aHTUIACKOI Mmnepun urpanu B To Bpems Eruvnet n Cupus.
BnvsHme Br3aHTMM pacnpocTpaHaioch U Ha HeKoTopble 06n1acTy CeBepHOro 1 BocTou-
Horo MpuuyepHomopbs. O6 3TOM FOBOPAT apXMUTEKTYPHble MaMATHUKWA W apXeosiorun-
YeCcKne HaxofKu Ha Tepputopun Kpbima 1 Ha YepHoMopckom nobepexxbe Kaskasa.

[BOAHOI THET, UCMbITbIBAEMbIA HAcENEHMEM MHOTMX MPOBUHLMIA KaK CO CTOPOHbI
LieHTpa/IbHOM, Tak W MeCTHOM BMacTW, WUCTOWABLIMIA WX MPOM3BOAUTENbHbIE CUSbI,
ABNANCA OAHOM M3 Hambonee BaXKHbIX NMPUYMH ocnabneHns umnepun. HekoTtopas ee
KOHcONngauma npu nmnepatope Vpaknum (610—641 rr.) okasanach elue MeHee Npoy-
HOW, yem npu KOcTnHMaHe. C 630-X Ir. Hayanucb apabckue BTOPXKEHUS, BCKOpe Nu-
LUMBLUME UMMEPUIO MHOTUX YKU3HEHHO BaXKHbIX LEHTPOB.

MpoT1BOPEUMBOCTL AMOXM HaNoXMWa CBOW OTMEeYaToK M Ha pasBUTUE NCKYCCTBA,
B TOM yumc/ie U NpUKNagHoro. Mpu obLieM BbICOKOM KauecTBe WCMOHEHUS, Ha MHOTMX



NaMATHUKaX Xy[0XeCTBEHHOro peMecsia 3Toro nepuoja Hapsgy € HOBbIMU TeXHUYec-
KUMU NpUemMammn 3aMeTeH W M3BECTHbIV ynafoK MacTepcTsa.

[0 Hac foLwnv No NpenMyLLecTsy NPou3BeAeHNs TeX BUAOB MPUKNAHOTO UCKYCCT-
Ba, KOTOPble CBA3aHbl C BLICLUIMMW Kpyramu o6LiecTsa: U3genns u3 3o0510Ta, cepebpa,
CNOHOBOI KOCTW, MONYAParoLeHHbIX KaMHel, Lienkosble TKaHW WU T. M. He Bce OHW,
B MPOTMBOMONOXHOCTb NaMATHMKaM 3044ecTBa U MOHYMEHTa/bHOW XMBOMMCK, MOTYT
6bITb TOYHO /NOKaNM30BaHbl. BcTpevaloTcs TPyAHOCTM M B BOMpocax [AaTUPOBKM:
TPaAWLMOHHOCTb, CBOMCTBEHHAs CaMoii opraHusaumm pemecna B APEBHOCTU U cpeaHue
Beka, 06BbACHAET YCTONYMBOCTL MHOTMX (OPM 1 06Pa3os..

[ns HeKoTOpbIX KaTeropuii NpeAMEeToB BCE XE CYLLEeCTBYIOT 06BbEKTUBHbIE OCHO-
BaHWA NS ONpeAeNeHNs BPeMEHW UX W3roTOBMeHWA. Tak, OfHWM W3 XapaKTepHbIX
31EMEHTOB 30/10TbIX YKpaweHuidA VI—VII BB. ABAAOTCS 30/10Tble MOHETHI MAN BOC-
Npon3BOAMBLINE NX MHAMKALMW. OHM YNOTPe6NAnCh TO B KaYeCTBe 3aCTeXeK, TO Kak
3NeMeHTbl OXKepenuid, Kak 3T0 MOXHO BMAETb Ha Beluax, HalifjleHHbIX B MepcuHe vnnm
B Muxaanbcesibfe. Ha 3TUX Xe Bellax UMETCa axypHble MOJBECKM, TaKxXe Xapak-
TepHble ana VI1—VI1I BB. Mpope3Hasn TexHMKa (M3n061eHHas B 3TO BpeEMSA 1 B Aekopa-
TUBHOWM CKY/NbNType) CO34aeT CBOEOGPAa3HbINA XKMBOMUCHBIA AHEKT — KOHTPACT TeM-
HOro 1 CBETNOro. BcTpevatowmecs B 3T0 BPeMS YKpallueHWs t0BEIMPHBIX U3Aenunii nH-
KpyCTaluen M3 KaMHS UK CTEKNISIHHOM NacTbl OTPaXalT BapBapCKMe BO3LENCTBUS.
OfiHOBpPEMEHHO B BapBapCKOM MUpe HepeAKo MOMb30Ba/NCh BU3AHTUICKMMMK 06pas-
Liamu, KOTOpble MHOTAA BOMPOU3BOAMAN B BPOH3e UK XKenese.

Bonbluoe 3HaueHWe 418 XapaKTepuUCTUKKM ocobeHHocTeld nckycctea VI—VII BB.
MMeloT cepebpsiHble U3Lenns, CTO/lb MHOr006pasHO MNpefcTaB/eHHble B COOPaHMsX
CoseTtckoro Coto3a. 1306paxeHnst Ha HUX Yallie BCEro UCMosIHeHbl YeKaHOM ¢ 060poTa
M C NNLEBOV CTOPOHbI, AeTann npopa6oTaHbl rPaBMpOBKOI. B HeKoTOpbIX Cly4asx
cocyfibl MOKPbITbI MO30/10TOM WA YKpallueHbl M306paKeHUsMK KPecToB U OpHaMeH-
Ta/lbHbIX PO3ETOK, BblAE/IEHHbIX YePHbIO.

Ha o6opoTe MHOTMX MpeAMETOB BLIGUTO MO MATb 3HAKOB Pa3fIMUHOW (HOPMbI.
3TN Knelima, NOATBEPXAAKOLME BbICOKOE KayecTBO cepebpa, CTaBUAWUCH B npoLecce
M3roTOBMEHWA BeLyM, A0 ee OKOHYaTesIbHO 06paboTKu. Cpean HUX UMEKOTCS Haanucu,
MOHOrpaMMbl, MOPTPEeTbl MMMepaTopoB. ConocTasneHne Keim ¢ MOPTPeTHbIMKA M30-
6paXEHMAMN Ha MOHeTax [aeT OCHOBaHWe A1 AaTMPOBKU.

Bblfalowmiics MHTepec NpPeACTaBNSAOT BU3aHTWUICKME cepeGpsiHble MpeameTbl,
HalifieHHble BMeCTe CO MHOXECTBOM 30/10TbIX MOHET NepBoli MOMOBMHbLI U CepeaviHbI
VII B., cacaHMACKNMM, THOPKCKMMU, W, BO3MOXHO, MECTHbIMW Bellamu B cocTase 6ora-
Telillero Knaga (ckopee Bcero, norpe6eHus) B c¢. Manas MepellenuHa 6au3 MonTasbl.
Cpeay HUX 6b110 3HaMeHWUTOe 61040 enmckona r. ToMbl (HbiHe KoHcTaHua, PyMbiHMS)
MatepHa (KoHew JT  Hauano VI B.). BOKpYr Xpu3mbl NaTUHCKas Hagnucb, KOTopas
yKa3sblBaeT Ha ,B0306HOBMEHME” 6/1t0Aa 3TUM enmckonoM. BopT ykpaluaeT YeKaHHbIM
OPHAaMEHT, TUMUYHBIA ANA Pas3IMYHbIX BUAOB BU3AHTMIACKOro Mckycctea V—VI BB.
BeposTHO, npun ,,B0306HOBNEHMMN” 6AK0AA 3TOT OPHAMEHT Obl HapyLleH HanasHHbIMU
MOBEPX HEro rHesfamu, npefHasHa4eHHbIMM (B Ayxe NCKYCCTBa BapBapoB) A/ BCTaB-
KN KaMHe.

3HauuTeNbHas rpynna cepebpsiHbix msgenmii VI—VII BB. ykpaleHa o6pasamu,
NoYepnHYTbIMU U3 aHTUYHO MUdonormn. ccnegosateny koHua X 1 X — Havana XX B.
He MOT /I NPUMUPUTLCS € MbIC/IbIO O TOM, UYTO B ,,XpUCTUaHHelLWed BusaHTUN” n3o6pa-
>Ka/IMCb CU/eHbl MMeHafbl (CBS3aHHbIE C KY/IbTOM Bakxa), Menearp v ATanaHta, AXun
n Opucceld, HenTyH, KopMieHWe CBALLLEHHOTO 3Mes XXPULIEA 1 T. N. cloXeTbl. OfHaKo
MMEHHO B 3TOM MposBMIacL Ta TPaAWULMOHHOCTL PeMecna U Te BKYCbl OMNpeaeneHHbIX
rpynn BbiCLIEro o6LiecTBa B BM3AHTMIACKON CTONMMLE, O KOTOPbIX YNOMUHANOCh BbILLE.
BmecTe € Tem, XxapaKTep WCMOMHEHUSI 3TUX W306pPaXKeHWd OTXOAUT OT PUMCKMX
NPOTOTUMOB: BCEM 3TUM MpeMeTaM, NpUUUCIeHHbIM JT. A. MauyneBnyem K ,,BU3aHTUIA-
CKOMY aHTWKy”, MPUCYLUM YCNOBHOCTb B Mepedade MecTa AeCTBUS, cxematusauums
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YenoBeyvecknx QuUryp, OTCTYNsieHWe OT MAacTUYeCKOo MOAENMPOBKU W yCUneHue
NNOCKOCTHOTO Hayana; Mpu 3TOM [aseko He BCerfa GonbWwnii 0TX0A OT aHTUYHOro
HaTypannama CBOWCTBEHeH 60/1ee NO3AHMM MaMATHMKaM.

Ha HekoTopbIX Bellax 3TON rpynnbl BCTPEYAlOTCA anekcaHApuiAicKMe MOTYBbI.
Tak, Ha [jHe OAHOro KOBLUAa M306paxKeHa CLeHa M3MepeHUs yposHAa Hwuna, a Ha ero
60PTUKE HUIbCKME PacTEHUS U XMBOTHbIE, TOrAa KakK Ha pyyKe rpejcTasneH HenTyH.
J1t060MNbITHO, YTO LM(pPa, KOTOPYHO OTMEYatoT 3pOThl Ha BOJOMEPE, HUKaK He COOTBETCT-
BYeT 671aronpuATHLIM YCNOBUAM pasnuea Huna: owmnbka Ha 10 NoKTeld, HemMbicIMMas
Ona ypoxeHua ErmnTa, He CMyTrAa KOHCTAHTMHOMO/LCKOTO MacTepa.

HekoTopble cepebpsiHble U3AeNUs TEMU UM UHbIMWA HUTSIMWU CBA3aHbl ¢ Cupueid.
Ponb Cvipun B paHHEM BU3aHTUIACKOM MCKYCCTBE MHOTAa Hel00LIeHMBAETCA B COBPEMEH-
HO 3apybexKHOl Hayke. HecMOTpsi Ha TpYAHble UCTOpPUYECKWE YCNI0BUSA, B KOTOPbIX
CyllecTBOBasa 3Ta CTpaHa, CMpPUIACKME MacTepa MPOAO/IXKanN TBOPUTb U Ha POAVHE,
1 3a ee npegenamu, gaxe B camom KoHcTaHTMHoMone. K cupuiickoid rpynne oTHocuTeA
13BeCTHOe 611040 (AMcKoc) ¢ n30bpaxeHeM aHrenoB No CTOPOHaM KpecTa. HekoTopble
0CO6EHHOCTM TEXHUKW U CTUNA (Nepejada ApanvpoBoK, TUM KL 1 Ap.) CONMXKatoT ero
C CacaHUACKUXMM NamsTHUKaMKW. W3BeCTHOe BO3AENCTBUE CUPUIACKOI WKOHOrpadum
3aMEeTHO Ha pPefimKBapun 1 Kagune, HalifleHHbIX B XepcoHece.

B03MOXHO, B CYPUM U3rOTOBMIEHbI U HEKOTOPble MPeAMETbl U3 CNIOHOBOW KOCTH,
Hanpumep, niacTUHKa co cueHamu ,bnaroseweHns” un ,McnbitaHna 6oromarepun”,
a Takxe ¢ nsobpaxeHuem ,,bnarosectnn AHHe” u ,BcTpeun Mapum ¢ EnvsaseToin”.

ANNTUXW, W3roTOBNEHWE KOTOPbIX 6blNO MepBOHaYalbHO MPUBUNETUE BHOBb
N30paHHbIX KOHCY/0B, AaTMPYKTCH W JIOKaNU3yloTCa Hambosee [OCTOBEPHO C MO-
MOLLbHO MUCbMEHHbIX UCTOYHMKOB, YKa3blBalOLWMX ATy BCTYMIEHWUS KOHCYNa B [O/K-
HocTb. Tak, 506r. gaTmpyercs AMNTUX KOHCyna ApeobuHpa, a 517 r. — yacTb AunTuxa
AHacTacusi. /Wb Havbonee 3amevaTeslbHbIA MO TOHKOCTWM UCMOMHEHUS MOMHOCTbO
COXPaHMBLLMIACA AUNTMX C N306PaKEHNEM LIMPKOBOW OXOTbl HE MMEeT TOUHbIX AaHHbIX
[N [aTUPOBKM, HO C MOMOLLbIO aHAIOTUIA MOXeT 6bITb OTHECEH KO BTOPOIA MOMOBMHE
V B. N306paxkeHne Ha TaKuX AMNTUXax pasHOro poda LMPKOBbIX U TeaTpaibHbIX CLEH
He cnydaliHO, MOCKONbKY fjaBaTb CeMb MpefCcTaBNeHWi, paccbinaTb Menkue fAeHbrn
6b1710 0683aHHOCTbLIO KOHCYNa NPU BCTYMNNEHUN B JO/DKHOCTL. Cama 3Ta Tpaguums, Tak
Xe KakK laTUHCKMe (a He rpeyecKune) Hagnmcy Ha AunTuxax, (Urypbl reHues, onuue-
TBOPEHWIA W Np. yHacnefoBaHbl BusaHTWeld oT Puma. BmecTe ¢ Tem, CO3HaTe/lbHOe
Bbl/ie/IeHMNe LieHTPa/lbHbIX MePCOHaXeN No CpaBHEHWIO C BTOPOCTEMEHHbLIMW, YCNOBHOE
pacrnonoxeHue LMPKOBbIX aKTePOB — YepTbl, KOTOPbIE CBUAETENLCTBYIOT O (hOPMUPOBa-
HUW YK€ CPefHEeBEKOBOW MAe0Nornv.

PasHble CTUNCTUYECKME OCOBEHHOCTW 3aMeTHbl W B XapaKTepe WCMOSIHEHUA BeT-
X038BETHbIX W/IM €BAHTe/IbCKMX CIOXETOB Ha NuKcmaax (Kopoboukax), BblAatoLymecs
06pasLbl KOTOPbIX BOCTMPOM3BEAEHbI B HAacTosLLeM anb6ome. OHM NUKCUAbI HeoGblvali-
HO 6/1IM3KM aHTUYHbIM (HanpumMep, CO cueHamu u3 uctopum VoHsl nnm Mocuda), Ha
ApYyrux penbed) 60/7ee NIOCKOCTEN, PUrypbl MaccMBHee, nLia BOCTOYHOro Tuna. EcTb
1 Takue, rie TOYHO BOCNPOU3BEAEHHbIE peasn COMpOBOXAAOT MOAYEPKHYTO OfYyXO0-
TBOPEHHble 06pasbl.

Kak BUAMM, 1 Ha M3AeNnsAX M3 CMOHOBOM KOCTW, TakK >Xe Kak Ha CepeGpsiHblIX,
BbISIBNSAETCSA MPOTMBOPEUMBbI/ XapakTep MCKYCCTBa TOT0 BPEMEHW, TO TPaAULIMOHHOTO,
TO VMLLYLIEro HOBbIX CPeACTB BblpakeHUs. CocylyecTBOBaHMe 06pa3os, MUGOIOrnyec-
KWX, CBETCKMX U XPUCTUAHCKUX, MOXHO 06HAPYXXWUTb U B FNIUNTUKE, U Ha I0BE/IMPHBIX
N3fenusx, U fjaxe Ha MOHeTax M nevarsx.

Bopb6a pasnnUHbIX CTUANCTUYECKMX TEHAEHLMI OTHYETIMBO CKasblBanach 1 B KO-
Honwvcn. VcnonHeHvie ApeBHEMLUMX W3 M3BECTHbIX HaM WKOH HanoMWHaeT (haloMcKue
NOPTPETbI; B YaCTHOCTW, YAEP>KMBAETCA TeXHWKa 3IHKAyCTUKMU (MUCbMa BOCKOBbIMM
Kpackamu). V1 xoTs elue B paHHeXpUCTUaHCKWI nepuog febaTrposancs BoNpoc o fo-
NyCcTUMOCTN M306paXKeHNs 60>KecTBa (T. K. BOMOXHOCTb MepepacTaHns MOKNOHENHS



MKOHam B CBOEro pofa WAOMOMNOKNOHCTBO 6bl10 B TO BpeMsi BMOMHE peasibHo),
HaMeTUBLLNEC B MO3AHES/IMHUCTUYECKOM MNOPTpeTe [Be NMHUM — HaTypainucTu-
yeckas W abcTparusmpytollas, — Mpofjo/MKalTCA U B paHHel MKoHonucw. Pasnuume
mMexay nkoHamu ,boromateps ¢ MnageHuem” u ,VoaHH MNpeaTeya” , ¢ 0AHOV CTOPOHbI,
N NKoHo ,,Cepruit n Bakx” — c gpyroi, GbiTb MOXeT, 06bACHAETCA He TONMbKO TeM,
YTO OHM HanucaHbl B Pa3/INYHbIX LLEHTPax, W He TOMIbKO TeM, YTO OHW CO3/aHbl MacTe-
pamu pa3Hoi oflapeHHOCTW. BeposTHO, TakMe MOMEHTbI, Kak pasfMyHoe pacnosioxxeHue
turyp — cBob6ogHOE MM NOJYEPKHYTO (DPOHTANIbHOE — W XMUBOMMUCHAA UAN PUTMU-
YecKU-NIMHeHas MX TPaKTOBKa, MMeNn NPUHLMNUaNbHOe 3HaYeHWe 1, No-BUAUMOMY,
oTpaxanu Ty 60pbby Mexay 4YyBCTBEHHbIM MOHMMaHWEM PENTMO3HOro obpasa u ab-
CTPaKTHbIM ero BOCNPUATMEM, KOTOpas Moslyuunsia CBOe CTO/b SPKOE MNPOsiB/IeHNEe BO
BpeMeHa TaK Ha3blBaeMOro MKOHOGOPYeCKOro ABWXeHUs (nepsas nonosuHa VI —
cepeguHa 1X B.).

YCNnoBmsa UCTOPUYECKOTO PasBUTUA Br3aHTMM B 3TOT nepuog 06YCroBUAM CKY-
[OCTb AoWeAwnX 0 Hac NamMATHUKOB. Apabbl, 3aBoeBasLUmMe K cepeanHeYTT B. Eruner,
Cuvipuio 1 Manectury, goxoannn B Havane VIl 8. fo KoHctaHTMHONondA. B VII B. Ha
TepputopmMn BankaHCKOro MosiyocTposa NPOYHO YTBEPAUNUCH cnassiHe. O6pa3oBas-
Leecs B 3T0 Bpema bonrapckoe LapcTso NPeACTaBANo CepbesHyo Yrpo3y UMMEpUn.
HenpoyHbl 66111 No3uunmn BusaHtum n B Utanuu.

PasznoxeHune 06WMHBI U COMYTCTBYIOWMIA eMy pOCT KPYMHOro 3emieBafeHus,
Bbl3blBaBLUME 06e33eMefiMBaHNe KPECTbAH, MPUBENN K Cepbe3HOMY COLMa/IbHO-3KOHO-
MUYECKOMY Kpuaucy. MOLUHbIV B3pbIB HApOAHbIX ABVKEHWIA NPUHAN, KakK 06bI4HO B
CpefiH1e BeKa, PeNIMrnosHyto dopmy. Hambosnee [eMOKPaTUUYHbLIM MO CBOEMY COCTaBY U
KpaiHUM No BbIABUHYTBIM I03yHraM SIBNSN0CH MaB/MKWAHCTBO. opa3fo ymepeHHel
6bI10 BMXEHNE MKOHO6OPLIEB, K KOTOPOMY MPUMKHY/N, MblTasCb MCMO/b30BaTb €ro
B CBOMIX LieNiIsiX, ¥ UMnepaTopbl 13 Mcaspuiickoli guHactum (717—820 rr.).

BospgelicTBue MKOHOGOPYECTBa Ha MCKYCCTBO OblN0, €CTECTBEHHO, BECbMa 3Hauun-
TeNbHO. Bopb6a C MKOHaMW OTHIOfb He O3Hayana MCTPebrieHns M306pa3snTesIbHOro
NCcKyccTBa BooOLle. HanpoTus, MOXHO MpeAnonaratb, YTO B 3TOT MEPUOS BO3POCIIO
3HayeHVe CBETCKOro MCKYCCTBa. TPYAHO YBEPeHHO roBopuTb O TOM, npeobnaganu nm
B HEM TPaguLMmM 3NIMHU3MA UNK Bo3feiicTBMe BocToka. HekoTopoe npeacTasneHve 06
MNCKYCCTBE TOr0 BPEMEHW [aloT MO3auKu MeyeTn B [lamacke (BO3MOXHO, UCMOHEHHbIE
BM3aHTUICKMMM MacTepammn) 1 6a3nnukmn B Budneeme, a Takxe y6paHCTBO pykonuceii
C LUIMPOKO PasBUBLIMMUCSA OpHaMeHTalbHbIMM MOTMBAMW W MOJIMBHAA KepaMuKa C ee
M3Nt061eHHBIMU repanbanyeckmmm obpasammn. He NCKAOYeHa BOSMOXHOCTb, YTO UMEH-
HO C MKOHO60PYECKOro nepuoga BefleT CBOe Hauaso Ta TpeTbs IMHNUA PasBUTUS UCKYCCT-
Ba, 0 KOTOpPOIi Gy/AeT CKasaHO HUXe.

C [pyroi CTOpOHbI, 418 LEePKOBHOr0 MCKYCCTBa 3TOr0 BPEMEHW XapakTepeH BO3-
BpaT K CUMBONMKe. WI3BECTHO, YTO LieHTpasibHoe MecTo B Xpamax VIII — Havana IX B.
3aHMMaso nsobpaxeHne Kpecta. Kpect nam KpectoobpasHblie MOHOrpamMmMbl U [BYCTO-
POHHME HaANUCK TUMWYHbI 415 MOHET M MOJMBAOBY/IOB MKOHOG0OPYECKOr0 BPeMeHMU.
Bopbba ¢ aHTPOMOMOP(HBLIMU PENNTNO3HBIMU N306PAXKEHNAMM, HECMOTPSA Ha nobeay
MKOHOMOUNTaHUS (0thopMIEHHYHO Ha cobope 843 r.), He Moria NpoiiTK GeccnegHo ans
[anbHenLWero passmnTMsa BU3aHTUICKOro UCKyccTBa. OHa npefonpesennna TOT NosHbINA
0TXO0[, OT Nepefjaun HaTypbl, Ty MOBbILLEHHYO 0LyXOTBOPEHHOCTbL, KOTOPbIE XapaKTepHbI
N5 NaMATHUKOB MOC/efyoLLero nepuoa.

He noffieXuT COMHEHWIO BbICOKOE PasBMTUE MPUKIALHOr0 WCKYCCTBa B 3MOXy
MKOHOOOPYeCTBa, HO HallW CBEfEHUSi O HeM OrpPaHWUMBAOTCH B CYLIHOCTU MUCbMEH-
HbIMM YNOMUHAHUAMUN O Pa3/INUHbIX LIEHHbIX 30/10TbIX COCyAaX, YKpalleHHbIX Apa-
rOLEHHbIMM KaMHAMM, O YYJeCHbIX MeXaHWYeCKMX fibBax W MNTMLAX Ha 30/10TOM
nnataHe, KOTOpble MOpaxain BOOOPaXXeHWe YyXe3eMHbIX [O0C/0B, MOCELLaBLINX
[iBOpeL, BM3aHTUICKMX BacWieBCOB. UTO e KacaeTcsi fOLeAWwunX [0 HAac NamATHU-
KOB, TO K 3TOMYy MepuoAy C OTHOCWUTENbHON YBEPEHHOCTbIO MOXHO OTHECTU HEKOTOpble
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(hparmMeHTbl LIENKOBbIX TKaHell. BO3MOXHO, YTO K HUM MOXHO [06aBUTb cepebpsiHoe
611040 13 cobpaHnUa SpMuUTaxa, U3BECTHOE NoJ Ha3BaHMEM ,,CMPUIACKOr0” ,HO ero fata
CMOPHa, MOCKO/IbKY HEKOTOpble MKOHOrpapuyeckne 4epTbl M306pPaXeHHbIX Ha Hem
CLIEH HanoMVHal0T NaMATHUKYM V1 B., @ SPKO BbIPXXEHHbI BOCTOUHBbIN TUN L, CBOE06-
pasHas TPaKTOBKa 0fieX[ 1 NX OpHameHTaL s, crneumpunyeckme 0Co6eHHOCTU TEXHUKN
[lal0T OCHOBAHMSA [/19 OTHECEHNS ero K 6osiee NO3AHEMY BPEMEHM.

ouncKy HOBOW MAEONOTUM, KOTOPbIMU OTMeYeHbI NepBble CTONETUS CyLeCTBOBaHNS
BW3aHTUICKOW MMnepum, NpyBenun K cepeauHe IX B. K no6ese MUPOBO33PEHUS, Hav-
60n1ee COOTBETCTBOBABLUErO B3rNsi4am BbICLUMX 'KPYroB (eofanbHoro obuwiectsa. ®eo-
[abHbIA CTPOI BO BpeMeHa MpaBneHnst MakefoHCKOW AMHACTUM U AUHACTUN KOMHU-
HoB (BTOpas nonosuHa IX—XI1 B.) npuHuman Bce Gonee 3penble opmbl. MonbITKM
OrpaHNYNTL 3KOHOMMYECKOE W MOIMTUYECKOE MOTYLLECTBO LEepKBU (K Yemy, B CyLi-
HOCTW, W CBOAMACA COLMAIbHBIA CMbIC MKOHOGOPYECTBA) He YBEHYUa/INCh YCMEXOM.
3emMenbHble BNafjleHNst MOHACTbIPeid, cpean KOTOpbIX GblLN TaKne MOLLHbIE LIEHTPbI, Kak
AdoH, 6bICTPO pocnn. BecbMa BeNMKO 6bi10 3HA4YEHWE LePKBY B CUCTEMe 0OyYeHUs n
o6pasoBaHHOCTW. of ee CTPOXKAWLUMM KOHTPOSEM HaxXofuocb M UCKYCCTBO. TBOP-
yeckasi cB060a XyLOXXHUKOB OrpaHMumnBanach. VIcKyccTBo 6bif0 TECHELWMM 06pa3omM
CBSAA3aHO C KY/IbTOM, BCSIKOE OTCTYr/1eHMe OTKaHOHUYECKM yCTaHOB/IeHHbIX (hopM BOCMPU-
HMMaNocb MoYTU KakK epech; Hab/ofjeHne XW3HW HUKOrAa He fieXxasno B ero 0CHOBe.

OfHako 1 B 3TOT nepuof B BusaHTMM He ocnabeBan MHTEPEC K aHTUYHOCTU.
B IX, a 3atem BHOBb B X| B. B KOHCTaHTMHOMONE 6blN BO3POXAEH YHUBEPCUTET, B KO-
TOpOM Hapsigy ¢ 6orocnosvem npenogasanncb 1 ,.CeMb CBOOGOAHbIX UCKYCCTB” . OauH
13 BUAHBIX fesTeneld BU3aHTUIACKOIN KynbTypbl naTpuapx $oTuii sBuaca MHULMATO-
pOM cOCTaB/IeHWs CBOAA M3B/leYeHWIA 13 BONLLUIOTO YMcna APEeBHUX aBTopoB. M3BecT-
Hblli yueHbI 1 nucatens X1 B. Muxaun lMcenn 6Gbin 3HaTOKOM oMepa W MnatoHa.
Bce 3T BestHUSA GblNy COCPEOTOYEHbI NPeX /e BCEro B CTONNMLE, B KOTOPOI MHTEHCUB-
Has ropojcKas >X13Hb He 3amMmupana u B 3TOT Meproa.

Heo6blualiHble 6oraTcTBa CTeKanncb B KOHCTaHTUHOMOMb 3a CYET MCTOLLEHUS
NPOBUHLMIA. MHOTrO4MCNEHHbIE KOPMopaLMm 06beNHANN KyMLOB U peMeCNeHHUKOB pas-
NINYHBIX NPOdeccuid, HO OHWN HaXOAMANCH MOA CUMbHBIM FOCYAAPCTBEHHBIM KOHTPO/IEM.
VIMnepaTopckuii ABOP CNaBUJICA CBOE POCKOLLBIO U CYXXW HeJOCATaeMbIM MAganom
N8 MHOTUX NpaBuUTeneid cpefHeBEKOBOro Mupa. VIMeHHo npwv fBope BO BTOPOIA Mono-
BHe |X B. BO3pOXAaeTCs CBOEOGPasHbIi HEOKNAcCULM3M U B cdepe MckyccTsa. OH
noJly4nn CBOe BbipaXKeHMe B Mo3anmKax xpama Codun B KoHCTaHTUHOMNOMe, B rpymnmne
M3bICKaHHbIX PYKOMuUCceld, YKpaleHHbIX MWUHWATIOpaMu, B HEKOTOPbIX M3Aenuax w3
CNoHOBOV KocTW. OfHAKO Po/ib 3TOr0 XyJ0XECTBEHHOr0 Harpas/ieHUs Gblna orpaHu-
YeHa, ero CyLlecTBOBaHME NOYTU He BbIXOAWT 3a npedenbl X B. [0CnofCcTBytoLiee 3Ha-
YeHvie NpuobpeTaeT BCe B GosbLLel Mepe CMMPUTYaIMCTUYECKOE UCKYCCTBO, HOCKBLLEE
Cyry6o oTBneyYeHHbIN xapakTep.

Mouckn apxXmMTeKTYpHbIX (HOpM, 06YCNOBMEHHble B MpPeALIECTBYIOWMNIA Nepuog
pasBUTMEM CTPOMTENbHON TeXHUKN, K cepeavHe |X B. 3aBeplumnmnch nobefoii Tak Ha-
3bIBAEMOr0 KPecTOBOKYMOMbHOrO TuNa 3aaHuii (Hanbonee NMoaHO COOTBETCTBOBABLLETO
Tpe6oBaHMAM Ky/bTa), NO-BUAMMOMY, PacrpoCTPaHEHHOrO M B CBETCKOM 30[4ecTse.
B Hepa3spbIBHOW OpraHW4eckoi CBA3WM C apXWUTEKTYPHOI OCHOBOI odopmnseTcs Bce
[lekopaTuBHOe Y6paHCTBO, B MepByt0 Ouyepedb CMCTEMa POCMMCK, OTpaxkasLUias Bbl-
paboTaHHYI0 K TOMY BpeMeHn 60roc/ioBCKY0 cucTeMy. OT/eNbHbIE CLEHbI Y NePCOHaXM
pacrofiaratoTca Ha TBepAO YCTaHOB/EHHbIX MeCTax, B CBOEro poja MepapxXmyecKom
nopsgke. MpW NoYTW NOMHOW yTpaTe 3HauYeHWUs 06bEMHOM CKYMbNTYpPbI WMPOKO pac-
npoctpaHseTcs penved. VIMEHHO B 3TO Bpemsa B Bu3aHTUW 6bli AOCTUTHYT TOT CUHTE3
pas/IMYHbIX BUAOB UCKYCCTBA, Ta rapMOHMUA (POPMbI U COZlePXaHuWs, KOTopble npuaanm
eMy HeobblUaliHyto C1NY MAE0NOTMYECKOro BO3AeCTBISA. BbICOKOE MacTepCcTBO BMU3aH-
TUACKNX XYAOXHWKOB MPOSBAANOCL KaK B KOMMO3ULMW, TaK U B peakoli KpacoTe
Konopura.



MOHYMeHTa/IbHbIA CTW/b C er0 CTPOrOCTLI0 W TAKOHUYHOCTbIO BbIPaXEHWS, YCI0B-
HOCTbIO B XapaKTepuUCcTuKe MecTa [eiCTBUA U 06CTAaHOBKU U CTPEM/IEHVEM COCpeaoTo-
YnTb BHMaHWe 3pUTeNA Ha OCHOBHOW MAee NONy4un csoe Hambonee SPKOe Bbipaxe-
HWe B MO3aMKax 1 (hpeckoBO >KMBOMMUCU, HO ero BO3ZENCTBME OLLYTMMO U B MKOHaX,
1 B NPUKNaAHOM MCKYCCTBE. B MPOTMBOMOMOXHOCTb TakK HasblBaeMOMY MYCY/ibMaH-
CKOMY BW3aHTWIACKOE WCKYCCTBO COXpaHsieT aHTpornoMopdHblii XxapakTep. OpfHako
B obpa3se YenoBeka, (urypa Kotoporo 06bl4HO AaHa MOCKOCTHO, Ha OTB/EYEHHOM
30/710TOM (hOHe, CKpafblBaeTcsl ero TeslecHass M MoA4vepKMBaeTcs JyXOBHas CyLIHOCTb,
npex/e BCero BblpaXeHHas B LE C NPUCT/IbHO YCTPEM/IEHHbIMW Ha 3pUTens rna-
3aMu.

OyeHb BbICOKOrO ypoBHA B X —X 11 BB. OCTUINO B BU3aHTUKN NpUKNagHoOe UCKYC-
CTBO. VIMEHHO B 3T Beka U3JeNna BU3aHTUIACKOrO XyZJO0XECTBEHHOro peMecna nony-
YUAW LWIMPOKOE MpU3HaHWe U 3a npegenamy umnepun. OcoGoii cnasoii Nosb3oBanNCh
npousseileHNs [BOPLOBbIX MAaCTEPCKMX, KOTOPble NPenofHOCUINCL MHO3EMHbIM Mpa-
BUTENAM M WX NOCnam, noceLwasiunM KoHCTaHTUHONOMb. MpreMbl U Xy[0XKeCTBEHHbIE
0COGEHHOCTM BM3aHTUIACKOrO MCKYCCTBA CTAHOBM/IUCL M3BECTHLIMU 33 PYGEXOoM 1 Ye-
pe3 MacTepoB, KOTOpble MO TeM WA MHbIM MPUYMHAM BbIHYXXAEHbI OblI NMOKUHYTb
BusaHTUto. ECTECTBEHHO, YTO Hanbonee CUMbHO BU3aHTUICKOE BAUSIHWE CKa3blBaNOCh
B MCKYCCTBE COCEAHUX C UMMepUeli CTpaH, B 4acTHOCTW, Ha BankaHax n B 3akaBKasbe.
Ny60KO OLMGOYHBI OHAKO TE, HEe U3XKWTbIe [0 HACTOSILLEr0 BPEMEHU B 3apy6eXKHO
HayKe MpefCcTaBfeHNsl, COrNacHO KOTOPbIM BW3aHTUICKOE WMCKYCCTBO MepekpblBaeT
XY[0)XeCTBEHHOe CBOeobpasme 3TUX CTPaH.

B myseax Cosetckoro Coro3a npuknagHoe nckycctso X —XI1I1 BB. npeactasneHo
MHOr006pasHo 1 NPOV3BEAEHNAMM BbICOKOTO XyA0XKECTBEHHOro KayecTsa. EAVHCTBEH-
HbIM, MOXanyii, Npo6enom ABNSETCA OTCYTCTBUE LLUENKOBbIX TKaHel.

Cpeau 13aenvii U3 CNOHOBOM KOCTW MMEETCS pefKuii o6pasel, NOPTPETHOro M30-
6paxeHns — KopoHosaHWe XpucTom mmnepatopa KoHcTaHTuHa VII, MHOXecTBO
npeAMeToB €O CLeHaMV Pe/IMTMO3HOT0 CoflepXKaHnA Un Urypamm oTAe/NbHbIX CBATbIX.
Bce aTn paboTbl OT/IMHAIOTCA TOHKOCTBIO WUCMOMHEHUS, NepefjatoT CTPOeHME YenoBeyec-
KOr0 Tena, KOTOPOMY COOTBETCTBYIOT CKNafKu1 ApanmpoBOK, 04HAKO YacTO CXeMaTUYHbI
N MNOCKOCTHbI. TaK Ha3blBaeMblli HEOKNAacCULM3M OCOBEHHO OTYUETAMBO OTpaswcs
Ha penbehax, ykpawlawowmx napubl. 3[ecb MOCTOSHHO BCTPEYAOTCA LMPKOBbIE
aKTepbl, My3blKaHTbl, TaHLOPbl WX MU(ONOrNYeckme cueHbl. OfHaKO Le/loCTHOCTb
CloXKeTa pacrnajfaeTcs, MHOrme o6pasbl NepeoCMbIC/eHbl, PUIypbl MHOTAA MOBTOPSAIOTCA
VN NPpeACcTaB/ieHbl B HEOMNpPaBAaHHbIX NOBOPOTax. BO3MOXHO, YTO 3TV TOHKMeE NNacTUH-
KW, yKpennsslmnecs (BeposiTHO, M3-3a 9KOHOMUW LIEHHOTO MaTepuana) Ha [epeBsiH-
HY0 OCHOBY, U3rOTOB/IANIUCH HE NO CheLnaibHOMY 3aKasy, a BMpOoK, B pacyeTe Ha OT-
HOCUTENBHO LWIMPOKOro MoTpebuTens. XapakTepeH OpHaMeHT B BMAe PO3eTOK, BCTpe-
vatoLmiics B 3T0 BpeMs Ha OBLUIMPHOM Kpyre MpousBefeHnii NPUKNagHoro MCKyccTsa
KaK CBETCKOrO, TaK 1 PeIMrMo3HOro cofiepkaHus.

ObpalleHne K aHTUYHOCTM 3aMeTHO M Ha HEeKOTOPbIX MaMATHUKAaX C CIOXeTamu,
VANOCTPUPYIOLMMUN XPUCTUAHCKME JIereH/ibl, KaK Hanpumep, Ha TPUNTUXe ¢ U3obpa-
>KEHMEM COpPOKa MYYEHMKOB W CBATbIX BOWHOB, OAHOBPEMEHHO OTPasMBLUMM W CBA3N
¢ BOCTOKOM (WMTbl M HOXHbI YKpalleHbl NoApaxaHUAMK apabckuM Hagnucam). Boc-
TOYHblE CBA3W B M3BECTHOW Mepe OLWyTUMbI U Ha rpebHe, HaligjeHHOM B Benoii Bexe,
X0TA yKpallatolime ero n306paxeHns Koe B YeM MEPEKINKAIOTCSA 1 C N306paxKeHNAMN
Ha TO/IbKO 4TO YNOMSAHYTbIX napuax. OfHaKO BbIMO/MHEHbI OHW B HECKOJ/IbKO Orpy-
6neHHbIX hopMax, YTO, BO3MOXKHO, YKa3blBaeT Ha To, YTo rpebeHb 6bin cAenaH B Kakom-
TO MPOBUHLMA/ILHOM LIEHTpe.

Pe3aHHble M0 KaMHIO (CTeaTUTy U CnaHLam) MKOHKW, BUAMMO, Mojpaxanu B bonee
[lelleBOM MaTepuane M3fenvsM U3 CMoHOBOM KOCTWM. HekoTopble M3 HWUX, Hampumep,
KOHHOE 1306paxKeHmne CBATOro JUMUTPUSA, NPEBOCXOAHOr0 Xy J0XeCTBEHHOro KayecTsa
1 B W3BECTHOI Mepe Tak)e OBesiHbl BO3feliCTBMEM HeoKnaccuumama. CBATble BOMHbI,
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MCMO/NHEHHbIE B Pa3HbIX XyA0XKeCTBEHHbIX MaHepax, HacTO/IbKO YacTo BCTPeyatoTCs Ha
KaMeHHbIX MKOHKax (B 4aCTHOCTW, W CPeAu HalifieHHbIX B XepcoHece), YTO BO3HMKaeT
BOMpOC, He GblAV N OHW 0COBEHHO pacnpocTpaHeHbl B BOMHCKO cpeje.

Hapsagy ¢ ucnonb3osaHviem cteaTtta u Apyrux nofgobHbix Matepunanos B BusaH-
TW BO3POAMNOCH B X B. U UCKYCCTBO 06paGOTKM TBEPABIX NOMYAParoLeHHbIX KaMHew.
K BbICOKMM ero o6pasuiam MOXHO MPUYMCANTL HEeBOMbLLYI0 araToByl ually, yKpa-
LUEHHYI0 TOHKUMM 30/10TbIMU HUTAMW, BYKBaAMM N PO3eTKaMM, a TaKXKe KaMeu, pes3aH-
Hble N0 NAMNUC-Nasypu, AlwMe, XanueaoHy. Cpean HUX UMeoTCA 3K3eMMAApbl, UCnon-
HeHHble B BbICOKOM pefibedhe B CTWUIE HeoK/acCuLm3Ma, HanpuMmep, XanuefoHbl C ro-
nyturypamu cs. Bacunua nnm Feoprua v AUMnTpus; gpyrve BesiMyecTseHHble 06pasbl
6/1Ke K abcTparnsmnpytoLemMy HamnpasieHno.

Bnuska K rAMNTUKe U Takas pPasHOBUAHOCTb MENKOW MNacTMKMW, Kak MofsecHble
neyarn, nonyumelune ocoboe pacnpoctpaHeHne B X—XI1 BB. [Jo Hac AowWwnM MHOro-
YMC/IEHHbIE MONMBAOBY/IbI, YKpalleHHble TOHKO WCMOMHEHHBIMW  M300paXKeHNAMM.
Yallie BCero aTo pas/inyHble CBATblE UK 6Oromarepb, 3HaUUTENILHO pexKe MHOrouryp-
Hble CLieHbl UM NOPTPETbl MMMNepaTopoB. Kak npovssefeHne NCKyccTBa MHOM pas BoC-
NpYHUMaeTCcs M Hagnucb Ha 06opoTe Meyateld, cofepxalias UMS, YAH UAW TUTYN
BfafesnbLia.

OfiHO 13 BbiCOYaliLUMX AOCTVKEHWIA BU3AHTUIACKOTO MCKYCCTBa — MeperopoAyatble
3aMann, — NnomMmmMo Mysesi B TOUMCK, NpefcTaBneHbl Bblgalowmmmcs obpasLaMm B xpa-
HUAMWax Mocksbl U B IpMuTaxke. Kak M3BECTHO, TEXHMKA Meperopogyatoli amanu
oTNnYanach 6GOMbLIOA CNOXHOCTLIO U TpeGoBana OT MacTepoB XOpOLUeli BblyYku W
60nbLLIOrO OnbiTa. Ha MeTainnueckylo, yvalle BCero 30/0TYyt0, Cnerka yrnybneHHyto
NNacTUHKY HamauBanucb peGpoM TOHYaliLUME MeTaInyeckue e NeHTOUKK; 06paso-
BaBLUMECS MEX/AY HUMW AYelKM 3anoNHANN 0Co6bIM MOPOLLIKOOGPa3HbIM COCTaBOM M3
OKpaLLEeHHOr0 OKMCAMM Pas/INyHbIX MeTasifoB CTekna. Mocne aToro U3genus nojsepra-
JINCb HarpeBy 1 3MasieBble COCTaBbl PACMNABAANNCH, HO MeperopofKn NpensTCTBoBaIN
MX CMeLLeHNto. TTpn 3TOM HeKOTOpble 3Mann MeHSN CBOV TOH MW Aaxe LBeT, U Mac-
Tepa [O/DKHbI OblNM OYeHb BHMMATENbHO CMEAUTL 3a CTEMeHbl0 Harpesa, fabbl nony-
YNTb HYXHbI OTTEHOK. 3aTeM MOBEPXHOCTb M3fenus wandosanacb. BusaHTuiickue
3Manu, 0TIMYaBLUMECA 0COBOV TOHKOCTLIO UCTIONHEHWS, OKa3anu BVNSHME Ha amMasbep-
HOe WCKYCCTBO APYrMX CTPaH; WX BO3AECTBME 3aMETHO TakXe Ha KHUKHbIX MUHMWa-
TIOpax, a Mo3fiHee M Ha MKOHax. B uucne nyywmnx o6pasuoB BU3aHTUCKUX Mepero-
pofyaThiX amMaseil MOXHO Ha3BaTb MIACTUHKM C n3obpaxeHnamn Makosa 1 Bapdono-
Mesi, YKpalwaouiMe oknaj Tak HasblBaeMoro Mctucnasosa EBaHrenus (Ha KOTOpoOM
OHW MOMeLLeHbl Cpean PYCCKMX 3Maneit), KpecT, HeKorfa MpuoGpeTeHHbIi apxeono-
rom A. C. YBapoBbiM B KuneBe, a TakXe CPefiHIOl0 4aCTb COOPHOI MKOHbI C M306paXxke-
Huem ,Pacnatua” . Ha wmTe BOMHa, WMPUHA KOTOPOro He NpeBbiwaeT 1 cM, 4eTKo 0603-
HaueHbl Pa3HbIMW 3MaNAMM paroLeHHble KaMHU 1 NTULA.

Ha 6onee nosgHux obpasuax WCMofiHeHWe rpy6eer, rycras ceTb Neperopofok,
MHOrfa K TOMYy >Xe OTHOCUTENIbHO TOJICTbIX, TEXHNUYECKN He onpasfaHa. MpuobpetaeT
pacnpocTpaHeHVe U NpUMeHeHVe CMeLlaHHOM TeXHWKN — Meperopogyatoii Ana Aeta-
neli 1 BblemMyaTol ANst 06LMX KOHTYPOB M306PKEHWNIA. TaKoBa, HaNpUMep, MKOHa Ha
mean ,,®eofop-ApakoHOG0peL” ; CKa3ouHbIA XapakTep 3Toro o6pasa OTCTynaeT oT
CTPOrMX HOPM BM3aHTUIACKOrO KaHOHa W, 6bITb MOXET, He Cy4aiiHO NOA0GHYI0 BOMb-
HOCTb MO3BONIUAN cebe MacTepa Ha NpeaMeTe MeHblUeld MaTepuanbHOW LLeHHOCTY.

VickyccTBO neperopofuatbix amaneii ¢ MX 0CO6bIM 3HauYeHWeM YWUCTOro LBeTa,
nepefiMBatoLLLerocs Ha 30/10TOV MOBEPXHOCTM W MepeceyeHHOro 30/10TbIMU HUTAMM,
6b1/10 Ype3sBblYaliHO XapaKTepHO AN BU3aHTUKU. AManu NpUMeHSNNCL AN YKpaLleHWs
OZIeX/, MMMEepaTopoB U BbICLLIErO [YXOBEHCTBA, A5 KOPOH U LiepeMOHNAIbHBIX Lieneid,
Ky6KOB 1 611104, NapajHbiX KPeCTOB 1 pennkKBapues.

Bonee CKpoMHbIe BeLLW N3rOTOBAANNCH U3 cepebpa, ¢ N306PaXEHNAMU, NCMONHEH-
HbIMW YeKaHOM, HO MacTepa HepeflKO BOCMPOM3BOAMIN MPU 3TOM 3MasieBble 06pasLbl.



B He6oraTbix NMPOBMHLMAbHbLIX LiepKBaxX MO/b30BasWCh U MeAHOM, MHOrAa no3oso-
UeHHoli yTBapbto. Tak, B XepcoHece GbiI0 HaleHO HECKOIbKO MeAHbIX UKOH (Habu-
BaBLUMXCA Ha [epeB0), NOApaxaBWMX CcepeGpsHbIM. TpeAmeTbl, MpegHasHaueHHble
Ansa Gonee 6or aTbix 1 Gonee GeAHbIX LiepKBen, ANA pasnNYHbIX TPYNN HaceneHns us-
roTOBAANNCL KaK B CTONULE, TaK U B MPOBUHLMA/bHBIX LieHTpax.

Bbllwe y>ke 6bl10 0TMEYEHO, YTO HapsiAy C HEOKNAacCULIM3MOM WKW CMUPUTYanms-
MOM, OTPaXaBLUMMMW BKYCbl BbICLUMX KPYroB 06LiecTBa, B BUsaHTUK CyLiecTBOBasO W
ele Of|HO XY/0XecTBeHHOe HaripasneHue. CBA3aHHOe C MPOBMHLMAMU U OKpalleHHoe
MNCKYCCTBOM BOCTOKa, OHO, MO-BUAVMMOMY, MOMb30BANOCh MOMYNSPHOCTLIO CPEAM LUN-
POKMX TOpoAcKuUx cnioes. CkKopee BCEro, MMEHHO K 3TOMY HampaBleHWto cnefyeT oT-
HecTn (KpOMe YMoMMWHaBLUerocs Bbllle rpe6Hs M3 benoil Bexxun) rpynny cepebpsHbIX
COCY/10B CBETCKOI0 Ha3Ha4YeHUs C rpaBMpoBaHHbLIMU M306pKEHUAMMN (aHTaCTUUECKNX
NTWL, M XKMBOTHbIX, aKTEPOB N MY3blKaHTOB, OXOTHWKOB W BOMHOB. Cpean HUX BCTpe-
YatoTcs 06pasbl, KOTOPble KaXKyTCSi HABESAHHBIMU CaCaHUACKMM UCKYCCTBOM, @ 0THacTh
MMELT 06LUME YepTbl C UCKYCCTBOM HOXKHbIX CMaBsH. 3Ta TpeTbsi ,,CTPYs” BU3AHTMWIA-
CKOro MCKYCCTBa MOKa elle O4eHb Masio M3y4veHa, HO O ee Ha/IM4YMM B MOMHbIVA ronoc
roBOPAT (hparMeHTbl KOCTAHbIX U3aennii U 0coO6eHHO Hanbosee MaccoBblli MaTepman —
nonvBHas KepamuKa, KOTopas, Kak MokKasanu packonku XepcoHeca W psfa Apyrux
BM3aHTUIACKMX TOPOAOB, MMena LMPOKOe pacnpocTpaHeHne. B IX—X BB. npeobna-
flana OfHOTOHHas rnasypoBaHHas Mocyfa C penbedHbIMU, YacTo repaibAvyHecKUMm
M306paXeHNAMN NTUL, N XXMBOTHbIX. HaunHas ¢ X1 B. Bce 6osbluee pacrnpocTpaHeHue
noslyyaeT Kepammka C rpaBMpoBKOlM Mo aHroby (o6maske M3 TOHKOOGpaboTaHHOM
6enoli rNnHbI), NOKPbITast MPO3PAYHOW UK LBETHON rNasypbio; BCTpevarTcs n3obpa-
XKEHUA Niofield, B HEKOTOPbIX CAy4asix repoeB 3NMYecKMx NpovssefeHuii. Vimeetcs u
TPEeTbsA rpynna Kepammku ¢ N306paKeHNAMU, UCMONHEHHBIMU POCMNCHIO.

B XI—XII BB. nonyymna 60nblioe pacrpocTpaHeHWe CTaHKOBas >XMBOMMUCH,
CTa/n 3apOX/AaTbCA MKOHOCTAcbl. DHKAyCTMYecKas TeXHMKa 6bina MoYTU BbITECHEHA
AWYHOW Temnepoid. Cpean MNpPeBOCXOAHbIX 06pa3LlOB 3TOr0 Mepuofa, XpaHsALmxcs
B cobpaHmsx CoseTckoro Cotosa, CrnefyeT npexJe BCEro Ha3saTb WKOHY, WM3BECTHYHO
nog HassaHueM ,,Bnagumupckoii 6oromatepn” . OHa Nosb30Banach 0CO6bIM NOYUTAHNEM
Ha Pycu, UIMEHHO MO3TOMY MHOTOKPaTHO ,,MOHOBNSANACL” , U OT ee BU3aHTUICKOM OCHO-
Bbl COXPaHUIUCL NWLWb NMKWU. [N1y6oKas ofyXOTBOPEHHOCTb 06pasa B COYeTaHWM Co
CTOMb e MPOHWKHOBEHHOW YenoBEYHOCTBIO MPOM3BOAMT HEOTpasnMOe BrievaT/ieHMe.
Jlnua cTpory u nevanbHbl; rPYCTb MaTepu 3a Cyfbby pebeHKa, BHYTPEHHSS CBSA3b
MEeXAY HUMW nepefaHbl ¢ HEOObIKHOBEHHOW cuoii. OCHOBHaA MAes MKOHbI NoAYepKu-
BaeTCH BCEMU XYAOXKECTBEHHbIMU CPeACTBaMU, ObIBLUMMK B PaCMOPSHKEHUM UKOHOMMC-
Lia — ¥ KOMNo3suLyeld, 1 KonopuToM. MaHepa ee UCMONHEHUSA XMUBOMWUCHA. 3TOT NUpU-
YECKMI1 MKOHOTpathMyeckUiA TUN, Tak Has3biBaEMOe ,YMUNIEHWNE” , MONYyYn B AaNibHel-
LUeM LUMPOKOE pacnpocTpaHeHne B PYCCKOM WCKYCCTBE.

Psif, MKOH TOrO BpeMeHW 0COGEHHO SIBCTBEHHO OTpaXkaeT CBSA3b C MOHYMeHTa/IbHOM
XKMBOMUCbIO. HeKoTopble CLeHbl MK OTAeNbHbIE (UTypbl BNMCaHbI B apKK C KONOHHa-
MU, Camo MX UCMOIHEHWE HaMOMUHaeT Mo3anku. K uucny nydwmx o6pasuoB OTHOCAT-
cA— nKoHa I puropuii Yyaotsopel,” , HanmcaHHas B CTPOroii U 61aropoAHOI Kpacou-
HON ramme, U WKOHa, NpeAcTaBAAlLLas ABYX BOWHOB W armocTtona dununna. Jnua,
HacblLLeHHble CPeAHEBEKOBLIM CMMPUTYaU3MOM, COXPaHSAIOT BMeCTe C TeM Aanekoe
BOCMOMMHaHME 0 NMO3AHEINMHUCTAYECKOM MOpTpeTe.

TOT XKe MOHYMeHTabHbI/i CTU/Mb, Ta e CBS3b C apXMTEKTYpOi NposBasioTCs
B 3TO BPeMs B 061aCTV CKy/bNTYpbl, FAe rOCNOACTBYET penbed. MprmepoM MoryT cny-
XWUTb nrypbl anoctonos lMetpa u MaBna Ha penbedax, HalifeHHbIX B pa3BannHax
OAHOW M3 LEepKBeli Ha TeppuUTOpMM COBPEMEHHON Bonrapmm. durypbl TpakTOBaHbI
NIOCKOCTHO, OAiHAKO APanuMpoBKW MepefatoT CKPbIToe UMW Teno. TPYAHO C yBepeH-
HOCTbO CKasaTb, 6bl1 M UCNONHUTENEM 3TUX PenbetoB rpek Unn 60arapuH, Ho UX
TecHas CBA3b C COGCTBEHHO BU3AaHTUICKOW CKYNbMNTYPO He NOANEXUT COMHEHUIO.
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OpraHunyeckoe pasBMTME BU3AHTUIICKOrO MCKyccTBa GblN0 MpepBaHO B Hauane
X111 B. 3axBaTOM KOHCTaHTMHOMO/A KpecToHocLamu 1V KpecToBOro noxoza v pacnagom
MMMNEPUN Ha HECKOJIbKO roCyAapCcTB, YacTb U3 KOTOPbIX OKasanacb Mof BMacTbio ,f1a-
TUHAH" , a Apyras coxpaHuna ,pOMencKuX” npasuTeneil. BaaTue ,LapcTBEHHOrO
rpaga” CompoBOXAanoch pasrpabnieHvem GOMbLIOTO YMcna PasHOro pofa LieHHOCTel,
B TOM YMC/ie U XY0XKECTBEHHbIX. BMecTe ¢ TeM, IMEHHO B 3TO BPeMs B 13BECTHOI Mepe
YKPENUINCh MECTHble Ky/IbTYPHbIE LIeHTPbI, B KOTOPbIX Hawun cebe NpuioT 6exxasLumne
13 KOHCTaHTMHOMONA XY[OXHWUKN 1N KOTOPble OCBOBOAMINCL OT FHETa MOrYLLECTBEH-
HOI CTONWMLbI (C 3TWUM >Ke, KCTaTK CKasaTb, OTYACTU CBA3AHO W OXKMB/EHWE HaLMOHab-
HbIX Xy/I0XXeCTBEHHbIX LIKO/ KaK Ha BankaHCKOM MoJlyocTpoBe, Tak U B 3aKaBKasbe,
0TYeTNNBO oLyuaemoe B X111 B.).

HanGonee WHTEHCMBHO [ABWXEHWE 3a COXpaHeHWe W pasBUTME BU3AHTUIACKON
KYNbTypbl MPOSBMAOCE B HuKee, Cbirpaslleil pelalollyto ponb B 6opbGe MpoTvs

NaTUHAH” . MOXHO cuMTaTb, YTO MMEHHO B HuKee crieflyeT UCKaTb Te Nepsble POCTKU
OXMBMIEHUA B 06/1aCTU Ky bTypbl, KOTOpble B AanbHelillem, nocne BOCCTaHOBNEHMWS
B 1261 r. BM3aHTUICKOW MMNepun, NpUBENUN K TaK HasbiBaeMoMYy ,[laneonoroBckomy
BO3poXaeHNMo” (Maneonorn — MNocnegHss AMHacTMS BusaHTun).

[0 HacToALLero BpeMeHn HeT eAnHOro O0TBeTa Ha BONPOC O XapakTepe 1 NpUynHax
3TOr0 OYeHb WHTEPECHOTO ABMEHUS B UCTOPUM BU3AHTUIACKOrO MCKyccTBa. deofanb-
Hble OTHOLUEHWSI MO-MPeXHeMy rocrofcTBOBaAM B BM3AHTUIACKOM 06LLeCTBe, Macchl
HacesleHNs NPOJO/KA/IN HULWATL B UTOre NepeHEeCceHHbIX BOEHHbIX Y 3KOHOMUYECKMX
notpsiceHuii. ObefgHeHve oujylianoch gaxe npu asope. K 40-mrr. XIV B. oTHocsaTcA
GypHble TOPOACKME [BVXEHWS, MNOonyuMBlIMe OCOGbIA pasmax B ®deccanoHuke
("342__1349 rr.). OHM uWMeNM LWMPOKYK MporpaMMmy couuanbHbiX pegopMm, C
NposiBNeHneM CBOBOAOMBICIMA N APKO BbIPaXEHHbIMW  aHTULLEPKOBHBLIMWU  HacT-
pOEHMAMMN.

OxuBneHne BbiABNANOCL B KoHUe X111 — Havane XIV B. B pasHbIX 06nacTax
Ky/NbTypbl He TO/bKO B KOHCTaHTWHOMOME, HO M B ®deccaloHUKe, U B LEHTpe
Mopelickoro gecrniotata — Mwuctpe.

AHTUYHOCTb BOCMPMHMMAaNaCh TOrA4a HEKOTOPbIMUA Kpyramu Kak CBOe rpeyeckoe
npownoe. lMpeanonaratoT, 4To B MenonoHHece CyliecTBoBana LKOMa MEPernmcyMKoB
[peBHUX pyKonuceid. BospoxgaeTcs rpeveckuii pomMaH, UCTOPUKM MULYT Ha UCKYC-
CTBEHHO KYJIbTUBMPYEMOM KNaCcCMYECKOM f3blKe, HO MapasinenbHo passmsaeTcsi U 60-
nee AOCTYMHbIM HapOAHBIN A3bIK. TPYMEPHO K 3TOMY BPeMEHW OTHOCATCS CTUXU MaHy-
nna ®unna (Tak HasblBaeMble IK(Pa3sNC), BOCNeBatoLL e NPon3seileHNs NcKyccTsa. HTe-
PeCHO, YTO MO3T CYMTAeT MONOXMUTENbHOM YepToli MCKYCCTBA ero 6/IM30CTb K XM3HW.
Ho Bu3aHTMA He 3HaNa TOro 3KOHOMUYECKOro NofgbemMa U paHHUX (hOPM KanutanmcTun-
YeCKMX OTHOLLUEHWIA, KOTOpble Bbi3peBann B 3TO Bpems Ha 3anafe. Ee MCKyccTBO He
0rMmMpasiocb Ha HOBble HapPOAHbIE CU/bI, OHO 0Ka3asoCb He B COCTOSHUW MOPBaTh C KOH-
CepBaTMBHbIMW OCHOBaMW CPeAHEBEKOBbS U BbIATK Ha NYTb LUIMPOKNX PeaMCTUHECKMNX
MCKaHWi. B cBS3W C 3TUM pas3BUTME UCKycCTBa Mane0noroBCKoin BM3aHTUN OTUETIMBO
[ennuTca, Kak yXe yrnoMuHanocb, Ha fAsa atana: KoHeu X111 — noutun Becb XIV B.
n XV 8.

XapakTepHble 0COGEHHOCTM MCKycCTBa MepBoro atana (ero-to, CO6CTBEHHO, U
HasblBatoT ,,[1ane0n0roBCKMM BO3POXKAEHMEM” ) OTHET/IMBEE BCEr0 CKasanncb B 06nacTu
MOHYMEHTa/IbHOM XUBOMMWCK, MO3anKe ¥ BO3POCLLEW B CBOEM 3Ha4eHUW dpecke, a Tak-
)Ke B MKOHOMMUCK. B 3TO Bpems upesBblvaiiHO 060ralaeTcs MKOHorpadus, nossnseTcs
MHOFO HOBbIX CHOXETOB, yCU/IMBAETCA MOBECTBOBATEIbHOCTb; KO/IMYECTBO AeCTBYIOLLMX
vy, yBenmumBaeTcs. MeHsSieTCs COOTHOLLIEHVE Yel0BEKa U NPOCTPaHCTBA: Meii3ax cox-
paHseT YCNOBHOCTb, HO 3aHMMaeT 6osbluee MeCTo, 060rallaeTcs apXUTEKTYPHbIWA (OH.
YannHeHHble QUrypbl 1M306paxaroTca B [ABMXEHUWN, WHOrAa NpeyBe/IMYeHHOM; BO3-
pactaeT ponb nopTtpeta. O6pasbl MPUOGPETAOT MOBbILLEHHYH 3MOLMOHA/IbHOCTD.
Kpaco4yHas ramma yCnoxHsAeTcs, NoABAAIOTCSA NMONYTOHa, LiBETHbIE pediieKchl. B To e



BPeMS MOHYMEHTa/IbHOCTb XXMBOMUCH, ee OpraHMyecKas CBS3b C apXMTEKTYPOI Hauu-
HaloT HapyLluaTbes. CLeHbl, 3aMKHYTble B 06paM/IeHus, pacrnonararnTcs nosgcamu, Hamno-
MWUHas KapTUHbI.

YTOHUYEHHOCTb Na1e0/10r0BCKOr0 NCKYCCTBA APKO MPOSABAETCA Ha MaIEHbKMX MO-
3aMYHbIX (Ha BOCKOBOI OCHOBE) MKOHKaX, WCMOMHEHHbIX B NPUABOPHbLIX MacTepCcKmX
KoHcTaHTUHONons. CpasHMBas u3o6paxeHue npopoka Camyuna (koHew X111 B.)
€ n3obpaxeHUAMM cBaToro deofopa UM YeTbipex cBaTUTeNel (Havano X1V B.), MOX-
HO 3aMeTWUTb, KaK CMArYaeTCcs BblPaXXeHWe NINLL, YMEHbLIAIOTCA UX YepTbl, Kak 6naro-
[aps Bce GOMbLUE MUHUATIOPHOCTM KYGUKOB, CTaHOBUTCA GO/ee MArKON MOAenpoBKa
ML, U PYK M306paXkeHHbIX.

Mopo6Has TOHKOCTb 3aMeTHa M B HEKOTOPbIX MKOHAX, WUCMOMHEHHbIX TEeMMepoi,
Hanpumep, B MKOHe ,LLlecTb Npa3sgHWKOB”, HEOBbIKHOBEHHO GAM3KOI 4YacTu Mo3any-
HOro AUNTMXa, XpaHsLerocs Bo ®nopeHunn. JUNTuX, B CBOK ouvepefp, BecbMa 61m-
30K 3HaMeHWUTbIM Mo3anMKaM Hadana X1V B. Liepksu MoHacTbips Xopa (Kaxpus-[xa-
mu) B KOHCTaHTMHOMOE.

Cpeay MKOH NepBoli NonoBuHbl X1V CTONETUS BbIAENSHOTCA 0CO60 BbICOKMM XY-
[0XECTBEHHbIM Ka4yecTBOM ,,JlBeHaaLaTb anocTonos” u ,bnaroseweHune” . 3obpaxe-
HVe yTpaumBaeT CTaTUYHOCTb; anocTofibl NpeAcTaBneHbl Kak Obl GecedyowmmMn, nx
Mua MHAMBMAYaNbHBI, MaHepa WCMOMHEHMS >KMBOMMWUCHA, KpacoyHasa ramma 6orara.
B ,bnaroseleHnn” BmKeHNe AaHO 6e3 N3NuLLHel MopbIBUCTOCTH, IUTrypbl BEIMYaBbI,
HO CBfi3aHbl KaKUM-TO MHTUMHbIM B3aMMOAEICTBMEM, OHN PAaCcMOOXEHbI Ha Pa3BUTOM,
NPOCTPaHCTBEHHO MepeaHHOM apXUTeKTYpHOM (hoHe. Bce Jalle nosinsietcs nnpuye-
cKuiA o6pa3 Goromatepy TUna ,YMWUNeHWE”, KOTOPbIA NPOHWKAeT U B NpUKNafHoe
MNCKYCCTBO.

HoBble uepTbl CKasblBAOTCA U B U306POKEHUWN OTAENbHbIX WL, Tak, MOLiHas
urypa yrny6ieHHOro B CBOM MbIC/IM NPOPOKa VbW, CUAALLEro Cpean ycTynuaTbix
cKan, KaXeTca BAOXHOBNEHHOl o6pasaMu aHTUYHbIX (mnocoos. O pocTe MHTepeca
K Ye10BeHeCKOM NNYHOCTU CBUAETENbCTBYET U MOSB/IEHNE Ha MONAX UKOH MOPTPEToB
BKNafUMKOB (KTUTOPOB). Mpu 3TOM MacTepa CTPEMWUNCL C 6OMbLUIOKA TLATENbHOCTLI0
BOCMPOU3BECTU N UHAVBUAYAIbHOCTbL INLL U OCOBEHHOCTM OAEXAbl. TakoBbl, Hanpumep',
NnopTpeTbl BENNKOro MPUMUKMPUA oaHHa 1 BENIMKOTO cTpaTtonefapxa (BoeHayasb-
HUKa) Anekcesi (M3BECTHbIX MO MUCbMEHHbIM MCTOYHMKAM KaK OCHOBaTe/ln Xpama,
nocesLLeHHOro Xpucty MaHTokpaTopy Ha AdoHe), Ha MKoHe “XpucToc MaHTokpaTop”
(1363 r.). Mopo6HbIM e 06pa3oM NpeAcTaBneHbl KTUTOPbI M Ha CepebpsiHOM OKnage
MKOHBI, XpaHsileiics B FocyaapcTBeHHOW TpeTbAKOBCKON ranepee. 3TOT Oknag faet
npejcTaBneHne 0 BbICOKMX XY[0XKECTBEHHbIX KayeCTBaX YEeKaHHOro MCKYCCTBa KOH-
ua X111 — Havana X1V B.

Yucno folefumnx o Hac NpovsBefeHni NPUKNafHOro NCKycCTBa 3TOr0 BpeMeHU
BeCbMa HeBENNKO. 3TO, OYEBMAHO, 0OBACHAETCA KaK NPUYMHAaMU NOAUTUYECKOro no-
psigka (B yacTHocTW, pasrpabneHmem KOHCTaHTMHOMONSA Typkamu), TaK U COLMaNbHO-
9KOHOMUYECKVMM YCIOBUSMY CYLLLECTBOBaHWS UMMepun. B obefHesLUel BusaHTUM npn
Maneonorax gaxe MOHeTbI PeIKO YeKaHUIMCb 13 BbICOKOMPO6GHOro 30n10Ta. Tem 6onee
€[MHUYHbI N3BECTHbIE HaM W3[ennsa 13 30710Ta U C/IOHOBOW KOCTW, 3Manu AN namsT-
HUKW FAMNTUKA. 3HaYMTENbHO Yallle BCTpeyaoTcs cepebpsiHble MpeaMeTbl, a Takxe
pesbba Mo Aepesy. C Apyroii CTOPOHbI, UMEHHO B 3TO BPEMS BbICOKOTO YPOBHS A0CTUT/I0
XY[JO)KECTBEHHOE LUNTbE.

MaMATHWUKM Xy[0XECTBEHHO pe3bObl MO fepeBy NokKa elle 04YeHb Maso U3yUeHbl.
MogasnstoLee NX 6OMLLIMHCTBO, O4EBUAHO, OTHOCMTCA K MOC/EBU3aHTUIACKOMY Bpe-
MEHW 1 CKOpee BCEro M3roTos/sN0Ch B MacTepckux AdoHa. OfjHaKo npefcTaB/neHHble
B HacTosileM anbboMe 06pasLibl BbIAENAOTCA KaK N0 TEXHUKE M HaYepTaHWIO Haanu-
celd, Tak 1 Mo o6LemMy xapakTepy WU306paxkeHUiA. KONOHKW, 06BUTble BUHOrpagHoOW
N1030/4, C PacroNOXeHHbIMU B 3aBUTKaX MTULEAMW U XXMBOTHBIMW HECKONbKO Hanomu-
HaloT fjaniekne paHHeBU3aHTUIACKMEe NPOTOTUMbI; NOA06HbIE M306paXkeHNs BCTpeyaloTcs
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TaKXXe Ha namMATHUKax 6aKaHCKOro Kpyra, B apXUTeKTYpHOI [eKOp1poBKe CepOCKmnx
XpamoB 1 B YKpalleHunsX ABepeli B Bonrapuu.

M0 NUCbMEHHBIM UCTOYHUKAM M MO HEMHOTMM COXPaHMBLUMMCSA (parMeHTaM Mbl
3HaeM, YTO XyJ0XKeCTBEHHas BbILWVBKa AOCTUI/1a BbICOKOIO YPOBHSA YXKe 1 B JoMaseo-
NOroBckoi Bm3aHTMM. OpAHako BMOMHe OTYET/MBOE NpeAcTaBneHWe 06 3TO oTpaciu
BM3aHTMIACKOrO MPUKIaAHOrO MCKYCCTBA Mbl MOXEM MOMlyYUTb /UL MO 06pasam
X1V 1 XV BB. LLIMPOKO NPpUMEHSABLUMECA U 4151 YKPALLEHWUS CBETCKMX OfEXM, BbILLUNBKU
[OWN [0 HAC TONbKO Ha LIePKOBHbIX 06M1ayeHunsX, Bblgarowmmmca obpasuamun npea-
CTaB/leHHbIX B Opy)eiHol nanate. YKpalleHHas pasHOLBETHbLIM LIMTbEM, 30/10TOM U
cepebpom enuTpaxmnb mutpononuta ®otma (1408—1431) oTmMyaeTcs TOHKOCTbIO KO-
lopuTa U PUCYHKa, B U3BECTHOM Mepe C6MXKasCh C OAHOBPEMEHHBIMU XXUBOMUCHBIMU
n3obpaxeHmamu. K XV B. 0OTHOCATCS [jBa CaKKoca TOr0 Xe MUTPOMONTa, Ha KOTOPbIX
BbILLMTLI MHOFOUMC/IEHHbIE CBATbIE, eBaHIe/IbCKUNe CLeHbl U Ap. n3obpaxeHuns. Cnegyet
0C060 OTMETUTb, YTO BCE 3TV KOMMO3ULMWN COOTBETCTBYIOT TEM XK€ YC/OXKHEHHbIM UKO-
HOrpathuyeckMm BapvaHTaMm, 4TO M B XMBOMWUCK TOTO >Xe BpemMeHu. WX oTnnuaeT ToT
Xe ,,ManeonoroBCKNA” CTUb ¢ ero GypHbIM ABUXEHUEM U GOraToli KpacOYHOW ram-
MoiA. Ha cakkoce ®OTWS Mbl BCTPEYaeMcs U C NMOPTPETHbIMA U306paXeHNsIMW BU3aH-
Tuiickoro umnepatopa WMoaHHa Maneonora u ero XeHbl, JO4EPU MOCKOBCKOTO KHS3s
Bacunusa MUTpreBmnya, a TakKe CaMoro KHA3s B CONPOBOX/AeHWM xeHbl Cothrn BUTOB-
TOBHbI. JT060MbITHO, 4TO N306PAXKEHNAM PYCCKOL YeTbl COMYTCTBYIOT PyCCKMe Hagmmeu,
TorAa Kak BCeM OCTa/lbHbIM, BK/IHOYas W BbIWWTLIA NOPTPeT MuTpononuta ®otus, —
rpeyeckue.

MoMMMO WKNTbA, NpeacTaBnseT UHTEPeC U caM MaTepuas, U3 KOTOPOro U3roTos-
NeHbl 0611a4eHNs, — BE/IMKONENHBIA BU3AHTUIACKWUIA aTnac, 0CO6EHHO KpacwBblli Ha
cakkoce MuTpononuta CumoHa (KoHer, XV — Havano XV1 B.).

Ecnun ewe 1 B XV B. €C03[aBa/inCb OT/e/IbHbIE BbICOKOXY/0XKECTBEHHbIE MPOU3-
BefleHMsl, TO B OCHOBHOM pa3BWTWE MO3AHEBM3AHTUIACKOrO MCKYCCTBa YXXe C KOHLa
X1V B. cBUAETENbCTBYeT 0O ero ynafgke. MyMaHWCTMYeCKMe TeHAeHUMU ocnabesasu.
MPOHNKHYTOE Ny60KUM MUCTULM3MOM [BMXKEHME MUCMXACTOB (MOMYa/bHUKOB) C ero
NponoBepl0 yAaneHns oT Mupa 6bi10 BPaX4eOHO KPaTKOBPEMEHHOMY OXWMB/IEHMIO.
KpynHenwmii npeactaBUTeNb 3TOro ABMXEHUS Mpuropuii Manama He cnyyaiiHo Nosb-
30Basics MOAAEPXKKON Tex KPYyros 3HaTW, KOTOpble MoAaBuav BoccTaHWe B deccano-
Huke. C nobefoii ydeHus Manambl CBA3aHbI 1 peakLMOHHbIe IBNeHUS B 0671aCTU UCKYC-
CTBa B NocrefHue fecaTUNeTUs CyLLecTBoBaHNA Bu3aHTUKN. TeM He MeHee B UMMepun 1
B 3TOT Nnepuog 6biin fesTenu, NpeAcTasnsBLUME NPOrPeccMBHbIE 4151 TOTO BPEMEHW Ha-
NpaBneHns B pasBUTUN KyNbTypbl. Hanpumep, Femuct MAngoH, BOCTOPXEHHBIA Mo-
KNOHHWK [peBHEro 3//IMHCTBA, aBTOP MWHTEPeCHEeLLMX YTOMMYeCKUX Npou3BeaeHWiA,
HepaspbIBHO CBSA3aH C UTA/IbAHCKUM PEHECCaHCOoM.

B BU3aHTUIACKOI XUBONWCK y>Ke K KOHLY X1V B. MocTerneHHO HapacTaeT NVHei-
HOCTb B TpPaKTOBKe 06pa3oB, B Aa/bHelilleM nNpusogswas K cyxoct. OHa 3aMeTHa,
Hanpumep, Ha MKOHax M3 TakK Ha3blBaeMOro BbICOLKOro YuHa. JIMHeHbIe TeHAEHLMM
APKO BblpPaXeHbl M B UCK/IIOYNTENBHO TOHKOW M KpacuBoi Mo LBeTy MKOHe XV B.
,CollecTBme Xpucta Bo aa”. K uucny Hambonee no3gHMX 06pasL,0oB BU3AHTUIACKOM
XMBONUCU OTHOCATCS ,,PoxaecTBO MoaHHa Mpeateun” u ,Mpuropuii Manama” .

MepBas nNpuBnekaeT K cebe Heobbl4aliHOM YKN3HEPaf0CTHOCTbIO KPacoK U OTAe b-
HbIMW >KaHPOBbLIMW MOTMBaMM; BMeCTe C TeM JiMlia TPaKTOBaHbl CyX0, yTpayuBaeTcs
BHYTPEHHSS OfYXOTBOPEHHOCTb. [10A406HOE WCMOMHEHWe NPUBOAUT K OCNabneHuto
3MOLIMOHaNIbHOT0 BO3/eCTBUA PENIMTMO3HOI0 UCKYCCTBA. B MoMHONM Mepe 3TO OTHOCWT-
Csi 1 K n3obpaxeHnto Mpuropusa Manambl, CKOpee BCEro He NPUXKM3HEHHOM ero nopT-
peTe, a NO3AHeLIEM KaHOHU3MPOBaHHOM 06pase.

M138eCTHOr0 pofia CyXxoCTb U rpauyHOCTb NPUCYLLM 1N NPOM3BEAEHUAM MPUKNaa-
HOr0 MCKYCCTBa 3TOr0 BPEMEHW, KakK 3TO BMAHO, HanpuMmep, Ha NpasfgHUYHbIX CLie-
Hax 30710TOr0 OKflafla MKOHbI Bnagmnmupckoli 6oromatepu. BennkonenHo WCNoMHeH-



HblI/i CNOXHBIV OPHAMEHT, YHacnef0BaBLLUNIA B CBOel TEXHUKE NpUeMbl NeperopoAyaToit
3Mann, HeobblKHOBEHHO TOHOK. HeKoTopble 0CO6EHHOCTU TEXHWKM WM3roTOBMEHWS OT-
NINYatoT ero, Kak HefasHO ycTaHosmna M. M. TocTHMKoBa-J10ceBa, 0T O4HOBPEMEHHbIX
PYCCKMX Belueid. Pa3nnyHbl U CTUAMCTUYECKME YepTbl, NMPUCYLLME BU3AHTUIACKUM W
PYCCKUM NaMATHMKaM 3TOro BUAa UCKYCCTBa. Pycckas KynbTypa B 3T0 Bpemsi Gblia Ha
nogbeme, a BM3aHTWiickas npubananacb K 3akaTy, 06YC/MOBMEHHOMY, B MepBYHO
oyepefip, MOHbLIM YNafgKOM 3KOHOMWKMW CTpaHbl, Pe3KUM 06OCTPeHWMEM BHYTPEHHWUX
npoTMBopeYni, 6opbOoii 3a BNaCTb MeXAY pasnuyHbIMU heofabHbIMU rpynnamm.

B XV B. Bpaxeckoe KO/bLO BCe TeCHee 3aMblKasiocb BOKPYT KOHCTaHTUHONONS,
TYPKM-O0CMaHbl BM/IOTHYIO MOAXOAUNN K ero cTeHaM. MonbITKy BU3aHTUICKUX MMMepa-
TOPOB HalTW MOMOLLb Y 3anafHOEBPONeCKMUX MpaBUTeNeil He YBEHYANIUCh YCMEXOM.
B 1430 r. 6bina B3ATa PeccanoHmKa, a Bckope — 11 masa 1453 r. — nan KoHCTaHTUHO-
nonb. Hekorga BenvKas MMNepus nepectana CyLecTBOBaTh.

Mocne nageHust KOHCTaHTMHOMONS MaMATHWKN BM3aHTUIACKOTO CTaHKOBOTO U
NPpVKNafHOro MCKYCCTBa Paccesnnch Mo pasHbIM CTpaHaM, a BM3aHTUICKWE MmacTepa
nckanu cee NputoTa Ha YyX6mMHe — ofHN — B VTanuu, Apyrue — Ha Pycu. MHoroe 13
[OCTUDKEHWIA BU3AHTUIACKOM KyNbTypbl NONYYMNO AaNbHelillee pasBUTNE B Ky/bTYPHO
cBA3aHHbIX C NorubLieii nMnepuein ctpaHax. Camu TypeLKue 3aBoeBaTenn WUCMOb30-
Ba/IM BU3aHTUICKNE CTPOUTENbHbIE OPMbI M MpUeMbl. Bes yueTa BU3aHTUIACKOrO XyAo-
YKECTBEHHOTO Hacnefus Henb3s MOHATL PasBMTME €BPOMEiCKOro MCKyccTBa B nocre-
fytoLme ctonetus. Ho ponb BusaHTWM B 06LLelt CTOPUM KYNbTYpPbl He OFpaHnYnBaeTcs
nepegayeil aHTUYHbLIX Tpaguumii Hoeomy BpemeHu. lMpo6nema CUHTE3a PasfIMUHbIX
BWAOB WCKYCCTB, T/ly60Kasi 3MOLMOHa/IbHOCTb, BbICOKOE BafieHne KOMMosuumein n
MOHYMEHTa/IbHOM (DOpMOIA, YYyBCTBO LiBETA, YMEHWe BbIPa3uTb CKYMbIMW CpeAcTBaMU
onpefieNleHHy0 nael0 — BCe 3TO, HECMOTPSl Ha OrpaHWYeHHOCTb PEeNUTMO3HON for-
MaTUKOM, NpuaaeT HenpexoasLlee 3Ha4eHNe BU3aHTUIACKOMY UCKYCCTBY.
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he art of Byzantium has played a specific part in the evolution of world art. Its
importance lies inthe fact thatit conveyed to the modern world the heritage of class-
ical antiquity; merged the efforts of the different peoples composing the Empire,
in a single art creation process; and found exceptionally powerful forms of expression
for the aesthetic ideals of its time. The main features of Byzantine art, monumental
as well as applied, appear at their best in the works of the mid-medieval period (the
IXth—XIIth cent.). It was the time when perfect harmony of form and content was
achieved in artistic productions; when the problem of synthesis of the different bran-
ches of art was successfully solved; and art grew into a powerful factor of ideological
— mainly religious — pressure brought to bear upon much wider spheres of
society than ever came within the scope of its influence in the epoch of classical
antiquity.

The museum collections of the Soviet Union comprise numerous monuments of
Byzantine art; taken as a whole, these monuments give a more complete idea of the
process of its evolution than do the collections found in the possession of any other
individual country. Not only paintings, but also works of artistic craftsmanship are
well represented: gold- and silverware; objects in bronze; articles of jewellery and
glyptics; ivories, enamels, embroidery, etc. The abundance of monuments which have
found their way into the museums of the U.S.S.R., is due to a number of causes. The
existence of historical and cultural connections between the peoples inhabiting the
present territory of the Soviet Union, and the Byzantine state, was the most impor-
tant. of these causes.

The southern districts of the Crimea, with Chersonese (in the area of the city of
Sebastopol), as the main bulwark of Byzantine domination in the Crimean territo-
ries, had once formed part of the Byzantine Empire. Excavations in this region,
started in 1827, have been continued up to the present time, and are still going on,
with the State Hermitage and the Moscow State History Museum among the
participating bodies. The works have yielded a multitude of articles of jewellery;
numerous bone carvings; small icons in bronze and stone, of considerable artistic
value; and a variety of specimens of glazed pottery.

Gold and silver objects of Byzantine workmanship have also been discovered in
Central Russia and in the Ukraine where they were brought by nomad tribes in the
first centuries of our era. The Urals region where most of the silver vessels dating from
the VIth—VHth cent, have been found, used to be connected with Sassanian Persia
and Byzantium by trade routes.

The history of Ancient Russia, especially after the adoption of Christianity, was
closely linked with that of Byzantium; and objects of Byzantine workmanship were
disseminated over a vast territory; penetrating as far as Kiev and Novgorod, Vladi-
mir and Moscow. Fragments of Byzantine textiles have been found in the Northern
Caucasus, and in the Transcaucasian regions. Quite recent is the discovery, by Soviet
archaeologists, of objects of artistic craftsmanship of Byzantine manufacture; glass-
ware in the city of Dvin (the Armenian SSR) and Novogrudok (the Byelorussian SSR);
and a wonderful ivory comb, in the Khazar fortress of Sarkel on the Don River
(known at later periods as the Russian town of Belaya Vezha).

In Russian annals and other monuments of literature cases are recorded of By-
zantine icons being brought to Russia as imports. Silk textiles of Byzantine work,
sometimes richly embroidered, were in use as materials for robes of state worn by
Russian tzars, and for vestments for the higher clergy. Objects of value brought to
Russia as gifts from the partiarchs of Constantinople; and others, supposedly forming
part of the dowry of the Byzantine princess Sophia (Zoqg) Palaeologue who married
Tzar lvan 111; were preserved in the treasury of the Moscow Kremlin.

The rich collection of Georgian and Byzantine enamels now in the Museum
of Fine Arts in Thilisi, comprises objects from Georgian and Svanetian monastic



treasuries, deposited there during the Middle Ages together with other productions
Byzantine origin imported at the time into the territories of these countries.

Such are but a few of the circumstances which account for the wealth and diver-
sity of materials incorporated in the collections of Byzantine art objects in the muse-
ums of the Soviet Union.

The work of collecting specimens of Byzantine art was started in Russia in the
second half of the XV 111th cent., when Russian emperors and some of the great nobles
competed with West European sovereigns in the acquisition of art objects. The ex-
ceptionally fine collection of works of the glyptic art owned by Catherine I, boasted
a number of splendid cameos of Byzantine provenance, some of which came from the
famous collection of the Duke of Orleans. These cameos are now in the Hermitage.
So is the early Byzantine marble relief decorated with circus scenes, and brought
from the islands in the Aegean Sea to St. Petersburg by Admiral Spiridov who was in
command of the Russian navy on its voyage to this region in 1770; the transfer of the
relief to the Hermitage was effected after the Revolution. A hoard of Sassanian and
Byzantine silver vessels was discovered at the village of Sludka in the Perm district
in 1780; and in time also reached the Hermitage collections through the agency of
the Stroganovs, the great magnates of the Urals region. In the year 1852 when the
palace collections previously inaccessible to the general public, were rearranged to
form the “ Public Museum of the Hermitage”, they {already contained, in addition
to objects of the glyptic art, a number of Byzantine monuments of different
kinds; among these, some silver vessels, coming, in all probability, from the Urals
area.

The year 1861 witnessed the opening of the Rumyantsev Public Museum in
Moscow comprising a department of Christian antiquities. Here, as well as in the
Ancient Christian Art Museum founded at the Petersburg Academy of Arts in the
same year, art objects of the Byzantine era also began to be collected.

The mid-XIXth cent, was the period when Archimandrite (later Bishop) Por-
phyry Uspensky was active. He brought from Mount Sinai an extremely interesting
collection of icons incorporating the famous specimens of paintings executed in the
encaustic technique, now at the Museum of Western and Eastern Art in Kiev.1Por-
phyry Uspensky was not merely an enthusiastic collector but also a self-taught art
scholar. Among other subjects, he studied art monuments of Mount Athos. Highly
important in the history of Russian art collecting was also the expedition to Mount
Athos headed by the eminent Russian archaeologist P.l. Sevastyanov (the fifties of
the XIXth cent.). This undertaking, a tremendous one for the time, resulted in the
acquisition of some of the most interesting icons now among the collections of the
State Pushkin Museum of Fine Arts in Moscow, and probably some of the specimens
belonging to the Hermitage. These works, together with the numerous photographs,
copies of frescoes, and fragments of original murals, went to the Museum of the
Petersburg Academy of Arts, and to the Rumyantsev Public Museum in Moscow.
Many of these monuments were subsequently transferred to the Russian Museum
founded in Petersburg in 1898, and to the History Museum organized in Moscow
some fifteen years before.

The activities of the Archaeological Committee, and of a number of archaeolog-
ical societies organized in the mid-XIXth cent., as well as the excavations in the
southern districts of Russia carried out on a steadily increasing scale, greatly con-
tributed to the growth of museum collections, and to further progress in the study of
monuments. One of the first Russian archaeological journals founded at the period,
“ Christian Antiquities and Archaeology”, with V.A. Prokhorov, Keeper of the Muse-

1The outstanding specimens of later Byzantine paintings which used to be kept in the Museum
of the Kievo-Pecherskaya Lavra, disappeared during World War 1.
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um of Ancient Christian Art, as Editor-in-Cbief, started the publication of indivi-
dual monuments of Byzantine art.

The sixties and seventies of the century were marked by the activity of
F.I. Buslayev, a prominent Russian art historian and pioneer in the field of the study
of Ancient Russian art. N.P. Kondakov, once a member of bis class at the Moscow
University, won world recognition as the greatest authority on Byzantine art among
the specialists of his day. His extensive travels in the countries of the “ Byzantine
world” resulted in the publication of a series of remarkable monographs devoted to the
monuments of Mount Sinai, Mount Athos, Syria, Palestine, Macedonia and other count-
ries, and enriching art history with a vast number of new facts. N. P. Kondakov’s
“ History of Byzantine Art and Iconography Based on the Study of Miniatures in
Greek Manuscripts” published in 1876 in Odessa, was the first general work in this
field; ten years after the publication, a French version of the book came out. The
name of N.P. Kondakov is also associated with the history of the Hermitage Museum
where he worked during the period of 1888—1898'as Chief Keeper of the Depart-
ment of Medieval Art and the Art of the Renaissance. In the course of these years he
produced two works based on a most thorough and exhaustive investigation of the
monuments, the books “ History and Monuments of Byzantine Enamel Work" (St
Petersburg, 1892) and “ Russian Hoards” (St Petersburg, 1896).

At the close of 1884, an exceptionally rich collection of objects of medieval art,
the property of the Russian collector A.P. Basilewsky, comprising, alongside with
objects of West European and Oriental origin, a large number of first-rate specimens
of Byzantine artistic craftsmanship, was acquired in Paris, and in 1885 reached Rus-
sia. The Basilewsky collection, with its splendid ivories and bronzes, mosaic icons,
enamels and other artistic productions, many of them unique, formed the basis for
the present Byzantine Department of the Hermitage.

In 1888—1889, and 1897 —1898 V.G. Bock, one of the Keepers of the Hermitage,
undertook his expeditions to Egypt. One of the first specialists to take interest in
monuments of Coptic art, he acquired large quantities of objects of Coptic work-
manship, and excavated a number of cemeteries; as the result, he was able to enrich
the Hermitage collections with a vast mass of material (mainly textiles) comprising
several objects of surpassing artistic excellence. V.G. Bock published a number of
highly interesting works dealing with the art of Coptos. He pointed out the connecti-
ons existing between the monuments of art of the Christian era, and the productions
of the pagan culture; and established the distinctive features of Coptic art monu-
ments as compared with contemporary works manufactured in other countries.

Soon a Coptic collection was started at the Moscow Public Museum (in 1912 it
was transferred to the Museum of Fine Arts, now bearing the name of A.S. Pushkin).
It was built up on the basis of the materials collected by the well-known Russian
Egyptologist V.S. Golenishchev who travelled together with V.G. Bock.

The close of the X1Xth cent, saw a considerable extension of the numismatic
collections of the Hermitage; the most important additions were acquired from Plio-
tiadis-Pasha and A.B. Lobanov-Rostovsky. The nineties of the XIXth cent,
were marked by a beginning of studies in the sphere of Byzantine sphragistics, of
which the foundations were laid by N.P. Likhachev, subsequently one of the greatest
authorities in this field. His research work was inseparably linked with his activities
as collector. Likhachev’s famous collection of Russian icons, partly reproduced in
his “Materials on the History of Russian Icon Painting” (St Petersburg, 1906)
acquired for the Russian Museum in 1913, comprised, among other materials, a quan-
tity of outstanding specimens of Byzantine painting now forming part of the Hermit-
age collections. His observations in the sphere of Russian icon painting, on the one
hand; and in the field of Byzantine sphragistics, on the other; supplied him with
materials for his widely known work “The Historical Significance of the Graeco-



Italian School of Icon Painting" (St Petersburg, 1911). Some of the conclusions
bearing upon certain problems of art history (the overestimation of the significance
of the Graeco-Italian school of painting in the evolution of art, and the conjecture,
unsupported by sufficient proof, concerning the scope and character of the influence
it exerted upon Russian icon painting), now sound obsolete and have been subjected
to just criticism by V.N. Lasareffl; but N.P. Likhachev’s analysis of icongraphic
types, based on his study of seals, fully retains its significance to the present day.

In 1914-1915, the monumental work by N.P. Kondakov called “The Icono-
graphy of the Virgin", came out of print. This publication, comprising a wealth of
materials, is invariably referred to by all the historians of Byzantine and Ancient
Russian art, in spite of the fact that N.P. Kondakov, like most other contemporary
specialists, failed to achieve the necessary degree of accuracy in establishing the dis-
tinctive features which mark the artistic productions of the different national schools.
In those days, the term “Byzantium” was understood to cover all the countries of the
Orthodox East taken together; and the specialists, who had mastered the iconograph-
ic method to perfection, were yet far from realizing the necessity for viewing their
subject in the light of the history of art.

During the last decade of the XI1Xth cent., Y.I. Smirnov, an outstanding specia-
list in Byzantine and Oriental art, joined the staff of the Hermitage. The energy and
efficiency characterizing all his activities during the twenty years he continued in
office, greatly promoted further growth of the collections; and his works on art
marked by exceptional erudition, and great thoroughness in the study of the mate-
rial, still exert a stimulating influence on historical thought. Among the problems
Y.l. Smirnov was the first to investigate, one of the most important was that of the
role of control stamps in dating Byzantine silverwork.

Towards the close of the X 1Xth century, Russian art history already commanded
a strong group of outstanding specialists in Byzantine art whose works were publish-
ed in the journal “Vizantiysky Vremennik" founded in 1894, and in a number of
other periodicals. 1894 was the year of the foundation of the Russian Archaeological
Institute in Constantinople, with the well-known historian F.I. Uspensky at the head.
The staff of the Institute conducted excavation works in different areas which had
once formed constituent parts of the Byzantine Empire. A museum was organized.
Some interesting monuments were acquired for the Hermitage collections through
the agency of the Institute, e.g. the statue of “The Good Shepherd" discovered near
the town of Panderma in Bithynia.

In the beginning of the present century, a book by D.V. Ainalov, one of the
greatest Russian historians of art, called “ Hellenistic Origins of Byzantine Art" (St
Petersburg, 1900), was published. The idea advanced by the author, of the role of
the Hellenistic East in the formation of art in Byzantium, was a highly progressive
one for the time, and has lost none of its significance even now. In 1961 an English
version of the work appeared in America.

A pupil of N.P. Kondakov, D.V. Ainalov worked at the Hermitage during the
years 1922-1929. and lectured at the Petersburg (now the Leningrad) University,
as well as at the Bestuzhev Classes for Women. He may with justice be called the
founder of the Russian school of art historians in general, and in particular, of its
Ancient Russian and Byzantine branches. He trained a series of outstanding scholars
specializing in different departments of medieval art; L.A. Matsulevich, Andre Grabar
(Paris), in Byzantine art; N.P. Sychev and V.K. Myasoedov, in Ancient Russian art;
and N.L. Okunev (Prague —Belgrad) who worked mainly in the field of Serbian art

1V. N. Lasareff, On the “GreekManner”, the Graeco—talian and the Italo —Cretan Schools
of Painting (against the falsification of the history of later Byzantine painting). Yearly Journal of
the Institute of the History of Art of the Academy of Sciences of the U.S.S.R., Moscow. 1952,
pp. 152—200.



V. N. Lasareff, one of the greatest Soviet art historians, repeatedly acknowledged,
in his works, his debt to D.V. Ainalov, to whom he owed much in the way of infor-
mation, and whose influence was an important factor in the elaboration of his outlook
on art.

The names listed above, do not exhaust the number of Russian art specialists
who were active in the study of Byzantine art during the pre-revolutionary period.
In the sphere of iconography, the work of N.V. Pokrovsky should be mentioned as
highly important for his time; also, the monography by A.A. Pavlovsky onthe Palatine
chapel at Palermo, with the atlas by A.N. Chagin and Th.l. Pomerantsev (St Peters-
burg, 1890), which long remained the only serious research on the subject; and the
work by E.K. Redin, one of the first thorough investigations devoted to the mosaics
of Ravenna. B.A. Panchenko, a prominent specialist in Byzantine history, published
the reliefs of the monastery of St John of Studius, uncovered during the excavations
organized by the Russian Archaeological Institute in Constantinople. The important
work by F.I. Schmit discussing the mosaics of Kariye Camii, provided the basis for
all further studies of this remarkable monument. Prior to World War I, nine issues of
the “Byzantine Coins" by 1.1. Tolstoy had been published, as well as a number of
other works. ¢

Thus, considerable progress was achieved in the collection and investigation of
Byzantine monuments in pre-revolutionary Russia. At the same time, a number of
obstacles to the free progress of science were operative. Works of art possessing the
greatest artistic value (such as the icon of “Our Lady of Vladimir ), were first and
foremost regarded as objects of cult. Numerous icons hidden under layers of later
overpaintings, mounted in ponderous metal frames, were kept in church and monastic
treasuries, inaccessible either for study or for artistic appreciation. Many of the Byzan-
tine monuments were owned by private persons (e.g.,, M.P. Botkm, G.S. and
P.S. Stroganovs, P.P. Shuvalov, B.l. and V.N. Khanenko and others); now and then
some were published; but the originals were known only to a narrow circle of connais-
seurs. Sometimes these works were in the midst of forgeries; and almost in all cases
surrounded by productions of an entirely different style and date.

Dispersed among a multitude of small collections; scattered among different
departments even at the Hermitage; these monuments, naturally, could not be pro-
perly used by specialists working to gain a thorough understanding of the history and
specific features of Byzantine art.

In spite of the presence of a number of prominent scholars, and the progressive
scientific views held by some of them, the Russian school of historians of Byzantine
art was slow in departing from the traditional monographic method of research. In
many of the works, the subject was viewed in the light of the clerical outlook; and
an absence of a truly historical approach was felt in most of them. It was only in the
work by D.V. Ainalov “Byzantine Painting in the XI1Vth Century” (St Petersburg,
1917) (despite the fact that some of his conclusions are controversial, or incorrect) and
in F.I. Schmit’s book on the mosaics of Nicaea, first published in German, of which
the Russian version was prepared and went into print in 1913; that Byzantine monu-
ments were treated as phenomena of art.

The Great October Socialist Revolution marked a turning point in this, as well as
in all other spheres of cultural activity. The first post-revolutionary years were mark-
ed by vigorous measures aimed at the preservation of art monuments; nationalization
of private collections owned by persons who emigrated abroad; and concentration of
works of art in state-owned museums. The Central Restoration Studios began to
operate in Moscow; cleaning of ancient paintings was started; one of the first to be
restored was the famous icon of Our Lady of Vladimir.

A rapid growth in the number of visitors eager to acquire information, and to
gain an understanding of art, on the one hand; and the development of a completely



novel method of research in the field of art history, on the other; called for a rearran-
gement of all museum exhibitions along entirely new lines. In the twenties and thir-
ties,  especially during the latter period, —methods of the most vivid and many-
sided representation of monuments possessing a great historical, cultural and artis-
tic value, were carefully elaborated. A concentration in one place (say, within the lim-
its of one city) of materials characterizing a given culture during a given period of
history, was felt to be essential to the success of this work. A redistribution of the
collections was effected, in accordance with the specific aims of the individual mu-
seums; and within large museums, in accordance with the character of the depart-
ments organized. Materials of the Byzantine collections were naturally involved in the
general process of museum reorganization. Magnificent vestments, enamels, steatite
icons and cameos from the Treasury of the Patriarch of Moscow, the Kremlin ca-
thedrals and the treasuries of some of the provincial monasteries, were transferred to
the Kremlin Armoury (Oruzheinaya Palata). Outstanding specimens of painting from
the Vysotsky monastery, the Troitza-Sergievskaya Lavra, and some other places,
enriched the collections ofthe Tretyakov Gallery. Quantities of Byzantine manuscripts,
icons, and archaeological monuments went to enlarge the collections of the History
Museum in Moscow. An exhibition of monuments illustrating Byzantine history and
art was opened there in 1934. Later, the most valuable Byzantine icons, together with
a number of objects of artistic craftsmanship, were transferred to the Museum of Fine
Arts in Moscow, largely through the instrumentality of V.N. Lasareff, who had long
been on the staff of the latter museum.

It was, however, at the State Hermitage that the work of collecting Byzantine
monuments was carried out in the most regular and systematic manner. In the twen-
ties, a special Department of Byzantine Art was founded, headed by L.A. Matsule-
vich, a prominent specialist in Byzantine applied art, who continued in office for a long
period of time. The exhibition of “Byzantium and the Migration Period" opened in
1927, comprised not only monuments of Byzantine provenance hitherto preserved in
different departments of the Hermitage, but also collections of Coptic antiquities,
and archaeological materials from the Northern Black Sea coast area. Silver vessels
from the collection of S.G. Stroganov; ivories from the collection of M.P. Botkin; the
wonderful triptych with “The Forty Martyrs", formerly the property of P.P. Shu-
valov; and other art objects, were included in the exhibition. Individual monuments of
Byzantine art came from a number of small museums which had been abolished,
such as the Museum of the Society for Promoting the Development of Arts, from the
Stiglitz Museum, some museums in the Urals, and others.

In 1930 and 1934, the collection of Byzantine and Greek and Graeco-Italian
icons of later date, preserved in the department of Ancient Russian Art in the State
Russian Museum, was also joined to the Hermitage collections. By this time, the con-
cept regarding Ancient Russian art as a side branch of the art of Byzantium, had been
proved wrong as the result of the researches conducted by the Soviet school of art
historians; and Byzantine icons began to be exhibited apart from those of Russian
manufacture, being included among the general complex of the Byzantine artistic
heritage. Owing to the transfer to the Hermitage, of the above-mentioned specimens of
Byzantine paintings, and their introduction among the materials on display at the
exhibition, the characterization of Byzantine art gained very much in completeness.

In 1931 the collections of the Museum of the Russian Archaeological Institute in
Constantinople reached the Hermitage (though, unfortunately, in a condition which
left much to be desired as regards completeness). Of the Byzantine monuments it
incorporated, some sculptures and tombstones present considerable interest. Most
important is also the very extensive collection of lead seals, with the number of items
exceeding 5,000. The last important addition to the Byzantine collections of the
Hermitage was the collection of N.P. Likhachev transferred from the Institute of
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History of the Academy of Sciences of the U.S.S.R. in 1938. It was a remarkable
collection of objects of sphragistics. A very rare mosaic icon with “The Four Saints”
formerly owned by N.P. Likhachev, also came into the possession of the Hermitage.

The collection of the Kremlin Armoury which may be called the earliest museum
in Russia, gradually formed in the course of several centuries, comprises gifts to
Russian sovereigns, manufactured in different countries; objects of value from the
treasury of the patriarchs of Moscow, etc. Among these materials, there are some
remarkable cameos of Byzantine origin, often in mountings of Russian work; and
ecclesiastical vestments ornamented with embroidery of the highest perfection;
cloisonne enamels — some of them discovered on Russian soil — and articles of gold-
and silverwork. In accordance with the specific character of the museum, these
monuments are displayed side by side with specimens of Ancient Russian art of the
same date.

Byzantine monuments in the State History Museum are in the main exhibited as
part of the archaeological complexes to which they originally belonged; e.g., objects
from Chersonese, articles of silverwork from the Urals and the Transcaucasian regions,
and others, are treated in this manner. The collections also include works of art of
Byzantine origin which had long existed on Russian soil.

The small collection of the State Pushkin Museum of Fine Arts in Moscow com-
prises icons of high artistic value; ivories remarkable for rare excellence of workman-
ship; and a marvellous specimen of cloisonne enamel.

The Tretyakov Picture Gallery owns the far-famed icon of Our Lady of Vladimir
and some other Byzantine paintings whose lot has been closely connected with
Russian history.

The collections of the Museum of Western and Eastern Art in Kiev were built up
around the collection of B.l. and V.N. Khanenko, remarkable for a most interesting
choice of items; it comprised the Byzantine mosaic icon of St Nicholas, a very rare
specimen of the work of its kind. After the Revolution, the collection of the Museum
received an important addition in the famous set of icons done in the encaustic
technique, brought from Mount Sinai by Porphyry Uspensky.

The collections -of the State Chersonese Museum, illustrating the history of the
city in ancient and medieval times, are constantly extended by materials obtained in
the course of the excavations.

The present album has been compiled on the basis of the materials of the Hermit-
age collection, as the most comprehensive one in the Soviet Union, the collections of
other museums being freely drawn upon whenever a need arose.

The Soviet science of history, while attaching the greatest importance to the
study of the general laws regulating the development of the historical process, pays
considerable attention to the investigation of the specific features characterizing the
evolution of different countries and peoples; this is applicable, in particular, to the
study of the countries and peoples once forming the constituent parts of the Byzan-
tine Empire. Materials illustrating the culture of the Coptic Egypt, both in the Her-
mitage collection and in that of the State Museum of Fine Arts in Moscow, are exhib-
ited in connection with the Ancient and Hellenistic Roman Egypt. Accordingly,
Coptic art monuments are not included in the present publication. Ofthe archaeolog-
ical materials found in the Northern Black Sea coast area, several unique specimens
of Byzantine art, and several articles of glazed pottery from Chersonese, are represen-
ted in the album.

The monuments published here, by no means exhaust all the wealth of materials
contained in the collections of the Soviet Union. Thus, the wonderful enamels of the
Arts Museum of the Georgian S.S.R. recently published by S.Y. Amiranashvili, have
not been included. The libraries of Moscow and Leningrad, as well as the Department
of Written Sources in the History Museum, possess a multitude of most valuable



Byzantine illuminated manuscripts. But these highly interesting materials should
form the subject of an independent publication. The same consideration applies
to the archaeological materials from Chersonese obtained as the result of the excava-
tions. Individual monuments of Byzantine architecture surviving in the territory of
the Soviet Union; specimens of decorative sculpture; and mural paintings and mosa-
ics; are not represented in the album either.

Still it is hoped that the album gives a fairly vivid and exhaustive picture of the
art of the Byzantine era. Particularly interesting is the group of objects in silver
exemplified by a variety of specimens. These objects found in the territory of the
Soviet Union (mainly in the Urals region, but also in the Crimea, the Ukraine and in
Central Russia), are dated to the period of the I\VVto the VI cent. Excellently represent-
ed is the large group of silverware decorated with scenes illustrating mythological
subjects which gave rise to the problem of the so-called “Byzantinische Antike”.
Alongside with these are the numerous dishes and other articles intended for liturgi-
cal use; among them, the famous dish of Paternus, Bishop of Tomi; in point of orna-
mentation, it shows a close affinity with monuments of classical antiquity. Outstand-
ing specimens of ivory carving —diptychs and pyxides — testify to the preservation
of the classical heritage, and illustrate the formation of the new style characteristic of
the art of the feudal society of the Middle Ages. This complicated process, in which
the barbarization of society played a part of no small importance; and the penetration
into Byzantine art, of the local Eastern artistic tradition; are alike evidenced by a
number of features which appear in objects of jewellery, in representations on the
cameos, lead seals and medals, and on glass vessels (see, e.g., the well-known patera
from the neighbourhood of Podgoritsy in the Balkan Peninsula); by the types, and
the shapes, of articles in bronze; and by the general character of pottery ware. The
icons executed in the encaustic technique, which have already been mentioned, follow
the classical tradition in the technical methods of their manufacture; while in the
character of their execution, the beginning of a new epoch is felt.

The Iconoclast period (the VIII —first half of the IXth cent.), as it is well known,
is represented by hardly any surviving monuments. Datable to this period are, prob-
ably, some specimens of textiles of North Caucasian provenance.

The art of advanced feudalism (X—XII cent.)) is illustrated by paintings of
outstanding quality. Widely celebrated is the icon of Our Lady of Vladimir; the icon
of Gregory the Thaumaturge is in no way inferior to this work. Representations
of SS Demetrius and Theodore and the Apostle Philip, in arcades (as well as the two
icons with scenes of the Twelve Feasts of the Church), betray the influence of monu-
mental art over easel paintings; while the facial types seem to derive from the
ancient Faiyum portraits.

The superb achievements of Byzantine masters working during the reigns of the
emperors of the Macedonian dynasty and those of the Comnene family, are illustrat-
ed by a variety of objects of artistic craftsmanship adorned with representations on
cloisonne enamel; the cross, the composite icon, the triptych from the Seidnay
monastery and the plaques on the Gospel book bearing the name of Mstislav. The
cameos carved in lapis-lazuli, jasper and chalcedony, as well as some steatite icons of
exceptionally delicate workmanship, such as the mounted figure of St Demetrius,
can vie with the above-mentioned objects in rare perfection of execution. lvories
give a clear idea of the various artistic trends flourishing at the period. The features
of the so-called neo-classicism, or the “Court" school, the trend expressing the tastes
of the nobility, are seen not only in miniatures illuminating manuscripts, but also in
ornamentation of caskets where mythological characters, circus actors and such like
figures frequently occur; and also on the triptych bearing representations of the
Forty Martyrs and Warrior Saints. Many of the plaques with personages from Chris-
tian Mythology are deeply fraught with spirituality. The scenes ornamenting the



comb found at Sarkel, are executed in a manner which suggests the existence of a
third trend in art: a trend expressive of the tastes of the city population. The same
style is exemplified in some of the silverworlc of the period: bowls decorated with
scenes illustrating purely secular subjects (musicians, actors, hunters; also represen-
tations of diverse birds and animals, sometimes of a fabulous nature); these articles,
showing none of the features characteristic of classical antiquity, are sooner related to
Oriental art. Motifs of folk art are, naturally, best expressed in the decoration of
glazed pottery which was in wide use among the city population.

The brilliant flowering of Byzantine art under the Palaeologue dynasty (close of
the X1l —early XIVth cent.) found a most powerful expression in such splendid icons
as “The Annunciation”, “The Twelve Apostles”, “The Dormition” and others. The
so-called Palaeologue Revival was marked by such features as a free pictorial manner
of execution; a more sophisticated treatment of the subject; a stronger element of the
narrative; a more dynamic composition; greater intensity of emotion; an interest for
human personality; the development of personal characterization in the figures;
and enrichment of the artistslpalette. Miniature mosaics (“St Theodore”, “The Four
Saints”) remarkable for the exceptional delicacy of workmanship, show features of a
humanist approach. The new spirit found expression in wood carvings; in the em-
broidery embellishing the XI1Vth—XVth cent, vestments; and in the few surviving
monuments of artistic craftsmanship which have come down to us. The icon of
Christ Pantocrator, a work of high artistic quality, is of considerable historical value
owing to the representations of the donors in the margins, making the work datable to
1363. The figures in the margins of the silver mount, and on the sakkos of Photius
referring to a later date(XV cent.), are also portraits. Oneofthelatericonsrepresents
a historical personage, Gregorius Palamas, whose name is associated with the reactio-
nary tendencies in the evolution of Byzantine philosophy.

Icons of the late XIVth and early XVth cent., such as the Descent into Hell,
or the Nativity of St John the Baptist, still retain some traits of the Byzantine art of
the peak period; but at the same time, they already show symptoms of stagnation,
dryness, and a linear manner of execution associated with the influence of the reactio-
nary ideology dominant during the period immediately preceding the fall of the great
medieval empire. The conquest of Constantinople by the Turks in 1453 was the last
blow which brought about the collapse of the Byzantine Empire whose foundations
had already been undermined by a serious economic crisis, and the growth of social
contradictions.

Classification of monuments in the present album is based on the chronological
principle; the traditional division of the Byzantine erainto three periods corresponding
to the three main phases in the development of Byzantine society, has been adopt-
ed. Explanatory notes on the plates contain references to the leading works on the
subject, and quote parallels for the monuments discussed. In giving these data, the
author did not seek to achieve completeness, the present publication not being intend-
ed to serve as a catalogue.

Gratitude of the compiler is due to the following members of the staff of the
Hermitage: V.S. Shandrovskaya, 1.V. Sokolova, A.A Yerusalimskayaand V.N. Zaless-
kaya; also, to L.V. Pisarskaya, of the State Kremlin Armoury; and M.M. Postniko-
va—lLoseva, of the State History Museum, for their valuable assistance; and to the
administration of the State Hermitage Museum, the State Historical Museum, the
State Kremlin Armoury, the State Pushkin Museum of Fine Arts, the State Tretyakov
Gallery, the Museum of the Western and Eastern Art in Kiev, and the State Cherso-
nese Museum.
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1. Yawa. KoHcTaHuuii 1. Cepe6po, no3onoTa, YepHs. KoHely IV B.
Dish. Constantius I1. Silver gilt, niello. Late IVth cent.



3—4. KyBLWMWH. My3bl, opHameHT. Cepebpo, nozonota. Okono 400 r.
'Ewer. The Muses, ornamental design. Silver, gilt. Circa 400.



5. [eTanb KyBWWHA.
Detail of the Ewer.



6—7. BrocT umnepartopa KOnunaHa. XanuegoH. 1V ..
Bust of the Emperor Julian. Chalcedony. 1Vth cent.



8-9. MepanboH nmneparopa KoHctaHumsa I1. 3onoto. 340—350 rr.
Medallion of the Emperor Constantius I1. Gold. 340-350.



10. Cratys. [o6pbiii nacTbipb. Mpawmop. V. 8
Statue. The Good Shepherd. Marble. Vth cent.



. Cratys. [o6pbiii nacTbipb. Mpamop. 1V B.
Statue. The Good Shepherd. Marble. IVth cent.



12. Capkodpar. Bubneiickume cueHbl. Mpamop. 1V—YV BB.
Sarcophagus. Old Testament Scenes. Marble. 1Vth —Vth cent.



13. fetanb capkodara. BockpelueHve Jlazaps.
Detail of the Sarcophagus. The Raising of Lazarus.



14. Penbedh. Linpkosble cueHbl. Mpamop. Okono 500 r.
Relief. Circus Scenes. Marble. Circa 500.



15. feTanb penbeda.
Detail of the Relief.



16. Namnagoctop. BpoHsa. V B.
Polycandelon. Bronze. Vth cent.



17. Namnagodop. BpoH3a. VI B.
Polvcandelon. Bronze. VIth cent.



18. CBeTunbHUK. BpoHsa. IV B.
Lamp. Bronze. IVth cent.
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19. CseTunbHUK. BpoHsa. 1V B.
Lamp. Bronze. IVth cent.



20. Cocyguk. bpoHsa. 1V B.
Lamp (?). Bronze. 1Vth cent.



21. CeeTunbHUK. BpoHsa. 1V (?) B.
Lamp. Bronze. IVth (?) cent.



22. durypka ntuubl. bpoHsa. IV—V BB.
Figurine of a Bird. Bronze. IVth-Vth cent.

23. ®parmeHT cocypa. Linpkosble cuenbl. MuHa. 1IV—V BB.
Fragment of a vessel. Circus Scenes. Pottery. 1Vth-Vth cent.



24. bmogo. XpucTtoc v ntuubl. fetans. MnuHa. V B.
Dish. Christ and the Birds. Detail. Pottery. Vth cent.



25. [oHue cocyga. Anocton lMetp.
Crekno, 3on0to. IV B.

Fragment from a Vessel. The Apostle Peter.
Glass, gold. IVth cent.

20. [oHue cocypa. XXepTeonpuHolleHne Aspaama.
Crekno, 30n0T0. 1V B.

Fragment from a Vessel. The Sacrifice of
Abraham Glass, gold. IVth cent.



27. Yawa-natepa. bubneiickue cueHbl. Ctekno. 1V B.
Patera. Scenes from the Old Testament. Glass. IVth cent.
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29. [etanb natepsl (27). JaHWMN BO PBY /IbBYHOM.
Detail of the Patera (Fig. 27). Daniel and the Lions.

28. [etanb natepbl (27). Tpu 0TpoKa B Mewwm
OTHEHHOIA.

Detail of the Patera (Fig. 27). The Three
Youths in the Fiery Furnace.



31. [Oetanb natepsl (27). FpexonageHue.
Detail of the Patera (Fig. 27). The Fall of Man.



32. Auntux. Linpkosble cueHbl. CNoHoBas KOCTb. Y B.
Diptych. Circus Scenes. Ivory. Vth cent.



33. fetanb guntumxa (32).
Detail of the Diptych (Fig. 32).



34. fetanb guntuxa (32).
Detail of the Diptych (Fig. 32).



35. fetanb guntuxa (32).
Detail of the Diptych (Fig. 32).
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36. YacTb agunTrxa. CueHbl U3 aHTUYHOI Tpareaun. CnoHoBas KocTb. VI B.
Portion of a Diptych. Scenes from an Antique Tragedy. Ivory. VIth cent.



37. CtBopka guntuxa. KoHcyn ApeobuHg. CnoHosas KoCTb. 506 r.
Leaf of the Consular Diptych of Areobindus. Ivory. 506.
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38. [fetanb guntuxa (37).
Detail of the Diptych (Fig. 37).
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39. fetanb guntuxa (37).
Detail of the Diptych (Fig. 37).



40. YacTb guntuxa KoHcyna AHactacus. CnoHoBas KocTb. 517 T.
Portion of the Consular Diptych of Anastasius. Ivory. 517.



41. YacTb gunTnxa. bnarosectus AHHe. CnoHoBas KocTb. V1 B.
Panel from a Diptych. The Annunciation to St Anne. Ivory. Vith cent.



42. YacTb gunTuxa. Betpeua Mapuum ¢ EnusaseToid. CnoHoBas KocTb. VI B.
Panel from a Diptych. The Visitation. Ivory. VIth cent.



43. TMukenpa. CueHbl U3 nctopun Vocuda.
CnoHosas KocTb. VI B.

Pyxis. Scenes from the Life of Joseph.
Ivory. VIth cent.

44.  [Netanb nukcugpl (43). O6HapyXeHue Yalum.
Detail of the Pyxis (Fig. 43). The Finding of the Cup.



45.  Tukenga. CueHbl 13 nctopum VioHsl. CnoHosas KocTb. VI B.
Pyxis. Scenes from the Life of Jonah. Ivory. VIth cent.



46. [Oetanb nukcuabl (45). Cnsawuii VoHa.

Detail of the Pyxis (Fig. 45). Jonah
Resting under the Gourd.

47.  [etanb nukcugpl (45). Knr.
Detail of the Pyxis (Fig. 45). The Whale.



48. TMukcupa. EBaHrensckue CuEeHbl.
CnoHoBasi KocTb. BpoH3a. VI B.

Pyxis. Scenes from the Gospels. Ivory,
bronze. VIth cent.

49.  Kpblwka nukengpbl (48). Metp n Masen. bpoHsa. VI (?) B.
Lid of the Pyxis (Fig. 48). The Apostles Peter and Paul. Bronze. VIth (?) cent.



50. [eTanb nuKkcuabl (48). Becesa ¢ caMapuUTAHKOMA.

Detail of the Pyxis (Fig. 48). Christ Talking to
the Samaritan Woman.

51. [fetanb nukcugbl (48). WcueneHwe paccnab-
NeHHoro. BockpelueHue Jlasaps.

Detail of the Pyxis (Fig. 48). The Healing of
the Paralytic and the Raising of Lazarus.



52. Mukenga. CueHbl 13 nctopum Mowuces. CnoHoas KocTb. VI B.
Pyxis. Scenes from the Life of Moses. Ivory. VIth cent.



53.  TMukcuga. CueHbl U3 UCTOPUK Tpex
OTPOKOB BaBWU/IOHCKMX. CflOHOBas
KOCTb. VI B.

Pyxis. Scenes from the Story of the
Three Youths of Babylon. Ivory.
Vlth cent.
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54.  [Oetanb nukeugbl (53). OTPOKKM nepep Lapem.

Detail of the Pyxis (Fig. 53). The Youths
in the Presence of Nebuchadnezzar.



55. YacTb gunTuxa. bnaroseweHvie n VicnbitaHye 6oromatepun. CnoHosast KocTb. V1 B.
Portion of a Diptych. The Annunciation and Proof of the Virgin. Ivory. VIth cent.



56. ®parmeHTbl MuKcuAbl. EBaHrensckue cueHbl. CnoHosas KocTb. VI B.
Fragments of a Pyxis. Scenes from the Gospels. Ivory. Vith cent.



57. Kosuw. CugeHa nsmepeHns yposHa Huna. Cepe6po. 491—518 rr.
Trulla (Casserole) with a Representation of a Nilometer. Neptune. Silver. 491 —518.



58. OeTanb KoBwa (57). LieHTpanbHbIi MeaanboH.
Detail of the Trulla (Fig. 57). The Central Medallion.



59. bnogo. Mactyx cpean craga. Cepe6po. 527—565 rr.
Dish. A Shepherd and His Flock. Silver. 527 —565.






62. bnogo. KopmneHwue 3ven. Cepebpo, nosonota. VI B.
Dish. The Feeding of a Serpent. Silver gilt. VIth cent.






65. Bnogo. Cnop n3-3a opyxuns Axunna. Cepebpo. VI B.
Dish. Athena Deciding the Quarrel of Ajax and Odysseus. Silver. VIth cent.



66. [eTanb 060pOTHOV CTOPOHBI Gntofa (65).
Detail of the Reverse of the Dish (Fig. 65).



67. KyBwuH. Cepebpo, nosonota. 582—602 rr.
Ewer. Silver gilt. 582 —602.



68. Pyuka KyBwwuHa (67).
Ewer Handle. (Fig. 67).



69. Kosw. OpHameHTanbHas poseTka. Cepebpo. 582—602 rr.
Patera. Ornamental Rosette. Silver. 582 - 602.



70. Oetanb koBwa (69). Hagnuch Ha 060POTHON CTOPOHE PYUKU.
Detail of the Patera. (Fig. 69). Inscription on the Reverse of the Handle.



71. Bniogo-auckoc envckona lMatepHa. Cepe6po, nosonota. 491—518 rr.
The Paten of Bishop Paternus. Silver gilt. 491-518.



72. [etanb 6ntoga MatepHa (71).
Detail of the Paten of Bishop Paternus (Fig. 71).

73. [etanb 6ntoga MatepHa (71).
Detail of the Paten of Bishop Paternus (Fig. 71).



74. bnofo. KpecT B BeHke. Cepebpo, yepHb. 629—641 rr.
Dish. Cross with a Wreath. Silver, niello. 629 —641.



75. Amchopa. Cepe6po, nosonota. VI B.
Amphora. Silver gilt. VIth cent.



76. Bnopo. Po3eTka, akaH(oBbIi BeHOK. Cepebpo. 527—565 rr.
Dish. Rosette. Wreath of Acanthus. Silver. 527 —565.



77. bniopo. BeHepa n AHxu3 (?). Cepe6po. Okono 550 .
Dish. Venus in the Tent of Anchises (?). Silver gilt. Circa 550.



78. bniopo. KoHb nop aepesom. Cepebpo, nmosonorta. 527—565 rr.
Dish. Horse under a Tree. Silver gilt. 527 —565,



79. [etanb 6ntopa (78).
Detail of the Dish (Fig. 78).



80. Penuksapuii. Cepe6po. Okono 550 1.
Reliquary. The Virgin and Angels. Silver. Circa 550;



81. [etanb penuksapus (80).
Reliquary. Christ and the Apostles. Silver. Circa 550.



83. bnogo. OpHameHTanbHasa poseTka. Cepebpo. 527—565 rr.
Dish. Ornamental Rosette. Silver. 527 —565.



84. bnogo-auckoc. AHrensl No cTopoHam Kpecta. Cepe6po, nosonota. VI B.
Paten. Angels on Either Side of the Cross, Silver. VIth cent,



85. bnogo. OpHameHTanbHasa poseTka. Cepebpo. 629/30—641 rr.
Dish. Ornamental Rosette. Silver. 629/30 —641.



86. Kaguno. Xpuctoc, anoctonsl. Cepe6po. VI B.

Incense Burner. Christ, the Apostles. Silver.
Vlth cent.

87. Kagwno (?). AHrensl. Cepe6po. 613—629/30 rr.
Incense Burner (?). Angels. Silver. 613 —629/30.



88. bnogo. CuneH n meHaga. Cepebpo, nosonorta. 613—629/30 rr.
Dish. Silenus and a Maenad. Silver gilt. 613 —629/30.



88. [etanb 6noga (88).
Detail of the Dish (Fig. 88).



90. Kosuw. CueHbl pblGHOI noenun. Cepe6po, nosonota. 641 —651 rr.
Trulla (Casserole). Neptune, Fishing Scenes. Silver gilt. 641 —651.



91.  Kosw (90). Bug c6oky.
Trulla (Casserole) (Fig. 90). Side View.



92.  [etanb kosuwa (90).
Detail of the Trulla (Casserole) (Fig. 90).

93.  Kosw (90). Kneiima Ha o6opoTe AHa. 1

Trulla (Casserole) (Fig. 90). Control Stamps
on the Reverse of the Bottom.



94. bnogo. Menearp n AtanaHTa. Cepebpo. 613 —629 rr.
Dish. Meleager and Atalanta. Silver. 613 —629.



95. [eTanb GOKOBOW CTEHKM KyBLUMHA (96 —97).
Detail of the Ewer (Figs. 96 —97).

96 —97. KyslwuH. Hepengpl. Cepe6po. 641 —651 rr.
Ewer. Nereids. Silver. 641—651.






99. LleliHas rpmeHa. Cepe6po. VII (?) B.
Torque. Silver. VIIth (?) cent.



100. Sloxkn. Cepebpo. Kowney IV—VII bs.
Spoons. Silver. Late IV th-VII cent.



101. Oxepenbe ¢ noaseckamu. 307070, oiiiike. VI B.
Chain Supporting Pendants. Gold. VIth cent.



102. Oxepenbe ¢ MefanboHoMm. 30n10T0. KoHel, VI B.
Chain of Plaques with a Medallion. Gold. Late VIth cent.



103 a—8. Oxxepenbe ¢ KpecTom v nogseckamu. MepctHu. 3onoto. KoHey VI B.
a) Chain supporting a Cross and Pendants, b), ¢) Rings. Gold. Late VJth cent



104 a, 6. Oxkepenbe ¢ KpecToM W noggeckamu. Cepbru. 3onoto. KoHeyVl B.
a) Chain Supporting a Cross and Pendants. Gold. Late VIth cent, b) Earrings. Gold. Late VIth cent.



105. YacTu pemeHHoro Habopa. 3o0n10T0. KoHey VI B.
Buckle, Tongue and Ornamental Plaques from a Belt. Gold. VIth cent.

106 a-B. [epctHun. 3onoto. VII B.
a, b, ¢ Rings. Gold. VlIth cent.



107 a—a. Kpect. Arpad. Bpacnetbl. MepcteHb. 3onoto. KoHey VI B.
a) Cross, b) Agraffe, c—d) Bracelets, €) Ring. Gold. Late VIth cent.



108. Kames. Xpucroc-dmmaHyun. CapaoHukce. VI (?) B.
Cameo. Christ Emmanuel. Sardonyx. VIth (?) cent.



110. WikoHa. BoromaTepb C MnafeHLeM. SHKaycTMka Ha fepese. VI B.
Icon. The Virgin and Child. Encaustic on Wood. Ylth cent.



111. WMkoHa. MoaHH lMpeaTteya. SHKaycTMKa Ha fepese. VI B.
Icon. St John the Baptist. Encaustic on Wood. VIth cent.



112. feTanb UKOHbI (111).
Detail of the Icon (Fig. 111).



113. VIKkoHa. CesTble Cepruii 1 Bakx. SHKaycTuka Ha gepese. VII (?) B
Icon. SS Sergius and Bacchus. Encaustic on Wood. VHth (?) cent.



114. fetanb nKoHbI (113). Cesioii Cepruid.
Detail of the Icon (Fig. 113). St Sergius.



115. VikoHa. Myu4eHVK 1 MydeHMUa. DHKaycTuka Ha fepese. VI -V 11 BB.
Icon. Two Martyrs. Encaustic on Wood. VIth —VIith cent.



116. Monusgosyn. Huka. CeuHew,. V1 B.
Seal. Nika. Lead. VIth cent.

117.  Monwvegosyn. bornHs ¢ porom n3obunus. CeuHew. VI (?) B.
Seal, A Goddess with the Cornucopia. Lead, VIth (?) cent.



118.  Monwusgosyn. Vimnepatop MaBpukuii-Tubepuii.
CeuHeL,. 582—602 rr.

Seal. The Emperor Mauricius Tiberius. Lead. 582-602.

119. Monuegosyn. Vimnepatop ®oka. CeuHeL,. 602—610 rr.
Seal. The Emperor Phocas. Lead. 602 —610.

120. Monmeaosyn. Vimnepatop KOHCTaHT M ¢ CbIHOM.
CeuHeL, 641—668 rr.

Seal. The Emperor Constant and Ilis Son. Lead. 641 —668.



121. TkaHb. Wenk. VII-V I BB.
Textile. Silk. VIIth - VIIIIh cent.



122. bnopo-anckoc. EaHrensckue cueHbl. Cepebpo, nosonota. VI unmVIll —X Bs.
Paten. Scenes from the Gospels. Silver gilt. VIth, or VIII —Xth cent.
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123. MnactHKa. MoaHH Mpeareya. CnoHoBas KocTb. X1 (?) B.
Plaque. St John the Baptist. Ivory. XIth (?) cent.



124. MnactnHka. KopoHoBaHWe nmnepatopa KoHcTaHTMHa VII. CnoHoBas KocTb. CepeauHa X B.
Plaque. Christ Crowning the Emperor Constantine VII. Ivory. Mid—Xth cent.



125. [leTtanb NnacTuHKK (124)
Detail of the Plaque (Fig. 124).



126. Tpuntux. COpOK My4eHWKOB, BOWHbI. CnoHoBas KoCTb. X —XI BB.
Triptych. The Forty Martyrs and Warrior Saints. lvory. Xth —XIth cent.



127. [eTanb LeHTpanbHoOl CTBOPKY Tpuntuxa (126).
Detail of the Central Panel of the Triptych (Fig. 126).



128. [eTanb LeHTpanbHoOl CTBOPKM TpunTuxa (126).
Detail of the Central Panel of the Triptych (Fig. 126).



129. TpunTtux B CroxeHHOM Buge (126).
The Triptych (Fig. 126) Shut.



130. [AeTtanb neBoii CTBOPKM TpunTuxa (126).
Detail of the Left Leaf of the Triptych (Fig. 126).



131. [Oetanb neBoii CTBOPKM TpunTmxa (126).
Detail of the Left Leaf of the Triptych (Fig. 126).



133. MnacTuHKa ot napua (?). AHren. CnoHosas KocTb. X I B.
Plaque from a Casket (?). Angel. Ivory. XIth cent.



134. Napey,. MyTT™, KeHTaBpbl, akTepbl. CNnoHoBas KocTb. X1 —X 11 BB.
Casket. Putti, Centaurs and Actors. Ivory. XIth —XHth cent.

135. [etanb napua (134). Kpbliwka.
Detail of the Casket (Fig. 134). Lid.



136. Napew,. MyTTn, MeHaapl, BOMHbI. CnoHoBas KocTb. XI B.
Casket. Putti, Maenads and Warriors. Ivory. Xlth cent.

137. Napeu. CueHbl u3 nctopun Agama v EBbl. CnoHosas kocTb. XI B.
Casket. Scenes from the Life of Adam and Eve. Ivory. Xlth cent.



138. Napew,. BouHbl, akTepbl. CnoHosas KocTb. X1—XII BB.
Casket. Warriors and Actors. Ivory. XIth —XlIth cent.

139. JNlapew. [naguatopbl, BCaAHUKW, BOWMHbIL CrioHoBasi KocTb. X 1—XI1 BB.
Casket. Gladiators, Riders, Warriors. Ivory. Xlth—XlIth cent.



140. AuvnTux. [BeHaauarts NpasfgHUYHbIX CLIEH.
JleBast cTBOpKa. CnoHoBas KocTb. X —X| BB.

Diptych. The Twelve Feasts of the Church.
Left Wing. Ivory. Xth-XIth cent.



141. AunTux. [BeHaauatb MpasgHUYHbLIX CLIEH.
Mpasas cTBOpka. CnoHosas kocTb. X —X1 BB.

Diptych. The Twelve Feasts of the Church.
Right Wing. Ivory. Xth—XIth cent.



142. fetanb npasoii cTBopku auntuxa (141). Bxog B Mepycanum.
Detail of the Right Wing of the Diptych (Fig. 141). The Entry into Jerusalem.



143. [eTanb npasoii cTBopku aunTmxa (141). CpeTeHve.
Detail of the Right Wing of the Diptych (Fig. 141). The Presentation in the Temple.



144. MnacTnHka. LLectb npasgHUYHbIX cueH. CnoHosas KocTb. X —X1 BB.
Plaque. Six of the Twelve Feasts of the Church. Ivory. Xth —XIth cent.



145. MnacTuHka. Pacnstne. CnoHosast KocTb. X1 (?) B.
Plaque. The Crucifixion. Ivory. XlIth (?) cent.
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146. MnacTuHKa. YcneHue. CnoHosas KocTb. X1.(?) B.
Plaque. The Dormition of the Virgin. Ivory. XIth (?) cent.



147. TpebeHb. CamcoH (Unm epakn), paspblBalOLMii NacTb JibBY.
CnoHosas kocTb. XI B.

Comb. Samson (or Heracles) Wrenching Open the Jaws of the
Lion. Ivory. Xlth cent.
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149. [etanb rpebHsa (147).
Detail of the Comb (Fig. 147).



150. NkoHKa CB. Aumutpuii. Cteatut. X1 B. CepebpsiHas onpasa X1V B.
Icon. St Dementrius. Steatite. XIth cent. Silver mount of the XIVth cent.



151. VkoHKa (150). C. AumuTpuii. Bes onpasbl.
The Icon (Fig. 150) without the mount. St Demetrius.



152. WkoHka. fewncyc, ceatble. CteatnT. XI1 B.
Icon. The Deesis and Saints. Steatite. XIIth cent.



153. WMkoHka. PacnsaTue, nonoxeHwue Bo rpo6. Cteatut. X1 —X11 BB.
Icon. The Crucifixion and the Entombment,. Steatite. XIth —XIIth cent.



155. WKoHKa. CBATo BoMH Aumutpuii (?) Cteatut. X1 B.
Icon: St. Demetrius (?). Steatite. XIth cent.



156. WkoHka. Tpu BomHa. Cteatut. XII B.
Icon. SS Theodore, George and Demetrius. Steatite. XlIlth cent,



157. WKoHKa. CBsiTble BoMHbI [eopruii u Aumutpuii. CnaHed. X1 - X11 Bs.
Icon. SS George and Demetrius. Schist. XIth —X1lIth cent.



158. Basa. Arart, MHKpycTaums 30n10tom. X —X1 BB.
Vase. Agate, gold incrustation. Xth —XIth cent.



159. Kamesn. Xpuctoc. Kposasas sAwma. Onpasa 30/10Tas C Kam-
Hamm. X —X| BB.

Cameo. Christ. Heliotrope. Gold mounting set with precious
stones. Xth—XIth cent.

160. Kames. boromarepb ¢ MnageHuem. Sianuc-nasypb. X1 —XI11. BB.
Onpasa cepebpsiHas, pycckad. XV B.

Cameo. The Virgin and Child. Lapis-lazuli. XIth —XHth
cent. Silver mounting of Russian work. XVth cent.



161 —162. Kames. CsaToii Hukonaii. Ha o6opote—CaaToit CnivpuaoH. Arat. X1 B. Onpasa cepeopsiHast. X11 (?) B.
Cameo. St. Nicholas. On reverse - St. Spirydon. Agate. XIth cent. Silver Mounting of the XIlth (?) cent.

163. Kamesi. Xpuctoc. Jisnuc-nasypb. X1 B. Onpasa no3gHeiwwas.
Cameo. Christ. Lapis-lazuli. XIth cent. Mounting of a later date.



165. Kames. CesToii Bacunuii. XanuegoH. X B.
Cameo. St Basil. Chalcedony. Xth cent.



166. Kames. CsiTble Meopruii n AuMUTpuriA. XanuegoH. X B.
Cameo. SS George and Demetrius. Chalcedony. Xth cent.

167. Kames. Xpuctoc. KposaBas siwma. XI 8.
Cameo. Christ. Heliotrope. Early XIth cent.

168. ObpartHas cTopoHa Kameu (167).
Reverse of the Cameo (Fig. 167).



169. Kames. boromarepb. 3eneHas fwma. X1 B.
Cameo. The Virgin. Green jasper. XIth cent.

171. Kamesi. Xpuctoc Ha TpoHe. KpoBaBas sLiMa.
KoHer, X1 — Havano X11 B.
Cameo. Christ Enthroned. Heliotrope. Late
XlIth cent.—early Xllth cent.

170. Kamesi. Xpuctoc. 3eneHas dwma. XI B.
Cameo. Christ. Green jasper. XIth cent.



172. Monusposyn. [iBa umneparopa. BosHeceHne AnekcaHapa
MakepoHckoro. CeuHel,. X B.
Seal. Two Emperors. The Ascent of Alexander the Great.
Lead. Xth cent.



176. MonviegoByn xpama cBsitoii Coumn B KoHcTaHTMHONONe. CBuHell. X 11 B.
Seal of the Cathedral of Sancta Sophia in Constantinople. Lead. XIlth cent.



178—179. Monuspgosyn Ctaspakus. CeuHel,. X B.
Seal. Portrait of St.auracius. Lead. Xth cent.



180. KpecT. EBaHrenuctsbl. MNeperopogyaras amMasib Ha 3onote. X1 B.
Cross. The Evangelists. Cloisonne enamel and gold. XlIthcent.

182. O6pasok. PacnsaTue. MNeperopoayaras amanb Ha 3onote. X1 —XI1 BB.
Icon. The Crucifixion. Cloisonne enamel on gold. X1 —XlIth cent.



183—184. [fletanb y6paHcTBa nepenneta McTucnasosa
EBaHrenbs. Meperopogyaras aMa/ib Ha
sonote. X—XI B8.

Details of the Cover Decoration of the
Gospels Bearing the Name of Mstislav.
Cloisonne enamel and gold. Xth —XIth cent.

185. O6pasok. Cowectsme Xpucta Bo ag. Meperopoayaras
3manb Ha 3o0n10Te. Onpasa cepebpsHasn. X1 B.

Icon. The Descent into Hell. Cloisonne enamel
and gold. X1Ith cent.



186. C6opHas MKoHa. Pacnatme. Xpuctoc Bo rpobe, cBsATble.
Meperopogyaras amManb Ha 3ono0te. X 1—XI11 BB. Cepebpo. X1, X1V BB.
Composite Icon. The Crucifixion, Christ and the Saints.
Cloisonne enamel and gold. XIth, Xllthcent., silverwork of the Xlth, XIVth cent.



187. [Oetanb c60pHOIA MKOHbI (186). Pacnsitue.
Detail of the Composite Icon (Fig. 186). The Crucifixion.



189. [etanb c60pHOV MKOHbI (186). CBsTO Mpuropuii Borocnos.
Detail of the Composite Icon (Fig. 186). St Gregory the Theologian.



190. MkoHa. Cesitoii ®eopop [pakoHo6opel,. Meperopogyartas U Bblemuyatas amanb Ha megu. X111 B.
Icon. St Theodore Spearing the Dragon. Cloisonne and champleve enamel and copper. XIIIth cent.



191. CknageHb. [ewcyc. Meperopoayatas aMmasib Ha 30/10Te, cepebpo. X1 B. U No3aHelwmne JOAeNKu.
Triptych. The Deesis. Cloisonne enamel and gold; silver. Xltii cent, and later additions.



192. fetanb cknagHsa (191). Xpuctoc Ha TPoHe.
Detail of the Triptych (Fig. 191). Christ Enthroned.



193. CknafieHb B cnoxeHHoM Buge (191).
Triptych (Fig. 191) Folded.

194. O6opoTHas cTopoHa cknagHs (191).
Boromartepb ¢ MnageHLUem.
Reverse of the Trlptych (Fig. 191).
The Virgin and Child



195. CraspoTeka. Cepebpo. XII B.
Reliquary for a Part of the True Cross. The Saints. Silver. Xllth cent.



IfK

197. Penuksapwii B packpbiTom Buge (196).
Reliquary (Fig. 196) Open.



198. O6opoTHas CTopoHa penuksapus (196).
Reverse of the Reliquary (Fig. 196).



199. CraspoTeka. Cepebpo, no3onota, fepeso. KoHey X1 — Havano XII B.
Reliquary for a Part of the True Cross. The Crucifixion. Saints. Silver, wood. Late Xlth-early XIIth cent.



200. BHyTpeHHWi4 Bug cTaBpoTeku (199).
The Reliquary (Fig. 199). View of the Inside.



202. VIKOHKa. XpUCTOC Ha TPOHe, CBATbIE.
BpoHsa. X11—XI11 BB.
Icon. Christ Enthroned and Saints.
Bronze. XIlth —XHIth cent.



203. KpecT. Xpucroc, anoctosnbl, aHrensl, ceatble. Meab. X1 B.

Gross. Christ, the Apostles, Angels and Saints. Copper.
Late Xlth cent.

204. [OeTtanb UeHTpanbHOM YacTu Kpecta (203).
Detail of the Central Portion of the Cross (Fig. 203).



205. Koswwuk. Cs. ®eogop, pbibbl, NTWLbI, X1BOTHbIe. Cepebpo. XI B.
Bowl. Fishes, Birds, Animals and an Inscription. Silver. XIth cent.

206. MefanboH Ha fiHe KoBLIMKa (205). CesToii ®eogop.

Medallion Decorating the Bottom of the Bowl
(Fig. 205). St Theodore.



207. Koswwuk (205). Bug cHuay.
The Bowl (Fig. 205). Reverse of the Bottom.



208. Kpbiwka cocyfia. My3sblkaHTbl, NNSCYHbI, akpobaTbl. Cepebpo. X11 B.
Lid from a Vessel. Musicians, Dancers, Acrobats. Silver. XIIth cent.
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209. Kpbiwka cocyaa (208). Bug csepxy.
Lid from a Vessel (Fig. 208). View from Above.



210. fetanb Kpbiwky cocyaa (208). OneHb.
Detail of the Lid (Fig. 208). A Stag.



211. [eTtanb KpbiWKK cocyga (208). MasnwvH.
Detail of the Lid (Fig. 208). A Peacock.



212. [letanb Kpblwku cocyaa (208). Akpobar.
Detail of the Lid (Fig. 208). An Acrobat.



213. Cocyp C KpbiWKO/. ®UrypKnU BOMHOB (U OXOTHUKOB)
cpean opHameHTa. Cepebpo, YepHb. X11 B.
Vessel with a Lid. Figures of Warriors (or Hunters)
against the Background of Ornamental Design.
Silver. Xllth cent.



215. Yawa. Mtvya. MuHa, nonuea. XI B.
Dish. A Bird. Glazed pottery. XIth ceni.



216. Bnogo. ®aHTacTMUeCKas NTULA W 3Meid. TNuHa, nonvea. X1 B.
Dish. Fantastic Bird and a Serpent. Glazed pottery. Xlth cent.



217. Yawa. lepoii, y6usatowuii 3sepsi. MnuHa, nonmea. X111 X111 Bs.
Dish. J1 Hero Killing a Beast. Glazed pottery. X 11th—XHIth cent.



218. Bntopo. PaHTaCTUYeCKoe XWMBOTHOe. MNuHa, nonmea. X1 -X 111 BB.
Dish. A Fantastic Animal. Glazed pottery. XIlth —XHJth cent.



219. Yawka. Mrtuua. MuHa, gonuea. XII B.
Bowl. A Bird. Glazed pottery. XlItli cent.



220. Yawa. daHTacTMyeckuii 38epb. MnHa, nonvea. X 1+—X 111 Bs.
Dish. J1 Fantastic Animal. Glazed pottery. XIlth—XHIth cent.



221. WkoHa. ApxugmnakoH CrethaH. finyHas Temnepa Ha depeHe. XI B.
Icon. St Stephen. Egg tempera, wood. Xlth cent.



222. VIkoHa. CesiToli MaHTeneliMoH. QHKaycTMKa Ha fepese. X—XI BB.
Icon. St Panteleimon. Encaustic on wood. Xth—XIth cent.



223. VikoHa. Bnagumupckas Goromatepb. SiMuHas Temnepa Ha Aepese. Mepsasi nonosuHa X 11 B. Mo3aHeilume 3anucu.
Icon. "Our Lady of Vladimir”. Egg tempera, wood. First half of XlIth cent. Later overpaintings.



224. [eTtanb MKOHbI Bnagumupckoii Goromarepu (223).
Detail of the Icon “Our Lady of Vladimir”. (Fig. 223).



225. VikoHa. Mpuropuidi Yypoteopey. fMuHas Temnepa Ha gepese. X1 B.
Icon. St Gregory the Thaumaturge. Egg tempera, wood. Xllth cent.



226. [eTanb UKoHbl Mpuropuii Yygoteopel, (225).
Detail of the Icon (Fig. 225).



227. VIkoHa. Anocton ®uaunn u ce. ®eogop v AumuTpuil. AnyHas Temnepa Ha fgepese. KoHew X1 — Havano X1 B.
Icon. SS Demetrius and Theodore,, and the Apostle Philip. Egg tempera, wood. Late XIth - early XITth cent.
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228. [eTanb MKOHbI (227). CesToli ®eopop.
Detail of the Icon (Fig. 227). St Theodore.



229. [letanb MKOHbI (227). AHocTon ®duaunn.
Detail of the Icon (Fig. 227). The Apostle Philip.



230. [deTanb WMKOHbI (227). CaTOl JUMUTPWIA.
Detail of the Icon (Fig. 227). St Demetrius.



231. VkoHa. CowecTBue XpucTa Bo af. AnyHas Temnepa Ha gepese. XI1 B.
Icon. The Descent into Hell. Egg tempera, wood. XIIth cent.
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232. VikoHa. ColuecTBue CBATOroO Ayxa. AuvyHas Temnepa Ha fgepese. X1 B.
Icon. The Pentecost. Egg tempera, wood. XIIth cent.



233. WkoHa. lMpeobpaxeHue. HAnyHaa Temnepa Ha fepese. X1l B.
Icon. The Transfiguration. Egg tempera, wood. XIIth cent.



234. VIKoHKa. CesiToii Hukonail. Mosaumka Ha Bocke. X11 (?) B. CepebpsiHasi onpasa. X1\ B.
Icon. St Nicholas. Miniature mosaic. XIlth (?) cent. Silver mounting of the XIVth cent.



235. Penbedh. Anocton Metp. Mpamop. X1 B.
Relief. The Apostle Peter. Marble. XIIth cent.



236. Penbedh. Anocton Masen. Mpamop. XI1I B.
Relief. The Apostle Paul. Marble. XlIth cent.



237. Monueposyn. Wmnepatpuua EspocuHus. CeuHey,. 1195—1203 rr.
Seal. The Empress Euphrosyne. Lead. 1195—1203.

238. Monuegosyn. Nmnepatop (?) Aasug. CeuHew. X111 nnn XV B.
Seal. The Emperor (?) David. Lead. XHIth or XVth cent.



240. KyswuH. CvpuHbl. MnHa, nonmvea. X111 8.
Ewer. Fantastic Birds. Glazed pottery. XHIth cent.



241. Lnem. feucyc, cBaTble. XKene3o, Haceyka cepebpom u 3onotom. X111 B.
Helmet. The Deesis and Saints. Iron, silver and gold damascening. XIHth cent.



242—243. [letanu wnema.
Details of the Helmet.



244. VikoHa Boromatepb ¢ MnageHueM. SuuHas Temnepa Ha fepese. Cepe6psiHbiii oknag. X 111—XIV Bs.
Icon. The Virgin and Child. Egg tempera, wood. Silver frame. XIlith —XIVth cent.



245—246. [letann oknafa WKoHbl (244). KoHcTaHTMH Akpononut. Mapus KomHuHa AKpononutucca.
Details of the Frame of the Icon (Fig. 244). Constantine Acropolitus. Maria Comnena Acropolitissa.



248. O60pOTHaA CTOPOHA MKOHKW (247).
Reverse of the Icon (Fig. 247).



250. VkoHKa. CesToii ®eogop. Mo3avka Ha Bocke. Hauano X1V B.
Icon. St Theodore. Miniature mosaic. Early XIVth cent.



251. VkoHa. YeTbipe cBATUTENS. Mo3anka Ha Bocke. Havano X1V B.
Icon. The Four Saints. Miniature mosaic. Early XIVth cent.



252. [eTanb MO3aM4HOIN UKOHbI (251). CsiToli puropwii.
Detail of the Mosaic Icon (Fig. 251). St Gregory.



253. WkoHa. Xpuctoc lMaHTokpatop. fAvyHas Temnepa Ha Aepese. XIII B.
Icon. Christ Pantocrator. Egg tempera, wood. X1lIth cent.



254. VikoHa. [lBeHajuaTb anoctosioB. AuyHas Temnepa Ha gepese. Hauano X1V B.
Icon. The Twelve Apostles. Egg tempera, wood. Early XIVth cent.



255. VIKoHa. Mnbs Npopok B NycTbiHe. MyHas Temnepa Ha fgepese. X1V B.
Icon. The Prophet Elijah in the Wilderness. Egg tempera, wood. XIVth cent.



256. VikoHa. BnaroselleHve. AnyHas Temnepa Ha fAepese. epsas nonosuHa X1V B.
Icon. The Annunciation. Egg tempera, wood. First half of the XIVth cent.



257. [eTanb UKOHbI ,BnaroselieHune” (256).
Detail of the Icon (Fig. 256).






258. VIkoHa. YcneHue 6Goromartepu. AuuHas Temnepa Ha fepese. MMepsas nonosmHa X1V B.
Icon. The Dormition of the Virgin. Egg tempera, wood. First half of the XIVth cent.



259. [leTanb MKOHbI ,YcneHue” (258).
Detail of the Icon (Fig. 258).



260. VikoHa. boromartepb ¢ MnafieHLeM, ceATble. AnyHasa Temnepa Ha gepese. X1V B.
Icon. The Virgin and Child, with Saints. Egg tempera, wood. XIVth cent.



261. [leTanb WKOHbI (260).
Detail of the Icon (Fig. 260).



262. VIKoHa. LlecTb npasgHUYHbIX CLeH. AnyHas Temnepa Ha aepese. X1V B.
Icon. Scenes of the Six of the Twelve Feasts of the Church. Egg tempera, wood. XTVth cent.



263. [letanb MKOHbI (262). YcneHue.
Detail of the Icon (Fig. 262).



264. VkoHa. VMoaHH Mpepreya. AnyHas Temrepa Ha fepese. XIV B.
Icon. St John the Baptist. Egg tempera, wood. XIVth cent.



265. VikoHa. XpucToc [MaHToKpaTop. AnuHas Temnepa Ha fepese. 1363 r.
Icon. Christ, Pantocrator. Egg tempera, wood. 1363.



266. [leTanb MKOHbI (265). Bknagumk oaHH.
Detail of the Icon (Fig. 265). Portrait of the Donor John.



267. [leTanb MKOHbI (265).
Detail of the Icon. (Fig. 265).



268. [leTanb MKOHbI (265). Hagnuck BKNaguvka Anekces.
Detail of the Icon (Fig. 265). Inscription of the Donor Alexius.



269. [eTanb MKOHbI (265).
Detail of the Icon (Fig. 265).



270. MopcTaska Ans KpecTa. EBaHrensckue cueHbl. fepeso. X1V (?) B.

Base for a Gross. Scenes from the Gospels. VWbod. X1vth () cent.



271. YacTb cknagHa (?). EBaHrensckue cueHbl. fepeso. X1V (?) 8.
Fragment of a Diptych (?). Scenes from the Gospels. XIVth (?) cent.
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272. VkoHa. BoromaTtepb € MnafieHUeM. AnyHaa Temnepa Ha fepese. BTopas nonosuHa X1V B.
Icon. The Virgin and Child. Egg tempera, wood. Second half of the XIVth cent.



273. VIkoHa. Anocton MMetp. AnuHas Temnepa Ha fepese. KoHey XIV B.
Icon. The Apostle Peter. Egg tempera, wood. Late XIVth cent.



274. Vkona. Anocton lMasen. fvyHas Temnepa Ha fAepese. KoHeu XIV B.
Icon. The Apostle Paul. Egg tempera, wood. Late X1Vth cent.



275. NkoHa. ApxaHren Faspuun. AvyHas Temnepa Ha fgepese. KoHeu X1V B.
Icon. The Archangel Gabriel. Egg tempera, wood. Late X1Vth cent.



276. VkoHa. Tponua. AnyHaa Temnepa Ha gepese. KoHeu X1V (?) B.
Icon. The Old Testament Trinity. Egg tempera, wood. Late.XIVth (?) cent.



277. [eTanb WKOHbI (276).
Detail of the Icon (Fig. 276).



278. Cakkoc lMeTtpa. ATnac, wntbe. 1322 r.
Sakkos of Peter. Embroidered satin. 1322.



279. [etanb cakkoca lMetpa (278).
Detail of the Sakkos. (Fig. 278).



280. Enutpaxuns mutpononmta ®otma. BepxHsas vacTb. Llenk, wwurbe, xxemuyr. XV B.
Stole of Photius. Top Part. Embroidered satin, pearls. XVth cent.



281. [etanb enutpaxunun'®otus (280).
Detail of the Stole (Fig. 280).



282. ,Manblii” cakkoc ®otus. ATnac, wutbe. X1V—XV ac.
“Minor” Sakkos of Photius. Embroidered satin. XIVth —XVth cent.



283. [fetanb ,manoro” cakkoca ®otus (282). MpeobpaxeHue.
Detail of the “Minor” Sakkos (Fig. 282). The Transfiguration.



284. [etanb ,Mmanoro” cakkoca ®otua (282). PacnsTue.
Detail of the “Minor” Sakkos (Fig. 282). The Crucifixion.



285. ,Bonbwoii” cakkoc ®oTus. ATnac, WKTbe, XXemuyr. Mepsas nonosuHa XV B.
“Major” Sakkos of Photius. Satin, embroidery, pearls. First half of XVth cent.
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286. fetanb ,60nbworo” cakkoca ®otusa (285). CowecTBue Xpucrta BO af,
Detail of the “Major” Sakkos (Fig. 286). The Descent into Hell.



287. [fetanb ,60nbloro” cakkoca ®otus (285).
Mmnepartop MoaHH [Maneonor u ero xeHa.

Detail of the “Major” Sakkos (Fig. 286).
The Emperor John Palaeologus and His Wife.

288. [fetanb ,60nblworo” cakkoca ®otus (285).
Benunkuil KHs3b Bacunuii v ero xeHa.
Detail of the “Major” Sakkos (Fig. 286).
The Grand Prince Basil and His Wife.



289. Cakkoc CumoHa. Atnac. KoHey XV —Hauano XVI B.
Sakkos of Simon. Satin. Late XVth—early XVIth cent.



290. fetanb cakkoca CumoHa (289)
Detail of the Sakkos (Fig. 289).



291. Oknag UKoHbl Bnagmumupcekoli 6oromarepu. 3on0t1o. XV B.
Framing of the Icon “Our Lady of Vladimir”. Gold. XVth cent.



292—293. [leTann oknafa MKoHbI (291). Poxaectso XpucToso. CpeTeHue.
Details of the Framing of the Icon (Fig. 291). The Nativity. The Presentation in the Temple.



294. [feTanb oknaga MKoHbl (291). MoHorpamma ®oTums.
Detail of the Icon (Fig. 291). The Monogram of Photius.



295. [letanb OKNaga UKOHbI (292). OpHaMeHT.
Detail of the Framing of the Icon (Fig. 291). Ornamental Design.



296. WNkoHa. CowecTBue XpucTa Bo af. AnyHasa Temnepa Ha gepese. XV B.
Icon. The Descent into Hell. Egg tempera, wood. XVth cent.
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297. [letanb MKOHbI (296.)
Detail of the Icon (Fig. 296).



298. WkoHa. PoxpgectBo WoaHHa [MpeaTeun. HAnuHas Temnepa Ha Aepese. XV B.
Icon. The Nativity of St John the Forerunner. Egg tempera, wood. XVth cent.



299. [leTanb MKBHbI (298).
Detail of the Icon (Fig. 298).



300. [eTanb MKOHbI (298).
Detail of the Icon (Fiv. 298).



301. [eTanb UKOHBbI (298).
Detail of the Icon (Fig. 298).



302. VkoHa. [puropuid Manama. AunyHas Temnepa Ha Aepese. KoHeu XV B.
Icon. St Gregorius Palamas. Egg tempera, wood. XVth cent.



MOACHEHWA K PEMPOAYKUWNAM



CBefieHUs 0 KaX/0M NaMATHUKe, BKIOYEHHOM B asb-
6om, pacnonaraloTca B Chefytolem nopsake: Homep
penpoayKuun; HasBaHWe MNaMATHWKa; maTepuan u oc-
HOBHbIE fjaHHbIEe O TEXHWKe ero M3roTOB/IEHUS; KpaTKoe
onvicaH1e NamaTHUKa; COKpaLleHHOe HauMeHOBaHue My-
3e1, B KOTOPOM OH HbIHE XpPaHWTCS; ero pasMepbl; Bpems
MNWCTOUHVK NOCTYNNEHUS; COCTOSIHWE COXPaHHOCTU; aHa-
noruu; nuTeparypa.

Hagnucy 06bl4HO fatoTcs B PYCCKOM Mepesofe Um
B U3NOXEHUN.

OTMeyast aHanoruu, Mbl B GOMBLUIMHCTBE Crydaes
orpaHVNy4MBaMNCh CCbINIKaMV Ha U3LAHNA, B KOTOPbIX OHU
BOCMPOV3BEAEHbI.

B py6puke ,JluTepatypa” B MepByt0 oyepefb Ha-
3BaHbl OCHOBHble CBOfHbIE PabOTbl, B KOTOPbIX MMeeTcs
6rbnmnorpacms Bonpoca, a 3aTeM — B XPOHO/IOTMYECKOM
nopsifike — nocrefytoLine n3naHus, npuyem ¢ Han6onb-
LUeli NOMHOTOM yKa3aHbl Ny6ANKaLUK Ha PYCCKOM 3bIKe.
KpaTkve nyTeBoguTeNny 1 Hay4HO-NoMyNspHble CTaTby
NpVBOAATCS NWLWb B TeX CAy4vasx, Korga OTCyTCTByeT
cneumanbHas nuTepatypa.

CnNCoK COKpaLLeHWl, NPUHATBIX B MOSACHEHWSX, CM.
cTp. 145—152.

3a 6onbLUyto NoMoLLb B paboTe cocTaBuTesb anbboma
CYMTaET CBOMM [ONTOM BbIPa3nTb 61arofapHoCTb Hayu-
HbIM COTpyAHMKaM 3JpmuTtaxa B. C. LLlaHAPOBCKOWA,
M. B. Cokonosoli 1 B. Il. 3anecckoid, Hay4yHOMY cOT-
pyaHuKy OpyxeiHoli nanatel J1. B. Mucapckold, Hayu-
HOMY COTPYAHUKY KicTopuyeckoro mysea M. M. TocT-
HWKOBOI-J10CEBOMA, @ TaKXe afMUHUCTPALMM BCEX ITUX
My3eeB U My3esi M306pa3nTeNbHbIX WCKYCCTB UMEHU
A. C. MyuwkuHa, locygapcTBeHHoOl TpeTbAKOBCKOM
ranepen, Kuesckoro Myses 3amafHOro M BOCTOYHOMO
MCKyCCTBa M XepCOHECCKOro rocyapcTBeHHOro My3es.



}%ALLIAIVC N30BPAXXEHVNEM TPUYM®A WVIMMEPATOPA KOHCTAHUWA II.
oHely 1V B.

Cepe6po, no3onoTa, YepHsb.

Yalwa-narepa, 6e3 HOXKM, e BU/IMKOM o Kpato. O6paTHas CTOpOHa rnafkas, ¢ KosbLom
Ans nopseluvBaHMsA. CripaBa OT MMMepaTopa BeH4awowas ero Huka ¢ naibMoBOVi BETBbIO
B PY10! cneBa  TenoxpaHWTeNb, Ha LWTE KOTOPOro Xpu3ma. log Horamm KOHA WUT nopa-
XKEHHOro Bpara C yM6OHOM. V1306paeHIe MCMONHEHO YEKaHOM B /IMHelHO MaHepe. He-
KOTOpbIe AeTa/IN pacLiBeyeHbl M030/I0TOM 1 YepHbIO.

3. NHB. No 1820/79. Anam. 24,8 cm. Bec 660 .

Moctynuna B 1892 r. HaligeHa B 1891 r.B Kepuw.

CoxpaHHOCTbL; MecTamm yTpadeHa YepHb, CTEPTA N030/10Ta. 3HaUUTe/bHbIE MOBPEX-
[leHVsi Ha 060POTHOV CTOPOHE; TPELLMHBI.

Avanoruu: YepTbl NOPTPETHOTO CXOACTBA C MPOBUILHBIMUA U30GPAKEHNSAMU TOFO e
MMepaTopa Ha AByX 4allax, HalifeHHbIX B Kepuu (cM.: /1. Mauy neB uy. CepebpsiHas

vawa, Tabn. I, 3, 4; R. Delbrueck. Spatantike Kaiserportrats, S. 146, 147,
Taf. 55—56.

NUTEPATYPA: Mauynesuu. CepebpaHas yawa; R. Delbrueck. Spatantike Kaiserportrats
Ber]. - Lpz., 1933, S. 147-151, Taf. 57, Abb. 45- 47: Malzulewitsc h, SS. 95- 100, Taf. 23;

leirce et [y ler, I, p.44,pi.27; b an k. WckyccTeo Busantum, Ne 1, cTp. 121, 124, 127; B e c k-
11*V The Art, p. 10, fig. 6;J. Doignon. Le monogramme cruciforme du sarcophage paleochretien
ue Metz, representant le passage de la mer Rouge. ,Cahiers Archeologiques”, X 111, 1962, p. 82, fig. 12.

KYBLIWH C N3OBPAXXEHWEM MY3. Okono 400

Cepe6po, nosonota.

KyBLUMH C B/IMKOM OKOJ10 FOP/IbILLKA W HEBLICOKMUM MOAA0HOM. [IHO NIOCKOE, Cefbl PyUKU.
CTeHKM YKpallieHbl M306PaXeHNAMU, VCMOSHEHHBIMU YeKaHOM, PacroNOXeHHbIMU B Tpex
rnosicax; B LEeHTPa/lbHOM — [1eBATb My3 CO CBOMMM aTpUGyTamm 1 HanMcaHHbLIMY Mo-Fpeyeckut
MMeHaMW. B HUKHEM rnosice — Nonyurypsl sbea, 0/eHs, NaHTepsbl, KO3na, cobak U 3aliLa
BHYTPU 3aBUTKOB akaH(a; B BEepPXHEM — BMHOrpafHas /103a, neperseTeHHas neHTamu. Ha
Ba/IMKe BEHOK W3 N1aBPOBbIX NMCTbeB. Ha [iHe NpAMOYronbHoe KieliMo ¢ 13obpaxeHnem
cnpswweit Tuxum KoHcTaHTMHOMNoNA.

OH. MHB. Ne 18 167. Bbic. 39 cm, Avam. ocHoBaHua 11,3 cm. Bec 2 kr 250 .

Moctynun B 1928 r. HaiigeH B_1918 (?) r. B cocTaBe morpeGeHusi B BepxoBbsix p. Cymkun
Kypckoii 06n. 6113 4. Bonbluoii KameHeL,.

CoXpaHHOCTb: YTpayeHa BEPXHSS YaCTb rop/ibillKa U pyyKa.
Avanoruun HekoTopoe cxoACTBO B JOpMe C KyBLUMHOM, HalifieHHbIM B TpanpeHe (LLloT-
naHpus) (cm.: A. Curie. The Treasure of Traprain. Glasgow, 1923, pi. VI1II), a Takxe ¢
Bason myses B KnueneHge (cm.. V o 1ba c h. Silberarbeiten, Taf. IV, 7, SS. 25, 26).

Wwi?EPATYPA:NI.A. Mauynes uu Morpe6exne Bapeapckoro KHA3s 8 BocTounoi Espone. M.—/.,
le34; Crylkshank-Dodd. p. 236 fig. 84; M. B. Mucapckas. Mamathuku, crp. 15
Tabn |— v '

BIOCT MMIMEPATOPA KOJTIMAHA. IV 8.
XanuepoH.

Vimnepatop u306paxeH B Mfalle, 3acTerHyToM (ubynoii; Ha npasoii pyke GpacneT. o
Kpato Mnnalia opHamMeHT 13 pom6oB. Mpuyecka nepepesaHa enobKoM A1 BCTaBKU MeTasl-
NNYECKO Avafiembl. | nasa, BO3MOXHO, GbUIM UHKPYCTUPOBaHbL. B BepxXHel 4acTu ronosbl
NpocBepsrieHo OTBepCTME He BMOJIHE $ICHOTO HasHaueHWsi. [onoBa nepefaHa 06GbEMHO,
TYNnoBulle  MNOCKOCTHO. 3aAHAA CTOPOHA MoYTK He obpaboTaHa.

3. HB. Ne co. 80. Bbic. 9,2 cm.

MocTynun Bo BTOpOIA MonosuHe XV 11 B.

COXpaHHOCTb: BblwepbneHbl KycOuKu.

AHano ruu VIKoHorpaguyeckoe CXoACTBO (MPY CTUAMCTUHECKUX OTNYMSAX) MPescTaB-
NsieT Kamest M3 cobpaHus [apudKCKoil HauMoHaNbHOM 6rbnunotekn (cm.. Delbrueck
Spatantike Kaiserportrats, SS. 227 —228, Taf. 121. — [lenb6ptoK He COrnaceH ¢ Tem, 4TO
3Ta kames npegcrtasnseT KOnmaHa, M CKNOHeH OTHocuTb ee KV B.; cp.. E. Babelon.
If__es 6c)amees antiques de la Bibliotheque Nationale. “Gazette des Beaux-Arts", 1899 |
ig. 6).

NWTEPATYPA: BaHk. WckyccTso Busautum Ne 2, cTp. 121, 124, 127; B. imxavesa Xanue-
noHOBLIN GlocT KO nuana OTcTynHuka. Cr3, X X 11, N1., 1962, cTp. 18— 21.

MEOANTBOH KOHCTAHLWSA 11. 340—350 rr.
3onoTo

Ha nuieBoii cTopoHe 6tocT uMnepatopa KoHcTaHums 11 B NaHLmpe v Nnalle; B neBoii pyke
KOHCTaHUMIA AepXWT Lap, yBeHYaHHbI (urypoii Huku. Hagnuck; D(ominus) N(oster)



Constantins Max(imus) Augustus. Ha o6paTHoit cTopoHe KoHcTaHumii 1 KoHcTaHe, cTosi-
LiMe Ha KO/leCHULe, B KOTOPYIO BpsKeHa LuecTepKa slolazeld; B 1EBO pyke KaXAblii 13
HUX fiepXUT Wwap. Mo cTopoHam HWKW, yBeHuMBalOLLMe MMMEPaTopoB BeHKamu. Beepxy
Hagnuce: DD(Domini) NN(Nostri) Constantius et Constans Augg(Augusti). BHu3y rpe-
Yeckume GYKBbI: AN (COKpalleHHOe 0603HayYeHVe MecTa YekaTTa - AHTUOXWUM), COCYf C MO-
HeTamu, [1Ba BeHKa.

3. Ne kart. 10 002. finam. 4,9 cm. Bec 41,89 r.
Moctynun B 1899 r. HaiigeH B 1898 1. Ha xopax Liepkeu Kueso-Teyepckoli naspbi.

CoxpaHHoOCTb: [orepr.

NUTEPATYPA: Il 11 eTpoB. APXeONOrMuECKas HaX0AKa Ha XOPax B BENUKOW Lepkeu Kueso-Meuep-
CKOIi NaBpbI. UTEHUA B LLEPKOBHO-apXEONOrMUeCKOM 06WecTee Npu Knesckoil [lyXoBHOM aKagemun, euin.
11, Kuee, 1899, cTp. 98; CNMCOK CTAPUHHbIX 30N0THIX U CEPEGPAHbIX MOHET W Mefaneil, puHagnexauux
Kuego-Meuepckoii naepe. Kuee, 1899, Ne 1, ctp. 4;F. G necch i. | Medaglioni Romani, vol. I. Milano,
1912, p. 29, Tav. 10, 8

CTATYA XPUCTA-AOBPOIO MACTbIPA. V (?) B.
Mpamop.

XpUCTOC-406pPbIf NacTbipb (KOHbIA), NPaBOV PyKOV NPUAEPXKMBAET 3a HOTW OBLY, Nexa-
Ly Yy HEro Ha nneyvax. 3afjHss CTOpOHa CTaTyu 06paGoTaHa YaCTUYHO, MO KpasiM; Mo ce-
PEAVIHE CMIVHBI - YETLIPEXTPaHHbI BbICTYMN, Kak Gbl NMAACTP. OBLLUMIA XapakTep UCMonHe-
HUS N/I0EKOCTHbI.

3. VHB. Ne co 215. Bbic. 68,5 cm.

MocTtynuna B 1912 r. Yepe3 nocpeAcTBO pycckoro nocna u PAVK. HaligeHa B pasBanmHax
LepkBu B 4. YuHre, okono r. MaHgepma B BudmHHM (Manas Asus). MNo-sugumomy, bbina
BfleflaHa B CTEHY NpW BTOPUYHOM WCMOMb30BaHNM.

CoxpaHHOE Thb: YTpauyeHa HUXKHAS YacTb (Urypbl U NleBas pyKa OT JIOKTS; OT6UT
KOHUMK HOCa, YacTb ry6bl 1 Ap., y 0BLbI OTEUTLI YaCTU MEPEAHMX HOT, BEPX ee CrnHbI 06Te-
CaH, BO3MOXHO, MPY BTOPUYHOM WCMO/b30BaHUM.

AHanor nu Cm.: G. Mende 1 Catalogue des sculptures grecques, romaines et byzan-
tines, t. 1. Constantinople, 1914, NN 648 —650, pp. 412—420, a Takxe V. Elbern.
Aus beidnischer und ehristlicher Spatantike. Zwei Neuerwerbungen fur die fruhchristlich-
byzantinische Sammlung. Berliner Museen. Neue Folge, X111, 1963, SS. 12—22, Abb. 1—4
(CM. Tam e nepeyeHb APYrux aHanorui).

NNWTEPATYPA: G. Collwitz. Kunstwerke aus dem Besitz der liniversitat Freiburg in Bresgau
1957, 5. 12, Anm. 3; TIli K la user. Studien zur Entstehungsgeschichte der christlichen Kunsl, 1.
Jhb., 1958; A. An hang. Katalog der Kaiserzeitlichen Schaftrager-Statuen, S. 45, N 17; BaHK
WckyccTso BusanTum, Ne 12, cTp.. 121,124, 127; V. E 1b ern. Aus beidnischer und ehristlicher Spatan-
tike. Zwei Neuerwerbungen fur die frflhchristlich-bvzantinische Sammlung. Berliner Museen. Neue
Folge, X111, 1963,85. 12-22, Abb. 11.

CTATYA XPUCTA-OOBPOIO NACTbIPA. 1V B.
Mpamop.
XpucToc-f06pbIi NacTbipb (CTapeL, NepBoHaYabHO B POCT), B KOPOTKOM MoAnosicaHHow

TYHWKe, C OBLOM Ha Nneyax. 3afHsis CTOPOHa o6paboTaHa CyMMapHO. VicnonHeHa nnactu-
YeCKM B BbICOKOM penbedne.

3. NHB. Ne co 212. Bbic. 34 cm.

Moctynuna B 1912 r. n3 cobpaHusa rpada /1. Hauw, paHee Haxoawnacb B J1a3eHKOBCKOM
ABopue (Bapluasa).

CoXpaHHOCTb: YTpayeHbl PyKV ¥ HOMM MacTbIpsi, FO0BA 1 HOMU OBLibl, COXPaHUB-
Lueiics BecbMa (hparMeHTapHO. MHOro Meskux yTpar.

NUWTEPATYPA: b aH k. UckyccTso Busantum, Ne 11, cTp. 121,124, 127.

CAPKO®AT C U3OBPAXEHUEM BUBIENCKUX CLEH. IV—Y Bs.
Mpamop.

CapKothar NpAMOYro/bHbI,Ha NepeaHel CTeHKe penbedHble 306pKeH VS BETX03aBETHBIX( ?)
1 €BaHreNbCKUX CLeH: ,BockpelleHve Slasapsa”, ,VicueneHue KpoBoTouMBoiA”, ,Mcuene-
Hue cnenoro”, ,boromarepb Mexay anoctonamu lMetpom u lMasnom”, ,Apect [NeTpa”,
LMcceueHue Bogbl Metpom (Mouceem?)”. dUrypbl pacrnonoXeHbl B ABYX NnaHax.

3. WHB. Ne m 1209. Bbic. 55,5 cm, an. 230 cm, wup. 67 cm.

Moctynun n3 cobpaHusa A. Il. basnnesckoro B 1885 r. Mpoucxogut n3 Karopa Bo ®paH-
LWK; No NpefaHuio, CNyXun pakoii enuckona fdesviaepus, ymepluero B VII B.
CoxpaHHOCTb: Psap TpewmH v MenkuxX yTpat. CuibHO NoTepT penbed.
AHanoruwm Cm: G. Stuhlfawnth. Die Apokriphen Petrusgeschichten in der
altchristlichen Kunst. Berlin—Leipzig, 1925, Abb. 18, 19, 20, 22, 23.

NWTEPATYPA: DarceletBasilewsky, N1,p.1; Bank. WckyccTeo Busantiim, Ne 13, cTp.
121, 124, 127.
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PE/TbE® C M3BOBEPAXEHWMEM LIMPKOBbIX CLIEH. Okono 500 r.
Mpamop.

MnnTa NpsAMOyYronbHas, ¢ penbeHbIM M306paXkeHNEM LIMPKOBbLIX CLEH Ha IMLIEBOI CTOPOHe
H UCMOMTHEHHBIM B C1aBoM penbede (MouTH pe3bBoid) YeTbIPEXKOHEUHBIM KPecTOM Ha 060poT-
HOM. MonoyKa 1 Kocoli cpes BBEPXY ¥ BHM3Y. B cpegHell yacTv ABe CUMMETPUYHBIE TPYNMbl
akpobaToB C MeABeAsMU; CrpaBa — fiBa YenoBeKa, KabaH M cobaka; cnesa — BCafHUK Ha
6blKe, MefjBefib W KabaH. Mo BepxHeli rpaHy — yrny6neHve. ManTa, BO3MOXHO, MCNOMb30-
BasiaCb Kak a/ntapHas nperpaga.

3. VHB. Ne co 224. Bbic. 65 cm, an. 157 cm, Tonw,. 15 cm.
Moctynun B 1919 r. u3 Myses Akagemun XyfloXXecTs. [poncxoanT 13 KOEKLUN MpaMo-
POB, A0CTaBNEHHbIX agmupasiom . A. CnvpuaosbIM B 1774 T. € rpeyecKkmMx oCTPOBOB.

CoXxpaHHOCTb: OTOUTbI NpaBblii HWKHWUIA Yron MAWTbl, CTyMHS akpoGata (0Kono
LeHTpa). Mectamu LLep6uHbI.

AHanor uu: Cm: N. Benkos. Penved c umpkosu urpu ot Codmsa. M3sectns Ha
Bbvarapckus Apxeonornyeckn MHCTUTYT, T. I, (1921—1922), Tabn. V.
NUTEPATYPA: . T peil YkasaTenb CKyNbNTypHOro OTAeNeHNUs Myses AKajgemuu xygoxects. CM6.,

1871, Ne 759; 1. A. Mauyynesnu Penbed C LMPKOBLIMM clueHamu B IpmuTaxe, SK, I, 1928,
cTp. 139— 148, Tabn. XV Il XX; Bau k. WckyccTso Busautuu, Ne 14, cTp. 121, 124, 127

NAMMALOPOP B BUAE BASUJTUKI. V 8.

BpoHsa.

Namnagochop B hopme GasunMKK, ¢ NONYKPYrnoli abemaol, B KOTOPOI YCTaHOBMIEHO enuc-
KOMCKOe Kpecro. B HKHee OCHOBaHMe BCTaBEHO [eCsiTb KPOHLUTEHOB B BUAE Ae/b(NHOB
C KPYrNbIMU KOJbLAMMW /11 CBETUNIbHUKOB. [1ByCKaTHas Kpbilla pasgenaHa rpasipoBKOiA
noj YepenuLly, Ha KOHLax Kpbin — MO KOMbLy ANS uenu. Haj BXo[oM KpecT.

3. VIHB. Ne co 71. BbIC. 26 cm, g/1. 34 cm, wnp. 17 cm.

Moctynun 3 cobpaHus A. . Basunesckoro B 1885 r. HaiigeH B cknene 6113 OprieaHc-
BUNSA (Anxup).

CoxpaHHO CTb! YTpaueHbl KpPeCTUK Ha Kpecne W 4acTb KpecTa B filoHeTe. Ha fByx
KPOHLUTeHaxX HefocTaeT KoneLl. Menkue yTparbl.

NUTEPATYPA: G. do Rossi. Bulletino di archeologia crisliana, 1866, pp. 15—16; Peigno-
Delacourt. Porte-lampes du V' siecle de J'ere cliretienne, reprfeentant une basilique. ,Revue de
Tart, chretien”, X, 1866, pp. 536-548; Darcel e, Basilowsky, p. 8 N 37, pi. IV; A, Michel

llistoire de Tart, I. Paris, 1905, pp. 60, 102; b ed ere q. Manuel, pp. 559 - 563; V o 1lbac h. Mctall-
arbeiten, N 46,S. 52; b a H k. VckyccTso BusanTum, Ne 9, cTp. 121, 124, 127.

NAMMNALO®OP B BUAE ONCKA. VI B.

BpoHsa.

JNamnagodop B BuAe NPOPE3HOro AMCKa: ABeHafLaTb pagnaibHO PacXOASLMXCS OT LieHT-
pa/IbHOTO KpYra NI0CKUX CTePXKHEM; LIeCTb U3 HWUX 3aKaHUMBAIOTCA KOJbLiaMMU, LLECTb Npo-
MEXYTOUHBIX, C OPHaMEeHTA/IbHbIMU (UrypamMu, YKpalleHbl nocepefnHe kpectamu. Jinck
rnogigeLlieH Ha Tpex Lienoykax K BepTuKanbHOMY NPopesHOMYy AMCKY C LUECTUKOHEYHO 3Be3-
[0 B LIEHTpE.

3. VIHB. Ne co 39. [in. uenm 21,5 cm, H6. gvam. 22,8 cm, Avam. Manoro gucka 10,2 cm.
Moctynun B 1885 r. u3 cobpaHus A. Il. basunesckoro. [10-BMAMMOMY, MPOMNCXOAUT
13 Kanabpuwn.

CoxpaHHOCTb: [laTuHa.
AHanoru un: Cm.: OAK 3a 1913—1915 rr., Mr., 1918, puc. 84, cTp. 56; R oss. Cata-
logue, I, N 42—44, pi. XXX —XXX1 (TaMm e CN1COK ApYrux aHanorui).

NWTEPATYPA: Rohaul t de Fleury. La messe. Paris, 1898, vol. VI, p. 12, tabl. CLXX X IX;
Leclercq. Manuel, p. 563, fig. 369.

CBETU/IbBHUNK I'IO,CI,BECHOI7IA 1V B.

BpoHsa.

CBETUNbHWK MOABECHON C ABYMSI POXXKaMun (OKPYT/bIMU, € (DECTOHYATBIMU KpasMu) 1 pyy-
Kol B hopme nmunum. C 06enx CTOPOH Ha TyNOBE PenbetHble XPU3MbI.

3. VHB. Ne co 44. Bbic. 11, 3 cm, 06wy An. 22,5 cm.

Moctynun B 1885 r. 13 cobpaHua A. M. basunesckoro.

COXPaHHOCTb: YTpayeHa Kpbillika; OT/IOMaHbl TPW JlenecTka OT pyyKu.
AHanoruwn: Cm: Dalton. Catalogue, NN 501, 502, p. 101, pi. XXVII; Early
Christian and Byzantine Art Exhibition, NN 238, 239, p. 62; Boss. Catalogue, N 30,
pp. 29-32, pi. XXV.

NUTEPATYPA: Darcel et Basilewsky, N 32, pi.lll, p.7; BaH k. VckyccTso BuzanTum,
Ne 5, cTp. 121, 124, 127; Ross. Catalogue, pp. 31, 32.



CBETW/IbHWK MOABECHOW. IV .

BpoH3sa.

CBETWU/bHMK MOABECHOM Ha LiEMoYKe, YKPerseHHOM 0KOMO KPbIWKU 1 Ha pyyKe B BUge ro-
N0BbI ApakoHa. [1a cTeHKax ¢ 06emx CTOPOH — pefbedHble XPU3Mbl. POXOK rpaHeHbIid. He-
60/bLLIOE KOHWNYECKOe [OHLE.

3. NHB, Ne co 48. Bbic. 15 cm, 061, AN, 22 cMm.
Moctynun B 1885 r. 3 cobpaHusa A. I. Basnnesckoro.

CoxpaHHOCTb: [laTMHa, POXKOK NPoGWT.

AHanoruun: Cm: Dalton. Catalogue, N 501, 502, p. 101, pi. XXV II; Early Chris-
tian and Byzantine Art Exhibition, N 238, 239; Ross. Catalogue, pp. 31, 32.

nutepaTyPA: Darcel et Basilewsky, pilll, N36,p.8; Leclercq Manuel p. ses,
fig. 371; 6 an k. VICKYCCTBO Busantun, Ne 6, CTP. 121, 124, 127.

COoCyankK I'IO,U,BECHOPI B BUAE PbIBbI. IV 8.

BpoHsa.

B03MOXHO, CBETWU/IBHUK C TPEX/IONACTHOW PYYKOM, K KOMbLy KOTOPOW MpUKpenneHa Le-
noyka. Yellys 1CMo/HeHa rPaBUPOBKOIA.

3. WHB. Ne (o 37. Bbic. (6e3 pyyku) 5 cm, gn1. 10,6 cm.
Moctynun B 1885 r. 13 cobpaHua A. M. Basunnesckoro.

CoxpaHHOCTb: [MatvHa.
NUTEPATYPA: BaHk WckyccTeo Busantum, Ne 8, cTp. 121, 124, 127.

CBETW/IbHWK MOABECHOW B BUAE BEPB/IOAA. IV (?) .

BpoH3sa.

CBETU/bHYK C IBYMS POXKaMWU Haf, MepefHnMM Horamu BepG/itofja 1 CefyioM, K KOTOpoMy
npuKpenseHa Lernouka. LllepcTb 0603HaueHa TOUEYHbIMU Yry61eHUsAMM.

3. VHB. Ne o) 119. Bbic. 9,9 cm, an. 11,2 cm.

Moctynun B 1896 r. 13 cobpaHus MapTuHa.
CoxpaHHOCTb: [aTuHa.

AHanoruu: Cwm: J. Strzygowski. Koptische Kunst. Wien, 1904, N 9143,
S. 293, Abb. 324.

NUWTEPATYPA: baHk. Wckycctso Busantuu, Ne 7, cTp. 121, 124, 127.

PUTYPKA NTULbI C NTEHLIOM, C LUAPMKOM B K/1HOBE. IV—V BB.

BpoHsa.

duUrypka HesiCHOro HasHaueHusi, nuTas. OrnepeHVe nepeaaHo rpaBMpoBKOIA, rnasa (B Buge
KOHLIEHTPUYECKNX KPYXXKOB) — MyHCOHOM.

3. UHB. N2 co 38. Bbic. 7,5 cm, an. 13,5 cm.

CoxpaHHOCTb: MMaTnHa.

Moctynuna B 1885 r. n3 cobpaHus A. M. Basunesckoro.

AHanor uu Cm.: Volbach. Metallarbeiten, Taf. VIII, N 42, S. 50, J. Strzy-
gowski. Koptische Kunst. Wien, 1904, N 1941, SS. 292, 293, Taf. XXXIII.

NWTEPATYPA: BaHk. Wckycctso Busantum, Ne 10, cTp. 121, 124, 127; T. Bupcanaase. ®peckosas
pocnuch B LepKeu apxaHrenos cena 3emo-Kpuxu. Ars Georgica, 6. T6unucu, 1963, cTp. 161.

®PATMEHT COCYJAA C U30BPAXXEHMEM LIMPKOBbIX CLEH. IV—V BB.

FNuHa, KOPUUHEBATO-KPACHbIii Nak.

YacTb NpsSIMOYToNbHOTO cocyfa C pefbedHbIM M306paxkeHVieM B MPsIMOYTo/IbHOM o6pame-
HUM CLigHbI LPKOBO 0XOTbI (?): B LIGHTPE YenioBeK, AepXalyuii 3a NoBoAbs NoWwafp, C KO-
MbeM B /IEBOI PYKe; Mepef, HM Ko3en v MefBe/b, BCTaBLUMIA Ha 3ajHuMe narbl. BHU3Y yacTb
4esioBeyecKoii (hmrypbl (ros1oBa) M npbiratoLLee XKMBOTHoe. MMa 060poTe criefbl HOXKY.
3. MHB. Ne X 339. 32,5X 15 cm.

MocTynun B 1915 r. Yepes NOCPeACTBO APXe0N0rMyecKoil Komvcenn. HaiiaeH B XepcoHece.

CoxpaHHOCTb: O6n0MaH C Tpex CTOPOH. VmeeTcsa elle Kycoyek C M306paxeHnem
nexatyeli Ha noxe (urypsl.

19

20
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27—31

AHanorunun: bnuskoe no ctoxetry 6mogo cm.: Il. Fuhrmann. Studien zu den
Consulardiptychen verwandten Denkmalern. Romische Mitteilungen, 55, 1940, S. 99,
af. 12.

BNOAO C NBOBEPAXKEHMEM XPUCTA C KPECTOM U MTULAMW. V 8.

FNnHa, KOPMUHEBATO-KPaCHbIi Nak.

BAofo (hparMeHTMpOBaHHOE, KPYT/oe, C rpaBMpPOBaHHbIM M306paeHNeM B LIEHTPpasbHOMN
YacTu (urypbl XpucTa B pocT ¢ GO/bLIMM KPECTOM B pyKax. BOKpYr Hero pacrosoxeHbl
Tpy rony6s. HoxKa KO/bLieBasi, HEBbICOKaS.

3. NHB. Ne x 385. inam. 38,5 cm, BbIC. 5,4 cm.

MocTtynuno B 1907 r. U3 Apxeosnormyeckoii komucemn. HaiigeHo B 1904 r. B XepcoHece.
CoxpaHHO CTb: CKIEEHO N3 MHOXECTBA Me/IKMX KYCKOB U1 [OMO/IHEHO FUMCOM.
AHanor nu Cm:Leclercq. Manuel, p. 539, fig. 359.

NUTEPATYPA: CAK 3a 1904 r., CM6., 1907, cTp. 53, puc. 74 a, 6; MAK, suin. 20, CM6., 1906, cTp. 36,
puc. 12 aun 12 6.

AOHLE COCYJA C NBOBPAXEHWMEM AMOCTOJIA METPA. IV B.

Crtekno, 301070

V306paxeHne rpaBMpOBaHO Ha 30/10TOM NIACTKe, 3aK/O4eHHOM BHYTpW cTekna. Mo cTo-
pOHaM ronoBbl NaTMHCKas Hagnues: PETRUS.

3. WHB. Ne E 2038. finam. 9,3 cm.
MocTynuno 13 cobpaHus A. M. Basunesckoro B 1885 r. HaiigeHo B Pume, B KaTakoMbax.

COXpaHHOCTb: OB6UTO CO BCEX CTOPOH.

NUTEPATYPA: G.de Rossi. Notizie. Vetri cimeteriali inediti nel Museo del Signore conte della
Guerardesca. Bulletino di arclieologia Cristiana, 1868, p. 25,30, N 4; Darcelet Basilewsky, p.
9, N 40, pi. V, 1; H. Vope 1l Die altchristlichen Goldglaser. Freiburg, a. B., 1899, N 314, S. 107;
BaH K. VckyccTeo BusanTun, Ne 3, cTp. 121,124, 127.

AOHLE COCYAA C N3OBEPAXXEHWEM XXEPTBOMPUHOLWIEHWA ABPAAMA. IV B.

Crekno, 30n070.

V1306paxkeHvie rpaBypoOBaHO Ha 30/10TOM /INCTKe, 3aK/II04eHHOM BHYTPU CTeK/a.

3. NHB. Ne E 2037. Auam. 9,5 cm.

MocTynuno B 1885 r. 13 cobpaHus A. M. Basunesckoro. HaiigeHo B Pume, B KaTakom6ax.
CoxpaHHOCTb: O66UTO CO BCEX CTOPOH.

NWTEPATYPA: G. de Rossi. Notizie. Vetri cimeteriali inediti nel Museo del Signore conte della
Guerardesca. Bulletino di archeologia Cristiana, 1868, p. 32- 33; D arcel et Basi'lewsky, N 41,
p.9,pi. Vi H. Vopel Diealtchristlichen Goldglaser. Freiburg a.B., 1899, N 181, 5. 61, 102; BaH k.
WckyccTeo BusanTtun, Ne 4, cTp. 121, 124, 127

YALLA-MATEPA C U30BEPAXXEHMEM BUBIENCKUX CLIEH. IV B.

Crekno

Yalla-natepa ¢ rpaBMpoOBaHHbIMU M306paXXEHUAMU GUOBNECKMX CUEH. B LieHTpasbHOM
MeganboHe — ,>KepTBOnpuHoLleHe ABpaama”, BOKpyr — ,VIOHy BBepraloT B Mope”,
LMoHa nog Kykyp6uToid”, ,[pexonageHue”, ,McueneHve Jflasapsa”, ,McceueHve Boabl
Metpom” (?), ,JaHunn Bo pBy NbBUMHOM”, ,TpW OTPOKa B MeLUW OrHeHHol”, ,CycaHHa”.
V1306paxkeHUst COMPOBOX/AAIOTCA NATUHCKUMMN HAANVCAMM, UCMOMHEHHBIMU ABYMS pasHbIMA
noyepKamu.

3. VHB. N co 73. nam. 23 cm.
MocTynuna B 1885 1. u3 cobpaHms A. T. Basunesckoro. HaiiaeHa B Jokne 6nu3 Moaropu-
upl (HbiHe Tutorpag) B 1870 T.

CoxpaHHOCTb: CkreeHa, Kpas OTOUTBI.

AHanorunun: HekoTopoe cxocTBO (MO (hopme, TEXHUKe, CHOXETaM, HO He MO CTWMI)
NpeAcTaBnseT Yawa-naTepa, HalgeHHas B Appace (cm.: Coche dela Ferté L'anti-
quite, N 54, pp. 57, 109, 110).

NWTEPATYPA: Bulletin de la Societe Nationale des antiquaires de France, 1873, pp. 71 —73; G. de
Rossi. L'insigne piatto vitreo di Podgoritza oggi nel Museo Basilewsky in Parigi, Bulletino di archeolo-
gia cristiana, 1877, pp. 77 —85, lav. V,V I; Le B tan t. Etudes sur lessarcophages chretiens antiques de
la villo d’Arles. Paris, 1878, pp. XX V I11-X X X, pi. 35; O. W u 1f f. Altchrislliche und Byzantinische
Kunst. Nachtrag. Potsdam, 1936,5. 8; Coche dela Fert6. L'antiquits, p. 110; P. Levi. The
Podgoritza Cup. ,The Heytrop Journal”, Oxford, IV, I, 1963, pp. 55-60



ANNTUNX C UBOBPAXEHNEM LLIMPKOBbIX CLEM. V B.

CnoHoBas KoCTb

O6e CTBOPKM AWUNTUXA 3aM0/HEHbI CLeHamMn 60pbbbl FNaAnaTopoB €O SIbBaMU W MaHTepamu.
3ameTHbl pPa3nnumns B 3THUYECKMX TUMAaX OXOTALMXCS. Ha OAMHAKOBbLIX OAeXAax pasHble
y3opyaTble HalMBKN (Ha CMVHE WK TPyAM), yKasblBalolwmMe Ha NPUHAANIeXHOCTb K pas-
HbIM LIMPKOBbLIM OpraHu3auusm (cxonam). Ha npaBoli CTBOpPKE NIMHUSA NOYBbI 0603HAYEHA
noA KaXabIM 4esioBEKOM, Toraa Kak Ha NeBON — NnLb noA HWKHUM: BUAWUMO, CTBOPKU
WNCNOMHEHbI PasINYHbIMU MacTepamMun. TbinbHasa CTOpOHa cnerka yrny6neHa n 06paM}1eHa
BPE3aHHOI NNHUEN.

3. VIHB. Ne o tO. Bbic. 33 cM, Wwup. Kaxaoii cteopku 10,5 cm.
Moctynun B 1885 r. u3 cobpaHus A. Il. ba3nnesckoro.

CoxpaHHOCTb: HaneBoin CTBOPKe yTpaueHHas YacTb 1IeBOT0 Kpas JojenaHa B 1869 T.
Ha npasoii cTBOpKe cripaBa cpe3aHa MouTy BCS OPHaMeHTaNbHas Kalima.

NUWTEPATYPA: Darcelet Basilewsky, p. 11, N 45 pi. VI; Delbrueck. Die Consular-
diptychen, N 60,5. 30, Tat. 60; Poirce et Tyler, 1, Paris, 1933, p. 79, 1 122; A. b a u k. AnnTux
¢ M306paXeHUeM L4NPKOBLIX CueH. CoKpoBMwa dpmutaxa. M.— 1., 1949, cTp. 123—126; V blbach
Elfenbeinarbeiten, N 60, S. 41, Taf. 17; Masterpieces, N 23, p. 17; Talbot Ric e. The Art, p. 295,
fig 35; BaHMk. WckyccTBo Busautum, Ne 15— 19, ctp. 121, 124, 127; Ross. Catalogue, p. 3;
.OpmuTax”. N1., 1964, N 34.

YACTb ANATUXA CO CLEHAMW N3 TPATEQNN. VI B.

CnoHoBsas KoCTb

I'Ipaaaﬂ YaCcTb NATWYACTHOro AuNTUXa C peSHbIMVI I/|305pa)KeHVI9IMVI pacnonoXxeHHbIMK
B /B3 psifia Ha (oHe apkajd. Beepxy — Tparvuyeckuii apTUCT, CHABLUMIA KEHCKYIO Macky 1
NpVBECTBYIOWMIA MYGNKY, 1 TpK cTaTucTa (6bITb MOXET, cueHa U3 ,Mepaen”?). BHU3y —
pereHT xopa (?), fiBa ManbymKa 1 ABOE MYXXUMH.

3. VHB. Ne co 15. Bbic. 14 cm, wup. 7,3 cm.

MocTynuna B 1885 r. 13 cobpaHus A. T. basnnesckoro.

CoxpaHHOCTb: [loBpexaeHa cnpasa BBEpPXYy HO OGPaM/IEHWMIO U MO paspensiolleit
nonoce. Tpy oTBepcTUA Mo (hOHY. TpeLynHbI, penbed noTepT.

NUTEPATYPA: Parcel et Basilewsky, p. 7, N31; Delbrueck. DieConsulardiptychen,
N 53,5.208; Peirce et Tyler, Il,1934, j» 63,12a: Volbach. Elfenbeinarbeiten, Taf. 21,
N 53, 5.38; Baw k. VckyccTeo BusauTuu, Ne 23, cTp. 121, 124, 127.

CTBOPKA ANNMTUXA KOHCYNNA APEOBUH/AA. 506 r.

CnoHoBsas KOCTb.

CTBOpKa AMNTUXa (NpaBas) ¢ pe3HbIM U306paxeHemM KoHcyna ApeobuHia, npeacefaTensCcr-
BYIOLLEro B LMpKe. B NpaBoii pyke y Hero Manna (KOTOpoii AaeTCs 3HaK K Hauasly npeacTas-
NeHust), B NeBOli — CKMMeTP, YBEHYaHHbIM rpynmnoid, NpefcTansioLein nmneparopa AHac-
Tacus, BPYYaloLLEro KOHCY/ly CBUTOK, — 3HAK ero [I0CTOMHCTBA; C3a4W — TeIOXPaHUTeNN.
CBepxy naTuHckas Hagnwucb: FL(avius) AREOB(indus) DAGAL(aifus) AREOBINDUS
V(ir) I(nlustris). Ha yrnax kpecna Ha /IbBUHbIX HOXKax — (PUIYpPKU BUKTOPWIA, fepxKa-
LWMX WUTKM € M306paKeHneM KOHCYN0B. Hike NOAHOXMS ApeobrHaa — rpynna us Aecstu
3puTeneit, a eLe HUXe — LPKOBbIE CLIEHbI: UTPbl C MeABeAAMU U Ap.

3. VIHB. Ne co 11. Bblic. 37,6 cm, wmp. 14 cm.
Moctynuna 8 1885 r. n3 cobpaHunsa A. . ba3nnescKoro.

CoXxpaHW OCT bl YTpaueHbl M BOCCTAHOB/EHbI 3HAUMTE/bHbIE KYCKW B fIeBO/ 4acTn
CTBOPKM, YacTb (hMrypbl UMMepaTopa Ha CKMMeTpe, ronosbl 1-ro, 2-ro, 4-ro u 5-ro 3putenei
1 HeKoTOpble Ap. YacTu.

AHanorm . Cm: Volbach. Elfenbeinarbeiten, N 8—10.

NUWUTEPATYPA: Delbrueck Die Consulardiptychen, N 12, S. 114, Taf. 12; Volbach. Elfen-
beinarbeiten, N 11 S. 26, bank. WckyccTso Busantum, Ne 21, cTp. 121,124,127,

YACTb AVUNMTUXA KOHCYJIA AHACTACUA. 517 r.

CnoHoBas KocTb

HWXHSAS 4aCTb CTBOPKM ANMTUXA KOHCY1a AHACTacus C Pe3HbIM M306pakeHEM LIPKOBbIX
CLIEH Ha apXWUTEKTYPHOM (hOHe: BBEPXY /[jBe aMa3OHKM, BbIBOASLLVE KOHel, BHU3Y B LieHTpe
rpynna akpo6aToB, cfiesa 3KBUAMGPUCT, CrpaBa CLeHa W3 Tpareguu.

3. VIHB. Ne co 263. Bbic. 10,5 cm, wwup. 12,5 cm.

MocTtynuna us myses LUturnnua B 1924 r., ans KoToporo KynneHa B 1886 r. B BeHo. U3
cobpaHus KactenaHu B Pume. NepBoHayasibHO Haxofmnack B JIUMOXe.
COXpPaHHOCTb: BbiNWIeHbl KyCOYKM B BepxHell YacTu. YeTbipe KpYr/biX OTBEpPCTUS
(no gBa cnesa 1 cnpasa).

32—35
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41, 42

43, 44

45—47

48—51

Ananoruun Cm: Volbach Elfenbeinarbeiten, NN 17, 18, 21.

NWTEPATYPA: Delbrueck. DieConsulardiptychen, N 18,S. 125, Taf. 18; P eirce et Tyler
Il, p. 63, Tab. 13c: Volbach, Elfenbeinarbeiten, Taf. 2, N 19, S. 28; BaHk WckyccTeo 'BusaH-
Tum, Ne 20, cTp. 121, 124, 127.

YACTN ANNTUNXA C NBOBEPAXXEHWEM CLIEH U3 NCTOPUN MAPUN. VI B.

CnoHoBas KoCTb

YacTu cTBOPOK NATUYACTHOMO AnnTmxa. M306paxeHbl CLeHbl ,bnarosectns AHHe”, ,BCTpe-
ya Mapuu ¢ EnusaseToit”. Cnegbl packpacku. [Mo ¢oHy 30/10Tble 3Be34bl. [0 BepxHeMy
Kpalo CLieHbl 61aroBeCTU — OPHaMeHT 13 3y6Li0B.

3. VHB. Ne co 300 11 301. Bbic. 10,3 cM, wup. 6,9 cM (Kaxaoi).

Moctynunu n3 cobpaHns M. V. BoTkmHa B 1921 r. COCTaBNAT eAMHOE LieNoe C ANMTUXOM,
npoucxogawmm 13 Mypato.

CoxpaHHOCTb: [lpy paspesaHUM AUNTUXA YHUUTOXEHbI MOJOCHI, pasfensBslune oT-
[ienbHble YacTy CTBOPOK. CUMbHO MOTepTbl.

AHanoruwn: Yactm Toro xe guntmxa cm.. Volbach. Elfenbeinarbeiten, N.N.
125-128.

NUTEPATYPA: ). Strzygowski. Zwei weiteres Stiicke der Marientafel zum Diptyclion von
Murano. B. Z. V111, 1899, SS. 678-681; AfiHaf 0 B. 3NAUHMCTUHYECKNE OCHOBLI, CTP. 205; CoGpaHue
M. M. BoTkuwua. CMG., 1911, cTp. 44, 45, Ta6n. 55; Mauyneswu 4. Bu3aHTMACKME pesHble KOCTH,
CcTp. 43.—47,. V o lb ac b. Elfenbeinarbeiten, Taf. 40, . 65. N 129,

MNKCNJA C M3OBPAXEHWMEM CLIEH U3 MCTOPUUN MOCUDA. VI B.

CnoHosas KocTb

Mykenaa Kpyrnas ¢ UCMOSIHEHHbIMM B BLICOKOM pesibede 1306paKeHNsIMU CLIEH 13 6reneii-
cKoii uctopum Mocuda; ,,Mup ¢ 6patbamu” 1 ,,O6Hapy>XeHMe Yalin B MellKe BeHnammHa”.
3. VIHB. N2 co 8. Bbic. 7,7 cm, Anam. 9,5 cm.

Moctynwuna B 1885 r. 13 cobpaHus A. W. basnnesckoro.

COXPaHHOCTb: YTpaueHo foHUe. CTEHKM YKpersieHbl Ha [iepeBsHHON OcHOBe. Psp
TPELUMH 1 BbINAA0B KOCTU.

AHanoru n: ®onbbax conukaeT ¢ Kaegpoli Makcumuara (Elfenbeinarbeiten, N 140)
M cTUAMcTMYeCKky ¢ nukenaamm Ne 105 n 182 (ibid).

NNTEPATYPA Peirce etTyler, 11, p. 62, pi. 9d; Volbach. Elfenbeinarbeiten, Taf. 57;
N 191, 5. 86. BaH k. WckyccTeo BusanuTum, Ne 27, 28, cTp. 121, 124, 127.

MNKCNAA C NBOBEPAXEHWEM CLIEEH 13 UCTOPUN NOHBIL. VI 8.

CnoHoBas KoCTb

Mukcuaa Kpyrnas, ¢ UCMOMHEHHbIMU B BLICOKOM pesibede 1306paKeHsIMA CLEH 13 61bneii-
CKoW nctopum MoHbl: ,MIoHy cbpacbiBatoT ¢ kopabns B Mope”, ,/I0Ha CnALWmMiA nog MCTBON
ThIKBbI Ha KMUTE”; MeX/y CLigHaMU — (hUrypbl aHre/oB.

'S. NHB. N2 o 6. BbIC. 7,8 cm, gnam. 11,5 cm.

Moctynuna B 1885 r. n3 cobpaHus A. Il. basuneBckoro. PaHee Haxogunacb B MunaHe
B Liepksu CaH-AMBpOSKKO.

CoxpaHHOCTb: CepaueBngHas 3afenka Ha Mecte 3amka (?). BblnomaHa 4acTb Kpasi.
Pag TpewwmH. KpblllKa 1 AOHLIE yTpayeHbl.

AHanor nu ®onbbax conmxaet ¢ PaseHHckMM guntuxom (Elfenbeinarbeiten, N 125).

NWTEPATYPA: Darcelet Basilewsky, N 28 p.5 pi.12; Volbach. Elfenbeinarbeiten,
Taf. 55, N 175,8S. 81, 82; b a n k. WckyccTeo Busantum, 1% 29— 31, cTp. 121, 124, 127.

MNKCNAA C N3OBPAXEHWMEM EBAHIE/TIBCKUX CLIEH. VI B.

CnoHoBaa KocTb. BpoH3a.

Mukenpa Kpyrnas ¢ 3aMKoM 1 GPOH30BOI (MO3AHENLLEN?) KPBILLKOM C YeKaHHbIM 1306pa-
>XeHvieM anocTonos MeTpa v Masna No CTopoHaMm KpecTa. Ha cTeHkax pesHble cleHbl ,Ca-
MapuTsiHKa y Konoaua”, ,VicueneHne KpoBoToumBOi”, ,McueneHue cnenoro”, ,Wcuene-
Hue paccnabneHHoro”, ,BockpeleHue Jlasapa” u ,McueneHne 6ecHosatoro”. [HO ©
KPbILLKa NPUKPenieHbl MeAHbIMA CKOGaMM.

3. VIHB. N co 5. BbIC. (C KpblLwKoiA) 9,5 cm, Avam. 11,8 cm.
MocTtynuna B 1885 r. 13 cobpaHmsa A. I. basnneBckoro, paHee Haxofuniacb B cobpaHUn
XaH (Hahn) B MaHHOBepe.

COXPaHHOCTb: Psa TpeWwmH pasnnyHbIX pasmepoB (MPeyMYLUECTBEHHO B BEpXHEV
4acTn) u Ablpouek. Kpas MecTamut MOBPEXAEHbI W CKPernneHbl MefHON CKOBOIA.



AHanoru n: ®onbbax conmxaert ¢ No 180, 163 n ap. Ans Kpblwku cm.: A. Grabar.
Un reliquaire, provenent d’lsaurie. ,Cahiers Arceologiques”, X111. 1962, fig. 4.

NUTEPATYPA: Darcelet Basilewsky, p.6 N 20,tabl. 2; Peirce et Tyler, i1, pp. 62
63, pi. Mb; Volbach. Eifenbeinarbeiten, Taf. 56, N 179, S. 83; Bawk. Wckycctso Buzantun,
Ne 24— 26, cTp. 121, 124, 127.

MNKCNAA C NBOBPAXXEHMEM CLEH 13 NCTOPUX MOWCESA. VI B.

CnoHoBas KoCTb

Mukcupa okpyrnoii hopMbl, NPUBAVKAtOLLECS K 3NINNCY, C Pe3HbIMA penbedHbIMU 130-
6paXKeHNIMN GUBNEMCKUX CLEH U3 ucTopum Mouces: ,BpydeHne Mouceto cKpuxaneii”,
,Mouceii, uccekarolwmii BoAy U noyyaowmii toHowweii”, ,[pyuHoLEHVe AapoB”.

3. NHB. Ne (0 9. Bbic. 8,4 cm, avam. 11,6 cm.

Moctynuna B 1885 r. u3 cobpaHnsa A. . Basunesckoro.

CoxpaHHOCTb: CTeHKa packofioTa v 3aKpernseHa MeaHol NacTUHKOM. Psf KpyTabix
OTBEPCTWIA 1 MeNKuX BbIGOVMH MO MOBEPXHOCTU. [IHO HOBOE, flepeBsiHHOe. Cnedbl NpuKpen-
JIEHUSt KPbILLKM 1 3aMKa.

AH ar)lo rum: donbbax conocTasnseT ¢ Kagegpolii MakcummaHa (Elfenbeinarbeiten,
N 140).

NUTEPATYPA: Darcelet Basilewsky, ji.6, N29; Peirce et Ty ler, I, p. 96, pi. 1636;
\ olbac h. Elfenbeinarbeiten, Taf. 57, N 190, 5. 86; b a H k. WckyccTeo BusanTuu, Ne 32, cTp. 121,
124, 127; Weitzmann. The Survival, p. 59, fig. 30.

MNKCNAA C N3OBPAXEHUMEM CLIEH M3 NCTOPUN TPEX OTPOKOB BABW-
JAOHCKNX. VI B.

CnoHoBas KOCTb

Mukenpa Kpyrnas, ¢ KOHUYECKON KOCTSIHOW KPbIWKOM W PesHbIMW 1306paXeHNsIMU Ha
CTEHKax: , TpW OTpoKa B Mely OrHeHHol” u ,OTpoku nepes HaByxogoHocopom”. Mog
KBaZpaTHbIM 3aMKOM — YeTbIPeXKOHEUHbIV KPECT B SIABPOBOM BEHKE.

3. N co 7. BbiC. (6€3 KpbILKKM) 9 cMm, Anam. 12,2 cm.

MocTynuna B 1885 r. u3 cobpaHus A. Il. basuneBckoro, paHee B Konnekuun XaH (Hahn)
B laHHOBepe.

COXPaHHOCTb: YTpaueHbl 4acTi JOHLA M 3aMEHEHbI HOBbIMY; TPELUMHKIA 1 AbIPOUKY,
KperieHns MeHbIMM ckobamm. KpblillKa packosioTa. 3aMOK HOBbIIA.

AHanorwuwn: ®onbbax conoctasnser ¢ guntuxom Ne 125 (Elfenbeinarbeiten, S. 82)
M CTUNNCTUYECKU C NuKeugold Ne 174

NWIEPATYPA: Darcel et Basilewsky, p.5 N 27 pi.2; Volbach. Elfenbeinarbeiten,
N 178,8. 82, Taf. 55; lbakoHoBa. WckyccTso BocToka, Ne 21, cTp. 121, 123.

YACTb ANNTUNXA C UBOEPAXEHWEM CLIEEH 13 NCTOPUN MAPUN. VI B.

CnoHoBaA KOCTb OYEHb TEMHOTO OTTEHKA.

MnacTrHKa NpsMOYro/ibHas — YacTb AMMTUXa — CO CLieHamm ,BnaroselueHne” (BBepxy)
n McnbiTaHye Goromatepu” (BHM3Y). Mexxay CLeHamn — figa rony6si o CTOpOHam YeTbl-
PEXKOHEUHOr0 KpecTa. 10 MpaBoMy 1 HWKHEMY KPasM  MO/OChI 3y64aToro OpHameHTa,
10 BepXHEMY — Karn/ieBUAHbIA OpHaMeHT.

TMWWN. NHB. Ne 11 26. 326. Bbic. 24 cm, wup. 9,5 cm.

Moctynuna ns T’MM B 1932 r. MponcxoanT n3 cobpaHnsa A. C. YBaposa. [MpuobpeTteHa
8 KasaHun. ®onbbax cumTaeT BOSMOXHbIM, YTO AUMTMX M3rOTOBNEH Ha KaBkase.
CoxpaHHOCTb: O6n0MaH Kycouek BepxHeld uacTu. Kpyrnible oTBepcTUsi Mo neBomMy
Kpato. lMotepr.

Ananoruun: Cm. Volbach. Elfenbeinarbeiten, N 132.

NUTEPATYPA: Ajnalov. Unfragmentd’Evangcliaire du V I'siecle de la collection V. N. Khanenko
.Byzantion”, 1, 1924, pp. 68-71, fig. 4; Volbach. Elfenbeinarbeiten, N 130, Taf. 41, SS. 65, 66.

PPATMEHTBI MUKCUAbI C N30BPAXEHVEM EBAHTENBCKNX CLEH. VI B.
CnoHoBas KOCTb

[iBa hparmeHTa OT CTEHOK MUKCUABI CO CLueHamK: ,Bxo rocrogeHs B Vepycanum” u, Bo3-
MOXHO, ,McueneHne Xpuctom”.

MWW, NuB. Ne 11 26, 327. Bbic. 8,5 cm, Anam. okoso 12 cm.
Moctynunu n3 FTIM B 1932 r. HaligeHbl B 1893 r. B O30pyKOBCKOM KypraHe Ha Kaskase
(CeB. OceTus) ¢ MoHeToli Xocpos (543 r.).

52

53, 54

55

56
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57, 58

59—61

62—64

CoxpaHHOCTb: CoxpaHunucb urypsl Xpucra 1 60pofaToro anoctona, Ha MeHbLUem
(hparmeHTe uyno vcueneHus (?). Cneabl packpacku.

AHanor nu Oknag dumuagsnmHckoro EsaHrenms cm.: V o 1b a ¢ h. Elfenbeinarbeiten,
N 142. ®onbbax CUATAET sosmox Hem, YTO MUKCMAA Gbina M3roToBneHa Ha Kaskase.

NUTEPATYPA: Volbach. Elfenbeinarbeiten, N 189,5.86; A.B. Ainago 8. OBMOMKA nukcngb
M Apyrue ApeBHOCTM M3 O30PYKOBCKOTO MOrMALHUKA, HaxoAsawnecs 8 WcTopuueckom My3EE. Apxeonoru-

Yeckue n3secTUs  3ameTku, . I1. M., 1894, cTp. 1—8, puc. 1; A i Han08. INAMHUCTMUECKME OCHOBSI,
cTp. 203— 205, puc. 42.

KOBL C N3OBPAXXEHMEM HWU/IOMEPA. 491—518 rr.
Cepebpo

KoBLW Kpyr/blid, C BbINYK/bIMMA CTEHKAMU 1 LUMPOKUM GOPTOM, C NPSIMOIA PYYKOiA, Ha Bbl-
COKOW KOJbLIEBOI HOXKe. Mo Kpato 060f0K B BUAE XryTa. B LEHTpe MefanboH C penbed-
HbIM 1306paXKeHNEM CLieHbl U3MEPeHWs ABYMS 3poTamy nofbema ypoBHSA Hwuna. Ha cTeH-
Kax /IMHelHble N306pXeHUs Ba3 1 po3eToK. [0 GopTy NpeacTaBneH HUIbCKUIA naHawagT
C XXMBOTHLIMU, NTMLAMK, pblbaMmu. Ha pyuke HenTyH ¢ Tpe3y6Lem, NONMpaoLLWiA pbiby.
Ha 060poTHOI CTOpOHE pYuKM YeTbipe KieliMa BpeMeHU 1mnepaTopa AHacTacums.

3. Hue. Ne 2. Aunam. 24,2 cm, gnam. gHa 11,2 cm, an. pyykn 12 cm. Bec 958,4 .
MocTtynun B 1859 r. 13 ApPXeonornyeckoil KoMmuceuu, KynneH B Mepmu. Mo faHHbIM npo-
[aBLa, HaiiaeH B 18 KM OT YepabiHu.

CoXpaHHOCTb: BOPT cripasa OT Py4YKMU MOMST 1 NOPBaH. Ha Tyn0Be HECKOMbKO BAaB-
NeHHOCTel. Ha KOHLe pyyKy fbipKa.

Ananoruun: CxogHoe nsobpaxeHve HenTyHa Ha KOBle K3 cobpaHus OIpMuUTaxa
(em.: 90 1 Ne Matzulewits ch, SS. 72—75, Abb. 7—38).

NWTEPATYPA: Rosenberg, $5.630,631; M atzulew itsch, S§S.75- 80, Taf. 16, Abb. 9-11;
Peirce et Tyler, Il, p. 88, pi. 44a baHk WckyccTeo Busantum, Ne 33,34, cTp. 121, 124, 127;
Volbach. Fruhchristliche Kunst, §S. 92, 93, Taf. 252; Cruikshank-Dodd, N1, pp. 52,
53; Volbach . Silberarbeiten, S. 63, Taf. 1, 2; Ross. Catalogue, |, pp. 7—9

BI040 C N3SOBPAXXEHWEM MACTYXA CPEAN CTALA. 527—565 rr.
Cepebpo

BAtofo Nockoe, Na KonbLEBOWM HOXKE, CNasHHOe M3 ABYX /INCTOB Cepebpa, ¢ PenbetHbIM
M306paKEHNEM MacTyxa, CUAALIEro na ycTyne CKarbl. ¥ €ro Hor cobaka, crnpasa Ase
Ko3bl. [0 GOPTUKY, OKaliMNEHHOMY TOHKUM XXIyTOM, penbedHoe M306paxkeHMe cnerka
3arnGaoLMXCs NCTbEB akaH(pa. Ha 0GOPOTHOM CTOPOHE MO KPasiM — rpaBUpPOBaHHbIN
OPHAMEHT B BU/E 3aBUTKOB aKaH(a, MCXOAALLMX M3 YETLIPEX BA3 U 3aKaHUMNBAKOLYNXCH MHO-
rO/IENecTKOBLIMW PO3eTKaMW. Ha [OHLE NsATb Kneiim BpemMeHn umneparopa KOCTUHMAHA.

3. HHB. Ne co 277. Anam. 23,8 cm, AN. HOXKM 9 cm. Bec 1380 r.
MocTynuno B 1908 r. HalifeHo B cocTae knaga B c. Knumoso Conukamckoro yessa Mepm-
CKoi4 ry6. B 1907 r. BMECTE C PSAOM APYrvX BU3AHTUIACKUX W CacaHUACKMX NpeaMEToB.

CoxpaHHOCTb: [lpobuto gsa oTepcTsa. HoXKa Haf/iomneHa u cmsata. Mo kpawo
MecTaMyi HaCeuKm.

NUTEPATYPA: Rosenberg, SS. 698, 699; Matzulewitsch, SS. 112, 113, Taf. 31-32;
Maculevi6 Argenterie, p. 293, N 4, t. XLV A. Ban k. Bu3aHTWiicKoe GNI0A0 C M30GpPaXeHUem
nacTyxa. Cokpoeuua dpmutaxa. M.—/1., 1949, cTp. 119—122; J. Beckwith. The Andrews Diptych
London, 1958, p. 22; 6 a H k. WckyccTeo BusanTnm, Ne 43—45, cTp. 122, 125, 128; Talbot Rice.
The Art, pp. 296, 297, pi. 42; Cruikshank-Dodd, N 9,p. 70; Beckw ith. The Art, pp. 42,
43, fig. 53; G. Mathew. Byzantine Aesthetics. London, 1963, I1X, p. 77, fig. 11; L'Art Byzanlin
p. 408. AnbGom ,dpmmuTax”. /1., 1964, N 35

BOAO C NBOBPAXEHUMEM CLIEHbI KOPMJIEHUA 3MEWN. VI 8.

Cepe6po, nosonota.

Btogo Kpyrnoe, cnasHHoe U3 ABYX IMCTOB Cepebpa; Ha AOHbILIKE Criefibl KOMbLEBO HOXKM;
1306paXeHNs UCMO/HEHbI YeKaHOM. Ha NLIEBO CTOPOHE — KONMEHOMPEKNOHEHHAS MeHaza,
KOPMSLLAs M3 KaHhapa 3Met0, BbIMOM3AMOLYH0 U3 LMCTbI. B HIDKHEM CErMeHTe CBS3aHHbIE
C Ky/NbTOM aTpubyThl — COCYA, AUMTUX U BETBb. POH YacTUYHO N030/104eH. Ha 060poTHOM
CTOPOHe MOCPeAUHe CTapyeckas rosioBa (OULETBOPEHUE OKeaHa?), BOKPYT M306paxeHUe
YeTbIpex (HaHTACTUHECKUX MOPCKUX YKUBOTHbIX.

3. VHB. Ne co 285. finam. 26 cm. Bec 987 r.

Moctynuno B 1911 r. B KadyecTBe Aapa M. I'. Llep6atoBoii. MponcxoauT U3 cobpaHus
. C. CTporaHoBa, KOTOpbIii Npuo6pen ero B 1873 r. B Poccun.

CoxpaHHOCTb: HOXKa yTpauyeHa. HeckonbKo MpoGOVH 1 LapanuH ¢ 06enx CTOPOH
6ntoga. Hebonbluas Apipa HaBepxy y 6opTa. M030/710Ta COXpaHWach NULLb B CPefHel YacTn
thoHa.



NUTEPATYPA: . CTedauun. Kopmnenue 3meii npu opduueckux TamHcTeax. 3anucku Akagemun
Hayk, T. XXV, CM6., 1874, npunox. N 3; H. MakapeH Ko. Heckonbko npeaMeTos u3 co6panus
rpaa . C. CTporanosa. ,CTapbie roasi”, 1911, Ne 10, cTp. 36, 7a6n. 1; Ma tzulew itsch, SS.58—60,
Taf. 33; b au k. WckyccTeo Busantum, Ne 50, 51, cTp. 122, 125,128.

BNOA0 C NBOBEPAXEHMEM CMOPA M3-3A OPYXXNA AXUNNA. VI B.
Cepebpo

Bntofio Kpyrnioe, crnasHHOe U3 [iBYX /IMCTOB cepebpa, Ha HEBBLICOKOW KOMbLIEBOM HOXKe,
C YeKaHHbIM M306paxkeHVeM cLeHbl cropa Asikca W Ofwucces U3-3a OpYXXUSt AXUAna.
B ueHTpe AdmHa, cnesa AsiKc, cnpasa Ogyicceil. Beepxy nonygurypa nactyxa (?) Ha qoHe
ropok. B HWXKHeM cermeHTe — gocnexu. Ha 06OpOTHOM CTOPOHE rPaBMPOBaHHbIA NMHEN-
HbliA OpPHaMEeHT: BUHOTPajHas N103a, YeTbIpe Basbl, B 3aBUTKaX /103bl — NTULbI (YTKU, UGUCbI
1 ap.) v nnogpl (rpywwmn, 9610Kn, rpaHatel U np.).

3. VIHB. Ne co 279. Auam. 26,6 cm, An. HOXKM 10,8 cm. Bec 1219 r.

Moctynuno B 1925 r. n3 co6paHus C. . CTporaHosa. HaiigeHo B 1780 r. (?) okono ¢. Cnyaka
MepMcKoit ry6.

CoxpaHHOCTb: He6onbluas gbipka BBEPXY Y 6opTa. MoTepro.

AHanoruu [locnexu HanoMWMHalOT U306paxeHUs M3 uMkna JasBuaa Ha 6nogax w3
Kunpckoro knaga (cm. :Cruikshank-Dodd, NN 58,61, 63).

NUTEPATYPA: Matzulewitsc h, SS.54-58, Taf. 35, Abb. 6; Beckwith Two Exhibitions,
p. 338; fig. 8, Talbot Rice. The Art, p. 306, pi. 74; Bank. WckyccTeo Busautum, Ne 46, 47,

cTp. 122, 125, 128; W eitzmann. The Survival, p. 47, fig. 2; Vo Ib acli. Silberarbeilen, S. 30;
L'Art Byzantin, p. 408.

KYBLUWH FPAHEHbI. 582—602 rr.

Cepe6po, nosonoTa.

KyBLIMH C BOCEMbIO TPaHAMM, C PYYKOW, MPUMAsiHHOM K BEHUMKY W K CepefvHe TysnoBa.
BepXHWI1 KOHeL, Py4KU C PenbetHbIMU M30GPDKEHUSIMU TONI0B XKMBOTHBLIX 0GXBaTbIBaET
BEHUMK, BHW3Y PyYKa 3aKaHUMBAETCA MacKoi. Ha foHLe, NMetoLiem (opMy BOCbMUIENECT-
KOBOV PO3eTKM, NsATb KNeWiM BpeMeHW umnepaTopa Maspukus-Tubepus.

3. VIHB. co 826. Bbic. C pyuKoii 28 cM, Auam. HOXKM 9,6 cm. Bec 1364 T.
Moctynun B 1914 r. yepe3 MocpeAcTBO APXeONOrMYECcKoil Komuceun. HalifeH B cocTase
Knaga B ¢. Manas MepelenuHa MonTtasckoii ry6. B 1912 r.

COXpaHHOCTb: Pyuka, cnasiHHas M3 AByX KYCKOB, 3aHOBO MnpunasHa. TpewiuHa no
cnerka NnpuMATOMy pebpy; BMATUHA C NPOGOMHOI B TyNnoBe, rOPU3OHTaNbHAA TPeLiMHa Ha
ropnbilwke. Mo30/0Ta NOYTK cTepTa.

NUWTEPATYPA: beneweswun u. Hagnucw,ctp. 106,107, puc.5; Bo6puHe kunii. NepeuennHcknii
Kknag, cTp. 2, Ta6n. IV, puc. 6 a-r; R osenberg, SS. 692, 693; Matzulewitsc h, SS. 6, 82- 85,

Taf. 18, Abb. 156-17; B au k. WckyccTso Busautum, Ne 56, 57, cTp. 122, 125, 128; Cruikshank-
Dodd, p.120, N 31.

KOBLU C PO3ETKOW. 582—602 rr.
Cepe6po, nosonota

KoBLW NOXU4aTblid, C MAOCKAM OTOFHYTbIM HapyXXy KpaeM W KOPOTKOW MOCKOW, cnerka
pacLMpsitoLLeiics pyyuKoii. Ha AoHLEe BHYTPU BOCbMUIIENECTKOBas OpHaMeHTaslbHasi po3eT-
Ka, OKPY>XEHHas rupnsHaoii n3 nnowa. Ha aecsatn ,0XKax” — YeKaHHble PaKOBUHbI.
Mo kpato — oBbl. MecTamu cnabble cnedbl N03010Tbl. HOXKa KonbLeBas. Ha AoHUe cHapy-
XM YeTblpe keliMa BpemMeHU nMnepaTopa Maspukuma-Tubepus; Ha 06opoTe PyYKU  OfHO
KNe/iMO 1 ToYeYHast HaAnuch C ykasaHMeM o6Luero Beca Koslua M KyBLWUHa No 67 (npume-
HeHHbIli 34eck TEPMUH %c()rd6leotor 0GO3HAYaeT NpuGOP A1 OMOBEHWA PYK apxuepes,
COCTOSILLMIA 13 Ta3nKa W KyBLUMHA).

3. WHB. No co 825. Bbic. 7,2 cM, 4. € pyykoii 38,5 cm, Anam. 25,5 cm. Bec 1264 r.
[ocTyrnneHne 1 npoucxoxaeHue cm. Ne 67.
CoxpaHHOCTSbL: Kpail BO MHOTMX MeCTax HaANOMNEH; MeNKMe NPOGONHKIN.

NUTEPATYPA: B enewesuu Hagnucu, cTp. 104, 105, puc. 3, 4; b oGpuuck uit. Mepewe-
nuHCKWiE Knag, cTp. 2, Tabn. W, puc. 2 a-r; Rosenberg, SS. 690, 691; Matzulewitsch, SS.
7, 80—83, Taf. 17, Abb. 13—14; BaWk. WckyccTso Busatum, Ne 58, 59, cTp. 122,125,128 ; Crui k-
shank-Dodd, pp.118,119, N 30.

BMOAO-ANCKOC EMUNCKONMA MATEPHA. 491—518 rr.

Cepe6po, no3onoTa, nacTa, KaMHW.

Btofo-AncKoc ¢ Yrny6neHHbIM AHOM, WIMPOKMM GOPTOM U KOMbLIEBO HOXKOM. B LieHTpe
OTMeYeHHble M030/10TOM Xpu3ma n Gyksbl ,A” 1 OKpYW?eHHbIe M030/104eHHO M0N0CONA
C Bpe3aHHOW NMaTUHCKOW Hagnuebto: Ex antiquis renovaturn est per Paternum reverentiss-
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74

75

76

(imam) episc(opum) nostrum amen (V13 ApeBHEro BO306HOBNEHO AOCTOMOUTEHHEMLLINM EMNi-

CKOMoM Hawum LLUTepHOM. AMWHB). o 6OpTy, OKaiiMNEHHOMY C 06eMX CTOPOH >XTYTOM,

UCMO/HEHHas YeKaHOM BMHOrpajfiHas N103a, B 3aBMTKaxX KOTOPOI MOBepX OpHaMeHTa Ha-

nasiHbl rHe3fa OBaflbHOW M KPecToo6pasHoi (hopMbl Ans KamMHeld 1 nacTbl. OpHaMeHT mno-

30/104eH. Ha 060pPOTHOM CTOpPOHE Ha JHe YeTbipe K/ieliMa BpeMeHU uMMepaTopa AHacTacus.

Ha 60KOBOIA rpaHK AiHa NYHKTUPHas Hafnuch, yKasbiBaloLlas Ha KOMMYecTBO 30/10Ta U ce-

pebpa, ynoTpeb/1IeHHOr0 ANs U3rOTOBIEHUS COCY/a.

Mpumeyanua: 1. Matepn 6bin enuckonom r. Tomel (KoHcTaHua) B nepsoi yeTsepTu VI 8.

2. Mo BONPOCY 0 3HAYEHWUYM CNOBA renovatum CyujecTByiT ABe TOYKNA 3pEHUA
0fHa, Npegnonarallas 4acTUUHOe BO30GHOBNEHME 6NI0Aa; COTNACHO APYTOW,
611040 GbINO CAENAHO W3 CTAPOTO MaTepuana

3. VIHB. Ne o 827. [inam. 61 cm, gnam. gHa 31,8 cm, BbIiC. HOXKM 1,8 cm. Bec 6224 .

MoctynneHve 1 npoucxoxgeHune cm. Ne 67.

CoxpaHHOCTb: COCTaBMEHO M3 MHOTMX YacTei, CMasHO W YKpernaeHo Ha MeTalin-
YeCKOM KapKace. YTpauyeHbl 4acTW 6ntofa B /IEBOW YaCTW BHU3Y. Bbimanu 3anonHeHws
rHesg.

NWTEPATYPA: Benewesunu. Hagnucu, cTp. 108, puc. 6—11; B 06 p umckuii. Mepewennn-
cKHil knag, cTp. 1, 2, Taén. I, puc. 1 a—r; Rosenberg, SS.632 633; Matz'ulewitsch, SS

5,101- 107, Taf. 26, 27, Abb. 21, 22; Masterpieces, N 28, pp. 18,19; Talbot Rice. The Art, p. 293,
B an k. WckyccTso Busautum, Ne 54,55, cTp. 122, 125, 128; Cruiksh an k-Dod (1 p. 54,55. N 11;
Beckwilh The Art, p. 45, fig. 57; V o Ib a c h. Silberarbeiten, SS. 29, 30; V. Blber n. Der
eucharistische Kcleh im friihen Mittelalter. Zeitschrift des deutschen Vereins fiir Kunstwissenschaft. Bd

XV, 1963,8S. 174, 175, fig. 115; L'Art Byzantin, p. 497.

BAOAO, YKPAWEHHOE KPECTOM B BEHKE I KAHHE/TIOPAMW. 629—641 rr.

Cepebpo, 4YepHb.

Bntofio Kpyrnoe, 13 ABOMHOIO NMcTa cepebpa, C BAIMKOM M0 Kpato; B TPOIHOM Kpyre BEHOK
13 NoLWa, BHYTPU KOTOPOTO YETbIPEXKOHEUHBIA KPECT, WUCMONHEHHbIE YepHblo. BOKpyr
paguanbHO PacXoAslMecs KaHHENopbl, 3aBepliatolmecs AyXXKaMmu. Huskas KonbLesas
HOXKa. Ha [iHe CHapyXwv NsTb KNeiiM BpeMeHW umnepatopa Wpaknus.

3. VIHB. Ne co 824. finam. 30,9 cm. Bec 1472 .
MocTynneHune n npovcxoxaeHvie cm. Ne 67.

CoxpaHHOCTb: Llep6UHKM 1 LapanuHbl. Bbinanu Kycku YepHu. OBOUT Kpaii.
AHanor um Cm.: Cruiksliank-Dodd, N 67, 68, a Takxxe NN 51, 55, 76.

NUTEPATYPA: B06p muckwit. Mepewenuncknii knaa, ctp. 2, 1a6n. 111, puc. 3 a—r; 6 ene-
weeuu. Haanucw, cTp. 102— 104, puc. 2; Rosenberg, SS.696-697; Maculevifi. Argenterie,
p.294,N 6,pi. XLV, 3; Mauynes un BusauTuiickuit auTuk u lpukamse, cTp. 44  cn; bau k.
WckyccTeo BusanTun, cTp. 122, 125, 128, Ta6n. 60; Cruikshank-Dodd, pp. 208, 209, N 73.

AM®OPA C PYYKAMW. VI 8.

Cepe6po, nosonota

Ha athmope Tpn YeKaHHble penbedHble OpHaMeHTabHbIE NOMOCHI, 6o/ee Y3KMe Nog BeHUU-
KOM n OKO/IO AHa, 60/eE LUMPOKAsi — Ha CPEAHEN YaCTu TYN0Ba. PUTYPHbIE BLITHYThIE PYUKU
YKpaLeHbl BHU3Y M306PaXEHNIMU feNbOUHOB. Ha AHe cCHapyxu Kneiimo VI B.

3. VHB. N2 co 828. Bbic. 48,5 cm, fnam. ocHoBaHWA 12,5 cm. Bec 7780 r.
MocTynneHve 1 npomcxoxaeHve cm. Ne 67.

CoxpaHHOCTb: [loTepTa, MecTamu nouapanaHa. [JHO CHapyXu HECKO/IbKO MOBPEeX-
[ieHo.

NVWTEPATYPA: Benewesuyu. Hagnucu, cTp. 102, puc. 1, BoGpUMHCKM i . MepewennHcknii
knaa, cTp. 3, Ta6n. VIII, puc. 17 a, 6; Rosenberg, SS. 690, 691; Matzulewitsch, SS.7,
80-83, Taf. 17, Abb. 13-14; Cruiksh ank-Dodd, p.p. 224, 225, N 79, AbsakoHOBa
Wckycerso Boctoka, Ne 22, cTp. 119, 123.

BMOA0 C N3OBTAXE ITHEM PO3ETKW B AKAH®OBOM BEH KE. 527 565 rr.

Cepebpo

B/ioA0 Kpyrioe, Hersy6oKoe, 13 OfHOro 1cTa cepebpa, ¢ kpasamu, 06paboTaHHbIMK B BiAde
Ba/INKa, Ha KONbLIEBOI HOXKE. B IBOHOM KOHTYPHOM KpYyTe /iBevajjLiaTU/erneerKoBas 38e3-
[1006pa3Has po3eTKa, B LIEHTPe KOTOpOli BUXpeBast poseTka. 10 Kpyry — rup/isHAa akaH-
(ha, COCTOsLLas M3 YeTbipex BeTBei. BopT rnagkuid. Ha 0GOPOTHOW CTOPOHE Ha [OHbILLKE
NsATb K1eiiM BpeMeHV umnepartopa KOCTUHMaHa.

3. NHB. No co 351. finam. 19,8 cm, Amam. HOXKM 8,7 cm. Bec 240 .

Moctynuno n3 KyHrypckoro mysest B 1926 r. HaiigeHo B . YcTb-KunwepTs KyHrypckoro
oKpyra Ypanbckoii obnactu B 1926 r. B cocTaBe K/afja, BK/IOYABLLIErO NpeaMeTbl MECTHOO
npoussogcrea V II1—IX Bs.

COXpaHHOCTb: TpewmHa Mexay po3eTKOM 1 rMpnsHAoii BBepxy. Cnerka nomsTo.



NWTEPATYPA: Rosenberg, SS. 716, 717; Matzulewitsch, S§S.5, 76, 113, 114, Taf. 29,
Abb.27; Mayynesuu. Bu3aHTuiickuii anTuk v Mpukamse, cTp. 145, 1a6n. I, 2; Cruikshank-
Dodd, pp. 82 83 N 15

BNMOA0 C N30BPAXXEHMEM BEHEPbBI N AHXW3A (?). Okono 550 .

Cepe6po, nosonoTa.

Bnogo u3 ogHoro nucTa, HernyGoKoe, Ha KOJbLEBOW HOXKe C KpasMu, 06paboTaHHbIMW
B BUfe BanMKa. Ha nu1LeBoli CTOpoHe B cnabom penbedhe UCMONHeHa YeKaHoM CLieHa, BEPOSAT-
HO, M306paxcatolas rocelleHne BeHepoit AHXM3a (eCTb U Apyroe TONKOBaHWeE CHOXETa).
Ha 0GopoTHOI CTOpOHE fIOHbILLIKA NATb K/eliM BpeMeHW umnepartopa FOcTUHMaHa. Mo kpato
BOCTOYHas (corguiickast) Hagnuch (KoHua VI — Hauvana VIl B): ,,Focygapb Byxapsbl
Dasoid”.

3. NHB. Ne 0350. Anam. 26,4 cm. Bec 837 T.

MocTynuno u3 KyHrypckoro Mysesi B 1926 r. HaligeHo B 1925 r. 6113 a. Konunku KyHryp-
CKOro OKpyra YpabCKoii 0611acTu.

CoxpaHHOCTb: CunbHO rMomsTo. B npaBoli yacT Gonbluas Npo6ouHa; Mo Kpasm 1
BBEPXY TPELMHbI C BbiMajamy MeTa1a, HOXKa MoMsTa, LapanuHbl. Mososnota norepra.
NUNTEPATYPA Rosenberg, SS. 688, 689; Matzulewitsch, S§S. 3, 4, 25-31, Taf. 3-5,
Abb. 4,5, Mayyneswnu. BusaHTuiickuit aHTuk u Mpukambe, cTp. 139—157; BaH K. MWckyccTso
BusauTun, Ne 62, cTp. 122, 125,128; Cruikshank-Dodd, p.84,85 N 16; Beckwith. The
Art, pp. 45, 46, fig. 56; V olbac h. Silberarbeiten, S. 31; L'Arl Byzantin, p. 408; B. A. 1 s w ny
MB.T. 1y KOHMH. CpegHenepcuackne 1 corguiickue Hagnucu Ha cepe6psaHbix cocypax. BA U, 1964,
Ne 3, cTp. 165— 167.

BNOAO C NBOBEPAXEHWEM KOHA NOA AEPEBOM. 527—565 rr.

Cepe6po, nosonoTa.

Bntogo Kpyrnoe, NNOCKoe, U3 04HOr0 TONCTOro NMcTa cepebpa, ¢ penbedHbIM 1306paxeHeM
(MCnoNHeHHbIM B HEBLICOKOM YeKaHe) KOHS, nacyluerocsi nog fepesoM. Mo WMpoKomy Kparo
pagnanbHO pacnonoXXeHHble NNCTbA akaHda, LiBETbl 0TOCa M rHe3ga ¢ nTuuamu. Ha aHe
NsATb KNeiim BpemMeHU nMnepatopa KOCTUHMaHa.

'S. NHB. Ne (0 280. Anam. 40,5 cm, Avam. HOXKK 16,7 cm. Bec 1623 r.
MocTynuno B 1925 r. MpowvcxoanT m3 co6paHus C. . CTporaHosa. HaiigeHo B 1780 r. (?)
B COCTaBe knaga 61m3 c. Cnyzka Mepmckoi ry6.

CoXpaHHOCTb: 3HaumTenbHble BMATUHBI. Menkve yTpaTbl MeTanna. Mo3onora noytu
cTepTa. MatmHa. MoBepx OpHaMeHTa B HECKO/IbKMX MecTax Mo3gHelimii npoLapanaHHbIii
PUCYHOK: IMYMHBI 1 NP. (O4EBUAHO, MECTHBIMU XUTENAMU).

AHanor nw: Bnuskuii opHamMeHT Ha 6ntoe, HalileHHOM Ha Jlec6oce CM. 2, M e Xe xa, rid rj £

"AgyvQd mvaxia TOlA Movaeiov Mijtevdxr). SAnyonoXoyw) 'E(pri/teolg. 1942—1944, 'Aftf/vai,
1948, six. 2—3) aTaKxe Ha AByx 6ntogax 8 Dumbarton Oaks (cm.. Boss. Catalogue, pp.
7-9, pi. VI, IX).

NUTEPATYPA: Rosenberg, SS.702, 703; Matzulewits $S. 4, 115- 120, Taf. 30, Abb
28; BaH k. VckycctBo BmaHTMH Ne 52, 53, cTp. 122 12 128; Crulkshank Dodd pp. 66,
67N 7; Volbach. Silberarbeiten, s. 31; Ros s. Catalogue, pp. 8, 9

PEMIKBAPUIA. Okono 550 .
Cepe6po.

MollexpaHUTeNbHMLA, YKpalleHHas YeKaHHbIMU MOrpyAHbIMA M306PKEHUAMU B KPYTbIX
MefanboHax: Ha OAHOW [/IMHHOI cTopoHe — XpucToc, [eTp 1 Masen, Ha gpyroii - Goro-
MmaTepb W ABa apXaHrena; Ha TopLiax no ofHOMy M306paxkeHunto toHoro ceaToro (Ceprus
1 Bakxa unu, 4to MeHee BepoATHO, leoprusa n AumnTpus). Ha Kpbllke — YeTbIpe KpecTa.
Ha iHe CHapy>Xu1 1 Ha KpbILUKe BHYTPU YeTbipe KneiiMa BpeMeHW umnepartopa KocTuHmaHa I.

3. WHB. N2 X 249. BblIc. ¢ KpblwwKoii U cm, gn. 13 cm, wup. 8,5 cm. Bec 350 r.
MocTynuna Yepes nocpefcTBo Apxeosnoruueckoii kommceum B 1900 r. HaiigeHa B 1897 r.
B XepcoHece.

COXpaHHOCTbI CnasHa 13 MHOrmx KYCKOB; 3Ha4uUTe/IbHble YTpaThbl, U.tepﬁVIHbl, BMATUHDbI.

AHanoruu: MouexpaHuTenbHWUa, HalijeHHas B Bonrapum (cm. Peirce et
Tyler, I, N 125&).

NUTEPATYPA: OAK 3a 1897 r., CM6., 1900, cTp. 104, 213, 214; 11. B. MoKkpoBCK it [JpesHan
Coduiickas pusnuya B Hosropoge. M., 1913, ctp. 94,95, ta6n. XIII; Ch. Diehl. L ’ecole artistique
d’Antioche et Targenterie Syrienne. Syria, 2, 1921, p. 91; H. bensaes. Ouepku N0 BM3aHTUACKO apxeo-
norun. XepcoHecckas moujexpaHuTensHuua. SK, Ill, MNpara, 1929, ctp. 115—131, ta6n. XV III, XIX;
Rosenberg, SS. 704,705; A. Grabar Martyrium. Recherches sur le culle des reliques et rar |
chrrtien antique, vol. I. Paris, 1946, pp. 351, 352; Album. Paris, 1943, pi. LXV, 3,4; Cruikshank-
Dodd, N 17, pp. 81-87; Banck. Monuments (IV-V Il ss.), p. 114, fig. 1LA. 1. S Ko6COH
PanHecpegHeBekoBbiii Xepconec. MMA, Ne 63, M.—/1., 1959, cTp. 200,
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BNoA0 C OPHAMEHTA/IbHOW PO3ETKOW. 527—565 rr.
Cepebpo

Bniogo 13 ofHOro Kycka cepebpa, Ha KO/MbLEBOM HOXKe. B LIEHTPe, B MeAanboHe M3 Men-
KMX KPYXXKOB-XXEMUYXXMH, BOCbMW/IENECTKOBAs PO3ETKA U3 /IMCTLEB aKaH(a, UCMONHEHHast
YeKaHOM. Bce nose yKpaleHo BOMHUCTbIMW KaHHentopaMu. Ha 060poTe foHLa NATb KNelim,
CcKopee BCEro, BPEMEHW NpaBfieHnst umneparopa KOCTUHMaHa.

PUM. VuB. Ne 10 394. fiHam. 38,7 cm, Anam. HOXKM 16,3 cm. Bec 1600 r.

Moctynuno 8 1920-x rr. us konnekumn LLlykunHa. HaiigeHo B ApMeHuy, B HOBOGaA3eTCKOM
paiioHe.

CoxpaHHOCTb: [1OoMATO, MeNKMe LiapanmHsl.

Avanorunun OpHameHT CXOfeH C MCTbAMK, YKpalwatowwmmy 6atogo Ne 78.

NWTEPATYPA: W. /. NpoTacos. K u3yueHuio Kkneiim Ha BU3aHTWiicKoi cepeGpaHoli nocype.
TPYAbl OTAENEHMA apxeonorun VHCTUTYTa apxeonoruu W WckyccTeosHaHua, T. | M. 1926, cTp. 69— 74
Ta6n. I1X, 3; Matrulewilsch, SS. 117, 118, Abb. 29, 30; Gruiksh ank-Dodd, N 6, pp.64,65.

BNOAO-ANCKOC C N3OBPAXEHMEM AHTE/IOB MO CTOPOHAM KPECTA.
Vi 8.

Cepe6po, nosonota.

Bntoio Ha KOMbLIEBOI HOXKe, CMastHHOE M3 ABYX NINCTOB, C NPUMOAHSATBIMU KPasiMu 1 YeKaH-
HbIM 1306PaXKEHVEM YETbIPEXKOHEYHOr0o YKpalleHHOro reMMamm KpecTa, ro CTOpoHam Ko-
TOpOro [Ba aHrena, obpalleHHble K KPEeCTy, C Ke3namu B pykax (Tak HasbiBaemas ,Cnasa
Kpecta”, i ,Moxsana Kpecty”). Tog NnHMeR Nousbl YCNOBHOE 1306paKeHNe YeTbipex
palickux pek.

3. NHB. No co 209. finam. 18,6 cm. Bec 576 1.

MocTtynuno B 1911 r. u3 cobpaHus C. . CTporaHoBa. HaiigeHo B Bepesose (3anagHas
Cubvipb) B 1867 .

CoXxpaHHOCTb: Kpyrnoe oTBepcTME BBEPXY, OT/IOMAHA YaCTb O4EHb MOMSITON HOXKMU.
CunbHO MoTepTa no3osioTa.

AHanor nu VKoHorpahuyeckoe CXOACTBO CM.. Pe3Hble KaMHW U amnynbl; . ® nn n-
MOHOB. [loxBana Kpecty. ,BecTHUK [lpeBHe-pycckoro mckyccrsa”, 1875, sbin. IV.
cTp. 58—60; Early Christian and Byzantine Art. Baltimore, 1947, N 552, pi. LXVII;
A. Grabar. Ampoules de Terre Sainte. Paris, 1958, pi. XXX 11, XXXIII » gp.
NUTEPATYPA: ToncToi n KoHaakos. Pycckue gpesHocTu, IV, cTp. 174; 1. A. X KON b C O H,
.IT lokposcKkMit, . U. CMupHOB. CepebpaHoe cupuiickoe 611040, HalileHHoe B MMepMckKom
kpae. MAP, No 22, CM6., 1899, cTp. 8, puc. 3; AW Ha N 0B. INAMHUCTUYECKME OCHOBBI, CTP. 202— 204;
1.1, KoHwpgakos. Apxeonormueckoe nyTewecTsue no Cupum wu ManectuHe. CM6., 1904, cTp. 22,
286; Munoz, pp. 149—152, fig. 103; Dalton. East Christian Art. Oxford, 1929, p. 325, pi
LIXj .1 Villetle La Resurrection du Christ dans Part chretien du IP au VIllsitcle. Paris, 1957,
p. 47, pi. 27; V o 1b ac h. Friilichristliche Kunst, SS. 37, 41, Taf. 24; Ban k. WckyccTso Busautum,
Ne 61, ctp. 122, 125, 127; Banck. Monuments (1V-VII ss), pp. 115 118, fig. 2; V. Elbe rn. Bin
christlicher Kultgefass aus Glass in der Dumbarton Oaks Collection. .lahrbuch dor Berliner Museen, IV,
1962, S. 26, Abb. 7; Ross. Catalogue, I, pp. 98,99; V. E 1bern. La calico de la verre de la Collection
Dumbarton Oaks. Annales du 2-e Congivs International du verre. Levde. 1963, p. 60, fig. 13; V. E I-
bern. Der eucharistische Kelch im friihem Mittelalter. Zeitschrifl des deutschen Vereins fur Kunsl-
wissenschaft, Bd. XV II, 1963, S. 175, Abb. 117; L 'Art Byzantin, pp. 497.

BAOAO C OPHAMEHTA/IbHOW PO3ETKOW. 629/30—641 rr.

Cepebpo

Bntofio Kpyrnoe, Herny6okoe, Ha KOMbLIEBOI HOXKe, C TONCTbIMA CTEHKaMI, C B&/IMKOM HO
Kpato, 06paboTaHHOMY MOCPEACTBOM YeKaHKW MeNKvMW FpaHAMU B Bude Lieny pomoos.
B LieHTpe B ABYX KOHLIEHTPUYECKMX KpYrax — BOCbMMW/IENECTKOBas YeKaHHast poseTka. Ha
060POTHOIA CTOPOHE Ha [OHbILLKe NATh K/eliM BpeMeHU nMnepatopa Vpaknus.

3. WHB. Ne (o 389. Auam. 27,5 cm, gnam. HOXKM 12 cm. Bec 1036,5 r.

MocTynwno B 1930 r. U3 Ypanbckoro o6n1acTHoro My3sesi B r. CBepAnoscke. HaligeHo B 1927r.
6113 4. TypyweBo OMYTHUHCKOTO ye3aa BaTckolt ry6. (HbiHe KMpoBcKoii 06mactu).
CoxpaHHOCTb: MecTamu cnerka nomaTo. Ha kpaio y Banuka npoGuTa Abipouka.
C 060pOTHO CTOPOHbI Y Kpas LiaparnuHbl W npolapanaHHble 3HaKW.

AHanorun u PoseTka HECKOMbKO NoxoauT Ha Ne 83.

NUTEPATYPA: Mauyynesuu BusauTuiicknii aHTuk u Mpukamse, cTp. 140 v cn., puc. 3, Tabn. 1;
Cruikshank-Dodd, N72, p.206.

KAOWNO C N3OBPAXEHUMEM XPUCTA N ANOCTOJIOB. VI B.
Cepebpo
Kaguno ¢ OKpyr/ibiM Ty/nOBOM Ha KOMbLEBMAHOM HOXKE UM BOPOHKOOGPa3HbIM BEPXOM

C 3arHyTbIMM KpasiMu; TpU NeTan C oOCTaTKamu LienoYek. B Mefa/lbOHaX — 4YeKaHHble on-
neyHble n306paxeHns IOHOro XpucTa v anoctonos Metpa u Masna; MeXAy HAMU nnum (?).



BeHUMK OTAeNeH MOSCOM GYC U YKpalleH BEpPTUKasbHO PAcroNoXeHHbIMU IUCTbsMU. o
Kpato OBbl.

3. WHB. Ne X 255. Bbic. 8,8 cm, H6. Agnam. 9,7 cm. Bec (c runcom) 226 r.
MocTynuno yepes NocpescTBO APXeonormyeckoii komuceun B 1908 r.

HaligeHo B XepcoHece B 1904 .
CoxpaHHOCTb: CunbHO (hparMeHTUPOBAHO, 3arMMCcoBaHO BHYTPU. TPeLMHbI 1 YTpaTbl
MeTanna.

AHanoru w To Tny nso6paxeHus cp. penvksapuii Ne 80 1 Basy m3 Amecchl (T a I
bot Rice. The Art, pi. 44, 45).

NUTEPATYPA: B anck. Monuments (IV—VII ss.), p. 114, fig. 2,

KAOWNO (?) C NBOEPAXEHWEM AHTETOB. 613—629/30 rr.
Cepe6po.

Kaguno (?) okpyrnoe, ¢ NPsMbIM BEHYMKOM, HECKOJIbKO CYXXMBatOLLeecsi KHU3Y, Ha KOJlb-
LieBO HOXKe. YeKaHOM WCMOSHeHbl TPW MOAY(UIYpbl aHresioB, PacriofioXeHHble Mog,
apKaMmy, YKpaleHHbIMU GycuHamn, Mexgy KOMoHHamu (?) B BuAe NasrbM. [log BeHuW-
KOM OpHaMeHT U3 yrny6neHHbIX Touek. Ha AHe CHapyXu KneliMo BpemeHW WMMepaTopa
Npaknus.

3. VHB. Ne (o 125. Bbic. 5,7 cm, gvam. 9,1 cm. Bec 344 r.
Moctynuno B 1899 r. n3 konnekuymn B. I'. Boka.

COXPaHHOCTb: 3HauMTeNlbHble YTPaTbl MO BeHUMKY. CWIbHO MOMSTO U MOTepTo.
AHanoruu: MogobHble konoHkn cm.; Cruikshank-Dodd, N 35

NWTEPATYPA: Rosenberg S§S. 724, 725; Cruikshank-Lodd, pp. 204, 205 N 71;
B anck. Monuments (IV—VII ss.), pp. 114, 115, fig. 3.

BNOAO C N30BPAXXEHMEM CUMEHA N MEHAbI. 613—629/30 rr.

Cepe6po, nosonoTta

BAtofo NI0CKOe, CrasHHOe M3 f1BYX NIWCTOB, HA KO/bLIEBOM HOXKE, C BAJIMKOM MO Kpako 1
PenbetHbIM YeKaHHbLIM M306PaXEHNEM TaHLYHOLWMX CUMEHA W MeHafbl. HWXe MHWM noy-
Bbl — BWHOTPagHast rpo3db W UCT (?). POH N030/104eH. Ha JOHbILLIKE C 06PaTHOM CTOPOHbI
NATb KIeliM BPEMEHN nMnepaTopa Vpaknus.

3. WNHB. Ne (o 282. Ainam. 25,7 cm, Avam. HOXKM 11,7 cm. Bec 1180 r.
MocTynuno B 1925 r. 13 cobpanus C. . CTporaHoBsa. HaiigeHo B 1878 1. B ¢. KanraHoBka,
6nu13 T. Conmkamcka Mepmckoii ry6.

COXpaHHOCTb: Menkue LapanmHsil.

AHanoruu: ®parmeHT 611043 C M306pakeHnem cuneHa (cm.. Ross. Catalogue, N 8,
pp. 9, 10, pi. V).

NWTEPATYPA: Rosenberg, SS. 664, 665 Matzulewitsc h, SS. 3, 18- 24, Taf. Il, Abb. 3;
A. Grabar. L'Art byzantin, Paris, 1938, table 35, pi. 35; Cruikshank-Dodd, N 70a, pp
201, 202; G.de FrancoAiich L’arte siriaca e il suo infiusso sulla pittura mediaevale nell'Oriento
e neirOccidente. ,Commentari”, Il, 1951, p. 14, fig. 8; BaHk WckyccTeo Busantum, Ne 48, 49,
cTp. 122, 125, 128; Masterpieces, N 47, pp. 24, 25; Talbot Rice The Art, p. 306, pi. 75; Beck-
with. The Art, p. 49, fig. 62; Ross. Catalogue, I, p. 10.

KOBLI C N3OBPAXXEHVNEM CLIEH PbIBHOW NIOB/IN. 641—651 rT.
Cepe6po, nosonota.

KoBL KpYrAblid, ¢ BbINYKAbIMMA CTEHKaMW, NMIOCKUM AHOM W MPSIMOW PYYKOM, VIMEHoLLeit
UrypHyto (hopMy OKO/I0 MeCTa COefIMHEHWs C Tys0BOM KoBLia. o kpaio Banuk. Ha Ha-
PY>XHOI MOBEPXHOCTU CTEHOK (hPY3 MCMONHEHHBIX YEKAHOM CLIEH pbiGHOV NoBAN (pblbaku
¢ Tpesy6Lamu, raprnyHamu, ceTsMu, pbiGbl, MTWLbI, PaKoBUHBI U Mp.). Ha pyyke HenTyH
¢ Tpesy6Liem, monupatolmii peiby. Ha o6opoTe AHa NATb KieliM BpeMeHW MMnepaTopa
KoHcraHTa 11

3. VIHB. Ne co 292. H6. anam. 13,5 cm, BbiC. 6,3 CM, /1. C Py4Koii 26,7 cm. Bec 875 1.
Moctynun B 1927 r. n3 AHTUKBapmarta (Mocksa); B 70-x rr. X1X B. Haxoawncs B cobpaHuu
M. A. O6oneHckoro. Ho npeanonoxenuto J1. A. Malynesuya, NpoucxoauT 13 Knaaa, Haii-
[ieHHoro B 1853 r. B 4. MewHuropt Conukamckoro yesaa Mepmckoii ry6.
CoxpaHHOCTb: [loBpex/eHWs Ha CTeHKe BHYTPK KOBLUA, Ha 060pOTe—(Uryp nosLia n
Kpa6a. 030/10Ta B 3HaUMTE/bHOM YacTu CTepTa.

AHanoru u Kosw B cobpaHun Jlyspa (cm.: Cruikshank-Dod d, Ne 14)

NNWTEPATYPA: Rosenberg, §§. 720, 721; Matzulewitsc h, SS. 6 65—71, 75,
Taf. 12—45; M aCu lev i6. Argenterie, 1932, p. 300, pi. XLIV, 2; Goche dela Ferte. L’anti-
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quite, [» 104; Bawu. MWckyccTeo BuaawTuu, Ne 36—38, cTp. 121, 124, 127; Cruikshank-
Dodd, pp. 218,219, N 77; Beckwith. The Art, p. 49, fig. 63; Volbach. Silberarbeilen,s. 24,
Taf. 11, 4; Ross. Catalogue, I, pp. 18, 19.

BNOAO C U3BOBPAXXEHMEM MENEATPA N ATANAHTbI. 613—629 rr.
(’cpebpo

Bntofo Kpyrnoe, Herny6okoe, CriasiHHOe U3 fiBYX /INCTOB, C KpasiMy B BUZe Ba/INKa, Ha KOJb-
LieBOM HOXKe. Ha nuLeBoli CTOpOHe clieHa OTAbixa Menearpa v ATanaHTbl MOC/e OXOTbl.
CneBa, Ha (hoHe flepesa, HOHOLWA C 3alilieM B pyKax, CripaBa — BTOPOM, AepKaliuii KOHs.
B rny6uHe 3gaHue. 1306paxKeHVst UCMONHEHbI YeKaHOM, f0paboTaHbl rpaBMpPOBKO. Ha
0GOPOTHOI CTOPOHE, Ha AHe, MATb KeliM BpeMeHU umnepatopa Wpaknus.

3. NHB. Ne o) 1. [inam. 27,8 cm, avam. HOXKW 12,5 cm. Bec 1523 r.

Moctynuno 8 1840 r.

CoxpaHHOCT bl ¥ BepxHero 6opTa CKBO3HOe OTBepcTMe. MecTamu LiapanuHbl, @ Ha
06OPOTHOV CTOPOHE HECKO/bKO Haceuek.

NWTEPATYPA: Rosenberg, SS. 662, 663; Matzulewitsc h, §S. 2,9-17, Abb. 1, 2,
Taf. I;G.de Francowi ch. L'artesiriacoeilsuo influssosulla pittura rnediaevale nelTOriente e nell’
Occidente. ,Commentari”, Il, 1951, p. 15, fig. 11; E. Kitzinger. Byzantine Art in the Period be-
tween Justinian and Iconoclasm. Berichte zum XI Internationalen Byzantinischen Kongress. Mtinchen,
1958, pp. 3, 4, fig. 3, 8; Ban k. WckyccTeo BusawTum, Ne 63, cTp. 122, 125, 128; Cruikshank -
Dodd, N57, pp. 176, 177; Beckw ith. The Art, pp. 49, 51, fig. 66; Volbac h. Silberarbeilen,
S.32; L'art Byzantin, p. 408.

KYBLWWH C U3OBPAXEHWEM HEPEW/A,. 641—651 rr.

Cej)cbpo

KyBLUWH NNOCKUIA, C PacLUMPsIOLLMMCS TOP/IbILLKOM, K KOTOPOMY NMpunasiHbl [Ba yLKa ans
KPbILKW; HOXKa NpamMuaansbHas. [BoMHOM BanMK Mo HW3Y roprbilika. Ha ogHoi n3 6o-
KOBbIX CTEHOK YLLIKO ANsi Py4KMW. TY/0BO KyBLUMHA YKPALIEHO YEKaHHbIMU 1306PXKEHMAMU:
Ha LWKMPOKMX CTOPOHAX B KPYr/blX MefjaslbOHaX — Hepeuibl BEPXOM Ha (haHTacTUYECKUX

JKMBOTHBIX; Ha Y3KMX CTEHKaX — PbiBbl, MTULI 1 PaKOBUHbI. Ha fHe NATb KneliM BpemeHu
vmnepatopa KoHcraHTa Il.

3. WHB. N2 co 256. BbIC. 25,2 cM, Avam. Kpyrnoli cTopoHbl 13,5 cm.
MocTynun B 1925 r. HaligeH, no-sugymomy, B paiioHe Mepmu.

COXPaHHOCTb: YTpaueHbl PyuKu U KpbiliKa; 0AUH GOK NpoAaB/eH.

AHanoruun: CxopHble 06pasbl CM.. Y. llexexocvibi)C 'Agyvpa mvdxioc rob Movoeiov
M3THxxA. 'Agyxto/.oym) 'Ecpripegiq. 1942—1944. 'A{Hjvca, 1948 six. 2

NUTEPATYPA: Rosenberg, SS. 722, 723; Matzulewitsc h, S. 5 SS. 89-91, Abb. 19,
Taf. 19—21; Mapay nes uu. BusaTuiickuii aHTk v Mpukamsbe, cTp. 150, 154, 155, Ta6n. V1;
Vo1l)ach. Friihehristliehe Kunst, S. 43, Taf. 253, bau k. VckyccTeo BusanTuu, Ne /,0- 42, cTp. 122
125128; Cruikshank-Dodd, N 75a, b pp. 214, 215; Be ckwi 1h. The Art, p. 49, fig. 64;
Volbach. Silberarbeiten,S. 32; L'Art Byzantin, pp. 408, 409.

LWEVMHAS TPUBHA, YKPALUEHHAS OPHAMEHTOM. VII ) e.

Cepebpo

LLleiiHast rpuBHa, YeTbIPEXTpaHHast, € (UrypHbIMM KOHLaMu. C 06emx CTOPOH OHa yKpalweHa
rpaBMpoBaHHbIM OPHaMEHTOM: Ha OAHOI/I — NNeTeHKa, Ha AperVI pacTuTeNibHble 3aBUTKW.

3. NHB. N co 193. [inam. 18,8 cm. Bec. 200 r.
MocTtynuna 8 1906 r. Mo AaHHLIM MHBEHTapPs MPOMCXOAUT M3 Cyupun.

CoxpaHHOCTb: Xopowas.

Bonpoc o gate 3TOro NpegMeTa OCTAeTCs CrOPHBIM, MOCKOMbKY ANSi HETO He HalidgHbl aHa-
norvm.

NOXXKW C CYXXUBAKOLWNMUNCA PYYKAMI. KoHel IV—HavanoV ..

Cepebpo

J10XKKM, pacluMpsitoLiMecs K KOHLY, C FafKVMU CyXUBAIOWMUMUCS PyYKamu, Yy OfHOW Ko-
Hel, 3arHyT.

FM. WiHB. No 42 422—42 424. in. oT 24 o 28 cm.

MocTtynunu B 1904 r.; HalifieHbl B TOM )Xe rogy B . BoTowaHbl (PyMbIHWS) BMeCTe ¢ cepe6-
PAHBLIMW COCYZjaMV 1 MOHETamMu NepBoii NOMOBUHBLI Y B.

CoxpaHHOCTb; [lOMATHI, ABIPOUKM.

AHanoruwn: Cm.:J. W. Brailsford. The Mildenhall Treasure. London, 1955, p.
14,. 15 pi. 8b,se A. O. Curie. The Treasure of Traprain. Glasgow, 1923, pp. 63, 64,
fig. 41; Ross. Catalogue, pi. XVII. v pag gpyrux.

NUTEPATYPA: Mauyynes nu Cepebpsanas vawa, cTp. 18, npum. 1; Matzulew itsc h, S. 118.



JNIOXKA C BUTOWM PYYKOW. VII 8.
Cepe6po

J10>KKa OBa/lbHas, CY)XXMBAIOLAACA K KOHLY, C BUTOI Py4KOW, MetoLLel pUrypHbIii KoHeL,
C Hapeskamu. Ha obpaTHoii cTopoHe fBa kneiima V11 B. (KoHcTaHT?)

PVIM. NHB. Ne 47748. Ain. 26,8 cm.

MocTtynuna B 1920-x rr. u3 konnekuuu LLlykvnHa. HaiigeHa B ¢. Opgaknto HoBo6Gas3eTcKoro
paiioHa (ApmsiHckasi CCP).

CoxpaHHOe Tb Xopowas.

NUTEPATYPA: CMupHOU BocTouHoe cepe6po, Ta6n. CX X111, 48 —50; Mayynesu 4. Cepe6-
pAHas uawa, cTp. 18, npum. 1, R osenberg, SS. 622, 623; Cruikshank-Dodd, N.97, pp.
264, 265.

NOXXKWN CTNAOKUMU PYYKAMWU. VII B.
Cepebpo

N oxkn OBa/IbHbIE, CYXMBaIOLMECS K KOHLY, PyUYKU ¢ (UrYpHbIMU KOHLaMK. Ha o6paTHoi
CTOpOHe oAHoV ABa Knelima VIl B.

PUM. UHB. Ne 47749—47751. [in. oKosno 24 cm.

MoctynneHune n npovicxoxaeHune cm. Ne 100 6.

CoxpaHHOe Tb: Xopowas.

NWTEPATYPA: GMupuos. BocTouHoe cepe6po, Tabn. CXXW , 51- -53; Mauyy nes uu Cepeb-
paHas vawa, cTp. 18, npum. 1; Rosenberg, SS. 624,625 Cruiksh ank-Dodd, N96, pp
262, 263.

OXKEPE/IbE C TPEMS MOABECKAMU U 3ACTEXKKOW 13 MOHET. VI 8.

3071070, OHMKC.

O)KSDEI'Ibe B BMAE MaCCMBHOrO LWHYypa, CBUTOro M3 30/10TbIX MPOBOJ/IOYEK, C 3aCTEXKOM-
6NALWKON 13 ABYX 30/10TbIX MOHET NMMMEpPaTopoB HOcTuHa, a Takxke KOcTnHa n KOCTnHMaHa,
OnpasieHHOM KPYMHOW 3epHbIO; TPU MOABECKU — OBa/bHble MeAalbOHbl CO BCTaBKaMu
OHMKCa — 06paM/eHbl CKaHbIO U 3epHbIO; Ha APYroil CTOPOHe MOABECOK PaBMPOBaHHbIE
N306PKEHUSA: Ha LiEHTPasIbHOM (COXPaHWMBLLEl 1 NMCTOBUAHYIO MOABECOUKY) — MOHOTpam-
Ma | X, a Ha 60KOBbIX — KpecTbl C pa3BanBaloLMMUNCS 1 PacLUMPSIOLLUMUCS KOHLIAMK.

3. NHB. Ne 2134/1. in. 66 cm. Bec 334,8 T.
MocTynuno B 1893 r. 13 ApXeo/oruyeckoii kKommceun. HavigeHo B 1892 r. B Muxaanbetenb-
[Ze, 6113 AHanbl Ky6aHCKol 0611, (HbIHE C. [PKUTMHCKOE), BEPOSTHO, B NOTPeGEHUN.

COXPaHHOCTb: YTpaueHbl fjBe MPUBECKU. BbIKPOLIMANCH BCTABKM B GOMBLUIOM M OAHOM
Ma/leHbKOM MefansoHe. MeTnsi oTAeNbHO.

AHanoruun: AHalornMyHble Uenn cMm.. ApTaMOoHOB. Wcrtopus xasap, ctp. 77;
KoHpakoB. Pycckve knagbl, ctp. 177, 193; W. Dennison, A Gold Treasure
of the Later Roman Period. London, 1918, N 9, pi. XXX, p. 142; A . T. CM1neHko.
Cnopocbw ckap6w. Kws, 1965, Taén. 1. I1.

NUTEPATYPA: OAK 3a 1892 r., cTp. 93, puc. 55; KoHAakoB. Pycckue knagel, cTp. 193— 195,
puc. 104—106; ApTamoH0B. WcTopus xasap, cTp. 152.

OXXEPEJ/IbE C MEJA/IbOHOM. Kowey VI B.

3o0no0To

Oxxepenbe 13 20 KPYr/biX WTAMMOBaHHbIX GNSLWEK C NOMPYAHBIMW U30GPKEHUAMN ABYX
MMMepPaTopoB MO CTOPOHAaM KPECTa U HafnuCbio: vileilx (3[0POBbE); 3acTeKa B BUZe
Kpyrnoii rnagkoit 6aswku ¢ AByms netnsamu. K Lenu noggelueH GOMbLUON MefanboH, Ha
KOTOPOM MpeACTaBneH UMNepatop KOHCTaHTVH |, KOPOHYEMbIN ABYMS KpbINaTbIMU (hrrypa-
MY, ONULIETBOPSIOLMMI COMHLIE W NIYHY; Y UX HOT CW/IbHO CTW/IM30BaHHbIE (UIypbl ABYX
NTUL, NbIOWMX U3 Basbl. M0 Kpaw MedanboHa PacTUTE/bHbIA OPHAMEHT U 3BEPUHBINA TOH.

3. NHB. Ne co 107—108. Ain. uenun 4 6 cm, Avam. MejanboHa 7,9 cm. Bec 39,8 1.
MocTynuno B 1893 r. HaiigeHo B cocTase Knaga B 1889 r. B61m3v MepcuHbl okono Tapca
(Kunukwus).

COXPAaHHOCTb: Y HECKOMbKWX GNSLEK YTPaUueHbl YILKU.

NNTEPATYPA: KoHpjakos Pycckue knaasl, cTp. 187— 192, Ta6n. XV III; Grabar. Un medall-
ion, pp. 27— 49; BaHk. WckyccTso Bu3anTum, Ne 66, cTp. 122, 125, 128; D eér. Der Globus des
spatromischen und des byzanlinischen Kaisers-Symbol oder Insigne? BZ, 54, 1961, S. 79, Taf. II, 2;
A. Grabar. Un reliquaire provenant d'lsaurie. Cahiers Arch6ologiques, X 111, 1962, p. 58, fig. 6;
H. Busch hausen. Fruhchristliches Silberreliquiar aus lsaurien, Jahrbuch der Osterreichischen
Byzantinischen Gesellschaft, X I-X 11, 1962/63, SS. 137, 168, Abb. 11.
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OXXEPEJ/IbE C KPECTOM U NMOABECKAMW. Kowey VI 8.

30n0To, NacTa, xanueaoH

O>xkepesibe U3 KpYIJbiX KoseL, ¢ Tpemst o6oiiMuLamu (C NacToit), AByMs MoABeckamm v Kpec-
TOM. 3acTexKa U3 ABYX KpYI/ibix 6/sileK C N306paXKeHUAMU KPbINaTbIX UIYp C KpecTammn
v Hagnucbto: CONOB. KpecT 13 nonbix Tpy604eK € FHe3foM Ans KamHs (?) Ha NepeKkpecTun.
OpHa nojiBecka rpyLueBnaHas ¢ XaaLenoHoOM, BTOpas 0BafibHas C WTaMMnoBaHHbLIM 1306pa-
XKEHMEM apxaHrena ¢ Korbem v chepoit.

I'S. NHB. Ne (o 104. An. uenm 33 cm, kpecT 4,9x 3,8 cm. Bec 33,9 1.
MocTynneHune n nponcxoxgeHve cm. Ne 102
CoxpaHHOCTb: YTpayeHa BCTaBKa Ha KpecTe.

AHanoruwn: Ansa kpectacm.: Dalton. Catalogue, N 285, pi. IV; B. Sega 11
1I§afta!5%g der Goldschmiedearbeiten. Museum Benaki. Athen, 1938, N 273 S 173
af. 52.

NUTEPATYPA: Kowupakos. Pycckue Kknagel, crp. 187— 192, Ta6n. XVIII, 6; Grabar.
un medallion, pi. 2; b a u k. WckyccTeo Buaawtum, Ne 64, cTp. 122, 125, 128

MEPCTHW. Koney VI

3onoro.

MepcTHU €. NNIOCKMMM WMHKaMW, YKPaLLeHHbLIMU TN/1IETEHKOM, OKaliM/IeHHOM ¢ 06enx CTOpOH
3epHbl0. LLIMTKM yKpen/ieHbl Ha LUeCTWENeCTKOBbIX BbICTynax — LBeTax (Mpubavkato-
WMXcs Mo opMe K NPOpe3HOMY KOHYCy). Ha OfHOM M3 HMX Bbipe3aHa cLeHa oGpyyeHus
XPYCTOM >KEHWMXa U HEBECTbI, BHU3Y HEUMTaeMast Hafinuch; Ha ipyroM — rHe3f0 A8 KaMHS.
3. ViHB. Ne (0 97 1 98. nam. 2,1 cm 1 2,3 cm. Bec. 8,751 18,85 1.

MocTynneHue 1 nponcxoxgeHve cm. Ne 102.

CoXxpaHHOCTb: YTpayeHa BCTaBKa Ha co 98.

"vVi10Tm Cm" R Mez1re Europaische Bildwerke von der Spatantike bis zum
Hokoko. Munchen 1957, S. 14, N 12; baHk. [iBa nepctus, puc. 1, cTp. 32 npum
2, 3; c1p. 33, npum. 1. r
NUTEPATYPA: KoHpakos Pycckue knagel, cTp. 190, puc. 99, 100, Ta6n. XVIII 4—5
Grab ar. Un medallion, fig. 4,5. 5 a H k. [ea nepctus, cTp. 31— 35;

OJXXEPEJIbE C KPECTOM W NOABECKAMW. KoHe VI 8.

3onoTo.

Oxxepesibe, 06pa3oBaHHOE MeperyieTeHHbIMU B BUfe KOCbI KOMbLIAMU, C YeTbIPEXKOHEUYHbIM

KPEeCTOM, YKpalleHHbIM MasbMeTKaMy Ha (UrypHbIX KOHLAX; nepekpecTue KpecToBUAgHOe,

¢ yrny6neHvem [ BCTaBku (Pennksum?). [MofBecky MpopesHble, OpHaMEHTVPOBaHHbIE'

[iBe KpYr/ible, 0fHa B (hOpMe UCTa U OfHa LMNVHAPUYECKas. 3acTexxKa axypHas.

'S. Ne o 105 1 106. An. uenu 27 cm, KpecT 5,7x3,9 cm. Bec 43,8 1.

MocTtynneHne 1 nponcxoxaeHue cm. No HO2.

Cox panunocTb: MNoBpexaeHa ogHa noasecka. BctaBka Ha kpecTe yTpadeHa. H. 11, KoH-

[JaKOB onarasn, YTo yTpayeHa OfHa IMCTOBMAHAA NOABECKA U LINIMHIPUIK.

AHanoru un: Llenb c nogseckammn (cm..-Peirce e Tyler, 1, pi. 189a+* Coche

dela Ferte. Collection, p. 59, pi. V, 44; L’Art Byzantin, N 412, 413, pp.371 372).
Moggeckun 1 3acTexxkn (cM. W, Dennison. A Gold Treasure of the Later Roman Period

London, 1918, pi. XXV III, XXX, XXXIV).

NUTEPATYPA: Kowupakos. Pycckne knagwl, cTp. 191, 192, Ta6n. XVII. 12- Grabar. Un
medallion, fig. 12; B a u k. WckyccTso BusaHtum, Ne 65, cTp. 122, 125, 128. '

CEPbI'v. Kowey VI B.

3onoTo.

Cepbrt B (hopMe JlyHHWL], NPOPe3sHble, C U306PaKEHMEM [BYX NTUL, (MaBINHOB?) MO CTOPO-
Ham Basbl. Ha Kax7oli cepbre no nsTb 6yCUMH-BBLICTYMOB, MPOBO/IOYHAs [y)KKa W 3aCTEXKa.
3. VIHB. Ne co 96. LLInpuHa nyHHWUBI 3,9 cM. Bec napbl 10,7 .

MocTtynneHne v nponcxoxaeHue cm. Ne 102.

CoxpaHHOCTb: [lOTepTbl; AYXKN HECKOMbKO MPUMSATI.

Avanorunwu Cm: Dalton. Catalogue, N 276, p. 45, pi. V; W. F. Volbach
Mittelalterliche Bildwerke aus Italien und Byzanz. Berl. Lpz., 1930, S. 132 N 4326*
Coche dela Ferte. Collection, pp. 54, 55, p| VI bis, N 32 bis; Talbot Rice
The Art, p. 302, pi. 65; L'Art Byzantln N417-41

NUTEPATYPA: Kowpakos. Pycckne knags, c1p. 190, 1a6n. XVII 1 2 gy powycerso
Busantun, Ne 67, cTp. 122, 125, 128; Grabar. Un medaillon, fig. 1,2



YACTV PEMEHHOIO HABOPA. KoHeyV1 B.
3onoro.
PeMeHHoOli HaGop COCTOMT M3 CeMHafuaTW HakMagok, NPSHKKU U A3blKa, YKPaLEHHbIX

Npope3HbIM OPHaMeHTOM. Ha MHOTMX U3 HVX Ha 06opoTe neTenbku. Ha s3bluke nocepeguHe
rpeyeckas Hagnuce: ,lfocnoau, nomoru”.

3. VHB. No (0 109. Pasmepbl: Hanbonbin. 0,4X 2,6 cM, HanmeHbLl. 2,1x2 em. Bec 96 T.
MoctynneHve v nponcxoxgeHue cm. No 102.
CoxpaHHOCTb: OfHa HaknafKa crloMaHa Ha ABe YacTu. Menkve 06/IoMbl.

NUTEPATYPA: Kownpakos. Pycckue knagsi, cTp. 189, 190, 7a6n. X I1X, 1—17; B a u k. UckyccTeo
BusauTun, Ne 67, cTp. 122, 125, 128: Grabar. Un Téiallion, p. 30, fig. 1-17

MEPCTHM C MOHOMPAMMAMW. V11 B.

3 onoro.

a. MaccuBHbIi NepcTeHb ¢ KPYr/oi B pa3pese LUMHKON U KPYT/ibIM MAOCKUM LMTKOM, Ha
KOTOPOM Bblpe3aHa MOHOrpamMa, Mo-BUAVMOMY, UMsi BNafenblia: PABAXATOY. 6. Mac-
CMBHbI/i MEPCTeHb C KPYr/oii B paspese LWWMHKOW W KPYr/bIM WWTKOM B BUfe ABYX CO-
€[IMHEHHbIX OCHOBaHWAIMM YCEUYEeHHbIX KOHYCOB; Ha HeM Bblpe3aHa KpecToo6pasHas MOHO-
rpamMma, no-BuAMMOMY, UMs BfafeNbLa: O0EALL 1XAPOY

3. VHB. Ne o) 1052 1 1053. finam. 2,7 n 2,6 cm. Bec 26,37 n 21, 77 r.

Moctynunm B 1914 r. 13 ApXeonornyeckoin kommcenmn. B 1912 r. kynneHbl b. . XaHeHKo
Y MEeCTHbIX XuTeneli B ¢. Manasi Mepelycliraa MonTaBckoii ry6. M3 unicna NpeameToB, Haii-
[ieHHbIX B cOCTaBe K/afa.

CoxpaHHOCTb: Xopolas.

AHanorunun Cm.. Arsantique. Auction in Lucern 7/X11 1962; Antike Kunstwerke, S. 46.

NUTEPATYPA: BoGpuHckuii. Hepewenunckuii knag, cTp. 6, Ta6n. XV I, puc. 60, 61; Be-
Heweswuu Hagnucu, cTp. 115, 116, puc. 12, 13.

MEPCTEHb C N3OBPAXXEHVEM OBPYYEHWA. VII 8.

3 0noto, KAMHMN, YepHb.

MepcTeHb ¢ MIOCKOV BOCbMUIPaHHOW LIMHKOM, Ha KOTOPOIA Bbipe3aHa rpeveckas Hagnmeb:
,rocnoau,kak opyxuvem 6. wWrogatv BeHyan (Tbl) Hac” — cnosa 13 nNcanma V, 12. Ha kpyr-
JIOM MJIOCKOM LWNTKe — CLieHa 6/1arocnioBeHms XprUCTOM XEHMXa U HEeBECTbI; Ha ofexae

JKEHMXa WMHKPYCTMPOBaH rpaHaT, a HeBecTbl — M3ympya. Ofexasl Xpucrta v Bce HUMBbI
3aMoNHeHbl YepHb0. BHU3Y Hafgnwuck: ofiovfolice (cornacwue).

3. WHB. Ne co 121. Anam. 2,1 cm. Bec 7,9 .
Moctynun B 1897 r. 13 konnekummn A. b. JlobaHoBa-PocToBCKOrO.

CoxpaHHOCTbL: XopoLas.

AHanor nu CoBnagaeT HafnMcb U CLgHa Ha NepcTHe 13 Myses B Manepmo (cm.: L'Art
Byzantin, pp. 375, 376, N 425; cm. Takxe B cTaTbe: A. baHK. [iBa nepcTHsa. Crp.
36—39, Tabn. I, 4).

NUTEPATYPA: baHk. [lBa nepcTHa, cTp. 35— 39, ta6n. I, 1—3.
KPECT. Koney VI B.

KpecT ¢ paclumpsioLMMUCs LWECTUTPaHHBIMU KOHLIaMU1, C KOHYCOBUAHBIM YLIKOM A5 NOA-
BELUMBAHWA W THE3AOM [/ KaMHS Ha MepeKpecTum.

3. WNHB. N (0 95. 5X3 cm. Bec. 18,3 r.
MocTynneHve n npovcxoxaeHvie cm. Ne 102.

COXPaHHOCTb: YTpaueH KameHb.

AHanoru un: Cm.: O. M. Dalton. Byzantine Art, p. 544, fig. 330; A. Orlandos.
Collection Helene Stathatos. Objets antiques et byzantins, v. Ill, Strasbourg, 1963,
Ne 232, pi. XLIV.

NUTEPATYPA: K owpgakos. Pycckue knapsl, cTp. 190, Ta6n. X1X, 18; G rabar. Un medaillon,
p. 544, fig. 18.

ATPA®. KoHeuy VI B.

3onoto, XXemuyr.

Arpad B BUfe TPeX COeMHEHHbIX CMMpanbKamMu KPYr/biX THe3f Al BCTaBKU >KeMuyra.
Ha koHuax netam.
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3. NHB, No oy 103. 5x1,3 cm. Bec 5,6 T.

MoctynneHue v npoucxoxaeHune cm. Ne 102.

CoxpaHHOCTb: [lOMSAT; yTpayeHbl Be BCTaBKM.

NUTEPATYPA: KoHpagakos Pycckue knagsl, Tabn. XV III, 11; Grab ar. Un mgdaillon, fig. 11.

BEPAC/IETbI. KoHey VI B.

3onoro.

BpacneTbl Mosble, ¢ paclUMPSIOLMMMCS HECOMKHYTBIMA KOHL@MW, YKPaLUEHHbIMN penbed-
HbIMV MOsiCKaMK.

3. VHB. N2 oy 100 1 101. Amnam. 6,9 cm 1 7 cm. Bec 11,9 1 18,86 .

MoctynneHne n npouncxoxgeHune cm. Ne 102.

CoxpaHHOCTb: OfVH COCTaB/IeH U3 TPeX KYCKOB, BTOPO/ 06/10MaH U CU/bHO MOMST.
AHanor nu Cm.: 6pacnetbl n3 Mopckoro Yyneka (ApTtamowuoB. Vctopus xasap,
CTp. 77) W MHOTVie Jpyrue.

NUTEPATYPA: KoWaakoe. Pycckue Kknagsl, cTp. 188, Ta6n. XVIII, 7, 8, 10; Grab ar. Un
medaillon, fig. 7, 8, 10

MEPCTEHb. KoHeu VI B.

3onoTo.

nepCTeHb C prrnoﬁ B CEYEHWW LUMHHOW 1 WWTKOM B BMAE 4Yalleykn ANA BCTaBKU KaMHA.

3. NHB. N2 co 99. inam. 2,3 cm. Bec 5,07 .
MoctynneHue n npovcxoxaeHue cm. Ne 102.
CoxpaHHOCTb: [lomsT; yTpayeHa BCTaBKa.

NUWTEPATYPA: KoHpgakoBs. Pycckue knagbl, Tabn. XVIII, 3; Grabar. Un medaillon, fig. 3.

KAMESA C UBOBPAXEHWEM XPUCTA-OMMAHYWUNA. V1 (?) 8.

TpexcnoiiHelii capAoHnUKe. 30n10Tan onpasa.

Kamesi oBanbHas, 6GHOCT I0HOrO XpUCTa-OMMaHyuna BbIMOSHEH B HU3KOM penbedpe. Mepe-
KpecTue H1M6a ¢ PacLUMpSIOLLMMMUCS KOHL@MK 0603Ha4eHO NpsiMo Mo nosto (6e3 KOHTypa
HMMGa). Bonocbl nepefaHbl B 6osee BbICOKOM pefbethe PUTMUYECKW MOBTOPSIOLMMUCS
npsgaMu. Ofex bl UCMOMHeHbI BeCbMa CXeMaTW4HO, BriepeaAn Kak Gbl J1Op, YKpalleHHbI
pombom. BpesaHHble 6ykBbl: IC/XC. O6paTHasi cTOpoHa rnagkas. Onpasa no3gHeiilas.
CTUAMCTUYECKME YePTbl He UCK/TI0OYAOT BO3MOXHOCTW 3arnafjHOro MPOVCXOXAEHWS KaMew.

3. NHB. Ne w 373. C onpasoii 5,1 x 4,1, 6e3 onpasbl 4,3y. 3,2 cm.
MocTtynuna Bo BTOpoli nonosuHe XV 111 B.
CoxpaHHOCTb: Xopowas.

NUTEPATYPA:). Wirenius-Matrulcwilsch. Quelquescameos inedits au Musee do I'Ermi-
tage. ,Arethuse”, 20, 1928, pp. 100, 101, pi. XV 111, 5; I»a n k. WckyccTso Busantum, Ne 69a, cTp. 122,
125, 128; B anck. Monuments (IV—V Il ss.), p. 122, fig. 9a.

KAMESA C U30BPAXXEHMEM BNTATOBELWEHWA. VI (?) B.

TpexcnoiiHelii capAoHnUKc. 30n10Tas onpasa

B neBoit pyke Mapusi AepXXWUT NPsiXyY, CYCKaKOLLyoCs B KOP3WHY; Y aHrena — xesn. O6e
(Mrypbl BbIMOMHEHbI B HEBLICOKOM penbedhe. 3afHsA CTOPOHa Kameu rnagkasi. Onpasa nosg-
Hellwasi, rnagkas. CTUMMUCTUYECKWE YEPTbI HE WCK/HYAtOT BO3MOXHOCTU W3rOTOB/IEHUS
KaMmeu B 3anafHbIX 0671aCTAX UMMEPUN.

3. NHB. Ne co 355. B onpase 6,1 X 4,6 cm, 6e3 onpasbl 5,1 X 3,6 cm.

MocTynuna Bo BTOpoii nonosuHe XV 111 B. 13 cobpaHus repuora OpneaHcKoro.
CoxpaHHOCTb: O6n0mMaHa 4aCTb Xe3na.

AHanor uu Becbma 6113KMe aHanorMm B cobpaHUM HaumoHansHol 6M6nnoTekm B Ma-
pwxe (cm.: E. Babelon. Catalogue des camees antiques et modernes. Paris, 1897,
Ne 336—338, pi. XXX 1X). OgHa 13 Hux (Ne 338) npeanonoXxuTtesbHO CBA3aHa C UMeHeM
AHHbI KOMHUHO. OfHaKo MKOHOrpadusi GnaroBelieHWs (B 4aCTHOCTW, PacriofioeHue
turyp) Kak 6yATO yKa3biBaeT Ha [JOMKOHOBOpYECKoe Bpems.

NUTEPATYPA: Catalogue des pierres gravees, N 1456, p. 169; b a u k. WckyccTso Busantuu, Ne 69 6,
cTp. 122, 125, 128; B anc k. Monuments (IV -V Il ss.), p. 122, fig. 9b; L'Art Byzantin, N 103, p. 194.



MNKOHA ,BOrOMATEPb C MIAAEHLEEM”. VI B.

OHKaycTMKa No Neskacy Ha fiepese (TMCTBEHHULA).

MosicHoe n3o6paxeHne Goromartepy ¢ MNafeHLEM, o6palleHHOM BneBo. Ha HMMmGax cnedpl
OpHAaMEHTa, WCMO/IHEHHOrO HAaKoNOM. VKOHa, MOXET GbliTb, AB/SETCS (DPArMEHTOM CLiEHbI
,[ToKoHeHWe BONXBOB” . Bompoc 0 aTe UKOHbI 1 e OTHECEHWUM K ANeKCaHAPUIACKONA LwKone
>xusonmem (cM. KM3uBW. Katanor, cTp. 19) He npeACTaBNSeTCS OKOHYaTeNbHO PeLLeHHbIM.

KM3uBW. MHB. Ne 112 XK. Bbic. 36,5 cm, wup. 20,5 cm.
Moctynuna B 1940 r. 13 KnescKoro LEHTPasbHOro aHTUPENMruo3Horo myses. pomcxo-
[T 13 cobpaHus Mopduprs YCrneHCKoro, KOTopblil BbiBe3 ee ¢ CuHas.

CoXxpaHHOCTbL: BepxHue yrnel cpes3aHbl. MHOrokpaTHO pecTaspupoBanace
NUTEPATYPA: Y cnewnckuil. Bropoe nyTewecteue, cTp. 164; A fiuan 0. CuHalicKue MKOHbI,
CTp. 343,361—377,7a6n. IV; KOHAaKOB. MaMaTHUKK, cTp. 124,126, 127, 7a6n. XLVI1l; NeTpos
AnsGom, cTp. 4—6,8,9; Dalton. Byzantine Art, pp. 316, 317; H. M. K onpga k 06. UKoHorpadus
Goromarepw, 1. I. CM6., 1914, cTp. 153, 159-—165, puc. 90, Ta6n. 3 (6 yeere); W u 1ff und A lpatoff,
SS. 30, 32, 259, Abb. 12; /1 azapes. Wcropua, T.t. M., 1947, cTp. 61; Felicetti-Liebensfels,
SS. 29,30, Abb. 31a; KM3uBW. Katanor, cTp. 19, Ne 1

MKOHA ,MOAHH MPEATEYA”.VI B.
DHKaycTUKa Mo neskacy Ha aepese (6yK).

VoaHH lMpefTeya M306paKeH B POCT, B SIEBOV PYKe OH [EPXUT PasBepPHYTbIV CBUTOK C OC-
TaTKamuy rpeyeckoii Hagnucy: ,BoT arHew, GOXWiA, KOTOpbI/i GepeT Ha ce6s rpex mupa”
(MWoaHH, I,29). MoaHH 0AeT B A/IMHHBIV XUTOH, TMMaTWA U MEXOBYH HaKUAKY (MUOTb),
3aBsiI3aHHYIO Ha rPYAU; Ha Horax caHAamu. o cTopoHam HMGa AiBa HeGOMbLUMX MefaboHa
C NOrpyAHBIMU M306paxkeHnsIMIU XpucTa 1 6oromatepu. Mo MHeHWMO psifia uccneaoBateneld,
MKOHa, BO3MOXHO, HarucaHa B AneKcaHapuu.

KM3uBW. VHB. Ne N3 XK. BbIC. 46 cm, Wwmp. 25 cm.
MocTynneHune n nponcxoxaeHue cM. Ne 110.

CoxpaHHOCTb: PaspyweHa 6onblwas 4YacTb Hagnucy. Mo Kpasim cnedbl OT rBO3AEi.
BbinageHns KpacoyHOro cnos no (oHy 1 Mectamu no gurype.

AHanoruun: O6Lee NKOHOrpadunyeckoe CXoAcTBO ¢ VoaHHOM [MpeaTeveii Ha Kadeape
Makcumumara (cm. V o Ib a ¢ h. Fruhchristliche Kunst, Taf. 227.).

NWTEPATYPA: YcneHckn ii. BTopoe nyTewecTsne, cTp. 164; A i man o 8. CuHalickne WKOHBI,
cTp. 343, 368—377, Tabn. V; Koupgakos. [amaTHukn, cTp. 124, 125, 127, 128, Ta6n. XLIX;
Nuxaues. MaTepmansl, T. |, Ta6n. 111, 3; Dalton. Byzantine Art, pp. 316, 317; MeTpos.
Anbbom, cTp. 4,6, 9; Wu lff und Alpatoff, SS. 18 —22, 258, Abb. 9; /lasapes WcTopus,
T.1, cTp. 61; Felicetti-Liebensfel s, S. 26, Taf. 31a; KM3uBW. Kartanor, cTp. 20, 21, Ne 2

MKOHA ,CBATBIE CEPFUM W BAKX".VII (?) B.

dHKaycTWKa Nno neskacy Ha Aepese (CMKOMOpa).

MorpyzaHble n3o6paxeHns Ceprust n Bakxa, 4yTb 06paLLeHHbIX ApYT K Apyry. Mexay Humm
BBEPXY Mefa/lboH C KoM XpucTa. Oba MyUeHMKa OfeTbl B X/1aMU/bl M XUTOHBI C K/1aBamMun
M OMn/ieubsiMM 1 iepXKaT KpecTbl. Ha Luee y HUX TPUBHbI C TPEMSI KaMHSIMU B THesgax.
HuMGbI, yKpalleHHble HAKO/IOM, B BUZE TOUEK, KPY>KKOB 1 3Be3/, a Takxke Mefa/lbOH 00Be-
[ieHbl TeMHbIMW MofiocamMu. TPUMKCBLIBAETCA CUPWUIACKOI LLKOME, YTO He MpeAcTaBnisieTcs
6eccnopHbIM.  KpaiiHe CropHOin SIBNSETCS M AaTMPOBKA 3TOM MKOHbI VI B. (KM3uBW).
. B. AliHanoB NpuyBOAMT y6eauTeNbHbIe JOKa3aTeNbCTBa B NoMb3y VI B.

KM3uBW. VHB. N 111 K. BbIC. 28,5 cm, wmp. 42 cm (C obpamneHuem).
MocTynneHune n npoucxoxgeHue cm. Ne 110.

CoxpaHHOCTb: CuibHO NepenucaHbl NNKKU, 3HaUYNUTENbHAsA pecTaBpaLua MacnsHbIMN
Kpackamun. [OpU30HTa/IbHas TpeLUMHa B BePXHEe/ 4acTU MKOHbI 3ajleNlaHa U 3aKpalleHa.
peyeckure HagnNucy NosaHeiLve.

NUTEPATYPA: Y cnewnckuit. Bropoe nyTewectsue, cTp. 164; J. Strzygowski. Orient
oder Rom. Leipzig, 1901, SS. 123, 124, Abb. 77; Kowaakoe. [amaTuukn, cTp. 124, 125,
128, puc. 52; Al Hapo B. Cunalickue uKoHbl, cTp. 352- -361, 366, 367, 376,377, 1a6n. 111; Nuxaue 6.
Marepuanti, Ta6n. 11, 2; D allon. Byzantine Art and Archaeology, p. 316, 317; MeTpoe. AnsGom,
cTp. 5—8; W u 1ff und A lpatoff’ SS.11- 13,257, Abb. 3; laszapes. MWcropua, 1.1, cTp. 71,
296; Feli celli-Liebensfels, SS. 24,25 Taf. 30a; A. Grabar. L'iconoclasme byzantin
Paris, 1957, p. 81, fig. 71; KM3uBW. Kartanor, cTtp. 22, 23, Ne 5.

NKOHA ,MYYEHUK NN MYYEHULA". VI—VII BB.
OHKaycTMKa No neskacy Ha Aepese (CMKOMOpa).

MosicHble M306PXEHNS HOHOFO CBATOFO W CBATOM (My4YeHWKW?) C Kpectamum B pyKax.
Mexay HUMU YeTbIPEXKOHEUHbIN YKPaLLEHHbIV AparOLEHHbIMU KaMHSIMU KPECT B /lyyax.
3TOT KPECT, Nly4n N HUMGBbI 0BasIbHOMN (HOPMbl HECKO/IbKO BO3BbLILIAKTCS HaZ NMOBEPXHOCTHHO
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111, 112

113, 114
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296
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(hoHa. BBepXxy criabble criefibl Fpeveckoit HaAmmnen”: [o<xlyifoz]7i{x<xTOilv. Bompoc o pare
VIKOHbI NPEeACTaBNSAETCS CMOPHbIM. AiHaNI0B OTHOCUT ee K V—V1 BB.

KM3uBW. NHB. Ne 114 K. BbIC. 54 cm, wup. 48,5 cm (c obpamneHnem).

MoctynneHve n npoucxoxgeHue cM. Ne 110.

CoxpaHHOCTb: JKMBOMUCL 3HauYMTENbHO O6GHOBNEHA W pecTaBpMpoBaHa; Mpasas
CTOpPOHa WKOHbI 6blna cAenaHa 3aHOBO M gonucaHa >XXUAKMMW MacisiHbIMW  KpacKamu.
3anucu BOKPYT r1a3 U Ha NepeHocuLe; NOHOB/EHb! U rnasa. 301070 (OH B 3HAUMTENbHOM
4acTu onan. Haanucb U LEHTPaNbHBIN KPECT CULHO MOTEPTHI.

NUTEPATYPA: YcneHckuil. Bropoe nyTewectsme, cTp. 164;). Strzygowski. Byzantinische
Denkmaler. Wien, 1891, SS. 116-117, 118-120, Taf. 8; Konpjgakos. [aMATHuKN, cTp. 124, 125
Alivnanoes. Cualickne WKOHbI, cTp. 344— 352, 375— 377, Ta6n. |; Nluxaue 6. Marepuansi, 1a6n. I;
Dalton. Byzantine Art, pp. 316, 317; MeTpoe. Ans6om,cTp. 4—7; W ulffund Alpatoff,
SS. 8—10, 257, Abb. 2; lazape 8. WcTopus, 1.1, cTp. 71,296; Felicetti-Lieb&nsfels, SS.
23, 24, Taf. 305. KM3uBW. Katanor, N 4, cTp. 22.

MOJINBA,OBY N C UBOBEPAXEHUEM HVIKU 1 MOHOTPAMMOW. VI .

CsuHel

MeyaTb NOABECHAS OBalbHOM He BMOMHE MPaBUbHOM (OPMbI; Ha OAHON CTOPOHE M306pa-
KeHWe purypsl Hukv (Bneso), AepxKalleil BEHOK, U HAaAMUCb N ilK S, Ha ApYroii CTopoHe
MOHOFpaMMa: 0sodo)QOV

3. NHB. Ne m 5126. 2,9X 2,2 cm.
Moctynun B 1931 r. u3 myses PAUK.

CoxpaHHOCTb: LlepbuHbl Mo kpato, NOTepT.

AHanor nun HekoTopoe CXOACTBO MMeeT neyatb M3 cobpaHua H. M. Jluxauyesa (CM.:
Nunxaye B. HekoTopble cTapeiiwme TUnbl, puc. 19)

NWTEPATYPA: 1launyeHko. Katanor monusgosynos, IX, ctp. 35, Ne 74, Ta6n. V, Ne 15; /1 n x a-
Yes. HekoTopbie cTapeidiwue Tunbi, cTp. 8, 9, puc. 18.

MONNBAOBY 1 C N3OBPAXXEHWEM BOTVHN U MOHOIPAMMOW. V1 (?) B.
CeuHey
MeyaTb NoggecHasi 0BasIbHOM He BMOMIHE NPaBU/IbHO (OPMbI; Ha OfHOIA CTOPOHE NorpyaHoe

n3o6paxeHne XeHLWmHbl (60rMHN?) ¢ porom n3o6mnns B pyke, BUCaHHOE B MeAaboH; Ha
[IpYroi CTOpoHe MOHOrpamma: 'icodvvov.

3. NIHB. Ne m 8263. 2,7x 2,3 cm.
Moctynun n3 MKAM 8 1938 r.; npomcxoanT n3 cobpaHusa H. H. Jiuxayesa.

CoxpaHHOCTb: Lep6uHbl Mo Kpato, M306paKEHNE NOTEPTO.
NUTEPATYPA: Nuxauyes. WcTopuuyeckoe sHaueHnue, cTp. 10— 11, ta6n. V, puc. 6

MONMBAOBY N C N3BOBPAXXEHWNEM MABPUKWNA-TUBEPNA. 582—602 rr.
CsuHel

MogBecHas nevaTb OKPYr/0li He BMOJIHE MPaBuUbHON (hopMbl. Ha oaHoli CTOPOHe ornnieyHoe
n3obpaxeHne mmnepatopa Maspukus-Tubepus, no Kpyry Hagnucs: DNMAV

... IbPPAVG (= Dominus noster Mauricius Tiberius, perpetuus Augustus.).Ha gpyroi
CTOPOHe 60romaTepb B POCT C M/IafieHLIEM Ha rPyAM, Mo CTOPOHaM — KPecTbl.

3. NHB. Ne M 4463. 2,2X 2,2 cMm.
Moctynun B 1931 r. n3 myses PAUK.

COXpPaHHOCTb: 3HauuTeNbHble LWEpPGVHbI MO Kpato, MoTepT.

AHanoruu: Cm.: Jiuxade B. HekoTopble CTapeiilume TUMbI, pUC. 23; @ TaKXKe CM.:
ToneTo i, Bbin. V, Ne 20, 24 u ap.

NWTEPATYPA: Nluxaues. HekoTopsie cTapeiiwme Tunsi, cTp. 10, 11, puc. 22.

MONBAOBY 1 C UBOBPAXEH HEM NMMEPATOPA ®OKW. 602—610 rr.

CsuHey

MogBecHast nevaTb OKPYT/I0i He BMOJHE NpaBubHOM (HopMbl. Ha 0fHOI CTOPOHE ornneyHoe
n3obpaxeHne umneparopa ®okn ¢ OCTpoli GOpoJoiA, HaaMWch MO KPYry D N F[0]JCA S/
PERPAV ... Ha gpyroii cTopoHe Goromarepb B pocT C MiafeHLeM B MeAaTbOHe MeXay
[IBYX KDECTOB.

3. NHB. No M 4458. 2,6 X 2,4 cm.

Moctynun B 1931 r. 13 mysesa PAVK.

COXpaHHOCTb: Lep6uHbl Mo Kpato; NOTepT.



AHanoru n: bnuskue aHanoruu (418 NMLEBOI CTOPOHBI) HAa MOHETaX TOrO ke UMnepa-
Topa (cM. : ToncToii, Bein. VI, No 2, 31 gap.).

NUTEPATYPA: finxaues. HekoTophie cTapeiiwue Tuns, puc 24.

MONMBAOBY /1 C N30OBPAXXEHMEM KOHCTAHTA I C CbIHOM. 641—668 rr.

CsuHey

MeyaTb NogBeCHas OKPYT/IOW He BMO/HE NPaBWJIbHOM (opMbl. 11a 0AHOI CTOPOHE OMeYHbIe
n3obpaxeHns KoHctaHTa Il ¢ cbiHOM KOHCTaHTMHOM [1OroHaToM; Hagnwucb NO Kpyry:
DNCONSTANTINVSCCONSTAfN?] (Domini nostri Constantinus et Constantus).
12 fApyroit cTopoHe 6oromarepb B POCT MeXAy fiBYX KOPOTKMX KPEecToB.

3. NHB. Ne m 4561. 2,7 X 2,6 c™m.

Moctynun B 1931 r. u3 mysea PAVK.

CoxpaHHOCTb: Llep6nHbl NO Kpato; noTepTa.

AHanoru v Banskue aHanorMm (Ans NULEBOI CTOPOHbI) Ha MOHETaX TeX e 1Mreparo-
poB (cM.. ToncToi, sbin VII, Ne 240, 250).

NUTEPATYPA: Nuxaues. HekoTopble cTapeiiwne Tunel, cTp. 20, 21, puc 41.

TKAHb. VII—=VIII BB.

Wenk

MpAAMOYroNbHbIV KYCOK TKaHU ¢ M306paXeHMeM KPYMHbIX YeTbIPex/enecTKoBbIX LiBETOB,
COEAMHEHHBIX YrNaMu, MeX[y KOTOpbIMM pacrosiokeHbl B OBafnax MeTyxu u Basbl (?)
c ugeTamu (CTUAM30BaHHbIE NaNbMeTbl?).

3. VHB. Ne K3/6330. Bbic. 24 cm, winp. 16 cm.

Moctynuna B 1923 r. n3 PVIM. HaligeHa B c. XacayT CTaBpornosibcKoro kpas B 1885 r.

CoxpaHHOCTb: Mectamy HeMHoro ceyetcsi. Mobnekna.

AHanoru n: Cm.: Volbach. Fruhchristliche Kunst, Taf. 258, S. 94; A. C. Wei-
b el Two Thousand Years of Textiles. New York, 1952, pi. 61.

NUWTEPATYPA: Yka3aTenb NnaMATHUKOB umn. Poccuilickoro ucropuyeckoro myses. M., 1893, ctp. 393,
Ne 75; 1. M. K oHAgaKkoB. OuEpKA W 3aMeTKM NO MCTOPUM CPEAHEBEKOBOrO MCKYCCTBA M KyNbTypbl
Mpara, 1929, cTp. 339, puc. 100.

BNIOAO-ANCKOC C MN3OBPAXEHWMEM EBAHTENBCKUNX CLEH. VI B uwn
VII—IX BB

Cepe6po, nosonoTa..

BNoA0-ANCKOC 13 OAHOTO NINCTA, C U30GPDKEHNAMM, WCTIONHEHHBIMI YeKaHOM C MNLIEBOIA
CTOPOHbI; AeTanu nepefaHbl pe3bOoii. B Tpex nepenneTatoLLmxcs Kpyrax-mefanboHax npej-
CTaBNeHbl CLEHbI: BBEPXY ,Bo3HeceHMe”, cnesa BHU3Y ,KeHbl y rpo6a”, cnpasa ,Pacns-
Tne”. Mexay MmefanboHamMy BHWU3Y W306paxeH ,JaHuun BO pBY NbBUHOM”; BBEPXY
cneBa — Be KO/IEHOMPEK/IOHEHHbIE PUIypbl BOMHOB C Gy/aBaMu, CTeperyLyux rpo6, crpa-
Ba — OTpeueHue [leTpa, B LieHTpe KpecT. XapakTepHa pasfgenka ofexp yray6reHHbIMU
TOYKaMM B pombax. 1306pakeHUs COMpPOBOXAAIOTCA CUPWUIACKAMM HAAMMCAMM MCHMOM
,3CTpaHresno”. ®oH no3onoveH. HoXxXKa HU3Kasa Ko/bLieBas.

Bonpoc o faTe 3T0ro 61t0/a, BbI3BABLUMIA AUCKYCCUIO C MOMEHTA ero HaxoAKm, NPoAoMKaeT
6bITb CNOPHBLIM. BONee BepHbIM NpeAcTaBNseTcs ero oTHeceHue K VI —IX Bs.

3. VIHB. co 154. [lnam. 23 cm. Bec 977 T.
MocTtynuno B 1899 r. yepe3 MocpeAcTBO ApXeonornyeckoli kommucemu. HaligeHo okono
c. Mpuroposckoro Conukamckoro yesaa Mepmckoii ry6. B 1898 (?) T.

CoxpaHHOCTb: Hoxka oTnasnack. CKBO3HOe KPYrjioe OTBEpCTUE CrieBa BBEPXY.
Mo3onota noytn crepta. LlapanuHsi.

AHanoru un HekoTopble 06LiMe YepTbl C amnynamu 13 MoHupl n Bo66uo (cm.: A. G T a-
b ar. Ampoules de Terre Sainte. Paris, 1958).

NUTEPATYPA: . A. Xsonbcoun, H.B. Mokposckuit, 5. N. CmupHo 8. CepebpsHoe
cupuiickoe 6nw a0, HalijeHHoe B Mepmckom kpae. MAP, Ne 22, CMN6., 1899; B. B. CTacos. CepeGpaHoe
BOCTOUHOE 6N11040 MMMNepaTopckoro 3pmuTtaxa, )KMHM, CCCLYH, 1905, oT4. 2, cTp. 1—76; .1 Reil
Die frtilichristlichen Darstellungen der Kreuzigung Christi. Lpz., 1904, S. 65, Taf. 1I; CMupHosB.
BocTouHoe cepe6po, Ne 38; J. Vilie tie La resurrection du Christ. Paris, 1959, pp. 80, 81, tabl
XX XVI; Coclie dela Fer|6. L'antiquité,p.103;J. N as rallah. Bas-reliefs inconnusde Syria
LSyria”, XXVIII, 1961, p. 49; Banc k. Monuments (IV -V Il ss.), pp. 118, 119, fig. 5

MNACTUHKA C U3BOBEPAXEHMEM MOAHHA MPEATEYN. XI (?) B.
CnoHoBas KoCTb
MNacTMHKa YeTbIpexyronbHas, C 3aKpyrfeHHbIM BEPXOM; MeXAY KONOHHaMU Mof apKoii

¢mrypa VoaHHa lNpeaTeun B pocT B Nnose MosieHns. Cripasa BpesaHHas rpeyeckas Hafmucs:
,BOT arHew, 60XuiA, KoTopbix! 6epeT Ha cebs rpex mupa” .
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124, 125
126—131
132

3. VHB. Ne o 303. Bbic. 12,4 cm, wup. 6,7 cm.
MocTtynuna 8 1921 r. n3 cobpaHus M. I. BoTkuHa.

COXpPaHHOCTb: 3HauMTeNbHbIE YTPaTbl B HWKHEN 4acTW, BK/OYAs CTYMHU W YacTn
KO/IOHH; MHOXECTBO TPELLMH MO NOBEPXHOCTU.

AHanorun: OTaaneHHoe MKOHorpagmyeckoe cxoactso cMm.. Goldschmidt und
Weitrmann, Il, 1934, N 52,

NWTEPATYPA: Katanor cobpavuu M. Il. BoTknHa. CM6., 1911, Tabn. 54; Mauynesuuy. Buszau-
Tuiickne pesHble koctu, cTp. 51—72; Goldsehmidt und Weitzmann, |, N 225, 5. 80, Taf
XXIV; B awnk. WckyccTso BusanTtum, Ne 71, 72, cTp. 122,125, 128.

MAACTUHKA C N30BPAXEHMEM KOPOHOBAHWA XPUCTOM WMMEPATOPA
KOHCTAHTUHA V I1 CepegunHa X B.

CnoHosas KoCTb

MnacTuHKa (BepoOATHO, CNyXXMNa nepennieTom) ¢ M3obpaxeHMem XpucTa, BeHYatOLLEro
CK/IOHEHHOTO MMMepaTopa, 06palleHHOro K HeMy B Mo3e MoneHws.. Hagnucy Hag ronosoit
nvnepatopa M Mexgy hurypamm: KQNETANTINQE EN O0[E]Q 'AYTOKPATQP
BAEIAEYE PQMAIQN MO CTOpOHam Xpmc‘ra IC/XC.

MU, NHB. No I 26. 329. Bbic. 18,6 cm, wmp. 9,5 cm.
Moctynuna B 1932 r. u3 N'MM; paHee B co6paHV|v| rpa[baA YBapoBa, KOTOpbIi Nprobpen
ee B QummaaznHe.

CoXpaHHOCTb: 3HaunTeNbHble yTpaTbl MO 0GEMM CTOPOHaM W HUDKHEMY Kpato.
CKBO3Hasl TpeLLMHa BAOb (Urypbl MMMepaTopa. MHOXECTBO MeNKUX NoBpexaeHuid. [Ba
KPYT/bIX OTBEPCTUS OKOMO GanpaxvHa.

AHanorwu u CxogHblli 6angaxuH Ha TpunTuxe cM.. Goldschmidt und Weitr-
man n, 11, N 73, Taf. XXIX.

NWTEPATYPA: P. Jurgens on. Ein neues Denkmal des byzanlinischen Portrats. BZ, Bd. 26,
1926 SS. 78-80; Goldschmidt und Weitzmann, Il, N 35, 85. 35, 36, Taf. XIV, Abb. 13;
Beckwit h. Two Exhibitions, p. 338, fig. 9; Masterpieces, N 63, p. 33; Talbot R ice. The Art,
p. 313, pi. N 96; Beckw it h. The Art, p. 67, fig. 80.

TPUNTNX C N3OBPAXXEHWEM COPOKA MYYEHWKOB 1 BOMHOB. X—XI BB.

CnoHogas KoCTb

Ha LeHTpanbHOM nnacTMHKe TPUNTMXa M306paXeHbl COPOK My4YeHMKOB Ha CeBacTUIACKOM
o3epe. BBepxy Xpuctoc B Opeosie, KOTOPbIN MOAAEPXKMBAIOT aHreNbI Mo TpW € Kaxaol
CTOPOHbL. Mo hoHy npoliapanaHa rpeyeckas Hafmnuchb: ol ayioi TeaccQay.ovvx. HaBOKOBbIX
CTBOPKaXx CBATbIE BOMHbI B POCT, MOMApHO B /jBa Psifa Ha KaxAoii: cresa BBepxy — leopruii
1 ®eopop TUPOH, BHU3Y — OuMUTpWiA 1 MepKypwid; cripaBa BBepXy — EBcTadmii 1 EBcTpa-
TUiA, BHU3Yy - ®eogop Ctpatunar u Mpokonuid. OKOMo Kaxgoro — ero ums. Ha wurax
Aumuntpus 1 Mpokonua n HoxHax Meda ®eogopa CTpaTtunara MMUTauma apabekux Hag-
nuceid. CepebpsiHas onpasa M packpacka (30/10Tble 38e3bl M0 CUHeMY (DOHY) Mo3aHeliLve.
Ha 06opoTe 6GOKOBbIX CTBOPOK — WCMOMIHEHHbIA FPaBYPOBKOW YEThIPEXKOHEUHbIV KpecT
C po3eTKaMy Ha MepeKpecTUn 1 Ha KOHLax.

Mo MHeHMIO HEKOTOPbIX Y4eHbIX, TPUNTKX UcMonHeH B X1V B. OfHaKo XapakTep HauepTa-
HUs apabCKMX HaAnuceil He NO3BOJISET ero AaTMpoBaTh nosaHee X1 B.

3. WHB. Ne co 299. Bbic. 18,5 cm, wwup. (B pasBepHyTOM Buae) 24, 2 cm.

Moctynun B 1928 r. n3 cobpanus I1. M. LLysanosa.

CoxpaHHOCTb: TpelnHa Ha npasoii CTBOpKe BHU3Y. OGMOMaHbl Meun y OumMutpus
n ®eogopa Ctparunara.

AHanor nu Becbma 61M3Kyl0 aHanOrMio cpegHeil cTBopku cM.. Goldschmidt
Und Weitzmann, Il, N 8; no cCTMAMCTUYECKMM MpPW3HaKam aBTOpbl COMOCTaBNSAIOT
TaKxe ¢ Ne 6.

NWTEPATYPA:S.U. Cmupuos. BusauTuiickuii cknageHs rpada . V. Wysanosa. ,XyAoKecTseH-

Hble cokpoBMua Poccun”, T. I1. CM6., 1902, cTp. 285—293; K. M ijatev. ,Les quarante martyrs”,
fragment de fresque a Vodoca (Macedonia). L'Art Byzantin chez les slaves, I. Paris, 1930, p. 104; G o ld -
schmidt und Weitzmann, II, N 9,8. 27, Taf. Ill; BaHk. WckyccTeo Busantum, Ne 77 - 80,

CXp 122, 125, 128; O. Demus. Two Palaeologan Mosaic Icons in the Dumbarton Oaks Collection.
DOP, 14, 1960, pp. 97, 103, fig. 13; D. Talbot. R ice. The Ivory of the Forty Martyrs at Berlin and
the Artof Twelfth Century. B ku.. ,360pHuK Pagosa Bu3anT. MHCTMTyTa" k. 111. Melanges Ostrogors-
ky. . Beograd, 1963, p. 275- 279, fig. 2; L'Art Byzantin, p. 164.

MNACTUHKA C N3OBPAXXEHMEM CBATbIX. X B.

CnoHoBas KOCTb.

CTBOpKa TPMNTUXA C Pe3HbIM U306paKeHNEM YeTbIpex (GUryp B poCT, pacnonoXeHHbIX HO
fiBa B ABa pafa; 6esbopogoro cBAToro, oaHHa Mpeareym ¢ MOCOXOM Y ABYX CBATbIX C KHU-
ramm 1 CTUNSMU B pyKax (MOXeET 6biTb, KoebMbl 1 [lammnaHa). Ha 060pOTHO CTOPOHe KpecT
NoZ KOHXOM, 06paBoTaHHOW NoXKaMu.



3. WNHB. N co 14. Bbic. 11,4 cm, wup. 5 cm.
MocTtynuna B 1885 r. n3 cobpaHus A. M. ba3nnesckoro.

COXpPaHHOCTb: HWKHUIA Kpaii NpUKNeeH. YTpadyeHa 4acTb OGPaM/IEHUs, BHU3Y
MenKue yTpaTbl aTpuGyToB, OTBEPCTYS, TPELLMHA.

AHanorun u Ho Goldschmidt und Weitzmann ctuamctnyeckn 61130k
Ne 127.

NUTEPATYPA: Goldschmidt und Weitzmann, |Il, N 128, S. 61, Taf. XLVI; BaHk
WckyccTeo BusauTum, Ne 75a, cTp. 122, 125, 128.

MNACTUHKA C N3OBPAXXKEHWEM AHTENA. X1 B. 133

CnoHoBas KoCTb

MnacTuHKa npsmoyronbHas (0T napua?); Ha yrnybneHHom oHe, Kak 6bl B 06pamneHuu,
¢mrypa aHrena B pocT (U3 cLigHbl M3rHaHWA Afiama 1 EBbl U3 pas?).

3. NHB. Ne 260. Bbic. 6,8 cm, wup. 5,3 cm.
MocTtynuna n3 Myses LUTuravua B 1925 r. MpuobpeteHa y Bya B Mapuxe B 1883 T.

COXpPaHHOCTb: YTpadyeHa BepxHss npasas 4acTb NIAaCTUHKW, BO3MOXHO, MOBPEX-
[ieHHasi 3aMKOM. LLIeCTb Kpyr/ibIX OTBEPCTWIA OT LTUETOB.

AHanoruu: Cm.: Goldschmidt und Weitzmann, I, N 69c.

NWTEPATYPA: Goldschmidt und Weitzman n, I,N 71,5.50, Taf. LI; Ban k. MWckyc-
cTBO BusaHTum, Ne 75 d, cTp. 122, 125, 128.

NAPEL, C N30BPAXXEHMEM MNYTTU, KEHTABPOB W AKTEPOB. XI—XII Bs. 134, 135

CnoHoBas KOCTb Ha fepese.

JNapeL, ¢ KpbILLKOVi B (hopMe YCeUeHHOM NupaMmapl. Ha NAacTUHKax KpbILWKU: NyTTW, Urpato-
LMe ¢ NaHTepoii 1 cobakoi, hKrypka B KOP3WHe, Mepaks, cpaxatowmiics co nbBOM, ABa
KEHTaBpa, fBe TaHLYHOLe MEHafbl, My3blKaHTbl W fip. Ha CTEHKaxX ¢ OpHaMeHTaSIbHbIM 06-
pamneHMEM 13 3BE3L04EK MPSIMOYTO/bHBIE MAACTUHKM (MO TPX HA A/IMHHBIX CTOPOHAX W MO
[1Be Ha GOKOBbIX) C aHANOrMYHbIMU (UrypamMu. BoKpYT LIEHTPaIbHOV NNACTUHKM KPbILLKA
OpPHaMeHT M3 NOMYNanbMeTOK; Y CKOCA Y3eHbKWNe OPHaMEHTa/IbHbIE MOMOCKM.

3. VHB. Ne co 20. Bbic. 12 cm, an. 28,5 cm, wup. 19,8 cm.
Moctynun B 1885 r. 13 cobpaHusa A. IN. Basunesckoro.

COoXpaHHOCTb: 30M0Y4eHble METAIMYECKME OKOBKM N0 yrnam. MeTnn nosgHeiiume.
YTpaueHbl M0M0CKA C OPHAMEHTOM TMOA KPbILIKOMA, KyCOUEK Ha KPbILIKE MO HU3Y OfHOM 13
[VIMHHBIX CTEHOK W fip. Ha psiie NNacTWHOK TpewuHbl. [lepeBsHHas 0CHOBA W XOnLyoBast
TKaHb BHYTPU NapLia Hoeble.

AHanoruu: bawxkaiilas aHanorms — napew, XpaHsuwuiica 8 Horopogckom Kcto-
puueckom mysee (cM.. H. B. 1lokpoBcKUid [peBHas Cotuiickas pusHuya B Hos-
ropoge. M., 1913, ctp. 102—108, Tabn. XY; Goldschmidt und Weitzmann, I
N 47,'S. 41, Taf. XXVI).

NWTEPATYPA: Darcelet Basilewsky Catalogue, p. 13, tabl. VIII,N 49; Goldschmidt

und Weitzmann, |, N48,8S.41,42 Taf. XXVII, XXV IIl; BaHk. WckyccTso Busautunm, Ne 73,
cTp. 122, 125, 128.

NAPELL C NSOBPAXXEHWEM MNYTTWN, MEHA 1 BOMHOB. XI B. 136

CnoHoBasn KOCTb Ha fepese.

JlapeLy ¢ N/IOCKOM BbIABUXHOW KPBILIKOM. Ha KpbllKe NpefcTaBneHbl myTTW, Urpatolme
C MaHTepoii 1 COBAKOW, Heperpaa Ha runnokamne, Urypka B KOP3vHKe, TaHuUylowWwas Me-
Hafia. Ha nnacTHKax CTEHOK M306paxeHbl MeHafbl C Pa3IMyHbIMU aTpuByTamm, CpaXato-
LYMECS BOMHbI, FEPON aHTUYHOM KOMEAUW, My3blKaHTbl W Ap. MNacTUHKW o6pamnieHbl Mo-
10CaMN C OPHAMEHTA/IbHBIMU 3BE304KaMU.

3. ViHB. Neeo 19. Bbic. 11,2 cm, an. 41,2 cm, wup. 17 cm.
Moctynuna B 1885 r. u3 cobpaHua A. . Basnnesckoro, paHee B cobpaHun KactenaHu.

COXpaHHOCTb: [lepeBAHHAs OCHOBA HOBas, TAK XK€ KaK 1 3aMOK U1 FNafKve NNacTuH-
KW, BCTABNEHHbIE HA MECTa YTPaUEeHHbIX; TPELUMHBI.

AHanoruu Cm. Goldschmidt und Weitzmann, |, N 47—49, a Takxe
40 ¢, 21a, 31 b.
NWTEPATYPA: Catalogue desobjetsd’art ... Vente a Rome Palais Castellani, Il. 1884, N 572; G o 1d-

schmidt und Weitzmann, I, N 51,8S.42, 43, Taf. XXX11



301

137

138

139

140—143

JAPELL, CO CLEHAMW N3 NCTOPUN AOAMA N EBbI. X1 B.

CnoHoBaA KOCTb Ha jJepese, N030/0Ta

NapeLl, ¢ BbIABUXHOM KPbILWKOIA. Ha KpbILLKe TpK cueHbl: ,,CoTBopeHue Aaama”, ,,CoTBope-
Hue EBbI” 1 ,,Y6uiicTeo ABens”. Ha nepeaHeii cteHke — ,MckylueHve”, unu ,Fpexonage-
Hue” n ,Afam obpabaTbiBaeT 3eMnt0”, Ha 6okoBbix — ,IMnyToc” n loptotowme Agam 1
EBa”, ,Afam-Ky3Hey” u ,EBa, pasgysatoujas mexa”. ObpamneHvie 13 po3eTOK Ha BCeX
60KOBbIX CTeHKax. [1neTeHNst Mo BepxXHeMy Kpato M Kpbillke. Ha Kpblllke obpamneHve us
CTWUN30BAHHOTO PacTUTE/ILHOrO OpHaMeHTa. CLeHbl COMpPOBOX/AIOTCS BPe3aHHbIMU rpe-
YeCKUMM MOSICHUTENbHBIMW HaZnucaMu. Ha 060poTe MnacTUHOK rpeveckue Gykebl B (Ha
LIeHTpanbHoO) N (Ha NNacTMHKe C M306paxeHneM Afama).

3. WHB. Ne  17. Bbic. 12,7 cm, an. 46,5 cm, wmp. 19,3 cm.

MocTtynuna B 1885 r. 13 cobpaHus A. . basnnesckoro; npomcxogut 3 cobpaHus Kacre-
NaHH.

CoxpaHHOCTb: OG6HOBNEHA HOBbIMW MNACTUHKaMKM (FNafKUMKN) Ha A/IMHHBIX 6OKOBbIX
CTeHKaXx, a Takke OpHaMeHTa/IbHbIMM (13 CBET/I0M KOCTY). [1030/10Ta B 3HAUNTENBHOM YacTu
cTepTa.

AHanormun: Cm: Goldschmidt und Weitzmann, I, N67; L'Art Byzantin,
p. 157, N 43,

NUTEPATYPA: Goldschmidt und Weitzmann, I, N 68, SS. 49, 50, Taf. XLV IIl, XL1X;
B aHk. Wckycctso Busantum, Ne 76, cTp. 122, 125, 128.

NAPEL, C N3OBPAXKEHNAMWN oUT'YP BOUHOB, AKTEPOB U AP. XI—XII BB.

CnoHoBas KOCTb Ha Jepese.

Japel}, ¢ MIOCKOV BbIABVXHOW KPbIWKOWA. Ha Kpbllike Mepaks, Goprowmiics co NbBoM,
0BHaXeHHble BOMHbI, GOr Ha TpoHe, AnekcaHap MakefoHckuid (?). Ha nvueBoii cTeHke
(MTYpPKA BOVIHOB C KOMbSIMW W LWMTaMM, My3blKaHTbI, (Urypka na fensuHe. Ha npasoii
CTeHKe — /]Ba BOMHA, Ha /1eBOI — YacTb CLieHbl PbIGHOV N10BIN. OpHaMeHTa/lbHble Mooch!
C BUHOrPafiHOM /103011 N0 BEPXY CTEHOK M CO 3Be37,04KaMU (Ha KPbILLKE).

3. VHB. Ne o 21. Bbic. 11,5 cm, an. 37 cm, wup. 15 cm.

Moctynuna B 1885 r. n3 cobpaHus A. [I. Basnnesckoro, paHee B konnekumm Kactenamm.

CoXpaHHOCTb: YTpayeHbl NIaCTUHKN Ha 3afHeil [/IMHHOI CTeHKe, [jBe OpHaMeHTa/lb-
Hble M0I0ChI MO/IHOCTBIO, AAPYT e —4YaCTUYHO. Ha MecTe CTaporo 3amMKa MniacTMHKa ¢ HOBbIM
rpaBMpPOBaHHbIM 1306paXkeHneM MagoHHbI (XV II—XV 111 BB.).

AHanormnun: HekoTopble obwme anemeHTbl cMm.. Goldschmidt und Weitz-
man, |, N43b, 26+, 26a,31¢c 8d, 12d,41b, 21 a.

NWTEPATYPA: Catalogue des objelsd’art...Vente a Rome Palais Castellani, Il. 1884, N 573; Gold -
schmidt und Weitzmann, I, N 44,S. 40, Taf. XXV.

NAPEL, C N3OBPAXXEHVMEM BCAAHWKOB N TMAOVNATOPOB. X1—XII B8B.

CnoHoBaA KOCTb Ha jepese.

J1apeL, Ha HWU3KOM LIOKOJIe C KPbILIKOI B (hopMe yceueHHO nupamuzbl. Ha BepxHeii nnacTuH-
Ke KPbILWKW Na/IbMETKN B MeAalbOHaX, Ha ee 60KOBbIX NNaCTUHKaxX (Urypbl rnagnatopos n
OpHameHTbl. Ha cTeHkax napua nnacTUHKW C M306paXeHnssMN BOMHOB 1 BCagHMKOB. O6-
pamneHune 13 opHaMeHTa/lbHbIX MOIOC C YepeayoLUMNCS YeI0BEHECKUMI ros10BamMu B NPO-
(h1nb 1 3B€3[04KaMMN B KPYT/bIX MefjanboHaXx.

3. VIHB. Ne o 18. Bbic. 19,5 cm, An. 32,5 cm, wwup. 18,6 cm.
Moctynun n3 cobpaHnsa A. M. basmnesckoro B 1885 r.

Cox PanHOCTGb! YTpa‘leHbl 4acTu Kaiimbl 1 TPeyrosibHUKa Ha KpbllKe, YacTn HWKHER
OpHAaMEHTa/IbHOI MOMOChl. PAA NNacTMHOK packonoT. Menkue wWepbuHbl. o MHeHUO
K. BefiymaHa, 60/blUas YacTb NNACTUHOK (HampuMmep, NIacTUHKA C BYMS BOVHaMMW Ha -
uesoﬁ CTOpOHE, BCagHWKN Ha NeBoin 1 ,qp.) npeacTaBAaT No3gHWe A0AENKU C MCNOoMb30-
BaHMEM CTapbIX YacTeid.

NUWTEPATYPA; Darcelel Basilewsky, p. 39, N 50; Goldschmidt und Weitz-
mann, I, N98, S. 56, Taf. LVI, LVII; Bauk. WckyccTso Busautum, Ne 74, cTp. 122, 125, 128.

ANNTUNX C N3OBPAXXEHWMEM ABEHAALATW MPA3AHWNYHBLIX CLIEH.
X—X1 BB.

CnoHoBas KoCTb

JMNTWX ¢ 3aKpyr/IeHHbIM BEpXOM. Ha KaxKAoli CTBOPKE M0 LWeCTb eBaHre/IbCKUX MPasAHNY-
HbIX CLIEH, pacrnosioKeHHbIX MonapHo B Tpu paga: ,bnaroseweHune”, ,LienosaHne Mapuu n
EnusaseTbl”, ,PoxgectBo Xpwuctoso”, ,CpeteHnue”, ,KpeweHue”, ,lpeobpaxeHune”,
.Bxog B Uepycanum”, ,Pacnsatue”, ,BockpeceHue”, ,Hesepue ®ombl”, ,Bo3HeceHue”,



,ColllecTBMe CBATOr0 Ayxa”. M306paxeHUs COMPOBOX/AAIOTCA BPe3aHHbIMW HaAMMCAMM,
COZIePXKALLVIMU Ha3BaHMS CLIEH.

3. VIHB. N2 co 13. BbIC. 26,4 cm, wup. CTBOPKK 13,3 cm.

Moctynun u3 cobpaHua A. T. basnnesckoro B 1885 .

CoxpaHHOCTb: Crefbl LWApHMPOB, 3aMeHeHHbIX HOBbIMM Lieroykamu. Ha obenx
CTBOpKax (BBEPXY) Kpyr/ble OTBEPCTUS ANs MNoABellmBaHUsA. OTNOMaHbl MefKue Kycoukm
1o KpasiM 1 OT/e/bHble ieTaNn Ha cLieHaX. MHOXeCTBO MefIKMX TPeLmH.

AHanorun n: OcHOBHble MKOHOrpaduyeckme yepTbl cMm.. G. el M. Sotiriou. leones
du Mont Sinai, 1. I. Athenes, 1956, Ely.. 39, 40; KoHpaakoB. [MamMaTHUKK, cTp. 204,
puc. 82.

NUTEPATYPA: Darcelet Basilewsky, pp. 20, 21, N 60; Sclilum berger. L'epopee,
1,p.617; Goldschmidt und Weitzmann, 11,N 122,5.60, Taf. XLV; H. Hallensleben
Die Malerschule des Konigs Milutin. Giessen, 1963, SS. 41, 42.

MNACTUHKA C N3OBPAXEHMEM LWECTW MPA3AHUNYHBIX CLIEH. X—XI BB.

CnoHoBsas KoCTb

MnacTMHKa NpAMOYronbHas, ¢ nsobpaxeHunem ,bnaroseweHmns”, ,LienosaHnus Mapumn n
Enunsasetbl”, ,Poxgectsa Xpucrosa”, ,CpeteHuns”, ,KpeuweHunsa”, ,BockpeweHus Jla-
3aps”. CyAs Mo OTCyTCTBMIO C/IE[OB OT LUAPHMPOB, CKOpee OfHa M3 MapHbIX WKOH, Yem
CTBOpPKa AWNTMXa. Ha 0GOpPOTHOM CTOPOHe HeMelKas Hafnwucb, AaTvupoBaHHas 1631 r.,
0 TOM, YTO MIacCTUHKa Gblia NoAapeHa My>KeM dKeHe.

3. VIHB. Ne co 25. Bbic. 14,7 cm, wmp. 10 cm.

MocTtynuna B 1885 r. n3 cobpaHua A. 'L basnnesckoro.

CoxpaHHOCTb: OG6/0MaH 1 OTPECTaBPUPOBAH NEBbIV HUDKHWIA Yron. Menkue yTpaTbl
1 TPeLUMHBI.

AHanor nu Crunuctnyeckas o6wHoctb ¢ Ne 127 (Goldschmidt und Weitz-
mann Bd. II).

NWTEPATYPA: DarceletBasilewsky, N57,p.19; Goldchmidt und Weitzmann,
11, N 59, 8. 43, Taf. XX11I.

MNAACTUHKA C N30BPAXXEHVMEM PACMATUA. X1 (?) B.

CnoHoBas KoCTb

MnacTMHKa NpsiMoyronbHas (Mo BCei BEPOSITHOCTY, OT NepenseTa) ¢ M306paxeHnem ,Pac-
NATUS" BHYTPU 0Gpam/ieHUsi, OpPHaMEHTUPOBAHHOTO BEPTUKAIbHO PacrofOKeHHbIMU
nucTbsimy. CligHa jaHa B pasBepHYTOM BapuaHTe, O 37aHVeM Ha 3afjHeM MNaHe U C BbIXOASA-
MM 13 rpobos AzamoM 1 EBoii (cnesa) v [asuaom v CONoMOHOM (Cnpasa) Ha nepeaHeM
nnaxe. Hag aHrenamu cnefbl HapucosaHHoW Hagnucu: 11 CTAVPOCIC. Ma HUuM6ax nosg-
HeliLwas no3onoTa.

3. NHB. Ne co 26. Bbic. 19,2 cm, wup. 12,8 cm.

MocTynuna B 1885 r. n3 cobpaHusa A. . basunesckoro.

CoxpaHHOCTb: OTIOMaHbl OTAENbHbIE feTaN: Korbe JIOHTWHA, PyKW aHrenos, rno-
COX U HEKOTOPbIE Ap.

AHanor nu CM. napHyo nnactTuHky Ne 146.

NUTEPATYPA: Goldschmidt und Weitzmann, Il, N 201,S. 74, Taf. LXVI.

MNACTUHKA C N30BPAXXEHMEM YCMEHWA. X1 (?) B.

CnoHoBsas KoCTb

MnacTMHKa NpsMoyronbHas (Mo BCei BEPOSITHOCTM, OT MepenneTa) ¢ M306paKeHNeM CLEHbI
,YcneHus” BHYTPU 06pam/eHus, OpHaMeHTUPOBAHHOTO BEPTUKA/IbHO PacrofNoXeHHbIMU
nMcTbsiMK.  Ha 3afiHeM NnaHe — apXUTEKTYpHbI/A (OH, MO CTopoHaMm XpucTa — nog-
CBEYHMKM (?). [lBOe M3 OMNakuBalOLLMX B CBATUTENbCKMX OAEXAAX C oMothopamu, ykpa-
LUEHHbIMW KpecTamMu. 10 yrnaM CUMMETPUYHO Pacrososi?eHble aHrebl.

3. MHB. Ne @ 243. Bbic. 19,2, wup. 12,8 cm.

MocTtynuna B 1885 r. n3 cobpaHms A. Il. basnnesckoro.

CoxpaHHOCTb: Me/Kue TpeLUMHbI, OT/IOMaHbl OTAE/bHbIE AeTasn.

AHanor nu [MapHaa Ne 145.

NWTEPATYPA: Goldschmidt und Weitzmann, II, N 202,8. 74, Taf. LXVI.
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147—149

150, 151

152

FPEBEHb C N3OBPAXXEHWMEM MABJ/IMHA 1 CAMCOHA (?), PA3PbIBAIOLWLEIO
MACTb JIbBY. X1 B.

CnoHoBgas KocTb.

IpebeHb fABYCTOPOHHUIA, C M30GPKEHNSMU Ha OAHON CTOPOHE MaB/IMHA C PAachyLieHHbIM
XBOCTOM MEX/Y PacTUTENbHbIMU 3aBUTKaMK, 3aiiLia 1 CO6aKu, Ha Apyroii  YenoBeka C Ko-
NbeM W LUMTOM U rpynnbl, NpeAcTaBnstowein CamcoHa unv Mepakna, paspblBatoLLero nacts
nbBY.

3. NHB. Ne Bbic, 12 cm, wup. 8,5 cm, Tonwy. 1,5 cm.
MocTtynun B ApmuTax B 1951 r. HaiigeH B 1951 r. npu packonkax B benoii Bexe (Capken).

CoxpaHHOCTb: O6/0MaHa YacTb Kpasi C M/ETEHKOW U 3HaYMTeNlbHOe YMCIo 3y6L0B
C ,,4aCTOI” CTOPOHbI. BblNOMaH Kycok o hoHy 0Komo nbBa. 1306paxeHuns noTepThb.

AHanorumn: Cm: Peter Las ko. The Comb of St. Cuthbert, ,The Relics of Saint
Cuthbert”, Dorham Cathedral, 1956, pi. XX —XXII; a Takxe BbaHK. [pebeHb u3
Capkena, ctp. 333—339, puc. 7—9.

NUTEPATYPA: M. U. Aptamono s. Capken—benas Bexa. MUA, 62, M.— /1., 1958, cTp. 74, 75,
puc 51 21A.B. B af k. [pebeHb us Capkena — benoit Bexu. MUA, 75, cTp. 333—339; ApTamo-
Ilown Wcrtopus xasap, cTp. 374; T. 6. Bupcanapgs e. ®peckosas pocnuch B LepKBM apXxaHrenos
cena 3emo-Kpuxwn. Ars Georgica, 6, T6unucu, 1963, cTp. 159.

MKOHKA ,CB. AUMUTPUIA". X1 8., onpasa XIV B.

CteaTuT, cepe6po, nosonota

VIKOHKa CTeaTWUTOBasi, MPSIMOYro/bHast, CO CIerka 3aKpyrneHHbIM Bepxom. CB. AuMuUTpuii
B NpaBoii pyKe AepXMWT NOAHATLIN Med, N1eBOM NPUAEPXKMBAET MOBOAbA, 3a MIeHOM — KpYyT-
NblA WMT. [lo CTOpoHam M306pakeHUs NpopesHas HaAnucb: O A110C AHMHTPIOC
(6bITb MOXET, No3AHelWwasn?). OBGOPOTHas CTOPOHA rNnajKas.

OnpaBa (Ha JepeBSIHHO OCHOBE), MO-BMAVUMOMY, COCTOMT M3 PasHOBPEMEHHbIX YacTei,
YKpaLIEHHbIX YeKaHHbIMV M306PaXEHVSIMWA; B MPSMOYTOfibHbIX OGpamIeHnsX Ha (oHe
N/7IETEHOr0 OPHaMeHTa BBEPXY — MOSICHbIe M306pakeHUst XpucTa 1 apxaHrenos Mwuxauna
1 FaBpuuna, Ha 6OKOBLIX CTOpOHax — WoaHH 3natoycT W Bacunwii Benukuii B pocT,
BHU3Y nosicHble M3obpaxeHns cBaTbIX Mepkypusa, HukuTbl n Aptemns. Mo ckocy
OpHaMeHT, neTeHne 1 oBbl. COeAUHNTENbHbIE MNACTUHKN C OPHAMEHTOM APYroi TeXHWUKW
nysopa Mexgy nnacTMHKamm Ha GOKOBbIX CTOPOHaX.

Orl. MHB. Ne 16 625. Bes onpasbl 11,8x9,7 cm, ¢ onpasoit 31,4x26,4 cm.

Moctynuna n3 my3es apdopa B 1926 r.; o 1912 r. xpaHunacb 8 Kpemne. Mo npegaHuio,
npuHagnexana AMutpuio [JOHCKOMY, KOTOPOMY Gblna NofapeHa BU3aHTUICKUM MMMepa-
TOPOM.

CoxpaHHOCTb: LUepbUHKN B HWKHEIA 4acTh, HesHaunTeNbHble Cedbl MO30/0TbI.
MoBpexxaeHbl Yrbl OKNaja.

AHanoru u: Heckonbko Gonee YCnoBHble 1306paeHUs! CBATbIX BOMHOB CM. Ha CTea-
TWUTOBON MKOHKe HaumoHanbHOro myses Bo ®nopeHummn (b a HK. MexzayHapoaHas Bbl-
cTaBka, BB. XV, 1960, cTp. 369, puc. 6), a Takxe Ha MKOHKe APXeo/iorMyeckoro myses
B AHxepe (cM.. Schlumberger. L'epopee, 11, p. 132).

NUTEPATYPA: A, YcneHcKN . 3anucHble KHUIM M Gymaru CTapuHHbIX ABOPLOBLIX MPUKa30s
M 1906 cTp 3-M.1. AnwuaTtoun Bceobuas ucrtopus nckyccts, 7. I. M.— /1., 1948, cTp. 232, puc. 135;
LMo Kpemnio". KpaTkuii nyTesoguTens. M., 1960, cTp. 193; locypapcTeeHHas OpyxeiiHas nanata
M. 1958, Ne 159; H. Wen lLzel Die Kamee mit dem 111 Georg im SchloG zu Windsor. Festschrill
Friedrich Gerke. Baden-Baden, 1962, S. 108, Abb. 8; MNucapckasna. MamaTHukn, cTp. 24, 25 Tabn
XL11— XL,

MKOHKA C N3OBEPAXEHMEM LAENCYCA U CBATbIX. XII 8.

CTeaTuT,nosonota

MnacTHKa ¢ NoNyKpyrabiM BepxoM. Ha yrny6neHHom oHe BBepxy [lemcyc — Xpucroc
¢ npeAcTosLmMKU Goromatepbio 1 VoaHHoM [pefTeyeld; B yrnax XepyBuUMbl; B CPeAHEM
psgy naTb cBATMTenei: puropwii Borocnos, WoaHH 3naToyct, Bacunuii Benvkwid,
Hukonait n EHNdaHwnii (?); B HKHEM psigy cBaTble KocbMa v AumuTpuii, Meopruii, deo-
fiop v [laMmaH — KpaiiHue (urypbl co CBUTKaMW, cpefHue AepxxaTt KpecTbl. OKoMo Bcex
Uryp rpeyeckvie HagnMucK, ykasblatoLLye UX UMeHa.

3. WHB. Ne 00 304. Bbic. 18,8 cm, wwup. 12,2 cm.

Moctynuna n3 cobpaHna M. M. BoTknHa B 1921 .

CoxpaHHOCTb: CkeeHa M3 MHOrMX KYCKOB. YTpayeHbl MOYTU MONHOCTbIO (hurypa
VoaHHa lMpeaTeun, npasblii XepyBUM W BepXHWIA NpaBblii Yron cpefHero psaa, a Takke
nnK KocbMbl. TpewmHbl no HUmMbam Bacunus, Hukonas v umutpums. Mo3onoTta notepra.
Avanoruu HekoTopble 06LMe YepTbl B U30GPaKEHNN CBATBIX Ha CTEATUTOBOW WKOHe
B JlyBpe (cm.: Coche dela Ferté L’antiquite, N 60, pp. 60, 61, 13).

NWTEPATYPA: B anCk. Monuments (X - X11 ss.), p. 132, fig. 5



NKOHKA ,PACMATUE W MOJNTOXEHWE BO N'POB”. XI—XII BB.

CrteatnT, nosonota.

Ha yrny6neHHOM rone, OKPY>XeHHOM Y3KUM oGpamieHueM, MpejcTaBneHbl ABe CLEeHb:
BBEPXY ,PacnsTve” ¢ YeTbipbMs MPEACTOAMMW U NOMY(UrypaMy aHresioB Mo yrnam,
BHM3Y ,[MonoxeHve Bo rpo6”. Hag Tenom Xpucra CKAOHMAUCL Goromartepb, VoaHH,
Hukogum n Nocud; 3a ropkamu cnesa — Mapdha 1 Mapus, a BBepXy B CErMmeHTe — YeTblpe
nonyurypbl NapsWmMx aHrenoB. Ha toiie rpedeckvie 1 NosaHellLMe NaTUHCKVE Hagnvcy,
yKasblBatoLLe UMeHa NnepcoHaxeit.

'S. NHB. N2 co 31. BbiC. 24,4 cm, wup. 155 cm.

MocTynuna B 1885 r. u3 cobpaHus A. M. ba3nnesckoro.

CoxpaHHOCTb: Packonota Ha nATb yacTell. Kocas TpeliuHa B BEPTUKANbHOM Ha-
rpaB/ieHnN Mo BCell MOBEPXHOCTW. Menkue yTpaTbl Y HVDKHEro Kpas W no o6pamineHunio
crnpasa. Fpeyeckvie HaANMCK B 3HAUMTE/ILHOM YaCTV CTePThI, TaK Xe KakK 1 Mo30/oTa.

NUTEPATYPA: b an n. WckyccTso BusanTuu, Ne 83, cTp. 122, 123, 125, 128; B an c k. Monuments
(X-XN ss), pp. 130-132, fig. 4

NKOHKA C N30BPAXXEHWEM CLIEHbI BJTAFOBELWEHWA. XI1 8.

CrteatnT, nosonota.

CueHa ,bnaroselieHna” nsobpaxeHa Ha yrny6neHHOM (oHe, MeXAY BUTbIMUA KONOHKaMW,
o, ()eCTOHYATO/ apKOVA, YKPALWEHHOW NUCTbsiMU. Mapusi AepXMT MpsnKy U npsxy,
y apxaHrena B /1eBOI pyKe xe3n. Mexgay (hurypamu ycrioBHO rnepefjiaHHoe [epeso B KafKe.
Mog cermeHTOM Heba Hagnues XEPETICMOC, cnpaBa y KOMOHHbI — 0V . HUMGbI, TPOH
1 KafiKa yKpalleHbl rpaBMpoBaHHbIM OPHAMEHTOM.

XM. WHB. — 37. Bbic. 13,4 cm, HE. wup. 10,7 cm.
HaiigeHa B 1937 1. B XepcOHecCe v B TOM >Xe rogy nocTynuna B My3eid.

CoxpaHHOCTb: CkneeHa M3 HeCKONbKMX KyCKOB. CWibHO nocTpafjana OT OrHA.
YTpayeHa nesas YacTb. Cnabble ciedbl N030M10Tbl Ha HUMGaxX ¥ Ha Matopun Goromarepu.

AHanoruwn: T[lo oopmneHnio 1 opHameHTaumm cp. Ne 156.

NWTEPATYPA:T.[l. Benos nC.®. CTpxeneukuii Keapransl XV—XVI. Packonkn 1937 r.
MWA, Ne 34, M.—J1., 1953, cTp. 93, puc. 58; Bank. Quelques monuments, p. 17, fig. 6

NKOHKA C U3BOBPAXXEHWMEM CB. BOMHA ANMWUTPUA NN TEOPTUA. XI B.

CTeaTtuT, nosonora.

durypa tHOro CBATOr0 BOMHa M306paxkeHa Ha cnerka yrnybneHHom doHe. BouH opeT
B MN/1aCTUHYATO-YellyiAuaTbli Jocrex NoBepx TyHUKW. O6Lunara v nogon TYHUKM OpHaMeH-
TupoBaHbl. OTCYTCTBME HAAMMCU He NO3BONSET YBEPEHHO ONpeaenunTb, N306paxeH nu eop-
i unn QuMUTPUWIA, 0fHAaKO, XapakTepHas (opMa ylleii AaeT OcHOBaHWe npegronaratb,
YTO NpeaCTaBNeH NOCNeAHUIA.

XM. WHB. 34. 285/32. H6. BbIC. 8 cMm, H6. wup. 6,1 cm.
HaligeHa B XepcoHece B 1932 I. 1 B TOM Xe rogy noctynuna B Mys3eid.

COXPaHHOCTb: YTpaueHa HWMXKHSAS 4acTb (DUrypbl U WKUTa, 3HAYNUTENbHASA YaCTb fie-
BOro Kpas. 1030/10Ta oyt cTepTa. MoBpexAeHa NOBEPXHOCTb (OHA.

AHanorunu: VikoHka B Batoneaun Ha AdioHe (cm.: A. B. BaHK. Penbed ¢ nsobpaxe-
Huem eoprus U3 cobpaHus dpmuUTaxa. ViccneoBaHWs Mo UCTOPUM KynbTypbl HapogoB
BocToka. C60pHuMK B YecTb L. A. Opbenn. M.—/1,, 1960, cTp. 23—24, puc. 2 um F. D5 %
g er. Monchsland. Athos. Miinchen, 1943, S. 161, Abb. 85).

NUTEPATYPA:T. [l. Beno s. Packonku B cesepHoii uacTu Xepcoeca B 1931— 1933 rr. MUA, Ne 4,
M.—/., 1941, cTp. 246, puc. 79; Bank. Quelques monuments, pp. 15,16, fig. 4

MKOHKA , TPV CBATbIX BOUHA”. XI11 B.

CrteatnT, nosonota.

Ha yrny6/1eHHOM hoHe MexAy KOIOHHaMM (C KanuTensiMu, YKPaLeHHbIMMI 1306paxeHMem
napHbIX NTULL), NOA apKOWA, Urypbl B POCT: CneBa cB. Peogop, B LiEHTpe cB. Meoprwii, cnpasa
cB. AMMWTPUI. B BEPXHWX yrnax Ha ()OHe rpaBMPOBAHHOTO PacTWUTENLHOMO OPHAMEHTa
MefanboHbl C MOTPYAHLIMM M306PaKEHUSMW  apXaHrenoB. HWMGbI BOWHOB YKpaLUeHb!
OpPHaMEHTOM. Haj HUMU B LiEHTpe, B CErMeHTe He6a, Noydhurypa Xpucra ¢ My4eHUYecKuMmn
BEHLIAMU B pyKax.

XM. NHB. No 84/36 445. Bbic. 17,5 cm, wwmp. 13,4 cm.
HaligeHa B 1956 r. B XepcoHece, B TOM e FoAy NnocTynuna B My3eid.
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CoxpaHHOCTb: VIKOHa CK/leeHa U3 MHOTMX YacTeld; yTpaTbl MO NPEUMYLLECTBY B HUX-
Hell YacTu cnpaBa, a TaKkxe rnocepeguHe (4acTb (urypbl ®eogopa u ap.). Mosonota noytn
cTepTa.

AHanoruii: WkoHa ,BnarosewieHne”, HalijeHHast B XepcoHece (cm.: . 4. Benos,
C.®. CTpxeneukunin Keaptansl XV 1 XVI B packonkax B XepcoHece B 1937 r.
MNA, Ne 34, 1954, cTp. 93, puc. 58; cm. Ne 154), a TakxKe MKoHa MaHTeneliMoHa B BaTukaHe
(Munoz, pp. 120—123, fig. 85).

NUTEPATYPA: . [I. Benos. LWwndepHas ukoHa 3 XepcoHeca. GA, Ne 2, 1960, cTp. 257— 263;
Bank. Quelques monuments, pp. 16 —18, fig. 5.

MKOHKA C N3OBPAXXEHWMEM TEOPTUNA N ANMUTPUA. XI  XII BB.

TeMmHblii, cnaHel (wWugep), nosonoTa.

Ha yrny6neHHoM ¢oHe, 06pamieHHOM MONSAMU C FPaBYPOBAHHBIM OPHAMEHTOM, M306pa-
XK eHbl crieBa JUMUTPUIA, BbIHUMAOWMIA MeY M3 HOXeEH, cripaBa [eopruii. O6a OHU OfeThbI
B//IMHHbIE XMTOHbI (Tak HasblBaeMble CTUXapu), Malmn 1 BOMHCKMe Jocrnexv. BBepxy Mex-
Ay urypamy Hagnmeu.

3. NHB. Ne x 103. Bbic. 19,9 cm, wup. 14 cm.

MocTtynuna B 1895 r. HaligeHa B XepcoHece B 1894 r.

CoxpaHHOCTb: WKOHKa cocTaBneHa 13 MHOTUX MeNKUX KyCOYKOB; UMEIOTCA yTpaThl,
rN1aBHbIM 06Pa3oM HO (hOHY, YaCTUYHO MO 0GPAM/IEHMIO U HUKHEI YacTh (urypbl Feoprus.
Mo3o0noTa B Gosbluei YacTh cTepTa.

NNTEPATYPA: OAK 3a 1894 r. CM6., 1896, cTp. 55, 56, puc. 74; Schilumberger. b'épopée,
1, 1896. p. 13; M. H. M W10 KOB. XPUCTMAaHCKUE APEBHOCTM 3anaaHoii MakeaoHum. MPAW K, 1V, 1899,
npum, K cTp. 57, 61, 71, 72; KoHAaakos. [MamatHuku, cTp. 204; H. Gabelentz. Mittelallerliche
Plastik in Venedig. Lpz., 1903, S. 142;P. Albert Kuhn. Allgemeine Kunstgeschichte, I1. New York,
1909,S. 298, Fig. 421; C. FaliAuH. PeHas Wu(epHas WKOHA cB. AMUMUTPUA U [eoprusi. CEOPHUK
FocypapcTeenHoro dpmutaxa, I, Mr., 1923, cTp. 31— 42, Ta6n. I1; Nuxaues. Marepuans, cTp. 77,
npumeuanme; Bank. Quelques monuments, p. 18.

BA3A. X—XI BB.

AraT, 3010T0, ONMpaBa HOBaA, ykpaweHHas pyGUHAMU 1 rpaHaTamu.

Basa KOHUYeCKasi, Ha HU3KOW HOXKE, C MHKpycTaLyelt 3010ToM. M0 cTeHKaM ceTka U3 fyr
CO 3Be3/j04KaMMN, B KOTOpble BCTaBfieHbl MeNkue PyGuHbL. Mo Kpato rpedeckne GyKBbl:
+BBMNIKOTA'TN; COAepXaHMe HaAnucn He CHO.

3. No co 278. Bbic. 10,7 cm, gvam. 13,5 cm.

Moctynuna n3 cobpaHns CTporaHoBbIX B 1926 T.

CoxpaHHOCTb: YacTb 3Be3404eK yTpayeHa, U3 HEKOTOPbIX BbiMa/M KaMellku. YTpa-
UeH OAVH rpaHaT Ha OCHOBaHWW.

AHanoru v TpUHUMNUANEHOE CXOACTBO MPU PasIMumMM B XapakTepe oopMaeHus n
B pa3mepax MpejCTaBMslOT Basbl B COKPOBULHMUE CaH-Mapko (cm.. A. Pasini. U
Tesoro di San Marco in Venezia. Venezia. 1885, N 61, tav. XXXV; N69, taw XXXV11;
N 70, 72, tav. XXXV III; N 93, 98, tav. XLIV).

NUTEPATYPA: ToncToi u KoHpaackos. Pycckue gpesHocTn, V. CM6., 1897, cTp. 41; Baw it
WckyceTeo Busantum, Ne 82, cTp. 122, 125, 128.

KAMESA C NSOBPAXXEHWEM XPUCTA. X—XI BB.

KpoBaBas siwMa, 3010Tas 0Npasa ¢ AParoLeHHbIMU KaMHAMM.

Kamesi yeTbipexyrosbHas, ¢ 3aKpyr/ieHHbIM BEPXOM, C M306paXeHVeM B BbICOKOM pesibede
XpucTa B pocT. paBoii NpuKaToii K rpyan pyKoi OH 6narocnioBnsieT, B SIEBOA AepXuUT
KHUTY. HOr onmpatoTcs Ha MofHOXMe, YKpalleHHOe OPHaMEHTOM U3 XXeMuy>XXuH. 1o cTo-
poHaM HuMmGa Bpe3aHHas Hagnuch. Onpasa (BO3MOXHO, Mo3AHelilasi, He BU3AHTWIACKOI
paGoTbl) 30510TasA, rnafkas, YyKpalleHHas PacrnofioXXeHHbIMM B THe3fax W3ympygamu,
anbMaH/AVHamMK 1 araToMm. O6paTHas CTOPOHa rnafkas. BHM3Yy Ha onpase pycckas Haanucb
¢ 0603Hau4eHMeM Beca.

Or. WHB. Ne 186/Bn. C onpaBoii 12x8,2 cm; 6e3 onpasbl 8,8X5 cm.

Moctynuna u3 bnaroselieHckoro coopa Mockosckoro Kpemns.

COXpaHHOCTb: Menkue LWepoUHbI.

AHanorwuwn Kaves u3 cobpaHus myses Buktopum u Anbbepta B JIOHAOHe (CM.:
BaHk. MexayHapofHasa BbiCcTaBka, puc. 4).

NUTEPATYPA: Mucapckasn. MamatHukn, cTp. 20, Tabn. XXV III.

KAMESA C N30BEPAXXEHWMEM BOTOMATEPU. XI1—XI11 BB.

Nanuc-nasypb, cepe6po

Kames npsiMoyronbHas, ¢ 3aKpyr/eHHbIM BEPXOM B BIAE TPEXNIOMNACTHOW apKu, ¢ n3o6pa-
JKEHMEM B HEBBICOKOM pefibede Goromarepn Ha TPOHe, OOPALLEHHOW BNEBO K MIafeHLy,
cnasiLLemy Ha ee n1eBoit pyke. Ha TpoHe v Ha ogexae Mapum yrny6neHus Ais HKpycTaumu.



BpesaHHast Hagnucb na TpoHe. CepebpsiHas onpasa pycckasi, Mo3AHelLas, ¢ Haan1Cbo,
yromuHatoleil Ms ennckona Hoeropoackoro EBhmmus, xuslero B XV B.; yKpalleHa
JKEMYYTOM 1 candupom.

OH. WHB. Ne 226/Bbn. Be3 onpasbl 7x5,5 cm; B onpase 11,5x7,8 cm.

MocTynuna 3 bnaroselyeHckoro cobopa Mockosckoro Kpemns.

CoxpaHHOCTb: Kocas TpeliMHa C BbiMafeHNeM YacTuL, KaMHA B NpaBoil YacTu.

NUTEPATYPA: Mucapckas. [amaTHuku, cTp. 22, Ta6n. XXXIl, XXXIIl. O6 onpase —
M. M. MocTHukosa-Nlocesa wuT.Il. MpoTacbesa. Jluuesoe EBaHrense Ycnewckoro
coGopa Kak NaMATHWK APeBHEPYCCKOTO WCKycCTBa Nepeoil TpeTu XV Beka. B c6. ,/ipesHepycckoe uc-
KyccTBo XV — Hauana XY/l sekos”. M., 1963, cTp. 161.

KAMESA C UBOBPAXXEHMEM CB. HUKOJIAA. X1 B.

ABycnoiiHblii arat, cepebpo

Kamesi oBasibHasi, C MOrpyAHbIM M306pakeHWeM B HEBbICOKOM pesbede cB. Hukonas;
B J1eBOVi €ro pyKe KHUra, NpaBoii 6narocnosnseT. Mo cTopoHaM Bpe3aHHas Hagnuck. Cepe6-
psiHast onpasa KpecTOBMAHOM (DOPMbI C OKPYT/IbIMU KOHLIAMM, YKpalleHa canupamu, anb-
MaHAVHaMK U XXeMUY>XMHaMU. Ha 06OpOTHOI CTOpOHe B KPYr/IoM MefanboOHe MorpyAHoe
nobpaxeHune cB. CrMpuAOHa, WCMOSHEHHOe YekaHoM. [0 cTopoHam ero Hagnmch. Ha
KOHLIaX OrpaBbl — PacTUTE/bHbI OPHAMEHT.

Bonpoc o fate onpasbl CrOPeH; CKOPee BCEro OHa WUCMOSIHEHa HECKO/bKO MO3Xe, BOIMOXHO
B XIT B., He UCK/IOYEHO, YTO 3TO pyccKas paboTa.

OH. /HB. Ne 19 005. Bes onpasbl 3x2,5 cM; ¢ onpasoil 6x4,5 cm.

MocTtynuna n3 Koctpomsl B 1931 r.

CoxpaHHOCTb: XopoLas.
AHanoruun: Cm.: unsobpaxeHue cs. Bacunus, No 165.

NUTEPATYPA: locyaapcTsenHas OpyxeiiHaa nanata. M, 1958, puc. 131; Marvin Ross. Three
Byzantine Cameos. Greek, Roman and Byzantine Studies 3. (Cambridge - Massachusetts), 1960,
pp. 43-45; A. Banck. Nouveaux travaux consernant laglyptique byzantine. BS, X X 111/1,1962,
pp. 58,59, Mucapckas. MamaTHukm, cTp. 21, Tabn. XX X1

KAMESA C N30BPAXXEHVEM XPUCTA. XI B.

Nianuc-nasypb, 301070

Kamesi NpsiMoyronbHas ¢ 3aKpyrneHHbIM BEPXOM, C U306PaXeHMEM B BbICOKOM penbethe
XpucTa, CTOSLEro Ha MOAHOXMWW; B NEBOI €ro pyKe KHWra, Npasoii GnarocnosnseT. Ha
NEePeKPeCTUN 1 Ha OKnade EBaHre/bs WHKPYCTMPOBaHHbIE 30/10TOM TOYKU. Mo CTOPOHaM
HUMba Bpe3aHHas Hagnucb. Ha 0GOPOTHOM CTOPOHE WCMOMHEHHOE B HEBBLICOKOM penbedie
N306paXKEHNE YETLIPEXKOHEYHOTO KPECTa € (OUIYpPHBLIMU KOHLAMKW. o CTOpOHaM ero Haf-

nuck: 1C XC / NHKA. 3onoTas onpasa no3gHeliwas, pycckas.

OH. VHB. Ne 187/Bn. Be3s onpasbl 11,5X7 cm; ¢ onpasoii 15x7,8 cm.

MocTynuna n3 bnaroseLyeHckoro cobopa Mockosckoro Kpemns.

COXpPaHHOCTb: Y NogHOXWUA XpuUCTau B APYrnx mMectax yTpartbl kamHsa. Ha o6opoTe
TpeLmHa.

AHanorun: Kawmes 13 myses Buktopumn nAnbGepTa Kak ro IMLIEBOM, TaK 1 Mo 060poTHOM
cTopoHe (cM.. BaHK. MexayHapofHas BbiCTaBka, puc. 4; CM. Takxke kamero Ne 170).
NUTEPATYPA: NMucapckasa. MNamataukm, cTp. 20, 21, Tabn. XXI1X

KAMESA C N3OBEPAXXEHWMEM BACUINA BEIMKOIO. X B.

Fony6oii xanuenoH.

Kamesi oBanbHasi, C MCMOMHEHHbIM B BbICOKOM penbedie MOrpyAHbIM M306paKeHneM
cB. Bacunus Benmkoro; npasoii pyKoil OH 61arocnosnsieT, B NIEBOM AepXMWT KHury. Mo
CTOpOHaM 6tocTa BpesaHHast Hagnucb. O6paTHas CTOPOHA rNafKas.

3. MHB. Ne 03 362. 2,1 X 1,6 cm.

MocTtynuna Bo BTOpoOiA MonosrHe XYHT B.

CoxpaHHOCTb: [lo Kpasam Menkue LepbuHKN.

AHanoruun: OTaaleHHOe cXoAcTBO C Kameeit ,Xpuctoc” (Ross. Catalogue, |,

120, pp. 99, 100), a takxe ,Moawn” — BBam6epre (cu.. V. Wentzel Datierte und
datierbare byzantinische Kameen. Festschrift Fr. Winkler. Berlin, 1959, S. 19, Abb. 9).

NUTEPATYPA: Catalogue des pierres gravies, p. 169, Ne 1458; BaHk. MckyccTso BusauTum,
Ne 70 b, cTp. 122, 125, 128; A. B. B an k. Heckonbko BM3aHTUACKUX Kameld, cTp. 213, 214, Ta6n. 11,
I, 3a; Banck. Monuments (X— X 11 ss.), p. 135, fig. 6; Ross. Catalogue, I, p. 100

KAMESA C N3OBPAXEHWEM CBATbIX TEOPTUA U ANMUTPUA. X B.

Fony6oii xanueaoH

Kames oBanbHas (HECKONbKO MPUNIOCHYTas CBEPXY) < perbedHbIM 1306pakeHnem CBS-
ThiX [eoprusi u JUMUTPUSA B POCT, PPOHTANBHO, B TUME MYYEHUKOB, B XUTOHaX U 3aCTerHy-
ThIX (MOyNaMn nnauax, ¢ HeGOMbLIMMA KPECTUKaMU B MpaBoii pyke. Mo cTopoHam cna6o

161, 162
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Bpe3aHHble HaAnucy. Penibed BbICOKUIA, rofioBbl MOYTW OTAENEHbI OT (hoHa. Ha obpaTHoi
CTOPOHe MO3AHelillee BPe3aHHOE M30GPAKEHME KOHHOTO BOMHA, MOPaXalOLEro ApakoHa.

3. NHB. Ne £0362. 2,7x2 cm.
MocTtynuna Bo BTOpOIA nonosuHe XV 111 B.
CoxpaHHOCTb: Menkue LepGUHKKM CneBa, Mo Kpato.

AHanornu BecbMa 6/M3Kyl0 aHaIOrVi0 NpeACTaBNseT Kames U3 Myses, . JIOHAOHa,
A. 14 N3 (cm.. K. Wentz el Die Kamee mit dem Ill. Georg im Schloss zu Windsor.
Festschrift Friedrich Gerke. Baden-Baden, 1962, S. 104, Abb. 2).

NWTEPATYPA: A.B. BaHk. HeCKoNbko BM3aHTWACKMX Kameii, cTp. 214,215; Tta6n. I, 2, 36
BaHk. Wckyccrteo Busantum, Ne 70 6, cTp. 122, 125, 128.

KAMESA C U30BPAXXEHNEM XPUCTA. Hauano XI 8.

KposaBas Aawma.

Kames oBasibHas ¢ pe/ibeHbIM NorpyAHbIM 13obpaxeHnem Xpucta InenMoHa, Aepxallero
B /1eBOVi pyKe NpWKaTyto K rpyAu KHWTY, NpaBas OTKPbITa 1afloHbio Hapyxy. Mo cTopoHam
M306paXeHNs Hagnueb: 1c/ XCc OEAEHMQN - Wucyc Xpuctoc, MunocTusblit. Ha 06-

paTHOI# CTOpPOHe HaAnucb B MATb CTPOK: X (PIET)E O 0/EOJE O EIE EE EAJIIZQ[N]
OYK AFIOTYEXANEI (XpucTe Boxe, ynosawoLmii Ha Tebs, He o6maHeTcs).

3. MHB. N (o 353. 2,8x3 cm.
MocTtynuna Bo BTOpoli NonosuHe XV 111 B. 13 Konnekumm repuora OpneaHcKoro.

CoxpaHHOCTb Menkue Wep6UHKM NO Kpato.

AHanoruun: Cwm., Hanpumep: F. Eichler und E. Kris. Die Kameen im Ivunst-
historisshen Museum. Wien, 1927, N 128, 595, Taf. 20 n ap. Cm. Takxe. A. bBaHK.
HecKonbKo BU3aHTUIACKMX Kameld, cTp. 210—213.

NWTEPATYPA: Catalogue des pierres gravees, N 1378, p. 158; A. B. b a H k. HeckoNbko BM3aHTUIACKNX
Kameii, cTp. 210— 213, 7a6n. 1, 3, 4; Bawn k. Wckycctso Busautum, Ne 70a, cTp. 122, 125, 128.

KAMESA C UBOBPAXEHMEM BEOTOMATEPU. X1 8.
3eneHas swma.
Kamesi npsiMoyronibHas C 3aKpyr/ieHHbIM BEPXOM; Ha yrny6/eHHOM (hOHe B HEBbLICOKOM

penbethe NpeAcTaseHa Goromarepb B POCT, B M03€ OpaHTbI, YyTb NOBepHYyTa B/ieBO. [o cTo-
poHam urypbl Hagnuce. O6opoTHasA CTOpoHa rnagkasn. MapHas k 170.

3. VHB. Ne co 358. BeblIc. 4,5 cm, wup. 3,8 cm.
MocTtynuna Bo BTOpoiA nonosuHe XV 111 B. 13 cobpaHus repuora OpnieaHCKoro.

CoxpaHHOCTb: LlepbuHbl cnesa Ha o6pamneHnK, Menkue no goHy.

AHanorHwu Cm: Dalton. Catalogue, N 109, p. 17, pi. 1I1; F. Mely. Le tresor
de la Sacristie des patriarches de Moscou. Monuments Piot. XII, pp. 207 —210, pi. XV, 1.

NWTEPATYPA: Catalogue des pierres gravees, p. 169, N 1458; A. B. BaHk. Heckonsko BusaHtum;
Ckux Kameit, cTp. 207—210, Ta6n. L X» 1; Bawk. MckyccTeo Busantum, A» 816, cTp. 122, 125, 128-
B anck. Monuments (X —XI1 ss.), p. 135, fig. 8; L'art Byzantin, p. 202.

KAMESA C N30BPAXXEHMEM XPUCTA. X1 B.
3eneHas swma.
Kamesi npsiMoyronibHasi, C 3aKpyr/7eHHbIM BEPXOM; Ha YrnyG/IeHHOM (DOHE B HEBBICOKOM

penbethe NpeAcTaBneH XpUCTOC B POCT, C KHUIOWA; NpaBoli pykoit 6narocnoenset. Mo cro-
poHam HMMba Hagnuch. O6opoTHasA CTOpOHa rnafkasn. MapHas K 169.

'S. NHB. Ne co 359. Bbic. 4,5 cm, wunp. 3,8 cm.
MocTynuna Bo BTOpOiA nonosuHe XV 111 B.

COXpPaHHOCTb: B NeBoi 4acTv BBEPXY ABE CKBO3HbIE TPELLUUHBI.

AHanor nu Kames flbBa [flecnota B mysee Buktopum n Anbbepta (cm.. B aHK.
MexpayHapogHas BbiCTaBKa, puc. 4); kamen OH (cm.: Ne 159 n 162).

NUTEPATYPA: A.B. Baiik. HeckonbKo BU3aHTUACKMX Kameid, cTp. 207— 210, Ta6n. 1,Ne2; BaHk
WckyccTso BusaHTuu, X 81 a, cTp 122, 125* 128. Banc k. Monuments (X - X 11 ss.), p. 135, fig. 7

KAMESA C N3OBPAXXEHWEM XPUCTA HA TPOHE. KoHey X1 — Havano X11 B.
KposaBas Awma.
Kames oBasibHast, 13 TEMHO-3e/1eHOIA AWMBbI, C BeCbMa 3Ha4YNTe/IbHbIMX KpacHbIMW BKpan-

NeHnAMU, € n306paxKeHreM B HEBBICOKOM penbede XpucTa, CUAALLEro Ha TPOHe 6e3 CrIMHKW.
MpaBas pyka OTCTaB/ieHa W NPUMNOAHSTA, CNI0XEHA B XXeCTe 6/1aroC/oBeHUs!, N1eBoii Xpuctoc



npuaepXvBaeT NOCTaB/IEHHYIO Ha KOMEHO PacKpbITyl KHWUry. Horu onuvparioTcst Ha nog-
cTaBKy. 1o cTopoHam HMb6a Hagnuc. OB6OpoTHas CTOPOHa rnagKas.

3. NHB. Ne o0 1208. 3,3 X 2,7 cm.

MpuobpeteHa B 1961 r. y YacTHOro nuua.

CoxpaHHOCTb: MenKue LWep6rHKM N0 Kpato.

AHanoruu Cm. B H/KeyKasaHHOI cTaTbe.

NUTEPATYPA:A. Bawn K. BM3aHTUIiCKAA Kames ¢ M306paxeHnem Xpucta Ha TpoHe. 360pHuKk Pajosa
BusaHTonowkor MHcTuTyTa, KH. V111, 1 Melanges G. Ostrogorsky. Georpaa, 1963, cTp. 39— 42

MOAMBAOBY T C NBOBPAXXEHMEM [1BY X UMIMEPATOPOB N BO3SHECEHWA
ANEKCAHAPA MAKEAOHCKOrO. X 8.

CsuHey

MogBecHas nevaTb C M306paKeHMEM [BYX (UIyp B MMMepaTopckux oexpaax (mo-suam-
MOMY, COMpaBUTeNeit), NoAAePKMBAIOLLNX BbICOKWIA LLIECTUKOHEYHBIN KpeCT; credbl rpeyec-
KUX Hagnuceli. Ha Apyroil cTopoHe — cleHa ,,Bo3HeceHne AnekcaHapa MakefoHCKoro”:
[iBa KpbINaTbiX rpuda 3anpskeHbl B KONECHULY, KOTOPOI ynpasnseT AnekcaHap MakefoH-
CKMA, AepKalnid WTaHTY C NpYMaHKaMu.

3. VuB. Ne m 4506. nam. 2,5—2,7 cm.

Moctynun B 1931 r. n3 myses PAUNK.

CoxpaHu OCT b: Bbllep6rieHbl 3HaUMTeNbHbIE KYCKW BBEPXY W CrieBa; MoTepT.
AHanor Hu [ns NMUEBO CTOPOHbI CXOAHbIE M306paKeHNUs na MoHeTax JlbBa VI u
KoHcTaHTMHa VI (911—912 rr.) (em.: W, Wro | h. Catalogue of the Imperial Byzantine
Coins in the British Museum, I1. London, 1908, p. 445, pi. L1, 9)

NUTEPATYPA: A. B. BaH K. Monnusaosyn c nso6paxeHnem noneta AnekcaHgpa MaKesoHCKOro Ha

He60. TOBD, 111, /1., 1940, cTp. 181—194; D. Talbot Rice. New Light on the Alfred Jewel. The
Antiquarium Journal, vol. XXXV, p. 215; Coche dela Ferte. Collection, p. 35, fig. 26.

MOINBAOBY 1 C N3OBPAXXEHWMEM ,BNIATOBELWEHUNA”. X111—XI1V (?) BB.

CsuHey

Boromartepsb (cnpasa) NpefcTaB/ieHa CTOsLLel Ha (oHe TPoHa. Mpedeckas Hagnucs: ,bnaro-
BelleHKe”. Ha 0bpaTHOM CTOPOHe Hafnmuch B NATb CTPOK: ,3anevartaid, 0 pagocTb aHresnos,
cnosa aHrena kecapa Mwuxawna”. o npegnonoxeHnnto b. A. MaHYyeHKO, BnafesbLem
neyat 6bin Muxaun, cbiH AHApoHuKa [Maneonora (1282—1328). Ham npeacTaBnsercs,
YTO HayepTaHMe GYKB XapaKTepHO A/t Gonee paHHEro BpeMeHM.

3. NHB. No M 4685. Aunam. 3,7 cm.

Moctynun B 1931 r. u3 myses PAVIK.

CoxpaHHOCTb: LlepbuHbl no Kpato.

NVTEPATYPA: MaHuenko. Karanor VIII, cTp. 212, 213, Ne 18, Tabn. X X IX, 4.

MONMBAOBYN C M3OBPAXEHMEM AAHUWIA BO PBY JIbBUHOM.
XI—XII BB.

CsuHey

MoggecHas nevaTb, OBasibHasi, C M306paxkeHNeM Npopoka [laHunna, y HOr KOTOporo fga
NPEKNIOHEHHbIX NbBa. 10 CTOPOHaM HaanWchb: NPOpoK [aHuun. Ha 06OPOTHOW CTOpOHe
rpeyeckas HaAnUcb B CeMb CTPOK, COAepXaHVe KOTOpoii TpeGyeT AasibHeiLlero nsyudeHms.
3. NHB. Ne M 8191. 3x2,8 cm.

Moctynun B 1938 r. u3 UKAM B coctase konnekummn H. M. JZlinxauyesa.
CoxpaHHOCTb: Llep6uHbl No Kpato.

NUTEPATYPA: Ninxaues Monunegosynel, Ta6n. LXV1, 8

MONVBAOBY /T XPAMA CBATOW CO®UM B KOHCTAHTUHOMOJE. X 11 8.

CsuHely

MogBecHas neyatb KNMpa xpama cBAToi Codun B KOHCTaHTMHOMONME. Ha nuLeBoili cTOpoHe
M306paXKeHbl: cneBa — Umnepatop KOCTUHMAH (B 06/1MKe BU3aHTUIACKUX BacuneBcoB X |—
X11 BB.), cnpaBa 6oromarepb, KOTOpble fepxxaT Xpam (B Bue Kynona ¢ 60/1bLUnM KPecTom).

Mexay HAMM rpedeckas Hagnuch: cBsiTas Codwms. [pyras, c6utas U caBoeHHas (?)
Hagnucb no Kpyry: ,Boropoanua, nomoru KOCTUHWaHyY-rocnoAnHy”. Ma o6paTHol cTopoHe
HaAnuchb B LIECTb CTPOK, YKa3blBalOLas Ha NPUHAANEXHOCTb NevaTu ,6naroyectviseiiliemy
KNupy xpama”.

3. NHB. No M 8154, finam. 7 cm.

Moctynun B 1938 r. n3 MKAM B coctaBe konnekuun H. W. JlnxayeBa (npuobpeTeH
B Mapuxe y KOHCTAHTUHOMONLCKUX aHTUKBApOB).

172, 173
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177

178, 179

180

181

CoxpaHHOCTb: Llep6uHbl, HagNMCh Ha NIMLEBOI CTOpPOHE c6uTa (?).
AHanoruwn: Cm: Schlumberger. b’épopée, I, p. 510.

NUTEPATYPA: Nuxaues MonnegoBynel, TekcT K Tabn. LXX X1, 1; V. Laurent Bulletin
de sigillographie byzantine. ,Byzantion”, VI, 1931, p. 789.

MONMBAOBY /T C N3OBPAXXEHMEM BOTOMATEPU N CBATbIX. XI—XII BB.

CsuHey

MoggecHas nevaTb, Kpyrnas. Ha ofHO/ CTOpOHe MOrpyAHoe M306paxeHKWe ooromatepu
¢ MnafieHLeM B MefaboHe; Hafnuck. Ha apyroli cTopoHe cB. EBcTpaTuii B pocT. Bokpyr
Hero YeTbipe MefasboHa C MOrpyAHbIMA M306paXKeHUsMU CBATbIX (CrpaBa BHU3Y [eop-
i (?), Apyrue HeussecTHbl). [peyeckas Haanuch No Kpyry: ,EBreHus MUTpononmTa .
I'S. NHB. Ne M 6202. nam. 2,4 cm.

Moctynun B 1938 r. n3 KA B cocTase rionnekumm H. M. Jlnxayesa.

CoxpaHHOCTb: LlepbuHbl no kpat. Hagnuce obpesaHa.
AHanoruwn: Cm: Schlumberger. Sigillographie, p. 24.

NWTEPATYPA: Nluxaues. Monusgosynsl. TekcT k Taén. LV II, 13,

MONNBAOBY /1 CTABPAKUA. X 8.

CsuHel

MoaBecHas neyatb Kpyrnas, ¢ NorpyaHbIM 1306paXKeHNeM MyXCKOM (Urypbl, 06paLleHHoON
B Npotu/ib BNpaBo; B JIEBOI PyKe He BMOJIHE SCHbIM NpeAMeT, BO3MOXHO, 614, Mo Kpyry
Hagnuce: ,Jai, Focrnogw, aHoHy (Kopm?)”. Ha ronose — MoBsi3Ka C pa3BeBaoLUMuCcs
neHTamu. Ha 0GOpOTHOM CTOPOHE B TPOHOM Kpyre Hafnuch B LLECTb CTPOK: ,Boromareps,
nomory CTaBpakuio, UMMepaTopcKoMy MnpoTtocnadapuio, ynpasnsiolemMy MMnepaTopcknm
YaCTHbIM MMYLLECTBOM W BO3r/1aBNSAOLLEMY BEJOMCTBO (?) BapBapoB”.

3. NHB. Ne M 2439. finam. 2,4 cm.

Moctynun 8 1931 r. u3 myses PAUK.

CoxpaHHOCTb: [loBpexzaeHa HaanMch Ha 0GOPOTHOM CTOPOHE, LUEPBMHBI HO Kpato.
AHanoruun: Jiuxaues. Monueaosynsl, Tabn. LXXX, 9, 10. BocnpoussefeHbl 4Ba
aHAIOrMYHbIX MO/MMBAOBY/A M3 €ro COBPaHUsi, HblHE XpaHslimecs B SpMuTaxe Mog
Ne M 7992 n m 8016. Cm. Takxe: Schlumberger. Sigillographie, p. 451.

NUTEPATYPA: Nuxaues. Monuejosynsl, TekcT K Tabn. LX X X

KPECT C N3OBPAXXEHWMEM EBAHTE/TINCTOB. XI B.

3001070, NEPEropoj4aTan amanb, AParoUeHHbIe KaMH U, KeMuyr.

KpecT ¢ YeTbIpbMs PacLUMPSIOWMMUNCA 1 KaK Gbl TPEX/I0NACTHBIMU KOHLiaMK, ¢ GOYKOBUL-
HbIMW YLLIKaMU BBEPXY U BHU3Y (BO3MOXHO, CAY>XWBLUMMW A/S €r0 UCMO/Mb30BAHWSA B Ka-
YecTBe MPOMEXYTOUHOrO 3BeHa AN BeHLA WM Kaguna). B MefanboHax NorpyfHble 13o-
6paXKeHWsi eBaHreNIMCTOB, UCMOHEHHbIE NEPEropoAYaTol amabio (BBepxy Martces, cnesa
Jlykn, cnpaBa Mapka, BHM3y MoaHHa). Ha nepekpectuu, no-smaumomy, 6bin MefaniboH
¢ XpucToM. Mexaly MefjaniboHamMu 1 Ha pebpax KpecTa — OpPHaMeHT C FHe3fiamu Ans Apa-
rOLeHHbIX KaMHel. MefjanboHbl U FHe3fa okaliMieHbl CKaHbio. Mexay KOHLaMu KpecTa
pacnonoXeHbl MOMapHO XeMuyxwil. Ha o6paTHO/ CTOpoHe KpecToo6GpasHoe yriy6ine-
HUe [i/151 XpaHeHWs PefIMKBUM.

TMUWN. NHB. Ne AY 981, I 26. 328. Bbic. 9 cm, wup. 5,8 cm.
Moctynun w3 FTM B 1932 1. (?). PaHee B Konnekuun A. C. YBapoBa. MpeanonoxuTensHo
npovcxoaut n3 Kuesa.

COXpaHHOCTb: YTpayeHo LieHTpasbHOe 1306paxexLUe 1 NoYTK BCe BCTaBKM Ha 60OKo-
BbIX N10MAcTAX, a TakXe 0AVH KaMeHb OKO0/0o MapKa.

AHanoruun: Kpectn3Mapteunm (cm.. Amiranachvili. Lesértanx, pp.28-31).
NUTEPATYPA: KoHpaakosB BusaHTuiickue amanm, cTp. 170,171; Katanor co6paHna A.C.Ysaposa

M., 1907, oT4. VI, cTp. 182, 183, Ta6n. 1, Ne 3; Masterpieces, N 193, p. 65, fig. 7; F rolow. La relique,
N 177, pp. 255, 256; Frolowv. Les reliquaires, pp. 218, 227, 247.

OBPA30OK C M3OBPAXEHUMEM ,PACIATUNA". XI—XII BB.

30N0T0, NEpPeropogYaTas aManb, KAMHN, XEMUYT.

Mo cTopoHam pacnaToro XpucTa npeacrosime 6oromarepb 1 VioaHH; BBepXy nonygurypbl
NeTALWMX aHrenoB, COMHLE W NyHa. XPUCTOC M306paxkeH C 3aKpbITbIMK Tnasamu. [log



KPECTOM rosioBa Afjama Ha KocTsix. pedeckas Hagnuck: ,Ce CblH TBOWA; ce MaTepb TBOS”.
OGpam/ieHne, €O CKaHbIM OPHaMEHTOM, 3epHbIO M ABEHaALaTbIO THesgaMu [/l KaMHeld,
pycckoii paboTbl.

Orll. VHB. Ne 74. 6x4,5 cm.

HaligeH B coctaBe CTapopsisaHCKoro knaga B 1822 r.
CoXpaHHOCTb: YTpaueHbl BCTaBKM 33 UCK/IOUEHMEM TpeX.
Ananorun: Cwm. Ne 181

NUTEPATYPA: K. Kanaiaosunu. Mucema kKA. ®. ManuHOBCKOMY 06 apXe0nornuecknx Uceneso-
BaHMAX B PAsaHCKOW ryGepHun. M., 1823, cTp. 15— 29; [lpesHocTu Poccuiickoro rocyaapctea, oTa. |l
M., 1851, cTp. 45-—47, puc. Ne 33— 37; Onuncs Mockosckoit OpyxeiiHoii nanatel. M., 1884, u. 1, cTp. 43,
Ne 74; KoHpgakos. BusauTuiickve smanw, cTp. 337, 338, puc. 105, KoHgakos. Pycckue knagsl,
cTp. 89— 91,7a6n. XVI1,2; Mucapckas. MamaTHuky, cTp. 19, Ta6n. XXV I.

KOBYEXXEL, C UBOBEPAXXEHUEM ,PACMNATNA”. XI B.

30n0To, Neperopogyartas amManb.

KoBuexel, AycTBopuatblii. Ho cTopoHam XpucTa npefctosilyve Goromarepb U MoaHH,
BBEPXY COMHLE U NyHa, ABe Urypbl NETAWMX aHrenos. [oj KpecTom ronosa Afama Ha
KocTsiX. [1o cTopoHam rpeyeckune Hagnucyt: ,,Ce CblH TBOWA, ce MaTepb TBOS™.

Ha fipyroii cTBOpKe B LieHTpe BbleMKa B Buze KpecTa. 10 CTOPOHaM BHW3Y MOSiCHble 1306pa-
KeHust KOHCTaHTVHa 1 EneHbl, COMHLE U yHa, UCMONHEHHbIe 3Mabio; Hagmmcu.

Orn. WHB. Ne KO 569. 3x2 cm.

MocTynun 13 pUsHWLbI ABOPLIOBOI LiEpKBY B JInBagun. Bo3MoXXHO, NpuBeseH 13 Mpysuu.
CoxpaHHOCTb: [lOMAT, MENKMe BbiMafbl AMaNW; HWXKHUIA Kpai HEPOBHBIN.
AHanorunun: Cm. obpasok Ne 182.

NUTEPATYPA: KoHpjakos BusaHTuiickue amanm, cTp. 203, 204; Frolow. La religue, N 165,

p. 251; Mucapckaa. MamaTHukn, cTp. 19, Ta6n. XXV 1; Frolow. Les reliquaires, pp. 98, 217,
219, 249.

MNACTUHKN C M3OBPAXXEHNAMW AMOCTO/1I0B MAKOBA N BAP®OJIOMESA.
X—XI BB.

30n0T0, NeperopoguaTas amanb.

MNacTMHKM NPAMOYToMbHbIE, BCTaBNEHHbIE B OKnag, ,McTucnasosa EBaHrenba” (HanucaH-
Horo okono 1103 r. ans KHA3s8 McTucnasa Bnagumumposuya), ¢ n3obpaxeHnem anocTonos
WMakoBa 1 Bapthonomes Ha nofgHOXMsX. Mo CTOPOHaM rpeyeckne HafmuUCK ¢ yKasaHuem
UX VMMeH. Kaxxablli AepXuWT B NeBoli pyke CBMTOK, NpaBoii GnarocnonsieT. [1nacTUHKK
0GHU3aHbI XKEMYYTOM.

M. CuHog. Ne 1203 ota. pykonuceid. Bbic. (kaxgoit) 3,6 cm, wwup. Ne 183 — 1,6 cm,
Ne 184 — 1,7 cm.

EBaHrenbe noctynuno B 1917 r. u3 Matpraplueit pusHULbI, Kyza 6b110 nepefaHo 13 ApxaH-
renbckoro cobopa.

CoxpaHHOCTb: [pobuTbl LWeCTb0 rBO3AAMM MO (POHY NPU YKPenneHUn Ha OKnage;
YaCTUYHO BbIKPOLUMAACH 3Malb.

AHanorun u TNacTUHKU C MapHbIMU M306PaXEHUsSIMM anocToNoB Ha XaxynbCKOM
Tpuntuxe (cM.: Amiranachvili. Les emaux, pp. 116, 117).

NVWTEPATYPA: T. ®un umoHo B. Oknajg McTucnasosa esaHrensa. M., 1861; M. K. CumoHn
McTucnasoso esaHrense. ®oToTunuueckoe uagaHme. M., 1910; B. Y cueH cKuii. MaTpuapwas pus-
Huua, cTp. 233, 261; M. M. MocTumukosa-/locesa, H. . MNnaToHoBa B. 1. ¥Ynbsa-
HoOBa Katanor pycckux amaneil Ha 3010TbIX W cepeGPAHLIX M3AeNNUAX CO6GpaHMA [0CYyAapCTBEHHOTO
WcTopuueckoro myses u ero gunnanos. M., 1962, cTp. 53, 54.

OBPA30OK ,COWECTBUNE XPUCTA BO AA4”. XII B.

Meperopogyatas aman, na 3onoTe, cepe6po

O6pa3soK MouTW KBafpaTHbIA B CepebpsiHOi ompase. Mo Kpato OpHaMeHTasbHasi mosoca.
Ha coHe rpeyeckass Hagnucb. Ha 0GOpPOTHOM CTOPOHE, Ha CepebpsiHOi M030M10YeHHOI
NMAaCTUHKE TPEYEecKas HafMUCb, UCMONHEHHAA YepHbio (MEpPeUnCAsIoLLas PenvKenv), 1
pesHas nosgHelilas pycckas Haanucb C yKasaHWeM Beca.

On. WHB. Ne 13 797. Bbic. 9,5 cm, wwup. 8,5 cm.

Moctynun u3 BnaroselyeHckoro cobopa Mockosckoro Kpemns.

CoxpaHHOCTb: Llep6uHbl, Menkue Bbinaabl Man.

AHanoruun: CTMAMCTUYECKN 6AM3KM 3manu u3 cobpaHus BoTkuHa (cMm.. Arnira-
nachvili. Lesemaux,, pp. 62—65).

NUTEPATYPA: FocyaapcTeernan Opyxeiinas nanata. M., 1958, puc. 134; Mucapckan. Mamar-
MUKW, CTP. 20, Ta6n. XXV I1.
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191—194

MNKOHA CBOPHAA C W30OBPAXEHUNAMWU PACMOATUA, XPUCTA, CBATbIX
EBAHTENbCKWMX CLEEH. 3manb X1, X11 BB. Cepebpo X1, XIV BB.

Meperopogyatas amanb, Ha 3onoTe, cepe6po na fAepese.

VikoHa cGOpHast, cOCTOsILias M3 pasHOBPEMEHHbIX YacTeld, YKpernneHHbIX Ha [jepeBsiHHOM
OCHOBE. B LieHTpe /iBe NIaCTUHKM C n306paxeHusmn ,Pacnatua Xpucta” un ,XpucToc Bo
rpo6e”, MCMOMHeHHble B TEXHWKE Meperopoayatoii amanu. [pedeckue Hagnueu: ,Pacnsi-
Tne”; ,XpucToc noumnn v aeuncs Bo obpase 6ora”. Ha nonsx YekaHHble cepebpsHble Mo-
30/104€HHbIe NIACTVHKU Pa3/IMYHbIX pasmepoB. Haj ,PacnsTvieM” B cepefyHe yKpalueHHas
OpHaMeHTa/IbHOV PamMKol KOMMo3vums ,YcneHue”. Mo yrnam norpyAHble U3oGpaxeHus
CBATbIX: cneBa — Bacunwii, cnpaBa — WoaHH 3naToycT; BHM3Y cneBa — Hukonaii Yypao-
TBOpeL, cnpaBa— AdaHacuii (TpK NocnegHUX B MeAanboHax). Mexay HMMM Mo CTOpoHam
cneBa — WakoB, cnpasa — [puropunii 5orocos, UCMOHEHHbIE NEPEropoAYaToi aMasbio Mo
30/10TY Ha 06pe3aHHbIX 0Ba/lbHbIX 30/10TbIX MNNACTUHKaX. [peyeckne Haanuew: ,Vlakos 6pat
FocnogeHs”, ,,cBATOM Mpuropmii Borocnos”. Ha nonsx, BBEPXY W BHW3Y, KPECTOBUAHbIE U
NpsiMOYrosibHble THe3a Ans MoLUeld, COMpOBOXAaeMble rpeveckumn Hagnucsmu (VoaHH
MpeaTeya, VoaHH 3natoyct, CredaH HoBbIi, cB. AumuTpuid, cB. ®eogop). Ha Goko-
BbIX CTOPOHAX — MOKO/IEHHbIe M306paKeHNs MeTpa v MaBna 1 eBaHrenUCcToB VoaHHa n
Martses (ConpoBoXAatoLLme UX Hagnueu cnyTaHbl). BHU3y cnesa cB. BouH ®eogop, cnpa-
Ba — CLieHa ,HeceHune kpecta”. BO MHOrMX MecTax rno hoHy U B MPOMEeXyTKax pacnono-
KeHbI MO/I0ChI 3ar0/IHUTENILHOrO OPHaMeHTa.

3. VHB. Ne a3 211. BeblIc. 34,3 cm, wwup. 32,5 cm.
Moctynuna B 1911 r. MpuobpeteHa B 1892 r. I". C. CTporaHoBbIM B PuMe; no cnosam npo-
[1aBLa-, NpoucxoanT m3 KOxHoW Utanuw.

COXpPaHHOCTb: CWbHO BLIKPOLLIMNACH IMa/b U NOPBAHA NNACTHKA C U306paKEHVEM
LXpuncTa Bo rpo6e”. YTpaueHbl N306paxeHmnst Ha BEPXHWX YINax, THE3A0 Ha HUsLWeM none
0NbLUIMHCTBO BCTAaBOK.

AHanorwu u [nsUeHTPanbHOM CLEHbI: NNacT1Ha, HaxoameLuasacs paHee B Reichscapelle
B MIOHXEHe, HblHe B 4YacTHOM cobpaHum (cm.. L’Art Byzantin, N 474, pp. 403, 404;
G. Schlumberger. Un empereur Byzantin du Xe siecle. Paris, 1890, p. 580). Ansa
aMasielt Ha Nonsx cM. AeTann oknaga CreHckoro EBaHrenbs.

(Nnxayes. Wcropuueckoe 3HadeHue, Tabn. Il wam L. Dami. L’evangelario greco
della Biblioteca di Siena. ,Dedalo”, 111, 1922/1923, pp. 229, 235, 240, rpynna 1X).
NUTEPATYPA: [1.B. AiiHanos. WKkoHaus cobpanus rpapal. C. CTporaHosa. ,Apxeonoruueckne
n3secTua w 3ametkm”, Ne 9, 10, 1893, cTp. 287—297; G. Schlumberger Un tableau reliquaire
byzantin inddit. Mdlanges d’archdologie byzantine. Paris, 1895, pp. 187 -192, pi.XI; Schlumberger.
b'épopée, |, pp. 524, 525; KoHpaakos. MaMaTHUKHN, cTp. 261 - 263; H. MakapeH K 0. Heckonsko
npeameTos W3 co6paHus rpatda . C. CTporaHosa. ,CTapele rogel”, 1911, cTp. 37, 38; O. Wulff
Altchristliche und byzantinische Kunst, Il. Berlin, 1914, S. 601, Abb. 511; BaHk. WckyccTeo Bu-
saHTMM, Ne 85, cTp. 123,126, 128; L'Art Byzantin, p. 403; F rolow. Les reliquaires, p. 103.

MKOHA C N30BPAXXEHMEM ®EONOPA AIPAKOHOBOPUA. XIII B.

Omanb, BbleMyaTan M neperopoguatasn, Ha Mean. Cepe6po. [epeso.

NkoHa c un306paxeHveM cBATOro BouHa ®eogopa batepuaka, nopaxarowero Korbem
[ApakoHa. peyeckas Hagnucb. Borato opHaMeHTMPOBaHbl HUMG M WKUT. CrpaBa W CHU3Y
VKOHa obpamneHa CepebpsiHbIM YeKaHHbIM OKMafoM C M306paxeHNaMU JUMUTPUS B poCT,
MaHTeneliMoHa 1 HEU3BECTHOTO CBATOFO — MO NOSIC; MEXAY U306PaXKEHUAMU PACTUTENbHbIV
OpHaMeHT. BBepXxy y3kas uyekaHHas Kaemka. VIKOHa W Oknaf HabwuTbl Ha HOBYK [AOCKY,
OKpALLEHHY0 MO Kpasim B 30/10TO LiBET.

3. VIHB. Ne 028. Bbic. gocku 24,3 cm, BbIC. amManu 19 cm, wmp. focku 21,5 cm, wmp. aMa-
m 16,5 cm.

Moctynuna B 1885 r. u3 cobpaHua A. M. Ba3nnesckoro.

CoxpaHHOCTb: WKOHa, BO3MOXHO, HEMofHas; U3NoM BAOMb MOAHSTON pyKU CBS-
TOro U CTBO/A flepeBa C BbIKPOLUKOM amManin. Mefkvie yTpaTbl Ha OKnaje.

NINTEPATYPA: Darcel et Basilewsky. Catalogue, p. 26,Ne 102, pi. XIV; G. Schlumberger
Un empereur byzantin du Xe siecle. Paris, 1890, p. 561; KoHAakog. BuiaHTWiickue omanu,
cTp. 154—156; H. M. Nuxaues. MaTepuansl ANS WCTOPUM BU3AHTUIACKOW W PycCKOW cdparnctukm
sbin. . /1., 1928, cTp. 18, puc.8; baH k. MckyccTso Busantuu. Ne 84, ctp. 123, 125, 128; [} b A K O -
HoBa. Uckyccreo Boctoka, Ne 24, cTp. 120, 123.

CKNALEHb C M3OBPAXEHMEM AENCYCA. XI B.

Cepe6po, neperopogyartas amManb Ha 3010Te

TpexcTBOpYaTbIi cepeGpsiHbIf CKNafieHb C NeT/eit Hasepxy. V1306paXKeHus, NCMONHEHHbIe
rneperopofyaToli aManblo Ha 30/10Te, COXPaHUNCh Ha [iBYX CTBOPKaX: Ha LieHTpasbHOW —
XpucToc, craswmii Ha TpoHe, 1 Ha npaBoii — WoaHH MpeaTteya B pocT, B 103 MOMEHUS.
Ha neBoii CTBOpke BecbMa CXemMaTW30BaHHOe M306paxeHMe Goromarepu, YekaHeHHOe Mo
cepebpy, OYeBMAHO, 3aMEHW/IO MepBOHaYaNbHOe — 3MaseBoe. Ha obpaTHOl cTopoHe —
aHa/Ior1yHoe Mo MaHepe UCMOMHeHUs MorpyaHoe M3obpaxeHue Goromatepy ¢ MiafeHLem



Mpn cknagbiBaHUM GOKOBbLIX CTBOPOK Ha Hapy)XXHOW CTOPOHEe 06PasyeTcs YeTbPexKo-
HeYHbIi KPecT C FHe3famn fNis KamHel (?); MeXfy ero KoHUamu BOCbMW/IENECTKOBble
PO3ETKM, BHYTPU KOTOPbIX 3aKMOUEHbI MasieHbKue KPecTUKW. Mo Kpasim CTBOPOK pelueT-
yaTble 06paMNIeHNs, KOe-Tae COXPaHMBLIME 3aMONHEHMe W3 CTeKNa W nacTbl. Ha GOKOBbIX
rpaHsx, Mexay TOHKAMM XryTUKamu, MeTau, BO3MOXHO, CYXXUBLUME AN 3aKPenneHus
HUTEN Xemuyra.

'S. NHB. N2 co 1192. Bbic. 8,3 cM, LUMP. B PaCKpbITOM BUAe 16 CM, B C/IOXXEHHOM — 8 CM.
Moctynun 13 AnekcaHApoBCKOro Asopua-mysesi B r. lMyiwkuHe B 1956 r.
MpouncxoanT n3 MoHacTbipst CalifaHaiia (6113 [amacka), rae Haxoguncs B Hadane XX B.

CoxpaHHOCTb: YTpaueH KyCOK 30/710TOrO /IMCTa CripaBa OT TPOHa XpucTa 1 KycoK
cnesa OT rofioBbl VoaHHa. Ha npaBoii CTBOPKe CWIbHO MOCTpajana 3Manb. YTpaueHbl
MoYTU BCe BCTaBKW B 06paMieHUsX, NETAN U WapHUpbl. MPoGonHbI. MnacTHKM Ha neBoi
CTBOPKE W Ha 3afjHeli CTOPOHe Mo3AHelilune (HO, O4YEBMAHO, CPEHEBEKOBOTO WCMOMHEHNS).

AHanoru n OG6Liee oopMIEHME CXOAHO C TaK HasbiBaeMbIM MapTVBUALCKUM TPUMTM-
XOM W ABYMS CKnagHAMW U3 Konnekumwn MupnoHta MopraHa (Hbto-Wopk) (cm.: Ami-
ranachvili. Les emaux, pp. 25—27 u Early Christian and Byzantine Art Exhibition,
N 530, 531, pi. LXX, LXX1), Ban3ok Takxe cknageHb 13 MoHononm (cm. Mostra dell’arte
in Puglia dal tardo Antico al Rococo. Pinacoteca provinciale di Bari. Catalogo, 1964,
N4, pp. 5—6, tav. 1.). TpOTOTMMOM 3Masieli MOXHO CUMTaTb KPbIWKY JIMMOYprcKoii
cTtaBpoteku (cm.: Talbot Rice. The Art, pi. X; cM. Tak>Xe HeKOTOpble AeTann OKnaja

Xoxynbckoi Goromatepy: Amiranachvili. Les emaux, pp. 102, 103).
NUTEPATYPA: ®. . YcneHck uii. Apxeonoruyeckne namatiuku Cupun. Wssectns PAUH, VII.
Codus, 1902, cTp. 103— 106, Tabn. 4; H. M. K oH g a k 0 B. WKoHorpadpus 6oromatepu T. II. Mr., 1915,

CTP. 251— 253, puc. 134,135; A. B. baH K. BbicTaska BU3aHTMIiCKUX MaTepuanos, cTp. 344.

CTABPOTEKA, TAK HASbIBAEMAA ,®VNJTOPEEBCKAA". XII 8.
Cepe6po Ha fAepese.

CTaBpoTeKa (XpaHWuLLe AN KpeCTa) NPsiMOYroNbHas, B BIAE ALYMYKA, CO CleAaMM yTpa-
UEHHOVi BbIABIXKHOM KPbILIKYM 1 KPECTOO6PA3sHbIM Yr/y6NeHNeM, YKpaLleHHas YeKaHHbIMN
cepeGpAHLIMK NNaCTUHKaMW, YKPersieHHbIMU Ha [JepeBsHHO ocHoBe. M0 CTOpoHam oT
KPECTOBWUAHOTO Yrny6neHUs BHWU3Y — (Urypbl B pocT: cneBa — cB. KocbMbl, cripaBa —
cB. flammaHa. Beepxy, B MeflanboHax, NorpyfHble n306paxeHuns: cnesa — cB. Kupa, cnpasa
— cB. MaHTeneliMoHa. ®OH yKpalleH OpHaMeHTOM. 10 Moo, BOKPYT KPbILLKM, rpeyeckas
Hagnuckb. B Hagnucu cofepXXnTes Npocnas/ieHye pesIMKBAN U FOBOPUTCS, YTO ,,pesiMKBapuii
M3rOTOBMA C N106GOBbIO 0aHH”. Ha GOKOBbIX CTEHKAaX PacTUTE/NbHbI/i OPHAMEHT 13 BEPTU-
KaJIbHO PacrofiokeHHbIX NabMETOK B 3aMKHYTbIX Kpyrax. BBepxy netns. Ha nonisix yactm
3aCTexeK.

Orl. MiHB. Ne 1. Beic. 20,5 cm, wmp. 17 cm.
Mo npegaHuio, NpUNMcbIBaeTcs naTpuapxy dunoteto 1 AkoGbl Gbiia NpMBE3eHa MUTPOMNONN-
ToMm Anekcvem (kak fap?) B 1354 r. n3 KoHcTaHTUHONONS.

CoXxpaHHOCTb: YTpaueHa BblABMKHAsA KPbILLIKA.
AHanoruun: Cm: BaHK. BusaHTUlicKMe cepeGpsiHble U3genus, cTp. 234—242.

NUTEPATYPA: A. W ellw ann. Le trésor de Moscou (Oroujeinaia Palata). Moscou, 1861, p. 20;
Onuce Mockoeckoli Opyxeiitoii nanati, I. M., 1884, cTp. 5—7; baH K. Bu3aHTuiickue cepeGpaHbie
wsgenws, cTp. 237, 240, 241, puc. 7; F rolow. La relique, pp. 512, 513, N 729; Mucapckas. Mama-
THWkw, cTp. 16, 17. Ta6n. X1, XI11; Frolow. Les reliquaires, pp. 97, 101, 126, 218, 222, fig. 43.

PEIMKBAPWUI C M3OBPAXEHWEM MPOLBETLWIENO KPECTA. XI B.

Cepe6po, nosonoTa, nacta.

Pennksapuii B BUfE YETbIPEXYTONbHOTO TPEXCTBOPYATOrO CKMAJHS, U3rOTOBMEHHBIV U3
MaCCUBHbIX IMCTOB Cepe6pa, C BbIABUXKHOM KPbILLKOMA. MOA KPbILIKOW KPecToo6pasHoe BMeC-
TANWLLE ANSt PENVKBUW, OKaiMNEHHOE MefanboHamMy C MPOAONTOBaTbIMU NPSMOYTONbHU-
Kamu. Hag cTBopKamu yrny6neHve Ans MOLgi (?) ¢ FHe3foM AN KaMHsi B NIEBOM YrJly.
CTBOPKM (BHYTPM M CHapYXW) U1 BbIABMXKHAS KPbILIKA YKpalleHbl MeaiboHaMu (OKaiM-
NEHHBIMW NPOPE3HBLIMU PaMKaMi), OYEBUAHO, YTPATUBLLMMMN 3Ma/IW; Ha BbIABMXKHOM KPbILL-
Ke — YeTblpe MasbiX MefanboHa W OAWH GOMbLLOW, 3aK/NOUYEHHbIN B POM6, Ha GOKOBbIX
CTBOPKax — CHapy>w Mo /iBa, BHYTPY NO AeCATb MeAa/IbOHOB Ha KaXKAOIA. M0 HW3y pennk-
Bapys OPHaMeHT U3 POMGOB. AYENKM MPOPE3HOr0 OPHAMEHTa GblN 3aMONHEHbI LIBETHbLIM
CTEKNOM, a B MPOMEXYTKaxX MeXAy MefanboHamy NacToii. Penvksapuii uMeeT BBepXY
NETANIO, a BbIABUXHASA KPbILLIKA KOMEeYKo. Ha 06paTHOi CTOPOHE PeNMKBapusi — WUCTONHEH-
HOe B TEXHWKe [IBYCTOPOHHErO YeKaHa M306paKeHWe Ha (OHe OpHaMeHTa MPOLBETLUErO
KpecTa C po3eTKamMy Ha KOHLaX, BMUCaHHOE B 06PaMIEHWE W3 PacTUTE/bHbIX 3aBUTKOB.
IMo cTOpoHam KpecTa rpeyeckast Hajnmcb.

'S. NHB. No co 264. B cnoxeH, Bufe Bbic. 26,3 cm, wup. 21,5 cm, Tonwy. 2,3 cm.
Moctynun n3 myses LUTuramua B 1925 r. MprobpeTeH B Mapwxe B 1883 1. y Bya.
CoXxpaHHOCTb: YTpayeHbl 3Mav B MejarbOHaX W MOYTK MOMHOCTLIO MacTa 1 CTekso.

3HauMTENBbHO MOBPEX/AEHbI 1 YaCTbIO YTPayeHbl NPOPe3HbIe MOOCH! N0 CTOPOHAM KPecTo-
BWAHOTO yrny6neHns. O6noMaHbl bl W yTpadeHbl KYCKM N0 KpasiM Ha 3afiHei KpbiLLKe.

195

196—198

312



199, 200

201

202

AHanorwu . Penukeapum B MOHacTbipe MapueHwTepH B CakcoHun (cM.. Prinz
Johann Georg. Eine Staurothek im Kloster Marienstern. Monatshefte fiir Kunst-
wissenchaft, Bd. VII, Leipzig, 1914, SS. 249, 250, Taf. 49, 50) n B CaH [)KOBaHHW WH
NatepaHo (cm.: C. Cecchel 1i. Il tesoro del Laterano. ..Dedalo”, 1926, VI, p. 231 sq),
a Takke BaHK. BuzaHTuiickue cepebpsiHble nsgenus. BB, 1. X111, cTp. 214—218, 221
nT. X1V, cTp. 241, 242.

NUTEPATYPA: BaHk BusanTuniickne cepeGpanbie n3genus. BB, 1. X111, cTp. 211—221; BaHK.
WckyccTeo BusanTun, Ne 86, cTp. 123, 126,128; Fro low. La relique, N 430, p. 374; B a nc k. Monu-
ments (X -X |1 ss.), p. 126, 127. fig. 1; Frolow. Les reliquaires, pp. 58, 61, 126, 159, 178 fig. 14.

Mpumeuanne: flaTuposka A. ®ponosa — X 11 8. —-Hac He yGexpgaeT

CTABPOTEKA. KoHey X1 — Havano XI1 B.

Cepe6po, nosonoTa, Aepeso.

CTaBpoTeKa (XpaHunuiie Ans Kpecta) B BUAe AePeBAHHOIO AlnYKa ¢ yrnybneHnem B cop-
Me LLIECTUKOHEUYHOrO KpecTa C BbIABVKHON KPbILLIKOWA, NeTrelt HaBepxy M Ha Kpbllike. Ha
[IOCKY AILMYKA U KPbILIKW HAGWUTbI CO BCEX CTOPOH MINCTBI MO30/I04EHHOr0 cepedpa ¢ YekaH-
HbIM1 M306PXXEHMSIMU 1 OPHAMEHTOM. Ha KpbILLKE C N1LEBOl CTOPOHbI ,PacnsTue”. Hag
ronoBamu rnpeACcTosLMX 6oromatepy 1 VloaHHa rpeyeckas Hagnuce: ,,Ce CbiH TBOIA, Ce MaTepb
TBOS". Mo CLEHOM, a TaKXXe Ha BepXHEM M GOKOBbIX MOMSX — MOTPY/AHble U306paXKeHUs
CBATbIX B Mefj/IbOHax Ha (POHe pacTWUTeNbHOrO OpHaMeHTa: BBepXy — apxaHresnbl Mvixavn
1 Pachavn, no cTopoHaM— ,leTumacumn”, Ypunun u, BEpOSITHO (HbIHE yTpayeHHsliA), FaBpu-
Wn; Ha nesom none ceepxy — MeTp, VMoaHH Borocnos, Jlyka, AHgpeil, CuMoH, ®oma,
Hukonaii, ®eogop; Ha npasom none — Masen, Marteeii, Mapk, Bapcdonomeii, Nakos, du-
nvnn, VloaHH 3naToycT v BTopoit MoaHH. BHU3Y Ha Kpbllwke — KocbMa, MaHTeneimMoH n
JamuaH. Ha 06paTHO/ CTOPOHe KPbIWKWA — LUECTUKOHEYHbI (BO3MOXHO, MO3AHElLNiA)
ronroickuii KpecT, Mo CTOPOHaM KOTOPOro fiepeBbsi W GyKBbl. BHYTpM KoBUeXLa, no cTo-
POHaM KpecToo6pasHOro yriy6neHus, — KoHCTaHTUH 1 EneHa; BBEpXY — Monygurypsl
aHresoB; Mo CKOCY — IMCTbs akanda. Ha 60KOBbIX 1 BEPXHE CTOPOHE KOBYEXLia BbiOLLasicsl
N103a € NATUINCTHUKAMU U MonynanbMeTkamu. Ha 0GOpOTHO CTOPOHe OpHAMEHTVPOBAH-
HbliA NPOLBETLLMIA KPeCT ¢ GyKBaMy B Mefja/lbOHaxX Mo CTOPOHaM (BO3MOXHO, UCMO/HEHHbIN
[PYTUM MacTepom).

3. VHB. Ne co 839. Bbic. 29 cm, wwup. 20,5 cm, Tonw,. 4,2 cm.

Moctynuna n3 MocyaapcTBeHHOro Pycckoro myses B 1930 r.

COXpaHHOCTb: YTpaueH oAvH MefabOH CripaBa BBepXY W 60/bluas YacTb MeJaboHa
¢ usobpaxeHvem [lamMmaHa BHW3Y; MOBPeXAeHbl BEPXHUIA U HWKHUIA MefanboH CreBa.
YTpaTbl MeTa/111a M0 HUXKHEMY Kpato U 3afiHeli CTOpPOHe.

AHanormun: Cm Ne 195 a Takxe Masterpieces, N 126, fig. 11 m BaHK. Bu3aHTUIA-
cKkue cepebpsHble ngenus, T. X1V, ctp. 236—241.

NNWTEPATYPA: A. M. CmupHoB. [MaMATHWKN BU3aHTWICKOWA xwusonucu. /1., 1928, cTp. 11, 27;
A.B. BaHk. BuiaHTuiickue cepeGpaHbie nigenus. BB. XIV, cTp. 234—241; BaHk. WcKyccTso

BusaTuu, Ne 87, cTp. 123,126, 129; Frolow. La relique, N 408, pp. 363, 364; Frolow. Les
reliquaires, pp. 98, 166, fig. 44.

MKOHKA C N30BPAXXEHWMEM XPUCTA HA TPOHE. XII B.

BpoHsa.

VIKOHKa WITamMrnoBaHHas, A0paGoTaHHas YekaHOM, BBEPXY 3aKpyr/eHHas, ¢ obpamieHem
B BU/E M0sica U3 XKeMUYXXUH, OKaliMeHHOr0 Y3eHbKVMU MOIOCKamMmM ¢ Hapeskamu. Cupas-
M4 Ha TpOHe XPUCTOC NPaBoii MOAHSTOM PyKOW 61arocnoBnseT, B N1EBOW AEPXKUT KHUTY.
Mo cTopoHam BAasneHHble 6ykebl IC/XC. TpoH, Nogylika WU KHUra OpHaMeHTUPOBaHbI.
BBepxy Tpu 0TBEPCTUS /15 NPUKPENIEHNS MKOHbBI K IepeBAHHO OCHOBE.

3. NHB. Ne X 872. Bbic. 12 cm, wmp. 9 cm.

Moctynuna B 1955 r. HalieHa B TOM Xe rofly B XepCOHece B XpamMUKe-ycbinanbHULLE BMecTe
¢ 6pPOH30BOIA Namnagoii.

COXpPaHHOCTb: YTpayeHa neBas HUXKHSAS YacTb U 6OMblias YacTb 0GpaMIeHUs no
neBOMY Kpato. MomsiTa. Meskvie Bbinagbl MeTas1a Mo ML 1 Ha nedve XpucTa.

NUTEPATYPA: I. [. Beno s. OTueT o packonkax & Xepcowece B 1955 r. CF3, X, 1956, cTp. 57;
r.f,. Beno s. OTueT 0 packonkax B Xepcowece & 1955 r. XC,V, Cumdeponons, 1959, cTp. 67, puc. 53.

MKOHKA ,XPUCTOC HA TPOHE, CBATbIE”. X11—XIII BB.

BpoHsa.

VIKOHKa NpAMOYTO/bHast, C HECKO/IbKO 3arHyTbIMW KPasiMu, C 1306PKEHUAMU, UCTIONHEH-
HbIMU LUTAMMOBKOM € A0PaBoTKOlA YekaHOM. Ha LieHTpasbHOM 1osie, 06pamMieHHOM BOSTHUC-
TbIM OpPHaMEHTOM, XpPUCTOC, CUASALIMIA Ha TPOHE CO CMMHKOW. BBepxy Hagnuck: 1C/XC
Monst yKpalleHbl OPHAMEHTOM M3 KPECTOBUAHBIX YeThIPEX/IMCTHUKOB U ToueK. Mexay oT-
pe3kamu OpHaMeHTa pacrosioXeHbl Ha rnafkom oHe n3obpaxeHns Goromatepu (byKBbl:



MP/ <9Y), VoaHHa MNpeaTeun 1 cBATLIX (COXPaHUAMUCH TOMbKO BHOCT cB. MaHTeneliMoHa Ha
HIKHEM none B LieHTpe 1 cB. [lammaHa cnpasa). Hagnucu, ykasbiBatolime MMeHa CBSTbIX.
VIKOHKa, BUAMMO, Gblna HabUTa Ha [epeBsIHHYIO OCHOBY.

3. NHB. Ne X 1038. Bbic. 24,3 cm, wup. 18 cm.
Moctynuna B 1955 r. HalifeHa B XepcoHece B 1955 T.

CoxpaHHOCTb: YTpayeHbl N306paxKeHUs BCEX CBATbIX Ha BEPXHEM r0/1e, MOBPEX/AeHb!
BCe OCTa/lbHble, 3a WCK/toYeHMeM [MaHTeneliMoHa. PaspylieHo nvuo Xpucta. MHOXECTBO
Me/IKMX TPeLMH 1 yTpaT Mo TPOHY, (OHY, OPHaMeHTY.

NUWTEPATYPA:T. 4. Beno . OTuer 0 packonkax B XepcoHece 8 1955 r. XC, V, 1959, cTtp. 53— 55,
puc. 38; R oss. Catalogue, I, p. 74.

KPECT C NSOBPAXXEHUEM XPUCTA, CBATbIX N AHTENTOB. Konew X1 B.
Megb

KpecT YeTbIpexKoHeuHbIl € 3arHyTbIMK (MPUNasHHBIMM?) KpasiMu, 06pasytoymMmn 60KoBble
rpaHu, 1 BbICTyNamu BBEPXY W BHU3Y; BHYTPU KPECT MOMbIiA, rNagkuii. Ha HapyxHoit cTo-
POHE 1 Ha GOKOBbIX FPAHNAX UCMONHEHHbIE HACEUKO NOA YepHb (?) M306paXKEHNS: B LIEHTpe
XpucTtoc 6narocnoBnsoWmMiA (C KHUFoiA?), Mo CTOPOHaM KOTOPOrO rpynribl MO LWECTb arnoc-
TonoB. Haj HUMK BBEpXY CB. ®eoflop B POCT, BHW3Yy CB. [eopruii. Mpeuyeckue Hagnmcu.
Ha 6OKOBbIX IpaHsX (QUrypbl apxaHresnoB B SI0PaTHbIX oAexpax. Ha BepxHMUX CTOpOHax
ronepeyHo nepekafuHbl Mo TPU OMJIEYHbIX M306paKeHUs aHrenoB, Takve e 13obpaxe-
HMA Ha GOKOBbIX CTOPOHAX BEPTUKA/IbHOM YacTu KpecTa (Mo YeTbipe BBEpXY ¥ Mo fga (?)
BHU3Y).

Mpumeuanme: Cyas N0 OWMEKaM B HAANWMCAX, HEKOTOPLIM OCOBEHHOCTAM TEXHUKN W CTUASA,

He MCKNI0UeHa BOIMOXHOCTh, UTO KPECT UCMONHEH PyCCKUM MacTepom

KMWK3. WHB. Ne 3221 knn. Bbic. 23,33 cm, wup. 14,8 cm, Tonw,. 2,77 cm.
Mo npegaHuio, KpecT npuHagnexan MHoky Kueso-Ileyepckoro mMoHacTbips Mapky, no
npossaHuio pobokonatento (3aHVMaBLUEMYCS KOMaHWeM MOTUA ANns 6paTy MOHacTbIpS),
ynomuHaemMomMy okono 1090 r. C Tex Mop HaxoguTcs Ha TeppuTopum Kueso-Meuepckoii
naBpbl.

COXpaHHOCTb: [lo4YTn CTePTO M306paXKEHVE TEOPTUS 1 HEKOTOpPbIE MONY(HUIYpbl aH-
renos. Bbilep6eHbl KyCKN MeTanna.

AHanoruu: CXOAHaﬂ KOMnosmyma N CTUIUCTUYECKME 4YepTbl Ha KpecTax, BOCMPOus-
BefeHHbIX y H. M. KoHpakoa (MkoHorpadms 6oromartepw, Il. Mr., 1915, puc. 60) n y
M. Rosenberg (Geschichte der Goldschraiedekunst. Niello. Frankfurt am Main, 1924, Abb.
47-49).

NUTEPATYPA: W. ® yH Ay KA eii. O6ospeHne Kuesa B OTHOWEHUM K ApeBHOCTAM. Kues, 1847,

CTp. 171, 172; H. CeMeH T OB C KW /. KUEB, ero CBATLIHM, APEBHOCTA, AOCTONAMATHOCTH W CBEAGHUA,
HEOB6XOA4MMbIE ANA €r0 MOuMTATeNell W NyTewecTBeHHUKOB. Kunes, 1864, cTp. 162; 1. 3 a Kk p e s c K v il
Onucanne Kuesa, 1. I1. M., 1868, cTp. 633, 634, Ta6n. X; B. MPoOX0po8. XPUCTUAHCKUE APEBHOCTH
Cn6., 1875, Ta6n. X1; F rolow. La relique, p. 295.

KOBLUMK C N3OBPAXXEHWMEM CB. ®EOOPA, MTUL, XXMBOTHbIX M PbIB. X1 B.
Cepebpo

KoBLIMK B BMAe MMOCKOM Yally C MOYTW BEPTUKaTbHLIM 4YyTb 3arMbatoUMCs Hapy>xy
BEHUMKOM, Ha KOTOPOM (CHapy>u) BpesaHa rpedyeckas Hagnucb: ,locnogu, nomoru pady
TBOEMY Peogopy Typkeny”. Ha CTeHKax CHapy>Xu YekKaHHble N306paXeHUs peanbHbIX U
(haHTaCTUYECKMX MTULL, CHUHKCOB, XMBOTHBIX, 3Me/i 1 Pbib, MOXUPAOLLMX NIOAeA 1 Xu-
BOTHbIX. Ha AHe BHYTpY, B MefjasbOHe, MOrpyAHoe 1306paxeHye CBATOro BovHa ®eogopa
C KOMbeM B MpaBOii PyKe W PYKOATbIO Meuya B /1eBOi. M0 CTOpoHam Hagnwch. Ha aHe
CHapYXW criefibl HOKKN. Ha CTeHKax criefibl NPUMos pyyku. He UCK/lOUeHa BO3MOXHOCTb
M3roTOBNIEHWSA 3TOro npejgmMeTa Ha bankaHax.

3. VHB. Ne co 1207. Bbic. 5,2 cm, gvam. 14 cwm.
MocTynun B 1950 r. u3 Conunkamckoro mMyses. HaligeH B 1949 r. 6nu3 a. MeHsxuHo Conm-
KaMcKoro p-Ha Mepmckoii 06n.

COXPaHHOCTb: YTpaueHbl pyyKa 1 HOXKA.

AHanoruu: HekoTopble aHaNOrMYHble 06pasbl BCTpeyaloTcs B pesbbe Mo AepeBy Ha
60n1rapckmMx NamATHUKaX 1 B pe3bbe No KaMHI0 Ha cepbekmx (cm., Hanpumep: H. . K o H-
AakoB. MakegoHus. CMe6., 1906, Tabn. I1l; L. Brehier. Le sculpture et les arts
mineurs byzantins. Paris, 1936, p. 81, pi. XLI11I; A. lep-ok0. MoHyMeHTanHa v feko-
paTuBHa apxMTeKTypay cpefHeBekoBHO) Cpbuin. Beorpag, 1953, cn. 63, 69, 72).
NWTEPATYPA: O. N. Bapgep. Kamckas apxeonornyeckas akcneanuymna. KCMMMK, XX X 1X, 1951,
cTp. 89, 95; 0. U. Bapgep. O BOCTOUHOM cepe6pe W ero MCNONL3IOBAHMMW B ApeBHeM pukambe. B Ku..
Ha 3anagHom Ypane. C60pHMK cTaTeit Mepmckoro Kpaesegueckoro Myses 3a 1951 r. Mepmb, 1952,
cTp. 190,191; BaHK. BbicTaBka BU3aHTMACKUX MaTepnanos, cTp. 344, 347; [bAakoHoBa. MCKyc-
cTB0 BocToka, N 23, cTp. 119, 123, B
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KPbILUKA COCYAA C UBOBPAXEHMEM MY3bIKAHTOB, MNACYHOB U AKPO-
BATOB. XlI 8.
Cepebpo

BbicOKass OKpyrnas Kpblllika cocypa, CY>XWBAlOLWAACA KHU3Y, C FNafKUM BepTUKaIbHbIM
Kpaem. [Mo Bcell ee Hapy)XXHOIi NOBEPXHOCTU — rPaBUPOBaHHbIE N300PKEHNS B Neperie-
TaloLWMXCA MeJabOHaX Ha NYHKTUPHOM (hoHe; B 6Gonee LUIMPOKOM nosce AecATb (uryp:
LIeCTb My3blKaHTOB C /IOTHAMM, C 3ypHamMu U C Tapenkamu, [Ba akpobarta, ABOe TaHLIOPOB.
B Gonee y3KoM nosice BOCEMb BGEryLLUMX XUBOTHbIX (3aiiLbl, COGaKW, ONeHb ¥ NaHTepa unn
6apc) 1 AiBa NaBAMHAa — OfWH B (hac 1 Apyroii B Npotmib. B npomexxyTkax NTuLsl U NATH-
JNINCTHUKW. B LieHTpe cniedbl pyykn. BesorosopoyHoe onpegeneHue b. A. LLIeIKOBHUKOBbLIM
3TOro cocyfia Kak pyccKOro He [0KasaHo.

3. VIHB. Ne co 1193. finam. no 6opTuky 13,5 cM, H6. gmam. 16 cm, BbIC. 9 cM.

Moctynuna B 1957 r. HalineHa B paoiiHe p. CpeaHsis XofocTa, Ha Ta30BCKOM MO/yoCTPoBe
(HeHeukuit Hay,. oKpyr).

COXpaHHOCTb: BMATMHbI, 6GoMblIas TpewmHa, Mo CTOPOHaM KOTOpoW fBa HeGosb-
LWMX KPYT/bIX OTBEPCTMS.

AHanoruwn: T[o dopme cm. No 213, a Takxe Apyrve aHanoruv, nNpuBeAeHHble B
HXKeYKa3aHHbIX CTaTbAX.

NUTEPATYPA: A.B. b aHK. Kpelwka cepe6paHoro cocyaa u3 Hexeuykoro okpyra. CFd, XV, 1959,
cTp. 49—52;. B anck. Byzance et I'Orient d'apres quelques données de Part applique du XP et
du X11* siecles. Tpyasl XXV MexayHapogHOro KOHFpecca BOCTOKOBegoB. M., 1962, cTp. 555—561;
A. B. BaHk. CepebpaHblii cocys W3 Tak HasbiBaeMoro TapTyckoro knaga. ,[lpeBHUe MOTWALHWUKM W
Knagel” (Apxeonornueckuii c6opHuk, I1). Tannuu, 1962, cTp. 275—286. 5. A. Ll eNKOBHMKOB. PyccKoe
cTekno, cTp. 218, 220, 221, puc. 7.

COCY[, C KPbILLIKOW, C UBOEPAXEHVEM OXOTHWUKOB CPEAM OPHAMEHTA
N AOTULL. X1 8.

Cepe6po, YepHb, NosonoTa.

Cocyq U3 ABYX YacTeil — Yalln C MOYTW BEPTUKA/IbHBIM BEHUYMKOM U 3aX0fsilleil BHYTpb
ee KPbILWKOW. Ha AOHLE criefibl HOXKM, @ Ha KpbillKe — pyyku (?). Mo Bceld NoBepXHOCTH
cocyfa CHapyXu Cr/IolLHas [JeKOPUPOBKaA B BUAE MNETEHKW, 06pasyemoii of1HapHOi feH-
TolA C ABOVHbBIM KOHTYPOM. B npocTpaHCTBax MexXay Ay>Kamu, Kak Obl B KapTyluax, B hop-
Me, NPUGIMKAIOLLIEICA K 3Be34e, — (UIYPKU BOMHOB (MM OXOTHUKOB) C COTHYTbIMU B KO-
NEHSIX HOramu, flepallve LWWT neped rpyAblo M 3aMaxvBatoLiMecs KOPOTKMM MeuoM.
[paBMPOBaHHbIN PUCYHOK MOAYEPKMBAICS YePHbIO MO Yriy6neHHOMy thoHy. Mo BeHUMKy
BbIOLLASACA CTUNM30BaHHas 103a. Crefbl M030/10Tbl. Ha AHe Yaluu, BHYTpU, B MefasboHe
13 KOHLIEHTPUYECKUX KPYrOB — [iBe MTULbl, PacroNOXKeHHble CrHaMU ApYr K Apyry,
C ronoBamu, OGpaLLEHHbIMV B MPOTVBOMO/OXHbIE CTOPOHBI K CTUM30BAaHHOMY PacTeHUIO.
Onpegenerve b. A. LLIeNKOBHMKOBBIM 3TOro cocyaa kKak pycckoro (cTp. 221) npepgcras-
NAETCS HeBEPHbIM.

3. WNHB. No ¥3-878. O6was Bbic. 11 cm, H6. gnam. yawwm 12,2 cm, no 6opty — 10,6 cm,
H6. Anam. KpbIwKK 11,8 cm.

Moctynun B 1915 r. HaiigeH Ha okpauHe 1. KOpbeBa (HblHe TapTy) B cocTaBe Knaja cepe6-
PSHbIX BELLEi.

CoxpaHHOCTb: Ha 06enx YacTsxX 3HauMTE/bHble MOBPEXAEHUS — BMATUHBI, MPO-
GOMHbI, TPELLWHBI, LapanuHbl 1 Me/Kue AbIpKu.

AHanor unw Mo hopme — KpbilwKa U3 HeHelkoro okpyra, cMm. Ne 208, a Takxe apyrvie
aHaIornm, NpuBeAeHHbIE B HUXKE YKasaHHbIX CTaTbsX.

NUTEPATYPA:A.B. BaHk. Cepe6paHbiii COCY] M3 Tak Ha3biBaeMoro TapTyckoro knaga. ,JpesHue
MOTMNBHUKM U Knagel” (Apxeonoruueckuit c6opHuk, I1). Tannuu, 1962, cTp. 275—286; A. Banck.
Byzance et I'Orient d’'apres quelques donnees de I'art appliqué du XTI et du Xllesifcles. Tpyasl
XXV MexAyHapoAHOTro KOHTpecca BOCTOKOBeAoB. M., 1962, cTp. 555—561. 6. A. Ll en K OB HM KO B.
Pycckoe cTekno, cTp. 221.

YALLA C N3OBPAXEHWEM MTULbL. XI B.

FnvHa, nonusa

Yalua 13 KpacHOM [MHbI C BePTUKa/IbHBIMW CTEHKaMV 1 3arMGAlOLMMCS HapyXXy Kpaem,
Ha KOHYCOBW/JHOV MO0/ HOXKe. PaBMPOBaHHOE MO aHroby M306paXKeHe NTHLbI BrPaBo;
OKOJ10 Hee cnivipanieBuHas urypa (3mes?) v aucT. Mo Kpaio nonepeyHble Hapesku. MoKpbI-
Ta XKeNToll NPO3payHONi rNasypblo (C HAPYXKHOI CTOPOHBI B BepXHeli YacTh).

3. VHB. Ne X 298. Bbic. 10 cm, gvam. 22 cM, Avam. HOXKK 7,8 cM.

MocTynuna yepes nocpeAcTso ApXeonornyeckoil kommcenmn B 1898 r. HaiigeHa B Xepco-
Hece.

CoxpaHHOCTb: CKeeHa 3 MHOTUX KYCKOB; yTpaueHa 3HauyuTe/bHas YacTb rasypu.
AHanoruun: Cm: Akob6coH, crp. 195 Ne 99. tabn. XXVI; Ch. H. Morgan.
The Byzantine Pottery (Corinth. X1). Cambridge, Massachusetts, 1942, N 1011, p. 120,
fig. 97.

NUTEPATYPA: OAK 3a 1896 r. CMN6., 1898, cTp. 166; BaHk. WckyccTso Busantum, Ne 89, cTp. 123.



BNOA0 C N30BPAXXEHWEM EOPbLEDI ®AHTACTUYECKOW ATNLbI CO 3BMEEM.
XI B.

FnnuHa, rnasypsb.

BAoAo NnoCKoe M3 KPacHOW FNMHBI C OKPYT/bIM, YyTb 3arHyTbiM BO BHYTPb Kpaem, Ha
KOHMYECKOI KO/bLIEBOM HOXKe. Ha BHYTpeHHel CTOPOHe rpaBypOBaHHOE MO aHroby M3o-
6paxkeHue 6opb6bI haHTacTUYeckol NTuubl (rpuda?) co 3meem. M0 Kpato OpPHAMEHT B BUAe
TPeyronbHNKOB, NaNbMETOK 1 PO3ETOK B OBanax, KOPUYHEBble pa3Bo/bl. MOKPLITO XenToi
npospayHoii rnasypblo ¢ o6emx CTOpoH. Ha Hapy)Holi CTOpoHe mpolapanaHHble Kpyru.
3. VHB. Ne x 282. Bbic. 5 cm, gnam. 35 cM, Avam. HOXKM 11 cm.

MocTynuno B 1895 r. HailigeHo B XepcoHece.

COXpPaHHOCTb: CKIEeHO 13 MHOTUX KYCKOB W JOTUMCOBAHO, OManu KyCcK1 rnasypu.
Ha Hapy>XHOUi CTOPOHe Criefibl OrHs.

AHanorwu u lMoyTn coBnagaeT no opme 1 M306PaXEHNIO C APYTVM G/IIOAOM, Takxke
HalifeHHbIM B XepcoHece (IpmuTax. MHB. No x. 397; cm.. Bock. Poteries, N 11, pp.
24—26; cm. Takke: AK06CoH. CpeaHeBeKosblli XepcoHec, Ne 99,103, cTp. 195,196).

NUTEPATYPA: KoHaakos. Pycckue knaasi, cTp. 39, puc. 14; Bock. Poteries, N 12, pp. 26, 27;
ToncTol u Kowpakos. Pycckue gpesHocTu, V. CM6., 1897, cTp. 28, 29, puc. 18.

BMOAO0 C U3OBPAXEHMEM TEPOSA, YBUBAIOLWEIFO 3BEPA. XI1—XIII B8B.

fMuHa, nonuea

BAoAo U3 KpacHOM MnHbI, NI0CKO., CO Cierka NPUMOAHATLIM KpaeM, Npo3padHoii CBeT/oi
TMONVBOVA € KENTbIMA 1 KOPUYHEBBLIMM NSITHaMU. [paBYpOBaHHOE MO aHroby M3o6paxeHVe
60pbbbl YenoBeka ¢ (haHTaCTUYECKUM XXMBOTHbIM (JureHnc AkpuT?). Mo 6opTy uepegyto-
LMecs TPeyrofibHNYUKN U WTPUXU. Ha 0GopoTe KOHLEHTpUYeckve Kpyru. Hodka KOHM-
Yeckas, nonas.

3. ViHB. Ne x 728. inam. 31,8 cm, Avam. HOXKu 10,1 cm.

MocTynuno B 1955 r. HaiigeHo B XepcoHece. B 1955 T.

Cox pPaHHOCTb: CKNIeeHO M3 MHOTUX KYCKOB 1 [0rmncosaHo.

NWTEPATYPA:T. 4. Benos. [BsanonusHeix 6nioga ns Xepconeca. Cra, X1, 1., 1957, cTp. 48, 49;
r. /. Beno . OTuer o packonkax B Xepcowece 8 1955 r. XC, V, 1959, cTp. 42, 43, puc. 27; b a H k
WckyccTeo Busantum, Ne 88, cTp. 123, 126, 129.

BNOAO0 CU3OBPAXEHWNEM ®AHTACTUYECKOTIO XKXMBOTHOIO. X11—XI11 BB.

fMvHa, nonuea

BAofio 13 KpacHoOM MWHbI 1 NPOMOAHATLIM 1 OTOTHYTHIM KpaeM Ha KO/bLIEBO HOXKe. Ha
BHYTPEHHell CTOpPOHe rpaBMpOBaHHOE MO aHroby K3oGpakeHWe (aHTaCTUHECKOro XXMBOT-
HOTO; KOPUYHEBbIE Pa3BOAbI M0 aHroby. Mo Kpal OpHaMeHT U3 MepeceKaloLMXCs MHUA N
KPY>XKOB pasHOro AviamMeTpa. MoKpbITO MPO3payHoi XenToii rnasypbio. Ha 060poTe Moocs!.
3. WHB. Ne x 727. Amam. 34,5 cM, Avam. HOXKM 10 cm.

MocTynuno B 1955 r. HaligeHo B XepcoHece B 1955 r.

CoxpaHHOCTb: CKIeeHO U3 MHOTMX KyCKOB; OTOUTa 3HauYuUTenbHas 4acTb rnasypu.

NUTEPATYPA: . 4. Benoe. Aea nonueneix GMIOKA us Xepcoweca. Cra, x1, 1959, CIP. 48, 49;
r.Al. Benos. OTueT 0 packonkax B XepcoHece 8 1955 r. XC,V, 1959, cTp. 42, 43, puc. 28; Bau K.
WckyceTeo BusanTuu, Ne 90, cTp. 123, 126, 129.

YALLKA C UBOBPAXEHMEM MTULbI. XI1 B.

FnuHa, nonuea

Yaluka 13 KpacHoW rMyHbIl, NOKPbITas U3HYTPU M B BEPXHEl YacTU CHapyXXuW 3eneHoi no-
JIBOIA, C BbICOKUM BEPTMKAIbHBIM, CMErka 3arHyTbiM Hapy>Ky Kpaem, Ha KO/bLIEBOW HOXKE.
Ha BHYTpeHHel CTOpoHe rpaBMpOBaHHOE MO aHroby M306paXKeHKe NTULb! (BNEBO) C OpHa-
MeHTa/IbHbIM XOXO/IKOM M XBOCTOM, BMMUCaHHOE B KOHLIEHTPUYECKME KPYTW. KOHL[EHTpI/I-
YecKue Kpyrn UMetoTes TakXe o Kpato.

3. NHB. Ne x 317. inam. 16 cm, Bbic. 7,8 cM.
MocTynuna B 1896 r. uepes NocpeacTBo ApXeosorMyeckoil kommceun. HaiigeHa B Xepco-
Hece.

CoxpaHHOCTb: CKneeHa 13 MHOTVX ME/IKUX KyCKOB. O6/10MaHa 3HauuTeNbHas YacTb
HOXKM 1 KYCOYKW Kpasi. B HUXXHell yacTn Mectammn oTéuTa rnasypb.

AHanorun: Cm.: Ch.H. Morgan. The Byzantine Pottery (Corinth. X1). Cambridge,
Massachusetts, 1942, N 1309, p. 300, fig. 206.

NVTEPATYPA: OAK 3a 1895 r., CM6., 1897, cTp. 92, puc. 237.
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YALLA C N3OBPAXKEHMEM ®AHTACTUYECKOIO 3BEPA. X11—XIII BB.

FnuHa, nonnsa

Yalwa n3 6e0oi IMnHbI Ha KOMbLEBOM HOXKE, CO CMerka 3arHyTbiM BHYTPb KPaeMm C nog-
rNasypHoOI POCMMCHIO 3e1EHBIM U (IMONETOBLIM HA BHYTPEHHE CTOPOHE. V1306pakeH (aH-
TacTUYeCKWiA 38epb (BNPaBo), MOBEPHYBLLMIA rONI0BY B 06paTHYt0 CTOPOHY. BOPTMK OKpa-
LeH (VONETOBLIM.

3. NHB. Ne x 276. Anam. 15 cm, BbiC. 6,8 cM.
MocTtynuna B 1895 r. HaliaeHa B XepcoHece.

CoxpaHHOCTb: OT6MTa YaCTb Kpas 1 3Ha4YUTeNbHas 4acTb HOXKMW. CKBO3HOe 0TBEp-
CTne B HOXKe.

NUTEPATYPA: Bock. Poteries, pp. 40, 41, N 26; 5l k 06 c 0 u. CpeaHesekossiii XepcoHec, cTp. 220,
Tabn. XXXV, 14; 6 a n K. WckyccTeo Busantuu, Ne 91, ctp. 123, 126, 129.

MKOHA ,APXNANAKOH CTE®AH”. XI 8.

finuHana TeMnepa Mo nesKacy Ha fJepese.

VIKoHa ¢ KoB4erom. ApxuamakoH CrtediaH 1306paKeH B POCT C KaawioM B MpaBoii pyke 1
KPacHbIM N/aToM B /1eBOIA. [peyecKas Haammch.

'S. WHB. Ne 1 5. Bbic. 32 cm, wmp. 18,5 cm, Tosw,. 2 cm.
MocTtynuna.u3 N’PM B 1930 r. MpoucxoguT n3 cobpaHnsa H. 1. Jinxayesa.

AHanoruun: OTgaNeHHoe CXOACTBO C WKOHOW Ha wenke cm. Talbot Rice.
The Art, pi. XVI.

NUTEPATYPA: uxaue e. Matepuans, u.1,1a6n. XV 111,35 Konpakos. Pycckas ukowa, 11,
cTp. 99, puc. 12; Nazapes, Wcropus, 1.1, cTp. 325.

MKOHA ,CB. MAHTE/IEMMOH". X—XI1 88.

QHuaycTMKa No Nneskacy Ha fJepese.

VIKOHa ¢ KoBYerom. MosicHoe M306paxkeHue CB. MaHTeneliMoHa ¢ NapLuoM B fIeBoli pyKe 1
CTUNEM B NpaBoii. OJeT B XUTOH C OTOPOYEHHBLIM BOPOTOM M Mall. HUMG 0603HayYeH NMyHK-
TUPHBIM KOHTYpOM. B Tune nuua oTAaneHHble Tpaguumm (atoMckoro noprtpeta. Hagnuch
BBEPXY.

MW, VHB. Ne 2864. Bbic. 52 cm, Wwmp. 34 cm.

Moctynuna u3 I'TI B 1933 r., npomcxoamnT u3 cobpaHma W. 1. OcTpoyxosa.

CoxpaHHOCTb: [loBpeXAEHWs Ha NULE U OAeXAAaX CBATOro. [locka KHM3y cTecaHa (?).
YTpaTbl rMaBHbIM 06Pa3oM B HUXHEN YacTu, cnefbl rBo3aeit.

AHanorwu u VIKoHa MNaHTeneliMoHa, paHee HaxoAMBLIAsACS B JTaBpCKOM My3ee B Kuese
(em.: MeTpos. Anbbom, Tabn. 6, mm Wulff und Alpatoff, SS. 48—52, 260).

NUTEPATYPA: A. CTPENKOB. PalOMCKuiA MOpTpeT. m.—J1., 1936, CTP. 82, 89, 90; Jlazapes.
Victopus, T. I, CTp. 95, 307; Felicetti-Liebensfels, S. 44, Taf. 37 B.

MNKOHA ,BEOFOMATEPb C MAALAEHUEM” (Tak HasbiBaemas BAAANMUNP-
CKASA”). Mepsasa nonosuHa X1 B.

finuHana Temnepa No nesKacy Ha fAepese.

koHa ¢ KoBYerom. losicHoe M306pakeHMe 6oromatepy ¢ MiafeHUeM Tuna ,,YMuneHue”.
OT nepBOHaYaslbHOM BU3AHTUICKOM JKMBOMMUCU COXPaHWAUCh /LWL /MKW Goromarepn
(6onee TEMHOro 0NMBKOBO-3€M1EHOT0 TOHA) U XpucTa — 6onee CBET/bIA; NOAPYMSsIHKA
Ha LeKax.

[Tr. WHB. Ne 14 243. Bbic. 104 cm, wup. 69 cm.

Moctynuna n3 FAM B 1930 r. lMpueeseHa M3 KoHcTaHTMHONoNA. Bbina B Bblwropose
(okono Kuesa), 3atem nepeHeceHa B 1155 r. Bo Bnagumup, a 8 1395 r. B Mocksy, rfie Haxo-
[Annack B YcrieHckom codope B Kpemre.

CoxpaHHOCTb: MHOrokparHo HapalmBanach v nepenucsisanacs Ha Pycu B X111 8.,
B KOHUe X1V B., B Hayane XV B. n, HakoHew, B X1X B. B 1918 r. 6bina pacuuiieHa Beepoc-
CUIACKOIA pecTaBpaLMOHHON KomMuccueld. Ha 06OpOTHOI CTOpoHe B Hauane XV B. HanvcaH
NPeCToN ¢ OpyAVsSIMUA CTPaCTeNA.

Awanoruu: TMocnykuna 06pa3yom ANA 60NbWOr0 4UCNa PYCCKUX WKOH, sBNAnach
npoTOTUNOM ANA MKOHOrpaGuueckoro BapuaHTa ,BnagMmMupckoi Goromatepn”.

NUTEPATYPA: M. Alpatov und V. Lasareff Ein bysantinisches Tafelwerk aus der Kom-
nenenepoche. Jahrbuch der Preussischen Kunstsammlungen, Berlin, 1925, 5S. 140 —155; F elicetti-
Liebensfels, S5 51,52 Taf. 77; Talbot Rice. The Art, p. 330, pi. 171; A. H. CB M p M H.
[ipeBHepycckas XMBONMCHL B COGPaHUYM [0OCyAapcTBEHHOW TpeTbsikoBcKoi ranepen. M., 1958, puc. 3, 4;
AHTo HOBaw Muesa. Katanor,T. 1, Ne 5, cTp. 58— 64, Ta6n. 7— 10.



MKOHA ,FPUFOPVI 4y AOTBOPEL,". XI1 B.

SiuuHas Temnepa Mo neskacy Ha Jepese.

IKOHa C KOBYErom W WMPOKUMK nonsMu. MosicHoe n3obpaxeHune Mpuropus Yygotsopuia,
C KHUTOA B NeBoli pyKe, NpaBoii GrarocnosnsieT. KpecTbl 1 HapyKaBbsi yKpalleHbl TOHKVM
OpHaMeHTOM, TEMHO-CUHSASi M0/1oca MO BOPOTY. Ha KHWUre opHaMeHTMpPOBaHHble KPecT u
YIbl, N306PKEHME XEMUYXMH 1 30/10TbIX 3aCTEXeEK; M0 CTOPOHaM rpeyeckass Hajnuch:
O ALIOC I PTILOPIOC 6 OIYMATOYPI OC

3. WNHB. Ne 1 4. Bobic. 81 cm, wup. 53 cm, Tonw,. 3,3 cm.
Moctynuna n3 FPM B 1935 r.

Cox PaHHOCTb! TpeCHyBLIJaﬂ B BEPTUKa/IbHOM HanpasneHnn AO0CKa CKpensieHa C Tbl/ib-
HOW CTOPOHbI OKO/I0 CepefjuHbl 1 3afieNiaHa rno MnoBepxXHOCTU. TpPeLiMHbl Mo Npasoil pyke,
(hoHy, nNnevy 1 KHUre. 3agenkun Ha NONsSX W Ha TpeLmHax.

NNWTEPATYPA: Wulff und Alpatoff, SS. 66- 69, 262, 263, Taf. 24; K onpga ko 8. Pycckas
nkoHa, I1l. cTp. 89, 100, puc. 14; Naszapes. MWcrtopua, T. |, cTp. 125, 126, 324; 1. Il, T1abn. 199;
A. Bauk. WkoHa Fpuropus YypoTsopya. ,Cokposuua dpmutaxa”. /1., 1948, cTp. 135— 138; Feli-
cetti-Liebensfels, S.45 taf. 38a; b aH k. WckyccTeo Busantun, Ne 94, 95, cTp. 123, 126,129;
Anebom ,Opmutax”. /1., 1964, N 46.

NKOHA ,AMOCTO/1 oUINMAM W CB. ®EOCAOP U AVUMUTPUNA”. KoHey, X1 — Ha-
yano X1I B.

fiuHas Temnepa no neskacy Ha jepese.

Ha yrny6neHHOM (hoHe, Mo, PesHbIMU (UIYPHBIMA apoyukamy Ha MepeBA3aHHbIX XIyToM
OpHaMeHTa/lbHbIX KONMOHKax U306paxeHns (BpoeT) anocTona ®uamnna co cBUTKOM, cB. de-
0/iopa C KOMbeM M MeyoM W CB. [JUMUTPUSA C KOMbeM U LWMTOM. OKO/0 KaX/40ro HanuncaHo
ero ums. LLINpoKo npvmeHeHa opHameHTauums GenbiMmn ,kemuyxunHamu”. CKopee BCero, aTo
YacTb (hpu3a.

3. NHB. Ne 1 186. Bbic. 41 cm, wup. 50 cm, Tonuw,. 5,5 cm.
Moctynuna us N’PM B 1935 1.

CoxpaHHOCTb: Jlocka obpe3aHa CO0KY M CHWU3Y. YTpaueHbl HWXKHUE YacTu uryp.
3HaunTeNbHble 3a4eNKN 1 3anmcn no HMU3Yy U NpasomMy Kparo. ,U,OCKa noefieHa >Xy4ykom no
BEPXHEMY ¥ 0COBEHHO HWXKHEMY Kpato. YT/bl 06/10MaHbl.

NUTEPATYPA: A.TL CmupHoOB. [MaMATHUKN BU3aHTUiiCKOW xusonucu. /1., 1928, cTp. 10, puc. 2;
Kownpgakos. Pycckas mkoHa W, cTp. 101; Nasapes. MWcropus, T. I, cTp. 126, 324; 1. |1,

Ta6n. 201; baiik WckyccTeo BusanTum, Ne 97, 98, ctp. 123, 126,129; Masterpieces, N 207, p. 66.
V. Lasareff Trois fragments, aed. 118— 119; mv. 31, 1.

MNKOHA ,COLECTBUE XPUCTA BO AA". XII B.

finuHan Temnepa Mo nesKacy Ha fJepese.

CueHa ,,ColuecTBue BO af” B pefibeHOM Pe3HOM 06paM/IEHNN B BIAE apOUKM C KONIOHKaM
1 KapHW30M. B LieHTpe XpMCTOC Ha BpaTax afja B 30/I0TOM XUTOHe 1 6eNoM rumatum, crnesa
KONEHOMPEKNOHEHHbI Afjam 1 EBa, cTosiLmMe B (OpHAMEHTMPOBaHHbIX M04 Mpamop) rpo6ax,
cnpasa [asng, ConomoH n MoaHH MpegTeda. Ha 3agHem nnaHe ropku. Beepxy Hagnuch.
BeposTHO, Ne 231 1 232 — vacTu (hpusa ¢ M306paKeHNEM NPasAHUKOB. XapaKTepHa Ans
TOro BpeMeHW NaKOHMYHOCTb B Mepejaye CIoXeTa, YC/OBHOCTb MPU U306paXeHNN neisaxa
1 OTAeNbHbIX AeTaneld, Hanpyuvep, Gurypbl XpucTa, petolleit Hag GesgHoiA.

3. NHB. Ne 1 8. Bbic. 31,5 cm, wmp. 18 cm, Tonwy. 3 cm.

MocTtynuna u3 N’PM 8 1930 r.

CoxpaHHOCTb: [lpaBas KONOHKa pacnueHa BAosb. HWKHWIA Kpait 061omaH 1 rMeeT
CKOLLEHHbI 06pe3. Ha 060poTe BepXHWIA Kpali CKOLIEH U M3befeH. M0 Kpasm UKOHbI NeB-
Kac BbIKPOLIW/CA, [NaBHbIM 06pa3oM, BAO/b pe/bethHbIX YacTeil o6pamneHus. Boinanm vac-
TULBI KPackn Ha rpyau Xpucra.

AHanorumu: Cp. C VKOHOW No 232.

NUTEPATYPA: Nluxaues. Marepuans, |, Tabn. X, 10; Konpgakos. Pycckas ukoHa, III, I
cTp. 101,102; VVulff und Alpatoff, SS. 74, 76, 263, Abb. 28; Nazapes. Wcropua, T. I,
cTp. 126, 325; 7. 11, Ta6n. 200; M asterpieces,” 206, p. 66, Talbot Rice. Byzantine Art, p. 39%a

A. Ewvyyo7iov’MQ. ‘O tifivoioyiXLZ eixovoyQaipix6$ nnoa xyz — rév "Agy» xtxMSov Toii Iryrov "EneTuy1$ rife
‘Eraigelag BvQavrtvS»' onovdwv”, 1Z, 1941, oefl. 114—116, tlx, 2. V. Lasareff. Trois fragments
aefl. 119, mv. 32, 4.

MKOHA ,COWECTBUME CB. AYXA”. X1l B.

fiunHas Temnepa No neskacy Ha Jepese.

B pesHoM penbedpHOM oGpamieHnn B BUfe apouKy C KOJIOHHHaMM 1 KapHU30M fiBe rpynribl
Mo LIeCTU arnocTosoB; fieBas 3aBepluaeTcs [leTpom, npasas — [aBnoM. Hapg anoctonamut
CerMeHT Heba C ABEHaZLaTbi0 PacxoAsLLMMmucs nyydamu. Cnefbl rpedeckoid Hagnueun. O6par-
Has CTOpOHa rnajkas, co cnefamu Kpacku. BeposTHo, Ne 231 1 232 — vacTb (hpusa c 130-
6paxkeHVeM NpasgHUKOB.

225, 226
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234

235, 236

3. NHB. Ne 1 6. Bbic. 32 cm, wup. 18,5 cm, Tonw,. 3 cm.
Moctynuna ns F’PM B 1930 .

CoxpaHHOCTb: OB6e KOMOHKM pacnuieHbl BAOMb. HWKHUIA Kpaii UMeeT Kocoii o6pes,
BEPXHMI — CKOLUEH Ha 060pOTe. YTPaThl B HUXHEN YacTh, B WX uucne (urypa cpegHero
anocTona, BOCMOMHEHbI MAaCTUKOM M TOHMPOBaHbl. BCTaBNEH KyCOK fiepeBa CrieBa BHU3Y.
MoefeHa YePBOTOUNHON.

NWTEPATYPA: W ulff und AlpatoH , SS. 74, 77, 264; KoHpgakos. Pycckas ukoHa, IlI,
cTp. 101, 102; Nlaszapes. Wcropus, T. |, cTp. 126, 325; V. Lasareff. Trois fragments, oeX. 119,
jtiv. 33, 5

NKOHA ,MPEOBPAXXEHWE”. XII B.

SinyHan Temnepa Nno neskacy Ha jepese.

Bnarocnoenstowmii XprucToc o CBUTKOM Ha (hOHe OPeosia; HUMG YKpalleH U306paKeHneM
XKemuyra u remm. Vinbsi u Mouceld CTOAT Ha BepluMHax rop. BHM3y aga anoctona. ®oH
KpacHblIii. Mpeyeckas Haanvc. OGOpPOTHasi CTOPOHA rnafkas, co crefamm Genoi Kpacku.
BepxHWii Kpali HEPOBHO CKOLLEH.

3. WHB. Ne 1 7. Bbic. 23,2 cm, wwmp. 23,7 cm, Tonw,. 2,5 cm.
Moctynuna n3 PM B 1930 r.

CoXpaHHOCTb: VIKoHa 06pe3aHa; Mo HKHEMY Kpalo yTpauyeHbl 4acTv (uryp u Bcs
(hmrypa npaBoro anocrona (C NeBKacom), a Takxe 4acTu HUMBOB XpucTa u Mowces.

AHanor, uun: L'Art Byzantin, N 180, pp. 244, 245.

NWTEPATYPA: Wulff und Alpatoff, SS. 72, 74, 263, 264, Abb. 27; Koupgakos. Pycckas
nkoHa, IIl, cTp. 96—98, puc. Il; Naszapes WcTopua, 1. 1, cTp. 126, 324; 1. |1, Tabn. 203.

VIKOHA ,CB. HUKONAI”. X11 (?) B.

Mo3anka na Bocke, gepeso, oknag X1V B.

MosicHoe n306paxeHne cBsTOro Hukonas YyaoTsopua ¢ KHUIOW B IEBOI pyKe, npasoit
6narocnoensieT. ®enoHb pasgenaHa 3070TOM. POH CepeGpsiHbIiA, Criefibl 30/10TbIX BYKB.
Ownag nospHeliwmii (XIV B.), yKpalleHHbIV CKaHbIM /IEHTOUHbIM OPHAMEHTOM: Yepefyto-
Lwyecs Kpyru v pombbl. B npouecce pectaBpauun 1964—1965 rr. nosBUIMCL OCHOBaHUS
[NS [ATUPOBKMN VIKOHbI 60/1ee NO3AHUM NeprofoM.

KM3unBW. NHB. Ne 139 6pk. Bbic. oknaga 19 cm, 6e3 oknaga 10 cm, wup. B oknage 15 cm,
6e3 oknaga 8 cm.

Moctynuna n3 cobpaHus 6. N. n B. H. XaHeHKO, NPOMCXOAUT M3 enUCKONabHOro My3es
B . Buue 6113 bapcenoHsl.

Cox PaHHOCTb! Mo3amnka mectamu OTCTaeT oT q)OHa W KOe-rae BbIKpOLUEeHa.

AHanoruun: Cs. Hvkonail n3 cobpaHus Moptmpus YcneHckoro (cMm.. Jiuxaues,
Matepuansl, |, Tabn. 11, 4).

NUTEPATYPA: KoHpakos. MMaMaTHWUKM, cTp. 107— 109, puc. 50; Munoz, pp. 170, 171, Bocnp. Ha
cTp. 139, H. MakapeHKoO. BbicTaBka LepKOBHOW cTapunel B My3see 6ap. L Turnuya. ,Ctapeie rogsl”,
1915, WiHbL — aerycT, cTp. 65— 70, 81; Nasapes. Wcropus, T. I, cTp. 124; KM3uBW. Karanor,
cTp. 21, Ne 3

PENTbE®blI C NBOBEPAXEHUAMW AMOCTO/OB METPA U MAB/A. Xl B.
Mpamop.

®Urypbl anocTosoB UCMO/HEHbl B MIOCKOM pesibede MOZ OPHAMEHTVMPOBAHHBIMU apKamu

MeXZy BWTbIMW KOIOHHamMu, B pocT. Y [MeTpa B pyKax KIouM 1 cBUTOK, y MaBna B n1eBoit

pYyKe KHUra, npasoii GnarocsioBnisieT. Mo CTOPOHaM rpaBMPOBaHHbIE FPeYeckyie Haammey.

OGpaTHble CTOPOHbI FafKye.

Mpumeuanue: BOIMOXHO, 3TM penvedbl WCMONHEHbl MECTHBIMM GONTapcKMMW MacTepamu

B NepuoA BM3aHTMICKOTO rOCMOACTBA, HO OHM MONHOCTLI OTPaXal T TPAANLUM
OAHOBPEMEHHOM BM3aHTUIAICKOM CKYyNbNTYpbI

'S. NHB. Ne co 833 1 co 834. Bbic. 66 1 83 cm, wnp. 34,2 1 54 cm, ToNw. 7 cm.

Moctynunm B 1930 r. 13 6bIBLIErO My3est PycCKOro apxeonormyeckoro obuecrsa B MNeTpo-

rpage. HaiigeHbl M. Cbipky B 1879 r. B YenuHcKo KpenocTu B Bonrapum npu packornkax

KpenocTu.

CoxpaHuHocTs: Y pensebac MeTpom yTpaueHa HUXHAA YacTe NAMThI, KOCOH 0610M
Ha ypoBHE KONeHa Nesoli HOrM; NMLO NOBPEX AeHO; 06noMel no kpasm ssepxy. Y penveda
CMagnom — 3HauMTeNbHbIe YTPaThl B HUXHEN 4acTU NAUTH; NULO CTECAaHO

NUTEPATYPA:M. Chipky. CTapuHHas Uennmckas Kpenoctsy c. [LOpKOBa W ABA BUIAHTUICKMX pe-
nbeda ua Yenuuel (8 Gonrapun). BB, V, 1898, cTp. 603— 617, 841— 842, Ta6n. I11; Il. W Muprena
CkynnTypata no HawuTte 3emH. Copua, 1961, cTp. 112, penp. 181;T. CUNAHOB CKa-H OB UK OB a.
HoBMAaHMM 3apa3BuTHOTA Ha CKynNTypata B BbArapum npu enoxata Ha peoganusma (X 11— X1V es.)
JM3BecTUs Ha WUHCTUTYTa 3a u3o6pasuTenshe uskyccts”, k. VI, Codusa, 1963, cTp. 80—82, puc. 16;
Cons leoprmesa. Libpkea B Pogonckara kpenocT Lienuna. ,Apxeonorus”, 1963, 3, cTp. 48— 53,
puc. 8.



MONMBAOBY /T C N3SOBPAXEHWEM XPUCTA W MMMEPATPULIbI EB®PO-
CUHNW. 1195—1203 rr.

CsuHel

MogBecHas neyaTb ¢ M306paxkeHNeM XpKCTa B POCT, C eBaHre/lbeM B /1EBOI PyKe; Mo CTO-
poHaMm rpeyeckas Hagnucs: ,,ncyc Xpucrtoc XankuTt”. Takoro tmna MKoHa Haxoausiachb
B MMMEpaTopckoM fgopLie B KOHCTaHTMHOMoNne — Xanke. Ha Apyroii cTopoHe npeacTas-
neHa wmmnepatpuua EBtpocnHMs (keHa umnepatopa Anekces Il AHrena KoMHWHa,
npasmeLuero ¢ 1195 no 1203 r.). B npaBoii pyke OHa 4epXMWT ckunetp. Mo cTopoHam rpe-
yeckasl Hafnuee: ,Bnaroyectuseiiwas EBppocuHus 13 poga [ykos”.

3. MHB. Ne m 8213. Anam. 4,3 cm.
Moctynun n3 MKAM B 1938 r. B cocTase konnekummn H. M. Jinxayesa, npuobpeteHa B Ma-
pVKe Y KOHCTaHTUHOMO/MBCKUX aHTUKBApPOB.

CoxpaHHOCTb: [loBepxHOCTb BbllepbeHa.

NUTEPATYPA: Nl ux aues. ,Monnegosynu”, TekeT K Ta6n. XX1X, 2.
O XpucTe XankuTe cm.. Mawuenko. Katanor,VIII, cTp. 49.

MOJ/INBAOBY 1 UMMEPATOPA (2) OABUOA. X111 unn XV &.

CsuHey

MogBecHas mevaTb C M306PKEHMEM Ha OfHOW CTOPOHe uMnepatopa (MM GuGnelickoro
Laps, npopoka) [laBnja, CUAALLEro Ha TPOHE; B NpaBoil pyKe OH epXXMT CKUMETP, B /1eBOM
cBuTOK (?); Hagnwuck: [aBnfj Bacunese; crnpasa He BMO/He ACHble GykBbl. YTeHWe LwecTun-
CTPOYHOW FPEYecKoli HAAMUCK Ha 06PaTHOV CTOPOHE Pa3/IMYHO Y PasHbIX Y4YeHblX. B 3aBucu-
MOCTM OT NMOHVMMaHVs ee CofepXaHus (CBOAKA PasnuyHbIX MHEHWIA 6bina caenaHa H. M. /n-
XayeBblM B €ro Tpyge ,,MonMBAoBY bl rpeyeckoro BocToka”, TekeT K Tabn. XXXI, 2, 3),
n306paxkeHMe Ha NNLIEBOI CTOPOHE TONKYeTCs NGO KaK MOPTPeT Moc/efHero TpanesyHs-
cKoro mmneparopa (1458—1462 rr.) [asvga, nvbo, K Yemy cknoHsincs H. 1. Jlnxaues,
KaK 1306paxeHne npopoka [Jasmia.

BnagenblieM neyatM B MOCAefHEM Crlyyae Mor GbiTb 6paT MepBOro TParesyHACKOro UM-
nepatopa Anekces | (1204—1222 rr.).

3. NHB. No M 4555. 4,4x 4,6 cm.
Moctynun 8 1931 r. 13 mysea PAVH.

CoxpaHHOCTb: C6uTa NOBEPXHOCTb CPaBa Ha JMLIEBOI CTOPOHE 1 MecTaMit Ha 060-
POTHOVA.

Ananorun: Schlumberger. Sigillographie, pp. 424, 425.

NWUTEPATYPA: F. Il. Bernepu [MeuaTh TpanesyHACKoro umnepatopa flasmga. Wssectus PAUK,
VIII, Copusa, 1902 1903, cTp. 247, 248; K<ovaTavr6énov?2o?. To Xeyolievov uolllloo'Kor Tor
avToxgdrogot; TpaxeEowTOE. ,Journal International d’archeologie numismatique”, V111, Athcnes, 1905,
pp. 121 —130; (MpogoNKeHUe AUCKYCCUM Tex xe aBTopos cm.:. ,Journal International d'archeologie nu-
mismatique”, IX, Athtnes, 1906, pp. 237-249, 293-322; X, 1907, pp. 113-156).

KYBLWWH C N3OBPAXEHMEM CUPUHOB. XIII B.

fMvuHa, nonuea

KyBLWH W3 KPaCHOM FNMHbI, HOXKa KOMbLieBasi. Ha Hapy>HOW CTOpOHe rpasumpoBaHHOE
no aHro6y M306paxeHWe f1BYX CUPUHOB U MMETEHKU Ha rOp/bILKe W pyuke (?). Pocruch
3eMIeHbIM 1 KOPUYHEBLIM MO KENTOM MPO3payHoii rnasypblo. Ha BHYTPEHHEW CTOpoHe
KeNTas rnasypb o aHroby.

'S. WHB. Ne x 352. BbIC. 22,4 cM, AnaM. HOXKMK 7,6 CM.
Moctynun B 1915 r. HaligeH B XepcoHece.

CoxpaHHOCTb: CKIeeH M3 MHOrMX KYCKOB. 3HauuTenbHble YacTu TyfnoBa W ropna
yTpayeHbl 1 JOrmncoBaHbl.

AHanorumu: CxogHblii o6pa3 cMm.: AK06COH. CpeaHeBeKoBblii XepcoHec, No 135,
137, ctp. 208, 209, Tabn. XXXIII; D. Talbot Rice. Byzantine Glazed Pottery.
Oxford, 1930, p. 114, pi. XV, b.

NNTEPATYPA: fl ko 6con. CpeaHeseKkoBblii XepcoHec, cTp. 209, Ne 136, Tabn. X X X 111

LUNEM ¢ N3OBPAXXEHWEM AENCYCA N CBATBIX. X111 B.

XKeneso c Haceukoii cepe6pom 1 30n0TOM.

LLnem B BUAE LWAMKM, KOHUYECKUIA, rpaHeHbI, KOBaHbI M3 NWCTA Xenesa, C LWMPOKUM
NPSIMbIM BEHLIOM, OPHAMEHTUPOBAHHBIA MO BCEll MOBEPXHOCTU CepeGpsiHO/ Haceukol. Ha
OTOTHYTbIX KPasiX UCMOMHEHHbIN CEPeBPSIHON HAaCeUYKOM OPHAMEHT 1 30/10Tble BOCbMU/ENECT-
KOBbl€ PO3eTKU. 0 BEHLlY Cpeayn OpHaMeHTa TayLuMpoBaHbl Cepe6pom nonyhurypsl Xpucra,
6Goromatepy 1 MoaHHa [peaTeun, apxaHrenos Muxauna v FaBpuwna, 4ByX CepavMoB,
Huikonas YyfoTBopua 1 AByX anocTosnoB. Bepx KOHyca yKpalleH 30/10TbIM 1.CEpeBpPsiHbIM
Y30pOM.
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Orl. ViHB. Ne OI1 4416. Bebic. 38,5 cm, Anam. 22 cm.
poncxoanT 13 OCHOBHOTO cobpaHus OpyxeliHol nanatbl.

CoxpaHHOCTb: [lo KpasiM MHOXeECTBO Me/IKUX MOBPEXAEHWIA. [POGOUHBI MO BEHLY
Koe-T/ie NoBpeavN (urypbl.

NNTEPATYPA: [ipesnoctn Poccuiickoro rocygapcrea. Otaen 111, M., 1853, cTp. 21, 1a6n. 19; A. Benb 1-
Mau. Mockosckas Opyxeiinas nanara. M., 1860, Ta6n. 20; Onucs MOCKOBCKOK OpyxeliHoii nanari,
uacte I11. M., 1884, cTp. 32, 33; ,XyAoOXecTeeHHble cokposuua Poccum”, 11. 1902, cTp. 255, Ta6n. 108;
®. . Muwykos. 30100Tas Haceuka M MHKPYCTayus Ha ApeBHeM BOOPYXeHWW. FOCyAapcTBeHHas
OpyxeiiHas nanata Mockosckoro Kpemns. M., 1954, cTp. 126— 129, puc. 1; XyA0KecTBeHHbIe NaMATHUKN
Mockosckoro Kpemns. M., 1956, cTp. 85, puc. 5; FocyjapcTseHHas OpyxeiiHas nanata MOoCKOBCKOro
Kpemns. M., 1958, Ne 3; B. Rybakov, K. Neubert. Der Moskauer Kreml. Die Rustkaminer
Prag, 1962,5. 12, 1, Taf. 7,8. Mucapckan. [aMaTHuku, ctp. 17, Ta6n. X1V —XVII.

MKOHA ,6OTOMATEPb C MTAAEHLEEM”. X111—XI1V BB.

SinyHas Temnepa no neskacy Ha fgepese. Cepe6psiHbIii oknag.

IKoHa C KoBYerom B cepebpsiHom oknage. lMosicHoe n3obpaxeHve 6oromatepu Tvna ,,Oan-

rmMTpus”, BBEPXY MOrpyAHble M306paxkeHUs aHrenoB. CepeGpsiHbIii YekaHHbI oknaj 3a-

NOMHSET POH M HUMGBI, a Takoke Mos. OpHaMeHTa/IbHble Pa3BOfbl PACTUTENLHOTO Xapak-

Tepa, Na/lbMeTKV U PO3ETKU. Ha Monisix YeTbIpexyrosibHble MAacTUHKU C M306paxeHneM

BBEPXY B LEHTpe ,,YTOTOBaHHOro npecrtona”, no ctopoHam Metpa (?) v Masna (norpyaHo).

Cnesa WoaHH, Jlyka n Kocbma, cnpasa Martseii, Mapk v JamuaH. BHU3y B LeHTpe MNaHTe-

NeliMOH. B HWKHUX yrnax npeAcTaneHbl B pocT: cnesa KoHCTaHTUH AKpOMOAWT, crpasa

XeHa ero Mapusi KoMHWHa. 1306paxkeHns CONpoBOXAaoTcs Hagnucamu: ,,Pab Xpuctos

KoHctaHTnH Akpononut”, ,Mapus TopHUKMHa Akpononurtucca”.

Mpumeyanne: KOHCTaHTMH AKPONONUT, CbiH XpOHMCTa Feoprus Akpononnta (1220— 1282),

6bIN Tak ke, Kak oTely, ,BeNIMKMM NorodeTom”, XeHa ero, Aoub npegexTa
MenonoHHeca u ®eoAopbl W3 posa TopHUKUes (Mo [ KaHxXy, U3 poga Tap-
XaHMOTOB), N0 MaTepu NONYYNBWAA NPO3BaHME MaNneoNnornHbI.

[Tr. WHB. Ne 27 222. Bbic. 40 cm, wump. 32 cm.

MocTtynuna u3 3aropcka (Tpomue-Cepryesckoii naspbi) B 1930 r.

CoxpaHHOCTb: >XmBonuch nepenucaHa B Poccum (3a UCKNKOYeHMEM aHrenos) B XV—

XV1I BB. YTpayeHa nnacTuHKa ¢ n3obpaxeHviem etpa.

NUWTEPATYPA: Ninxaues. Matepnansl, Tabn. VIII, Ne 12; H. N. KoHpgakos. W3obpaxeHne

PYCCKOM KHAXecKoil cembu. CM6., 1906, cTp. 80— 84; H. M. K oH Aga koB. WkoHorpahua Goromatepm,
Mr., 1915 cTp. 201, 203, puc. 93; AHToHOBa W Muesa, Karanor, I, cTp. 262, 263, Tabn. 172.

NKOHKA C N3OBPAXXEHWEM BOITOMATEPW C MNALAEHLIEM. X111 B.

30N0T0, KaMHW, Aepeso.

VIKOHKa C YILIKOM Ha LuapHupe BBEPXY; MO AepeBsHHO OCHOBE 30/10Tast 06K/azKa o BCex
CTOPOH C YeKaHHbIMU M306PaXXEHMSAMI Ha NINLIEBOV 1 0GOPOTHOV CTOPOHAX. B LieHTpanbHoit
4acTu, Ha yrny671eHHOM Nose Mog apkoi, onupatoLeiics Ha TOHKVe BUTble KONOHKM, — 6o-
romarepb TMna ,YMuneHue”, cugawas Ha TpoHe. Cnpasa B Yray rpeyeckas Hagnuce. Mo
yrnam, oKoso apku, TPUINCTHUKW. [10N151 yKpalleHbl PacTUTe/IbHbIM OPHaMEHTOM, Ha (oHe
KOTOPOrO YKper/ieHbl YeTbIpe KPYT/ibiX THe3Aa co BCTaBKaMu KamHeld; B yrnax, Ha GoKoBbIX
nonsix, MefaIbOHbI C HOrPYAHBIMU M306PaXKEHVSAMI: BBEPXY aHreslbl, BHU3Y CBATbIE BOVHBI,
Ha /leBOM 1 MpaBoM Mofie Mo ABa eBaHrenucra (?). Ha o6paTHOM CTOpOHe MpoLBeTLLMiA
KPecT v rpeyeckast Hafnuch, CoAepxallas npocnaeneHne 6oromarepn. YKo B BUe MHO-
rorpaHHol 6YCUHbI YKPaLLeHO Y30PHbLIM HE30M CO BCTaBKOU KaMHS.

3. WNHB. No co 840. Bbic. 8,3 cm, wup. 6,6 cm.

Moctynuna B 1930 r. u3 F'PM

COXPaHHOCTb: LJempe HOBbIX FBO3/iSl, [IBa CKBO3HbIX OTBEPCTWSA OT rBO3ZEN, NnomsTa
M MeCTaMu MOrHyTa. YTpayeHa 4acTb LiapHMpa. YLWKO OTAeNbHO. [lBa KaMHS 4acTUYHO
oTOUTBI.

Ananoruwn: [na vkoHorpajpuueckoro tina cm.. V. Lasareff. Studies, fig. 10,
12—15.

NWTEPATYPA: Nlnxaues. MWcropuyeckoe 3HauyeHune, cTp. 153, puc. 359; V. Lasareff. Studies

in the lconography of the Virgin. Art Bulletin, XX, 1938, p. 38, fig. 11; Bauk. MWckyccTeo BuaaHTun,
Ne 101, cTp. 123, 126,129

Mpumeuanue: H. M. Nluxaues, a scneq 3a HUmM B. H. flasapes oWwMG0uHO ynomuHaoT 06
3Tol MKOHKE Kak cepe6paHoil

NKOHA ,MPOPOK CAMYW/T”. KoHey, X111 B.
Mo3anka Ha BOCKe.
MosanyHas MKoHa ¢ n3obpaxeHvnem npopoka Camymna B pocT, 06palleHHOro Bnpaso, ¢ BO3-

[EeTbIMA pyKamu; cripaBa BBEpXY, B CErMeHTe Heba, 611arocfoBnsiowias pyka. B HudkHei
YacTu hoH B BUAE POMGOB C KpecTamu. Kaiima ABOViHas: BHYTPEHHSIS C MENKUM Y30pOM 1



BHELWHAA (HOBas) ¢ GenbiMy KPecToBUAHLIMM (DUrypamn Ha 30/10ToM oHe. Cnedbl rpeyec-
KOW Hagnueu.

3. WHB. Ne co 30. Bbic. 21,7 cm, wmp. 13,5 cm.

MocTtynuna B 1885 r. 13 cobpaHnsa A. . basunesckoro.

CoxpaHHOCTb: VIKOHa yKpernneHa Ha HOBOW LndepHoli NNacT1HKe 1 06/10XeHa GPOH-
30BOM paMKOiA. YTpaueHbl MOYTU MOMHOCTLIO KYBUKM MO3aMKM Ha (oHe B BepXHell YacTu,
YaCTUYHO Ha HUMGE M Ha ofexe. Ha HapyxXHOI KaliMe MO3anKa MOYTU He COXpaHWIach u
BOCMO/IHEHA PaCKPACKOIA.

NWTEPATYPA: Darcel et Basilewsky, N 47, p. 25, Dalton Byzantine Art, p. 433;

Nazapes. Wcropus, T. 1, cTp. 163, 343; T. 11, Ta6n. 263 a; bawuk. WckyccTeo Busantum, Ne 100,
cTp. 123,126, 129; 5am K Mo3auunas ukowa, cTp. 192. Ans6om ,dpmmutax”, /1., 1964, Ne 53.

MKOHKA ,CB. $EOJOP”. Havano X1V B.

Mo3auka Ha BOCKe, Ha jepese.

MosicHoe n306paxeHune cB. Peofopa C KOMbEM B MPaBOA PYKE W TPEYrofibHbIM LMTOM
B /1EBOM. XMTOH yKpalleH KpecTuKamu. HUMG 1 WuT 6orato OpHaMeHTUPOBaHbl. B fByx
ManbIX U ABYX 60MbLINX NPAMOYTO/bHbIX PaMKax Hafmuch.

3. VHB. N2 co 29. Bbic. 9 cm, wnp. 7,4 cm.
MocTtynuna B 1885 r. n3 cobpaHus A. M. basnnesckoro.

CoXxpaHHOCTb: OcbiNanack MO3auMKa B HWDKHEN YacTW MKOHKM; CWUbHO MOCTpagan
WKT. YacTuuHbIe BbINaAb! W 38KV TaKXe No HUMBY W'Y IEBOrO nieya.

AHanoruu: OdopmneHne HUIMBOB 1 HaAMUCK CM. UKOHKY ,BnaroseweHne” (Talbot
Rice. The Art, pi. XXXVIII).

NUTEPATYPA: Darcel et Basilewsky, Ne18, p.25; Sch lumberger. b'épopée, I, p.309;
Lasarefl. Byzantine lkons, p. 250; Naszapes. MWcropua, T. |, cTp. 221, 361; T. II, Ta6n. 289 T;
BaHk Mo3aumuHaa WKoHa, cTp. 192; BaHk WckyccTeo BusauTum, A» 99, cTp. 123, 126, 129;
Beckwith. The Art, p. 137, fig. 182; Ans6om ,Opmutax”, /1., 1964, N 53

MKOHKA ,4YETbIPE CBATUTENA”. Hauano X1V 8.

Mo3anka Ha BOCKe, Ha jlepese.

MorpyaHoe n306paxeHne ueTbipex cBsTWUTeneld: BBepxy — lWoaHH 3naToycT (cnesa) u
Bacunuii Benmkuii (cnpasa), BHU3y — Hukonaii Yygotsopel, (cnesa) v Mpuropwmii borocnos

(cnpasa). Mexay M306pKEHUAMM Y3KME NOMOCKWN OPHAMEHTa U3 POMGUKOB W TPEYrofb-
HUKOB. KHUIM U3 METNIMYECKUX MAACTUH — HOBbIE.

3. NHB. Ne o 1125. Bbic. 16 cm, wup. 11,5 cm.
Moctynuna 8 1938 r. n3 KA B coctase konnekuun H. M. JSinxayesa.

CoXxpaHHOCTb: YTpayeH MOAHOCTbIO (OOH, HUMGbI, KHWTW; CUbHO MOCTPafaIN HUX-
HUe YacTu uryp CBATUTeNeld, rAe Mo3aMKa 3aMeHeHa MacTUKOW C UMWTALWei KyGuKOB.
B X1X B. KOHa BfjenaHa B HOBYI J0CKy. Ee HOBasi MOHTMPOBKa (NpescTaBnsBLIas o6pam-
NIeHVe U3 KOCTeli-MOLLel, pacruieHHbIX YacTeil MKOHbI C XMBOMUCBLIO X1V B., cepeGpsiHbIX
NMacTUH C PYCCKUMM HaAnucsMM W Np.) yAaieHa pelleHneM pecTaBpaloHHON Kommccum
OpMuTaKa 1 XPaHWUTCS OTAENbHO.

AHanoruun: [Ona nobpaxeHus VoaHHa 3naToycta npeacTaBnseT BecbMa 613Ky
aHanorn MKOHa TOro e CBATOro m3 cobpaHus Henugosa, HbiHe B [lym6apToH-OKC (CM.:
Ross. Catalogue, I, N 125, p. 104).

NWTEPATYPA: BaHK. Mo3sanuHas ukoHa, cTp. 185— 193.

NKOHA ,XPUCTOC MAHTOKPATOP”. XIII 8.

finuHana Temnepa No neskacy Ha fepese.

XpucToc MaHTOKpaTop M306paKeH B POCT C 3aKPbITO KHUFO B NEBOI pyke, nmpasoii
6narocnosnseT. VIKoHa UMeET KOBYEr 1 ase HabWBHbIE LIMOHKN Ha 06paTHOI7I CTOPOHE A0CKN.
XapaKTepHbl Ype3BblYaiiHO YANMHEHHbIE MPOMOPLMMX GUIYpbl, a TakXe Nenka auua ¢ no-
MOLLbIO PE3HbIX 6eNnNbHbIX Ma3KOB.

3. NHB. Ne 7 2. Bbic. 47,5 cm, wup. 30 cm, Tonw,. 1,8 cm.

MocTtynuna B 1930 r. u3 TPM. lMpomcxoanT us cobpaHms H. M. Jlnxayesa.
CoxpaHHOCTb: BepxHuWii NpaBblii Yron cpesaH; LINOHKN HOBble. YacTUYHbIe YTpaTbl
neBKaca. 30M10TOM (YOH CMBHO NOTEPT M YaCTUYHO yTpadeH. [lepeBo No KpasiM 13beeHo.

NUTEPATYPA: V.N. Lasarev. Duccio and Thirteenth Century Greek lkons. 1931, BM, (LX1),
p. 154; Nlasapes. Wcrtopus, T. 1, cTp. 169, 201; 1. II; Ta6n. 265 6.
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VKOHA ,BEHAZLIATb AMOCTO/IOB”. Hauano X1V &.

SiuHas Temnepa no Neskacy Ha fepese.

VIKOHa ¢ KoBYerom. V1306paxkeHue ABeHaLaTV anocTonos — ABOE CMPaBa C KHUramu (y oa-
HOrO MONYOTKPLITAs, Y APYroro 3aKpbiTas), y ABYX APYFMX Wy OAHOMO W3 BTOPOrO psi-
[la— CBUTKW. BHM3y — no3em. BBepXy Hajnuch B TpU CTPOKW; B BepxHeit ,CoBOp AeHas-
LiaTV CBATLIX arocTosoB”, dasnee yKa3blBatoTCs UX MMeHA. XapakTepHO MHOroo6pasvie no3
anocTosoB, WHAMBMAYaNbHAS XapaKTEPUCTUKA UX MWL, XMUBOMUCHAS MaHEPa UCTIONHEHWA.

TMWH. VHB. Ne 2851. Bbic. 38 cMm, Wwmp. 34 cm.

Moctynuna B 1932 r. u3 MMM, paHee Haxoawnacb B KapTuUHHOW ranepee PyMsHLEBCKOrO
My3es, Kyfa 6bina nogapeHa A. H. MypasbeBbiM. Mponcxoant ms konnekumm M. W. Cesa-
CTbsIHOBA.

CoxpaHHOCTb: BepxHee none, npaBoe 1 4acTb HWXKHETO NONSA 3aNeBKalleNbl BHOBb.
3afjHsAA YaCTb MKOHbI 3a/1eBKalleHa U 3aKpalleHa Mac/isiHoW KpacKoii.

NWTEPATYPA: AiiHanos. Busantuitckas xusonuce, cTp. 121—144; Wulff und Alp atoff,
SS. 114 —116, 270; Lasareff. Byzantine Ikons, p. 250; /lazapes. Wcropus, T. I, cTp. 221, 361,
Ta6n. XLVI; T. 11, Ta6n. 305; Felicetti-Liebensfels, SS. 85, 86, Taf. 104 B; Talbot
Rice. The Art, p. 336, pi. XX XV ; Beckwith. The Art, pp. 142, 143, fig. 191.

VMKOHA ,1bs MPOPOK B MYCTbIHE”. X1V 8.

SinuHas Temnepa no neskacy Ha fJepese.

koHa ¢ koByerom. Vnbs Mpopok npefctasneH CUAALLMM CPeau rop, B Tpy YeTBEpPTU B/IEBO.
Cnerka nofHATOV NpaBoii PyKoil NpuaepXuBaeT ronosy. B3rnsg ycTpemieH BBepx. Ha
NpaBoii ropke BBEPXY — BOPOH, AeMKALLWIA B KOBE OPaHXEBbI X/eb. Mo HU3Y TFOpHbIX
YCTYnoB LgeTbl. 10 (hOHY HaaNUChb KMHOBapbio (C Mratypamu). XapakTepHa MoLHas tu-
rypa npopoka, CpaBHUTENbHO HeGONbLLIASA F0/10Ba; XXMBOMUCHaA MaHepa UCMOHEHUS.

3. WHB. Ne / 187. Bbic. 35,5 cMm, wup. 28 cm, Tonuw,. 3 cm.

MocTtynuna n3 FPM B 1930 r.

CoxpaHHOCTb: Jlocka NOrHyTa W OYeHb CWMbHO MOEAEHa YEepPBOTOUMHOM; 06/10MaHbI
BCe yrnbl N CUIbHO MOBPEXAEHbI NONA. MHorouucneHHble TPELNHbI, BbiMageHNA Kpacouy-
HOro c/104 1 3agenkn.

NWTEPATYPA: KoHpgakos. Pycckas ukoHa, Il, Ta6n. 132; IIl, cTp. 152; baHk WckyccTeo
BusanTum, Ne 102, cTp. 123, 126, 129; Felicetti-Liebensfels, SS. 83, 84, Taf. 100 B.

WMKOHA ,BJTATOBELLLEHWE”. Mepsas nonosuHa X1V 8.

finuHan Temnepa Mo NeBKacy W NaBoNoOKe na jepese.

VKoHa ¢ KoB4erom. ®urypbl 60romatepu 1 apxaHrena npefCcrasneHbl Ha passuToM, MpocT-
PaHCTBEHHO NepPeaHHOM apXMTEKTYPHOM (hoHe. Ha 3afiHeM nnaHe CnyxaHKa, 0XBaTvBLUAst
pYKOIi KONOHKy. BoraTbli1 30/10TOM TPOH C KpacHOl MoAyLKOi. KuHOBapHble Hagmucy.

FMWW. MHB. Ne 2860. Bbic. 55 cm, wup. 43 cm.

Moctynuna n3 MM B 1933 r.

CoxpaHHOCTb: YTpayeHa neBasi YacTb JOCKU. OueHb CUbHO NOefeHa YePBOTOUNHON.
YTpayeHbl KpacoUHbIli Coi 1 NeBKac (40 NaBOMOKMN) B HUXKHEN YaCTU MKOHbI, C MOBPEeX/e-
Hviem 06emnx uryp.

NUTEPATYPA: Lasareff. Byzantine Ikons, pp. 250 —255; lasapes. Wcropua, 1. |, cTp. 221,
222, 361; 7. 11, Tabn. 308; Masterpieces, Ne 231 p. 72; Beckwith. The Art, pp. 144,145, fig. 193.

NKOHA ,YCMNEHWE BOTOMATEPW”. MNepsas nonosuHa X1V 8.

fimunHas Temnepa no neskacy Ha fJepese.

VIkoHa ¢ KoBuYerom. Ha rnepefHem nnaHe sioxe Goromatepu, K KOTOPOMY CK/IOHWINUCH
B MOPbIBACTOM /JBVDKEHUM TPYMMbl arocTO/I0B U aHresnoB. XapakTepHa A/1s TOro BpeMeH
CNOXHOCTb KOMMO3ULMK, GObLLIOE YICNO NePCOHaXEN, PacroNOXeHHbIX B HECKOMBbKO Mna-
HoB. Cniefibl KpacHOWM Haanwcy (B NeBOWA YacTy BBEPXY).

MU, VHB. Ne 2861. Bbic. 45 cm, wup. 34 cm.

MocTtynuna B 1933 r. u3 F’MM; npomcxoamT n3 cobpaHus M. WN. CeBacTbsiHOBa.
CoxpaHHOCTb: JloCKa OYeHb CU/IbHO U3befieHa, BCe YI/ibl 06/10MaHbl. Ha Kpasx yT-
payeH KpacouHbIi C/OW C 1eBKaCOM, MeCTaMn Kpasi OT/IoMaHbl. MHOro BbiNafoB Kpackui u
rPyHTa M0 MOBEPXHOCTY.

AHanoruu: HekoTopble 06LVe YepTbl C MKOHOW TOro Xe CoKeTa, XpaHslleiics B p-
mutaxe (cm.: Wulff und Alpatoff, SS. 116—118, Taf. 44).

NWTEPATYPA: Wulff und Alp at off, S§S. 116, 117, 271; Lasareff. Byzantine lkons,

p.250; Naszapes. Wcropus, T. |, cTp. 221, 361; T. 11, Ta6n. 306; Felicetti-Liebensfels,
S. 71, Taf. 85 B; Masterpieces, N 233, p. 73, fig. 15; Beckwith. The Art, pp. 144, 145, fig. 144.



MNKOHA ,BOTOMATEPb C MNTIAAEHLEM, CBATBLIE”. X1V 8.

finuHaa Temnepa no neskacy Ha jepese.

KoHa C HebONbLIMM KOBYErom; MOSCHOe M3obpaxeHWe Goromatepu ¢ MafeHueMm Tuna
LYMuneHune”. Ofexabl TEMHO-KOPUYHEBbIE C 30/10TOW KaliMoli 1 Gaxpomoii. Mog machopriem
OTTEHSIOWWMIA NnLo nnat. Crefbl HAANUCK KWHOBapblO. Ha nonsx o6palleHHble K LeHTpY
nonyurypbl CBATLIX, AePXaliMX B pyKax KHUTW, MHOTAA NONYOTKPbITbIE; BBEPXY U BHU3Y
MX M0 YeTbipe, Mo 6oKam Mo TpW. TOHKO WCMONHEHHbIE /L@ OTMeYeHbl HEKOTOPbIMUM YepTa-
M1 rpatnyHOCTU.

3. NHB. Ne 1 181. Bbic. 33,1 cm, wwup. 26,8 cm, Tonul. 1,7 cm.
Moctynuna n3 F’PM B 1930 r.

CoxpaHHOCTb: Jlocka norHyTa, 3afenaHa BOCKOM M0 BCEM yrfiam, N0 NpaBoOMy HUX-
Hemy N 4YaCTUYHO BEpPXHEMY Kparo. YTpaHEHbI HWXHME 4acTu lbmryp CBATbIX. 3aAeﬂKVI no
neBoit yacTu urypsl 6oromatepu. Kpacku (0co6eHHO Mo mkam) noTepTbl.
NUTEPATYPA:U. M. KoHpakos. MKoHOrpahua 60romatepn, cBA3N rpeveckoil u pycckoil MKOHO-
NWCK C NTanbAHCKOW XWBONNUCHIO paHHero BospoxaeHnsa. CM6., 1911, cTp. 50; K oHAa K0 B. VKOHO-
rpadpua Goromatepwu, II. CM6., 1915, cTp. 264; Wulff und Alpaloff, SS. 120—122, 272, 273;
KoHpakos. Pycckas wkowa, Il, Tabn. 123; IV, cTp. 217; Lasareff. Byzantine lkons, p. 256;
Nasapes. Wctopusa, T. |, cTp. 228, 366; 1. 11, Ta6n. 320.

MNKOHA ,LUECTb NMPA3AHNKOB”. XIV 8;

fiuHas Temnepa no neskacy Ha jepese.

VikoHa ¢ KoBYerom. lpasgHUYHbIe CLEHbI OTAENeHbI APYr OT Apyra nonocamu orpagneH-
Horo thoHa. Beepxy ,Bxop B Viepycanum” u ,Pacnatue”, B cpegHem pagy ,,Collectsme Bo
aa” n ,BosHeceHune”, BHU3Y ,ColuecTsue cB. fyxa” u ,YcneHune”. ELie HUKe norpysaHble
N306PKEHNS LLECTU CBATBIX. 306paXkeHNs NMPasAHUYHBIX CLIEH U CBATbIX COMPOBOXAAIOT-
€Sl rPeYeCKUMM HaanNucAMU. MUHUATIOPHOCTb WCTONHEHWS OYeHb XapaKTepHa f/1s 3Toro
nepuoga.

3. WHB. Ne 1 182. Bbic. 31 cm, wup. 20 cm, Tonw,. 1,8 cm.

MocTtynuna n3 NPM 8 1930 r.

CoxpaHHOCTb: Jlocka MOrHyTa M CUNbHO NOefeHa XYUYKOM, 0COGEHHO Mo GOKOBbLIM 1
HWKHEMY KpasiM. YT/lbl OT/IOMaHbl. Mpo6onHa B HUXHE YacTy komnosuumu ,ColuecTsue
cB. Aiyxa”. Kpacku CuibHO MoTepTbl.

AHanor uu MosauuHblii aunTux B Mysee aenb Onepo genb yomo Bo ®nopeHLmn (cM.:
Talbot Rice. TheArt, pi. XXXV —XXXVII). Bonee oTaaneHHoe CX0ACTBO C UKO-
Hamn BpuTtaHckoro myses (Cm.. Jlazapes. Wcropusa, T. I, Tabn. 310 wm L’Art
Byzantin, N 172, pp. 240, 241) n CuHaiickoro MoHacTblps (G. et M. Sotiriou. leones
du Mont Sinai, |, Athenes, 1956, fig. 208—212: 11, Athenes, 1958, pp. 190, 191.)

NWTEPATYPA: Lasareff. Byzantine Ikons, p. 255; /1 asapee. Wctopus, T. |, cTp. 222, 362;
T. 11, Tabn. 309; L 'Art Byzantin, p. 141.

MKOHA ,MOAHH MPEATEYA”. XIV B.

finyHana Temnepa no neskacy na fepese.

VikoHa ¢ KoBuerom. MosicHoe n3o6paxeHmne VoaHHa MpeaTeun, 06palleHHOr0 BNIEBO B Aen
CYCHOI1 no3e. HeobbI4HO MPOTMBOMOCTAB/IEHNE MOYTW YEPHOTO MMMATUS APKO-KPACHOW HIX-
Hell ofiexie 1 30/10ToiA pasgenke. MaHepa MCMONHEHWA NWLA, Kak Gbl pacy/IeHeHHOTo Ha
YacTu, HarMoMUHaeT NaMATHUKM CepOCKOI XKMBOMMCH.

3. VHB. Ne / 457. BeblIc. 87,5 cm, wup. 66 cm.

Moctynuna n3 NPM B 1935 1.

CoxpaHHOCTb: Jlocka MOKOpPoG/ieHa, CKpenseHa 13 Tpex KyCKOB [ABYMS HOBbIMW
BPEe3aHHbIMY LIMOHKaMU. TpPeLuHbl Ha MECTax COeANHEHNS. 3HaunTe bHbIe BbiMajbl Kpacku
C /1eBKacOM M0 yr/1iaM 1 paBoMy Kpato. 3afie/Iku Mo npasomy rnsedy. ®OH Moyt NOHOCTbI0
cTepT.

AHanormu: Cm.:S. Radoj6i2 Iconi di Serbia e Macedonia. Beograd, 1961, Tav.
4, 5, 40, 41.

NWTEPATYPA: Koupgakos. Pycckas ukoHa, Il, Tabn. 76, 11, IV, cTp. 340; Bank. WckyccTso
BusaHTum, Ne 103, cTp. 123, 125, 129.

NKOHA ,XPUCTOC MAHTOKPATOP”. 1363 r.

SinyHana Temnepa Mo neskacy Ha fepese.

VIKOHa C KOBYEroM. XpuUCTOC U306paXkeH Mo Mosic, NpaBoii pyKoli 611aroc/oBnseT, B €8O
[EPXKUT KHUTY C 3acTeXKxKaMmu 1 NepenneToM, ykpalleHHbIM reMmmamu. OfeT B XUTOH C Kna-
BOM W rMMaTWiA. BHU3Y Ha NONsX M306pakeHWs1 KTUTOPOB: OT SIEBOFO YLENeNN N1LUb C Nedbl
ronoBHoro y6opa, 4acTb KOHTypa ronoBbl U Hagnucb ,MoneHue paba 60>Kbero BesIMKoro
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cTpatonogapxa Anekces”. MNpaBblii B BbICOKOM FO/IOBHOM YGOpe M 0ofexaax C Y30poMm
B BWAe [BYI/1aBblX OP/IOB 06GpalieH B MONMTBEHHOW MO3e K LiEHTPY; Hafl HAM HafMmuch:
,MoneHue paba 60Xbero BeNIMKOro NPUMMUKMPHA oaHHa”. 3TV ABa N1ua, Kak U3BECTHO
13 NUCbMEHHbIX UCTOYHMKOB, BblM ocHOBaTeNsMu B 1363 r. xpama Ha AdoHe, NOCBALLEH-
Horo XpucTy [MaHToKpaTopy. XapakTepHO /11 BPeMeHW CMSIrYeHHOe BblpaKeHue nuua
XpucTa v ero Mofie/IMpoBKa NOCPeACTBOM Pe3KMX 6enIbHBIX Ma3KOB.

3. VHB. Ne 1 515. Bbic. 106 cm, wup. 79 cm.
Moctynuna n3 NrPM B8 1930 r.

Cox PaHHOCTb!: ﬂ,ocn(a HECKO/IbKO n0K0p06neHa, 0O4YeHb CWIbHO MoefeHa >XKYy4YKom,
BEPXHWUIA Kpali 1 yrnbl OTNOMaHbl, PacKosoTa B BEPTUKAIbHOM HamnpasfeHUn y CepefmHbl
1 CKpeneHa npu pecTaspau v YeTbipbMs epeBSHHbIMA CKpenamu (Ha 060pOTHOM CTOPOHE)
C BOCMO/IHEHMEM JOCKV B HVDKHEI YacTW. 3HAUMTENbHbIE YTPaThl BAOMb TPELLMHbI PECTaB-
pYipoBaHsbI (Mo N1y 1 ogexaam). Mo Bceli NOBEPXHOCTY 3afeNKM Ha MeCTax MOBPEXAEHWIA.
®urypa neBoro KTUTOpa MNoYTV yTpayeHa, NpaBoro — B HUXKHEN yacTu.

AHanor nu AsTopbl Katanora L'Art Byzantin cpasHuBatioT ¢ N 200—202, pp. 254,
255, BO3MOXHO, NpeyBenymBas YepTbl CXOACTBA.

NUTEPATYPA: A. Il CMupuoBe. MaMATHUKA BU3aHTUICKOR xusonucu. /1., 1928, cTp. 15, puc. 3;
K oHpgakoH Pycckas wkowa, I, Ta6n. 121, 111, cTp. 104; P. L €merle. Sur la date d'une icone
byzantine. Cahiers ach6ologiques, |1, Paris, 1947, pp. 129—132; A. B. BaHK. [UCbMO B pepakuuio.

BB, VII. M., 1953, cTp. 317—318; Nlasapes. Wcrtopusa, 7. 1, cTp. 228, 365; 1. |1, Tabn. 318; BaHk
WckyccTeo Busantum, Ne 104, 105, cTp. 123, 126, 129; L 'Art Byzantin, p. 255.

MOACTABKA AN1A KPECTA. X1V (?) B.
Aepeso

BTynka — nocTaseL, MOA KPecT, Kpyrnias B BEPXHEM paspese U YeTbipexyro/ibHas B HMX-
HeM, BHYTpW nonasi. Ha YeTblpex rpaHsx penbedHble pesHble 1306paKeHUs eBaHrebCKUX
CLieH, pacrnosioXeHHbIX Moj TpexnonacTHbIMX apoykamu: ,bnaroseweHue”, ,KpeueHue”,
LPoxpaectso” n ,CowecTsne Bo af”. Hag apkamu 1o o06e CTOPOHbI Urypbl NapsALWmx aH-
renos. MMog cLeHamu rpeyeckue HaanMCK — OTPbIBKM M3 COOTBETCTBYHOLWMX LIEPKOBHBIX
NecHomMeHMA. Ha rpaHsx BbICTYMbl, OPHaMEHTMPOBAHHbIE BbIOLLEICS BUHOrPagHOW 1030,
B KOTOPY!0 Br/leTeHbl (PUrypbl NTULL N XXUBOTHbIX. MecTamu criefibl packpacku.

3. VHB. Ne m220. Bbic. 18 cm, guam. 8,5 cm, ocHoBaHMe 9X 8 cwm.
Moctynuna B 1914 r. (NpuobpeTeHa y 4acTHOrO NnLa).

COXpaHHOCTb: YTpaueHbl fBa BbiCTyna. MoefeHa YePBOTOUMHOW U YaCTUYHO OT/IO-
MaHa HVKHSAS YacTb. TPELLMHbI U Me/KWe Bbinadbl Aepesa.

AHanoru n: CMm.: OpHaMeHT Ha nnactmHke Ne 272, a Takxe B ,KaTanore cobpaHus
ZpesHocTelt rp. A. C. YBapoBa” (ota. VIII—IX, 1abn. X) nA. M. CMupHoB. [peue-
CKWIA fiepeBsHHbIM MocTaBeL, Nog KPecT M3 cobpaHus Moc. AKaeMum UCTOpUK MaTepuanbHoi
KynbTypbl. SK, 1, Prague, 1927, cTp. 147—156.

NUTEPATYPA: ¥YKasaHHan sbiwe cTaTes A. M. CMUPHOBA (0 NPeAMETAX TAKOTO POAA, HO HE O JaHHOM).

YACTb CKNAAHA (?) C UBOBEPAXEHMEM EBAHTE/ILCKMX CLUEH. X1V (?) B.
Nepeso

YacTb pesHoro cknagHa (?) ¢ usobpaxeHuem cueH ,BockpeleHne flasaps” u ,YcneHue
6oromatepu”, nof KOTOPbIMA HafNUCK, cofepiKallie COOTBETCTBYIOLLUME TEKCTbI U3 LIePKOB-
HbIX MeCHOMeHWiA. Haj TpexnonacTHoW apkoii fga napswux aHrena. OGpamseHvie B Buge
YKpalLeHHOM pacTUTeNlbHbIM OPHAaMEHTOM 1 T/IETEHKOW apku, OnupatolLeiics Ha pesHble
KOJIOHKU C N306paXKeHUSIMU Ha Gase 1 KaruTenm B YeTbIPeXyro/bHbIX 0GpaMIeHusX npopo-
KoB VoHbl 1 [lasupa, cBATbIX HuKonas, EnnsaseTbl, HEM3BECTHOrO Mpopoka u puropus
BorocnoBa. CTBO/bI KOMOHH 06GBWTHI BUHOTPafiHON /10301, B KOTOPYIO BreTeHb! (QUIypbI
XKMBOTHBIX (BaCWIUCKa C ABYMS rofioBaMu, 3Meu, Ko3bl, 06e3bsiHbl, BYX MTUL, C Nepere-
TEHHbIMM rofioBamMu). HasHaueHWe CTBOPKM He OKOHYaTe/bHO SICHO, BHI3Y OHa 3aBepLuaeTcs
BbICTYMOM.

3. VIHB. Ne m 265. Bbic. 24 cm, wmp. 7,5 cm.
Mpuo6peteHa y H. M. KoHgakosa B 1918 r. MpowncxoanT n3 AdoHa.

CoxpaHHOCTb: OGMOM MO NEBOVA YaCTU 0BEUX CLIEH.

AHanoru v YacTb TOro e npegmera xpaHutca B mysee Walters Art Gallery B CLUA,
CM. TaKXXe MnacTuHKy Ne 271.

NUTEPATYPA: Kowugakoe MamaTHukm, cTp. 202, 203, Ta6n. XLYIl; Schlumberger.
b'épopée, 111, p. 665; G. Sotiriou. La sculpture sur bois dans Part byzantin. Melanges Charles
Diehl, Il. Paris, 1930, P- 172.



MNKOHA ,EOFOMATEPb C M/JTAAEHLIEM”
(Tak HasbiBaemasi ,[IMMEHOBCKAS”). Bropas nonosuHa X1V B.
filnuHan Temnepa No neBKacy Ha [epese.

VkoHa ¢ KoBuerom. [losicHoe M3o6paxeHWe Goromartepu Tuna ,OaurnTpus” (aepxalleit
MnafieHLa Ha N1eBoii pyKe 1 Kak Gbl yKasblBaloLLeli Ha Hero npasoit); ofeTa B CUHWIA XMTOH,
6erblil NaT Moz nyprypHO-KOPUYHEBLIM MadopueM, MrafieHel, B KOPUYHEBATbIX OAEXAAX
C 30/10TOV pasfenkoii AepXnT KpacHbIi CBUTOK. OCTaTKM 30/10TOr0 (hoHa OKOJIO FO/OBbI.
3eneHoBaTas KapHaums nul. Ha o6opoTe HaGMBHas LUMOHKA.

['TT. NHB. Ne 28638. BbIC. 67 cM, Wwup. 48 cm.

Moctynuna u3 F’MIM B 1930 r. PaHee B BnaroselyeHckoM cobope, 3atem o 1918 r. B Mupo-
BapeHHOW nanate MockoBckoro Kpemnsi. VIKOHa, Mo npegaHuto, npyHeceHa MUTPONonu-
ToM lMmeHom B 1381 mnm 1388 r. n3 KoHCTaHTMHOMNONA.

CoxpaHHOCTb: [lOYTU MONHOCTLIO YTpayeH 30/710TOW (hOH. BepTukanbHas TpelmHa
no Bcell MOBEPXHOCTU OKOJIO CepefvHbI; 3ajenaH (oH 1 Menkue Kycku no madgoputo 6oro-
Matepu. IMa o6opote ,BnaroseweHmne”, XVIII ..

NUTEPATYPA: Nl azapes. Wcrtopus, T. |, cTp. 229, 366; 1. |1, Ta6n. 322; Masterpieces, N 223, p

33; Talbot Rice. The Art, p. 193, pi. XLIV; Beckwith. Two Exhibitions, p. 371, fig. 2;
AHTowosa u Mresa. Karanor, N 327, cTp. 373.

MKOHA ,AMOCTO NETP”. KoHew, X1V B.

finyHan Temnepa no NeBKacy U NaBo/NOKe Ha jepese.

NKoHa 13 ,,BblCOLKOTO YnHa” ¢ KoBYeroM. MosicHoe mn3obpaxeHne anoctona lMetpa B Mo-
NATBEHHOI MO3e, B TPU YETBEPTU BrPaBO, MPaBOi PyKOW 6/1arocnoBAseT, B SIEBOV AepXUT
OTKPbITYIO KHUTY. OfieT B CUHWIA XUTOH W XeNTblil ruMaTuid. CrieBa BBEpPXY Criefibl rpeye-
cKoli (?) Hagnmew.

[Tr. NHB. Ne 12728. Bbic. 148 cm, wup. 96,5 cm.

Moctynuna 8 1930 r. u3 LIPIM. Mpoucxogut n3 xpama Boropoauubl BblCOLKOro MOHac-
Tbips B Cepnyxose. MpucnaHa u3 KoHctaHTUHONONS B KoHue X1V B. AdaHacrem Bbico-
KUM HacTOSTeNto MOHacTbipsi AdaHacuio Mnagluemy.

CoxpaHHOCTb: KHUra, Haanucb Ha Hell W HagMUCb BBEPXY MepenucaHbl PYCCKUM
mactepom XV B.

AHanorunu Cwm Ne 275, 276, a TaKxe [pyrme MKOHbI U3 3TOr0 YMHa (OAHOMO U3 HeM-
HOTUX M3BECTHBIX BU3AHTUIACKMX); BCETO COXPaHWIOCh UX CEMb.

NUTEPATYPA:B. H. lazape B. HOBble NaMATHUKM BU3AHTUICKOM xuBonucyu X IV seka. |. Buicoy-
kit umd. BB, IV. M. 1951, cTp. 122, 131, puc. 6; AHTOHOBAa W MHuesa. Karanor, No 329,
CTp. 375, 376, Ta6n. 246 (McuepnbiBaloWNi CNIUCOK NUTEPATYPbI)

NKOHA ,AMOCTO MABEN". KoHey X1V B.

fAinuHas Temnepa No neBkacy v NaBoONOKe Ha Jepese.

KoHa 13 ,,BbICOLIKOTO YMHa” ¢ KOBYerom. lMosicHoe n3obpaxeHune anoctona Masna, B Tpu
4eTBEPTU B/IEBO; 0GEMMU PYKaMU OH [IePXXMT MPUKATYI0 K rpyaun 3aKpbiTylo KHUTY. OpeT
B CUHWIA XUTOH W TEMHO-BULLHEBbIV rMMaTWii. BBEpXY Crefibl FPeYecKoli Hagnmeu.

[Tr. WHB. Ne 12 752. Bbic. 149 cm, wup. 98,4 cm.

MocTynneHne 1 NpoucxoxaeHve cm. Ne 274.

CoxpaHHOCTb: Haanucu nosaHeidlume, pycckue.

AHanoruu: CM. Apyrue NKOHbI 3TOrO YMHa.

NUTEPATYPA: B. Il. Nl azapes. HoBbe NaMATHUKN BU3aHTMACKOW XuBonmuck X1V Beka. I. Bbicoy-
kuii uun. BB, IV. M, 1951, ctp. 122,141, puc. 7; Autonosa W Mues a. Karanor, Ne 329, cTp. 375,
376, Tabn. 247.

NKOHA ,APXAHTEN TABPUWNN”. KoHey X1V B.

AnuyHan Temnepa Mo neBKacy v NaBoJOKe Ha [epese.

NkoHa 13 ,BbICOLKOro 4mHa”, ¢ koByerom. MosicHoe u3obpaxeHne apxaHrena Faspumna
B MO/IMTBEHHOI MO3e, B TPW 4eTBEPTW BJIeBO; B MpaBoii pyKe >e3n; ofeT B 30/10TUCTO-
KOPUYHEBbLIV XUTOH W TEMHO-3eMIEHbI TMMaTUA. VIKOHA UCMONIHEHA B CYXOii rpajmyecKoin
MaHepe. Criefibl KpacHOV HaAnMcu BBepXy.

FTT. WHB. Ne 2729. Bbic. 146 cm, wup. 106 cm.
MocTynneHue n nNpovcxoxaeHvie cm. Ne 274,

COXpPaHHOCTb: Paf TPEWMH; Han6oNbliasi B BEPTUKAbHOM HarnpasneHun B Npasovi
4acTW VKOHbI.

272

273

274

275



327

276, 277

278, 279

280, 281

AHanorumn: HekoTopble 06lMe 4epTbl MNpeACTaB/isieT MKOHa apxaHrena aspuuna
B CuHalickoM MoHacTbipe (cM.. G. et M. Sotiriou. leones du Mont Sinai. 1. Athenes.
1956, pi. 237).

NUTEPATYPA: B. Il. ./lazapeB. HOBble NaMATHUKM BU3aHTUACKON Xusonucu X1V Beka. |. Bul-

coykuii umn. BB, IV. M., 1951, cTp. 129— 141, ta6n. 5, AHToHOBa M MHes a Karanor, Ne 239,
cTp. 375, 376, Tabn. 245.

VIKOHA ,TPOULIA”. Kowe X1V (?) B.

finyHan Temnepa No neBkacy v NaBonoke Ha jepese

MpogonroBaTast MKOHa C KOBYEroM. TpW aHrena CUAST 3a YeTbIPeXyrofibHbIM CTO/IOM,
YCTaB/IEHHbIM Pa3IMYHbIMK cocyfamu. VM nogHocaT sictea ABpaam 1 Cappa. Ha 3agHem
nnaHe apXWUTEKTYpHbIVi (oH, cnesa Mamepuiickuii fy6. Beepxy no (oHy eaBa pasnmuvMble
crefbl rpeyveckoi Hagnucn. CaepxkaHHasi KpacoTa KOJOpWTa, COXPaHeHWe >KMBOMUCHOM
MaHepbl UCMO/HEHVS NPU eiBa HaMEYAIOLMXCS 3/IEMeHTaxX rpatMyHOCTU 3aCTaBNAIOT AaTy-
poBaTb MKOHY KOHLOM X1V, GblTb MOXET, CaMbiM HauanoM XV B. B HefjaBHO BbilLesLei
pa6oTe XapanamByc-Mypuku (CM. HWXe), He WUMEBLUE BO3MOXHOCTM O3HAKOMUTHLCS C
NOJ/IMHHNKOM, MKOHa DpMUTaXa OTHeceHa K KoHLuy XV B.

Ha 060pOTHOV CTOPOHE MKOHbI fiBe HabMBHbIE LLIMOHKM.
3. Nue. Ne71. Bolic. 36 cm, Wwimp. 54,2 cm, TonL,. 2,7 CMm.

MocTtynuna n3 FPM B 1930 r., nponcxoauT n3 cobpaHusa H. M. J/lnxayesa.
CoxpaHHOCTb: BbinageHne KPacOUHOrO C/I0S MO Kpalo BBEPXY BMeCTe c /IeBKAcOM
BHU3Y. BAonb BCeli MKOHbI FOPU3OHTa/IbHAA TPelmHa. HebonbLuas TpelyHa BHU3Y cripasa.
Ha nuue LeHTpaibHOro aHrena cTepTbl Npobenbl. Moyt yTpayeHa Haanuc.

AHanorunu: Psa UKOH BeCcbMa 630K MO MKOHOTPa(um 1 KONOPUTY, HO OT/INYAETCA OT
Hee CTUNCTUYECKM; CM. UKOHbI B My3ee B Hap6oHHe, B BU3aHTUIICKOM My3ee 1 My3ee BeHa-
Kn B AdmHax 1 p., npuBefeHHbIe B cTaTbe [. Xapanambyc-Mypukmn (CM. HUXe).
NNTEPATYPA: H. IyHUH 3ameTkn 06 mkoHax B co6paHuu Il. Il. luxayesa. Pycckas WKOHa,
1. CM6., 1914, cTp. 31, Bocnp. HacTp. 7, Al Hanos. Bu3aHTUAicKas XMBOMUCH, CTP. 90, 91; H. B. M a-
NMYKWE. K MCTOPUM KOMNOIMUMW BeTXo3aseTHOW Tpouusi, SK, 11, 1928, cTp. 40; Lasareff.
Byzantine Ikons, p. 256; Nasapes. Wcropus, T. I, cTp. 229, 366; 1. I, Ta6n. 323; Felicetti-
Liebensfels, S. 103, Taf. 136a; bank. MWckyccTeo Buaawtum, Ne 106, 107, cTp. 123, 126,129. AT.
XaQXhdynoVc;—Moogixr. 'll naodarnoi/ trfe rpilogtvlae; rov 'AfSoadu ae fila elxdva rov Bv/avrivov
Movaelov, 'Aftfjvai, 1963. B. [j. fiuxaue 8a. XyAoxKecTseHHas PYHKLMUS 6bITOBbIX NPEAMETOB B WKOHE
.Tpouya” FocyaapcTeeHHoro dpmutaka. BB, XXV I, M., 1965, cTp. 239— 247.

CAKKOC MUTPOMONNTA METPA. 1322 .

ATnac, wuTbe.

CaKKOC nepBoro MOCKOBCKOro MuTpononmTa Metpa (1308—1326 rr.) no nasopesomy arnacy
BbITKaHbl B KPYTaXx 30/10Tble YeTbIPEXKOHEUHbIE KPECTbI, MeXAY KOTOPbIMU MOMoCkl. Ornneybe
1 obLara yKpaleHbl cepebpsiHbIMU MO30/104EHHBIMW [POOHMLIAMM, OGHU3AHHBIMU KeM-
Yyrom, pasHOBPEMEHHOIi PYCCKOW paGoTbl. B umcne M306PaXKEHHBIX Ha HUX WL, MATPOMO-
nuTbl MeTtp 1 Anekceit (1354—1377 rr.). Cnepeaun nyrosuLbl pasnnyHoN thopmbl.

OH. WHB. Ne 12 041. An. 145 cwm, wup. 142 cm.
MocTynun n3 Matpuaplueid pusHULbLI MocKoBCKoro Kpemns. B CTapuHHBIX OMMUCAX 3HAUUT-
cs, yTo ,,B N1eTo 6830 (1322) JoWMT BbICTb Ceil cakkoc MeTpa YyaoTsopua”.

Cox PaHHOCTb!: Cakkoc nojseprasca HeO4HOKPaTHbIM 06HOBNEHVAM.

NUTEPATYPA: Cassa. YkasaTens, cTp. 17, Ycnewcku . MaTpuapwas pusnuya, ctp. 240;
M. Il. Nesuncon -Heuaes a. OAEXAA W TKaHm, cTp. 330; FocyaapcTeentas Opyxelinas nanata
Mockosckoro Kpemns. M., 1958, l» 255; Xy[0XKeCTBeHHble naMaTHUKN Mockosckoro Kpemns, M., 1956,
cTp. 111, mnan. 14; B. Rybakov, K. N eubert. Der Moskauer Kreml. Die Riistkammer. Prag,
1962,5. 125, Taf. 85; M ucapckasa. MamaTHukm, cTp. 27, Tabn. LII.
Mpumedanue: CakKoC NePBOHAYANLHO CAYXUN MMNEPATOPCKON OAEKAON, 3aTem cTan o6na-
YeHMeM NaTpMapxos; COCTOMT M3 UYETHIPEXYTONbHbEIX KYCKOB MATepUM, CLUNTHIX
N0 nneuam, ¢ 60KOB 3acCTErMBaeTCA NYTOBULAMU, UMEET WMPOKME U KOPOTKUE
HaNNeUHNKK, 3aMeHsIO L Me PyKasa

EMNNTPAXNTb MUTPOMOJ/INTA ®OTUA. XV B.

ATnac, wuTbe

EI'IVITanVI}'Ib, YKpalweHHasa WnUTbeM PasHOUBETHLIMW LUEKaMK, BOJIOYEHbIM 30/10TOM U
cepebpom. B LeHTpe (Ha 3aTbinun) norpygHoe nsobpaxeHve Xpucta. Mo ctopoHam, y on-
neubs, Gurypbl 6oromatepu n MoaHHa MNpeareyn B pocT. [anee BbIUMTO 88 MefanbOHOB,
06HU3aHHBIX XKeM4yrom, c noscHbIMn VI306pa)KeHVIﬂMVI anocTos10B, NMPOPOKOB, I/I36paHHbIX
ceaTUTeneli (No 4 B psif), CONPOBOXAAEMbIX MPEYECKUMU HAagNUCAMU. Mexay MefansoHamm
XepyBUMbI. 10 OHY PacTUTENbHbI OPHAMEHT. MyroBuLibl 30/10Tble, MPOPE3HbIE U CKaHbIE.
KuvicTv nosgHeviwve.

Of1. WHB. Ne 12 106. An. 150 cm, wup. 34,5 cm.

Moctynuna n3 Matpuapiueld pusHULpl. MNpuBeseHa BMecTe ¢ APYrMMK obnadeHusMu u3
KoHcTaHTMHOMoNs B 1408 r. npy BCTynneHUn ®oTUSA Ha PYCCKYHO MUTPOMONIO.



NUTEPATYPA: Cassa. YkasaTens,cTp.17; YcneHckuii. MaTpuapwas pusHuua, cTp. 218, 249;
A.H. Csupuu [pesHepycckoe wutbe. M., 1963, cTp. 52, puc. Ha cTp. 58; 1. . A Ky HMHa. Pyc-
CKOe WNTbe Xemuyrom. M., 1955, cTp. 29; Mucapckasn. [MamaTHukm, cTp. 27, 28, Ta6n. LINI—LV.

WJMAJbIA” CAKKOC MUTPOMOINTA ®OTUA. XIV—XV 88.

ATnac, wnTbe

CaKKOC W3 aTnaca, BbILMTOTO 30/10TOM W CepebpoM, a TakKe PasHOLBETHBbIMY LuenKamu
C 1306paXeHNSMU NPa3AHNYHBIX CLIEH, PasnNuHbIX CBATLIX 1 CMMBO/A Bepbl. Ha nepeaHei
CTOPOHE B LIEHTPA/IbHOW YacTW B KPecToo6pasHbiX 06pamieHusX CueHbl ,Pacnstue” un
,,CoLecTBme Bo af”, Ha o6paTHoii — ,MpeobpaxeHne” n ,BosHeceHMe”. Mo cTOpoHam OT
KPecToB Npe/CTaB/ieHbl MPOPOKM B POCT. B BOKOBbIX YacTAX CaKKOCa B MHOrO0MAcTHbIX
apkax (Urypbl CBATbIX B POCT, MO TP psifja C Kaxxoli CTOPOHbL. Ha ornneubsx: Ha ofHOM
.Bxogn B Mepycanum” n ,ColiecTsme cB. Ayxa”, Ha Apyrom ,BockpeweHue Jlasapa” u
KoHcTaHTVH W EneHa no cTopoHaM oT XpumcTa-oTpoka. 1o 6okam cakkoca B k/eliMax apa6-
cKast Hagnuce ¢ uspedeHvem m3 KopaHa.

Or. WHB. Ne 12 003. An. 142 cm, wup. 150 cm.

MocTynun u3 Matpuaplueid pusHULbI Mockosckoro Kpemns.

MpeanonaratoT, 4TO cakkoc 6bin npucnaH u3 KoHcTaHTMHOMONA B MOCKBY B Cepeau-
He X1V B., B CBSI3W C KaHOHM3aLMein MuTpononuTa Metpa.

COXpaHHOCTb: PykaBa 1 XeMUyxHas 06HU3Ka MO HW3Y caKKoca NO3AHelime.

AHanor nu Cp. Ne 286, a TakxXe TakK HasblBaeMyto fanmaTtuky Kapna Benukoro (cm.:
Talbot Rice. The Art, pi. 195, AliHanoB. Bu3aHTuMiiCKas XUBoOMuUCcb, Tabn. V—
VII).

NUTEPATYPA: CaeBa. YkasaTens, cTp. 18, 19; YcneHcku iA. MaTpuapwas pusHuua, crp. 206,
209,241; Nucapckasn. MamatHukn, cTp. 29, 30, Tabn. LXII—LXVII.

LBOMNBLLIOW ” CAKKOC MUTPOMOINTA ®OTUSA. Mepsass nonosuHa XV B.

ATnac, wWunTbe.

CaKKOC M3 aT/aca, BbILUTOTO 30/10TOM W CepeGpOM, a TaKKe PasHOLBETHbIMM LUenKaMu.
B LleHTpanbHO 4acT B KpecTooGpasHbIX 06pamM/eHMsX cleHbl ,PacnsTue” (BBepxy) u
,CollecTume Bo af” (BHU3Y) Ha OfHO CTOPOHE U ,BO3HECEHME” 1 ,YCneHne” Ha Apyroi.
BOKpyr 3TWX LiEHTpa/lbHbIX CLIEH PacriofoXeHbl Apyrue nsobpaxeHus ,MpasgHNKOB” U
NorpyAHble 1306paXeHNs CBATbIX B MeAanboHax. LieHTpasibHble YacTW cakKkoca OBLINTbI
Kak Obl pamMKOW, 3aro/IHeHHOV Fpeqeckoll Hafnuchbio, cofepiallieli cumMBos Bepbl. Mo cTo-
pOHaM OT Hee Moj apkamu pasMelLieHbl (BBEPXY MOMapHO, BHW3Y M0 OAHOIA) (Urypbl CBATbIX
B pocT. Ho CTOpOHaM OT HWX BHW3Y CLEHbI ,2KepTBOnpuHoLlLeHe ABpaama” v ,BuaeHuve
akoBoM necTeuLpbl”. Ha nofone B NpsiMOYrofibHMKaX BbIWWTbI cripaBa MOCKOBCKWI Be-
NIVKWIA KHA3b Bacunuii [IMUTpreBnY nero >xeHa Cotbst BUTOBTOBHA (CONPOBOX/AaeMble cna-
BAHCKUMU HafnucaMM) 1 cesa nMnepatop VoaHH Maneonor v ero xxeHa AHHa BacunbeBHa
(c rpeveckumMn Hagnucsimu). LLINTbe 0GHU3AHO MENKUM dXemMuyroM. Psigom ¢ oaHHOM Bbl-
LIMTO U306paXeHNe MUTpOMonMTa POTKS, COMPOBOX/AEMOE rPeveckon Hagnucsio: ,MuT-

pononut Knesa n sces Pycn ®oTtunin”.

Orl. MHB. Ne 12 002. An. 135 cm, wup. 112 cm, wup. B nogone 123 cm.

Moctynun n3 MatpuapLuein pusHuubl Mockosckoro Kpemns.

CoxpaHHOCTb: LLUnTbe )emuyrom pycckoe (?).

AHanoruwn: Cp. Ne 283, a Takxe TaK HasblBaeMyto fanMaTUKy Kapna, xpaHsiiytoca
B COKpOBULLHMLE cobopa MeTpa B BatukaHe (cm.: Talbot Rice. The Art, pi. 195;
AliHanoB. BusaHTuiickas xuBonuck, Taén. V—VII).

NWTEPATYPA: CasBa. YkasaTens, cTp. 18; YcneHckuii. MaTpuapwas pusHuya, ctp. 201—
205, 240, 241; NesnHCOH- He yaes a. OAexAa W TKaHu, cTp. 331; XypoxKecTBeHHble NaMATHUKN
MockoBckoro Kpemns, cTp. 111, puc. 78; B. H. flazapes. MOCKOBCKAR XMBOMNWUCh, WNThE U CKY/b-
NTypa nepsoii nonosuHbl XV B. B KH.. WcTopua pycckoro mckycctsa, T. Ill. M., 1955, cTp. 192; [lo-
cynapcTeeHHas OpyxeitHas nanaTa Mockosckoro Kpemns. M., 1958, puc. 257; A.C. Bepxosckas
3anagHoesponeiickas Buiwneka X 11— X IX Bekos B dpmuTaxe. /1., 1961, cTp. 8, 9; llncapckas.
MamaTHukm, cTp. 28— 29; Tabn. LVI—LX1; OpyxeiiHaa nanata. M., 1964, cTp. 184, 186.

CAKKOC MUTPOMOJINTA CUMOHA. Koney XV — Hauano XVI 8.

ATtnac.

Cakkoc 13 arnaca, no KOTOPOMY BbITKaHbl BOCbMWUKOHEYHbIE KPECTbI U OpHaMeHTa/lbHble
cepaueBmaHble (Urypbl C 3aBUTKAMU BBEPXY, OKANMASIOLLME YETbIDEXKOHEUMbIE KPECTBI.

OrN. WHB. Ne 12 006. Ain. 140 cm, wup. 157 cm.

MocTynun 13 MaTprapLuei pusHULbLI MockoBckoro Kpemns.

CoxpaHHOCTb: Ha BopoTe u pykaBax cepe6psiHble 30/104eHbIe APOGHULbI PYCCKOM
pa6oTbl.

282—284

285—288

289, 290



329

291—295

296, 297

298—301

NUTEPATYPA: Cassa. YkasaTens, cTp: 19; Ycnewe kuii. Marpuapwas pusHuua, crp: 242;
Nesuncon -Heuaesa OAeKAA M TKaHm, cTp. 331, puc. 12; XyAOKeCTBeHHbIE NaMAPHUKN MOCKOB-
ckoro Kpemnsa, cTp. 111, puc. 79. Mucapckas. MamaTHuku, cTp. 29, Ta6n. LXVI1I.

OK/IAZL IKOHbI BAAAVUMUPCKOM EOFOMATEPU. XV B.

3onoTo.

OKnag C BbIPe30OM MO CU/y3TaM MKOHbI (CM. Ne 223), YKpalUeHHbI C/I0XHbIM OpHAMEHTOM
13 TOHKMX JIEHTOYEK, NMPUMasiHHbIX Ha pe6po. Ha nonsx YekaHHble U306paKeHUs ABeHas-
uatn ,MpasgHUYHBIX CLeH™ Ha MPSMOYTofbHbIX MAaCTUHKAaX C NATUIONACTHBIM BEPXOM:
BBepXy ,bnaroseweHune”, ,Poxgectso”, ,CpeTeHne” n ,KpeleHne”; cnesa ,YcneHue”
n ,Bo3HeceHune”; cnpasa ,BockpelweHune flasapa” n ,Bxoa 8 Nepycanum”, BHu3y ,Pac-
natue”, ,Cowecrtsue cB. gyxa”, ,lpeobpaxeHue” n ,Coliectsre Bo aa”. Mexay nnacTuH-
KaMu Cpeiy CKaHOro OpHaMeHTa B KpYrax 1 poM6ax KpecTbl, PO3eTKM 1 ip. B HUXHeld yacTn
OKJ/lafa rpeyeckas MoHorpamma: ,®oTuiA apxmenuckon Poccum”.

OH. WHB. Ne 15 350. Bbic. 105 cm, wup. 70 cm.
MocTynun u3 YcneHckoro cobopa Mockosckoro Kpemns.

COXpaHHOCTb: Menkue NOBPEXAEHWS W 3adeNKu.

AHanor uu Oknagbl NKOH AGOHCKMX MOHacTbIpeld. CM.: KoHAaKoB. [MaMATHUKY,
cTp. 161, 188—190.
NWTEPATYPA: U. CHerupes. MamaTHUKM MockoBckoi agpesHocTM. M., 1842— 1845, cTp. 13;
K. llesocTpyes MoHOrpaMma BCEPOCCUICKOTO .MuTpononuta ®oTMs Ha oknajge Bnagumupckoit
UYAOTBOPHOW MKOHLI. B KH.. ,C60pPHUK Ha 1866 roa, M3faHHbI 06LeECTBOM APeBHEPYCCKOTo MCKyCcCTBa .
M., 1866, cTp. 177—181; KoHpakoB. [MaMATHMKW, cTp. 188—190; A. M. YcneHcKwW i. Bnagn-
Mupckaa nkoHa boromatepn 8 MockoBckoM YcneHckom cobope. M., 1902. M. Alpatoff. Die frilhmos-
kauer Reliefplastik. ,Belvedere”, N 51/52, 1926, SS. 237—256; 6. A. Pui6akos. Pemecno apes-
Heil Pycu. M., 1948, cTp. 632, 643— 644; B. H. /lazapes. MOCKOBCKAR XWBOMMUCh, WNTbE U CKyNbNTypa
nepsoit NonoBUHbLI XV Beka. B KH.: ,McTopua pycckoro nckyccrtea”,T. I11, cTp. 206—207; M. m! MocT-
Hukosa-/locesa, T.Il. MpoTackesa. JiMuesoe esaHrene YCNeHCKOro co6opa Kak namaT-
HUK [peBHepycckoro uckyccrea XV B. B c6.. ,[lpeBHepycckoe MckyccTso XV — Hauana XV | Bekos”.
M., 1963, cTp. 162— 172; Mucapckaa. MamaTHuku, cTp. 18— 19, Tabn. XIX —XXV.
MpumeuaHne: [0 negaBHero BpeMeHU 3TOT NaMATHWUK OWMGOYHO CUMTANCH WMCMONHEHHBIM
pycckumu macTepamu. [lepeonpejeneHue ero yGepuTeNbHO NpPoM3BEAeHO
M. M. NocTHNKOBOI-/ToCeBOii.

MNKOHA ,,COWLECTBUE XPUCTA BO AL”. XV B.

SiuHas Temnepa Mo nesKacy Ha Jepese.

VIKoHa 6e3 KoBYera. B LieHTpe XpucToc, CTOAWMIA Ha YCTyne cKanbl, 06paLLeHHbI Bpaso;
B /IEBOV PYKE OH AePXWT CBUTOK, Mpasoii noabiMaeT Afama. Mosagn Agama EBa, VoaHH
KpecTtuTens u ap., a cnesa oT Xpucrta Aasug n ConomoH v ap. O6e rpynnbl Ha ¢oile Ha-
BMCAIOLMX HafJ HUMM rop. Beepxy nonydurypbl napsiLimx aHrenoB ¢ opyAusiMA cTpacTeit.
Mexay HUMK criefibl HaanucK. BHK3Yy B Melepe pasfiomMaHHble BpaTa, ABe (QUrypbl, Netam,
reosau v np. CneBa — 4acTb capkogara. VIKoHa oT/MyaeTcs 60ratcTBOM KOMOpWTa, TOH-
KOCTbIO 1 KpacoToli pucyHKa. Jlula nepefaHbl 06beMHO, ,M1aBbi0”; B TPaKTOBKE OAEMX
3aMeTHO JIMHeliHoe Havaro.

3. MHB. Ne 1 184. Bbic. 32,3 cm, wup. 27 cm, Tonw,. 1,4 cm.
Moctynuna n3 FTPM. lMpoucxogut n3 cobpaHns M. . J/inxayesa.

CoXxpaHHOCTb: /Jlocka NoKopoGneHa. Menkue yTpaTbl KPacku C NIEBKaCOM NaBHbIM
06pasom o yrnam. PoH MoTepT W NoTpecKancs. MHOXECTBO MENKWUX TPEWWH B HWKHEN
yactu.

AHanoru u: To3gHIO, UKOHOrpauyeckyu BecbMa G/IM3KYIO penanmky (HO CTUAMCTM-
YECKM OT/IMYHYI) CM.. BaHK. BbiCTaBKa BM3AHTUIACKMX MaTepuanos, cTp. 346, Ta6n,
K CcTp. 348.

NWTEPATYPA: Nuxavyes. Matepnans, puc. Ne 108; Ph. Schweinfurth Geschichte der

russischen Malerei im Mittelalter. Haag, 1930, S. 419; Lasareff. Byzantine Ikons, p. 256; la3a-
pee. Wctopua, T. I, cTp. 229, 366 T. |1, Ta6n. 324; Baw K. WckyccTeo BusaTun, dpontucnuc, cTp. 16.

MKOHA ,POXXAECTBO NOAHHA MPEATEYN ”. XV 8.

finuHana Temnepa No neskacy Ha fepese.

Cnesa EnusaBeTta, cuisllas Ha /loXe, y ee HOT MiafeHel, MoaHH B KObiGenu u npsixa.
CnipaBa cuaswWwmii 1 NULWYLLWIA 3axapus. B cepegyHe CTON, YCTaBMeHHbIN cocyaamu; 3a HUM
TPW cny>XaHKW. Ha 3agHeM nfaHe apXUTEKTYPHbIV (oH, cnesa 3gaHue ¢ Benymom. Kpacou-
Has ramma BecbMa 6orata. ®OH 30/710TOl. [peyeckas Hagnwuch: ,PoxzaecTBo MpeaTeun”.
Ha TbiNbHOV CTOPOHE criefibl ABYX HaBMBHBIX LUNOHOK. OCHOBaHWEM [/151 AaTUPOBKN UKOHbI
ABNSIOTCA Kak 60ratcTBo KpacoOYHOW raMmbl 1 BBEJ)EHME )KaHPOBbIX MOMEHTOB, TaK U XapaK-
TepHast ANs 3TOro nepuoja 3akara BU3aHTUIACKONW >KMBOMWCK CyXasi MaHepa UCMOTHEHUS.

3. WNHB. Ne /456. Bbic. 65 cm, wmp. 63 cm, Tonw,. 1,8 cm.
Moctynuna n3 F’PM B 1930 r.



COXpPaHHOCTb: BepTuKanbHble TPELUMHBI B BEPXHEN YacTW. Bbinadbl Kpacku ¢ nes-
Kacom Mo NpaBoMy U HVXKHEMY Kpato. TpelymHa no SIMHUM NEBOM XKEHCKOM (urypsl. Mo-
30/10Ta noTepTa. Ha 06paTHOI CTOPOHE BbIIOMaH KyCOK fiepesa.

AHanormun: WkoHa ,PoxaecTBo 6oromatepn” B MIOHXEHCKOM HaLVOHaIbHOM My3ee
(cm: Felicetti-Liebensfels, SS. 97, 127 B).

NUTEPATYPA: NNaszapes Wctopwua, 1. |, cTp. 229, 366; 1. II, Tabn. 325; Felicetti-Lie-
bensfels, SS.97, 126 B. b a H k. WckyccTBo Busautum, Ne 108—-110, cTp. 123, 126, 129.

MKOHA C U30BPAXEHNEM TPUTOPNA MANTAMbI. KoHew, XV B.

fiuHas Temnepa no neskacy Ha jepese.

koHa ¢ KoBuerom. MosicHoe n3o6paxkeHne apxuenvckona ®eceanoHuk Mpuropus Manamel,
KaHOHMW30BaHHOTO B 1363 I. B N1eBOiA pyKe OH AePXUT KHUTY, NpaBoli 61aroc/ioBnsieT, ogetT
B KPacHYI ernmncKorcKyHo (hefloHb, yKpalleHHYH KpyramMu, B KOTOpble BriMcaHbl KpecTbl. Ha
nneyax omodop € Kpectamu. HUM6 06BefeH TOYEUHbIM KOHTYpOM. BBepxy rpeveckas
Hagnuck: ,,Apxuenuckon ®eccanoHuku Mpuropuii Manama”. VIKOHa UCMONHEHa B Ype3Bbl-
YalHO cyxoil rpauyeckoii MaHepe; XapakTepHa, B YaCTHOCTU, LITPUXOBas TPAKTOBKA NnLia.
CKopee BCEro, OHa HarnvcaHa nocne nageHus BusaHtuu.

TMWWN. VHB. Ne 2853. Bbic. 37 cMm, wWnp. 28 cm.

MocTynuna B 1932 r. n3 M’MM; nponcxogut n3 cobpaHnsa 3ybanosa.

CoxpaHHOCTb: BHOBb 3a71eBKalleHbl BepxHee 1 60/bLIAs YacTb S1eBOro rnons. Ha ne-
BOV pyKe yTpaueH fleBKac ¢ KPacKoi [0 fOCKU. TpeLymHa ¢ BbiNafoM KpacouHOro c/ost ro
6opoge v KHure.

NUWTEPATYPA: Lasareff. Byzantine lkons, p. 256; lasapes. MWctopua, 1. 1, cTp. 229, 366.
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DISH WITH THE TRIUMPH OF THE EMPEROR CONSTANTIUS I1. Late IV cent.

Silver gilt, niello.

The dish is of the patera type, footless, decorated with turning on the rim. The reverse is
plain, fitted with a ring for suspension. The Emperor is shown mounted; on the right of the
spectator is the figure of Nika crowning him with a wreath; in her other hand she holds
a palm branch. On the left is a guard with a shield bearing a Chi-Rho monogram. Under
the feet of the Emperor’s horse is a shield with an umbo, belonging to a vanquished enemy.
The representation is in repousse. The manner of execution is linear. Some of the details
are enriched with gilding or niello.

State Hermitage. No. 1820/79. Diameter 24.8 cm. Weight 660 gr.

Acquired in 1892. Found in Kerch in 1891.

Niello and gilding have disappeared in several places. The reverse is considerably damaged,
showing cracks.

The features of the Emperor show a resemblance to his profile representations on two other
dishes from Kerch; see Mauynesu 4. CepebpsHas yawa, Tabn. 11,3,4; Delbrueck.
Spatantike Kaiserportrats. S. 146, 147, Taf. 55, 56; Matzulewitsh, Taf. 24, 25.

EWER WITH THE MUSES. Circa 400.

Silver gilt.

The ewer is tall, with a knob decorating the neck, and a low base; the bottom is flat; on the
back are traces of a handle. The sides are ornamented with figures and scenes in repousse
disposed in three bands; the middle one shows the Muses with their attributes, the accom-
panying inscriptions giving their names in Greek. In the lower band are half-figures of a
lion, a stag, a panther, a goat, a dog and a hare amid acanthus scrolls; in the upper band,
vine scrolls and ribbons. The knob is decorated with a wreath of laurel leaves in repousse
work. The reverse of the bottom bears a rectangular control stamp with the representation
of the Tyche of Constantinople in a seated posture.

Kremlin Armoury. No. 18167. Height 39 cm. Diameter of the base 11.3 cm. Weight 2 kg
250 gr.

Acquired in 1928. Found in 1918 (?) in a burial situated near the village of Bolshoi Kamenets
in the upper reaches of the Sudja (the Kursk region).

The upper portion of the neck and the handle are missing.

The shape of the ewer somewhat resembles that of a similar vessel found with the Traprain
treasure (Scotland); see A. Curie. The treasure of Traprain. Glasgow, 1923, pi. VIII;
vases at the Museum at Cleveland may also be compared; see V o 1b a ¢ h. Silberarbeiten’
SS. 25, 26, Taf. IV, 7.

BUST OF THE EMPEROR JULIAN. IV cent.
Chalcedony.

The Emperor is shown wearing a cloak fastened with a fibula on his left shoulder, and a
bracelet round the wrist of his right hand. The cloak is edged with a band of lozenges.
The pupils of the eyes were probably inlaid. Around the head runs a groove for the attach-
ment of a metal diadem. The top of the head has a drill hole made for some unknown
purpose. The head shows plastic modelling; the body is flat. The back has hardly been
worked.

State Hermitage. No. co 80. Height 9.2 cm.

Acquired in the second half of the XV 111 cent.

Chipped in several places.

Iconographically (though not stylistically) comparable is the cameo in the collection of the
Paris National Library (see Delbrwueck. Spatantike Kaiserportrats, SS. 227, 228,
Taf. 121). Delbrueck does not accept the identification of the head on the cameo as a port-
rait of Julian, and tends to date the monument to the V cent. (E. Bab elon. Lescamees
antiques de la Bibliotheque Nationale. Gazette des Beaux-Arts”, 1899, fig. 6).

MEDALLION OF THE EMPEROR CONSTANTIUS I1. 340-350.
Gold

On the obverse is a bust of the Emperor Constantius Il wearing a cloak over his cuirass;
in his left hand Constantius holds a sphere surmounted by the figure of Nika. The inscrip-
tion reads “ D(ominus) N(oster) Constantius Max(imus) Augustus”. On the reverse, Con-
stantius and Constans are shown standing in a chariot drawn by six horses, each with a
sphere in his left hand. On either side is a Nika crowning the Emperors with a wreath.



Above is an inscription reading: DD (Domini) NN (Nostri) Constantius and Constans Augg
(Augusti). Below are the Greek letters AN, an abbreviation for Antioch, the place of manu-
facture; a vessel full of coins, and two wreaths.

State Hermitage. No. 10 002. Diameter 4.9 cm. Weight 41.89 gr.

Acquired in 1899. Found in 1898 with the hoard discovered on the gallery in the church of
the Kievo-Pecherskaya Lavra.

The medallion is slightly worn.

STATUE OF THE GOOD SHEPHERD. Late IV- early V cent.
Marble.

The Good Shepherd is shown as a youth wearing a short belted tunic and high boots. His
right hand grasps the feet of a lamb he is carrying on his shoulders. The back of the statue
is worked only at the sides; along the middle runs a rectangular projection resembling a
pilaster. The modelling is flat.

State Hermitage. No. ©215. Height 68.5 cm.

Acquired in 1912 through the agency of the Russian Ambassador and the Russian Archaeo-
logical Institute in Constantinople. Recovered from the ruins of a brick church at the village
of Chinga situated in the neighbourhood of the town of Panderma in Bithynia (Asia Minor).
The statue seems to have been built into a wall when reused.

The lower portion of the figure, and the left arm from the elbow, are missing. Pieces are
broken from the nose and one of the lips of the shepherd, and from the lamb’s fore legs;
the back of the lamb is cut away at the top, probably to fit it into its place when reused.
For related monuments, see G. Mende 1l Catalogue des sculptures grecques, romaines
et byzantines, t. Il. Constantinople, 1914, NN. 648—450, pp. 412—420; alsoV. E 1bern.
Aus heidnischer und christlicher Spatantike. Zwei Neuerwerbungen fiir die friihchristlich-
byzantinische Sammlung. Berliner Museen. Neue Folge, XIII, 1963, SS. 12—22, Abb.
1—4. A number of parallels will be found in the latter work.

STATUE OF THE GOOD SHEPHERD. IV cent.
Marble.
The statue shows the Good Shepherd as an old man (he may originally have been represen-

ted in full length) in a short belted tunic, carrying a lamb on his shoulders. The back is
treated summarily. The statue is executed in high relief and shows plastic modelling.

State Hermitage, No. co 212. Height 34 cm.
Acquired in 1912. Formerly in the collection of L. Pats. Comes from the Lazenky Palace
in Warsaw.

The arms and the legs of the shepherd are missing, as well as the head and legs of the lamb
of which only fragments have survived. There are numerous small losses of stone.

SARCOPHAGUS WITH SCENES FROM THE OLD (?) AND THE NEW TESTAMENT
IV -V cent.

Marble.

The sarcophagus is rectangular in shape; the front panel is covered with scenes from the
Old Testament and the Gospels, executed in relief; the subjects are the Raising of Lazarus,
the Healing of the Woman with Issue, the Healing of the Blind, the Virgin between the
Apostles Peter and Paul, Arrest of Peter (?), and Peter (Moses?) Striking the Rock. The
figures are disposed in two rows, the front and the back one.

State Hermitage. No. o 1209. Height 55.5 cm. Length 230 cm. Width 67 cm.

Acquired in 1885. Formerly in the collection of /1. P. Basilewsky. Comes from Cahore
(France); according to tradition, it served as a shrine for the relics of Bishop Desiderius
who died in the VII cent.

There are cracks and small losses of stone in several places. The relief is much worn.

For related monuments, see G. Stulfaut h. Die Apokriphen Petrusgeschichten in der
altchristlichen Kunst. Berlin —Leipzig, 1925, Abb. 18—20, 22, 23.

RELIEF WITH CIRCUS SCENES. Circa 500.
Marble.
The rectangular marble slab is carved with circus scenes executed in relief; and a cross in

very low relief, almost engraved, at the back. Corniced at top and bottom. The central
portion shows two symmetrically arranged groups of an acrobat and a bear; on the right

10

12—13

14—15
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17

18

19

is a group of two men, a boar and a dog; on the left, a man riding a bull; a bear, and a
boar. Along the top runs a groove. The piece is likely to have been used as a closure slab.
State Hermitage. No. co 224. Height 65 cm. Length 157 cm. Thickness 15 cm.

Acquired in 1919. Formerly in the Academy of Arts. One of the marbles brought by Admiral
Spiridov from the islands in the Aegean Sea in 1774.

The bottom right-hand corner is missing; the foot of the acrobat in the scene right of the
centre is missing, too. Chipped in several places.

For related monuments, see I. BenkoBs Penved ¢ umpkosu urpn ot Cotms. MN3sectus
Ha bbnrapckata Apxeonornyeckn Uuetutyr, I. , (1921—1922), Tabn. IV.

POLYCANDELON IN THE FORM OF A BASILIKA. V cent.

Bronze.

The polycandelon has the form of a basilika with a semicircular apse, and the episcopal
chair inside. The base is fitted with ten brackets shaped as dolphins and terminating in
rings for the support of the lamps. The tiles onthe gabled roof are shown by engraved lines.
At either extremity of the roof is a ring for the attachment of a suspension chain. There is
a cross over the entrance door.

State Hermitage. No. co 71. Height 26 cm. Length 34 cm. Width 17 cm. Acquired in 1885.
Formerly in the Basilewsky collection. Found in a vault near Orleansville (Algiers).

The cross on the chair and part of the cross on the lunette are missing. Rings are missing
from two of the brackets. Small losses of metal.

POLYCANDELON IN THE FORM OF A DISC. VI cent.

Bronze.

The polycandelon is an openwork disc with twelve flat spokes radiating from the circle in
the centre; six of the spokes terminating in rings, alternate with six others terminating in
a floral motif, and having a cross in the middle. The disc is suspended by three chains from
a vertical disc in openwork with a six-pointed star in the centre.

State Hermitage. No. co 39. Length of chain 21.5 cm. Maximum diameter 22.8 cm. Dia-
meter of the smaller disc 10.2 cm.

Acquired in 1885. Formerly in the Basilewsky collection. In all probability, the polycande-
lon comes from Calabria.

The metal is patinated.

For comparable monuments, see OAK 3a 1913—1915, 1r., 1918, puc. 84, cTp. 56; Ross.
Catalogue, I, Nos 42-44, pis XXX, XXXI (A number of other parallels will be found
listed in the latter work).

HANGING LAMP. IV cent.
Bronze.
The lamp has two projecting spouts for the wicks. The spouts are round, with a scalloped

lip around the opening, and a handle shaped as a lily. On either side of the body is a Chi-
Rho monogram in relief.

State Hermitage. No. co 44. Height 11.3 cm. Total length 22.5.
Acquired in 1885. Formerly in the Basilewsky collection.
The lid is missing; three petals are broken from the lily-shaped handle.

For related objects, see Dalton. Catalogue, Nos 501, 502, p. 101, pi. XXV II; Early
Christian and Byzantine Art Exhibition. Nos 238, 239, p. 62; Ross. Catalogue, No. 30,
pp. 29-32, pi. XXV.

HANGING LAMP. IV cent.

Bronze.

The lamp has two suspension chains, one attached to the top near the opening through
which the lamp was filled, the other to the handle shaped as a griffon’s head. On either side

of the body are Chi-Rho monograms in relief. The projecting spout for the wick is six-
sided. The bottom is small and has the shape of a cone.

State Hermitage. No. co 48. Height 15 cm. Total length 22 cm.
Acquired in 1885. Formerly in the Basilewsky collection.
The bronze is patinated; the spout is broken through.

For related objects, see Dallon. Catalogue, Nos. 501, 502, p. 101, pi. XXVII; Early
Christian and Byzantine Art Exhibition. Nos 238, 239; Ross. Catalogue, pp. 31, 32.



VESSEL FOR SUSPENSION IN THE SHAPE OF A FISH. IV cent.

Bronze.

The vessel may have served as a lamp. The chain is attached to a ring on top of the handle.
The scales are shown by engraving.

State Hermitage. No. @37. Height (without the handle) 5 cm. Length 10.6 cm.
Acquired in 1885. Formerly in the Basilewsky collection.

The metal is patinated.

HANGING LAMP SHAPED AS A CAMEL. IV cent.

Bronze.

The lamp has two spouts above the fore legs of the camel; the suspension chain is attached
to the saddle. The hair is indicated by dots.

State Hermitage. No. co 119. Height 9.9 cm. Length 11.2 cm.

Acquired in 1896. Formerly in the Martin collection.

The metal is patinated.

For related monuments, see J. Strzygowski. Koptische Kunst. Wien, 1904,
Nr. 9143, S. 293, Abb. 324.

FIGURINE OF A BIRD AND NESTLING. IV -V cent.
Bronze.
The figurine is cast solid. Its function is obscure. The bird has a ball in its half open beak.

The feathering is indicated by engraving. The eyes are rendered by punched concentric
circles.

State Hermitage. No. o 38. Height 7.5 cm. Length 13.5 cm.
The bronze has a patina.
Acquired in 1885. Formerly in the Basilewsky collection.

For comparable objects, see Volbach. Metallarbeiten, N 42, S. 50, Taf. VIII;
J. Strzygowski. Koptische Kunst. Wien, 1904, Nr. 1941, SS. 292,293, Taf. XXXI11.

FRAGMENT OF A VESSEL WITH CIRCUS SCENES. 1V -V cent.

Clay, reddish-brown glaze.

The fragment is a piece from a rectangular vessel with a relief representation of a scene of
a contest with animals in the arena (?), enclosed in a rectangular frame; in the centre is a
man holding a horse by the bridle; he has a spear in his left hand; facing him are a goat,

and a bear standing up on its hind legs. Below is seen a fragment from a human figure
(the head), and an animal leaping.

The reverse of the bottom shows traces of a foot.
State Hermitage. No. X 339. Measurements: 32.5 cm xI5 cm.
Acquired in 1915 from the Archaeological Committee. Found in Chersonese.

There is a detached piece with a recumbent figure upon a couch. The fragment is triang-
ular in shape.

A similar subject is illustrated in a dish described by H. Fuhrmann in Studien zu den
Consulardiptychen verwandten Denkmalern. (Romische Mitteilungen, 55, 1940, S. 99,
Taf. 12)

DISH WITH CHRIST HOLDING A CROSS, WITH BIRDS. V cent.
Clay, reddish-brown glaze.

The dish is circular in shape; the central portion is engraved with a full-length figure of
Christ holding a large cross. Around the figure are three doves. The ring foot is low.

State Hermitage. No. X 385. Diameter 38.5 cm. Height 5.4 cm.

Acquired in 1907 from the Archaeological Committee. Found in 1904 in Chersonese.
Restored from a multitude of small fragments; the lacunae filled with plaster.

For related objects, see Leclercq. Manuel, Il, p. 539, fig. 359.
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FRAGMENT (CENTRAL PART) FROM A VESSEL WITH THE APOSTLE PETER.
IV cent.

Glass, gold foil.

The representation is engraved on a piece of gold foil placed between two layers of glass.
On either side of the head is an inscription reading: PETRUS.

State Hermitage. No. E 2038. Diameter 9.3 cm.

Acquired in 1885. Formerly in the Basilewsky collection. Found in the catacombs of Rome.
The border is missing.

FRAGMENT (CENTRAL PART) FROM A VESSEL WITH THE SACRIFICE OF
ABRAHAM. IV cent.

Glass, gold foil.

The scene is engraved on a piece of gold foil placed between two layers of glass.

State Hermitage. No. E 2037. Diameter 9.5 cm.

Acquired in 1885. Formerly in the Basilewsky collection. Found in the catacombs of Rome.
The border is missing.

PATERA WITH SCENES FROM THE OLD TESTAMENT. IV cent.
Glass.

The patera is engraved with scenes from the Old Testament. The central medallion shows
the Sacrifice of Abraham; it is encircled by a broad band with scenes illustrating the sub-
jects of Jonah Being Cast Forth into the Sea, Jonah under the Gourd, the Fall of Man,
the Raising of Lazarus, Peter Brings Water out of the Tree, Daniel in the Lion’s Den, the
Three Youths in the Fiery Furnace, Susanna. The scenes are accompanied by Latin
inscriptions in two different scripts.

State Hermitage. No. co 73. Diameter 23 cm.

Acquired in 1885. Formerly in the Basilewsky collection. Found near Doclea in the neigh-
bourhood of Podgoritza (the present day Titograd) in 1870.

Restored; pieces broken from the edge.

There is a certain affinity in shape, technique and the choice of subjects between this pa-
tera and the dish found at Arras. Stylistically, however, they are different. See Coche
dela Ferte. L’antiquite, No 54, pp. 57, 109, 110.

DIPTYCH WITH CIRCUS SCENES. V cent.

Ivory.

Both the leaves of the diptych are covered with scenes of contests between venatores
(gladiators) and lions, or panthers, in the arena. Different ethnical types are rendered.
The tunics of the venatores are identical in style, but bear different devices sewn on to the
front or the back as distinguishing marks of the different schools they belong to. In the
right wing, the line of the soil is indicated under each man, while in the left it is shown

only under the bottom group; this suggests that the wings were executed by different mas-
ters. The back panel is slightly hollowed, and bordered with an incised line.

State Hermitage, No. co 10. Height 33 cm. Width of each leaf 10.5 cm.
Acquired in 1885. Formerly in the Basilewsky collection.

Part of the left leaf (left side) was lost, and restored in 1869. The ornamental border on the
right leaf has been cut away almost entirely.

PORTION OF A DIPTYCH WITH SCENES FROM A TRAGEDY. VI cent.

Ivory.

The right wing of the five-part diptych is carved with scenes arranged in two rows against
arcaded backgrounds. Above is a tragic actor who, having just divested himself of a female

mask, is greeting the public; and three men of the chorus (the scene represented being
probably from “Medea” ?). Below is the leader of the chorus (?) with two boys and two men.

State Hermitage. No. co 15. Height 14 cm. Width 7.3 cm.
Acquired in 1885. Formerly in the Basilewsky collection.

Losses of ivory in the top part of the frame, and in the band separating the two rows.
There are three holes in the background. There are also cracks; and the relief is worn.



LEAF OF THE CONSULAR DIPTYCH OF AREOBINDUS. 506. 3739

Ivory.

The piece is the right wingof the diptych. It is carved with the scene of the consul Areobind-
us presiding in the circus. In his right hand is the mappa (signal cloth) with which the
signal for the beginning of the games is given; and in his left, a sceptre topped with a group
of the Emperor Anastasius handing to a consul a scroll, the symbol of his office. Behind
the throne are two guards. Above is a Latin inscription which reads: FL(avius) AREOB
(indus) DAGAL(aifus) AREOBINDUS V(ir) I(nlustris). The throne rests on legs shaped as
figures of lions. The corners of the seat are decorated with figures of Victories holding
plaques with representations of consuls. Below the foot of the throne is a group of ten
spectators; the bottom part of the leaf is carved with circus scenes, bear-hunt, etc.

State Hermitage. No. co 11. Height 37.6 cm. Width 14 cm.
Acquired in 1885. Formerly in the Basilewsky collection.

Pieces of considerable size were lost and restored in the left-hand part of the leaf, as well
as part of the figure of the Emperor in the group topping the sceptre; heads of the 1st,
2nd, 4th and 5th spectators; and some other details.

For related monuments, see V olb ach. Elfenbeinarbeiten, N 8 —10.

PORTION OF THE CONSULAR DIPTYCH OF ANASTASIUS. 517. 40

Ivory.

The lower part of a leaf from the consular diptych of Anastasius is decorated with circus
scenes carved in relief against an architectural background. In the upper register are two
Amazons bringing horses into the arena; in the centre of the bottom row is a group of
acrobats performing; on the left is a juggler; on the right, a scene from a tragedy.

State Hermitage. No. co 263. Height 10.5 cm. Width 12.5 cm.

Acquired in 1924. Formerly in the Stieglitz Museum for which it was purchased in Vienna
in 1886. Comes from the Castellani collection in Rome. It was first recorded in Limoges.

Pieces have been sawn out of the top edge. Four round holes have been drilled in the cor-
ners of the fragment, two on either side.

For similar monuments, see V o1b a ¢ h. Elfenbeinarbeiten, Nr. 17, 18, 21.

PANELS FROM A DIPTYCH WITH SCENES FROM THE LIFE OF MARY. VI cent. 41—42

Ivory.

The panels are sections of a five-part diptych. The scenes represented are the Annunciation
to St. Anne, and the Visitation. Traces of colour remain; the background is painted with
gold stars. The top edge of the panel with the Annunciation is carved with dentil ornament.

State Hermitage. Nos co 300 and 301. Height 10.3 cm. Width 6.9 cm (each panel).

Acquired in 1921. Formerly in the collection of M. P. Botkin. The panels are parts of the
diptych from Murano.

In cutting the diptych, the bands separating the panels have been destroyed. The relief
is badly worn.

On other parts of the same diptych, see V o1b ach. Elfenbeinarbeiten, NN 125-128.

PYXIS WITH SCENES FROM THE LIFE OF JOSEPH. VI cent. 43—44
Ivory.

The pyxis is round in shape; the scenes executed in high relief illustrate the Bible story of

Joseph; Joseph Dines with His Brothers, and the Finding of the Cup in Benjamin’s Sack.

State Hermitage. No. co 8. Height 7.7 cm. Diameter 9.5 cm.

Acquired in 1885. Formerly in the Basilewsky collection.

The bottom is missing. The body is mounted on wood. Some cracks and losses of ivory.

Volbach compares it to the Cathedra of Maximian (Volbach. Elfenbeinarbeiten,

N 140), and to the pyxides Nos 105 and 182 (ibid.) from the point of view of style.

PYXIS WITH SCENES FROM THE LIFE OF JONAH. VI cent. 45—47
Ivory.
The pyxis is round in shape, with scenes executed in high relief. The subject of the scenes

is the history of Jonah: Jonah Cast Forth Into the Sea, Jonah Resting Under the Gourd ;
the spaces between the scenes are carved with figures of angels.
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State Hermitage. No. co 6. Height 7.8 cm. Diameter 11.5 cm.
Acquired in 1885. Formerly in the Basilewsky collection. Comes from the church of San-
Ambrogio in Milan.

There is a heart-shaped patch where the lock used to be (?). A piece is broken from the edge.
There are some cracks. The lid and the bottom are missing.

Volbzac)h compares the pyxis to the Ravenna diptych (V olbach. Elfenbeinarbeiten,
N. 125).

PYXIS WITH SCENES FROM THE GOSPELS. VI cent.

Ivory. Bronze.

The pyxis is round in shape, with a lock and a bronze lid (probably a later addition?)
worked in repousse with representations of the Apostles Peter and Paul standing on either
side of the cross. The body of the pyxis is carved with scenes showing Christ Talking to
the Samaritan Woman at the Well; the Healing of the Woman with Issue; the Healing
of the Blind; the Healing of the Paralytic; the Raising of Lazarus, and the Healing of the
Man Possessed with a Devil. The fastening devices by which the bottom and the lid are
attached to the body, are made of copper.

State Hermitage. No. co 5. Height (with the lid on) 9.5 cm. Diameter 11.8 cm.

Acquired in 1885. Formerly in the Basilewsky collection, where it came from the Hahn
collection in Hanover.

A number of cracks of different length, mainly in the upper portion; some holes; the edge
damaged in places, and reinforced with copper plates.

Volbach compares pyxides Nos 130, 163 and others. For parallels for the lid, see A. Gra-
bar. Un reliquaire, provenant d’lsaurie. “Cahiers Archeologiques”, X1II, 1962, fig. 4.

PYXIS WITH SCENES FROM THE LIFE OF MOSES. VI cent.

Ivory.

The pyxis is roughly elliptical in shape; it is carved with scenes from the life of Moses:
Moses Receives the Tables of the Law,Moses (?) and Two Beardless Young Men, and the
Bringing of Offerings.

State Hermitage. No. co 9. Height 8.4 cm. Diameter 11.6 cm.

Acquired in 1885. Formerly in the Basilewsky collection.

The side is split and reinforced with a copper plaque. Some round holes. The surface has
minor damages all over. The wooden bottom is modern. Traces of the fastening pieces by
which the lid and the lock were attached to the body.

Volbach compares it to the Cathedra of Maximian (Volbach. Elfenbeinarbeiten,
N 140).

PYXIS WITH SCENES FROM THE STORY OF THE THREE YOUTHS OF BABY-
LON. VI cent.

Ivory.

The pyxis is circular in shape, with a conical ivory lid. It is carved with reliefs representing
the Three Youths in the Fiery Furnace, and the Three Youths before Nebuchadnezzar.
Below the square lock is a cross within a laurel wreath.

State Hermitage. No. to 7. Height (without the lid) 9 cm. Diameter 12.2 cm.
Acquired in 1885. Formerly in the Basilewsky collection. Comes from the Hahn collec-
tion in Hanover.

The missing pieces of the bottom have been replaced by new ones; there are cracks and
small holes; the fastening pieces on the lid are made of copper. The lid is split. The lock is
modern.

Volbach compares it to the diptych No. 125 (Volbach. Elfenbeinarbeiten, S. 82);
and finds the pyxis No. 174 stylistically related.

PORTION OF A DIPTYCH WITH THE SCENES FROM THE LIFE OF THE VIRGIN.
VI cent.

Ivory of a very dark shade.
The rectangular plaque which used to form a portion of a diptych, is carved with the

Annunciation in the top row and with the Proof of the Virgin, in the bottom row. The two
scenes are separated by a broad band with two confronted doves flanking a cross with



flaring arms. The right margin and the lower edge are adorned with bands of herring-bone
pattern. The top edge is decorated with a row of guttae.

State Museum of Fine Arts. No. Il 2 b. 326. Height 24 cm. Width 9.5 cm.

Acquired in 1932. Transferred from the State History Museum. Comes from the collec-
tion of A. S. Uvarov. Purchased in Kazan. Yolbach is of the opinion that the diptych may
have been manufactured in the Caucasus.

A small piece is missing from the upper part. Four round holes along the left side. The
relief is worn.

For related monuments, see V o0 1b a ch. Elfenbeinarbeiten, N 132.

FRAGMENT OF A PYXIS WITH SCENES FROM THE GOSPELS. VI cent.
Ivory.

The two fragments of a pyxis are carved with the Entry into Jerusalem and another scene,
probably illustrating Christ in the Act of Working a Miracle.

State Museum of Fine Arts. No. Il 2 b. 327. Height 8.5 cm. Diameter approximately 12 cm.
Acquired in 1932. Transferred from the State History Museum. Found in 1893 in the
Ozorukov barrow in the Caucasus (North Osetia) containing a find of a coin of Chosroes
(543).

The figures of Christ and a bearded apostle have been preserved; on the smaller fragment is
the miraculous healing. Traces of colouring remain.

The Etchmiadzin Gospels cover may be compared (see V o 1b ach. Elfenbeinarbeiten,
N 142). Yolbach thinks that the pyxis may have been manufactured in the Caucasus.

TRULLA (CASSEROLE) WITH A REPRESENTATION OF A NILOMETER. 491-518.

Silver.

The trulla is round, with a broad flat rim, and a straight handle; it rests on a ring foot.
The edge of the rim is ornamented with a rope pattern. At the centre is a medallion show-
ing a scene executed in relief, of two erotes measuring the height to which the Nile has
risen. The medallion is surrounded by a frieze of incised vases and rosettes. The rim is
decorated with repousse animals, birds and fishes against a Nilotic landscape. On the
handle is a figure of Neptune with a trident, one foot resting on the back of a fish. The
reverse of the handle bears four control stamps of the reign of the Emperor Anastasius.
State Hermitage. No. co 2. Diameter 24.2 cm. Diameter of bottom 11.2 cm. Length of
handle 12 cm. Weight 958.4 gr.

Acquired in 1859. Received from the Archaeological Committee. Purchased in Perm.
Said to have been found at a distance of 18 km. from Cherdyn.

A dent and a fracture in the rim right of the handle. Several dents in the body. A drill hole
at the end of the handle.

A trulla in the Hermitage collection (see No. 90) has a similar representation of Neptune;
also see Matzulewitsch, S.72—75, Abb. 7, 8.

DISH WITH ASHEPHERD AND HIS FLOCK. 527-565.
Silver

The dish is flat and rests on a ring foot; it is made of a double sheet of silver. The repousse
decoration shows a goatherd seated facing right on a sort of a crude stone bench, with a
dog at his feet. In the right portion of the scene are two goats. The border is decorated
with a band of slightly curling acanthus leaves in relief, and edged with a thin band of
rope pattern. The reverse is engraved with four ornamental compositions of acanthus
scrolls issuing from a vase and terminating in rosettes. The bottom is marked with five
control stamps of the reign of the Emperor Justinian.

State Hermitage. No. co 277. Diameter 23.8 cm. Diameter of the ring foot 9 cm. Weight
1380 gr.

Acquired in 1908. Found with the Klimova treasure (the Solikamsk district of the Perm
region), containing a number of other Byzantine and Sassanian objects, in 1907.

Two small holes have been made in the border. A dent and a break in the foot. The edge
notched in several places.

DISH WITH THE SCENE OF FEEDING A SERPENT. VI cent.

Silver gilt.

The dish is circular in shape. It is made of a double sheet of silver. The bottom shows
traces of a ring foot. The dish is worked in repousse with a kneeling maenad holding a kan-
tharos from which she feeds a serpent emerging from a cista. The segment in the lower
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portion of the dish displays the attributes of the cult: a bowl, a diptych, and a branch.
The background is partially gilt. The reverse is engraved with the head of an old man
(the personification of the Ocean?) surrounded by a frieze of sea-monsters.

State Hermitage. No. co 285. Diameter 26 cm. Weight 987 gr.

Acquired in 1911. Gift of M. G. Shcherbatova. Formerly in the collection of G.S. Stroganov
who acquired it in Russia in 1873.

The ring foot is missing. The dish is broken through and scratched in several places. There
is _:Ecs“mall hole in the upper part near the rim. The background gilding remains only in the
middle.

DISH WITH THE SCENE OF ATHENA DECIDING THE QUARREL OF AJAX AND
ODYSSEUS. VI cent.

Silver.

The dish, circular in shape, is made of a double sheet of silver; it rests on a low ring foot and
is decorated with the scene of the quarrel between Ajax and Odysseus, in repousse work.
In the centre of the composition is the figure of Athena; on the left of the spectator is
Ajax; on the right, Odysseus. Above is a half-figure ofa shepherd (?) emerging from some
hills. In the lower portion of the dish lies the armour of Achilles. The reverse is engraved
with four ornamental compositions showing vine scrolls issuing from vases; with diverse
birds.(ducks, ibises, etc.) and fruits (pears, apples, pomegranates, etc.) in the scrolls.

State Hermitage. No. co 279. Diameter 26.6 cm. Diameter of the ring foot 10.8 cm. Weight
1219 gr.

Acquired in 1925. Formerly in the collection of S. G. Stroganov. Found in 1780 (?) near
the village of Sludka in the Perm region.

There is a resemblance between the armour in our piece and in the scenes from thelifeof
David on the silver dishes found with the Cyprus treasure ;see Cruikshank-Dodd.
Nos. 58, 61, 63.

EWER. 582-602.

Silver gill.

The body of the ewer is eight-sided. One end of the handle is attached to the back of the
ewer in the middle part of the body; the other is joined to the rim by alunate lip decorat-
ed with heads of fishes; there is a thumb-piece ornamented with the head and front part
of an animal. The base of the handle is adorned with a mask in repousse. The base of the
ewer has the form of an octofoil rosette; the reverse bears five control stamps of the reign
of the Emperor Mauricius—Tiberius.

State Hermitage. No. co 826. Height (with the handle) 28 cm. Diameter of the base 9.6 cm.
Weight 1364 gr.

Acquired in 1914 from the Archaeological Committee. Part of the hoard discovered at the
village of Malaya Pereshchepina in the Poltava district, in 1912.

The handle composed of two separate pieces, has been soldered on to the body anew.
There is a crack along one of the ribs which is slightly crushed; a dent and a break in the
body; and a horizontal crack along the rim. Very little gilding remains.

PATERA WITH A ROSETTE. 582-602.

Silver gilt.

The patera has a flat border opening outwards and a short flat handle slightly widening
towards the end. The inside decoration has for its central motif an ornamental rosette
surrounded by an ivy rinceau. It is encircled by a band of spoon-shaped depressions with
repousse shells in the inside. The border is decorated with a band of egg-and-tongue orna-
ment. In places, traces of gilding are seen. The patera rests on a ring foot. The reverse of
the bottom bears four Byzantine control stamps of the reign of the Emperor Mauricius—
Tiberius: on the reverse of the handle is a fifth stamp, and a dotted inscription referring
to the total weight of the patera and the ewer accompanying it (see No. 67); the term
XEQvipo&oTov employed here, is used to designate a washing-set consisting of a basin
a?dhewer a(rj\d designed for the ablutions of a bishop during the Lavatory, or the Washing
of the Hands.

State Hermitage. No. co 825. Height 7.2 cm. Length (with the handle) 38.5 cm. Diameter
25.5 cm. Weight 1264 gr.

For data on acquisition and provenance, see No. 67.
The edge fractured in many places; small holes in the body.



PATEN OF BISHOP PATERNUS. 491-518.

Silver gilt, pastes, gems

The paten, with a deep bowl and a broad border, rests on a ring foot. In the centre is a Chi -
Rho monogram and the letters A and Q surrounded by a gilt band with an incised Latin
inscription reading: Ex antiquis renovatum est per Paternum reverentiss(imum) Episc-
(opum) nostrum amen, which means: Restored from the antique by Paternus,our rever-
end bishop. Amen. Round the rim framed on either side by a rope pattern, is a vine scroll
with birds, animals, vases and baskets of fruit in repousse. On top of the ornament are
soldered oval and cruciform settings for jewels and pastes. The ornament is gilt. The re-
verse of the bottom bears four control stamps of the reign of the Emperor Anastasius.
On the inside of the base is a dotted inscription referring to the weight of the silver and
gold used in the manufacture of the dish.

State Hermitage. No. co 827. Diameter 61 cm. Diameter of the base 31.8 cm. Height of the
ring foot 1.8 cm. Weight 6224 gr.

For data on acquisition and provenance, see No. 67.

The paten is restored from a number of fragments soldered together and mounted on a
metal frame. Pieces are missing from the left bottom part. Jewels and paste from the settings
are also missing.

Note: (1) Paternus was bishop of the town of Tomi (Constanza) in the first quarter of the
VI cent.

(2) There are two different interpretations of the word “renovatum” : some of the
authorities understand it as referring to the fact that the dish was partially
reconstructed; others are of the opinion that the word conveys the idea of the
dish being made of old materials.

DISH DECORATED WITH A CROSS WITHIN A WREATH, AND FLUTING.
629-641.

Silver, niello.

The dish is circular in shape, made of a double sheet of silver, and decorated with turning
on the rim. The central design in niello consists of a cross with flaring arms ending in open
circles at the outer corners, within a circular band of ivy rinceau, and three rings. It is
surrounded by radiating flutings with rounded terminals. The dish rests on a flat ring

flpot. The reverse of the bottom has five control stamps of the reign of the Emperor Herac-
ius.

State Hermitage. No. co 824. Diameter 30.9 cm. Weight 1472 gr.
For data on acquisition and provenance, see No. 67.

The dish is chipped and scratched in several places. Some of the niello inlay is lost. The edge
is chipped.

For related objects, see Cruikshank-Dodd, Nos. 67, 68; also Nos. 51, 55, 76.

AMPHORA. VI cent.

Silver gilt.

The amphora has three ornamental bands in repousse work, one round the rim, another
round the middle part of the body, and a third round the bottom; the middle band is the
broadest of the three. The handles of elaborate form are decorated at the base with dolph-
ins’ heads. The reverse of the bottom has a control stamp of the VI cent, beneath a layer
of gilding.

State Hermitage. No.co828. Height 48.5 cm. Diameter of the base 12.5 cm. Weight 7780 gr.
For data on acquisition and provenance, see No. 67.

The surface of the metal is worn, and scratched in several places. The reverse of the bottom
is slightly damaged.

DISH WITH A ROSETTE IN A WREATH OF ACANTHUS. 527-565.

Silver.

The shallow dish circular in shape is made of a single layer of silver, and decorated with
turning on the rim. It rests on a ring foot. The central ornament consists of a “swirling”
rosette with fourteen curved petals within a star-shaped rosette encircled by a double
band of turning. This design is surrounded by a band of four acanthus branches forming
a garland. The border is plain. The reverse of the bottom shows five control stamps of the
reign of the Emperor Justinian.

State Hermitage. No. co 351. Diameter 19.8 cm. Diameter of the ring foot 8.7 cm. Weight
240 gr.
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Acquired in 1926. Formerly in the Kungur Museum. Found in the village of U st- Kyshert
in the Kungur district of the Urals region in 1926. Formed part of a treasure comprising
objects of local manufacture dating from the VIII - IX cent.

A crack between the rosette and the garland in the upper part of the dish. Slightly dented
in several places.

DISH WITH VENUS IN THE TENT OF ANCHISES (?). Circa 550.
Silver gilt

The dish is made of a single sheet of silver; it is shallow, and has a ring foot, and a band of
turning on the rim. The scene lightly chased in low relief possibly represents Venus in
the Tent of Anchises (a different interpretation of the subject has also been suggested).
The reverse of the bottom is marked with five control stamps of the reign of the Emperor
Justinian. There is an inscription in Sogdian reading: "Ruler of Bokhara Dazoi”; it is
datable to late VI- early VII cent.

State Hermitage. No to 350. Diameter 26.5 cm. Weight 837 gr.

Acquired in 1926. Formerly in the Kungur Museum. Found in the neighbourhood of the
village of Kopchiky (the Kungur district of the Urals region) in 1925.

Deep dents in several places. Broken through in the right-hand part. Cracks at the sides
and in the upper part. Losses of metal. The foot is crushed. Scratches on the surface. Only
traces of gilding remain.

DISH WITH A HORSE UNDER A TREE. 527-565.

Silver gilt.

The dish is round and flat, of a single thick sheet of silver. It bears a lightly chased rep-
resentation of a horse eating grass under a tree. The broad border is decorated with acanth-
us leaves, lotus flowers and birds’ nests with birds in them. The reverse of the bottom has
five control stamps of the reign of the Emperor Justinian.

State Hermitage. No. co 280. Diameter 40.5 cm. Diameter of ring foot 16.7 cm. Weight
1623 gr.

Acquired in 1925. Formerly in the collection of S. G. Stroganov. Found with the treasure
of Sludka (a village in the Perm region) in 1780 (?).

Several large dents. Small losses of metal. Patina. Hardly any gilding remains. In the
border, several pictures scratched over the ornament, such as faces, etc. (presumally done
by the Sludka villagers).

Akin to four piece in ornamentation is the dish from Lesbos, see: E. Ilelexxvldrjg. ‘Agyvga
mvdxix xov Movaelov Mnevdxrj. 'Ag%xioloyixrj 'Ecprueacs, 1942—1944, 'A'dfjvxi, 1948,
six. 2—3), and also two dishes in the Dumbarton Oaks collection, see R 0ss. Catalogue,
pp. 7-9, pis VIII, IX.

RELIQUARY. Circa 550.

Silver.

This piece is a casket decorated with busts in circular medallions executed in the repousse
technique. On one of the long sides are Christ, Peter and Paul; on the other, the Virgin
and two archangels; each of the short sides bears a representation of a young saint (SS
Sergius and Bacchus; or, which is less likely, SS George and Demetrius). The lid is decorat-
ed with four crosses. The reverse of the bottom and the inside of the lid are marked with
four control stamps of the reign of the Emperor Justinian I.

State Hermitage. No. X 249. Height (with the lid) 11 cm. Length 13 cm. Width 8.5 cm
Weight 350 gr.

Acquired in 1900 from the Archaeological Committee. Found in Chersonese in 1897.
Restored from a number of fragments; considerable losses of metal, dents; chipped in
several places.

A shrine found in Bulgaria may be compared; see Peirce and Tyler, I, N 125b.

DISH WITH AN ORNAMENTAL ROSETTE. 527-565.

Silver.

The dish, made of a single sheet of silver, rests on a ring foot. In the centre, enclosed in a me-
dallion of small bits of pearls, is a rosette of acanthus leaves. The field is ornamented with
curved fluting. The reverse of the bottom bears five control stamps referring, in all proba-
bility, to the reign of the Emperor Justinian.



State History Museum. No. 10 394. Diameter 38.7 cm. Diameter of the ring foot 16.3 cm.
Weight 1600 gr.

Acquired in the twenties of the present century. Formerly in the Shchukin collection.
Found in the Novobayazet region (Armenia).

Several dents and small scratches.
Ornamentation resembles the leaves on the dish at No. 78.

PATEN WITH ANGELS ON EITHER SIDE OF THE CROSS. VI cent.

Silver gilt.

The paten rests on a ring foot. It is made of a double sheet of silver and has a raised bor-
der and a repousse cross with flaring arms ending in open circles at the eight outer corners.
The cross is set with precious stones; on either side of it stands an angel with a staff in his
hand, facing the cross (the so-called Glory of the Cross, or Laus Crucis, the Praise of the
Cross). Below the line of the soil are symbolic representations of the four rivers flowing
through Paradise.

State Hermitage. No. co 209. Diameter 18.6 Weight 576 gr.

Acquired in 1911. Formerly in the collection of S. G. Stroganov. Found at Berezovo
(Western Siberia) in 1867.

There is a round hole in the upper part of the dish, and a piece is broken from the foot
which is in a very crushed condition. There are traces of gilding.

Iconographically akin to our piece are the specimens of glyptics and ampullae reproduced
in T. PnnumoHoB. [MoxBana KpecTy. “BecTHuK [ipeBHe-pycckoro uckyccrsa”, 1875,
Bbin. 1V, ctp. 58—60; Early Christian and Byzantine Art. Baltimore, 1947, No. 552,
pi. LXVII; A. Grabar. Ampoules de Terre Sainte. Paris, 1958, pis. XXX 11, XXXI11,
etc.

DISH WITH AN ORNAMENTAL ROSETTE. 629/30-641.

Silver.

The shallow dish of a circular shape rests on a ring foot. It has a thick border, with a rim de-
corated with small repousse facets giving it the appearance of a chain consisting of lozen-
ge-shaped links. The central motif is an octofoil rosette in repousse work within two con-
centﬂc cirlc_les. The reverse of the bottom bears five control stamps of the reign of the Empe-
ror Heraclius.

State Hermitage. No. co 389. Diameter 27.5 cm. Diameter of the ring foot 12 cm. Weight
1036.5 gr.

Acquired in 1930. Formerly in the Urals Regional Museum in Sverdlovsk. Found in 1927
near the village of Turushevo (the Omutninsky district of the Vyatka, the present day
Kirov, region).

Slightly dented in several places. A small hole has been made near the edge. The reverse
has scratched lines and signs near the rim.

The rosette somewhat resembles that at No. 83.

INCENSE BURNER WITH CHRIST AND APOSTLES. VI cent.

Silver.

The lower part of the incense burner is bulbous, and above it the vessel flares outward
toward the rim. The foot has the form of a ring. Three loops with remnants of chains still
in them, are attached to the rim. The body is decorated with repousse busts of Christ and
the Apostles Peter and Paul in medallions; the spaces between the medallions are decorat-
ed with lilies (?). At the base of the neck is a row of beads. The neck is ornamented with
vertical leaves. The rim is edged with egg-and-tongue ornament.

State Hermitage. No. X 255. Height 8.8 cm. Maximum diameter 9.7 cm. Weight (with the
plaster reinforcement) 226 gr.

Acquired in 1908 from the Archaeological Committee. Found in Chersonese in 1904.

The vessel is restored from fragments and reinforced with plaster on the inside. Cracks and
losses of metal.

Stylistically comparable are the reliquary No. 80 and the vase from Homs. Talbot
Rice. The Art, pi. 44, 45.
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INCENSE BURNER (?) WITH ANGELS. 613-629/30.

Silver.

The incense burner (?) is round, with a vertical rim. The vessel rests on a ring foot. The
bowl is chased with three half-figures of angels under arches decorated with beading and
supported by columns (?) shaped as palm-trees. Under the rim is a band of punched dots.
The reverse of the bottom has a control stamp of the reign of the Emperor Heraclius.

State Hermitage. No. co 125. Height 5.7 cm. Diameter 9.1 cm. Weight 344 gr.

Acquired in 1899. Formerly in the collection of V. G. Bock.
Considerable losses of metal in the rim. Numerous dents; the metal badly worn.

Columns of a similar type appear in the specimen cited by Cruikshank-Dodd,
No. 35.

DISH WITH SILENUS AND A MAENAD. 613-629/30.
Silver gilt.

The flat dish is made of a double sheet of silver, and rests upon a ring foot. The decoration
consists of a band of turning on the rim, and a scene of Silenus and a Maenad dancing,
executed in repousse work. Below the line of the soil is a grapevine and a leaf (?). The
background is gilt. The reverse of the bottom is marked with five control stamps of the
reign of the Emperor Heraclius.

State Hermitage. No. co 282. Diameter 25.7 cm. Diameter of the ring foot 11.7 cm. Weight
1180 gr.

Acquired in 1925. Formerly in the collection of S. G. Stroganov. Found in 1878 in the village
of Kalganovka, near Solikamsk, in the Perm region.

The surface slightly scratched.

A comparable piece is the fragment of a dish with Silenus, see R oss. Catalogue, No. 8,
pp. 9, 10, pi. V.

TRULLA (CASSEROLE) WITH FISHING SCENES. 641-651.
Silver gilt.

The casserole has slightly bulbous sides, a flat bottom and a straight handle with an orna-
mented lunate lip at its juncture with the rim. The rim is decorated with turning. The
exterior of the body bears a repousse frieze of fishermen with tridents, spears and nets;
of fishes, birds, shells, etc. The handle shows Neptune with one foot resting upon the back
of a fish. The reverse of the bottom has five control stamps of the reign of the Emperor
Constant Il.

State Hermitage. No. co 292. Maximum diameter 13.5 cm. Height 6.3 cm. Length (with the
handle) 26.7 cm. Weight 875 gr.

Acquired in 1927 from the “Aiitikvariat” (Moscow). In the seventies of the X1Xth cent,
was in the collection of M. A. Obolensky. Supposed by L. A. Matsulevich to have formed
part of the treasure found in 1853 in the village of Peshnigort in the Solikamsk district of
the Perm region.

The interior of the trulla is damaged in the areas of the crab-fisher and the crab. Most of
the gilding has disappeared.

Atrullain the Louvre collection may be compared;see Cruikshank -Dodd, No. 14

DISH WITH MELEAGER AND ATALANTA. 613-629.

Silver

The dish is circular in shape, shallow, with a band of turning on the rim. It rests on a ring
foot; and is made of a double sheet of silver. The inside is decorated with a scene of Melea-
ger and Atalanta resting after a chase. On the left, under a tree, is an attendant with a hare
in his hands; on the right is another attendant holding a horse by the bridle. There is
a building in the background. The representation is in repousse, finished with engraving.

The reverse of the bottom shows five control stamps of the reign of the Emperor Heraclius.

State Hermitage. No. co 1. Diameter 27.8 cm. Diameter of the ring foot 12.5 cm. Weight
1523 gr.

Acquired in 1840.

There is a hole in the upper part near the rim. Scratches in several places. Notched on the
reverse.



EWER WITH THE NEREIDS. 641-651.

Silver

The ewer has a flat body, and a neck widening and flaring outward toward the rim, with
two loops soldered below the lip for the attachment of a lid. The base is of pyramidal shape.
There is a loop for the handle at the side. The base of the neck is ornamented with a mould-
ed collar, centrally ridged. The body of the ewer is worked in repousse. On the front and
back, in circular medallions, are Nereids riding sea-monsters; on the sides are fishes, birds
and shells. The bottom bears five stamps of the reign of the Emperor Constant Il.

State Hermitage. No. co 256. Height 25.2 cm. Diameter of the front and back 13.5 cm.
Weight 1132 gr.

Acquired in 1925. Found, in all probability, in the Perm area.
The handle and the lid are missing; there is a dent in one of the sides.

For related representations, see E. neXexocv(di\g. 'Aayoaa mvay.ux. xov Movaeiov Mneraxy.
'Ap%caoloyw) 'Ecpruneacs, 1942—1944, 'A'dfjvxi, 1948, ebl. 2.

TORQUE WITH ENGRAVED ORNAMENT. VII (?) cent.
Silver.
The torque is made of thick wire of rectangular cross-section, terminating in scrolls at

either end. It is engraved with a pattern resembling the guilloche device, on one side, and
plant scrolls on the other.

State Hermitage. No. co 193. Diameter 18.8 cm. Weight 200 gr.
Acquired in 1906. Described in the Inventory as coming from Syria.
The torque is in a good condition.

The date has aroused controversy; and the problem at present remains unsolved, no sim-
ilar objects having so far been discovered.

SPOONS WITH NARROWING HANDLES. Late IV- early V cent.
Silver.
The spoons have bowls widening towards the tip and plain handles narrowing towards the

end; one terminates in a kink.
State History Museum. Nos. Il. 42 422 —42 424. Length from 24 to 28 cm.

Acquired in 1904. Found in the village of Botoshany (Rumania) with a treasure of silver
vessels and coins dating from the beginning of the Vth cent.

The spoons are slightly dented.

For related objects, see J. W. Brailsford. The Mildenhall Treasure. London, 1955, p. 14,
15, pi. 8, b, e; A. 0. Curie. The Treasure of Traprain. Glasgow, 1923, pp. 63, 64,
fig. 41; Ross. Catalogue, pi. XVII and many others.

SPOON WITH A HANDLE OF SPIRAL FLUTING. VII cent.
Silver.
The bowl of the spoon is oval in shape, narrowing towards the tip opposite the handle;

the finial is baluster-shaped. The reverse of the bowl bears two control stamps of the
VI1I cent. (Constant?).

State History Museum. No. 47 748. Length 26.8 cm.

Acquired in the twenties. Formerly in the Shchukin collection. Found in the village of
Ordaklyu in the Novo—Bayazet district (the Armenian SSR).

The condition is good.

SPOONS WITH ROUND HANDLES. VII cent.

Silver

The spoons have oval bowls narrowing towards the tip, and round handles with baluster
finials. On the reverse of one of them are two stamps of the VIIth cent.

State History Museum. Nos. 47 749—47 751. Length about 24 cm.

For data on acquisition and provenance, see No. 100 b.

The condition is good.
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CHAIN WITH THREE PENDANTS AND A CLASP MADE OF COINS. V cent.
Gold, onyx.

The heavy gold chain is worked in imitation of a cord plaited of gold wire, and is fastened
with a clasp made of two gold coins, one of the Emperor Justin, the other of Justin and
Justinian; the clasp is encircled with a border of granulations. The chain supports three
pendants in the form of oval medallions set with onyx stones and framed with filigree
work and granulations; the reverse of the pendants is decorated with engraved patterns:
the central one (which still retains a leaf-shaped pendant), with the monogram | X, and
the side ones, with crosses having flaring arms, forked, with terminals shaped like those
of the cross moline.

State Hermitage. No. 2134/1. Length of chain 66 cm. Weight 334.8 gr.

Acquired in 1893 from the Archaeological Committee. Found at Michaelsfeld (the present-
day village of Djiginskoe) in the area of Anapa (the Kuban region) in 1892, probably in
a burial.

Two pendants are missing. Stones missing from one large and the small medallion.

The clasp is detached.

For simila, chains, see AptamoHoB. WcTopus xasap, ctp. 77; KoHpgakos. Pyc-
ckue knagpl, ctp. 177, 193: W. Dennison. A Gold Treasure of the Later Roman
Period. London, 1918, N 9, pi. XXIX, p. 142; A. T. CbnneHko. [nogocbL
ckapbu. Keiis, 1965, Tabn. I, II.

CHAIN WITH A MEDALLION. Late VI cent.
Gold

The chain consists of twenty circular plaques stamped with busts of two emperors flanking
a cross, and the inscription which reads vytecla “health”; the clasp is in the form of
a plain circular plaque with two loops. The chain supports a large medallion showing the
Emperor Constantine | crowned by two winged figures personifying the sun and the moon;
at their feet are strongly stylized representations of two birds drinking from a vase.
The medallion is decorated with a band of plant scrolls, within an outer band of animals
chasing each other.

State Hermitage. No. co 107 —108. Length of chain 46 cm. Diameter of the medallion
7.9 cm. Weight 39.8 gr.

Acquired in 1893. Formed part of the treasure found in the neighbourhood of Mersina in
the area of Tarsus (Cilicia) in 1889.

From some of the plaques, the loops are missing.

CHAIN WITH A CROSS AND PENDANTS. Late VI cent.

Gold, paste, chalcedony

The chain consists of circular links, and supports three tubes with settings for pastes, two
pendants and a cross. The clasp is of two round plaques with winged figures holding a cross,
and a legend which reads: CON OB. The cross is made of hollow tubes, and has a set-
ting for a jewel (?) in the centre. One of the pendants is pear-shaped and set with a chal-
cedony; the other is oval, stamped with the figure of an archangel holding a spear in the
right hand, and an orb in the left one.

State Hermitage. No. co 104. Length of chain 33 cm. Cross 4.9 cm x 3.8 cm. Weight 33.9 gr.
For data relative to the acquisition and provenance, see No. 102.
The stone is missing from the setting on the cross.

For similar crosses, see Dalton. Catalogue, No. 285, pi. IV; B. Segall. Katalog der
Goldschmiedarbeiten. Museum Benaki. Athen, 1938, No 273, SS. 173,174, Taf. 52.

RINGS. Late VI cent.
Gold

The rings have flat hoops with filigree and granular decoration. Both have projecting
cone-shaped bezels with a pierced base resembling a six-petalled flower; one is engraved
with a scene of Christ blessing a bride and bridegroom; below is an undecipherable legend;
the other is set with a stone.

State Hermitage. No. co 97,98. Diameter of co 97, 2.1 cm; of 098, 2.3 cm. Weight 8.75 gr.
and 8.85 gr.

For data relative to the acquisition and provenance, see No. 102.
The stone is missing from No. @ 98.



For similar rings, see P. Metz. Europaische Bildwerke von der Spatantike bis zum
Rokoko. Miinchen, 1957, S. 14, Nr. 12; baHk. [iBa nepcTHs, puc. 1, npum. 2, 3 Ha CTp.
32 n 1 Ha cTp. 33.

CHAIN SUPPORTING A CROSS AND PENDANTS. Late VI cent.

Gold

The chain is made of links bent and attached to each other so as to form a semblance of a
braid; the cross has flaring arms adorned with openwork palmettes at the ends; at the
intersection of the cross arms is a cruciform recess for a relic (?). Of the pendants
ornamented with an openwork design, two are circular, one shaped as a leaf and one of
cylindrical form. The clasp is decorated in openwork.

State Hermitage. No. co 105, 106. Length of chain 27 cm. Cross 5.7 x 3.9 cm. Weight
43.8 gr.

For data on acquisition and provenance, see No. 102.

One of the pendants is damaged. The stone from the setting in the cross is lost. N. P. Kon-
dakov supposed that originally there was yet another leaf-shaped pendant and another
cylinder, both of them now missing.

For related chains with pendants, see Peirce et Tyler, I, pi.189; Coche dela
Ferte Collection, p. 59, pi. V, 44; L'Art Byzantin, NN 412, 413, pp. 371, 372. See
also: W. Dennison. A Gold Treasure of the Later Roman Period. London, 1918,
pi. XXV I, XXX. XXXIV.

EARRINGS. Late VI cent.
Gold
The lobes are half-moon shaped, with an openwork design of two confronted birds (pea-

cocks?) with a vase between. Each earring has five beads spaced along the lower margin,
a wire hoop and a clasp.

State Hermitage. No. co 96. Width of crescent 3.9 cm. Weight 10.7 gr.
For data on acquisition and provenance, see No. 102.
The hoops are slightly out of shape; the metal is worn.

For related objects, see Dalton. Catalogue, No. 276, p. 45, pi. V;W. F. Volbach.
Mittelalterliche Bildwerke aus Italien und Byzanz. Brl. —Lpz., 1930, S. 132, Nr. 4326;
Coche dela Ferte Collection, pp. 54—55, pi. VI bis, No. 32 bis; Talbot Rice.
The Art, p. 302, pi. 65; L’Art Byzantin, N 417 —419.

BUCKLE, TONGUE, AND ORNAMENTAL PLAQUES FROM A BELT. VI cent.
Gold
The buckle, tongue and seventeen ornamental plaques constitute a set. They are decorated

with openwork; many have loops on the reverse. In the centre of the tongue is a Greek
monogram reading xvaie Porf&Ei (O Lord, help [the wearer]!)

State Hermitage. No. co 109. Measurements: maximum,6.4x2.6 cm,minimum 2.1x2 cm.
Total weight 96 gr.

For data on acquisition and provenance, see No. 102.

One of the plaques is split in two. Small pieces broken from different objects of the set.

RINGS. VII cent.
Gold

a) The ring is massive, with a wire hoop; the bezel flat, of a circular shape; it is engraved
with a cruciform monogram evidently giving the name of the owner, Pa.pxxa.xov.

b) The ring is massive, with a wire hoop; the bezel circular, in the form of two truncated
cones with the bases joined together, engraved with a cruciform monogram evidently gi-
ving the owner’'s name: OgleTr%apon.

State Hermitage. Nos. co 1052, 1053. Diameters, 2,7 and 2.6 cm. Weights 26.37 gr. and
21.77 gr.

Acquired in 1914 from the Archaeological Committee. Purchased in 1912 by B. I. Khanenko
from the villagers of Malaya Pereshchepina in the Poltava region; formed part of the
Malaya Pereshchepina treasure.

The condition is good.

For related monuments, see Ars antiqua. Auction in Lucern 7/X11 1962; Antike Kunst-
werke, S. 46.
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RING WITH THE SCENE OF A BETROTHAL. VII cent.

Gold, jewels, niello.

The flat hoop of octagonal shape is engraved with the inscription which reads: K [voile ¢a
dnlcov evdoxcxg eorecpavooxg rifi'lg (“with favour wilt thou crown him as a shield”.
Ps. V., 12). The flat circular bezel hears the scene of Christ blessing the bride and bride-
groom; on the garments of the bridegroom is a garnet, and on those of the bride, an emerald.
The robe of Christ and the haloes are filled with niello. Below is a legend which reads:
6pov[olix (“Concord”).

State Hermitage. No. co 121. Diameter 2.1 cm. Weight 7.9 gr.

Acquired in 1897. Formerly in the collection of A. B. Lobanov-Rostovsky.

The ring is in a good condition.

The legend and the scene decorating the bezel are the same as on the ring in the Museum
at Palermo, see L'Art Byzantin, pp. 375, 376, No. 425; also the article by Bank. [Ba
nepcTHs, ctp. 36—39, Tabn. I, 4.

CROSS. Late VI cent.
Gold

The cross has flaring arms hexagonal in section, a loop for suspension, and a setting for a
stone at the junction of the cross arms.

State Hermitage. No. co 95. Measurements 5x3 cm. Weight 18.3 gr.
For data on acquisition and provenance, see No. 102.
The gem is missing from the setting.

For related objects, see O. M. Dalton. Byzantine Art and Archaeology, No. 544,
Fig. 330; Collection Helene Stathatos, 111, Objets antiques et byzantins. Strasbourg, 1963,

N 232, pi. XL1V.

AGRAFFE. Late VI cent.

Gold, pearls.

The agraffe consists of three circular settings for pearls held together by horizontal wire
spirals. There is a loop at either end of the agraffe.

State Hermitage. No. co 103. Measurements 5 cmx 1.3 cm. Weight 5.6 gr.
Measurements 5 cmx 1.3 cm. Weight 5.6 gr.

For data on acquisition and provenance, see No. 102.

Two of the stones are missing from the settings. The metal is dented.

BRACELETS. Late VI cent.

The bracelets are tubular, widening towards the terminals, and have the form of an open
circle. The terminals are bordered with thin raised bands.

State Hermitage. Nos co 100, 101. Diameters 6 —9 cm, 7 cm. Weights 11.9 gr., 18.86 gr.
For data on acquisition and provenance, see No. 102.

One of the bracelets is restored from three pieces; the other is broken, and has deep dents
on the surface.

Comparable to these are the bracelets from Morskov Chulek; see ApTamoHoB. WcTtopus
xasap, cTp. 77, and many others.

RING. Late VI cent.

Gold

The hoop is round in section; the bezel shaped like a bowl (the stone missing).
State Hermitage. No. co 99. Diameter 2.3 cm. Weight 5.07 gr.

For data on acquisition and provenance, see No. 102.

The stone is missing from the setting. The metal is dented.



CAMEO WITH CHRIST-EMMANUEL. Y1 (?) cent.

Three-layered sardonyx. Gold mount.

The cameo is oval in shape; the bust of the young Christ-Emmanuel is executed in low
relief. The nimbus cruciger is indicated by the extremities of the flaring cross arms; the
contour is not outlined. The hairdress of rhythmically repeated strands is done in a higher
relief. The garments are rendered summarily; in front is a kind of loros adorned with a lo-
zenge-shaped ornament. There are incised letters | C/X C. The reverse is plain. The mount,
also plain, is a later addition.

There are certain stylistic features which make a Western provenance not impossible.

State Hermitage. No. co 373. Measurements (in the mount) 5.1 cmX4.1 cm; (without the
mount) 4.3x3.2 cm.

Acquired in the second half of the XV I11th cent.
The cameo is in a good condition.

CAMEO WITH THE ANNUNCIATION. VI (?) cent.

Three-layered sardonyx. Gold mount.

The figures are executed in low relief. In her left hand Mary holds the yarn which falls into
a basket; the angel carries a staff. The reverse is plain. The mount, which is plain too, is
a later addition.

State Hermitage. No. co 355. Measurements (in the mount) 6.1 cm. x 4.6 cm, (without the
mount) 5.1 cm. x3.6 cm.

Acquired in the second half of the XV IIIth cent. Formerly in the collection of the Duke
of Orleans.

A piece is broken from the staff of the angel.

Very similar objects are to be found in the collection of Bibliotheque Nationale (Paris).
See E. Babelon Catalogue des camees antiques et modernes. Paris, 1897, NN 336 —
338, pi. XXX1X. One of these cameos (No. 338) has been tentatively associated with the
name of Anna Comnena. However, the iconography of the Annunciation (in particular,
the arrangement of the figures) seems to point to a pre-Iconoclastic date. There are certain
features of style which make a Western provenance of the Hermitage cameos not impossible.

ICON OF THE VIRGIN AND CHILD. VI cent.

Encaustic over gesso; wood (larch).

The Virgin is represented in half-length, with the Child. The haloe-' bear traces of punched
designs. The icon may be a fragment of an Adoration of the Magi.

The dating of the icon, and its connection with the Alexandrian school of painting (see
the Catalogue of the Kiev Museum of Eastern and Western Art, p. 19), cannot be regarded
as established beyond doubt.

Kiev City Museum of Eastern and Western Art. No. 112 k. Height36.5 cm. Width 20.5 cm.
Acquired in 1940. Transferred from the Kiev Central Antireligious Museum. Comes from
the collection of Porphyry Uspensky who brought it from Mount Sinai.

The upper corners have been cut away. The icon was restored several times.

ICON OF ST JOHN THE BAPTIST. VI cent.

Encaustic over gesso; wood (beech).

St John the Baptist is represented full length, holding in his left hand a scroll with the rem-
nants of the Greek inscription: i[<e] a[//ro]g [to# Oe] ov o[atoco] v \zyv\ a[/.<x0] ri[av] zov
[kozjuov]. (-Behold the Lamb of God, which taketh away the sin of the world”. John, I, 29).
St John wears a long chiton, a himation, and a sheep-skin (the melote) fastened round the
throat; he has sandals on his feet. On either side of the halo is a small medallion, one
bearing the bust of Christ, the other, that of the Virgin. Some of the authorities incline
to assign the icon to Alexandria.

Kiev City Museum of Eastern and Western Art. No. 113 k. Height 46 cm. Width 25 cm.
For data relative to acquisition and provenance, see No. 110.

Most of the inscription has perished. Traces of nails along the edges. Losses of paint film in
the background and in some areas of the figure.

Iconographically akin to this piece is St John the Baptist in the Cathedra of Maximian.
See V o1lb ach. Frlihchristliche Kunst, Taf. 227.
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ICON OF SS SERGIUS AND BACCHUS. VII cent.

Encaustic over gesso; wood (sycamore).

SS Sergius and Bacchus are represented in half length, their heads slightly turned side
face towards one another. In the centre above is a medallion with the face of Christ. Each
of the martyrs wears a chlamys and a chiton with the clavi or shoulder-bands; they hold
crosses in their hands. Around the neck each has a torque set with three gems. The haloes
with punched designs of dots, circles and stars, and also the medallion, are enclosed in a
dark border. The assignment of the icon to the Syrian school seems controversial. Highly
controversial is also the dating of the icon to the VIHth cent. (Catalogue of the Kiev
Museum of Western and Eastern Art). D. V. Ainalov gives convincing proofs in favour of
the VIth cent.

Kiev City Museum of Eastern and Western Art. No. 11 xk. Height 28.5 cm. Width 42 cm.
(with the mount).

For data relative to acquisition and provenance, see No. 110.

The faces have been considerably repainted; and large areas restored in oils. A horizontal
crack in the top part of the icon has been filled in and retouched with paint. The inscrip-
tionscepr 1o0[c] and BAXocC, are later additions.

ICON OF A MALE AND A FEMALE MARTYRS. VI-V |1 cent.

Encaustic over gesso; wood (sycamore).

The two young saints (martyrs?), a youth and a girl, are shown in half length, holding
crosses in their hands. In the space between the figures is a cross illumined by rays from
Heaven; it is set with precious stones. The cross, the rays and the haloes of oval shape,
are slightly raised over the surface of the background. Above are hardly discernible traces
of a Greek inscription reading: [0OA]r1[0C] II[AATQIN?

The question of date has aroused controversy; Ainalov has advanced a series of proofs in
support of the conjecture that the icon is datable to the Vth—VIth cent.

Kiev City Museum of Eastern and Western Art. No. 114 xk. Height 45 cm. Width 48.5 cm.
(with the frame).

The painting has been considerably renovated and restored; the right side of the icon has
been repainted and the missing portions of the figure of the female martyr filled in with
thin oils. The areas around her eyes and the bridge of the nose are painted over; the eyes,
too, are done anew. Flaking of the gold in the background. The inscription and the cross
in the centre are considerably abraded.

SEAL WITH NIKA AND A MONOGRAM. VI cent.
Lead.
The seal roughly oval in shape bears on the obverse the figure of Nika facing left, with

a wreath in her hand, and an inscription reading: N I/K H; and on the reverse, a mono-
gram of OeobdtQov.

State Hermitage. No. M 5126. Measurements 2.9 cm X2.2 cm.

Acquired in 1931. Formerly in. the Museum of the Russian Archaeological Institute in
Constantinople.

Chipped round the edge. The seal is worn.

Aseal from N. P. Likhachev’s collection may be compared, see H. Jiuxaude B. Heko-
Topble CTapeiilve TuMbl, puc. 19.

SEAL WITH A GODDESS AND A MONOGRAM. V1 (?) cent.
Lead.
The seal roughly oval in shape, bears on the obverse a bust of a woman or goddess with

a cornucopia in her hand, enclosed in a medallion; the reverse shows a monogram:
w ANNOY

State Hermitage. No. M 8263. Measurements 2.7 cm X 2.3 cm.

Acquired in 1938. Formerly in the Institute of Books, Documents and Letters. Comes from
the collection of N. P. Likhachev.

Chipped round the edge; the design is worn.

SEAL WITH THE EMPEROR MAURICIUS-TIBERIUS. 582-602.
Lead.

The seal roughly circular in shape, bears on the obverse, a bust of the Emperor Mauricius-
Tiberius; this is surrounded by the inscription: DNMAYV . . . IbPPAVG( = Dominus noster
Mauricius Tiberius, perpetuus Augustus). On the reverse is a full-length representation of
the Virgin and Child, with crosses on either side.



State Hermitage. No. M 4463. Measurements 2.2 cmx 2.2 cm.

Acquired in 1931. Formerly in the Museum of the Russian Archaeological Institute in
Constantinople.

Badly chipped round the edge; the design is worn.

For related objects, see JluxaueB. HekoTopble crapeiiwmne Tunbl. Puc. 25. See
WN. N. ToncTtoli. BusaHTuiickne MoHeTbl, Bbin. V, Ne 20, 24 u ap.

SEAL WITH THE EMPEROR PHOCAS. 602-610.
Lead.

The seal is roughly circular in shape. On the obverse is a bust of the Emperor Phocas, with
a pointed beard, surrounded by an inscription which reads: D(ominus) N(oster) F(ocas
perp(etuus) au(gustus). On the reverse is afull-length representation of the Virgin and
Child in a medallion, flanked by crosses.

State Hermitage. No. M 4458. Measurements 2.6 cm x 2.4 cm.

Acquired in 1931. Formerly in the Museum of the Russian Archaeological Institute in
Constantinople.

Chipped round the edge; the design is worn.

Close parallels for the obverse are to be seen on coins of the same emperor, see L. L. To i+
CTOi. BusaHTuiickue MoHeTbl, Bbin. VI, Ne 2, 3 v ap.

SEAL WITH THE EMPEROR CONSTANT AND HIS SON. 641-668.
Lead

The seal is roughly circular in shape; the obverse bears representations of Constant 11 and
his son Constantine Pogonatus as a boy; the inscription round the edge reads: D(omini)
N(ostri) Constantinus et Consta(ntus) (?). On the reverse is a full-length figure of the Vir-
gin flanked by two short crosses.

State Hermitage. No. M 4561. Measurements 2.7 cmx 2.6 cm.

Acquired in 1931. Formerly in the Museum of the Russian Archaeological Institute in
Constantinople.

Chipped round the edge; the design is worn.

Close parallels for the obverse appear in coins of the same emperors. See W. . ToncToii.
BusaHTUIACKME MOHETbI, Bbir. V11, Ne 240, 250.

TEXTILE. VII-VIII cent.
Silk.

A rectangular piece of silk textile bearing large four-petalled flowers joined together,
the points of the petals touching. In the intervening spaces are cocks and vases (?) with
flowers (stylized palmettes?), enclosed in ovals.

State Hermitage. No. K3/6330. Height 24 cm. Width 16 cm.

Acquired in 1923. Formerly in the State History Museum. Found in the village of Kha-
saut in the Stavropol region in 1885.

The textile is worn and tends to crack in several places. The colours have faded-

For parallels, see V o1bach. Fruhchristliche Kunst, Taf. 258, S. 94; A. C. Weibel
Two Thousand Years of Textiles. New York, 1952, pi. 61.

PATEN WITH SCENES FROM THE NEW TESTAMENT. VI, or VII1-1X cent.
Silver gilt.

The paten is of a single sheet of silver, decorated on the obverse with different scenes in
repousse; the details are rendered by engraving. Within three circular medallions joined
together are represented the Ascension (top centre), the Holy Women at the Sepulchre
(bottom left) and the Crucifixion (bottom right). In the lower part of the paten between the
two medallions is Daniel in the Lion’s Den; left of the medallion on top, are two kneeling
soldiers, keepers of the sepulchre; they are armed with maces; right of this is Peter’s
Denial; the centre is occupied by a cross. The garments have the characteristic pattern of
lozenges formed by intersecting lines, with a punched dot in the middle. The accompanying
inscriptions are in Syrian, done in the “estrangelo” script. The ground is gilt. The paten
rests on a low ring foot.

The date of the paten excited controversy from the moment of the discovery and no

conjecture has yet been supported by sufficiently convincing proofs to be generally accept-
ed. In our opinion, the most probable date is the VIII —Xth cent.
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State Hermitage. No. o 154. Diameter 23 cm. Weight 977 gr.

Acquired in 1899 from the Archaeological Committee. Found in the neighbourhood of the
village of Grigorovskoye (the Solikamsk district of the Perm region) in 1898 (?).

The ring foot is detached. There is a round hole in the top left part. Hardly any gilding
remains. Scratched in several places.

The ampullae from Monza and Bobbio show some features in common with our piece.
See A. Grabar. Ampoules de Terre Sainte. Paris, 1958.

PLAQUE WITH ST JOHN THE BAPTIST. X1 (?) cent.

Ivory.

The plaque of rectangular shape with a rounded top, is carved with a full-length figure of
St John the Baptist in an attitude of prayer, standing under an arch supported by two
columns. On the right of the spectator is an incised inscription in Greek: + IAE6 AMNOS
70V O[EO]V NE6 AIPQN TTIN AMAPTfAN TOY K6EMOY (cf. No. 111).

State Hermitage. No. a303. Height 12.4 cm. Width 6.7 cm.
Acquired in 1921. Formerly in the collection of M. P. Botkin.

Considerable losses in the lower part; the feet and parts of the columns are missing; a num-
ber of cracks all over the surface.

Iconographically, there is a slight resemblance between this piece and No. 52 in Gold-
schmidt and Weitzmann, II.

PLAQUE WITH CHRIST CROWNING THE EMPEROR CONSTANTINE VII.
Mid-X cent.

Ivory.

The plaque, probably the decoration of a book cover, bears a representation of Christ
crowning the Emperor Constantine V11 standing before him in an attitude of prayer.
Above the head of the Emperor, and in the space between the figures, is an inscription
reading: Kcovoxxvxlvoi- h 0O[e]c5 Aihoy.gdxcop BxonXevt; Pcoyxltov, and on either side of the
figure of Christ, another one: ic\xc

State Museum of Fine Arts. No. I, 2b. 329. Height 18.6 cm. Width 9.5 cm.

Acquired in 1932. Formerly in the State History Museum. Comes from the collection of
Count A. Uvarov who acquired it at Etchmiadzin.

Considerable pieces are missing from both the sides, and from the lower edge. Down the
figure of the Emperor runs a deep crack. A number of minor damages. Two round holes
near the canopy.

A similar canopy appears in the triptych No. 73, Taf. XXX in Goldschmidt und Weitz-
mann, I1.

TRIPTYCH WITH THE FORTY MARTYRS AND WARRIOR SAINTS. X-X1 cent.

Ivory.

The central panel of the triptych is carved with the scene of the martyrdom of the Forty
Martyrs of Sebaste. Above is Christ enthroned in a mandorla supported by three angels on
either side. An inscription in Greek reading ot dyioi xeoxgay.ovxx is incised on the back-
ground. The side panels bear full-length figures of Warrior Saints disposed in two rows,
each row containing two figures; in the left wing, SS George and Theodore the Tyro (top
row), and SS Demetrius and Mercurius (bottom row); in the right wing, SS Eustace and
Eustratius (top row), and SS Theodore Stratilates and Prokopios (bottom row). The name
of each of the warrior saints is given in an inscription accompanying the figure. The shields
of SS Demetrius and Prokopios, and the scabbard of St Theodore Stratilates, are decorated
with inscriptions in imitation Arabic. The silver mount and the colouring (gold stars on
a blue ground) were added at a later date. The reverse of the side wings is ornamented
with an engraved cross having rosettes at the intersection and at the extremities of the cross
arms.

Some of the authorities assign the triptych to the X1Vth cent. But the form of the imita-
tion Arabic lettering points to a date no later than the XVth cent.

State Hermitage. No. co 299. Height. 18.5 cm. Width (when unfolded) 24.2 cm.
Acquired in 1928. Formerly in the collection of P. P. Shuvalov.

A crack at the bottom of the right wing; the swords of SS Demetrius and Theodore
Stratilates, have the points missing.

A very close parellel to the central panel is No. 8 in Goldschmidt und Weitzmann, 11; the
authors also compare No. 6 from the point of view of style.



PLAQUE WITH FOUR SAINTS. X cent.

Ivory.

The plaque is a wing from a triptych. It is carved with four full-length figures disposed in
two rows. The figures represent a beardless saint, St John the Baptist with a staff, and two
more saints, each holding a book and a stylus (probably SS Cosmas and Damian). The
reverse shows a cross under a concha worked with a pattern resembling the bowl of a spoon.

State Hermitage. No. co 14. Height 11.4 cm. Width 5 cm.
Acquired in 1885. Formerly in the collection of A. P. Basilewsky.

The bottom edge has been glued on to the plaque. Part of the border is missing from the
lower edge; there are small losses of ivory in the attributes; some holes; and a crack.

No. 127 in Goldschmidt and Weitzmann may be compared from the point of view of style

PLAQUE WITH AN ANGEL. XI cent.

Ivory.

The plaque is rectangular in shape (probably from a casket?), and carved with a full-
length figure of an angel (from an Expulsion of Adam and Eve from Eden?). The figure
stands out in relief against a hollowed background with a margin like a moulded border.
State Hermitage. No. co 260. Height 6.8 cm. Width 5.3 cm.

Acquired in 1925. Formerly in the Stieglitz Museum. Purchased from Bois in Paris in 1883.

A piece is missing from the top part of the plaque to the right of the centre, the damage
probably caused by the addition of a lock. There are six round holes for brads.

For related monuments, see Goldschmidt and Weitzmann, 1, N 69c.

CASKET WITH PUTTI, CENTAURS AND ACTORS. XI - XII cent.

Ivory; wood.

The casket has a lid in the shape of a truncated pyramid. The plaques ornamenting the lid
are carved with putti playing with a panther and a dog; a putto standing on his head in
a basket ; Heracles strangling the lion; two centaurs; two maenads dancing, several figures
of musicians, etc. The sides decorated with rosette borders, are inlaid with rectangular
plaques (three on long sides, and two on short ones) bearing similar figures. The central
panel on the lid is enclosed in an ornamental border; the narrow band between it and the
canting sides is also carved with ornamental motifs.

State Hermitage. No. co 20 Height 12.0 cm. Length 28.5 cm. Width 19.8 cm.
Acquired in 1885. Formerly in the Basilewsky collection.

Angle fishplates covered with gilding, and hinges are later additions. Part of the narrow
ornamental band is missing, as well as a piece from the lid, another from the lower edge of
one of the long sides, etc. Cracks in a number of plaques. The wooden framework and the
canvas lining inside the casket are modern.

The closest parallel is provided by the casket in the Novgorod History Museum; see
H. B. MokpoBckuii, ApesHss Coduiickas pusHuua B Hosropoge. M., 1913, ctp.

102—108, Tabn. XV; Goldschmidt und Weitzmann, |, N47,8S. 41, Taf. XXVI.

CASKET WITH PUTTI, MAENADS, AND FIGHTING SOLDIERS. XI cent.

Ivory; wood

The casket has a flat sliding lid decorated with putti playing with a panther and a dog,
a nereid riding a hippocampus, a putto standing on his head in a basket, and a maenad
dancing. The plaques on the sides show maenads with various attributes; warriors fight-
ing, characters of antique comedy, musicians etc. The plaques are enclosed within rosette
borders.

State Hermitage. No. co 19. Height 11.2 cm. Length 41.2 cm. Width 17 cm.

Acquired in 1885. Formerly in the Basilewsky collection. Comes from the Castellani col-
lection.

The wooden framework is modern, as well as the lock and the undecorated plaques put in
to fill the gaps left by the missing ones; there are cracks.

For related objects, see Goldschmidt und Weitzmann, |, N 47—49, also
40c, 21a, 31b.
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CASKET WITH THE SCENES FROM THE LIFE OF ADAM AND EVE. XI cent.

Ivory; wood.

The casket has a sliding lid carved with the Creation of Adam, the Creation of Eve, and
the Murder of Abel. The front bears two scenes: the Temptation, or the Fall; and Adam
Delving the Soil. On the sides are Plutos, the Sorrow of Adam and Eve; Adam at the Forge,
and Eve Blowing the Fire with Bellows. The scenes are decorated with rosette borders.
The top edge and the lid are decorated with bands of interlaced ribbons, resembling the
guilloche device. The lid is bordered with stylized plant ornament. The scenes have accom-
panying inscriptions in Greek:'Aday rtnvooag; Eva evd®eWev eig rig TiXertqa avrov; 6 n\ort-
rog; Kar)[v] (poverty xov "A($eX; IC /X C; 'Adapt.

The plaques bear Greek letters on the back: B onthe central one, and 4/ onthe front plaque
with the representation of Adam.

State Hermitage. No. 0 17. Height 12.7 cm. Length 46. 5 cm. Width 19.3 cm.

Acquired in 1885. Formerly in the Basilewsky collection. Purchased in 1874; comes from
the Castellani collection.

The missing plaques in the long sides have been replaced by new undecorated ones; some
of the ornamental plaques, the ones in a lighter ivory, are also modern. Most of the gilding
is gone.

For parallels, see Goldschmidt und Weitzmann, I, N 67; L'Art Byzantin,
p. 157, N 43.

CASKET WITH FIGURES OF WARRIORS, ACTORS ETC. XI- XII cent.

Ivory; wood.

The casket has a flat sliding lid. On the lid is Heracles, strangling the lion; naked warriors-
an enthroned deity; and Alexander the Great (?). The front bears some figures of warriors
carrying spears and shields; musicians; and a putto riding a dolphin. The plaques on the
sides show a group of two warriors (right) and part of a fishing scene (left). The bands under
the lid are ornamented with vine scrolls.

State Hermitage. No. co 21. Height 11.5 cm. Length 37 cm. Width 15 cm.

Acquired in 1885. Formerly in the Basilewsky collection. Before 1879 in the Castellani
collection.

Some plaques from the back have been lost; two ornamental bands and parts of others
are missing. The old lock has been replaced by a modern plaque engraved with a represen-
tation of the Virgin (XVII —XVI1th cent.)

Nos 43b, 26f, 264, 31c, 8d, 12d, 41b, 21a, in Goldschmidt und Weitzmann, I, show certain
features in common with our piece.

CASKET WITH RIDERS AND GLADIATORS. X1 - XII cent.

Ivory; wood.

The casket has a lid in the shape of a truncated pyramid, and rests on a low base. The
central plaque of the lid is decorated with palmettes in medallions; the side plaques, with
gladiators and ornamental designs. The body of the casket is inlaid with plaques showing
warriors and riders; each side is bordered by an ornamental band consisting of roundels
with human heads in profile, alternating with roundels containing rosettes.

State Hermitage. No. co 18. Height 19.5 cm. Length 23.5 cm. Width 18.6 cm.
Acquired in 1885. Formerly in the Basilewsky collection.

Part of the border and a piece from a triangular plaque on the lid are missing, as well as
bits of the bottom ornamental band. Some of the plaques are split. Small losses of ivory.

In the opinion of K. Weitzmann, most of the plaques (e. g., the plaque with two warriors
on the front, the riders on the left side, etc.) have been restored in modern times, the sur-
viving details from the original scenes being incorporated in their composition.

DIPTYCH WITH THE TWELVE FEASTS OF THE CHURCH. X- X1 cent.

Ivory.

The diptych has a rounded top; the wings bear twelve scenes of the Feasts of the Church

disposed in three rows, four scenes in a row, illustrating the Annunciation, the Salutation,
the Nativity of Christ, the Presentation in the Temple, the Baptism of Christ, the Trans-
figuration, the Entry into Jerusalem, the Crucifixion, the Resurrection, the Incredulity of
St Thomas, the Ascension, the Pentecost. The scenes are accompanied by incised inscrip-



tions: 6 XepeTtio/n[64]; 6 Aonxoy[6a]; r)Fenaligl; N Y nxaxr[rr\]; tBxnTw [/idgj; [F\M exx-
yoQjcpooi.g; 6 BxtocpoQog; r) Cxxvgocng; ij ‘Avdoxxoiq; tov t&vqojv xexXxjerflsveov; fl Avd[?.rj\fig];
1j n.evrrixoarr\.

State Hermitage. No. co 13. Height 26.4 cm. Width of a wing 13.3 cm.
Acquired in 1885. Formerly in the Basilewsky collection.

Traces of hinges which have been replaced by chains. On the top of each wing is a round
hole for suspension. Small pieces are broken from the edges; as well as diverse details in
the scenes. Numerous minor cracks.

For monographic parallels, see G. et M. Sotiriou. leones du Mont Sinai, 1.1, Athenes
1956, elx. 39, 40; KoHpakoB. [MamaTHUKW, cTp. 204, puc. 82.

PLAQUE WITH SIX OF THE TWELVE FEASTS OF THE CHURCH. X-X1 cent.
Ivory.

The plaque, rectangular in shape, bears the Annunciation, the Salutation, the Nativity of
Christ, the Presentation in the Temple, the Baptism of Christ, and the Raising of Lazarus.

To judge by the absence of any traces of hinges, the plaque must have been one of two
companion icons rather than a wing of a diptych.

The reverse bears an inscription in German and date, 1631; the inscription refers to the
plague being a gift from a husband to his wife.

State Hermitage. No. co 25. Height 14.7 cm. Width 10 cm.

Acquired in 1885. Formerly in the Basilewsky collection.

The bottom left corner broken away and restored. Small losses of ivory; cracks.
Stylistically, No. 127 in Goldschmidt und Weitzmann, Il, may be compared.

PLAQUE WITH THE CRUCIFIXION. XI (?) cent,

Ivory.

The plaque is rectangular (probably a leaf from a book cover), showing the Crucifixion
enclosed within a border of vertical leaves. The scene is of a rather complicated narrative
character, with a building in the background, and in the foreground, the figures of Adam
and Eve (on the left of the spectator) and David and Solomon (on the right) rising from

their coffins. Above the heads of the angels are traces of an inscription reading: 1j oxxvocoaig
The gilding on the haloes is of later date than the work itself.

State Hermitage. No. co 26. Height 19.2 cm. Width 12.8 cm.
Acquired in 1885. Formerly in the Basilewsky collection.

Some of the details are missing: the spear of Longinus, the hands of the angels, the crook
and others.

The closest parallel is the companion plaque (No. 146).

PLAQUE WITH THE DORMITION OF THE VIRGIN. XI (?)cent.

Ivory.

The plaque is rectangular in shape (in all probability, a leaf from a book cover) showing
the Dormition scene enclosed within a border of vertical leaves. There is an architectural
background. The figure of Christ is flanked by two objects resembling candlesticks. Two

of the mourners wear episcopal robes and omophorions decorated with crosses. In the top
corners are two angels, confronted.

State Hermitage. No. co 243. Height 19.2 cm. Width 12.8 cm.
Acquired in 1885. Formerly in the Basilewsky collection.
Small cracks; some of the details missing.

The plaque is a companion piece to No. 145.

COMB WITH A PEACOCK AND SAMSON (?) WRENCHING OPEN THE JAWS OF
THE LION. XI cent.

Ivory.

The comb is decorated on both sides. On one side is a peacock shown frontally, with the
tail spread out, in scrolls of foliage; at his feet are a hare and a dog. On the other side is a
tree, with a man carrying a spear and a shield to the left of it; and a group of Samson, or
Heracles, wrenching open the jaws of the lion, to the right.
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State Hermitage. No. ~~ 333 Height 12 cm. Width 8.5 cm. Maximum thickness 1.5 cm.

Acquired in 1952. Found in 1951 during the excavations at Belaya Vezha (Sarkel).

Part of the edge ornamented with two double interlaced bands, and a considerable number
of teeth on the thick side are missing. A piece is missing from the background above the
lion. The relief is worn.

For related objects, see Peter L asko0. The comb of St Cuthbert, Dorham Cathedral,
1956, pis XX —XXI1; also BaHk. pebeHb n3 Capkena, cTp. 333—339, puc. 7—9.

ICON OF ST DEMETRIUS MOUNTED. XI cent. Frame of the X1V cent.

Steatite, silver gilt.

The icon carved in steatite is rectangular in shape, with a rounded top. St Demetrius holds
a raised sword in his right hand, and the reins of his horse, in his left; there is a round shield
strapped behind his left shoulder. On either side of the head is an engraved inscription:
v ayloa ArfirixQiog (probably of later date?). The reverse is undecorated.

The repousse frame mounted on wood, is made up of several parts evidently dating from
different periods. Rectangles set against the background of interlaced scrolls, bear
busts of Christ and the archangels Michael and Gabriel in the upper part; full-length
figures of St John Chrysostom and St Basil, at the sides; and half-figures of SS Mercurius,
Nicetas and Artemius, in the lower portion of the frame. The innermost edge of the frame
is decorated with interlaced bands and with bead and reel ornament. The plaques above
and below the rectangles in the side margins, differ in technique and ornamentation from
the rest of the frame.

Kremlin Armoury. No. 16 625. Height (without the mount) 11.8 cm. Width 9.7 cm. Height
(in the mount) 31.4 cm. Width 26.4 cm.

Acquired in 1926. Transferred from the Museum of Porcelain. Before 1912 in the Moscow
Kremlin. According to tradition, the icon was owned by Dmitry Donskoy who received it
as a gift from the Emperor of Byzantium. Chipped in the lower part. Corners of the mount
damaged. Slight traces of gilding remain.

Somewhat more conventionalized representations of Warrior Saints appear in the steatite
icon at the National Museum in Florence; see Masterpieces, No. 154, p. 56; and also in
the icon at the Archaeological Museum at Angers, see Schlumberger. L’epopee,
1, p. 132.

ICON OF THE DEESIS AND SAINTS. XII cent.

Steatite, gilding.

The plaque has a rounded top. The panel divided into three horizontal bands, is hollowed.
In the top band is the Deesis, or Christ between the Virgin and St John; in the corners are
two cherubs. In the middle row are five saints: St Gregory the Theologian, St John Chrysos-
tom, St Basil, SS Nicholas and Epiphanius. In the bottom rony are SS Cosmas, Demetrius,
George, Theodore and Damian. The figures at either end have scrolls in their hands;
those in the middle have crosses. The accompanying inscriptions in Greek give the names
of the saints.

State Hermitage. No. co 304. Height. 18.8 cm. Width 12.2 cm.
Acquired in 1921. Formerly in the Botkin collection.

The plaque has been restored from a number of fragments .The cherub in the right corner,
the top right corner of the middle rony, and the face of St Cosmas are missing; the figure
of St John the Baptist is almost entirely lost. The haloes of SS Basil, Nicholas, and Demetrius
are cracked. The gilding is badly worn.

The saints in the steatite icon in the Louvre collection show some features in common
with our piece;see Coche dela Ferte. L’antiquite, No. 60, pp. 60, 61,113.

ICON OF THE CRUCIFIXION AND ENTOMBMENT. X I-X 11 cent.
Steatite, gilding.

The panel is hollowed leaving a narronx margin. Above is the Crucifixion with two figures
on either side facing the cross, and two half-figures of angels in the top corners. Below is
the Entombment with the Virgin, SS John, Nicodemus and Joseph bending over Christ’s
body; Martha and Mary behind some hills; and in the segment above, four half-figures of
angels in the sky. The background is incised with Greek and later Latin inscriptions giving
the names of the personages.

State Hermitage. No. o 31. Height 24.4 cm. Width 15.5 cm.
Acquired in 1885. Formerly in the Basilewsky collection.



The panel is broken into five parts. A slanting crack runs the whole length of the icon.
Small losses of stone at the lower edge and in the left margin. The Greek inscriptions con-
siderably worn, and the gilding rubbed off.

ICON WITH THE ANNUNCIATION. XI1I cent.
Steatite, gilding.

The panel is hollowed, leaving a scalloped arch decorated with vertical leaves and support-
ed by twisted columns. Mary holds the distaff and the yarn; the archangel has a staff in
his left hand. In the space between the figures is a stylized tree growing in a tub. Under the
segment of the sky is the inscription xtQevrjafiog on the right, near the column oy. The
haloes, the throne and the tub are ornamented with engraved designs.

Chersonese Museum. No. —37. Height 13.4 cm. Maximum width 10.7 cm.

Found in Chersonese in 1937, and in the same year joined the collection of the Museum.
Restored from several pieces. Considerable damage by action of fire. The left side missing.
The haloes and the maphorion of the Virgin bear some slight traces of gilding.

In general design and ornamentation, No. 156 should be compared.

ICON OF ST DEMETRIUS OR ST GEORGE. X1 cent.
Steatite.

The figure of the young warrior saint is presented against a slightly hollowed background.
Over his tunic the saint wears a coat-of-mail. The cuffs and the hem of the tunic are border-
ed with ornamentation. The absence of an inscription makes precise identification a mat-
ter of some difficulty; but the characteristic shape of the ears suggest St Demetrius rather
than St George.

Chersonese Museum. No. 34. 285/32. Maximum height 8 cm. Maximum width 6.1 cm.

Found in Chersonese in 1932 and joined the collection of the Museum in the same year.
The lower portion of the figure and of the shield is missing, as well as a considerable part of
the left side. Hardly any traces of gilding remain. The background is damaged on the
surface.

The icon at Vatopedi on Mount Athos can be compared. See A. B. B aHK. Penbet ¢ 1306-
paxeHuem [eoprust n3 cobpaHus IpmuTaxa. VccnefoBaHWs MO WCTOPUM KyNbTypbl
Hapogos BocToka. C6opHMK B YecTb U. A. Op6enu. M. —J1., 1960, cTp. 23—24, pwc. 2, or

F. D61ger. Monchsland. Athos. Miinchen, 1943, S. 161, Abb. 85.

ICON OF SS THEODORE, GEORGE AND DEMETRIUS. XII cent.
Steatite, gilding.

Against a hollowed background bordered by two columns with capitals decorated with
figures of birds, under an arch, are full-length figures of the three warriors: St Theodore on
the left of the spectator, St George in the centre, and St Demetrius on the right. In the
upper corners are busts of archangels in medallions againts a background filled with engra-
ved plant scrolls. The haloes of the warriors are adorned with ornamental designs. Above, in
a segment of the sky in the centre, is a half-figure of Christ holding martyrs’ crowns.

Chersonese Museum. No. 84/36 445. Height 17.5 cm. Width 13.4 cm.
Found in Chersonese in 1956; joined the collections of the Museum in the same year.

The icon is restored from a number of fragments; there are losses of stone, mainly in the
right part at the lower edge, and also in the middle (part of the figure of St Theodore, etc.).
Hardly any gilding remains.

The icon with the Annunciation discovered at Chersonese, should be compared; see
r.4. Benos n C ®. Ctpxeneukuii. Ksaptansl XV u XVI B packonkax B
XepcoHece B 1937 r., MUA, 1954, Ne 34, ctp. 93, puc. 58; also No. 154, and the icon
of St Panteleimon in the Vatican, see Munoz, pp. 120—123, fig. 85.

ICON OF SS GEORGE AND DEMETRIUS. X1 - XII cent.
Dark schist, gilding.

Against a hollowed background enclosed in margins engraved with a continuous ornamen-
tal design, are two figures: St Demetrius drawing his sword from the sheath, on the left; and
St George onthe right. Each wears a long chiton, the so-called sticharion, a cloak and armour.
Above, in the space between the figures, are inscriptions reading: 6 a[yi] o[a]Aruntiralloal;
6 &[yiJo[g 1 ecbgyiog.
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State Hermitage. No. X 103. Height 19.9 cm. Width 14 cm.
Acquired in 1895. Found in Chersonese in 1894.

The icon has been restored from a multitude of small fragments. Some pieces are lost,
mainly from the background; the frame and the lower portion of the figure of St George
have also suffered some damage. Very little gilding remains.

VASE. X —X1 cent.

Agate, gold, rubies; the mounting is modern, set with rubies and garnets.

The vase, cone-shaped, with a short stem, is mounted in gold. A network formed of curves,
sdecorates the sides; the points where the curves converge are marked with sexfoil flowers
et with small rubies.

Along the rim are the Greek letters: + BBN AKo0T2TH. The meaning of the inscription
is obscure.

State Hermitage. No. ©278. Height 10.7 cm. Diameter 13.5 cm.
Acquired in 1926. Formerly in the Stroganov collection.

Some of the flowers are missing; from some of them, stones have been lost; a garnet is
missing from the base.

In spite of differences in size and decoration, the vases at the treasury of San Marco show
an affinity with our piece in their general character. See A. Pasini. 1ltesoro di San
Marco in Venezia, 1885, N 61, tav. XXXV; N 69, tav. XXXV II; NN 70. 72, tav. XXXVI1I
N 93, 98, tav. XLIV.

CAMEO OF CHRIST. X- X1 cent.

Heliotrope.

The cameo is rectangular in shape, with a rounded top; it is carved with a full-length figure
of Christ in high relief; his right arm at his breast, raised in a gesture of blessing; his left
holding” book. His feet rest upon a dais. On either side of the nimbus is the incised insrip-
tion 1c/x c. The mounting, probably a later addition, of non-Byzantine work, is of gold set
with emeralds, almandines and agates in cabochon mounts. The reverse is plain. In the
lower part of the mounting is an inscription in Russian referring to the weight.

Kremlin Armoury No. 186/bn. Measurements 12 cmx 8.2 cm (with the mounting), 8.6
cm. X5 cm. (without the mounting).

Comes from the Annunciation Cathedral in the Moscow Kremlin.
Slightly chipped.

The cameo from the collection of the Victoria and Albert Museum in London should be
compared. See: A. B. BaHk. MexayHapoaHas BbicTaBka, puc. 4;Beckwith. The
Art, fig. 102.

CAMEO OF THE VIRGIN. X 1- XII cent.

Lapis-lazuli, silver gilt.

The cameo is rectangular in shape, with a rounded top in the form of a three-lobed arch.
It displays an enthroned Virgin in low relief, her head slightly turned towards the Child
seated on her left arm. The throne and the garments of Mary are covered with hollowed cut
patterns for inlaid decoration. The incised inscription on the throne reads MP/0V. The
silver mounting adorned with pearls and a sapphire, is of Russian work, of some later date,
and bears an inscription referring to Euphimius, Bishop of Novgorod in the XVth cent.
Kremlin Armoury. No. 226/bn.. Measurements 7 cmx 5.5 cm. (without the mounting),
11.5x7.8 cm (in the mounting).

Comes from the Annunciation Cathedral in the Moscow Kremlin.
There is a transverse crack from which bits of stone are missing in the right-hand part.

CAMEO WITH ST NICHOLAS. X1 cent.

Two-layered agate, silver.

The oval cameo bears a half-figure of St Nicholas in low relief. The saint has a book in his
left hand, and his right hand is raised in blessing. On either side runs an incised inscription
reading ATIOfC] N/Ijk O A[AOc] The silver mounting shaped like a cross with rounded
ends combined with a square, is set with sapphires, almandines and pearls. The reverse is
worked in repousse with a bust of St Spirydon in a roundel. On either side of the bust
isan inscription o A f11]Joc cuYPIAQN. The ends of the cross arms and the corners of the
square, are decorated with plant motifs.



The date of the mounting has not yet been established. In all probability it was manufac-
tured later than the cameo; maybe in the XHth cent. A Russian provenance is not unlikely.

Kremlin Armoury. No. 19 005. Measurements 3 cmX 2.5 cm (without the mounting)
6 cm X 4.5 cm (with the mounting).

Acquired in 1931. Comes from Kostroma.
The cameo is in a good condition.
The representation of St Basil at No. 165 may be compared.

CAMEO WITH CHRIST. XI cent.
Lapis-lazuli, gold
The cameo rectangular in shape, with a rounded top, is carved in high relief. It bears Christ

upon a dais, holding a book in his left hand, and blessing with his right. The limbs in the
nimbus cruciger, and the Gospels cover, are inlaid with gold dots. On either side of the nim-

bus is the incised inscription | C / X C. The reverse bears a cross in low relief; the cross
arms and the shaft terminate in a trefoil design. On either side of the cross is the inscrip-
tion: IC/XC/NHKA. The gold mounting, of later date, is of Russian work.

Kremlin Armoury. No. 187/bn. Measurements 11.5 cmx7 cm (without the mounting).
15 cmx 7.8 cm (in the mounting).

Comes from the Annunciation Cathedral in the Moscow Kremlin.
Losses of stone in the area of the dais and other places. A crack on the reverse.

Comparable is the cameo in the collection of the Victoria and Albert Museum (both sides).
See Masterpieces, No. 84, p. 38; Beckwith, The Art, fig. 102. See also the cameo at No. 170.

CAMEO WITH ST BASIL. X cent.

Blue chalcedony

The cameo is oval, with a bust of St Basil executed in high relief, a book in his left hand,
his right raised in blessing. On either side of the bust is an incised inscription reading
O AJ110]E BAEIAEIOE. The reverse is plain.

State Hermitage. No. ct>362. Measurements 2.1 cmx 1.6 cm.

Acquired in the second half of the XV I11th cent.

Slightly chipped round the edge.

The cameo of Christ in Ross. Catalogue, I, No, 120, pp. 99—100 shows a distant resemblance
with our piece; also that of St John at Bamberg, see H. Went zel Datierte und datier-

bare byzantinische Kameen. Festschrift Fr. Winkler. Berlin. 1959, S. 19, Abb. 9. may be
compared.

CAMEO WITH SS GEORGE AND DEMETRIUS. X cent.

Blue chalcedony

The cameo is roughly oval in shape, with full-length figures of SS George and Demetrius
carved in relief, represented frontally, in the type of the martyrs; each saint wears a chiton
and a cloak fastened with a fibula on the right shoulder, and holds a small cross in his
right hand. On either side of each is a lightly incised inscription; one reads AT[I]OoC
reqQprioc, the other, ATf1joc AHMH[TJIPI0C. The figures are done in very high relief,
the heads almost in the round. The reverse bears an incised representation of a mounted
warrior spearing a dragon; a later addition.

State Hermitage. No. co 361. Measurements 2.7 cmx2 cm.

Acquired in the second half of the XV Il1th cent.

Slightly chipped along the left side.

Closely related to our piece is the cameo in the collection of the London City Museum, No.
A. 14113; see H. Wentzel Die Kamee mit dem HI. Georg im Schloss zu Windsor.
Festschrift Friedrich Gerke, Baden-Baden, 1962, S. 104, Abb. 2.

CAMEO WITH A BUST OF CHRIST. Early XI cent.
Heliotrope
The cameo is oval, carved with a bust of Christ Eleimon in relief, holding a book to his

breast with the left hand, the right hand open palm outward. On either side of the bust is
the inscription reading: 1c/xc; 0 PAEHMQN “Jesus Christ the Merciful”. The reverse
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bears an inscription in five lines which reads: x[oiatie 6 ©so’, 6 el' €® £htifcov, ovx
aTioTvyxavei (,0 Christ of our Lord, he that puts his trust in Thee shall not be disap-
pointed”).

State Hermitage. No. c0353. Measurements 2.8 cmx3 cm.

Acquired in the second half of the XV 1lI1th cent. Formerly in the collection of the Duke of
Orleans.

Slightly chipped round the edge.

For related monuments, see e.g., F. Eichler und E. Kris. Die Kameen im Kunst-
historischen Museum. Wien, 1927, Nr. 128. 595, Taf. 20 etc. See bBaHkK. Heckonbko
BU3aHTWICKUX Kameid, cTp. 210 —213

CAMEO WITH THE VIRGIN (COMPANION PIECE TO No. 170) XI cent.
Green jasper
The cameo is rectangular in shape, with a rounded top; against a hollowed background

is carved in low relief, a full-length figure of the Virgin in the orant attitude, slightly turn-

ing left. On either side of the figure is the inscription which reads M P/OF. The reverse
is plain.

State Hermitage. No. (0 358. Height 4.5 cm. Width 3.8 cm.

Acquired.in the second half of the XV IlIth cent. Formerly in the collection of the Duke
of Orleans.

Chipped on the left edge; small losses of stone from the background.

For related monuments, see Dalton. Catalogue, No. 109, p. 17, pi. Ill; F. Mely.
Le tresor de la Sacristie des patriarches de Moscou. Monuments Piot, X1, pp. 207 —210,
pi. XV, 1.

CAMEO WITH CHRIST (COMPANION PIECE TO No. 169). XI cent.

Green jasper

The cameo is rectangular in shape, with a rounded top. Against a hollowed background is
carved in low relief, a full length figure of Christ, holding a book in his left hand, his right

hand blessing. On either side of the nimbus is the inscription I C/ X C. The reverse is
plain.

State Hermitage. No. a> 359. Height 4.5 cm. Width 3.8 cm.
Acquired in the second half of the XV I1ith cent.
Split in two places in the top part of the left side.

A cameo in the Victoria and Albert Museum should be compared. See BaHk. Mexay-
HapofHas BbiCTaBka, fig. 4; Beckwith. The Art, fig. 102; the cameos in the collection
of the Kremlin Armoury, see Nos 159 and 162.

CAMEO WITH CHRIST ENTHRONED. Late XI - early XII cent.

Heliotrope.

The cameo is oval, of a deep green jasper variegated with a considerable quantity of red;
Christ is carved in low relief; he is seated on a throne without a back. His right hand is
raised in blessing, and with his left Christ supports an open book which stands upright

on his lap. His feet rest on a footstool. On either side of the nimbus is the inscription
I C/ X C. The reverse is plain.

State Hermitage. No co. 1208. Measurements 3.3 cmx 2.7 cm.
Acquired in 1961. Formerly owned by a private person.
Slightly chipped round the edge.

For related monuments, see A. BaHK. BusaHTuiickas Kames ¢ M306paxeHMeM Xpucra
Ha TpoHe. 360pHuK Pagosa BusaHTonowkor NHcTuTyTa, KH. VIII, 1, Melanges G. Ostro-
gorsky. Beorpaa, 1963, ctp. 39 —42.

SEAL WITH TWO EMPERORS AND THE ASCENT OF ALEXANDER. X cent.
Lead.
The seal bears two figures attired in imperial garments (evidently co-regents) and support-

ing a tall cross with a double traverse; in the other hand the figure on the right - and
probably that on the left, too —holds an orb. Traces of Greek inscriptions are discernible.



The reverse bears the Ascent of Alexander the Great: he is shown standing in a chariot
drar\{vr& by two winged griffons, and holding in either hand, a bar to which the bait is at-
tached.

State Hermitage. No. m 4506. Diameter 2.5x 2.7 cm.

Acquired in 1931. Transferred from the Museum of the Russian Archaeological Institute in
Constantinople.

Large pieces are missing from the top and the left side; the relief is worn.

The obverse finds parallels on coins of Leo VI and Constantine VII (911-912); see
W. Wroth. Catalogue of the Imperial Byzantine Coins in the British Museum. II.
London, 1908, p. 445, pi. LI, o.

SEAL WITH THE ANNUNCIATION. XII1- XIV (?) cent.
Lead.

The Virgin (on the right) is shown standing, with the throne for the background. The ins-
cription reads: xxsae[xw]yoa. The reverse bears an inscription in five lines reading: etcupax-
yiCoig I/ yxgd x vayyeXw xovg BAyyiXov xxcaxgog Miyxr\X Xoyovg.

(“Seal, O Joy of the Angels, the words of the Angel of Caesar Michael”) B. A. Panchenko
advanced an opinion that the seal was owned by Michael, son of Andronicus Palaeologus
(1282—1328). However, the lettering seems to point to an earlier period.

State Hermitage. No. m 4685. Diameter 3.7 cm.

Chipped round the edge.

SEAL WITH DANIEL IN THE LIONS’ DEN. X I-X 11 cent.
Lead.

The seal is oval in shape, and bears the prophet Daniel, with two lions at his feet in an atti.
tude of submission. The inscription on either side of the figure reads d ngocpixiq AxvirX.
The reverse bears a Greek inscription in seven lines which requires further study.

State Hermitage. No. m 8191. Measurements 3 cmx 2.8 cm

Acquired in 1938. Transferred from the Institute of Books, Documents and Letters, with
the collection of N. P. Likhachev. Chipped round the edge.

SEAL OF THE CATHEDRAL OF SANCTA SOPHIA IN CONSTANTINOPLE. X11 cent.
Lead.

This piece is a seal of the clergy of Sancta Sophia in Constantinople. The obverse bears the
Emperor Justinian (left) represented as a Byzantine Emperor of the X1-XI11 cent., and
the Virgin (right), supporting between them a temple shown as a dome surmounted by a tall
cross. In the intervening space is a Greek inscription: H ayix aocpix. The inscription round
the edge reads: Gefoxofye $or\9r\ lovoxivixvco Aeanfoxe] ("0 Virgin, help Justinian our
Lord”). The reverse bears an inscription in six lines referring to the ownership of the seal
by the “most pious clergy of the Cathedral” Tolg geooepeoxxxta ngeofivxegoig y.xi éy.y.Xr/-
a[ileyMy.oig

State Hermitage. No. m 8154. Diameter 7 cm.

Acquired in 1938. Transferred from the Institute of Books, Documents and Letters, with
the collection of N. P. Likhachev. Purchased in Paris from Constantinopolitan antiquaries.
The seal is chipped; the inscription on the obverse is imperfectly executed.

For parallels, see Schlumberger. L’epopee, 1, p. 510.

SEAL WITH THE VIRGIN AND SAINTS. X I-X 11 cent.
Lead

The seal is round in shape. The obverse bears half figures of the Virgin and Child; the inscrip-
tion reads: m P /0 u. The reverse shows St Eustratius full length, surrounded by four
busts of saints in medallions: the bottom right is St George (?); the others are not identi-
fied. The inscription in Greek reads: o dyiog 'Evaxgaxiog, and the one round the edge: [E v]
yevico M [ rjJxgo/ noXixco ?].

State Hermitage. No. m 6262. Diameter 2.4 cm.

Acquired in 1938. Transferred from the Institute of Books, Documents and Letters with
the collection of N. P. Likhachev.

Chipped round the edge. Part of the inscription has been cut away.

For parallels, see Schlumberger. Sigillographie, p. 24.

174

175

176

177

362



363

178—179

180

182

181

SEAL OF STAURACIUS. X cent.
Lead.

The piece is a circular seal with the bust of a man facing right in full profile; in his left
hand is an object which may be a whip; round the edge is the inscription Aog nv[gi]e

avovriv (God send — food?). The man wears a headdress with flying streamers behind.
The reverse bears an inscription enclosed in a triple circle; the inscription consists of six
lines; it reads: Qeotoxe potf/ftefij Exxvoaxbo) B [ounfoxco] [noonwi]lan% [axsnco] ens T/COr/
vxuxxfeovjxxi ens x[covj /Jag/3 gcovj (..0 Mother of God, help Stauracius the Imperial
Protospatharium, Manager of the Emperor’s Private Estate and Head of the Department
(?) of the Barbarians”).

State Hermitage. No. M 2439. Diameter 2.4 cm.

Acquired in 1931. Comes from the Museum of the Russian Archaeological Institute in
Constantinople.

The inscription on the reverse has been damaged. The seal is chipped round the edge.

In the work by N. P. Likhachev ..Monusgosynbl” are reproduced two related seals from

his collection (pi. LXXX, Nos 9-10); both are now in the Hermitage (Nos M 7992 and
M 8016). See also Schlumberger. Sigillographie, p. 451.

CROSS WITH THE FOUR EVANGELISTS. XI cent.

Gold, cloisonne enamel, gems, pearls.

The cross has flaring arms terminating in a sort of trefoil, with tubular ribbons for suspen-
sion rings at the top and bottom of the shaft. The medallions at the terminals of the cross
arms bear busts of the Evangelists executed in cloisonne enamel (on the top of the shaft is
St Matthew, on the left arm is St Luke, on the right arm, St Mark, and on the bottom of the
shaft is St John). At the intersection was probably a bust of Christ in a medallion. The
spaces between the medallions, and between the cross arms are adorned with an ornamental
pattern set with gems. The medallions and the settings are enclosed in a filigree border.
Between the ends of the cross arms are groups of two pearls. The reverse has a cruciform
recess for a relic.

State Museum of Fine Arts. No. AY 891, Il 2b 328. Height 9 cm. Width 5.8 cm.

Acquired in 1932 (?). Transferred from the State History Museum. Formerly in the collec-
tion of A. S. Uvarov. Probably comes from Kiev.

The enamel from the central medallion is missing; so are almost all the stones from the
side petals of the trefoils, and a stone near St Mark.

The Martvili cross may be compared; see Amiranashvili. Les emaux, pp. 28—31.

RELIQUARY WITH THE CRUCIFIXION. X1 cent.

Gold, cloisonne enamel.

The reliquary consists of two leaves. One bears Christ on the cross between the Virgin and
St John; above is the sun and moon and two figures of flying angels. Under the cross is

a skull and bones. The inscription on the cross reads | C/ X C; and the ones at the sides
bae o v[iJo$ aov (..Behold thy son”) and fidov tj prftriQ oov (-Behold thy mother™).

The other leaf has a cruciform recess in the centre; under the lower traverse are Constan-
tine and Helen in half-length; there are representations of the sun and the moon in enamel;
and inscriptions.

Kremlin Armoury. No. 10 569. Measurements 3 cm x 2 cm.

Comes from the Palace Church at Livadia. May have been brought from Georgia.
There are dents and small losses of enamel. The lower edge is uneven.

For parallels, see No. 182.

ICON OF THE CRUCIFIXION. XI-X11 cent. The mount of Russian work dates from
X1I-X 111 cent.

Gold, cloisonne enamel, gems, pearls.

Christ is shown on the cross, with his eyes closed; on either side of the cross are the Virgin
and St John; above are half figures of flying angels, the sun and the moon. Under the cross
is a skull and bones. The inscription in Greek reads HAOYOHOCCOY; HAOYHM[HTH]P
coy ( Behold thy son: behold thy mother"). The frame ornamented with filigree and gra-
nular decoration, with twelve settings for precious stones, is of Russian manufacture.

Kremlin Armoury. No. 74. Measurements 6 cm X 4.5 cm.



Found in 1822 with the Staroryazan treasure.
The stones are missing from the settings: all but three.
For parallels, see No. 181.

PLAQUES WITH THE APOSTLES JACOB AND BARTHOLOMEW. X - X1 cent.

Gold, cloisonne enamel.

The rectangular plaques mounted in the Gospels cover bearing the name of Mstislav
(belonging to the copy executed about 1103 for Prince Mstislav Vladimirovich) show the
representations of the Apostles Jacob and Bartholomew, each standing on a dais. The
accompanying Greek inscriptions give the names of the personages. Each of the apostles
has a scroll in his left hand, blessing with his right. The plaques are decorated with pearls.
State History Museum. The Synod. No. 1203 in the Manuscript Department. Height of
each plaque 3.6 cm. Width No. 183, 1.6 cm; No. 184, 1.7 cm.

The Gospels came from the Treasury of the Partiarch of Moscow in 1917. Before this the
book was in the Archangel Cathedral.

Six nails in the background hold the plaques in their places in the mount. Losses’of enamel.
The companion plaques with representations of apostles in the Khakhuli triptych may be
compared; see Amiranashvili. Lesemaux, pp. 116, 117.

ICON OF THE DESCENT INTO HELL. XII cent.

Cloisonne enamel on gold; silver

The icon is almost square, in a silver mount, with an ornamental border. The background
is inscribed with the word r, avaovxoiq. The reverse bears a silver gilt plaque with a
Greek inscription in niello, referring to some relic or relics, and a later incised inscrip-
tion in Russian referring to the weight.

Kremlin Armoury. No. 13 797. Height 9.5 cm. Width 8.5 cm.
From the Annunciation Cathedral in the Moscow Kremlin.
Chipped in several places; small losses of enamel.

Enamels from the collection of Botkin are stylistically related; see Amiranashvili.
Les emaux, pp. 62—65.

COMPOSITE ICONWITH THE CRUCIFIXION; CHRIST, SAINTS, GOSPELS SCENES
Enamel X1, XII cent. Silver XI, XIV cent.

Cloisonne enamel on gold; silver; wood.

This is a multiple icon consisting of several separate parts of different date mounted togeth-
er on a wooden foundation. In the centre are two plaques, one with the Crucifixion, the
other with Christ in the Sepulchre, both in cloisonne enamel. The inscriptions in Greek
read as follows: n cxxvgcooig (Crucifixion), X [atoxo] g nqo[alv.eixcu s[ca] or)/mC tXi 0e[oq]
(,Christ did die, and did come as the Lord”). The margins are decorated with chased
silver gilt plaques of different size. Above the Crucifixion, in the middle, is a scene of
the Dormition enclosed in an ornamental border. In the corners are the busts of saints:
St Basil in the top left corner, St John Chrysostom in the top right; in the bottom left
corner —St Nicholas, in the bottom right, St Athanasius (all but St Basil in medall-
ions). Between the medallions are Jacob (left side) and, St Gregory the Theologian (right
side), executed in cloisonne enamel on gold plaques shaped like an egg placed vertically
with the big end upwards, and the small end cut away. The Greek inscriptions read:
oal[ylot] locxopog 6 abeXcpo[qgl Oeov; 6 dyiogq 1grjyoQiv; o OeoXéy[oq/(Saint Jacob the
brother of our Lord; Saint Gregory the Theologian). In the upper and lower margins
are cruciform and rectangular recesses for relics accompanied by Greek inscriptions
(St John the Baptist, St John Chrysostom, St Stephen the Younger, St Demetrius,
St Theodore). At the sides are three-quarter length representations of St Peter and St Paul,
and the Evangelists SS John and Matthew (in the inscriptions the names of the person-
ages accompany the wrong figures). In the bottom part is St Theodore on the left, and Christ
Bearing the Cross on the right. The intervening spaces between the representations are
filled with bands of ornamentation.

State Hermitage. No. co 211. Height 34.3 cm. Width 32.5 cm.

Acquired in 1911. Purchased in 1892 by G. S. Stroganov in Rome; according to the seller,
comes from South Italy.

The plaque with Christ in the Sepulchre is split. The representations in the upper corners,
a setting in the lower border, and the majority of stones are missing.

Comparable with the central scene is the plaque which was formerly in the Reichscapelle in
Munich (now in a private collection), see L'Art byzantin, No 474, pp. 403—404;
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G. Schlumberger. Un empereur byzantin du Xusiecle. Paris, 1890, p. 580. Details
of the cover of the Siena Gospels should be compared with the enamels in the margins; see
Nuxayes. Wcropuuyeckoe 3HaueHue, Tabn. I11; L. Dami. L’evangelario greco della
Biblioteca di Siena. -Dedalo”, 111, 1922/1923, pp. 229, 235, 240, group IX.

ICON WITH ST THEODORE SPEARING THE DRAGON. XIII cent.

Cloisonne and champleve enamel on copper; silver; wood.

The icon represents the wari‘ior saint Theodore spearing a dragon (Batheriakus). There is
an inscription in Greek reading: o dyiog Oeobcogog o Bx~wcxx~a. The halo and the shield
are richly ornamented. The right and the bottom edge of the icon are bordered by a
frame of repousse silver decorated with a full-length figure of St Demetrius, and half
figures of St Panteleimon and an unidentified saint; the intervening spaces are filled with
plant ornament. Tne top edge is bounded by a narrow border of repousse silver. The icon
and the frame are mounted on a new wooden panel with edges painted in gold colour.

State Hermitage. No. co 28. Height of the panel 24.3 cm. Height of the enamel 19 cm. Width
of the panel 21.5 cm. Width of the enamel 16.5 cm.

Acquired in 1885. Formerly in the Basilewsky collection.

Our piece is probably part of the icon; the break runs down the raised arm of the saint and
the trunk of the tree; there are small losses of enamel in this area. Minor damages in the
frame.

TRIPTYCH WITH THE DEESIS. X1 cent.

Silver; cloisonne enamel on gold

The triptych has a loop at the top. The representations in cloisonne enamel have survived
on two of the panels: on the central panel bearing Christ Enthroned, and on the right
leaf showing a full-length figure of St John the Baptist in an attitude of prayer. The left
leaf bears a highly schematic representation of the Virgin in repousse silver, which seems
to have replaced the original enamel. The back of the triptych is decorated with a bust of
the Virgin and Child executed in the same manner. When folded, the triptych shows on
the outside a cross with settings for the stones (?); between cross arms are eight-petalled
rosettes enclosing small crosses. The leaves are bordered with bands of openwork squares
in some of which glass and pastes have been preserved. At the corners, along the edges,
and in some other areas, are small wire loops probably intended for the attachment of
stringed pearls.

State Hermitage. No. co 1192. Height 8.3 cm. Width when unfolded 16 cm; when folded
8 cm.

Acquired in 1956. Formerly in the Alexandrovsky Palace Museum at Pushkin. Comes from
the Saidanaya monastery in the neighbourhood of Damascus, where it was in the begin-
ning of the XXth cent.

Pieces of gold leaf missing from the areas right of the throne and left of the head of St
John the Baptist. Considerable losses of enamel in the right wing. Almost all the stones and
pastes are missing from the settings in the borders; also loops and hinges. There are breaks.

The plaque on the left wing and in the reverse are of later date but evidently of mediaeval
work.

In its general decorative scheme the piece resembles the so-called Martvili triptych, and two
triptychs in the collection of Pierpont Morgan (New York); see Amiranashvili

Les emaux, pp. 25-27; and Early Christian and Byzantine Art Exhibition, Nos 530-531,
pis. LXX —LXX1. The lid of the Limburg staurotheque may be considered a prototype for
the enamels; see Talbot-Rice The Art, pi. X; some details of the mount of the
Khakhuli Mother of God should also be compared; see Amiranashvili. Lesemaux,
pp. 102-103. See also: Mostradell’arte in Puglia dal tardo Antico al Rococo. Pinacoteca
provinciale di Bari. Catalogo, 1964, N 4, pp. 5-6, tav. 1

RELIQUARY (THE SO-CALLED PHILOTHEUS' STAUROTHEQUE). XII cent.

Silver; wood.

The staurotheque (container for a cross) is rectangular in shape; it has a form of a box with
the traces of a sliding lid, (now missing), and a cruciform recess. The decoration consists
of repousse silver plaques mounted on wood; on either side of the cruciform recess, under
the lower traverse, are full length-figures: St Cosmas on the left, and St Damian on the
right. Above are two busts in medallions; the one on the left, of St Cyrus; the one on the
right, of St Panteleimon. The background is filled with ornamental designs. Along the
margins framing the missing lid, is an inscription in Greek; it reads: + Zcorjcpogov nicpvxe
too ox[xv)gov |UA[0]V ev omeo xvxog ngoanxyelg X[giaxd]g ftehcov anxaiv efigdfievoe xrjv
a[coxe]gixv drjxijv 4co[dvvrjg] be xevyei vvv noftco.



The inscription is connected with the name of the master: “the reliquary was made by-
John, with love”. The sides are decorated with vertical palmettes in circles. There is a loop
at the top and fragments of clasps at the edges.

Kremlin Armoury. No. 1. Height 20.5 cm. Width 17 cm.

Tradition names the Patriarch Philotheus (?) as the owner of the reliquary; it is said to
have been brought from Constantinople by the Metropolitan Alexius in 1354.

The sliding top is missing.
For similar monuments, see BaH K. BusaHTuiicKue cepebpsHble U3Aenus, cTp. 234—242.

RELIQUARY WITH A LEAVED CROSS. X1 cent.

Silver gilt, paste.

The reliquary has the form of a rectangular triptych of massive sheet silver, with a sliding
lid. Under the lid is a cruciform recess for a relic flanked by roundels in the upper part
and by oblongs in the lower. Over the central panel is another recess for a relic (?) with
a setting for a jewel in the left corner. The wings, both on the outside and inside, and the
sliding lid are decorated with roundels encircled by bands of openwork squares which must
originally have contained enamels; on the sliding lid are four small medallions and a large
one within a lozenge; each of the side wings has two medallions on the outside, and ten
decorating the inside. The lower part of the reliquary is bordered with a band of lozenges.
The squares forming the openwork frames were filled with coloured glass; and the inter-
vening spaces between the medallions, with paste. The reliquary has a loop at the top;
the sliding lid is fitted with a ring. The reverse of the reliquary bears a repousse represen-
tation of a leaved cross with arms terminating in rosettes, set against a background filled
with ornamental designs, and enclosed in a border of floral scrolls. On either side of the
cross is an inscription in Greek which reads: 1C/ X C.

State Hermitage. No. w264. Height when folded 26.3 cm. Width 21.5 cm. Thickness 2.3 cm.
Acquired in 1925. Formerly in the Stieglitz Museum. Purchased in Paris, from Bois, in 1883.

Enamels have been lost from the medallions, as well as paste and glass in the frames; of
these hardly anything has survived. The openwork bands on either side of the cruciform
recess are considerably damaged, and in part missing. The corners have been broken away.
Losses of metal from the corners and edges on the back lid.

Comparable is the reliquary in the Marienstern monastery in Saxony: see Prinz Johann
Georg. Eine Staurothek im Kloster Marienstern. Monatshefte fur Kunstwissenschaft,
Bd. VIII, Leipzig, 1914, SS. 249—250, Taf. 49, 50; and the one at San Giovanni in Laterano;
see C. Cecchelli. Il tesoro del Laterano. ,Dedalo”, 1926, VII, p. 231 sq; see also
BaHK. BusaHTWiicKMe cepebpsiHble n3genus, ,BusaHTUIicKWiA BpeMeHHUK”, T. XIII,
cTp. 214—218, 221, and T1. X1V, cTp. 241—242.

Note. The dating of A. Frolow who assigns the reliquary to the XI1 cent., does not seem
convincing.

STAUROTHEQUE. Late XI- early XII cent.

Silver gilt; wood.

The staurotheque (container for a cross) is a wooden box with a recess shaped as a two-
armed cross; it has a sliding lid, and two loops, one fitted to the top, the other to the lid. The
planks composing the box and the lid are covered on all sides with plates of silver gilt
chased with different representations and ornamental designs. On the obverse of the lid is
the Crucifixion. Above the heads of the Virgin and St John standing on either side of the
cross, is an inscription in Greek, reading ideov[ilog aov f\bovri prjt*Q aov (“Behold thy
son; behold the mother”). In the margins are busts of saints in medallions set against
the background of plant ornament. In the upper border are the archangels Michael and
Raphael on either side of the Hetimasia, Uriel and the now missing Gabriel; in the left
margin (counting from the top downwards) SS Peter, John the Theologian, Luke, Andrew,
Simon, Thomas, Nicholas, Theodore. In the right margin are SS Paul, Matthew, Mark,
Bartholomew, Jacob, Philip, John Chrysostom and yet another John. On the bottom of
the lid are SS Cosmas, Panteleimon and Damian. The back of the lid is decorated with a
two-armed Calvary cross, probably a later addition, flanked by trees and accompanied by
an inscription 1 C/ X C; N1/ K A. Inside the staurotheque, on either side of the cruci-
form recess, are Constantine and Helen; above are half figures of angels; along the border,
acanthus leaves. The sides and the top of the box are decorated with vine scrolls, cinque-
foils and semi-palmettes. The back bears a leaved cross with the letters | C / X C in medal-
lions at the sides (probably the work of a different master).

State Hermitage. No. co 839. Height 29 cm. Width 20.5 cm. Thickness 4.2 cm.
Acquired in 1930. Formerly in the Russian Museum.
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A medallion in the top right-hand corner, and the bust of St Damian from the medallion
in the lower margin, are missing; the medallions at the top and bottom of the left side are
damaged. Losses of metal along the lower edge and in the back.

For similar monuments, see No. 195; also Masterpieces, No. 126, fig. 11; and

BaHK. BwusaHTUiickne cepebpsiHble u3genus. ,BU3aHTUIACKWIA BpeMeHHUK”, T. X1V,
CTp. 236—241.

ICON WITH CHRIST ENTHRONED. XII cent.

Bronze.

The icon is embossed and finished in the technique of repousse work; it has a rounded top
and a border of beading between two thin raised bands crudely ornamented with nicks.
Christ is represented seated on the throne holding a book with his left hand, his right hand
raised inblessing. On either side of his nimbus are the letters: | C/X C. The throne, the cushion
and the book are decorated with ornamental designs. The top is pierced with three holes
for attachment to a wooden backing.

State Hermitage. No. X 872. Height 12 cm. Width 9 cm.

Acquired in 1955. Found, together with a bronze lamp, in Chersonese, in a small temple-
tomb (1955).

The bottom left corner and most of the left border are missing. There are dents on the sur-
face. Small losses of metal in the face and shoulders of Christ.

ICON OF CHRIST ENTHRONED AND SAINTS. X 11-X 111 cent.

Bronze.

The icon is rectangular in shape, with the edges slightly raised; the representation is embos-
sed and finished in repousse. The central panel enclosed in a wavy border, bears the figure
of Christ seated upon a low-backed throne. Above is the inscription | C /X C. The margins
are ornamented with quatrefoils and dots in the intervening spaces. This ornament is
interrupted by small panels with the figures of the Virgin (accompanied by the letters
MP 10 V), St Johnthe Baptist and busts of saints, on a plain ground; of the busts, only two
have survived: that of St Panteleimon in the middle of the lower margin, and that of St
Damian in the bottom right corner. The icon must originally have been mounted on wood.

State Hermitage. No. X 1033. Height 24,3 cm. Width 18 cm.
Acquired in 1955. Found in Chersonese in 1955.

The icon is in a highly damaged condition: all the representations of saints in the upper
margin have been lost; of the rest, only that of St Panteleimon escaped damage. The face
of Christ is missing. A number of small losses and cracks in the areas of the throne, the
background, and the ornamental bands.

CROSS WITH CHRIST, SAINTS AND ANGELS. Late X1 cent,
Copper

The cross arms have the edges bent back, at right angle to the front face; or strips of metal
soldered on along the edges perpendicular to the front; from the back, the cross is hollow.
At either end the shaft terminates in a small protuberance. The inside is plain. The decora-
tion is executed by undercutting the surface as in damascening (?); at the intersection
is Christ Blessing (with a book?); on either side of him is a group of six apostles. Above in
the upper part of the shaft, is a full-length figure of St Theodore; below,in the bottom part,
isSt George. The inscriptions in Greek read 15 /X s ayiv anosxox; 6 ayiog Oecopopos. Each of
the side faces of the traverse is decorated with a figure of an archangel wearing the loros.
The upper faces of the traverse bear three busts of angels; the side faces of the shaft are
ornamented with four busts in the part above the traverse, and two in the portion
below.

Kievo-Pechersky Museum of the History of Culture. No. 3221 kun Height 23.33 cm.
Width 14.8 cm. Thickness 2.77 cm.

According to tradition, the cross was owned by a monk of the Kievo-Pechersky monastery,
one Mark, nicknamed the Grave-Digger (it was his duty to make graves for the deceased
brethren) whose name is mentioned about the year 1090. The cross is in the Kievo-Pechers-
kaya Lavra.

Of the figure of St George and some of the busts of angels, only traces remain. Losses of met-
al in different parts.

Errors in the inscriptions, as well as certain peculiarities of technique and style, suggest
that the cross may be the work of a Russian master.



Similar in composition and style are the crosses reproduced by N. P. Kondakov in his
WNkoHorpadgus Boromatepwm, 11, Mr., 1915, fig. 60; also see M. Rosenberg. Geschichte
der Goldschmiedekunst. Niello. Frankfurt am Main, 1924, Abb. 47 —49.

BOWL WITH ST THEODORE, BIRDS, ANIMALS AND FISHES. XI cent.

Silver.

The vessel has the form of a shallow bowl with an almost vertical rim slightly flaring out-
ward which bears an incised inscription in Greek on the outside. The inscription reads:
+ K [valle top SovXov aov OeoScoqov TovQxe?riv (0 Lord, help thy slave Theodore
Tourkelus) The sides are chased on the exterior with representations of real and fantastic
creatures: birds, sphinxes, animals, snakes and fishes, devouring human beings and each
other. In the centre of the interior is a medallion with a bust of St Theodore holding a spear
in his right hand and with his left grasping his sword below the handle. On either side is
an inscription reading 6 a[yioq] Oeodogog. The reverse of the bottom shows traces of a foot;
and the rim, those of the junction of the handle to the body of the vessel. The bowl may
have been manufactured in the Balkan Peninsula.

State Hermitage. No. co 1207. Height 5.2 cm. Diameter 14 cm.

Acquired in 1950. Formerly in the Solikamsk Museum. Found in 1949 near the village of
Penyakhino (the Solikamsk district of the Perm region).

The foot and the handle are missing.

Some of the figures find parallels in Bulgarian wood carving, and in Serbian stone carving;
see H. KoHpgakoBs. MakegoHna. CMb., 1906, T1abn. Ill; A. L. Bréhier. La
sculpture et les arts mine urs byzantins. Paris, 1936, p. 81, pi. XLIIl; A. lepokKo.
MoHyMeHTanHa W JekopaTMBHa apxMTeKTypa y cpeAHeBekoBHO; Cpbiijn. Beograd. 1953,
cn. 63, 69, 72, and others.

LID FROM A VESSEL, WITH MUSICIANS, DANCERS AND ACROBATS. XII cent.

Silver.

The lid is tall and slightly bulbous in shape, with a plain vertical rim. The exterior is covered
with medallions formed of interlacing bands and containing engraved figures against
a dotted background; in the broader frieze are ten figures: six musicians playing the lute,
the zourna, and the cymbals; two acrobats; and two dancers. In the narrower frieze are
eight running animals: hares, hounds, a stag, and a panther, or an ounce; and two peacocks,
one shown frontally, the other from the side. The intervening spaces are filled with birds
and cinquefoils. In the centre are traces of a knob by which the lid was raised.

Note.

The categorical statement of B. A. Shelkovnikov (see B. A. LLlenKOBHWKOB.
Pycckoe ctekno, cTp. 218, 220, 221, puc. 7) concerning the Russian provenance of the
vessel, is not supported by sufficient proof.

State Hermitage. No. co 1193. Diameter at the rim 13.5 cm. Maximum diameter 16 cm.
Height 9 cm.

Acquired in 1957. Found in the area of the river Srednyaya Khodosta in the Tazovsky
Peninsula (the Nenets National Region).

There are dents in several places; and a long crack with a small hole on either side of it.
Similar in shape is No. 213 (which see).

VESSEL WITH A LID, DECORATED WITH HUNTERS AMONG ORNAMENT,
AND BIRDS. XII cent.

Silver.

The vessel consists of two separate parts, a bowl with an almost vertical border and a lid
with the rim fitting into it. The reverse of the bottom shows traces of a foot, and the lid,
those of a knob. The exterior of the vessel is covered with interlacing devices formed by
broad bands between double contour lines. Within the cartouche-shaped designs are fig-
ures of warriors (or hunters, with legs bent in the knee, holding a shield in front, and the
sword raised as if to strike. The engraved design is emphasized by a niello inlay on a hollow
ground. Around the rim are stylized vine scrolls. There are traces of gilding. The interior
decoration has for its central motif a medallion of concentric circles in which are two birds
back to back, with heads turned towards a stylized plant between them.

Note.

B. A. Shelkovnikov’s opinion that the vessel is of Russian origin (see 6. A. LLlenkoB-
HUKOB. Pycckoe cTekno, cTp. 221) seems erroneous.

State Hermitage, No. V3-878. Total height 11 cm. Maximum diameter of the bowl 12.2 cm.
Diameter at the rim 10.6 cm. Maximum diameter of the lid 11.8 cm.

Acquired in 1915. Found in the outskirts of the town of Yuryev (now called Tartu) with
a hoard of silver objects.

Both the parts are badly damaged, showing dents, breaks, cracks, scratches, and small
holes.

Similar in form is the lid from the Nenets region, see No. 208.
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DISH WITH A BIRD. XI cent.
Glazed pottery

The dish is made of red clay; it has vertical sides and a border flaring outward, and rests on
a cone-shaped hollow foot. Engraved through slip is the figure of a bird facing right, with
a spiral-like design (probably a snake?) in front, and a leaf back of the figure. The border
is decorated with a band of incised hatches. The dish is coated with a transparent yellow
glaze (on the exterior, only in the upper part).

State Hermitage. No. X 298. Height 10 cm. Diameter 22 cm. Diameter of the foot 7.8 cm.

Acquired in 1898. Received from the Archaeological Committee. Found in Chersonese.
Restored from a number of fragments; considerable losses of glaze.
For similar monuments, see Ch. H. Morga n. The Byzantine Pottery (Corinth, XI),

Cambridge, Massachusetts, 1942, No. 1011, p. 120, Fig. 97; also Ako6coH, cTp. 195,
Ne 99, Tabn. XXVI.

DISH WITH A FANTASTIC BIRD FIGHTING WITH A SERPENT. XI cent.

Glazed pottery.

The dish is made of red clay; it is flat, with a rounded border and a cone-shaped ring foot.
The interior decoration consists of a fantastic bird (the griffon?) and a serpent in fight,
engraved through slip. The border is ornamented with triangles, palmettes and rosettes in

ovals, and stained with brown. The dish is covered on both sides with a transparent yellow
glaze. There are incised circles on the exterior.

State Hermitage. No. X 282. Height 5 cm. Diameter 35 cm. Diameter of the foot 11 cm.
Acquired in 1895. Found in Chersonese.

Restored from a number of fragments; the lacunae filled with plaster. Pieces of glaze are
missing. The exterior bears traces of fire.

The dish is almost identical in form and design with another Chersonese dish in the Hermi-
tage collection; see B o c k. Potteries, No. 11, pp. 24—62, also Ako6coH. CpegHese-
KOBbI XepcoHec, Ne 99, 103, cTp. 195—196.

DISH WITH A HERO KILLING A FANTASTIC BEAST. X1I-X11I cent.

Glazed pottery.

The dish is made of red clay. It is flat, with a slightly raised edge, and coated with a tran-
sparent glaze of a light colour, with yellow and brown stains. The decoration consists of
a scene of a man fighting a fantastic animal (Dighenes Akrites?). The border is ornamented

with a band of triangles and hatched lines. The reverse bears concentric circles. The foot is
cone-shaped and hollow.

State Hermitage. No. X 728. Diameter 31.8 cm. Diameter of the foot 10.1 cm.
Acquired in 1955. Found in Chersonese in 1955.
Restored from a number of fragments; the gaps filled with plaster.

DISH WITH A FANTASTIC ANIMAL. XI1- XIII cent.

Glazed pottery.

The dish is made of red clay. It has a raised border with a flat rim, and rests on a ring foot.
The interior shows a fantastic animal engraved through slip; there are brown stains on

slip. The border is ornamented with double lines crossing, and circles of different size.
The dish is coated with a transparent yellow glaze. The reverse has stripes.

State Hermitage. No. X 727. Diameter 34.5 cm. Diameter of the ring foot 10 cm.
Acquired in 1955. Found in Chersonese in 1955.
Restored from a number of fragments; considerable losses of glaze.

BOWL WITH A BIRD. XHth cent.

Glazed pottery

The bowl is of red clay. The interior and the upper part of the outside are covered with
a green glaze. The rim is vertical, broad, slightly flaring outward. The cup rests on a ring

foot. The interior bears a bird facing left, with an ornamental crest and tail, within con-
centric circles; it is engraved through slip. The rim is also decorated with concentric circles.

State Hermitage. No. X 317. Diameter 16 cm. Height 7.8 cm.
Acquired in 1896. Received from the Archaeological Committee. Found in Chersonese.



Restored from a number of small fragments. A large piece is broken from the foot, and
several small bits from the rim. In the lower portion losses of glaze in several places.

For similar objects, see Ch. H. Morgan. The Byzantine Pottery (Corinth, XI). Cam-
bridge, Massachusetts, 1942, No. 1309, p. 300, fig. 206.

DISH WITH A FANTASTIC ANIMAL. X11-X 111 cent.
Glazed pottery.

The dish is made of white clay; it has aring foot, and a raised edge slightly turned inwards;
the interior is painted with a design in green and violet under a transparent glaze. The
design shows a fantastic animal making a leap to the right, its head turned in the opposite
direction. The rim is coloured violet.

State Hermitage. No. X 276. Diameter 15 cm. Height 6.8 cm.
Acquired in 1895. Found in Chersonese.

A piece is broken from the rim; a considerable part of the foot is missing. There is a hole
in the foot.

ICON OF THE ARCHDEACON STEPHEN. XI cent.

Egg tempera over gesso; wood.

The panel is hollowed. Archdeacon Stephen is shown in full length, with an incense burn-
er in his right, and a red kerchief in his left hand.

State Hermitage. No. J 5. Height 32 cm. Width 18.5 cm. Thickness 2 cm.
Acquired in 1930. Transferred from the Russian Museum. Formerlv in the collection of
N. P. Likhachev.

There is a distant resemblance between this piece and the image on silk reproduced by
Talbot Rice in The Art, p. XVI.

ICON OF ST PANTELEIMON. X - X1 cent.

Encaustic over gesso; wood.

The panel is hollowed. The icon shows St Panteleimon in half length with a casket in his
left hand, and a stylus in his right one. He wears a chiton with an ornamental band round
the collar, and a cloak. The halo is rendered by a dotted contour. The facial type is distantly
reminiscent of the Faiyum portraits. Above is an inscription reading 6 ay [iJo~ HxvreXeryuav.

State Museum of Fine Arts. No. 2864. Height 52 cm. Width 34 cm.

Acquired in 1933. Formerly in the State Tretyakov Gallery. Comes from the collection of
1. P. Ostroukhov.

The face and garments of the saint are damaged. Part of the panel at the bottom has been
cut away. There are losses, mainly in the lower part; and traces of nails.

The icon of St Panteleimon, formerly in the Lavra Museum in Kiev, should be compared;
see MeTpoB. Anbbom, Tabn. 6; or Wulff and Alpatoff, SS. 48—52, 260.

ICON OF THE VIRGIN AND CHILD ("OUR LADY OF VLADIMIR™).
First half of the XI1 cent.

Egg tempera over gesso; wood.

The panel is hollowed. The icon shows a half-length figure of the Virgin of the Eleousa
type, holding the Child on her right arm. All that remains of the original Byzantine work,
are the faces; the Virgin's, with darker olive-green flesh tones; and the Child’s, painted in
lighter tints. A layer of a dark red colour adds warmth to the cheeks.

State Tretyakov Gallery. No. 14 243. Height 104 cm. Width 69 cm.

Acquired in 1930. Transferred from the State History Museum. The icon was brought
from Constantinople. It was first at Vyshgorod (near Kiev), in 1155 it went to Vladimir,
and in 1395 to Moscow where it was placed in the Assumption Cathedral in the Kremlin.
The icon was repeatedly repainted and enlarged in Russia in the XIllth, late XIVth, early
XVIth, and lastly in the X1Xth centuries. It was cleaned by the All-Russian Restoration
Committee in 1918. In the early XVth cent, the reverse was painted with the hetimasia.

The icon served as a prototype for a large number of Russian icons; among them, for the
iconographic type of "Our Lady of Vladimir”.
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ICON OF ST GREGORY THE THAUMATURGE. XII cent.

Egg tempera over gesso; wood.

The panel is hollowed, leaving broad margins. It bears a half figure of St Gregory the
Thaumaturge holding a book in his left hand, his right raised in blessing. The crosses and
ornamental bands round the wrists are decorated with an elaborate design executed with
great delicacy; there is a dark blue band round the collar. He holds a book which has gold
fastenings and a red cover bearing a cross and corner ornaments, and adorned with pearls.
On either side of the figure is the Greek inscription: 6 ayiopa tgriyogiog 6 Oxv/j,atovQy6g.
State Hermitage. No. J 4. Height 81 cm. Width 53 cm. Thickness 3.3 cm.

Acquired in 1935. Transferred from the Russian Museum.

The panel is split vertically; it is reinforced from the back (approximately in the middle)
and the split is stopped and painted over on the surface. There are cracks in the areas of
the right hand, the left shoulder, the book, and the background. The losses in the margins,
and the cracks, are filled in.

ICON OF THE APOSTLE PHILIP AND THE SS THEODORE AND DEMETRIUS.
Late X |— early X1 cent.

Egg tempera over gesso; wood.

The Apostle Philip holding a scroll, St Theodore with a spear and a sword, and St Demet-
rius with a spear and a shield are shown full length against a hollowed background, under
carved ornamental arches resting upon columns of elaborate shape. Each figure is accom-
panied by an inscriprion giving the name of the personage. Ornamentation with white
beading, the so-called pearls, is widely used. The icon, in all likelihood, formed part of a
frieze.

State Hermitage. No. J 186. Height 41 cm. Width 50 cm. Thickness 5.5 cm.
Acquired in 1935. Transferred from the Russian Museum.

The panel has been cut at the side and at the lower edge. Considerable losses in the lower
part and the right side filled in and repainted. The panel is riddled with worm holes at the
top and still more in the bottom part. The corners are broken away.

ICON OF THE DESCENT INTO HELL. XII cent.

Egg tempera over gesso; wood.

The Descent into Hell is enclosed in a frame of carved wood, shaped as an arch with a
cornice, supported by two columns. In the centre is Christ standing above the gates of
hell; he wears a golden chiton and a white himation; on the left are Adam (kneeling in
his sepulchre), and Eve; onthe right David, Solomon, and St John the Baptist. The sepulch-
res are coloured in imitation of marble. The background shows a rocky landscape. Above
is the inscription H ANAZTAEIZ. Nos 231 and 232 are probably parts of a frieze with the
Twelve Feasts. Characteristic of the period is the laconic manner of treating the subject
and the conventional rendering of the landscape and of isolated details, such as the figure
of Christ over the abyss, suspended in space.

State Hermitage. No. J 8. Height 31.5 cm. Width 18 cm. Thickness 3 cm.
Acquired in 1930. Transferred from the Russian Museum.

The right-hand column has been sawn into two pieces down the side. The lower edge has
been broken and trimmed in an uneven line. The reverse of the upper edge is bevelled,
and riddled with worm holes. Losses of gesso alongthe sides, mainly in the area of the carved
border. Losses of paint film in the area of the breast of Christ.

The icon may have formed part of a larger composition, together with No. 232.

ICON OF THE PENTECOST. XII cent.

Egg tempera over gesso; wood.

The Pentecost is shown in an arched frame of carved wood; the arch is corniced, and sup-
ported by columns. On either side of a building is a group of six apostles; the figure of
St Peter terminates the group on the left; and that of St Paul, the group on the right.
Above the apostles is a segment of the sky radiating twelve rays. There are traces of
an inscription in Greek. The reverse is plain, showing traces of paint. Nos 231 and 232 may
have formed parts of a frieze with the Twelve Feasts.

State Hermitage. No. J 6. Height 32 cm. Width 18.5 cm. Thickness 3 cm.
Acquired in 1930. Transferred from the Russian Museum.

Both the columns have been sawn into two down the middle. The lower edge is cut in an
uneven line; and the upper slopes on the reverse. Losses in the lower part —among them,



the figure of the apostle in the middle of one of the rows, —are stopped with mastic and
retouched with colour. A piece of wood has been inserted in the bottom left part. There are
worm holes.

ICON OF THE TRANSFIGURATION. XII cent.

Egg tempera over gesso; wood.

Christ blessing, with a scroll in his hand, is shown in a mandorla; his nimbus cruciger is
adorned with pearls and gems in each limb. Elijah and Moses stand on mountain tops.
The two apostles are below. The background is red. The inscription in Greek reads:
H METAMOP®OELE. The reverse is plain, and has traces of a white paint. The upper
edge is cut in an uneven slanting line.

State Hermitage. No. J 7. Height 23.2 cm. Width 23.7 cm. Thickness 2.5 cm.
Acquired in 1930. Transferred from the Russian Museum.

The edges of the icon have been cut away; parts of figures and the entire figure of the apost-
le on the right (both the paint layer and gesso) are missing from the lower portion of the
panel; parts of the haloes of Christ and Moses are also missing.

For comparable monuments, see L’Art Byzantin, No. 180 pp. 244 —245.

ICON OF ST NICHOLAS. XI1 (?) cent.

Miniature mosaic, wood.

The icon bears a figure of St Nicholas the Thaumaturge in half length, with a book in his
left hand, hisright hand raised in blessing. The chasuble is decorated with gold. The back-
ground is silver, showing traces of gold lettering. The mount is of later date (XIV cent).
It is adorned with alternating circles and lozenges in filigree work.

Note.
During a cleaning and restoration in 1964—1965, some new data have emerged suggesting
a possibility of a later date.

Kiev Museum of Eastern and Western Art. No. 139 6pk. Height of the mount 19 cm. Width
15 cm. Height without the mount 10 cm. Width 8 cm.

Acquired from the collection of B. I. and V. N. Khanenko. Comes from the Episcopal
Museum of Art and Archaeology in the town of Vich, near Barcelona.

The tesserae are loose in some places; a few are missing.

St Nicholas from the collection of Porphyry Uspensky should be compared: see /1n xa -
yeB. Marepuansl, I, Tabn. Ill, 4.

RELIEFS WITH THE APOSTLES PETER AND PAUL. XII cent.
Marble.

The full-length figures of the Apostles Peter and Paul are executed in low relief; each of
the apostles is shown standing under an arch supported by twisted columns, Peter with
a scroll and the keys in his left hand, Paul with a book; the right hand blessing. The engrav-
ed inscriptions in Greek on either side of the figures read: 6 iiyios Néxaoa; 6 aywoa LlavXog
and below the figure of Paul ge /jp nccaéayoo xov ig sixricpe. The reverse is plain in both
cases.

State Hermitage. Nos. co 833, co 834. Height 66 cm. Width 34.2 cm, 54 cm. Thickness 7 cm.
Acquired in 1930. Formerly in the Museum of the Russian Archaeological Society in Petro-
grad. Found in 1879 in the Chepin fortress in Bulgaria during the excavation works
conducted by P. Syrku.

The lower part of No. co 833 is missing; it is broken in a slanting line at the level of the left
knee of the figure. The face is damaged. Several pieces missing from the upper edge.

No. 834 shows considerable losses in the lower part of the slab. The face has been cut away.
Note. In all probability, the reliefs are the work of local Bulgarian masters, executed
during the period of Byzantine domination and fully reflecting the traditions of con-
temporary Byzantine sculpture.

SEAL WITH CHRIST AND THE EMPRESS EUPHROSENE. 1195-1203.
Lead.

The seal bears a full-length figure of Christ, with a Gospels book in his left hand; on either
side is an inscription in Greek which reads: 1C/XC; oxAAKHTH[E] (“Jesus Christ the
Chalkites”). The epithet derives from the icon of Christ over the Chalke gate in Constan-
tinople. The reverse shows the Empress Euphrosene (wife of the Emperor Alexius 111
Angelus Comnenos who reigned from 1195-1203) She holds a sceptre in her right hand. On
either side of the figure is the inscription: EY<PPOEYNII EYEEBEETATH AYI O)ETA
KA1 AOYKAINA which means “The Most Pious Euphrosene of the House of Dukas”.

State Hermitage. No. M 8213. Diameter 4.3 cm.
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Acquired in 1938. Transferred from the Institute of Books, Documents and Letters with
the collection of N. P. Likhachev. Purchased in Paris from Constantinopolitan antiquaries.

The surface is chipped.

SEAL WITH THE EMPEROR (?) DAVID. XIII or XV cent.
Lead.

The seal bears on the obverse a representation of the Emperor (or the Biblical personage,
King and Prophet) David seated upon a throne; he holds a sceptre in his right hand, and
a scroll (?) in his left one; there is an inscription reading: AABIA BAC1AEYC and
another on the right, of which the letters, very imperfectly executed, are discerned with
difficulty. As to the reading of the inscription in six lines occupying the reverse, there is
a considerable divergence of view. Depending upon its construction (the summary of the
suggested readings has been given by N. P. Likhachev in his work ,,Monuegosynbl rpe-
yeckoro BocToka” (in a note to pi. XXX, 2—3) the figure on the obverse is identified
either as the portrait of the last Emperor of Trebizond (1458—1462) whose name was
David, or —the opinion favoured by N. P. Likhachev - as a representation of the
Prophet David. In the latter case the seal is likely to have been owned by the brother
of the first Emperor of Trebizond, Alexius | (1204 —1222).

State Hermitage. No. M 4555. Measurements 4.4 cmx 4.6 cm.
Transferred from the Museum of the Russian Archaeological Institute in Constantinople.

Losses of metal from the surface of the obverse, right side; and several places on the re-
verse.

For related objects, see Schlumberger. Sigillographie, pp. 424 —425.

EWER WITH FANTASTIC BIRDS WITH THE HEAD AND BREAST OF A WOMAN.
X1 cent.

Glazed pottery.

The ewer is made of red clay; the body is spherical, the neck short, slightly widening

toward the rim; the handle flat; it rests on a ring foot. The exterior is decorated with two
fantastic birds with the head and breast of a woman, engraved through slip; the neck and
handle have an ornament of interlaced bands (?). The painting is executed in green and
brown under a transparent yellow glaze. The interior has yellow glaze on slip.

State Hermitage. No. X 352. Height 22.4 cm. Diameter of the ring foot 7.6 cm.
Acquired in 1915. Found in Chersonese.

The ewer is restored from a number of fragments. Considerable portions of the body and
the neck are missing; the gaps are filled in with plaster.

For representations of similar creatures, see AK06C0H. CpeAHEBEKOBbIVi XepPCOHEC,
Ne 135, 137, cTp. 208—209, Tabn. XXX 1II; and D. Talbot Rice. Byzantine Glazed
Pottery, Oxford, 1930, p. 114, pi. XVb.

HELMET WITH THE DEESIS AND SAINTS. X111 cent.

Iron; silver and gold damascening.

The helmet has a broad vertical crown and a pointed top, hexagonal in the lower part
and cone-shaped above; its form resembles that of a cap. It is hammered from a single
sheet of iron, and ornamented all over with silver and gold damascening. The horizontal
brim is decorated with ornamental designs in silver damascening, and octofoil rosettes in
gold damascening. The crown bears half figures of Christ, the Virgin and St John the Bapt-
ist; and those of the archangels Michael and Gabriel, two seraphs, St Nicholas and two
apostles; all executed in silver inlay against an ornamented background. The conical top
is adorned with designs in silver and gold.

Kremlin Armoury. No. O n 4416. Height 38 cm. Diameter 22 cm. Comes from the basic
collection of the Kremlin Armoury.

Numerous minor damages round the edge of the brim. The crown has holes in several
places, damaging some of the figures.

ICON OF THE VIRGIN AND CHILD. X111 - XIV cent.
Egg tempera over gesso; wood. Silver framing.
The panel is hollowed. The icon shows the Virgin of the Hodegetria type in half length,

with two busts of angels in the top corners. The silver framing of repousse work fills the
background, and includes the haloes. It is adorned with interlacing scrolls of plant orna-



ment, palmettes, and rosettes. In the margins are rectangular plaques with representa-
tions: of a Hetimasia, with bustseof St Peter (?) and St Paul on either side, in the middle
of the top margin; SS John, Luke and Cosmas in the left margin; SS Matthew, Mark and
Damian in the right; St Panteleimon in the centre of the bottom margin. The two bottom
corners show full-length figures of Constantine Acropolitus (left) and Maria Comnena, his
wife (right). The accompanying inscriptions read: Christ’s slave Constantine Acropolitus:
Maria Tornikina Acropolitissa.

State Tretyakov Gallery. No. 27 222. Height 40 cm. Width 32 cm.

Acquired in 1930. Formerly in the Troitsa-Sergievskaya Lavra at Zagorsk.

Repainted in Russia (all but the figures of angels) in the XV —XV 1 cent. The plaque with
St Peter is missing.

Note. Constantine Acropolitus, son of the historian George Acropolitus (1220—1282) was-
as well as his father, the Grand Logothete; his wife, daughter of the Prefect of Peloponne-
sus and Theodora of the house of Tornikes (or, according to Ducange, of the house of
Tarchaneiotes); bore the name of Paleologina in her mother’s right.

ICON WITH THE VIRGIN AND CHILD. X111 cent.

Gold, jewels, wood.

The top of the icon is fitted with a hinged loop; the wooden core is faced on all sides with
gold plates worked in repousse, both the obverse and the reverse being decorated. The centr-
al portion of the obverse shows, against a hollowed background, a Virgin enthroned, of
the Eleousa (or Tenderness) type, under an arch resting upon two slender twisted columns.
In the right corner is an inscription in Greek: mP; Q Y. The corners over the arch are filled
with trefoils. The margins are decorated with plant motifs; four oval settings with stones
in them are disposed in the middle of each margin, on the top of the ornament; the corners
of the side margin are occupied with busts in medallions; above are angels, below, warrior
saints, and in either margin, two Evangelists (?). The reverse bears a leaved cross and
Greek inscriptions: 1E/XE; N I/K A ; tov figecpoi nXxcrtrjvco. eig iicovizee tov... etc.
The loop in the form of a faceted bead is adorned with a stone in an ornamental setting.
State Hermitage. No. to 840. Height 8.3 cm. Width 6.6 cm.

Acquired in 1930. Formerly in the State Russian Museum.

There are two new nails and two holes from old ones; the icon is dented, and in places put
out of shape. A piece is missing from the hinge. The loop is detached. Bits are broken from
two of the stones.

For iconographic parallels, see V. Lasareff. Studies. Fig."10, 12—15.

Note. N. P. Likhachev, and V. N. Lasareff after him, erroneously describe the icon as a
silver one.

ICON OF THE PROPHET SAMUEL. Late XIII cent.
Miniature mosaic.

The mosaic icon shows a full length figure of the Prophet Samuel facing right, his arms
raised; in the top right corner is a segment of the sky, with a manus Dei. The background
in the lower portion of the icon is decorated with lozenges and crosses. There is a double
border consisting of an inner band of small ornamental designs, and an outer one (modern)
of white cross-shaped devices against a gold ground. Traces of a Greek inscription remain.
State Hermitage. No. to 30. Height 21.7 cm. Width 13.5 cm.

Acquired in 1885. Formerly in the Basilewsky collection.

The icon has a modern slate backing and a bronze frame. The tesserae forming the back-
ground in the upper part are almost all missing; so are those of the halo and the robe.
Hardly any tesserae have survived in the outer border; it is painted instead.

ICON OF ST THEODORE. Early X1V cent.

M iniature mosaic, wood.

The icon shows a half figure of St Theodore with a spear in his right hand and a triangular
shield in his left. His chiton is embellished with crosses. The halo and the shield are

richly ornamented. The Greek inscriptions are framed within two large and two small
Xectangles; they read OATIOS QEOAOPOZ O XTPATH/NATHE.

State Hermitage. No. to 29. Height 9 cm. Width 7.4 cm.
Acquired in 1885. Formerly in the Basilewsky collection.
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Tesserae are missing from the lower portion of the icon; the shield has suffered heavy
damage. A few of the tesserae have been lost and restored in the areas of the halo and the
left shoulder.

The haloes and the inscriptions in the icon of the Annunciation (Talbot Rice. The Art,
pi. XXXV 111) are to be compared.

ICON OF THE FOUR SAINTS. XIV cent.

Miniature mosaic, wood.

The icon shows busts of the four saints: SS John Chrysostom and Basil in the top row,the
former on the left, and the latter on the right; and SS Nicholas (left) and Gregory the The-
ologian (right), in the bottom row. The figures are separated by thin bands of lozenges and
triangles. The books inlaid with metal plaques are modern.

State Hermitage. No. w 1125. Height 16 cm. Width 11.5 cm.

Acquired in 1938. Transferred from the Institute of Books, Documents and Letters with
the collection of N. P. Likhachev.

The icon has survived in a fragmentary condition; the background, haloes and books are
missing; the lower portions of the figures have suffered heavy damage; here the gaps are
filled with mastic coloured to imitate tesserae. The mosaic icon was mounted on a new
panel in the X1Xth cen. The new mount, consisting of a frame with recesses containing
relics of saints, and incorporating parts of a X1V cent, icon sawn into small squares;
with silver plaques with Russian inscriptions covering the background; has been removed
in accordance with a decision of the Hermitage Restoration Commission, and is preserved
separately.

A very close parallel for the representation of St John Chrysostom appears in an icon of
this saint from the Nelidov collection now at Dumbarton Oaks; see Ross. Catalogue,
1, No. 125, p. 104.

ICON OF CHRIST PANTOCRATOR. X111 cent.

Egg tempera over gesso; wood.

Christ Pantocrator is shown full length, with a closed book in his left hand, his right hand
blessing. The panel is hollowed and slatted on the reverse. Noteworthy are the markedly
elongated proportions of the figure, and the modelling of the face achieved by the use of
white lights laid on in fine lines.

State Hermitage. No. J 2. Height 47.5 cm. Width 30 cm. Thickness 1.8 cm.

Acquired in 1930. Formerly in the State Russian Museum; comes from the collection of
N. P. Likhachev.

The top right corner has been cut away; the slatting is modern. Partial losses in the gesso
ground. The gold background is considerably crackled and partly flaked off. The wood at
the edges is riddled with worm holes.

ICON OF THE ASSEMBLY OF THE TWELVE APOSTLES. Early XIV cent.

Egg tempera over gesso; wood

The panel is hollowed. The icon shows the Assembly of the Apostles; the two on the right
in the front row hold books (one has it half open, the other closed); the two others and
one in the back row hold scrolls. Below is indicated the ground on which the figures
stand. Above is an inscription consisting of three lines; the top line reads r) ovvx&s rcov
ficbdey.x aytcov anootoxcov (the Assembly of the Twelve Holy Apostles); their names
follow. The diversity of attitudes; the individualized treatment of the faces; and the
pictorial manner of execution, are typical of the period.

State Museum of Fine Arts. No. 2851. Height 38 cm. Width 34 cm.
Acquired in 1932. Transferred from the State History Museum. Formerly in the picture

gallery of the Rumyantsev Museum where it came as a gift from A. N. Muravyev. Comes
from the collection of P. I. Sevastyanov.

The upper margin, the right one and part of the lower one, have been covered with gesso
anew. The reverse of the icon has been covered with gesso, and coloured with an oil paint.

ICON OF THE PROPHET ELIJAH IN THE WILDERNESS. XIV cent.
Egg tempera over gesso; wood.
The panel is hollowed. The Prophet Elijah is shown against a rocky landscape seated on

the ground three quarters left; his right elbow resting on his knee, his head supported on
his right hand. His gaze is directed upwards. On the hill to the right is a raven holding an



orange-coloured loaf. At the foot of the rocks are some flowers. The background is inscribed
in vermilion with the words o nrPoeunTHE HN1AE. The letters of the inscription are
contained in ligatures. Noteworthy is the powerful figure of the prophet, his compa-
ratively small head; and the pictorial manner of execution.

State Hermitage. No. J 187. Height 35.5 cm. Width 28 cm. Thickness 3 cm.

Acquired in 1930. Formerly in the State Russian Museum.

The panel is curved and riddled with worm holes. All the corners are broken away, and
the margins badly damaged. There are numerous cracks filled with stopping, and losses
in the paint layer.

ICON OF THE ANNUNCIATION. First half of the XIV cent.

Egg tempera over gesso; canvas on wood.

The panel is hollowed; the figures of the Virgin and the archangel appear against an elab-
orate architectural background represented with an illusion of space. In the middle ground
is the figure of a servant girl standing by the side of a column, with her arm round the
shaft. There is a magnificent gold throne with a red cushion. The inscriptions in vermilion
read O Evxyyshafioz; 6 aQydyye).og

State Museum of Fine Arts. No. 2860. Height 55 cm. Width 43 cm.

Acquired in 1933. Formerly in the State History Museum.

A piece is missing from the left side of the panel. Badly riddled with worm holes. In the
lower part of the icon,losses of paint film and gesso (down to the canvas); both the figures
are damaged.

ICON OF THE DORMITION OF THE VIRGIN. First half of the XIV cent.

Egg tempera over gesso; wood.

The panel is hollowed. In the foreground is the couch of the Virgin, over which groups of
apostles and angels are stooping. The elaborate composition crowded with figures is cha-

racteristic of the time. In the top left part appear traces of an inscription in red.

State Museum of Fine Arts. No. 2861. Height 45 cm. Width 34 cm.

Acquired in 1933. Transferred from the State Historical Museum. Comes from the collec-
tion of P. |. Sevastyanov.

The panel is badly tunnelled by worms; all the corners have been broken away. Losses of
the paint film and gesso at the edges; pieces broken from the edges inseveral places. Numer-
ous losses in paint layer and gesso ground.

The icon depicting the same subject, now at the Hermitage (see W u 1f f und Alpatov,
SS. 116—118, Taf. 44), shows some features in common with this piece.

ICON OF THE VIRGIN AND CHILD, WITH SAINTS. XIV cent.

Egg tempera over gesso; wood.

The panel is slightly hollowed; the Virgin of the Eleousa (Tenderness) type is shown in half
length. Her robes are of a deep brown colour, edged with gold and fringed. Beneath the
Virgin's maphorion is a veil which accentuates the shape of her face. The Child’s cheek is
pressed against his mother’s. There are traces of an inscription in vermilion. In the margins
are figures of saints facing towards the centre, holding books, sometimes half open; the top
and the bottom margins bear four such figures each and the side ones, three. The faces
executed with delicacy and precision of touch, display certain traits of a graphic manner.

State Hermitage. No. J 181. Height 33.1 cm. Width 26.8 cm. Thickness 1.7 cm.
Acquired in 1930. Formerly in the State Russian Museum.

The panel is warped; the losses in the corners, along the right side of the bottom edge, and
partly in the upper edge, are filled with wax. The lower parts of the figures of the saints
in the bottom margin have not survived. Losses filled in in the left part of the figure of the
Virgin. The paint layer is abraded (especially in the faces).

ICON OF THE SIX OF THE TWELVE FEASTS OF THE CHURCH. X1V cent.
Egg tempera over gesso; wood.
The panel is hollowed. The scenes are separated by plain bands of background between

two ruled lines. In the top row are the Entry into Jerusalem and the Crucifixion; in the
middle row the Descent into Hell, and the Ascension; in the bottom row, the Pentecost and
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the Dormition. Below are busts of six saints. The scenes and the busts of saints are accom-
panied by Greek inscriptions.

The icon is executed in miniature technique, which is characteristic of the period.
State Hermitage. No. J 182. Height 31 cm. Width 20 cm. Thickness 1.8 cm.
Acquired in 1930. Formerly in the State Russian Museum.

The panel is warped and riddled with worm holes, especially along the sides and the lower
edge. The corners are missing. The lower portion of the scene of the Pentecost is damaged.
The paint layer is considerably worn.

The mosaic diptych in Museo del Opero del Duomo in Florence can be compared; see
D. Talbot Rice. The Art pi. XXXVI—XXXVII; the icons in the British Museum
(see Nasapes. Wcropua, 1. I, Tabn. 310; or L’Art Bvzantin, N 172, pp. 240, 241)
and those in the monastery of Mount Sinai (see G. et M. Sotiriou. leones du Mont
Sinai. I, Athenes, 1956, fig. 208 —212; 11, Athenes, 1958, pp. 190,191), show a more dist-
ant resemblance.

ICON OF ST JOHN THE BAPTIST. XIV cent.

Egg tempera over gesso; wood.

The panel is hollowed, leaving a raised margin. It bears St John the Baptist represented in
half length, facing left, in the Deesis attitude. The contrasting combination of the almost
black himation; the bright red of the inner robe; and the gold ground, is unusual. The man-
ner in which the face is executed. —divided as it were, in parts, —reminds one of some
Serbian paintings.

State Hermitage. No. J 457. Height 87.5 cm. Width 66 cm.

Acquired in 1935. Formerly in the State Russian Museum. The panel is warped; the three
planks composing it, are held together by modern slats. There are cracks along the junc-
tion. Considerable losses of paint, together with gesso, in the corners and the right side.
Losses in the right shoulder are filled in. The ground is almost entirely missing.

For parallels, seeS. Radojcic. IconidiSerbia e Macedonia, Beograd, 1961. Tav. 4, 5,

0,

ICON OF CHRIST PANTOCRATOR. 1363.

Egg tempera over gesso; wood.

The panpl is hollowed, leaving a margin. Christ is shown in half length; his right hand is
raised in blessing, in his left one is a book fastened with clasps, with a gem-studded cover.
He wears a chiton with the clavus, and a himation. In the lower portion of the margins are
portraits of donors; of the figure in the left margin, only traces of a headdress, part of the
contour outlining the head, and the inscription [AEJHEHE TOY [AOYAOY] QJEOJY
AAE3IOY TOY (ETPATOfTEAAPXOY (-Prayer of the God's slave, the Grand Strato-
pedarch Alexius”) have survived. The donor in the right margin wears a tall headdress,
and garments made of a fabric with a double eagle pattern; he is shown in an attitude
of praver, facing towards the centre; above his head is the inscription 4 AEHEHE TOY
loy ioy OEOY TQ[ANNOY] TOY MEEAAOY TIPIMIKYPIOY («Prayer of the God’s
slave, the Grand Primicerion John”). These two persons are described in the written
sources of the period, as founders of the church of Christ Pantocrator; the foundation of
the church refers to 1363. A milder expression of Christ; and the modelling of the face
by means of fine white lines, are characteristic of the art of the period.
State Hermitage. No. J 515. Height 106 cm. Width 79 cm.
Acquired in 1930. Formerly in the State Russian Museum.
The panel is slightly warped; there are numerous worm holes; the upper edge and the
corners have been broken away, the panel is split down the middle and has been reinfor-
ced on the reverse; the missing piece in the lower part has been replaced. The losses along
the split, in the areas of the face and the robes, have been filled in, as well as those in dama-
ged places all over the surface. The figure of the donor in the left margin is almost entirely
missing; that of the donor in the right margin, damaged in the lower part.
The authors of the catalogue L’Art Byzantin compare Nos 200—202, pp. 254—255; but
they probably exaggerate the resemblance.

BASE FOR THE CROSS. XIV (?) cent.
Wood.
The base for the cross is four-sided, with a round border at the top, and hollow inside. The

four faces bear Gospels scenes carved in relief, each enclosed in a three-lobed arch. The sce-
nes show the Annunciation, the Baptism, the Nativity and the Descent into Hell. Above the



arches are figures of flying angels. Below the scenes are inscriptions in Greek containing
lines from psalms of appropriate contents. The corners are decorated with vertical protu-
berances carved with a trailing vine, birds and animals. Traces of colouring appear in
places. State Hermitage. No. co 220. Height 18 cm. Diameter 8.5 cm. Measurements at
the foot 9 cmx 8 cm.

Acquired in 1914. Formerly in the possession of a private person.

Two of the corner ornaments are missing. There are worm holes. Pieces are broken from
the lower part. Cracks and minor losses of wood.

For related ornamental motifs, see plague No. 272, and also KaTtanor co6paHus apeBHOCTe
rp. A. C. ¥BapoBa, ota. VIII—IX, Ta6n. X; and A. M. CMUpPHOB. [PeyecKnin aepessiH-
HbliA NoCTaBeL, Mog KPecT 13 cobpaHus Foc. AKafieMn UCTOPUM MaTepuanbHON KybTypbl
SK, I, Prague, 1927, pp. 147-156.

FRAGMENT FROM A TRIPTYCH (?) WITH GOSPELS SCENES. XIV (?) cent.
W ood

The piece is a fragment from a triptych (?) in carved wood, with the Raising of Lazarus

and the Dormition of the Virgin. Under each scene is an inscription in three lines containing

bits from psalms chosen to suit the subjects represented. Over the three-lobed arch are

two flying angels. The scenes are framed within an arch decorated with plant motifs and

foliate scrolls and supported by columns carved with a trailing vine and figures of animals

(a two-headed basilisk, snakes, goats, monkeys, and two birds with necks interlaced); the

cubiform bases and capitals of the columns are decorated with representations of the pro-

phets Jonah and David, SS Nicholas, Elizabeth, Gregory the Theologian and an unidentified
rophet. The piece is tentatively defined as a fragment of a triptych. There is a short
oot (?) under the column.

State Hermitage. No. co 265. Height 24 cm. Width 7.5 cm.

Acquired in 1918. Formerly owned by N. P. Kondakov. Comes from Mount Athos.

The left side is broken away.

Another fragment of the object is in the Walters Art Gallery, U.S.A. For a parallels also
see No. 271.

ICON OF THE VIRGIN AND CHILD (KNOWN AS OUR LADY OF PIMEN). Second
half of the X1V cent.

Egg tempera over gesso; wood.

The panel is hollowed, leaving a margin. The Virgin is shown in half length, as the Hodege-
tria (holdingthe Child on her left arm and pointing at him with her right one); she wears
a chiton, and a white veil under her maphorion; the Child has a yellow-brown, gold-woven
chiton; he holds a rolled red scroll in his hand. Remains of the gold ground in the area of
the heads. The faces show a greenish carnation. The panel is slatted on the reverse.

State Tretyakov Gallery. No. 28 638. Height 67 cm. Width 48 cm.

Acquired in 1930. Formerly in the State History Museum. Comes from the Annunciation
Cathedral. According to tradition the icon was brought from Constantinople by the Metro-
politan Pimen in 1381 or 1388.

The gold ground is almost entirely missing. There is a vertical crack down the middle,
running almost the whole length of the panel; losses in the background and some small
pieces in the area of the Virgin’s maphorion are stopped and painted over. The reverse is
painted with an Annunciation of the XV 111 cent.

ICON OF THE APOSTLE PETER. Late XIV cent.

Egg tempera over gesso; canvas on wood.

The icon is one of the "Vysotsky Order” to which Nos 275 and 276 also belong. The panel
is hollowed. The Apostle Peter is represented in half length, in an attitude of prayer, facing
three quarters right. He holds an open book in his left hand, his right hand blessing. The
apostle wears a blue chiton and a yellow himation. In the top left corner are traces of an
inscription in Greek (?).

State Tretyakov Gallery. No. 12 728. Height 148 cm. Width 96. 5 cm.

Acquired in 1930 from Central State Restoration Studios. Comes from the Church of Our
Lady in the Vysotsky monastery at Serpukhov. Arrived from Constantinople in the end
of the XIVth cent., being sent by Athanasius Vysotsky to Athanasius Junior, Father
Superior of the monastery.
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The book, the inscription on the book and the inscription above were repainted in the XVI
cent, by a Russian master.

For related monuments, see Nos 275—276, and also other icons of the same order which is
one of the few known Byzantine orders. There exist hut seven icons of this order.

ICON OF THE APOSTLE PAUL. Late X1V cent.

Egg tempera over gesso; canvas on wood.

The icon is one of the “Vysotsky Order”. The panel is hollowed. The Apostle Paul is rep-
resented in half length, facing three quarters left; he holds a closed book to his breast with
both hands. The Apostle wears a blue chiton and a himation of a deep cherry colour. Above
are traces of an inscription in Greek.

State Tretyakov Gallery. No. 12 752. Height 149 cm. Width 98.4 cm.

For data on acquisition and provenance, see No. 274.

The inscriptions are of a later date than the icon, and written in Russian.

For parallels, see other icons of the same order.

ICON OF THE ARCHANGEL GABRIEL. Late XIV cent.

Egg tempera over gesso; canvas on wood.

The icon belongs to the “Vysotsky Order”. The panel is hollowed. The archangel Gabriel
is represented in half length, in an attitude of prayer, facing three quarters left; he has
a staff in his right hand, and wears a chiton of golden brown, and a dark green himation.
The icon is executed in a dry graphic manner. There are traces of a red inscription above.
State Tretyakov Gallery. No. 12729. Height 146 cm. Width 106 cm.

For data on acquisition and provenance, see No. 274.

A number of cracks; the longest one, in the right-hand part, runs the whole length of the
icon in the vertical direction.

The icon of Archangel Gabriel in the monastery on Mount Sinai shows certain features in
common with this piece; see G. et M. Sotiriou. leones du Mont Sinai. I. Athenes, 1956,
pi. 237.

ICON OF THE OLD TESTAMENT TRINITY. Late XIV (?) cent.

Egg tempera over gesso; canvas on wood.

The oblong panel is hollowed. It shows three angels seated at a rectangular table on which
are different vessels. Abraham and Sarah wait at table. There is an architectural back-
ground ; on the left is the Oak of Mamre. In the background above are traces of an inscription
discerned with great difficulty. The restrained colouring of great beauty; the pictorial
manner of execution which is still in evidence in this piece, though side by side with the
budding elements of the graphic manner; intimate a date in the late X1V, or the earliest
part of the XVth cent. Cliaralambous-Mouriki in a work recently published assigns the
icon to late XV cent; but the author had no opportunity to study the original. The icon is
slatted on the reverse.

State Hermitage. No. J 1. Height 36 cm. Width 54.2 cm. Thickness 2.7 cm.

Acquired in 1930. Transferred from the State Russian Museum. Comes from the collection
of N. P. Likhachev.

Losses of paint film and gesso along the top edge and in the lower part. A horizontal crack
running the whole width of the icon. A minor crack in the bottom right part. In the face of
the angel in the middle the highlights are rubbed off. The gilding is lost in places. The
inscription has almost disappeared.

There is a number of icons akin to our piece in iconography and colouring, but differing
from it in point of style; see the icons in the Narbonne Museum; in the Byzantine Museum
and the Museum of Benaki in Athens; and others discussed in the article by D. Charalam-
bous-Mouriki.

SAKKOS OF THE METROPOLITAN PETER. 1322.

Satin, embroidery

The sakkos belonged to the first Metropolitan of Moscow who bore the name of Peter
(1308 —1326). The satin bears on an azure ground a pattern of roundels containing gold
crosses, in continual vertical bands separated by vertical stripes. Around the neck and
sleeves there run orphreys of silver and gold adorned with pearls; they are Russian work of



different date; among the persons whose representations are embroidered in the orphreys,
are the Metropolitans Peter and Alexius (1354—1377). In front are buttons of diverse
shapes.

Kremlin Armoury. No. 12 041. Length 145 cm. Width 142 cm.

Transferred from the Treasury of the Patriarchs of Moscow. There is an entry in an old
inventory to the effect that “in the year 6830 (1322) was finished this sakkos of Peter the
Thaumaturge”.

The sakkos was repeatedly renovated.

Note. The sakkos was originally an imperial garment; later it became a vestment of the
patriarch. It consists of rectangular pieces of textile sewn together at the shoulders; and
buttons down the sides. There are short wide shoulder pieces which do duty for sleeves.

STOLE OF THE METROPOLITAN PHOTIUS. XV cent.

Satin, embroidery

The stole is embroidered with different coloured silks and gold and silver thread. In the
centre (i. e. the part worn on the neck) is a bust of Christ. Nearer to the shoulders, are full-
length figures of the Virgin and St John the Baptist. The ends are embroidered with 88 me-
dallions adorned with pearls, containing half-length figures of the apostles, the prophets,
the saints, disposed in rows, four in a row; they are accompanied by Greek inscriptions.
In the spaces between the medallions are cherubs. The ground is embroidered with plant
motifs. The buttons are of gold, done in openwork and filigree. The fringe is of later date.
Kremlin Armoury. No. 12 106. Length 150 cm. Width 34.5 cm.

Transferred from the Treasury of the Patriarchs of Moscow. Brought from Constantinople
in 1408 together with other vestments, when Photius was appointed to the Moscow metro-
politan see.

“MINOR” SAKKOS OF THE METROPOLITAN PHOTIUS. X1V -XV cent.

Embroidered satin.

The sakkos is made of satin embroidered with gold and silver thread and silks of different
colours; it bears scenes of the Feasts of the Church, representations of different saints,
and the Nicene Credo. The centre of the front is decorated with scenes of the Crucifixion
and the Descent into Hell enclosed within crosses; the centre of the back, with the Trans-
figuration and the Ascension. The crosses are flanked by full-length figures of the prophets.
At the sides are full-length figures of saints under three-lobed arches, disposed in rows;
there are three rows at either side. One of the shoulders is adorned with the scenes of the
Entry into Jerusalem and the Pentecost; the other, with the Raising of Lazarus, and the
Young Christ between Constantine and Helen. The sides of the sakkos are embroidered
with framed inscriptions in Arabic containing texts from the Koran.

Kremlin Armoury. No. 12 003. Length 142 cm. Width 150 cm.

Transferred from the Treasury of the Patriarchs of Moscow. The sakkos is supposed to have
been sent to Moscow from Constantinople in mid-XIV cent., in connection with the cano-
nization of the Metropolitan Peter.

The sleeves, and the ornamentation in‘pearls at the hem of the sakkos, are of later date.

For related monuments, see No. 286, and also the so-called Dalmatic of Charlemagne.
Talbot Rice. The Art, pi. 195; AiiHa noB. Bu3aHTuiicKas )ueonucs, Tabn. V—VIl.

“MAJOR” SAKKOS OF THE METROPOLITAN PHOTIUS. First half on the XV cent.

Embroidered satin.

The sakkos is made of satin embroidered with gold and silver thread, and coloured silks;
the central part bears the Crucifixion (above) and the Descent into Hell (below) enclosed
within crosses, on the front; and the Ascension and the Dormition, on the back. The cent-
ral scenes are surrounded by other Feasts of the Church and busts of saints in medallions.
The central parts of the sakkos are enclosed in a band filled with a Greek inscription contain-
ing the Nicene Credo. On either side are full length figures of saints under arches, two in
each of the four upper rows, and one in each of the rows below. Beside the latter represent-
ations are the Sacrifice of Abraham, and Jacob’s Ladder. The rectangles at the hem show
the Grand Prince of Moscow Vasily Dmitrievich and his wife Sophia Vitovtovna, with accom-
panying inscriptions in Russian (right); and the Emperor John Palaeologus and his wife
Anna Vasilyevna, with accompanying inscriptions in Greek (left). The contours are outlin-
ed inseed pearls. By the side of John is a representation of the Archbishop Photius, with
an accompanying Greek inscription, reading: '6 nccnegcorxo- Mr)rgonoN(rr)a Kvsflee xcd
nacrys Pcooiocg ®coTio-, (Metropolitan of Kiev and All Russia, Photius).
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Kremlin Armoury. No. 12 002. Length 135 cm. Width 112 cm. Width at the hem 123 cm.
Transferred from the Treasury of the Partiarchs of Moscow.
The ornamentation in pearls is of Russian work (?).

A close parallel to this piece is No. 283, and also the so-called Dalmatic of Charlemagne at
the treasury of St Peter’s Cathedral in the Vatican. Talbot Rice. The Art, pi. 195;
also AliHanoB. BwusaHTUICKas >usBonuck, Taén. V—VIl.

SAKKOS OF THE METROPOLITAN SIMON. Late XV-early XVI cent.

Satin.

The sakkos is of satin embroidered with crosses having a long traverse at the centre and
short ones at the top and bottom; and ornamental heart-shaped devices with two scrolls
issuing from the top, also enclosing crosses.

Kremlin Armoury. No. 12 006. Length 140 cm. Width 157 cm.
Transferred from the Treasury of the Patriarchs of Moscow.
The neck and sleeves are decorated with silver gilt orphreys of Russian work.

FRAMING OF THE ICON OF OUR LADY OF VLADIMIR. XV cent.
Gold

The rectangular framing in repousse work comprises the plate to cover the background,
with an open space in the middle shaped to fit the outline of the figures. The contour is
accentuated by an ornamental band of thin strips of metal welded edgewise into the sur-
face. The borders are decorated with the Twelve Feasts of the Church in repousse work,
which appear on rectangular plaques with a five-lobed top part. In the upper border are
the Annunciation, the Nativity, the Presentation in the Temple and the Baptism; in the
left margin are the Dormition and the Ascension; in the right, the Raising of Lazarus and
the Entry into Jerusalem; below are the Crucifixion, the Pentecost, the Transfiguration,
and the Descent into Hell. In the spaces between the plaques are crosses and rosettes with-
in circles, lozenges, etc. set against the background of filigree ornament. In the lower
portion of the mount is the monogram of the Archbishop Photius: (PQTI0Z PQEIAE
APX1EM1EKOMOE.

Kremlin Armoury. No. 15 350. Height 105 cm. Width 70 cm.
Comes from the Assumption Cathedral in the Moscow Kremlin.
Minor damages and repairs.

Frames of the icons in monasteries of Mount Athos may be compared; see KoHaakoB.
MamaTHuKwK, cTp.. 161, 188—190.

Note. Until recently the monument was erroneously regarded as a work of Russian masters.
This opinion has been most convincingly disproved by M. M. Postnikova-Loseva who
considers the framing a Byzantine production.

ICON OF THE DESCENT INTO HELL. XV cent.

Egg tempera over gesso; wood.

The panel is not hollowed. In the centre is-Christ standing on the ledge of arock, facing
right; in his left hand is a scroll; with his right one he raises Adam. Behind Adam are Eve,
St! John the Baptist, and other personages; left of Christ are David, Solomon, etc. Both the
groups are shown against the background of overhanging cliffs. Above are half figures of
angels holding the Emblems of Passion. In the space between are traces of an inscription.
In the abyss below are the broken gates of hell; two figures; hinges, nails, etc. On the left
is seen part of a sarcophagus. The icon is rich in colouring; the drawing is of great beauty
and delicacy. The faces are executed in the so-called fused manner, or plav’ (i. e., modelled
by gradations of tones imperceptibly merging into each other). In the representation of
garments, a linear manner is felt.

State Hermitage. No. J 184. Height 32.3 cm. Width 27 cm. Thickness 1.4 cm.
Transferred from the State Russian Museum. Comes from the collection of N. P. Likhachev.

The panel is varped. Small losses of paint film and gesso, especially in the corners. The
paint layer in the background is abraded and crackled. Numerous minor cracks, mainly in
the lower part.

A close parallel to this piece in point of iconography - though differing from it stylistical-

ly, —is described by BaHK in BbicTaBKa BU3aHTUICKMUX MaTepuanos, cTp. 346, Tabn,
K cTp. 348.



ICON OF THE NATIVITY OF ST JOHN THE FORERUNNER. XV cent.

Egg tempera over gesso; wood

On the left is Elizabeth seated on the couch; at the foot of the couch is the infant John in
a crib, and a woman spinning. On the right is Zacharias, seated; he writes. In the middle
is a table with diverse vessels on it; and three servant girls standing at the table. The scene
is set against an architectural background; on the left there is a building with a velum.
The icon is remarkable for the depth and richness of colouring. The ground is gold. The
inscription in red reads: HrENHE[IZ]TOY[nPO]JAP[OM]OY (The Nativity of the
Forerunner). On the reverse are traces of slatting. The richness of colouring; the presence
of genre motifs; and the dry manner of execution typical of the period of decline in Byzan-
tine painting; make the icon datable to the XVth cent.

State Hermitage. No. J 456. Height 65 cm. Width 63 cm. Thickness 1.8 cm.

Acquired in 1930. Transferred from the State Russian Museum.

Vertical cracks in the upper part. Losses of paint film and gesso along the right side and the
lower edge. A crack down the female figure on the left. The gilding is worn. A piece broken
out of the back surface.

The icon of the Nativity of the Virgin in the Munich National Museum may be compared:
see W. Felicetti-Liebensfels. Geschichte, 1959, S. 97, 127b.

ICON OF ST GREGORIUS PALAMAS. XV cent.

Egg tempera over gesso; wood.

The panel is hollowed. St Gregorius Palamas, Archbishop of Thessalonica canonized in
1363, is shown in half length, holding a book in his left hand, and blessing with his right.
He wears a red episcopal chasuble decorated with crosses inscribed in circles, and an omo-
phorion with crosses. The nimbus is outlined with a dotted contour. Above is the inscrip-
tion: Archbishop of Thessalonica Gregorius Palamas. The execution is extremely dry,
the manner graphic; the use of hatching in the treatment of the face is characteristic of the
period. The icon, in all probability, was painted after the fall of Byzantium.

State Museum of Fine Arts. No. 2853. Height 37 cm. Width 28 cm.

Acquired in 1932. Transferred from the State History Museum. Comes from the collec-
tion of Zubalov.

The upper margin and most of the left one have been coated with a new layer of gesso.
Losses in the paint film and gesso down to the board in the area of one of the arms. A crack
down the beard and the book, with losses of paint film.
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